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This energy of truth, whose dictates bind

Assenting reason, the benignant fire,

To deck the honour’d paths of just and good,

Has added bri_ght imagination’s rays:

Where virtue rising from the awful depth

Of truth’s mysterious bosom, doth forsake

The unadorn’d condition of her birth;

And dress’d by farcy in ten thousand hues,

Assumes a various feature, to attract,

With charms responsive to each gazer’s eye,
The hearts of men.2®
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Strong, rapid, fervent, flashing, Fancy’s beam !20
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And Fancy’s vivid colourings stream,?

L&KW, 1796@1.1}3 58 bdi Thomas Poole €% TT, “the vision-weaving Fancy has
indeed often pictured such things”, &&E& XT3, £ UTHIT, BED (z48) %
‘Drapery’ &L, ‘pioture’ 2 LbDE LTI, Wik 17954 — 119650 Notebooks 1
, “Thought is the body of such an Ode, Enthu31asm the soul and Imagination the
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--«Let the mind

Recall one partner of the various league,
Immediate, lo! the firm: confederates rise
By these mysterious ties the busy power
Of ‘memory her ideal train preserves
Entire: or when they would elude her watch,
Reclaims their fleeting footsteps from the waste
Of dark oblivion; thus collecting all ‘

" The various forms of being to present.
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Before the curious aim of mimic art
Their largest choice?®
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Imagination, Mistress of my Love!

Where shall mine Eye thy elfin haunt explore?
Dost thou on yon rich Cloud thy pinions bright
Embathe in amber-glowing Floods of Light?
Or, wild of speed, pursue the track of Day

In other worlds to hail the‘morning Ray?

............

Now sheds the setting Sun a purple gleam,
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Aid, lovely Sorc’ress! aid the Poet’s dream.
With faery wand O bid my Love arise,
The dewy brilliance dancing in her Eyes ;*®
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Propitious Fancy hears 1:he~ votive sigh—

The absent maiden flashes on mine Eye!
When first the matin Bird with startling Song
Salutes the Sun his veiling Clouds among,

I trace her footsteps on the {accust'om_’d

: steaming Lawn,
I view her glancing in the gleams of Dawn!
When the bent Flower beneath the night-dew Weeps-
And on the Lake the silver Lustre sleeps, '
Amid the paly Radiance soft .and sad

She meets my lonely path in moonbeams clad.’?
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Sweet—' ......

No more thy Sky Larks less’ning from my s1ght

Shall thrill th’ attunéd Heartstring with delight;

No more shall deck thy pensive pleasures sweet

With wreaths of sober hue my_evening seat !

Yet dear to (My) Fancy’s Eye thy varied scene

Of Wood, Hill, Dale and sparkling Brook between: -

Yet sweet to (My] Fancy’s Ear the warbled song,
. That soars on Morning’s wing thy fields among !3®
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we in this low world
Placed with our backs to bright Reality,

e E,

“on Meditation’s heaven-ward wing
Soaring aloft T breathe the empyreal airs
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6) I, pp. 60-61.

T) Appreciations, p. 39.
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12) The Idea“of Great Poetry, p. 58. Cited in op. cit., p. 35.
13) p. 41 ’
14) p. 170.
15) Kathleen Coburn ed., The Notebooks of Samuel Taylor Coleridge, 1 Notes, 123.
16) Ibid. _
17) 17964, 17974, 18034FERICiE, T4 ¥ 44 FOFDE—XRDO—0%2D LEZIROTHES
iIcEohTHA.
- What tho’ first,
In years i;nseason’d, I attun’d the lay
To idle Passion and unreal Woe?
Yet serious Truth her empire o’er my song
Hath now asserted; Falsehood’s evil brood,
Vice and deceitful Pleasure, she at once
Excluded, arid my Fancy’s careless toil
Drew to the better cause !
18) Op. cit., Text and Notes 123. :
19) Earl Leslie Griggs, ed., Collected Letters of Samuel Taylor Colerzdge, I p. 215.
20) Bk. L, 1. 543-554. Cf. “Where beams of warm imagination Play”, Pope, Essay on
Criticism, 1, 1. 58. o
21) 1. 38.
22) Op. cit., p. 221.
23) Op. cit., pp. 258-259. 1%i318004E11H 1 H D Josiah Wedgwood & TDERE (op. cit., p. 646)
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going out of the common way without any of that Imagination, which if it be a Jack o’Lanthorn
to lead us out of that way is however at the same time a Torch to light us whither we are
going”.
24) 1, p. 123.
25) L 11
26) Text, 36.
27) Notes, 36. -
28) 11, p. 13.
29) Bk, III,:11. 348 ff.
30) ‘I, p. 121,
31) 11. 368-369.
32) Op. cit., p. 13T7.
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34) Proposition 94, I, p. 434. Cited in op. cif., p. 14.
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BEEUDIEROS> HE I CTRERT NS LR, ERE LT,
Imagination, Mistress of my Love!
B3 .
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L3y, ERHE21-221T,
Propitious Fancy hears the votive sigh —
The absent maiden flashes on mine Eye!
H
O dear Deceit! I see the maiden rise,
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36) 1. 1-6. 11 13-16.

37 1. 21-30.

38) 1. 47. 11 55-62.
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My heart has thank’d thee, Bowles! for those soft strains

That, on the still air floating, tremblingly
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50) ““The Theory of Life”, Miscellanies; Aesthetic and therary (Bohns Library), p. 390.
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54) Religious Musings, 1. 413-414.
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debtedness of Samuel Taylor Colerzdge to August Wilhkelm Von Schlegel, Bulletin of the
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WEHET 3. ¥ 24 7RAETR, ERUBADERETIRKLT, ULEADHERZ T QDL EIZL
Y LTOBEIRRLALHOBOTOE LS, AfELDD, ELTABSB, BHSCEV-1HS
ICEB Looitts. |

78) Appreciations, pp. 80-81.
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- 9T) Ibid., p. 40. =4 Z—i3 Aucassin and Nzcolette EOVTHRABDC EEFE>TVE. L

PL, 2RIV E L (KREFCULELHBEILKZED S, D, fERO—BHZEREESL 2L 081
NAZELT, COBYOBRIE > TRAET 0T 7 v ADHZD b ODEER AT SE U k5
mmbna,55@atﬁ§@;0ﬁmnm&®%§@ BHLTHLLICHELTNS. ]

98) Ibid., p. 170. . ;

99) Ibid., p. 105.

100) Miscellanies, p. 123.
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105) Op. cit., 11, p. 706.

106) Ibid., 1, p. 519. To Josiah Wedgwood May 21st, 1799.

107) I, p. 99. v

108) Cf. A. C. Benson, Walter Pater, p 9. p. 11. p. 14. Edmund Gosse, Critical Kit-Kats,
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109) Translated by James Creed Meredith (Oxford, 1928), p. 176. Ht{ Lizpvreaon
Yy SOFKBEADAICER Lichs, bHAAMROMELSSS. i D T, George Whalley,
“Two Views of Imagination”, Poetic Process (London, 1953), pp. 44-63 2.

110) I, p. 202. _ :

111) Critigie of Pure Reason, translated by Norman Kemp Smith (London, 1933), Note to
p. 144.
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115) Critique of Judgement, pp. 175—180

116) Op. cit., pp. 26-27.
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mb:of%mﬁ LEBLENATAHKET 5.

119) Op. cit., p. 331.

120) Biographia Literaria, 11, p. 258.
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- 122) Schellmg, op. cit., p. 332. Coler1dge, op. cit., p. 259.

123) p. 58. Cf. Schelling, op. cit., p. 348: “Painting .- represeni(s) -« by light and colour,
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124) Op. cit., p. 342.

125) Op. cit., p. 5. i op. cit., pp. 54-55 LW HBWT, TDXH F@okéﬁﬁﬁfgo&t)ﬁﬁ
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The ancient spirit is not dead;
Old times, thought I, are breathing there;
Proud was I that my country bred
Such strength, a dignity so fair:
She begged an alms, like one in poor estate;
- looked at her again, nor did my pride abate.
126) The Renaissance, pp. 135-136.
.127) Coleridge, op. cit., p. 5.

128) - Op. cit., p. 332.

129) " Op. cit., 1, p. 59.
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131) Gaston de Latour, p. 70.
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- 133) Op. cit., p. 54. |

134) Biograbhia Liteiarz'a, 11, p. 12.

135) - Ibid., 1, pp. 102-104.

136) 0p. cit., pp. 183-190. ,

137) Cf. Bernard Bosanquet, A History of Aesthetic (London, 1892), p. 279: “In dealing
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‘ 'By Kozo YAMAKAWA

(1) S.T. Coleridge and Walter Pater

Although Walter Pater sometimes disagrees with S. T. Coleridge’s organisfic theory
of the imagination, yet his associationist theory sometimes agrees with Coleridge’s
early one, which is likewise associationist. But Coleridge’s theory is, on the whole,
thoroughly organistic on the ground of his same view of the world; while, on the
other hand, Pater’s is mechanistic owing to his own. But Pater is also a kind of
“idealist”, and, in this respect, he resembles Coleridge, who is also a genuine idealist. ‘
 Coleridge’s famous definition of the imagination (in Biographia Literaria, Chap. XIII)
is largely due to Kant’s theory of it, and so is Pater’s theory of soul in style. And
also they both borrowed from Schelling the theory of the imagination as the reconcili-
ation of the subjective mind and the objective nature. But, in spite of all thié, while
Coleridge’s theory is exclusively idealistic, Pater’s is at once idealistic and sensationalist.
This is because, while the former did not, the latter learned from Hegel the theory
of the imagination which dwells on “the two aspects of mental idea and sensuous
material.”

(2) Herbert Read

—with special reference to Coleridge—

Herbert Read, who is said to be “the most distinguished disciple of Coleridge”, is
- perhaps the only modern English critic who can understand Coleridge’s theory of the
imagination s% fofo. But until he can do so, he passes through the phase of classicism
in which he criticizes it. It is the phase represented by Reason and Romanticism (1926) '
in which he replaces it with his own associationist (or rather analogist) theory, and
by English Prose Style (1928) in which he regards Imagination as well as Fancy as
an associative faculty. But, though in Education Through Art (1943) be often quotes
it approvingly, it is not until in Coleridge as Critic (1949) that he justly estimates the
romantic, as well as the transcendental, aspect of it.
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