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The Reason Why Nature Can Be Aesthetic :
the Feeling of the Sight

Tateki SUGENO

N. Goodman, who has founded semiotic esthetics from the analytical point of view, gives some

important allusion for the theory of natural beauty in one of his books.

What counts are properties symbolized, whether or not the artist chose or is even aware of
them ; and many things other than works of art symbolize. Insofar as the properties in question
are characteristic of an author or maker, style indeed pertains only to artefacts, unless “maker”
covers also the person who presentsobjet trouvé as art. But natural objects and events may
function otherwise as symbols, and properties of what they symbolize may be characteristic of
time or place of origin or occurrence. A Mandalay sunrise may be not merely a sunrise in
Mandalay but a sunrise expressing the suddenness of thunder, a sunrise in Mandalay style.
Nevertheless, in the present context we may do well to restrict “style” to works and performances
and objects of arl. Ways of Worldmaking, Hassocks : The Harvester Préss]1, pl1].00

In the quoted passage he asks the reason why natural phenomena can be aesthetic. The
objective of this article is to give an adequate answer to the problem which Goodman does
present but doesn’t satisfactorily elucidate. To solve such the problem, beforehand we have to get
rid of some related difficulties in theorizing natural beauty.

First, the author tries to give a more satisfactory understanding of ‘style’ of natural objects or
events by arguing that literally they have their own styles in so far as they are actually or possibly
perceived. The author thinks that the style in general is -igelfitifying attribute’ and that
traditional metaphysics cannot conceptualize it. This means that we need the renewal of
traditional metaphysics as well as classical logic.

Second, it turns out that, the author argues, natural phenomena actually have various feelings
the same as living creatures if the renewal of metaphysics is successfully done. In other words,
then, natural phenomena come to present limitless variety of expressions. Nature is affieetive
It is natural that human beings recognize feelings of nature and moved in a great number of

manners.



