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FERFIED [HHE]
—FER RN DEM O T-HI—

HEXIRXR TR a—
0. IXC¥®IiC

IRARBI 22T FORIRRIC B9~ 2 — IR S Cld, “FEOFRFIEN B SN TE 72, K
ROEEENC LS TFOGRRR L3, 5%V THR & TERI ICUTRLGTTHL, Zhb
W3 20X, 7 e o NEREZROMIRE O Z & < | (“atinterpres”) & [{HEE D Z & < | (“ut orator”),
vaTA T —<n—0 TEALVEA] (foreignizing) & TRALAEA ] (domesticating) DERFR HIETH D |
T AMRIKORLTG, &5 WIEHERE OWFIH T 2 B2 T bDLBEZ LD,

—Ji. 27 a LoLOfl 2 OFERIRIUCE R A Y T, JFC (EART 7 A - =source text, ST)
KENED L HIZ LU TR (BFET 7 A b =targettext, TT) & L TR TNDHNITERT D [HIFR
FlES  (procedures) 72382, ST & TT & CTREDOFERXE, fhail, FBIE, SERENFLWNEL
SRV TERA e FIEZRE LT 28w Ch D, ZOMmXTIE, ETHRFIELZEE L T,
FEDO—>TH 5 HlifE] (compensation)Z 7t L < A TWE | SUEES OIS T 2 HlifE D FTHE
PEIZDONWTHE R D,

1. #ERFIEIZOWNT

R 72 BIER FINED 43%8 & L C Vinay & Darbelnet (1958)7233 5, 1% 5137 7 v A D SREFH T,
BRI SURGRMN I TH Y . B - EOMINNE ZAICER LEFRFIEOSEZEE L=, B
ROFERZFETHD [—FIH] LW 200 TEEEZER] 23b 5,

1.1 FERoO—k=FIE
FPEEERO T—RFIE) 2F£ 1ITRLTEL,

FERFIE 24561
({4) bulldozer (F%) fuselage
1. {4 (loan) () avrbEa—% () avy7o947 A&
(¥%) manga (¥%) anime
({4) Compliments de la Saison  (3%) Governor General
2. FEFRMM (calque) (H) 11 %4£ (H) Twvi#Ekz
(¥£) Moon viewing (¥£) Representative Director
3 R ({L) Lfencre est sur la table. < (¥£) The ink is on the table.
. (literal translation) E E ; iﬁgﬁ% < Eé"é; red balloon
PN ) Stop
4 B ({4) Défense de fumer . (¥%) No smoking
. (transposition) (R) ZHA < (%) From:
(H) FEIZoT - (%) 1 failed
({4) peu profond > (F£) shallow
5. FA%E (modulation) (H) ¥z “ (#£) No vacancies
() FxEL->TEIF > (¥£) 1, who am older now
B ({4) comme un chien dans un jeu de quills «> (JZ) like a bull in a china shop
6. XI5 (R) Jz/) “ (¥€) Pearls before swine
(correspondence) () A— R o CK) 74—
({4) Cyclisme — (F%) cricket <—> (k) baseball
7. W4 (adaptation) (A) BlEvzswn N CK) Hi!
(H) &Y <—> (k) Fourth-of-July fireworks

% 1. Vinay & Darbelnet (1958) D— % F/[H
(Vinay & Darbelnet (1958); Z%3R1% Pym (2010); #iliZ Pym (2010)3 L OEH I L 5)

Vinay & Darbelnet |2 & > TEE LWEER & 13, TT 7S HEESRE (target language =TL) {kIZI W

THRIZHEND, 2%V [FMEIEH] OB<ERTH -7, HlAIXE I3 TER) TRL, BA
RIRPELNRWGAIER 1 O L) (EASFE (source language = SL) 7Y ) £721X M5 (TL %



D) ~BEIL, BRLIRNPEOLNDETFIEEZRAICRTZEEABEL WL THD, FERK
Sih. FRC T T U ARGE L BGEE SBHICB WSO, THER] OFERITFEETHY, ST L TT
& CHhE BB FEIE - BRI AR TCHE T T TER) ¢SRS L) Th D, FFRicky
THFANEDLIUE TN, TR BEDIUL TFH%E) 12 d el LRI TS, (L L7
BORSTINEHEL L, ILICHEFELE AARED X S 2N - S5ER LTIk TER) "B Lk
NI INIEF 1% < 72572 &, Vinay & Darbelnet Dy HAMFFRICIGHT 5 & ICEBE LT
X2 b2 0WERHD,)

K1 DOEIDICTH~BETH L ST OFECRELAE TT TIERRDFECRBUCE XX 5 [XHE)
L THEE] "D, FiC TEE] 1ZSL kD b D% TL SUKICB W CEEROMIEZ HD 5 H DI
KIIZE XX D TFIATH Y, #Emd o b FIRTH D, L, fIcvlEa EH L 5 TE
Xz 5| FIARTHS THiIfE ] 1$ Vinay & Darbelnet D3FAICEBWNTE 1 IZH S K FIA] TIiX
<, TERTEZNAR) 12 SN %,

1.2 SRR
REDHR E 441

. . (F%)  “the charge against him” > ({A) “I'accusation portée contre lui”
BERAE (amplification) [= the charge brought against him]

« #E/IMb (reduction) ({L) “Accés aux quais” [= access to the platforms] > (3%£) “To the trains”
(#) “queen of the South” (F2ENLH1{x) > (H) TMOEOZE]
+ BI7”{b (explication) (¥=) “gunlicense” > (#&) “udostovereniye na pravo nosheniya oruzhiya”

[= license for right to carry weapon]
) “étudiantes de I'école St. Mary” > (3&) “students of St. Mary’s”
#) “mutton” [= EH] > ({A) “mouton” [= 2 - EH]
H) 28] > (38) “brother”
L) “mouton” [= 3F - FER] > (%) “sheep” [= F]
&) “sister” > (H) [ili]
PAFICRY)

& 2. Vinay & Darbelnet (1958) DEREZHH
(Vinay & Darbelnet (1958); #5Ri% Pym (2010); #ili

Pym (2010), XA H—& V¥ —=% 2013)BLVPEEZIZLD)

« lf7~{k (implication)

« —f%{t (generalization)

- ’¥EAL (particularization

|~~~ ~ ]~

+ #Hif& (compensation)

K265 0% X 912, Vinay & Darbelnet O TERFEZNA ] (35 ER & I3 EERR O STERRLIE - L b
U 7R THLHM, TRAEDE) L0 ) 32— U I RO0MO N TV D Z & Pym(2016) 12
BT 527), LL, Fit2.1.1 & TR Vinay & Darbelnet O [#fif& | DEFRNFHA X
77— AN TED, HEOITERRITAZSGE (ST) Oz (TT) ICflx Tz biiv/aun,

WFRIC LT, T 1 3EECRAAE &SR Z T ST LRBEODEE LT LFRTIETH Y |
BEEXHZ D2 LT L0 EFOHRANE D o T2 BERCOEE, SUERRE X 2 03 H B A 1TRIS
RWEHICY D72, ML UL [—FIE) &HFET TREDR) afishlz k> Th o,

1.3 Pym (2016) D438

Pym (2016) (% Vinay & Darbelnet D3585 X OV D RFEA 5| {2k~ 7o FIER RIS EE, £ L
C Vinay & Darbelnet & % OFIERFIE O RGE (Ve MEACHE) 288 L T, RS
DI BT DR 2 22 FFEIICH TRe 2B FIE B 2 284 5, AARGEZFIIZ & - T Vinay
& Darbelnet D53 HADIETERR S FHE~DISH DO v et 2828 L, #i21EL TEER] @ Vinay & Darbelnet
DR 72 EFE TIX, T « FIFIFRILEER DD 722 < HAALOFREE DR D T < 72 5 L5675 (190-
191),

L2l TEER) OFERZIRT UL, EROBEESEF « FIefERIC b EIE L kT 5,
SFV ., EHiR%Z “word-for-word” Ti7¢ < “chunk-for-chunk” (Z @354 @ chunk X phrase (ZHTVY
BR) ARG AUE, ER - FIEEERICB W THERIIH VEDL EEX D, 2L, T 70
EZZE2 52 EAREE T D, ZDX 57 [chunk-for-chunk EFR | OFIZLLFIZRLTHL,

(Russell Scheinberg; Pym (2016) (191)iZ & %)



ST: Venice is built on a number of sand islands.
TT: XX F T L7 SAOWHD D EiZiHE-> T\ 5,

Venice = X3 F 7 anumber of = 72 < ZAD
isbuilt= &> T35 sand islands = WbHLD &
on= O _E|Z

Pym (2016) OFIFRFMASHHZ K 3 (2777,

Copying Sounds (¥ A= 5.)

ing Wi . T4
Cgﬁ}/%%:é;ds Copying Morphology (GETERE.)
Copying . Copying Script (BEFLALE) ...
(155 Copying Prosodic Features (B ZFEAR )

Copying Structure

) Copying Fixed Phrases (&I AJHEE.)

Copying Text Structure (7 7 A MEGERE) ..

Changing Sentence Focus (3L D & A )

P i h . . I
erspective Change Changing Semantic Focus (BRI R4 28 5)

BRER) Changing Voice (Z5fE - [RAFIEHE) ...
Generalization/Specification (JEKAL « & E(L)
Expression Density Change Explication/Implication (FA7RAL - BE7RAL)
Change (AT Multiple Translation (% EFHFR - BEEHERER)
(RBILH) Resegmentation (CUHEIEZAT) ...
Compensation New Level of Expression (FKEL L~V & Z5H)
(FfE) New Place in Text (727 A2 MNTEFTEHE) ...
Cultural Correspondence Corresponding Idioms (k&3 218 H41))
@ gla:apsiny Corresponding Culture-Specific Items (ki3 2 SLEAEY) ...

Correction/Censorship/Updating ({E1E « #[# « B HT)

C?I;;e% il‘%l;ge Tf(:)_;t ?gr]l\n% ) Omission of Content (PNZFHI %)
- ’ Addition of Content (PNZ5IEAN) ...

# 3. Pym Q016)DEIFRMBIE NI (Pym (2016), 220; HAZERITELIZL D)

7272 L. Pym (2016) % [#H3R FIIE | (translation procedures) &\ 9 H#E % f4>7" “translation solutions”
ZEHALTWD, FFRERICBWTHEEOR L ENE2 6D (TIE] 2 [RR) O X572 "FR
— Tl A% “translation problem” (FIRRE) & FEOY, FIERE 2388 A2 L 5 % “translation
solution” (FHRRAEIRIR) & IFATZ,

3 HMOENENOFRRIFIR OB A3 4 1TR~T,

PIARIRIR R B4 - BB
Copying Sounds (& FA%5.) (F) “football”> (FE) “futbol”
Copying Morphology (GETEARE) (%) “skyscraper”> (PH) “rascacielos” [= [28& D> 02< | ]
Copying Seript (FEZLHS) (%%gagcggg s <27 KPR TiE72< [McDonald’s] &
Copying Prosodic Features (J%) “The Price Is Right” > (Jll) “Der Preis ist heip”
(BRI RS [= “The price is hot”] (#8% i)
Copying Fixed Phrases (GEHAIRE) (H) TH§Z/NA]) % “Gold coins for a cat” & fRT 54

Copying Text Structure

. . == L LS S H _/\
(77 2 MMEERE) LHE—LTRT, —B¥E B CiRT5A

Changing Sentence Focus (3) “Isee Mt. Fuji”> (A) [EHLUARZ 5]

(XDEREER)
C?%lir%:;gagtg ;{?%)S (3%) “No vacancies” > ({A) “Complet” [= “Full”]
Changing Voice (Z5ff - [RAFIEH) (78)  “nuestra economia”> (¥) “the Spanish economy”

Gfg;il{léafl(%/%egﬁcatlon [Rvm—X< BHFH]] > “conveyor-belt sushi restaurant chains”

- o [RWRISRIEEOR & B S T2z T, ) L iudr s Easnis
Explication/Implication . . .
(BAFAL, + BEAL) 272, 1 >“The long hours of unrelieved kneeling had so paralyzed his legs
§ that he could pick himself up only with a special effort.”




Multiple Translation “Gemeinde (German unit of local government)” (245 D FHFAR AR % TALE

(Z EFER - HEER AW D Z & “visibly applying more than one translation solution™)
Resegmentation (SUAEIEZETE) ST DEWI %A TT TiIHoEWUIIhEd 22 L L
Compensation: New Level of ({A) “On se tutoie...” [= “We can use the intimate second-person pronoun...”]

Expression (RIH L~V EETF) > (%) “My friends call me Bill...”

Compensation: New Place in Text
(77 A FNEHTER)

Corresponding Idioms

M, SCRERE DT TR N EEte

(B) THz/NEl) % “Pearls before swine” & FR 3 H4

(kb3 2 1E A
C?%ﬁ%{;? %H;% ;étu%f;;)p ccific ltems ({4) cyclisme <» (3) cricket <> (CK) baseball
Correction/Censorship/Updating M N R X BEFEA, FIENREFEAE T[] > “Tust as
(EIE - #RBH - 8 the South Pole gives rise to penguins and India to elephants...”

= SN -y . = b= g S SR \A 3
Omission of Content (PN HIER) ﬁgé;ﬁﬁz%j&gﬁg gOé)l;ﬁ@%m AT, TT O H
Addition of Content (PNZEN) DA, TR, GRS, REDL EDNEFEEMITIMAH L

# 4. Pym (2016) DEIFREIIE D BRG]
(Pym (2016), 221-232; fili% Pym (2016)F L OEHIZ L D)

K 4I1THDH X DI, Pym(2016) 1X THIfE ) 2 “FIHEIZ/ T T Y, TRt 4 HTHRY B % Harvey
(1995) @ THifE1 OMFLIZEITV D,

1.4 BRFIESREOBER

(i) DERPLEMBIZIY BT 5HMC, B L7z L5 RFRFIESHEOERIZOVWTA L
BRI, ETNE. 20X D R BITRTIT A ORI T 0t 2 AR5 b O TRV L Ho
THREEV, DFEYD, [T KA LNV RPHEE LTV DO, BIIRERT L EHEShD b
DOMZERR T 2 (] BIFRE DN EBRIZ E D L 9 ITEANS BEE~IY & < E VS #RaIE
—EIHESNTWRVY (B A (2010),24), £72. ¥ T A QOONBFERT D L9112, T4 xA L ¥
NASVKTHIRD [T et A ] 2R L LS & LR, 50T MZERIITFIRO [EH]
RS EZEDETND ], (77 A(2009), 106)

Loy U, BTtz X 9 22 BRR FIE I HE L-FE LOBERITH 5 L5 2 515, Pym (2016)
TRO X 51T, 2E L BUIRRRIT 2 ORBM 7 1 ZADIHIZIZR R0 EFRBD T LT &
BEOEFRIZS KL LTS, “The typology does not purport to describe the actual cognitive process of
translating translators. It should be judged successful only when trainee translators and interpreters are able
to grasp the terms and use them to extend their initial conceptions of the translator’s task.” (Pym (2016), 233)

Harvey (1995) & TH#lifH | ICIREL TZOHF LOERICOWTRDO L S ICERT S,
“compensation is first and foremost a technique available to translators engaged in the process of transferring
meanings and effects across linguistic boundaries. Hence, its importance in translation pedagogy is possibly
greater than its significance as a descriptive category in translation criticism.” (Harvey (1995), 66)

FFAIOLEIL ST D2 bDERTEOEEMRT 2BENHDLLEZAL LD T, HRLESL
0, WAWASOFERFIEZ 52 L&V ST Ol x DHEGEPLERIUCFEAE T2 Z &7 < Bk
DTy Fa—HFThHs TT BB L DAIa=r—2a V& RD72OITE, Bix 2Bl IEN ATHE
ThHILERBMIELMRPHDLEZDND,

ERED Harvey (1995) & 0 OFIHICH 5 & 5 72 TRFRIMEFICE T 2Ry n 7 2 —& LTORE
# oL MMRLL—EOERITIHDEEZOND, HHEOBBIERHEL VA, FIE—DIZEN
Y ORI ER T ST & TT & DI D TT DBMRFICRIS>E BN D, £T-,
FIER FNE BT F M ERRR . AR 7 b 72 EOFRERITTE O FAR B & B2 ICB D> T\ D,

2. #if¥ (compensation) 22\ T

2.1 TH#E oEE
FTIISMEE O THlE) OEREH TN,



2.1.1 Vinay & Darbelnet (1958)? & %5

“Procedure whereby the tenor of the whole piece is maintained by playing, in a stylistic detour, the
note that could not be played in the same way and in the same place as in the source.”

(Vinay & Darbelnet (1958); #aRIEL Pym (2010)iZ & %)

[ & 6] U7 L ONR] CEET IR T X a0 L ) eliefi a, T2 K57 A % AL
THZET DI LIk o T BBl ko FheE MR S D K 5 R F B
(Vinay & Darbelnet (1958); FIaRiL E A (2010)i2 L )

FRE 1.2 itz L DI, ZOBRTITHFITAZ ERA L 77— T A2 TH Y, Vinay &
Darbelnet © Z D & 5 725 2 508 THRHAIR] OF—I U 7ICHBE LI bR,

Vinay & Darbelnet DEF TlL, i) A3 d & 2 A TR CHEPFT] TIERWI SIZERL
72\, (Vinay & Darbelnet (Z[F] CfHPT T SN AN ZMOFRFIEE L THETHTHAH,)

2.1.2 Munday (2012)D & 5%

“Translation does inevitably involve some loss, since it is impossible to preserve all the ST nuances
of meaning and structure in the TL. However, ... a TT may make up for (‘compensate’) this by
introducing a gain at the same or another point in the text.” (Munday (2012), 89-90)

(ST 7 A NDOBRSHEROT R CO=a T VA% BIET 7 A N THERFT 5 Z L3R
AIREZR DT, BHRRIZSIRANTHRLZ LS, LarL (8] BAET 7 A MIHEER & o 12 fd
FTEIZE3RIOMET TOMIMZ LY | 5 HWHET2) ZENTEH608H 5,

CHENES =Y

Vinay & Darbelnet @ [[i] T T/ EF&RICZxE LT, w7 A 1% TR CEFTE 72 138 o #E )
TRINDHEL THifE & L TERT D,

2.1.3 Harvey (1995)D & 7%

“a technique for making up for the loss of a source text effect by recreating a similar effect in the
target text through means that are specific to the target language and/or the target text.”
(Harvey (1995), 66)

[ST OFENLDONT-BIC, HESTESS TT ([ZEA D FE &2~ T, ST L REOZI R %
TT OHFIZHFHE L CHD G 55 (RA B =&V E—=FiF (2013),244)

Harvey DiEFEIL, HOEDLEL | FHTIERET S LRWERIZR > TV D,

3. FEO RS (EATAFEL YD)
WAZIATHIIEDS 28T DAE O Bk plz7m LTl <,

“French must choose between intimate and formal second-person pronouns (fu or vous),
contemporary English cannot. To render the distinction... the translator might opt for a switch from
the family name to the given name, or to a nickname, as in ‘My friends call me Bill,” to render ‘On
se tutoie...” (meaning, ‘We can use the intimate second-person pronoun...”).” (Pym (2010), 15-16)

[7ZVZAFETIE, ZABEECTHEAE w 2 B ‘vous” 23T HUER B 208,
BURIGETITZULTERY, ZOXBIZRHT 57O, B8] ‘On se tutoie” (TFL72H
IFEFETIET) LW HER) OfRE LT, ‘My friends call me Bill’® X 5 [ZFIRE 234 T
77— AMR—LBHDHNNEI= Y 7 X — AR ZDBEIRET 5008 Liv7en, |

(E° 2 (2010),27)



Munday (2012) & [A U7 7 > ZAFEAMRA T 2 BIZERY BT B2 6 0WEZ R T %,

“One example is the translation of dialogue: if the SL is a t/v language and shows a switch from
formal to informal address (...French vous to #u), English will need to find a compensatory way of
rendering this, perhaps by switching from the use of the character's given name (e.g. Professor
Newmark > Peter).” (Munday (2012), 90)

A AGED N FNTBFR D 58 OB/ DT e\ m—a URH Y | Fid - 5%
TR DA 1 Pym OFIZ B 2 K 5 72 TRPFHFRE 1RO 515, Hasegawa (2012)H Z D K 5 7
ZEERY BT CTHEICOWTHRIAL TV S,

“When some information is lost in one place in a translation, it can be compensated for at some
other place. For example, a Japanese utterance using the addressee's name with -chan might be
rendered in English by an informal speech style and/or the use of a nickname.”

(Hasegawa (2012), 180)

EF2 Pym (2010). Munday (2012), Hasegawa (2012) @ BAKGIIZ W [l 245
THDOHLEOTHDLITFIE, KIZ, EEOFFRIZE O THE A2 MREET 2 Harvey (1995) L 0, fHfED
BARFI 2N D0 ERY BT 5,

“‘Suivez mes Thraces! Suivez mes Thraces!’
(Literally: ‘Follow my Thracians! Follow my Thracians!,” with a pun on the expression suivez mes
traces, or follow in my footsteps.)
The target text translates this by using its own pun:
‘Heavy-duty nimble Hoplites!’
The humorous effect of the source text is lost and then recreated by different means in the target
text (Hoplites and its homophone lights contrasting paradoxically with Heavy-duty).”
(Harvey (1995), 67)

ZOHNZHOWNWT, ST BED [7TAT Y v Z7 X)) TIXT7 T2 AZED Thraces & traces D& DT
D E X VO E, TT TIXEV (Heavy[-duty]),/#\ (Hoplite [=light]) =22 K< A
WCEAIRICEESBEL TV D LI TWS, (ELIZE 2, TT IZ&H 5 “nimble” (M)
2 “hop” (BESS) & & BITHNA A—JIZEBL TS EBbhb,)

““Aber mit seiner Chaussure, hore mal, da steht es scheusslich.’
(Literally: ‘But with his shoe, listen, there it stands hideously.”)
‘Maar zijn schoeisel, zeg, dat is affreus.’
The French word ‘Chaussure’ makes this sentence sound pretentious.
In Dutch the word ‘chaussure’ for shoes, footwear, is never used, not even by the most affectedly
speaking people. The Dutch translator has therefore opted for the more neutral ‘schoeisel’
(footwear) and has inserted the French element elsewhere in the sentence by translating
‘scheusslich’ (awful) by ‘affreus’, a French word (affreux = hideous) which is used in Dutch and
does have the affectedness that is called for by the SL text...”

(Langeveld (1988), quoted in Harvey (1995), 80)

ZOFITIE, ST (KA VEE) A T#) 12472577 258 (O O/BHGE) 2255280 A
HZEIZEY, GHloTe, EMSoTFHKEH L TWAN, TL ThhH AT U HeETiL, Tt
DT T RiEE ENBREI ST ATHLEFEITHN WD Kb 0 ICEHEEE LTHEATRER TO
ELSEW] \ZY 72257 T AFEESFEICHV., ST AEEORE -7, iSRS EH LT
5, LRI TWD,

4. Harvey (1995)7 Feak ARE 72
Harvey (1995) (% E5C 14 i Ttz Koo, #IEOHEE LoBREHERML TS, TNETO



FUARAFZECIX M8 2 EEICER ST (“poorly defined”) . FEEEDT 7 A kx5 D BARFI A3/
72N EFEHE L. “compensation is the procedure which in the last resort ensures that translation is possible”

(THIE I IRIRR DS B IIZRTRE CH D Z L AR T L FIRTH 5 |) & D Peter Newmark DSHEAL
IR LU CHIEOEEMEZTF 4, i OFIRAPHI (descriptive framework) A 4283 %,

Harvey (1995)i£% 7" “...one of the central problems we face is establishing what does or does not count
as an instance of compensation” (77) &, ffEDOHIBIOFEIZOWTE KT 5, [EIRMS@EBLT 5 H
FRFIE]  (“non-literal translation procedures”) 3 X THIE TH D Lo Z &3 mam/a <, [H b
SUERESNL O] (“straightforward instances of grammatical transposition”) <C%f It~ 2% BLEE D KA
KXorE0 iz, E512iT I3UeiyiE Z#22 | (“cultural substitution” = Vinay & Darbelnet @ 54 |)
LRE S OXBINEETH D LT 5,

Z D XD T E D X R0 RBEDMHE O FLIR BIRHFA A DE 2 22 T UT 7R B WD —>TH D |
b9 =2l ST & TT OBFES LT ORISR ICBI S DR TH 5, Harvey 25289 % Fliby
FuflZx  (descriptive framework) (ZLL FD =D CTHIE 242 2 XL 9 &%, (Harvey (1995), 78)

(1) BRGNS (typological axis) - {7 E 5 A RET HEUEICEID S
(2) xfItEIHh (correspondence axis) - ST Db TE & TT O S TR ORGEIRIZEDL S
(3) NrEMEh (topographical axis) - ST DIEID B - 7={HFT & TT OHHE DO & ORREfIZ BT 25

FARGHAYENC DUV T, Harvey [3LL T O “FEEOMEZIZET 5, (78)

(1-1)  TCRAOAHE ) (stylistic compensation) & 1%, f{EONFN ST« TT OFT 7 A MNFEA O H D
T, DT 7 A FOXE - FHX - ZRE~HBEICHRT 258 TH 5,

(1-2) TSR - RRIIHE ) (stylistic-systemic compensation) & (., & DZhF23 SL « TL OE1EAL
SNTESFHERRNERE AN TN 5EETH D,

KHGRUE T, ST & TT BRENENHAWD SFETEIZOWT, LLFO ZFEHORGREGRRH 5 L
9. (79-81)

(2-1) EHEHIXHL (direct correspondence) & (%, ST TIHAZ BT A2 DICHW O NSRRI TR & FH
HOSEHENTRPTT THOHOWONR TS HAETH D,

(2-2) FEHERIXTIL (analogical correspondence) &1, ST ZHW/=TRkE TT DW= TRIZIFFET
T2, RILEEHL A=) =2V 2556ThH 5,

(2-3) FEXfIG (non-correspondence) &1E, ST DW= Tk E TT O V= TRk E T SREMN R ILE
PERIRWNGE TH D,

Z L CEME T, ST A% % FIF CWAERTE TT 23%hHE %2 i T 2 EFT & 0Bk
WTC =B ONERREH 5, (82-84)

(3-1) A FIBAFR (parallel relationship) - ST & TT & T, ZhE0 LA A EFTIIR—TH 5545 (“the
compensation occurs at exactly the same place in the target text as the effect that has been lost in the
source text.”) (Harvey (1995), 82)

(3-2) Ur#2BAf% (contiguous relationship) - ST IZISWNTEIEN LR BT E TT IZBW TR O A
DAEFT A ITHE L TV 5354 (“the compensation occurs in the target text within a short distance from
the lost effect of the source text.”) (Harvey (1995), 82)

(3-3) =[@BAFR (displaced relationship) - ST (ZIWNTEIEN B AT & TT IZB W TR D B2
BHAEPT & OEREEN VA (“the instance of compensation in the target text is a long distance from
the source text loss.”) (Harvey (1995), 83)

(3-4) —fbAhifE (generalized compensation) - TT (21X ST & IFIEF U E - HOPEEZHBET 5
SR TRDEEND D, TAH0 ST OFFE O KAEFT & KO0 2V EE (“the target text
includes stylistic features ... that aim to achieve a comparable number and quality of effects, without these
being tied to any specific instances of source text loss.”) (Harvey (1995), 84)



FE I ZRHERE 0 B B & BNEMEZ BT RIRRFIE T H 5 23, Harvey (1995) DMEET 2 [T—fAbmiifg)
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AFERE D BIZEY BT, 5.2 fiCIEAASCAEROIGRE W HI2TRY LT 25,

5.1 #EORMAEFIOMEE (FERICAERDBAFRLY)
5.1.1 Raymond Chandler, The Long Goodbye @ H AGERR

[six]
“The valley had a thick layer of smog nuzzling down on it. ...
‘My God, I thought Southern California had a climate,’ he said. ‘What are they doing, burning old truck tires?’
‘It’ll be all right in Idle Valley,” I told him soothingly. ‘They get an ocean breeze in there.’
‘I’'m glad they get something besides drunk,’ he said.” (Chandler (1953/1992), 296)

ZOFITIE, F5E B BERE A BHWE “get” AMVIRKTZ LK, Brok LESEFOEY
DEEIZED ANTWD, LoT, KEEICBITARHEMEN S D, BHOETIIH DTN E,
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5.1.2 Lewis Carroll, Alice’s Adventures in Wonderland  H ZRKGEFR L 1

Lewis Carroll @ Alice’s Adventures in Wonderland <> Through the Looking-Glass 1%, JAIFND L 30 |
BRa AT v LRFEEREZGZATEY ., BAE~RT L&, FEORE LT L9 280570
O LRBMEIC/ D, 59 F The Mock Turtle’s Story & 25 10 & The Lobster-Quadrille & ¥ iz >
<OMZEF T, M@ OFFRTOFROIETT &2 T <,

5.1.2.1 “We called him Tortoise because he taught us”

““When we were little,” the Mock Turtle went on... ‘we went to school in the sea. The master was an old

Turtle -- we used to call him Tortoise ---’

‘Why did you call him Tortoise, if he wasn’t one?’ Alice asked.

‘We called him Tortoise because he taught us,’ said the Mock Turtle angrily. ‘Really you are very dull!’”
(Lewis Carroll, Alice's Adventures in Wonderland, 83)
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5.1.2.2 “That’s the reason they're called lessons: because they lessen from day to day.”

“‘And how many hours a day did you do lessons?’ said Alice...

“Ten hours the first day,” said the Mock Turtle: ‘nine the next, and so on.’

‘What a curious plan!” exclaimed Alice.

“That’s the reason they're called lessons,’ the Gryphon remarked: ‘because they lessen from day to day.’”
(Carroll, Alice’s Adventures in Wonderland, 85)
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5.1.2.3 “No wise fish would go anywhere without a porpoise”

“‘No wise fish would go anywhere without a porpoise.’
‘Wouldn’t it, really?’ said Alice, in a tone of great surprise.



‘Of course not,’ said the Mock Turtle. ‘Why, if a fish came to me, and told me he was going on a journey, |
should say ‘With what porpoise?’
‘Don't you mean “purpose”?’ said Alice.
‘I mean what I say,” the Mock Turtle replied, in an offended tone.”
(Carroll, Alice’s Adventures in Wonderland, 90-91)
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BT TV ANRT[ENEZS I RO TARSLD U ol & (K] Zoiddki AD (1]
(FEA « ¥ (2015). 156)

5.1.2.4 HEOFHLOEFEFH

Alice’s Adventures in Wonderland % 9 ¥ The Mock Turtle’s Story IX4 ¥ ¥ L« SEBHEODFFIZ L
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(5) Uglification (b (OHTFEA) Ry REDTH SondRH
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WTFRA L2, FHRICIINTEL (2959 5A40) ZHWARTNER LR BRADT, #
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FEEVNVH LD Ly, [#E]
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[Anderson ]
“... when airing out my books, I’d come across an old letter from a geisha trained at Yanagibashi. She was in
Koume then. Those were times when a certain degree of formality was expected in a letter, and despite
perhaps not always knowing proper spellings, when she took up brush and ink she saw to it that her letter
was true to form. ...
Many sentences carry distinct traces of a downtown woman'’s speech pattern.”
(Something Strange Across the River, tr. Glenn Anderson, 83-84)

[ Seidensticker 1]
“... airing my books, I had come upon an old letter from a graduate of the Yanagibashi geisha quarter who
was being kept in Koume, across the river. In those days a certain formality was required in the writing of
letters, and even if she did not know how to spell properly, a woman would remember the forms when she
reached for her ink and brush. ...
Certain passages, it will be noted, carry traces of the woman’s downtown speech.”
(““A Strange Tale from East of the River,” tr. Edward Seidensticker, 133)
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TTLEI, !

I 52, EH 5O Y “woman’s downtown speech” & FR L CIE Y | ST 22V, —FEOMEZER]A TT
WAz TWnWS 2 EHiEfM L TR &=V, S 51T, Seidensticker 3R TlX. “the woman’s
downtown speech” & 72 > TH Y | HIL FHT TR W HAL TV D HBEFE Tlidle < | FEEDBIG A
B OHEFIZFER SN T LE > T D,
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L LTWDH DT LT, Lawrence Rogers iliZ “The Old Part of Town” (2L T4 Y . ['FHT “downtown) DF #1% [H]
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[Anderson 7R ]

“‘Please do understand that I wished to write you a letter. The duration of my silence has been far
too long. I know it to be so and I am sorry. I also wish to inform you that I have moved to new quarters, as
the state of my former rooms was in disarray. There is a matter that is difficult for me to give expression to
in writing, but I simply must discuss it with you. At a time of your own convenience, do pay me a visit. |
shall be waiting. Pardon the brevity of this letter. [ am in a terrible hurry. I will tell you all of it when I see
you. Please do hurry.

‘Down by the ferry you will discover a boathouse. Ask the boy working there. The weather has
been so nice lately, you might invite Aa to accompany you as well. It would be wonderful if the three of us
could go to Horikiri. Would it be easiest to make the trip in the morning? Pardon all these questions. Respond
only if you feel inclined.””  (Something Strange Across the River, tr. Glenn Anderson, 83-84)

[Seidensticker #R]

“‘Please be advised that I wish to write you a letter. My silence has been of long duration. I’'m very
sorry, Lreally am. I wish you to be advised further that I have moved to new quarters, for the ones but recently
mine were a mess. It is a matter difficult to give expression to, but there’s something I got to talk over with
you. I shall be waiting, at your convenience, whenever you choose to call. You must excuse the brevity of
this note. I’'m in an awful hurry. I'll give you the whole lowdown when I see you. Make it quick.

“You will come upon a boathouse, by over there where the ferry is. Ask the grocery boy there. The
weather these days being of a rare order, you might invite Aa to accompany you. I’d love to go to Horikiri
with the both of you. Would the morning hours be convenient? This is the question I would ask of you. No
need for an answer if you don’t feel like it.””

(“A Strange Tale from East of the River,” tr. Edward Seidensticker, 133)
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“‘... And where do you live, Mrs. Sagara?’

‘North Kamakura. But [ came back from abroad only last year, and I've been there only a month or two.’
There are many strange ways of pronouncing ‘been,” but Mrs. Sagara had an affectation all her own. Sachiko
could not possibly have imitated it.”  (The Makioka Sisters, tr. Edward G. Seidensticker, 95-96)
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“And what is more, to propound upon all the virtues and vices of Osaka would just leave me with a feeling
of hollowness, like the line in Chikamatsu’s puppet play: ‘Too tiresome to say what is virtue and what is vice.’
This feeling marks me as an Osakan.” (“Osaka, Osaka,” tr. Murakami-Smith)
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“..left in the care of a farmer living below the Ishikiri Shrine, whose god is supposed to be good against
rashes and boils... the wife of that farmer came down with typhus not 10 days after I arrived. The god of
Ishikiri’s good against boils and rashes, but typhus was a rash of a different color.”

(“Ad Balloon,” tr. Murakami-Smith)
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= merriam-webster.com) % % U T, “rash of a different color” Z$¢H L C ST & Rl7=#h A -7
LDOTHD,

5.2.5 FEE T THEFEH) OHERE Y

M (bAEA) O] Emo—@izZd, ] 6k =X L8O ThHD=, 2D [H &
=XV ] OFMAFIZHONT, WONF=FLE@EmLcl bbb, [BXE] FaznrLwv, [H
Ioll ThRiFWIMEENEVWSD L [Bbhi] LnsoERoi [bhe] —ifntnsE
W55, DEIFRWVEWVWS ZODTEDT, FARIEEZNVORNRL, [HXE—1XWn] »
DO LT 9N, EDLTEARFEEZELDESL Y, HERIZLTUIZN LWL, L&
NTEREDOFT: BITVFETEST=0, K] 58~% L. ZHUIKIROFTFRFFES & WD 50DIED
7otz RN E YD UAEEZROTHTZR L, BARBLNHAY 235D % BLolF7-0IZ
EORWDIED, | (FEPE = TRk )

Z OFEHmIZIE, TR ((UARKROBICHREZIED  PICHZITEZENTKEZ B LIZb D] = B
B EREREL) ORI TH XL XV EEDPNTND DO EDE BN REHEN > TR 25
HTND, EHERRO K HITHFR L THI,

“...on the front side [of the lantern] alone ... were the words, ‘A Quik One.’ Usakichi and I once debated the
spelling of this ‘Quik One.’ There were two theories: one, that ‘quik’ was wrong, and that it should be spelled
‘quick;’ and the other, that ‘quik’ was a quick way of spelling ‘quick,’ and so it meant an even quicker quick
one, and so was all right. Talking along those lines, we thought that ‘A Quik One’ must mean a drink, but
wondered why it would say such a thing, because it couldn’t be a liquor shop. As is evident from the contents



of our discussion, we were still just boys. ... I now realize that this house must have been what is known in
Osaka as a machiai, the equivalent of a house of assignation. If we had been a little older, we probably would
have noticed the various men and women coming and going.” (“Ten-House Alley,” tr. Murakami-Smith)

JED TEWR] THD THxé—I1Xv] &2 “AQuikOne” LRI Z &L, 7 AU A7 EHGERE TR
¥4 FW, BRRETEISHOWOND HIE, DV HGEOANEDIDOIEZ2 52 L (“quik,”
“lite,” “thru”/2 &) % TT it & ICEWEZ S¥5 L Bbns, ZHUISTIZRholm=a T VU AER
NMTAIMLTLEY &b Endobmniavyy, L, IR E L2 BARDITRATEA -
WES AT ANBRT AV IOFNERBPLTWAZ L EZENWEbEL L, [TEXRMX-RL &
VT LHEFWEINNnWEEB 2 D, o, KEOREE “Quickie” % & TT Hi& (ZHAR I 1, BD
HERH EFTND EEBZHND, “Quickie” IZLATDO X 9 2EKTH 5,

“something done or made in a hurry: such as
(a) a quickly and usually cheaply produced work (such as a motion picture or book)
(b) a hastily performed act of sexual intercourse” (merriam-webster.com)

EFRD ) OFWE TTHHICHEWEZ S® 52 LIk T, ZOJED TER] ThD 1154
DERIZHESZIDOLNEBEZDILD, (7B, ST TIE 76 BRIAFF & L THRbNUTEY
ZDOFENE TTIZH XS5 729IT “...a machiai, the equivalent of a house of assignation” @ X 9
IZr—vFTHEL, BEROTHEZITMA L HETRT Z LI L, IS ERRE ZI3EEK
FIER (multiple translation) & V9 BIR FIECTH 5, EFE 1.3 i CfltiL7z Pym (2016)D53%H (£ 3, #
4) B,

6. — {48 (generalized compensation) ¢ FJREfE

ZIE THIE D BARFI 2 A TE TN, ZRENOHIT, ST TROIZZEN TT OHfifE TR
LGNNI & W 9 BIBEORGECIZE > TR, SURERICET D% 72 TR 1%
e DK CITRRIC L > TRESHEARY | ST Z3tATE SLita N Ex LIghiRE TT 25tA 2
TL 38 DI & O A ARG L ORI 2B 2 T\ 503, B FIESEZE O b ORIk, il % 5k
FHMCTHZE S & L, MEIFRESHOWONLFRFIEOFTYH, FREO BB ZH LA
EEEZSIEHTFIETHY, ERROBEKEIZZETHZ EI2L0, fiEEZHWSGE, ok Hk
ZEWAERRONED LIIRT ZENTERLLEEZIOINLD,

THHE O RIEEME ] 122U\ T, &2 IC Harvey (1995)D [—f%{LA#if& | (generalized compensation)?
AIREPEIZ DN T B Z TNE T2,

6.1 —BALFEIZOWT

EiR4ficHzL o, T—bmifE) %, TTTICIE ST SIRIEFR U - B R4 R &
TOHXRMT RN G END N, TN ST OFFEDORLMEI L FER O WEE] ThDH, TT
DZENFNDOMEMTD ST DHEIMEFT & FEORONRNT=0 FFELICS WEA b H 508, — %k
e L BN s 2N ONFETDHZ LT 5,

6.1.1 Lewis Carroll, Alice’s Adventures in Wonderland @ H AGEF
B O BRG] (5.1.2.1Hi) TH7=X 91T, “tortoise/taughtus” D HF T x L 2GR TIXRD L 5
IZERL TV 5,

MMINEDoTeZ AN DVINCHET A S E &N (K] felh £ Lz, [MEOFRIZHE > TWATRE, %
EITETFVDOWH AT >T21F E, Fix (Bebe) LI TV —]

[TES LTHHARDIIE A EMEINRTWan 2] 7V Rdl=dhE L,
[HRAINTT 4 —F XA, T4 —LIFRDZ e, ENDRA Ue/on ] T A EEi13&-
TEWVWE L7, TE-o7<BITIZSs 0 Rd ! ) (FREFEOEOT U A JFEHE—RRER, 128)

FORMEBRD LI ITEREN TV D,



MTEo7-L BlTIcHENARH 1]

TZABRDAT-ARERZ L0 LT, 1T LnEBbhxosnWTRankl &, 7V 7%
O MAFE Lz, TNNDLSEVIEEE-TTbotctxE, 2bWVWEIRT I ZEZ Lo o
OI=DT, TYVARIRNHST-H AN TZWRFFHIZ72 D F LTz, DWIZ, 7V 74 BT A b
CEICTFEaEDR, BEXSAMI BAXEANLND NI ZARIERSTEL, BDNERD
29 k] EENELE [(B5]) THEFEOEDOT U A ] EHE—EBER, 128-129)

(TR x e ALD | IZH R TARE DL FEL TSRS, iDL 0EITEAT, U
FaT 5] CBrREREREH) &9 BEREN, RIS ST D “tortoise/taught us” D FHEWF N T
LCRTDOHLRLT, 77 A MEREEABNLLRIEINK L H5ND, Lo T, —ibmiE
OFITZEEZ NS, £o, Fx v F7—0f (51182 8) FEE 727 A MNOREHRMEL 28
THHTHH D,

6.1.2 Daniel Keyes, Flowers for Algernon ® H K5E7)

ZOERMITHBIEEDOH 2 EAANRH LEZHD T LA HREH e ) (Progress Reports)
M5, ENABFMEZT, MENTRICHET L TNE., FIRORL—KHRbEDTH
Y RBIITTTORBIEE ISR S, MBEOBATHS R HE ) OIK « A_Y 7 - AR T
BY., FIZIZEE (FAD T TFOX I REFEHITR->TND,

“progris riport 1 martch 3
Dr Strauss says I shoud rite down what I think and remembir and evrey thing that happins to me from now
on. I dont no why but he says its importint so they will see if they can use me.” (Keyes (1966/2004), 1)

AL I AREDMIEWIZA =V —REOKEZRERTHY . AAGERTHUIZ2IRZH
WULTFD XD ITRREN TV D,

NFzmgBz<1—3%-3H

ANT AP EDIESBREZ LBV LRI biZKDFEbY TRIZ L
DEALSPNTEE RSN Wo T, REEbMS TR ELZNbRESRZ ETENRT
ELSDMEZDME I DD DIEZEH T, | (31 A(1999/2015), 15)

Fifits. FRENHEE LSO, DWIZIE TN 2E L-BMEE-ZboZnNE2 B2 5, EAA
LU, VARITENIBEEN S > 7- Z AR, URTH 5, Z ORIz E W TRGEHE) 12136
ZATRDONERENN TV D,

“Then, in a sudden intuition, right outside the Keno Amusement Center, I knew it wasn’t the movies |
wanted, but the audiences. I wanted to be with the people around me in the darkness.
The walls between people are thin here, and if I listen quietly, I can hear what is going on.”
(Keyes (1966/2004), 197)

(L ZAN, F B Z—00HTEREX, FADPRO T OIZEFME TIER L, BE
DLV ZEEEBMNIEST-OTHSL, BEEOHPTREBDO NT=BIZE VNI EH TV
S>T-D7,
MANEDHNWEDOBEIZ Z T, Lot HA2TEHIRX, EARIENEITL TSN
HDd, ] (21 A(1999/2015), 292)

ZLT, FARID BERIEFREZZTIET v FOT VY vy — ) UIRERITEINHNLS X 512
720 HRENNIRIL L, DWZIFSER, £ L TEARDHRES KON TWVE, JTTOHIEEIZR S,
TERITIROEHETKRD D,

“Please if you get a chanse put some flowrs on Algernons grave in the bak yard.” (Keyes (1966/2004),311)



[E—= DT STeb ) BITOhDOT VT v — ) OBIEINIIERE L2 2 TR TLIEIN, |
(A 2(1999/2015), 449)

HARGEFRIZIW DD HEZHAWT ST DAL I X« LES A% L U584 TT TRA 5,
DFEVEFEIFEAEEDLTOLRRELZAT S, OO ROMEWVWEZIRD ANDRETH DN,
STDO—2>—2DDAAYLI A « EIAIKIE L TE LT, —RIEELIHNON TS, A h—
U—EB L & HIZO LN EFOEERLOL N ROREWOREEZHE L, oA, —&k
EN TT OFAROHL LT A h—V —EICHE KX EBRLL TV,

6.2 —BALEE 2 HiR 5 S OFERIC AW 7241

6.2.1 WIFE—ER [HE] OHER

R —BS N B R AR R %, B~ L T EEOHET A, B, k& & HICBEE R
ICRERBEALAETFE T, TSR TRAO R KL OKRIRA] DTyt 2 8ET LD
72T BEBRDOEZ O/NGICEEREZ L5 \ME 5387, I<aohs=ey—F
ELTTH (FAU)] 0FEDOHENRH D, BAHREEDORATHDL EAADRE LFEFTHNAEE LT
FELIVD Z OEMITHEEE ML), ARSEEECEIH LN, BP0 LFROFAEANE
BV, TAAOSEAZETHEBRICESE L CHhLHBICERK L, LirL, ITH] 28:%< D
BIRHES OIEFRTIX, BT IR ARHE D RV PHERJEEE IR STV D,

LU, TME] OFRTIE, REOTA T U AT v =B85 A= 5O BEVET 2 tho B8 A
Wy OFERERE L KB S8 5 Z L2 Lz, BAfEFO& Y 7139 XT, F#iE (can’t, don’t, she’s, would’ve
) ZRAWTEHNE LONERDIE (cannot, do not, she is, would have %) TEI Het4H > TERL
7o BlZIE, WIZ5IHTHEFETIE, MEAOETFLEBEARORATHAMFLOSEDE N,
PAT VAT v A—PRUTOIITRLTND,

TR - HRER 2 EZnBEND 2]

[EyEIC > Thdb, RTISbA, —R=®EANTL 1]

NMzat, ETHEBVDR,]

TSN BENA LSRN ?] & FTERARBEW,

FTzZs>, —THLEHITRDZZ T RATTOD, ]

TEAEEADR, ZARBHCEREIC E2n-> T, (K1 (IR —BE THEED, 165)

““You've been ill? What’s the trouble?’

‘I have had jaundice. If you look you can see the yellow in my eyes.’

“You’re right. They’re very yellow.’

“You’re still not feeling well?” asked Mrs. Shimozuma.

‘Today I am much better.’

‘We shouldn’t have bothered you.” ...” (The Makioka Sisters, tr. Edward G. Seidensticker, 95)

52 £ THRLTT OHEHFTED ST O—2>— DD F O EFITHIE L TV D DT TR <,
—fRACHE L 2o TNV D, AT U AT v =X OFERFEIERUE L <, [ME] o ETEE
DG NDT=HD L5 Ednip, £o720 LEEBEWEFOFRMARZRRICKRSE L > L Lz,
LrL, BEMEOA Y B LIXZ T EFRLOER TRV, SR L THEE A OREE &6t
ATE TT GBI Z DOEWIZRAT N E D DIFEERMDR H D L S E D2/, Lo T, #illh 5
DOFRTTEE LTA T LEBEZBND,

6.2.2 JIl R T3 &P DJEER

JIERBA-0O THEIN] OBG AT HRKRIKEE T, KPR =2>OMHETHR NS, OF
D, BRI HLORFEDOEY 7, BEAMO—ANTHLHEFOHRL., T L TELOEEZ KT
FEANADHEAFDO— ANFROFED Th D, FINNEZED TFLEIN) (2007 ) BOBIZHET - MEIN



T FEWRE] (2019 45) ORTPEES & LTS, TEWE] OWERA Breasts and Eggs & LT
2020 FEICHRE =, UL, TEROHRIZYEST B, Louise Heal Kawai (2 X 5 2007 ER (3L &
O DERGERDN 2012 FEITHR N RIZHER S 7z, BERV 2 &2, Heal Kawai 73 KRFR D FEFRIC
RE~ T2 A —HFEEHNTWD, REDPL IR TWAS XY, KikéE~v o F = A HZ—,
mEHOER EFSiIc@ESERHL TS,

“I've long been aware of the many parallels between Mieko Kawakami's home city of Osaka, Japan, and my
own hometown, Manchester in the UK. ... The inhabitants of both cities are said to be friendly, down-to-
earth, and very outspoken, just as the characters in Breasts and Eggs. And most importantly, the dialect
spoken in Osaka and Western Japan is markedly different from that of Tokyo and the East. Often frowned
upon as sounding rather rough or unsophisticated, Mancunian (adjective meaning “of Manchester”) is to
my ears a perfect rendering of Osaka dialect.” (Heal Kawai (2012))

A2 TFLEON] DRBRFFABLIL D =D DALAAD B D BRI & TN Z I DHFRZ T <,

[EAAD—AFRDOFED - BIG AW DEER]

PRI LM TH Y FEFIIBFOBRTHIND, FITbZ LOETH- T, B THD
DIELIIRIBETHD, FLTEFORBTHDLH LEEBFIIENLHEDLRNIHILTWAD 72D,
IOV TOLHORBERIELZZ ELRITIEERFRESDEZ SV ) EES B
5, REOMBWVWSXNWEHLATE, FHZNNEIEWVHIZEHR0nTNREL, 90 ob
T ThbNISBEBR LEFEL D> TNT, SEAEKKICEDRZORF1X, ZoED=
HE 258 OB THERODIZLOT /= TRBZ T LI Ro72biTHY £9°,

BAHE, SEOERICETAEENHST-0IFFELFL—7» A BWHEIDZ &,
[H7- LE8RFERZZ T 0RhRATEL] EVWINBETH-T=,1 Il ERM~ [ E IR, 11)

2007 SRR TRLETR) 22D DSIHTED . EANAD— AFROFE D TR OER D LITHA LD
LoD, ITho | Ibhbh) %, HEEEEOERZNLGEND, BFOL Y 7ITEK, Kk
DEFZEte, LFLOSIHES % . Heal Kawai R CIZLLF D X S IZRE TN D,

“Makiko’s my older sister and Midoriko’s her kid so that makes Midoriko my niece and me her unmarried
auntie, and because it’s been nearly ten years since Makiko broke up with Midoriko’s dad she doesn’t
remember living with him, and I haven’t heard anything about her mum having them meet so she knows sod
all about the bloke—but that’s by the by—and we all go by the same name now. So Makiko asked and now
the two of them are coming up from Osaka in the summer holidays to stop with me in Tokyo for three days.

It was about a month ago Makiko phoned me to say she was coming.

‘Natsuko, I’'m thinking of getting me boobs done.’”

(Kawakami Mieko (2012), tr. Heal Kawai)

CUF 2 RS —FEODEEFEELEL G, EIONLT ARV L, EAABRFICH L TEE L,
T DI EZT D, 728, 2020 F£DHR (Bett & Boyd k) N_—Z (L TW5 [EMWEE] 1%
MFLEIN) ZCGT - MEL TV D728, ERESI IS ORI &% EORICE A — 2 OBGR A3 F
NTWDENR, BrO®Y Z7HRKRO X172, Bett & Boyd iR TIZLL FO X S IZRREN TV D,

Moz L, BRFH > FLETARATEDL]
HEDXOIBRBEDL I 7e, TAREEVREFNOLNN>TELDIL, A6 =r A< bWZE
ZADT &, Ul ERBT TEWERD. 47)
“‘I’ve been thinking about getting breast implants.’
It had been three months since Makiko had called me up to make this declaration.”

(Kawakami Mieko (2020), tr. Bett & Boyd, 36)

¥, 2007 FRR (L EIR) i, RIROEEOMA [Tk 0 KA LIZBEEICE < DX
JERHDH A== T4 XI¥ ) BBENLTNE, TEWRE] T3 IRE (Lr 5L IR X/ vy



IO HINTWD, L, B AMOSEERCRT O HERIZIE 2007 4ER L E PP Rk, KBIE
DEZNEL EENTND,

(%70 HEL]
(BRESALEHELLSARNLT, o TWInE-72<, BEESAFRANERTN, (oW T,
BHRXTT, HIZLIFRASY LTHITNRE, TH, 29ZFZH0DRANPNINTE > 2 WRIZ
THARS TIRELLIRAA, TEWNTZNZEIL > T D72 DIZ L 2 > T D 7= DIZHMERED 7= Iz ?
BN, [ELDLOIVWRFRLDLARFLDLLIRFLDLIKFEbDLIRFEHLDS, TLETH
T LBERELAITE, FHido< W0 T, $Co<oTEBLIATNSDRT, WD
T, BEESAUF AL TR, HITRD, HITTE, HIFTE [IK]]
Ol Bk TELEFR), 77)

“Me and Mum don't talk much. Well, I've stopped speaking to her at all. Every day she's researching this
breast surgery crap, and I pretend not to be looking, but to put fake stuff in your chest just to make your
boobs bigger? I can't get my head around it, whats it for? For her job? I don't get it. PUKE PUKE PUKE
PUKE PUKE! I've seen it on the telly, and in photos too, they cut you open. Then they shove this thing in
and it’s dead painful. Mum doesn t understand anything. She's off her trolley, my Mum, daft, barmy, bonkers,
thick as two short planks.” (Kawakami Mieko (2012), tr. Heal Kawai)

“Mom and I aren’t really talking. Not at all, actually.

... All my mom ever does is research breast implants. I pretend like I’'m not looking, but she’s too busy
thinking about boobs to notice anyway. Is she serious? [ mean, why? I can’t even begin to understand it. It’s
gross, I really don’t understand. It’s so, so, so, so, so, so gross. So gross. I’ve seen what it looks like. I’ve
seen it on TV and online. It’s surgery. They cut right into you. They slit you open so they can stuff you,
literally. It hurts. What’s wrong with her? What the hell is wrong with her? She’s being an idiot, the biggest
idiot. ...” (Kawakami Mieko (2020), tr. Bett & Boyd, 92-93)

Bett & Boyd iR 7 4 — v =— Vv —DEXZ I RUEEZLET TWD E WO HIRZZ T DT
EL T AV DIEEEOFEHEN IR SEEIT 72 > TV D, Heal Kawai iR TldA XV ZAEGEDOH S « aED
FERENELLGEN, 2—FT DB DL LIRIZIR-> TN D,

KBFpz -~ F oA X — LW FEEOHIKO T EICRTHATE /DRI D EZATHA S,
—PtE L LT, EHIIKRRFOFHKREZFFEICHEDL Z LTI L TWD LT DT,
VT2 AH = XL HDA XV ANREIIEA T ZAOHHT E HAROEH T E DX v v T HRKE
TECTEMEAERTZ 200N, Lo, #ils)i S % — B bmifE 2 AV CiRI e 2 /R
Bl U CRHMIIZET 5 & B2 6ib,

6.2.3 TBF|— TEMEO I FNLEH A OHER

WX HAROHIR ST S OWRFE~ORLEFOE 9 —2D ks LT, EENTEH—O [FEBEO
AANBRA] OFRCTERIR LI HEEHTHD, ZTOFEEE, FREFOE) 720 b b
USR] (BRRSEE) 28507 A Y W EGEORGE~RT I ETH D, T OHENERICED
N5 R, TRIRFRIZ TS, LR EWIHRSTEATLAZ A THETAMEL H S LI Sh
L, Lol [FREOAA VLR A] 20 [FEMEEEER] OH5F]—Eini
B35, B ) DELHIERNICHITENLT, A 37 PORWEET LS5, 1F&
LEGZAMDO L _NDHFEL/NHONE & OEFHRZEHR L TEVWZEEbs, WELOE
SHCEMERO EX] 2l 2800035 5,

Mt VAES -0 0, SEISHPVWAELSLBESLREVWEESTHTLE Y]

(W&] #E AP NFEADOEE 72, TNETHLMELMELSENST XA LEEL
T T,

W, FTLWREICRDZEZNE [ZHKEO ST TH, SEOMWVCEELTHLITF T EEW] &
W BRE~NDFEHRS LEHDEE B oT2,

[Z6z2b0nWZob, HANLBEZ, TNWARSELoRY —] LRIIBEZOFERETA



TITFCEEZ LT,

[ZXNWREETER () A, EARSER] ERICHEET L, [BRIAVICHE] EkE-
TZ o827,

ZFORIZ [HIEFRC/ A—BF 21T, TARDAMESCAUT, TLELBARLSE LSS
AN EE D, (FR5F)— [EfEDERER], 6)

[RIXDFLEEN S FEICH D, EAEAEATITS L EAEASENE =R h>oT, B
EZTELTHWTW EH ) EZDUNRETERVWEEOE—7 e, EEX5HNRH 5,
BRI, BMFEFREHTH 5,

(5] R AEERZFL. B ISR NTERALDPWRD ST, T <KRESTE
ST=DTHoT, | (b — TEfMEO AL B0 AL, 5)

ZOXo, BFREARVUITKKAO —EERHALIZAT LAXA TTIEH DL HOD, EH
HENBEG AT LD Lo RDEFHED X IZEALTWD, /IRIZIXEINIVIKP S & F
ncTnsz kk%x%ﬁﬂi'ﬁf4/ﬂﬁbﬁ%éfmi% E| ZateT AU W WEEDBGE
FEHT D Z EMBYTE LW FERICE -T2, B2, VEELENRY I I o h &bt
97%uT®i5K$LfﬁﬁoﬂT®%&f4% IXBFF LW ETW,)

ML, RIZAVFH->TAL W] [#]
[TALFY o7 T K7 BHLLBIZE D Tl
(hF— TREfEO DAL B2 AL 6)

“‘What you starin’ at, motherfucker?’ ...
“Starin’...? You talkin’ to us, boys?’”
(Nakaba Riichi, Kaoru-chan of Kishiwada, tr. Murakami-Smith)

ST, TT DZENENDEED X DEEW, A /37 M EIEWTIH 200 H HiL7e Vs,

—TEDOHEEIH, ZOFETRT Z EIZ Lz, TT OmEES TWUXTRE] 24T L FEREFO

—D—20 WHEWSHE| [ZRIEL TS LRGN0, ik TRt oflThsd,

FﬁﬁjﬁﬁkWJ®W%%9T%éio N:F = @w LAEMRICEE USRS AR, e
by L) O/ THD,

7. LT

INETHRY EFCEBREINE H 005 Loz, HHE) 13 ST O % TT THIET 57
DI, W ST OB L CIRTERRFIETH 5, fifEEZHWZBRICA TS ST & TT & [94)
O¥E - CHIEED T BIEFEFAN O, S 52X TRBROZE] L3 v oM
B, BIEREDNREMNCR L TWA DO TRV E DM X fiEITWANADORMBESENH 5D
XN TS D, SUFAEME DM EFEIT AN B2 TAZT 20 RILZ T FOMR, K5, R/
ElCE 0 DL B ST O E TT ORNBFERETH D & WO RAEE RV, L, EOF5E
TALZITHDHEIIC, REENA v —UaED (RIALNHT D) BHEZTFERZTDOX
vt— /%xiﬁé(ﬁ%b%ﬁ#é)Wﬁ@ﬂﬁﬂ%of@ﬁfz\1:7~yayﬁﬁ%T
HEBEZOND, THilE] Z#ERERPIAL SN BEIRRED ST ORI - To A v —T % L
N TTIZERTEINTIENR B 720,

ZIVE TEITTZBEEINO O X o0z, THIfE] I3RS O BB 28 LANEEAZ 5] & 9,
DOFE D FIRE O LEMEEZ LS ELFRFIETH D, Frl T—BAbAiE) | ;%@U%n~%7
DNE. B RIRDO RIS 5 @k L OFRFR TNETIX R AT e/ FHER 2 AIREIC L, %Wﬁ
N FELELE R L AN ERFEREICIEFRELE E T B — LT 5 LiEET 5, ST ODﬂEl/zO)
MORET HZ &I ioTﬂT%STimuﬁOTé&WO PR 72 L Th D HIEIE. 747/
arEndy MEVEE ITXk-oT TESE) [ZHDEWV) LFRICSSDLWTFEL LS 20 b A
720N,
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