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Introduction: Kabīr in the Rājasthānī Tradition

Couplets (sākhīs), songs (pads) and compositions of a mainly 
didactic character (ramainīs) attributed to the poet, mystic and 
sant Kabīr (1398–1448, or by traditional date, 1398–1518) have 
been circulating in the wide area of North India, from Bengal to 
Punjab, for a half millenium, and to the present date contribute to 
the vibrant spiritual life of its population. The transmission of words 
and ideas attributed to Kabīr has had both oral and written forms 
that coexisted and for a long time influenced each other. Although 
it is today impossible to say exactly which words are authentically 
his and which were inspired by his message, what they have in 
common is a special spirit of frank and straightforward honesty 
often peppered with critical and ironic attacks against hypocrisy, 
arrogance, religious formalism and spiritual laziness. 

Purportedly the most ancient and original version of Kabīr’s 
sayings and verses is included in the Bījak, a collection compiled 
by members of Kabīrpanth, a sect which claims Kabīr as its 
founder and is based in Banāras, the city where Kabīr was born 
and spent major part of his life. The text of Bījak exists in several 
versions which have some archaic features, but the earliest extant 
manuscript is not older than the beginning of 19th century. Among 
its sākhīs, pads and ramainīs relatively few are identical with 
their counterparts included in the larger collections compiled by 
members of two other panths, the Sikhs and Dādūpanthīs which 
had emerged further west in Punjab and Rājasthān by the latter 
part of 16th century.

The oldest written evidence of sayings and songs circulating 
under Kabīr’s name is dated more or less exactly to that time: fifty 
songs attributed to him are included in the so-called Goindwal 
pothīs (c. 1570–1572), precursors to the Gurū Granth Sāhib, the 
central religious scripture of Sikhism in which they form a part 
of Bhagat bānī, an anthology of voices of non-Sikh bhaktas. Only 
slightly later are fifteen poems with Kabīr’s name extant in the so-
called Fatehpur manuscript dated to the year 1582. But the most 
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extensive collections of Kabīr’s or Kabīrian texts of this early period 
can be found in huge anthologies of devotional literature produced by 
diligent collectors, compilers and scribes of a Rājasthānī devotional 
sect founded by spiritual leader Dādū Dayāl (c. 1543–1603) that 
was named after him: the Dādūpath. Of central importance among 
these collections was an anthology called pañc-vāṇī or “Five voices” 
which included sākhīs, poems and songs of five sants most revered 
by members of the Dādūpanthī community: Dādū, Kabīr, Nāmdev, 
Raidās and Haridās. The fact that in these collections  Kabīr vāṇī, 
the part devoted to Kabīr, is the second largest (only to Dādū’s), 
testifies to the high esteem in which Kabīr was held in the panth. 
Among its members and supporters who included a wide range of 
spiritually disposed individuals, Kabīr’s voice, together with that 
of Dādū himself, was generally accepted as carrying great, if not 
the ultimate authority. He was equally respected by yogīs inspired 
by teachings of the nāthyogī guru Gorakhnāth (estimates of the 
date range from 11th to 14th century), as well as by theistically 
oriented practitioners who invoked Rām as the vanishing point 
of their devotion. In the Dādūpanthī corpus of sayings attributed 
to Kabīr we can perceive a co-existence and intermingling of 
several spiritual currents, often in a mutual dialogue or a gentle 
tension. The present selection attempts to show, albeit on a very 
small sample, the diversity of approaches to the central question 
of relationship between man and the ultimate reality as reflected 
in Kabīr’s message communicated by the Rājasthānī Dādūpanth.

THE PADS
In the poetry of North Indian sants and bhaktas, pad is a short lyric 
meant to be sung to a particular musical mode (rāg), often during 
performances in which members of the community take part as 
active public responding to the verses sung by professional singers, 
rather than just passive listeners. Their responses have the form of 
a refrain which is repeated either in full, or in part after each verse. 
In the Dādūpanthī manuscripts, the refrain is always prefixed to 
the poem and marked by the word ṭek. In the present selection, 
ṭek is always printed in italics. In the Dādūpanthī manuscripts 
metrically the most popular form of Kabīr’s pads is caupāī and 
sār, often with irregularities which may be due to incorrect 
transmission, or to the fact that singing to a particular rāg and 
tāl demanded a different metrical solution. The last line of a poem 
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attributed to Kabīr almost always includes a kind of signature 
called bhaṇitā or chāp “Kabīr says” (kahai kabīra), followed by a 
short resumé emphasising or recapitulating the message of the 
whole poem.

The present selection attempts, in the limited space available, 
to acquaint the reader with some of the more important and 
interesting themes occurring in the internally diverse corpus of 
the Kabīr vāṇī. K2 belongs to a small group of three pads regularly 
found at the beginning of all Dādūpanthī collections of Kabīr vāṇī 
and called maṅgalacār, a wedding song sung by passionate bride-
soul expecting the coming of her beloved lord-God. Twice in the 
song we hear that the bride did not earn in any way the merit 
of the union: it is solely thanks to His grace that her love has 
been reciprocated. The image of a loving, but ultimately helpless 
devotee looking up to the Lord gradually changes in the following 
two pads (K4 and K5, not included) where the love for the Vaiṣṇava 
representation of god as Viṭṭhal (cowherd Kṣṇa) is joined with the 
idea of yogic power hidden in the name of Rām.

Compared to K2, K6 transports us to a very different world of 
yogic lore: the ultimate reality represented by the name of Hari 
and Rām and identified as the ultimate emptiness (sni) opens 
spontaneously (sahajaĩ) to the experience which is described with 
the help of terms specific to the world of yoga. Essential is the 
inward turn of the mind and reversed flow of vital processes from 
the downward to the upward direction, and also of time from the 
effect to the cause: fruit reverts back to the seed (in another song, 
an old man reverts to a child). 

In K8 inversions and reversals are represented by images 
borrowed from the outside world which is turned upside-down – 
an idea popular in the folklore worldwide is set in a specific yogic 
context. Here not only entities swap their natural place (rabbit in 
the sea, fish on a mountain), but also words and terms, and even 
subjects and objects of a sentence: the weaver does not sit in the 
pit, but the pit sits in the weaver, the posts of the loom are not 
sunk in the earth, but earth is sunk in the posts and so on. In 
the state of ultimate emptiness, specific entities lose their place 
and meaning and with them causality also disappears. When the 
established order of things vanishes, the order of words is gone as 
well. In the attempts to describe of the ultimate state of beyond 
words necessarily fail.
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K12 brings the image of an arrow (of prāṇ, here identical with the 
female power elsewhere called kuṇḍalinī śakti) that flies through 
the central channel (suṣumnā) to the top of the skull and releases 
the flow of nectar (ras). Negative energies (kām and krodh) are not 
suppressed or destroyed, but their energy is transformed and used 
as a fuel powering the process of mystical distillation.

K17 closes the group of “drinking songs” with a vivid description 
of the state of total intoxication with the strong essence that turns 
out to be nothing else than Rām.

In K30 attention shifts to the state an adept reaches when 
the process of transformation is completed: in the presence of the 
Markless One, the Nirañjan, all questions concerning the origin 
and end of things are seen as ultimately meaningless.

K43 unfolds the statement found in the closing line of K30 that 
points to the falsity of all traditional scriptures (āgam and nigam 
are the Vedas and their commentaries). Rām and Allāh are two 
names of one and the same ultimate entity, ever-present and all-
pervading. Established practices and rituals of different creeds 
debar people, Hindūs as well as Turks (Muslims) from seeing and 
experiencing this ultimate unity. This is one of the poems found in 
the old manuscripts and sung unchanged by singers even today.

K46 in a poetic metaphor presents the tendency of individual 
soul to close itself into its own subjectivity and then vainly long for 
the union with the beloved one who is close, everywhere around.

K59 is a rare example of the Islamic, Sufi image of God as a 
world-ordering, life-giving power, and at the same time an intimate 
friend and lover of his own creation. In contrast to the majority 
of songs in the Kabīr vāṇī, this short composition is replete with 
words borrowed from Arabic and Persian (karm, hikamati, sūrati, 
nūr, and almost the whole of verse 2).

K72 introduces the topic of the extent of power inherent in words. 
Abuse of speech results in building barriers to real understanding 
and is to be avoided; on the other hand, without any explanation, 
without the word of a true guru, one cannot find the right path. 
The pad sounds like a warning (cetāvanī): avoid the traps of false 
wisdom and those who spread it.

The topic of relationship between the true experience of the 
ultimate state which is beyond words on the one hand, and webs 
of words spun round it on the other is brought to the fore in K153. 
We are faced with a series of questions about the meaning of 
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creation and destruction of living beings. The reply is simple and 
straightforward: one should give up āsā pāsa, the false hope, false 
expectation that something we miss now will come in the future. 
Thinking in terms of now and later ties us to the temporal world 
like a noose. A lot of speaking, explaining and advising creates the 
false trust in the power of words and speculative thinking. The key 
sentence of the pad is kahy na upajai upajy hi jnaĩ  it does not 
arise by speaking, but when it has arisen, then one really knows.

How it is, how it feels when it has arisen, is described in K173: 
the insight is sudden and takes the form of a storm in which the 
wretched hut of ego is completely shattered and the soul is exposed 
to a violent downpour of divine love. 

K176 attempts to bring out the experience of the param pad, “the 
state beyond”. There still seems to be a subject experiencing the 
paradoxical state on the threshold of the Nirañjan, the Markless 
One, understood here more in theistic terms (kabīr kā svmī). The 
state opened spontaneously (sahaji), but not without the help of 
the guru. We are not told whether the guru is a human being, or 
perhaps the Nirañjan himself.

K264 is an example of a relatively numerous group of pads 
scattered through the Kabīr vāṇī corpus that criticise, often in 
sharp words, the religious bigotry, hypocrisy and meaninglessness 
of ritualistic behaviour. Characteristic for the perspective of sants 
is contrasting the outward and inward piety as two opposite poles 
of human behaviour, seen as almost a kind of natural law. 

K305 is an ironic song representing heaven in terms close to the 
understanding of the type of people criticised in K264, as a place 
presided by an entity attended by myriads of servants and crammed 
with all sorts of extravagant holy existences. Kabīr humbly begs to 
be allowed somewhere near (najīki) to heaven  probably not exactly 
right in the middle of that holy pandemonium.

All fifteen pads chosen for the present Triveṇī Reader are included 
in at least two old Dādūpanthī manuscripts containing the Kabīr 
vāṇī and, with a single exception, also in one or both Sarvāṅgīs, 
monumental anthologies of Old Hindī devotional literature 
compiled by two Dādūpanthī scholars Gopāldās and Rajab. The 
texts were selected from the oldest extant Dādūpanthī manuscript 
housed in the private collection of Sañjay Śarmā Saṅgrahālay 
evaṃ Śodh Saṃsthān in Jaipur, Rājasthān, and dated to the 
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years of 1614–1621. This Dādūpanthī Kabīr vāṇī was for the first 
time made accessible in The Millenium Kabīr Vāṇī: A Collection 
of Pad-s, edited by Winand M. Callewaert, Swapna Sharma and 
Dieter Taillieu, and published by Manohar in New Delhi in 2000. 
The manuscript is very closely related to the Kabīr Granthāvalī, 
an edition of Kabīr´s sākhīs, pads and ramainīs published by 
Śyāmsundardās in 1928, and also to an edition published under the 
same name, but based on a different manuscript, by Mātāprasād 
Gupta in 1969. 

English translations of Kabīr’s pads included in the present 
anthology arose from close collaboration of Linda Hess and 
the present author, who in several instances chose more literal 
variants to render the translation as close as possible to the Old 
Hindī original.

INTRODUCTION
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Grammar

1. NOUNS AND ADJECTIVES

The group of dialects that form the basis of sadhukkaṛī bhāṣā, a 
kind of sociolect used by poets and mystics of the so-called sant 
dhārā, inherited in simplified form the basic features of preceding 
developmental stages of Indo-Aryan languages.  

Ba sed on the distribution of endings, the nouns of the present 
dialect can be divided, in both the masculine and feminine genders, 
into three declensional types.

Note: All quotations from the Kabīrian corpus exemplifying a 
particular grammatical form have been taken from the edition The 
Millenium Kabīr Vānī (MKV). Pads that occur in the present selection 
are marked by the letter K. Examples taken from pads of the same 
edition but not included in the present selection are marked by the 
letter K and their respective numbers in the MKV edition in italics.

MASCULINES

Type 1 
Bare nominal stem that ends in vowels other than -a is used in 
both numbers and all cases.

Examples, sg:

direct case: nominative, accusative, vocative
िकुटी सगंम ामंी  master of the fort where three streams meet (K6)
तौ तू ंकहा िबरोल ैपानंी   then why do you churn water (K264)
अवध ू  गगन मडंल घर कीज ैर े  avadhūta, let the home be made in the 
dome of the sky (K12)

oblique case: locative, ergative, genitive
ज ेिरद ै सधू मन यानंी  if you are pure in heart, wise in mind (K264)
अवध ूयानं लहिर किर माडंी avadhūta (ergative) stirred up the wave of 

wisdom (K8)
िबन अनभ ै  ू ंटै  without experience how does it [the mind] free 
itself? (K153)
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Examples, pl:
direct case: nominative

गरु सािद सईु कै नाकै । ही  आंिंह जाहं ॥  By the guru’s grace, through a 
needle’s eye [even] elephants stroll back and forth (K8)

oblique case: genitive
प ै िबन िनरित  dance without feet (K140)

Type II
This type covers by far the greatest number of nouns and also 
adjectives occurring in the texts of the Rājasthānī Kabīr vāṇī. In 
the written form these words end in direct case in consonantal 
characters whose inherent vowels may or may not be heard in 
pronunciation.

sg pl

dir -a/-ã
-u dir -a/-ã, -jana

obl (all cases)

-a/-ã
-u
-ā/-
-aha/-āha
-ahi/-ahĩ

obl -a
-ana, -ani

loc/instr/erg -a, -i, -e
instr of p prs -a
vocative -e vocative -a, -au, -jana

Examples, sg: 

direct case: nominative, accusative in -a, -ã, -u
बत ैमोिल महग गरु  पावा  for a high price expensive molasses [was] 
procured (K17)
सव पाप ौ करंण ं auspicious moment for removal of all sins (K197)
मािंग मािग रस  पीव ै िबचारा  the poor fool drinks the nectar and keeps 
calling for more (K17)
सब ैजग ु िबना  the whole world perished (K336)

general oblique case with postposition
जीव जनम त  टै  living being is free from [another] birth (K153)
िा ंछािंन परी घर उपिर  the thatch of craving collapsed on the house 
(K173)
अिभमानं ंरिहत  ह ै is free of pride (K156)

oblique case: genitive, instrumental in -ā/-
गोिबदंा  ग ुनं गाइय े let the praises of Govinda be sung (K102)

GRAMMAR
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सो मरूित भगवानंा ं that [is] the likeness of God (K156)
भर ा होइ तौ मषुा ं न बोल ै when he becomes full, he doesn’t talk by [his] 
mouth (K72)
का तप बनषिंद बासा  what [is gained] by ascetism, by living in the forest? 
(K73)
बोलणा ं का किहय े र े भाई  friend, what can be said about / by talking? 
(K72)

oblique case in -aha, -ahi
बनंह  बस े का कीिजय े  what is done / achieved by dwelling in forest? 
(K290)
ू ंितिबबं ितिबबंिह  समानंा ं  like an image [which] merged with/into 
[its own] reflection (K153)
ना ंजाणं का िपविह  िपयारी  I do not know which one [will be] dear to / of 
the beloved (K99)
रामं बड़ा िक रामंिह  जानं ै is Rām great, or [he who] knows Rām? (K25)

oblique case: ergative, instrumental, locative in -a, -i
उलटे पवन  च षट बधे े by reversed wind the six cakras pierced (K6)
दास कबीर  य की िबचारा  devout  Kabīr conceived this idea (lit.: by 
devout Kabīr was conceived this idea) (K77)
गरु सािद   सईु कै नाकै । ही आंिंह जाहं ॥ By the grace of the guru, through 
a needle’s eye [even] elephants stroll back and forth (K8)
अकंूर बीज  समाणंा ं sprout entered [back] into seed (K6)
जन मारिग  लावो  put the devotees on the [right] path (K153)
बन कै ससु ैसमंिद  घर कीया  rabbit of the forest made its home in the sea 
(K12)
िेम  हरीजन भीना ं  devotees were drenched in love (or ergative: love 
drenched the devotees – lit.: devotees were drenched by love) 
(K173)

oblique case: locative in -e
आकास े फल फिलया  in the sky a fruit has ripened (K141)

oblique case: imperfective participle in construction with subject 
(here unexpressed) different from the subject of the sentence

बोलत बोलत  बढ ै िबकारा  by much talking distortions [of truth] grow 
(K72)

Examples, pl: 
direct case: nominative, accusative, vocative in -a, -ã, -au; plural 
markers -jana, -loī 

उलटे पवन च  षट बधे े reversed wind pierced the six cakras (lit.: by 
the reversed wind six cakras pierced) (K6)
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सणुौ सतं  सिुमरौ भगता जन  listen, ye virtuous, remember, ye bhaktas 
(K73)
सनु र ेसतंौ  listen, o ye virtuous (K8)
सो क िबचार पिंडत लोई  think a little bit about that, paṇḍits (K30)

general oblique case in -a
साध  सगंित अ गरु की िपा त  with [the help of the] company of saints 
and by the grace of the guru (K321)

general oblique case in -ana, -ani with a postposition
ता का म चरनन  की  धिूर  I am dust at the feet of him (K52)
अ ैस ेलोगिन  ू ं का किहय े what to say to such people? (K120)

Type III
Type III is represented by nouns, but most typically adjectives, 
pronominal adjectives and participles ending in the direct case of 
singular number in -ā.

sg pl

dir -ā/-
-o; -au/-aũ dir -ā/-, -jana

-e/-ẽ

obl (all cases) -e; -ai/-aĩ obl -
-e

loc / instr / erg -e; -ai/-aĩ

instr of pp -; -e/-ẽ, -ai/-aĩ

instr of p prs -

vocative -ā; -e (in adj) vocative -au, -jana

Examples, sg: 

direct case: nominative, accusative, vocative
मछा  बस ैपहाड़ी  a fish dwells on a mountain (K8)
मन सूिंन समाणंा  mind entered emptiness (K6)
कह ैकबीर म क न कीा ं Kabīr says, I did nothing (lit.: by me nothing 
done) (K2)
हिर तंत मरेौ मदलौ भीन  thinking of Hari, my drum has got drenched 
(K242)
ले सतूी अपना ंपीव िपयारा  I take my own dear darling and sleep [with 
him] (K2)
पहिर चोलणा ं गादह नाच ै having put on a smock, donkey dances (K9)
जीवरा  तू ंजाइगौ म जानंा ं [o my] soul, thou wilt depart, I know (K73)

GRAMMAR
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मन का मलै छािड़ द ेबौर े throw away the filth of the mind, o fool! (K320)
general oblique case in -e, -ai/-aĩ

चौथ ै पद कूं जो जन ची – devotees who recognize the fourth (impersonal) 
state [of the soul] (K156)
आपण  प कूं आप ह जाणं  only he knows his own form (K136)

oblique case: ergative, instrumental, locative in -e; -ai/-aĩ
गूगं े गड़ु षाया  the dumb ate jaggery (lit.: by the dumb jaggery [was] 
eaten) (K110)
बन कै ससु ै समंिद घर कीया  a rabbit of the forest made its home in the 
sea (lit.: by a rabbit ... home was made...) (K8)
सईु कै नाकै  ही आवंिंह जाहं  through an eye of a needle [even] elephants 
stroll back and forth (K8)
कलम  िभि न होई  by [reciting] kalima paradise is not [attained] 
(K224)
अिंधयार े दीपक चिहय ै in the darkness lamp is wanted (K237)
मनवा ंजाइ दरीब ै बठैा  the mind went to take a seat in a liquor shop (K12)
तरुक मसीित देर ै ह ।  ंठाइं रामं षदुाई ॥  Turk in a mosque, Hindū in a 
temple; udā-Rām is in both! (K43)

oblique case: imperfective participles in -
मरेी मरेी करता ं  जनम गयौ  by doing “mine”, “mine” the life went by 
(K213)

oblique case: perfective participles in - used as verbal nouns 
िबन बोा ं ू ंहोइ िबचारा  without speaking / speech, how can arise an 
idea? (K72)

oblique case: perfective participles in -e/-ẽ, -ai/-aĩ used as verbal nouns
बनंह बस े का कीिजय े  what is done / achieved by dwelling in forest? 
(K290)
कह सनु  कैस पितयाइय े by [mere] speaking and listening how can one 
believe? (K88)
भाणं कै गट   उिदत भया तम षीना  with/by the appearance of the sun the 
darkness that had arisen dwindled away (K173)

Examples, pl: 
direct case: nominative, accusative, vocative in -ā/-; plural marker 
-jana

बाज ेअनहद तरूा  trumpets of boundless/unstruck sound resounded 
(K6)
बोलत बोलत बढ ैिबकारा  distortions [of truth] grow by much talking (K72) 
चौरासी लष िफर िदवानंा ं eighty-four hundred thousand divine madmen 
strolling around (K305)
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तिज बावं दािंहण िबकारा  give up the aberrations of the left and right 
(K110)
सिुमरौ भगता जन  listen, ye virtuous! (K73)

direct case: nominative, accusative, vocative in -e/-ẽ
सब ैजीव साईं के ार े all living beings [are] dear to the Lord (K58)
चकवा बिैस अगंार े िनगल  sitting, the cakvā birds swallow the burning 
embers (K9)

oblique case in -e
अ ैस े लोगिन ू ंका किहय े what to say to such people (K120)

oblique case in -ā
त ेबीध ेब फंदा  they are ensnared in many traps (K110)

FEMININES

Type I 
Feminines ending in -ā, -, -i, -ĩ, -ī, -, -ū, -ai do not inflect in the 
singular and plural numbers.

Examples, sg: 

direct case: nominative, accusative
उन कै परूब िदसा  दवे िदज पजूा  the others have the East, gods, Brāhmaṇas, 
pūjā (K43)
इिह िबिध िा ंषाडंी  in this way the thirst [for the world was] destroyed 
(K8)
जल म उतपित  जल म ै बास  in water [is your] birth, in water [your] 
abode (K46)
तहा ंजोगनी जागी  there, the yoginī woke up (K12)
िबष िबषया की बासना ं तज  I (should) give up the craving for poison of 
sense objects (K353) 
माल मन किर फीकी  make [for yourself] garlands and jewels 
uninteresting (K224)

general oblique case: instrumental, locative, ablative, genitive
बकंनािल  रस पीज ै let us drink the nectar from the curved channel [= 
the suṣumnā] (K12)
इिह िबिध  जीव का मं न जाई  in this way the delusion of the soul does 
not disappear (K58)
रामं रसाइंन रसना ं चाष  with [my] tongue I taste Rām’s elixir (K2) 
अ ैसा माया  जाल  such is the snare of māyā / illusion (K69)
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फल लागा िबन बाड़ी  fruit appeared without [there being any] garden (K8)
िबन अनभ ै  ू ं  टै  without [this] experience how can it free itself 
(K153)

Examples, pl: 
direct case: nominative, vocative

तन म होती कोिट उपािध  myriads of disturbances were present in the 
body (K18)
भरंम की टाटी  सब ैउडाणं  all bamboo wall-mats of delusion were blown 
away (K173)
िहत िचत की  ैथूणं  िगराणंी  the two pillars of passion and ego-mind 
were knocked down (K173)
लहंनी  गाव मगंलचार  sing, o brides, auspicious marriage songs (K1)

general oblique case: instrumental, locative
ब िबिध  कौ पकुािर पकुािर  I have told [you] in many ways, shouting 
repeatedly / urgently (K313)
दस िदसा  गगन रहाई  the space has been established in all ten directions 
(K252)

Type II 
Corresponds closely to masculine nouns of the same class. A number 
of nouns were converted to this class from earlier i- and u-stems 
(vastu > basta, auṣadhi > voṣada) and from ā-stems, originally 
tatsamas. In several cases the conversion was incomplete and our 
texts yield doublets like sevā and seva, reṣā and reṣa, etc.

sg pl
dir -a -a
obl (all cases) -a -ani
loc / instr / erg -i –

Examples, sg: 

direct case: nominative, accusative
सो झल  िबरल ैदषेी  such flame was hardly seen by anybody (K7)
ा जल दहे  वाय  what [is the point] of bathing the body in the 
water? (K223)

general oblique case: instrumental, locative, genitive without and 
with postposition

षीर षडं  ित िपडं सवारा  the body built up with milk, sugar [and] ghī 
(K77)
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य ससंा मोिह िनस  िदन ाप ै  this doubt engulfs/torments me day and 
night (K28)
उलटी गगं  नीर बिह आया  water of the reversed Gaṅgā has flown in 
(K16)
बाझं  का पतू बाप िबन जाया  son of a barren woman, born without a 
father (K136)

Examples, pl: 
direct case: nominative, accusative

जतेी औरत  मरदा ंिसरज,े ए सब प तुारा  as many women [and] men were 
created, these [are] all to your likeness (K223)
जौ तु पिंडत ... ततं मतं सब वोषद  जानं  even if you [as a] paṇḍit may 
know tantras, mantras, all the medicinal herbs (K219)

oblique case: locative in -ani
जौजन एक िमित न जानं, बातिन  ह बकैुंठ बषाणं  they do not know the measure 
of single yojana, but in [their] talks they explain the paradise (K88)

Type III 
-i and -ī/- suffixes are regularly used for forming feminine nouns 
from nominal, adjectival, pronominal and participial stems. Apart 
from denoting natural gender in male-female pairs, as in bakarā :  
bakarī (he-goat : she-goat), the feminine ending may be used to 
form a diminutive of a noun which may be itself either masculine 
or feminine, as in ũdara : ũdarī (mouse : little mouse). Similarly 
to nouns of the type II above, here too we can see variant forms of 
endings depending on context or dialect: thus, scribes write both 
mālani and mālanī (gardener), rāti and rātī (night) etc.1

sg pl

dir -i; -ī/- -i; -ī/-

obl (all cases) -ī -ī

Examples, sg: 

direct case: nominative, accusative, vocative
गजुरी बौरानंी  the Gūjarī woman has gone mad (K319)
वोषद मलूी  कहा ंलगाउं  where should I put the healing herb, the medi-
cinal root? (K99)
भोली मालनी  ह ेगिबदंौ जागतौ जग दवे  ah, you foolish flower-seller, Gobind, 
the waking one, is the Lord of the world! (K164)

1 For a more detailed treatment of reasons for setting up a separate Type III 
declension, see Strnad 2013: 225–230. 
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general oblique case without and with postpositions: instrumental,  
locative, genitive

कहणी रहणी  िनज तत जानं ै in/through speaking, in/through practice, he 
comes to know his own true essence (K138)
काल पासी  मुध बांौ  the fool was tied by the noose of Kāl (= Death) 
(K207)
या दहेी कूं  लोच ैदवेा, या दहेी  किर हिर की सवेा  gods pine for this body, with/
in this body do the worship of Hari (K313)
मरेी पाटी मिंझ  िलिष ी गोपाल  write “śrī Gopāl” on my writing slate 
(K347)
मकरी  घिर माषी छिछहारी  in the house of spider the fly strains buttermilk 
(K60)

Examples, pl: 
direct case: nominative, accusative

िहत िचत की थूणं िगराणंी  the pillars of passion and ego-consciousness 
have been knocked down (K173)
जा मरुित कूं पाती  तोड़ ैसो मरुित िजीव the idol for which you pluck the 
leaves, is soulless (K164)

2. PRONOUNS

Personal pronouns, first and second person sg

direct ergative oblique

1 person म/म;ै ं म/म ै मो-, मोिह
2 person तूं त/त ै तो-, तोिह

Forms mo- and to- in the 1st and 2nd person singular oblique are 
used with postpositions, or if a noun stands in apposition with the 
pronoun.
Examples, 1st person:

direct case:
जग म  दषे ू ंजग न दिेष मोिह  I see the world, the world does not see me (K56)

ergative case:
म  क न कीा ं I did nothing (lit.: nothing done by me) (K2)

oblique case: dative, accusative
सषी सहुाग रािंम मोिह  दीा ंoh friend, Rām gave me the marital happi-
ness (K2)
जग न दिेष मोिह  the world does not see me (K56)



77

Examples, 2nd person:

direct case:
तू ं कहा िबरोल ैपानंी  why do you churn water (K264)

ergative case:
त  सब राजा भपूित मागं े you asked [for alms] all kings and potentates 
(lit.: by you ... were asked) (K197)

oblique case: accusative
चिल बकैुंठ तोिह  ले तां  going to heaven, I shall take you along (K24)

oblique case with postposition: dative, accusative
गरु सािद अकिल भई तो कूं  by the grace of Guru reason was [given] to 
you (K7)
महावत तो कूं  मां साटी  mahāvat (elephant driver), I shall beat you 
with a club (K337)

Personal pronouns, first and second person pl

direct ergative oblique

1 person हंम/हम हंम, हंमिह

2 person तु तु, तुिहं / तुिह

Forms हंम and तु in the 1st and 2nd person plural oblique can 
be used with postpositions, or without them, if a noun stands in 
apposition with the pronoun. 1st and 2nd persons plural can be 
used for both sg and pl subjects. If used for plural, the 1st person 
usually denotes solely the speaking subject.

Examples, 1st person:

direct case: nominative
परूब जनम हंम  बाभंन होत े in previous birth I was a Brāhmaṇa (K197)

ergative case:
अब हंम  सहिज िनरंजन चीा  now we have spontaneously recognized 
the markless one, Nirañjan (lit.: now by us/me ... Nirañjan 
recognized) (K176)

oblique case:
हंमिह  कहा सो तुह बडाई  what [to say] of me, all that praise [belongs] 

to you (K2)
हमिह  बलुावो िक तु चिल आवो  [either] summon me/us, or come yourself 

(K327)
oblique case with postposition:

हंम ू ं ीित न किर री बौरी  do not fall in love with me, you foolish one (K357)
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Examples, 2nd person:

direct case: nominative
तु  सािहब म कहा िभारी  you are the master, what am I? A beggar (K305)

ergative case:
जसै मदंला तुिहं बजावा, तसै नाचत म ष पावा  as you beat the drum, I 
suffered, dancing (lit.: as drum by you beaten, so dancing, by me 
suffering received) (K92)

oblique case:
यू ंतु कारंिन केसवा जन तालाबिेल कबीर  so, Keśava, because of you poor 
Kabīr is distressed (K97)

oblique case with postposition
ननै हमार ेतु कूं  चाह ै my eyes want you (K277)
तु िबन  राम कवन स ूकिहय े  to whom except of you, Rām, can one tell 

(K271)
मया ंतु ू ं  बोा ंबिन नह आव ै  master, it is impossible to talk with 
you (K224)

Possessive pronouns, first and second person

person

sg pl
m f m f

dir obl loc
dir 
and 
obl

dir obl loc
dir 
and 
obl

1 sg मरेा/मोरा
मरे/ेमोरे

मरे/े
मरेै मरेी/

मोरी

हमारा  
हमारे

हमार/े
हमारै हमारी

1 pl मरे/ेमोरे — हमारे —

2 sg तरेा/तोरा
तरे/ेतोरे

तरे/े
तरेै तरेी/

तोरी

तुारा
तुारे

तुार/े
तुारै

तुारी
2 pl [तरे/े

तोर]े
— तुारे —

Possessives have the force of adjectives and are formed by adding 
the possessive affix -er-/-or- to the pronominal base in the singular, 
and -ār- in the plural number. The possessive affix is followed by 
nominal endings of gender, number and case, and the pronoun is 
used in the same way as other adjectives.

If this form of pronoun occurs in the oblique case in -e or -ai (an 
old locative ending) and is followed either by a noun in direct case, 
or by a word which is not a noun, it is to be understood as a locative 
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of the personal pronoun indicating a possessor (‘with me/you, etc. 
is...’ = ‘I / you, etc. have...’, or ‘mine / yours, etc. is...’). (Cf. the MSH 
expressions like mere ek bahin hai : I have one sister, etc.)

The form in -e, identical with the oblique case, is also used in 
the vocative, as for example: चिेत चिेत मरे ेमन चचंल (K228)  be always on 
your guard, oh my restless mind!

Examples:

direct: nominative, accusative
सो मरे े  रामं कब घिर आव ै  my Rām (pl), when does he come [to my] 
home? (K201)
या रब या रब यार हमारा  oh Lord! oh Lord! Our dear friend! (K59)
ननै हमार े तु कूं चाह ै my (pl) eyes want you (K277)
कबीरा दिेष हमार े िसगार े Kabīr, look at my (pl) adornments (K254)
कह ैकबीर दास तुारा  says Kabīr, your servant (K366) 
तुार े चरंण कवल िदषलावो  show / let [me] see your lotus feet (K92)
िकिस िबिध कंतुारी  सवेा  how should I serve you (lit.: how should I 
do your service?) (K306)

ergative:
अ ैसा अदबदु मरे ेगिुर का  my guru told such strange story (lit.: such 
strange story was told by my guru) (K148)

oblique with postposition: 
इक डाइिन मरे े मन म ै बस ै a demoness dwells in my mind (K235)
तुारी  िपा िबन  िबपित न भाग ै without your compassion affliction does 
not disappear (K205)

locative:
बेौ जीव िबरह कै भाल,ै राित िदवसं मरे े उिर साल ै the soul was pierced by the 
spear of separation; day and night it inflicts pain in my heart 
(K271)

मरे ैआगंिण दाष दरीवल  in my courtyard [are] grapes and pomegranates 
(K152)
िबष लाग तुार े ननैा ं there’s poison in your eyes (K254)

locative of personal pronoun denoting a possessor:
मसुलमान कह ैमरे े एक षदुाई  the Muslim says: I have One God (or: mine 
is One God) (K302)
परंम तत अधारी मरे ै I have as a support the supreme essence (K147)
तरे ै प नाहंी रषे नाहंी  you have no form, no shape (K194)
हमार ैरामं रहम करमा केसौ  we have Rām, Rahīm, Karīm, Keśava (K43)
वोढन हमार ै एक पछवेरा  to wrap [myself] I have [just] one shawl (K56)
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Near demonstrative
The direct case singular distinguishes the masculine (yahu) and 
feminine (yā) gender. In plural and oblique cases both genders 
use the same form. The oblique singular yā and ihi are the forms 
used in Braj and isa is identical with the corresponding form in 
Khaṛī Bolī. Added to the oblique form isa, the suffix -hi narrows its 
function to expressing the dative and accusative cases.

dir obl

sg य, f या, ए या, इिह, इस, इसिह

pl ए इन

Examples:

dir sg: nominative and accusative without postposition
य  सब अकथ कहाणंी  all this is unspeakable story (K138)
कह ैकबीर य  हते िबचारा । या रब या रब यार हमारा ॥  Kabīr says, reflecting 
on this love: O Lord! O Lord! Our friend! (dir with unmarked 
accusative; here yā is not pronominal form, but an exclamation) 
(K59)
य  तरेौ औसर या  तरेी बार  this is your opportunity, this is your time 
(K313)
ए  जीव आइ र कहा ंगयौ  this living being, having come [to this world], 
where has it gone? (K252)

obl sg: yā
तािह गरु करौ जो या  पदिह िबचार ै make [your] guru him, who understands 
this poem (obl with accusative marked by the ending -ahi) (K148)
या म ै झठू नाह  there is no lie in this (K293)

obl sg: ihi
दास कबीर इिह  रिस माता  bhakta Kabīr is drunk with this liquor (K16)
इिह  िबिध िा ंषाडंी  in this way, thirst [for the world] was destroyed 
(K8)
गरु िबन इिह  जिुग कन भरोसा  without guru, what reliance / trust in this 
world (K163)
अवध ूसो जोगी गरु मरेा जो इिह  पद का  कर ैनबरेा  hermit, that yogī is my guru, 
who makes sense of this song (K140)

obl sg: isa(hi)
अब हंम इस का  पाया भवे  now we have got her [māyā’s] secret (K341)
इसिह  मराउं  I will get him killed (K337)
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dir pl:
जतेी औरत मरदा ंिसरज ेए  सब प तुारा  as many women [and] men were 
created, these [are] all to your likeness (K223)

obl pl in ergative construction:
ए ले जार ेव ै ले गाड,े इन  िषयन दोउं घर छाड े  these were taken out and 
cremated, those were taken out and buried; both these wretches 
left [their] homes (lit.: by both these... (K84)

obl pl: locative of personal pronoun denoting a possessor
इन कै  काज़ी मलुा ंपीर पकैंबर, पिछम अलह िनवासा  these [Muslims] have qāzīs, 
pīrs, prophets, abode of Allāh in the west (K43)

Far demonstrative and third person
Pronominal base v- with its plural and oblique forms serves as 
the 3rd person pronoun. It can also be used as demonstrative 
(alternative to forms derived from pronominal bases s-/t-), and in 
the function of a correaltive. Obl sg has two variants: vā derived 
from the base v-, and u-. The oblique singular usa appears to be an 
import from Khaṛī Bolī. The oblique singular vā is always found 
with postpositions, while the usa and una forms are without them. 
Gender is explicitly marked only if the pronominal form is followed 
by the adjectival postposition kā/kau, ke or kī.

dir obl

3 person sg वो वा, उस

3 person pl वै उन

Examples:

dir sg:
सतं भज ैवो  पाछी पर ै sants worship, she [māyā] lingers around (K341)
साषत सनुहा ंू ंभाई । वो  नद वो  भकत जाई ॥ śāktas and dogs, both are 
brothers: the one slanders, the other goes on barking (correl.) (K198)

obl sg:
अपरंपार पार परसोतम । वा  मरूित की  बिलहारी ॥  the highest being beyond 
boundaries and beyond beyond: [as] an offering of / to this icon [I 
present myself] (K140)
अिंत ले ले नीब िसचाई । कह ैकबीर वा की  बािंन न जाई ॥  [even if] the neem 
tree is constantly watered with nectar, Kabīr says, its nature 
does not disappear (K198)
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षसम मर ैय नािर न रोव ै। उस  रषवाला और ैहोव ै॥  when [her] husband dies, 
this woman never weeps, somebody else becomes her protector 
(K341)

obl sg: locative
वा कै  िद ैबस ैभगवानं  in his heart resides God (K337)

obl sg: locative denoting a possessor
भषू ीषा गनु वा कै  नाह । घट घट अतंर सोई ॥  he has no hunger, thirst, [or] 
qualities, he [resides] in every body (K193)

dir pl:
कहा ंव ै लोग कहा ंपरु पटंण । बिर न दिेषिस आइ ॥  where are those people, 
quarter, city? You will not come back and see them again (K286)

obl pl:
उन गरु ीपा त ितिन सब मं पछलेा  by the grace of that (honorific pl) 
guru, he left all delusion behind (K289)

obl pl: locative denoting a possessor
उन कै परूब िदसा दवे िदज पजूा । यारंिस गगं िदवाजा ॥  they [Hindūs] have 
eastern direction [to pray], gods, twice-born, pūjā, ekādaśī, 
Gaṅgā, offerings of light (K43)

Far demonstrative / correlative, relative, interrogative     
and indefinite

sg dir obl loc erg

demonstrative स/स/ुसो, त े
ता/ंता(िह); 
तस/तास, ितस 

ितिह ितिन

relative ज/ुज/ेजो/जौ जा/ंजा(िह) िजिह िजिन

interrogative
कवनं/कवन/कौन/कूंण/कून; 
को

कवन/कन, 
2का

किन िकिन/नं

interrogative 
inanimate

कहा/काहा, 1का काहे

indefi nite को, कोई, कोउ का, िकस
indefi nite 
inanimate

क/क, कुछ

pl

demonstrative ते ितन/ित
relative ज,ु ज े ाहं
interrogative [के?] [िक?]
indefi nite
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The sets of pronouns summarized above have no separate forms 
for the masculine and feminine gender. The pronominal roots s- 
(demonstrative/correlative), j- (relative), and k- (interrogative) 
appear to form their dir as well as obl cases by analogical formation 
using the same endings. Only indefinite pronouns go beyond the 
scope of this symmetry. Note the homonymy of interrogative obl sg 
का (MSH िकस) and interrogative inanimate dir sg का (= MSH ा). In 
the table only forms attested in the Kabīr vāṇī corpus are given.

Examples:

सो  – he, she, that; जो – (he, she) who:
सो  कत गया ज ु कहता रामंा ं why did he depart, who chanted [the name 
of] Rām? (K30)
हंमिह कहा सो  तुह बडाई  what [to say] of me, that praise belongs to 
you (K2)
सो  क िबचार पिंडत लोई । जा कै  प न रषे बरंण नह कोई ॥  think a little bit, 
paṇḍits, about that which has no form or shape or colour (locative 
denoting a possessor) (K30)

ता  – his, her, its:
ही तरुक का ऐक ही करता । ता  गित लष ैन कोई ॥  Hindū and Turk have one 
and the same Creator. His way of action no one can see (K43)

ज े... त े – [those] who ... those:
कह ै कबीर ज े  उिदक समानं । त े  नह मऐु हमार े जाणं ॥  Kabīr says: to my 
knowledge, those who were like water did not die (K46)

ज,ु िजिन  – [he, she, those] who:
सषे ज ु किहय सहंस अासी  of the so-called spiritual guides, [there are] 
eighty-eight thousand (lit.: spiritual guides, who are so-called, ...) 
(K305)
नरहिर सहज िजिन  जानंा ं। गत फल फूल तत तर पलव । अकंूर बीज समाणंा ं॥  [He] 
who has known Hari in mystical union, [for him] fruit reverted 
to flower, then tree to leaf, sprout entered [back] into seed 
(ergative construction: by whom has been known...) (K6)

को – who?:
तहा ंमझु गरीब की को  गदुराव ै। मजलिस िर महल को  पाव ै॥  who will plead for 
a poor person like me? The assembly is far, who can reach the 
palace? (K305)

कन – who? what?:
काया मिंजिस कन  ग ुनंा ं। ज ेघट भीतिर ह ैमलना ं॥  you perform ablutions of 
[your] body – what a virtue, when the body is dirty inside? (K264)
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1का – what?:
बोलणा ंका  किहय ेर ेभाई  friend, what can be said about talking? (K72)

2का – whose, whom?
जहा ंमसीित देरा नाहं । तहा ंका  की  ठकुराई ॥  where there is no mosque or 
temple, whose realm is there? (K43)
तोर िहत किह का सिन  लाग  say, with whom have you fallen in love? (K46)

क  something:
कह ैकबीर म क न  कीा ं Kabīr says, I did nothing (lit.: by me nothing 
[was] done) (K2)

3. POSTPOSITIONS

Adjectivizing / genitive postposition 
Basic forms used in manuscripts are -का/-क/-कौ for dir sg m; -के for obl sg 
m and dir and obl pl m; -की for both cases and numbers of the feminine 
gender. Occasionally more archaic forms occur: -कर (indeclinable) for dir 
sg m, and -केरा and -केरी for dir sg m and f respectively. Taking the same 
endings as masculine and feminine nouns of type III described above, 
this postposition behaves like true adjective and agrees in gender, 
number and case with the following noun or pronoun. As the examples 
below show, the postposition can express a wide range of relations: 
relationship, material or content, possession, explanation, belonging.

Examples:

ही तरुकका  ऐक ही करता  of Hindū and Turk [there is] only one Creator 
(= Hindūs and Turks have...) (K43)
तहा ंकबीर का  ामंी  there [resides] the Lord of Kabīr (K176)
कुबिध का  भाडंा फूटा  the jar [full] of wickedness burst (K173)
जहा ंमसीित देरा नाहं । तहा ंका की  ठकुराई ॥  where there is no mosque or 
temple, whose reign is there? (K43)
सतंौ आई यानं की  आधंी  sants, the storm of [true] knowledge has arrived 
(K173) 
जौ र षदुाई मसती ब ूह ै। तौ और मलुक िकसकेरा ॥  if God resides in the mosque, 
then whose is the rest of the realm? (K223)
म ैजल कर  मीना  I am fish belonging in the water (K96)
As a true adjective, this postposition can appear in oblique cases; 

apart from general oblique it can take a specific form of locative/
instrumental/ergative case marked by the ending -ai. In these 
constructions the word governed by it (noun or participle) is also in 
the locative case.
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adjectival postposition -का in the ergative case -कै:
बनकै  ससु ैसमंिद घर कीया  rabbit of forest made his home in the sea (K8)

-कै as instrumental / locative case:
गरु सािद सईु कै  नाकै । ही आवंिंह जाहं ॥  by the guru’s grace elephants 
stroll back and forth through a needle’s eye (K8)

-कै in absolute construction:
भाणंकै  गट  । उिदत भया तम षीणा ं॥  after the sun appeared, the darkness 
that had come [with the storm] dwindled away (lit.: with the 
risen sun the darkness...) (K173)
The locative of the adjectival postposition -का has to be 

distinguished from the true locative postposition -कै which happens 
to have the same form but has different origin and function. 
Regularly it expresses possession where the possessor is in the 
general oblique case and the thing possessed, always an abstract 
noun, in the nominative.
locative -कै denoting a possessor:

जा कै  प न रषे बरंण नह कोई  he who has no form, no contour, no colour 
(K30)
सतिर सहंस िसलार ह ैजा कै । असी लाष पकैंबर ता कै ॥  he who has seventy 
thousand commanders, has [also] eight million prophets (K305)

Other adjectivizing postpositive words
Several other postpositive words behave like adjectives: apart from 
words denoting comparison -सा, -जसैा and -समानंा, this group also 
includes -रिहत ‘free from’, ‘devoid of’, and -हण ‘without’, ‘lacking’.

Example:

कह ैकबीर ज ेउिदक समानं  । त ेनह मऐु हमार ेजाणं ॥ Kabīr says: to my knowledge 
those who were like water, did not die (K46)

Postposition of dative and accusative -कूं
In the function of dative, this postposition marks an indirect object 
and occurs with verbs expressing the act of giving, moving of an 
object, concrete or abstract, in the direction of a recipient – apart 
from transitives like दनेा, also intransitives like सझूना ‘to appear’, 
‘to be understood’, लागना ‘to be applied to’, ‘to be attached to’ can be 
used, when -कूं marks dative subject.  

In the function of accusative -कूं marks direct object, if this is an 
animate being, or inanimate object that is qualified by an adjective 
or pronoun.
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Examples:

dative:
गरु सािद अकिल भई तो कूं by the grace of the guru wisdom was (be-
stowed) upon you (K7)
रामं रसाइंनं िजिन पीया । ता कूं  बिर न लाग ैिपयास ॥  who drank the elixir of 
Rām, he will not feel the thirst again (lit.: to him thirst does not 
stick again) (K102)

accusative:
आपण कूं  मोटा िगण ैर े। औरन कूं  लघमात ॥  you consider yourself important, 
others insignificant (K297) 
हिर कूं  भज ैस ुहिर होइ  [who] worships Hari, [himself] becomes Hari 
(K332)
कह ैकबीरया पद कूं  बझू ै। ता कूं  तीू ंीभवुन सझू ै॥  Kabīr says, [who] solves 
this pad (accusative), to him (dative) all three worlds become 
visible / understandable. (K11)

Postpositions of locative
Apart from the postposition -म/-म,ै -मािंह (and its numerous variants) 
which came to be understood as one of the basic case postpositions, 
the location of an object or action can be expressed by a number 
of other postpositions, often postpositively used adverbs, which 
specify the exact location or direction: -उपिर/-ऊपिर ‘over’, ‘above’, ‘(up)
on’; -भीतिर ‘inside’, ‘within’; -प ‘toward’, ‘in the presence of’; -लग/-लगी, -ल 
‘up to’ (spatially as well as temporally); -पाछी/-पीछ ‘after’ (spatially 
and temporally). In contrast to MSH these adverbs, if used in the 
function of postpositions, are not connected to the noun they govern 
by postposition -के.

Examples:

तन पाटंण म ै की पसारा  it [the liquor] spread within/through the city 
of the body (K17)
जल म उतपित जल म ै बास । जल म ै नलनी तोर िनवास ॥  in water [was your] 
birth, in water [is your] abode, in water, o lotus, [is] your home 
(K46)
मगंलचार मािंह  मन राष  in [my] heart I keep a marriage song (मािंह here 
may be used prepositionally) (K2)
अगमं यानं पद माहंी  in the place of unreachable knowledge (K8)
काया मिंजिस कन ग ुनंा ं। ज ेघटभीतिर  ह ैमलना ं॥टेक॥  you perform ablutions 
of [your] body – what a virtue, when the body is dirty inside? 
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(भीतिर is adverb, if मलना ंis understood as adjective ‘dirty’; but if it 
is a noun, ‘dirt’, -भीतिर is postposition to घट – ‘dirt is within/inside 
the body’) (K264)
िा ंछािंन परी घर उपिर  the thatch of craving collapsed on the house 
(-उपिर is postposition) (K173)
ना तिल  तपित न उपिर  आिग  [there are] neither flames below nor fire 
above (here तिल and उपिर are adverbs) (K46)

Postpositions of instrumental
-सगंा/-सिंग, -सिन, -सहते, -सतेी, -स/-सो/-ू ं— these postpositions express 
the general idea of association and, as the examples below show, 
are also used (like in MSH) with verbs of speaking (कहना, बोलना). 
The instrumental sense proper applies to situations where the 
object is affected by an outward actor (e.g. माया ू ं लपटाना ं‘engulfed / 
absorbed by māyā’).

Example:

साध ूू ं  बोा िहतकारी । मिूरष ू ं  बोा ंझषमारी ॥  having a talk with a 
wise man [is] beneficial, having a talk with a fool [is] a waste of 
time (K72)
तोर िहत किह का सिन  लाग  say, with whom have you fallen in love? (K46)

Postpositions of ablative
-त/-त/ै-थी/-थ/े-थ 
This postposition expresses the notion of the ablative case in the 
wide sense: separation, spatial as well as temporal distance, origin, 
cause and also comparison.

Examples:

जीव जनम त  टै  living being gets free from [the rounds of new] 
births (K153)
जीवन कहा ंत  पाई  where was life obtained from? (K153)
बत िदनन त  म ैीतम पाऐ  after many days I found my beloved (K2)

Other postpositions
-िबन/-िबना
All occurrences in the present selection of pads show that this 
postposition is often used prepositionally. But in Old Hindī texts 
its use as postposition is also well attested. Ambiguities of meaning 
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may arise when िबना stands between two nouns, as for example in 
an “upside-down” poem where the expression प िबन  नािर may mean 
either ‘woman without [visible] form’, or ‘[female] form/beauty 
without woman’. Perfective participles used as verbal nouns stand 
in instrumental case when governed by it. 

Examples:

फल लागा िबन बाड़ी  fruit appeared without [there being] a garden 
(K8)
िबन  बोा ंू ंहोइ िबचारा  without talk(ing), how can the true insight 
arise? (K72)
िबन  अनभ ैू ंटै  without experience, how can [the mind] free itself? 
(K153)

Postpositive use of the absolutive -किर
The absolutive किर can be transposed into a postpositive word and 
appended to a noun, adjective or a whole syntactic unit particularly 
in sentences with जान- or ा- as finite verbs. The whole expression 
then carries the meaning ‘to know / think / believe x as / to be y’. 

तब आगंम िनगमं झठू किर जानंा ं  then he knew the commentaries and 
scriptures to be false (K30)

4. VERBS

THE VERB “TO BE”, “TO BECOME”
For expression of the static aspect “to be there”, “to exist” our texts 
use forms of the verbal root h-, a descendant of the OIA verb √अस-्, 
अि. In this sense it often occurs as a predicate with adjectives, 
pronouns, and also with participles as auxiliary verb. The verb is 
defective, and in the past tense the verbal base th-, originally a past 
participle, is used: था/थ for sg, थ ेfor pl. In Kabīr’s pads no feminine 
form is found. Imperfective participles होत for sg m, होत ेfor pl m and 
होती for sg f usually express duration in the more distant past. 
Attested forms in the present tense are as follows:

1 person sg  हूं 1 person pl –

2 person sg है 2 person pl हौ/हौं

3 person sg है 3 person pl हैं
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Forms built from another verbal root ho-, derived from the 
OIA verb √भ-ू, भवित, apart from an occasional ‘to be’, more often 
carry the meaning ‘to become’, sometimes understood modally, 
expressing condition or assumption in the present or contingent 
future. Attested forms:

1 person sg होउं 1 person pl –
2 person sg होइ 2 person pl हो

3 person sg होइ/ै 3 person pl ंिह

Texts show parallel use of two sets of future tense, the g-future 
(as in Khaṛī Bolī), and h-future (as in Braj Bhāṣā). Thus, we have 
होइगा/गैा/होइगौ for sg m and होइगी for f, as well as attested forms है 
for 1 sg and होइह ै for 3 sg, with the same temporal meaning. The 
perfective participle has the form भया, भय े and भई (corresponding 
to MSH आ, ए, ई); the absolutive is होइ/ ै– both variants are 
homonymous with prs 3 sg.
Examples:

घट भीतिर ह ै मलना ं the body is dirty inside (K264)
िबन बोा ंू ंहोइ  िबचारा  without talk, how does / can / would the true 
insight arise? (K72)
गरु सािद अकिल भई  तो कूं । नह तर था  बगेानंा ं॥  by the grace of guru reason 
emerged (lit.: happened) to you, otherwise you were an alien [here] 
(K7)
मिंदर मािह भया  उिजयारा  within the temple [of my heart] the inner glow 
emerged / lit up (K2)

absolutive with finite verb in modified verbal expression:
आपण तौ मिुनजन  ैबठैे  you yourself have become [self-appointed] sage 
(हो बठैना in a pejorative sense) (K116)
ंणा था सो होइ  रा  lit.: what was (destined) to be, that having happened 
came to stay (K102)

OTHER VERBS
Simple present tense

The simple present tense expresses a current or general present 
action, but apart from the expected indicative is also frequently used 
in the force of subjunctive mood denoting deliberation, obligation, 
real condition as well as intention. In the latter case it overlaps with 
the future tense. Attested endings can be summarised as follows:
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1 sg -ũ / - / -aũ 1 pl -aĩ / -ai

2 sg -ahĩ / -ahi ; -isi (rare)
-ai / -i / -ī / -e 2 pl -ahu / -hu / -aũ / -au / -o

3 sg -ai / -aĩ / -i / -ī / -e / -a 3 pl -ahĩ / -ahi / -hĩ / -hi / -h / 
-hī / -ī

Examples:

सतगरु चरंण लािग य ु ंिबनव  falling at the true guru’s feet, thus I plead 
(K153)
काया मिंजिस कन ग ुनंा ं। ज ेघट भीतिर ह ैमलना ं॥  You perform ablutions of 
[your] body – what a virtue, when the body is dirty inside? (K264)
तू ंकहा िबरोल ै पानंी  why do you churn water? (K264)
पद आनंदं काल त टै  in the place of bliss, one is / you are free from 
death (K6)
तूबंी अठसिठ तीरथ ाई । करवापण तउ न जाई  ॥ [even if] a bitter gourd takes 
a bath in sixty eight holy places, still the bitter taste does not go 
away (K264)
ू ंन कहौ  समझाई  why don’t you explain? (2 pl formally identical 
with the imperative) (K153)
ही आवंिंह जाहं  elephants come and go (K8)
इंी कहा ं करिह  िवामा ं  in which heaven do the [departed] sense 
faculties reside (lit.: make / take rest? (K30)

Imperative
From the full set of imperative forms of the OIA and MIA period, 
our texts preserve only 2 and 3 sg and 2 pl. The second person of 
plural is formally identical with 2 pl indicative and the imperative 
meaning has to be inferred from the context – this is easier in the 
negative where the prohibitive particle िजिन clarifies the meaning. 

2 sg -i / -ī / -hi / -u / -a / -Ø 2 pl -ahũ / -ahu / -hu / -aũ / -au / -o

3 sg -au 3 pl –

Examples:

अपनी रह चिल  भाई  follow your own path, brother (K43) 
तोर िहत किह  का सिन लाग  say, with whom have you fallen in love? (K46)
कह ैकबीर सनु  र ेसतंौ  Kabīr says, listen, o virtuous (K8)
सो क िबचार  पिंडत लोई  think a little bit, paṇḍits, about that (K30)
बाबा कर  कृपा जन मारिग लावो  Father! Show (lit.: do) mercy, put the 
devotees on the [right] path (K153)
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Future tense
The coexistence of three different types of future tense provide 
a graphic example of the dialectal variability of texts included in 
the Rājasthānī Dādūpanthī corpus. Sometimes two types of future 
tense (s- and g-future) occur in one and the same song, or even line.

Examples:

अब नह भिजिस भिजिस  कब भाई ।आवगैा अतं भौ नह जाई ॥  [if] you will not 
worship now, when will you worship? [When] the end will come, 
it is impossible to worship (K313)
हिर मिरह ै तौ हंम ं मिरह  [if] Hari will die, then we will die too (K33)
रामं मोिह तािर कहा ंल ैजहैौ  Rām, having ferried me across, where you 
will take [me]? (K39)

Causatives
As in MSH, Old Hindī texts show two types of causative formations: 
the approximate meaning ‘to bring about the action denoted by the 
verbal root’ can be generated either by adding the morph -ā-/-- 
between the root and endings, or by a modification of the root vowel. 
These two ways are not mutually interchangeable; particular verbs 
belong either in the one, or the other category. Into the latter fall 
verbs derived from intransitive roots and their semantic force is 
often simply transitive rather than genuinely causative.
Examples:

द ैकसाव रस रामं चवुावा  after addition of pungent powder Rām’s nectar 
was allowed to drip (K17)
तहा ंमझु गरीब की को गदुराव ै who pleads there for a poor person like me? 
(K305)
ज ेपाचं मार ै। आपन ितर ैऔर कूं तार ै॥  who beats/kills the five [senses], 
crosses himself and gets across the others [too] (K318)

Passive
Verses of the Kabīr vāṇī yield numerous examples of both synthetic 
and analytic forms of the passive voice. Synthetic passive can be 
divided in two subtypes differing in the form of the passive affix, 
either -i- / -ī-, or -īj-. It can be formed from causatives (डराई), simple 
transitive (किहय)े, intransitive (डिरय)े and even objectless (जाइय,े रिहय,े 
रोइय)े verbs. The vast majority of quotable examples are prs 3 sg, 
sometimes with indicative, but more often modal meanings: deontic, 
cohortative and abilitative. Stems ending in a long -ā (apart from 
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monosyllabic roots, also causatives and denominatives) add only 
a long -ī instead of the standard -iye or -ījai (like पाई instead of 
also quotable पाइय,े or डराई ‘is / can / should be frightened’, instead of 
the unattested डराइय)े. The possible modal function and its specific 
nuance can often be inferred only from context. 

Analytic (periphrastic) passive is formed from perfective 
participle and prs 3 sg of the verb जाना ‘to go’. In Kabīr’s pads 
it occurs in 3 sg, mainly in the negative, and carries abilitative 
meaning (‘sth cannot be done’ or ‘sth is impossible to do’). 

Examples:

सतं िमल ै क किहय े किहय े  if one meets a virtuous man, something 
should, should be said (K72)
अवध ूगगन मडंल घर कीज ै र े avadhūta, let [your] home be made in the 
dome of the sky (K12)
जीवन कहा ंत पाई  where can be/is life obtained from? (K153)
आवगैा अतं भौ नह जाई  [when] the end will come, it will be (lit.: is) 
impossible to worship (K313)
नरक न बांा जाई  hell cannot be escaped / it is impossible to be saved 
from hell (K312)

Participles
a) imperfective / present participle
In adverbial uses it may either refer to the subject of the clause or 
may be different from it (as unrelated participle: see the second 
example of K17 and K72 below).

सो कत गया ज ुकहता  रामंा ं why did he depart, who used to chant [the 
name of] Rām? (K30)
छािक पर ौ आतम मितवाला । पीवत  रामं रस करत  िबचारा ॥  a maddened soul 
got totally drunk, drinking Rām’s juice and working its way to 
true insight (K17)
पीवत  रामं रस लागी षमुारी  drinking Rām’s juice, ecstasy took hold [of 
me] (K17)
बोलत बोलत  तत नसाई  by much talking the essence is destroyed (K72)
बोलत बोलत  बढ ैिबकारा  by much talking distortions [of truth] grow  (K72)

b) perfective / past participle
If the acting subject is expressed and stands in the oblique case, 
the sentence is to be interpreted as an ergative construction (as 
below in K2 and K6). The nonexistence of an ergative postposition 
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may in some cases (when the semantic subject and object are both 
of masculine gender unmarked for case and number) mask the 
presence of this type of construction (as in K2). If the acting subject 
is not expressed, the construction can be understood as passive or 
simply denoting a state of the object.

As far as overt markers are concerned, the perfective participle 
can be marked by several affixes, their variety having a partly 
functional, partly dialectal basis.

 – Participles formed by the affix -n- / -ṇ- occur almost exclusively 
with verbal roots already augmented by the afffix -ā-, which 
is either a marker of causatives (as in उडाणं and िगराणंी in K173), 
denominatives (as in बौरानंी ‘she has gone mad’), or is an integral 
part of the root itself (as in समानंा ंin K12 and कुिमलाणंी in K46 below).

 – Participles with the affix -nh- occur with several verbs of 
high frequency as करना, दनेा, लेना with forms कीा, दीा and लीा 
respectively.

 – Participles formed by -Ø- (zero affix) followed by the semivowel 
-y- (sound inserted before the ending) constitute the most common 
type occurring in the texts under study. Apart from taking the role 
of predicate, attribute and adverbial adjunct, they can be turned 
into a verbal noun (in instrumental case, as in K72 and K153 below).

Examples:

भरंम की टाटी सब ैउडाणं  the whole bamboo wall of delusion was blown 
away (K173)
िहत िचत की  ैथूणं िगराणंी  the two pillars of passion and ego-mind were 
knocked down (K173)
सर गगन समानंा ं an arrow merged into the sky (K12)
काह ेरी नलनी तू ंकुिमलाणंी  why, o lotus, have you withered? (K46)
तन पाटंण म ैकी  पसारा  it [the nectar] spread through the city of the 
body (lit.: made spread) (K17)
कह ैकबीर म क न कीा ं Kabīr says, I did nothing (ergative construction, 
lit: nothing done by me (K2)
सषी सहुाग रािंम मोिह दीा ं oh friend, Rām gave me the marital happiness 
(lit.: by Rām marital happiness given to me (note the ergative 
marked by the ending -i on the semantic subject) (K2)
उलटे  पवन च षट बधे े reversed wind pierced the six cakras (adjectival 
and predicative participles, the latter in ergative construction: 
lit.: by the reversed wind six cakras pierced) (K6)

GRAMMAR



94 KABĪR

म ैर िनरासी जब िनिध पाई  I was already desperate, when I found the 
treasure (lit.: treasure found)  (from म ैin the main clause can be 
implied ergative construction) (K2) 

participles used as verbal nouns in the instrumental case:
मवुा ं जीव जाइ कहा ंसमाव ै after death (/ on having died), where does the 
departed soul merge? (K30)
भािग बड ेघिर बठैा ंआऐ  good fortune came while [I] was sitting (lit.: on 
[my] being seated) at home (K2)
िबन बोा ं  ू ंहोइ िबचारा  without speaking/speech how can an idea 
arise? (K72)
का ं  न उपज ैउपा ं  ह जानं  it doesn’t come about by speaking, only 
when it happens (lit.: on happening) [one] knows (K153)

Absolutives
By transposition some absolutives can be used as adverbs (समझाई in 
K153 can be understood adverbially as ‘intelligibly’; other examples 
include भिूल ‘mistakenly’, or जािंन ‘prudently’, ‘with deliberation’, etc.), 
and also as postpositions (लािग ‘because of’). Absolutives are formed 
by the affix -i / -ī / -ai added directly to the verbal root. Lengthening 
of the vowel is often found at the end of a verse – in these instances 
the form is homonymous with the feminine perfective participle as 
well as with the prs 3 sg of passive causative.

Examples:

ले  सतूी अपना ंपीव िपयारा  I take my own dear darling [and] sleep [with 
him] (lit.: taking / having taken...) (K2)
ू ंन कहौ समझाई  why don’t you explain? (lit.: say explaining) (K153)
गगंन गरिज  मन सूिंन समाणंा  when the sky roared, mind entered emptiness 
(lit.: sky roaring, mind entered ...) (in MSH periphrastically गगन 
गरजन ेपर मन शू म समा गया) (K6)

Verbal nouns
Verbal noun proper can express either the activity itself (like in 
K72), an abstract term (उबरंणा ं ‘salvation’, पषेणा ‘performance’), or 
a result of an action (as बीलोवनौ as ‘butter’, properly a ‘product of 
churning’). It is of two types, formed either by the affix -ṇ-/-n- joined 
to the root by the nominal thematic vowel -a-, or by the affix -b- joined 
to the root by the connecting vowel -i-. Both forms can be used 
as verbal substantives and adjectives in direct and oblique cases; 
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used adjectivally, the b-forms may have the force of gerundives or 
of genuine future tense, probably an eastern influence.

बोलणा ं  का किहय ेर ेभाई  friend, what can be said about talking (or: 
expressed by talking)? (K72)
छपन कोिट षिेलब े षासी  for [his] amusement, [there are] five hundred 
sixty million personal attendants (K305)

Modified verbal expressions

Examples:

छािक पर ौ  आतम मितवाला  a maddened soul was totally drunk (छाकना 
‘to be intoxicated’ + परना /पड़ना perfectivity with the added sense 
of suddenness, ‘falling down’) (K17)
िट गई  ससंारी  worldliness disappeared (suddenly, once for all) (K15)
डगमग छािड दे मन बौरा  stop wavering, you foolish mind (K100) 
आपण तौ मिुनजन  ै बठैे  now, you [yourself] have become a (self-
appointed) sage (हो बठैना ‘to be / become in an inappropriate way’) 
(K116)

Note: for more detailed information on future tense, passive voice, 
participles, absolutives, and modified verbal expressions, see the 
respective sections in the introductory chapter General Notes on 
Grammar. 

GRAMMAR
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कबीर, राग गौड़ी २ = K2

बत िदनन त म ैीतम पाऐ । भािग बड ेघिर बठैां2 आऐ ॥टेक॥

मगंलचार मािंह3 मन राष । रामं रसाइंन रसना ंचाष ॥१॥

मिंदर मािह भया उिजयारा । ले सतूी अपना ंपीव िपयारा ॥२॥

म ैर िनरासी4 जब िनिध पाई । हंमिह कहा सो तुह बडाई ॥३॥

कह ैकबीर म क न कीा ं। सषी सहुाग रािंम मोिह दीा ं॥४॥

2 The adverbial participle बठैा/ंबठै   relates to the bride, but exact interpreta-
tions differ: मरे ेिबना िकसी कार का उोग िकए (Gupta 1969), मझु ेअपना घर छोड़कर कह जाना 
नह पड़ा (Śarmā 2002); Yugeśvara (1966) is ambiguous: ियतम परमाा को घर बठैे पाया.

3 मािंह can be understood either as a postposition: म मगंलाचार म मन को रख रही ं 
(Gupta 1969), or as the adverb ‘inside’, ‘within (me)’: मरे ेभीतर मन म मगंलाचार का ग ुजंन 
हो रहा ह ै। (Siṃha and Siṃha 1981).

4 KK (1987: 341), explains the form मर as म + र,े म तो, with the present verse as 
an example.
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After many days I found my beloved;  
good fortune came while I was sitting at home. ॥ refrain ॥

In my heart I keep a marriage song. 
With my tongue I taste Rām’s elixir. ॥1॥

Within the temple [of my heart] the inner glow lit up.
I take my own dear darling and sleep [with him]. ॥2॥

I was already desperate when I found the treasure. 
What [to say] of me, that praise belongs to you. ॥3॥

Kabīr says, I did nothing. 
Oh friend, Rām gave me the marital happiness. ॥4॥

TEXTS



100 KABĪR

कबीर, राग गौड़ी ६ = K6

नरहिर सहज िजिन जानंा ं। गत फल फूल तत5 तर पलव । 

अकंूर बीज समाणंा ं॥टेक॥

गिट6 कास यानं गरु गिंम त ।  अि जारी ॥ 

सिसहर सरू र रंतर । लागी जोग जगु ताली र े॥१॥

उलटे पवन च षट बधे े। मरेडडं सर परूा ॥ 

गगंन गरिज मन सूिंन समाणंा । बाज ेअनहद तरूा ॥२॥

समुित सरीर कबीर िबचारी । िकुटी सगंम ामंी ॥

पद आनंदं काल त टै । सषु म सरुित समंाणंी ॥३॥

5 Siṃha, KKK (1987: 123) उसके (loc. cit.); HŚS IV (1968: 2000) तत५ – सव० [स०ं तत]् 
उस । Similarly, if तत is understood as equivalent to S  ततस ्   ‘from there’, ‘thence’: 
in this sense, तत can be related to each successive stage of the inverse evolution: 
‘flower merged into its tree, [this] into its sprout, [this] into its bud, [this] into 
germ.’

6 If कास is here taken as a noun, the form गिट can be understood as unrelated 
absolutive. If कास is understood as a verb (prs 3 sg ending in -a), the result will 
be: ‘having arisen, the knowledge glows’.
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Who has known Hari in mystical union,
[for him] fruit reverted to flower, then tree to leaf,

sprout entered [back] into seed. ॥ refrain ॥

The light of knowledge arose by reaching the [true] guru, 
[who] kindled the brahma-fire.

Moon and sun are so far apart,    
now, hey, the two are joined in yoga by the lock of samādhi. ॥1॥

Reversed wind pierced the six cakras,      
[the suṣumnā nāḍī of the] spinal column filled with sound,

the sky roared, mind entered emptiness,
trumpets resounded with boundless, unstruck sound. ॥2॥

In a body [made of] wisdom, contemplative Kabīr 
[became] master of the fort where three streams meet.

In the place of bliss, he is free from death:
awareness dissolved into joy. ॥3॥

TEXTS



102 KABĪR

कबीर, राग गौड़ी ८ = K8

अवध ूयानं लहिर किर माडंी । सबद अतीत अनाहिद राता । 

इिह िबिध िा ंषाडंी ॥टेक॥

बन कै ससु ैसमंिद घर कीया । मछा बस ैपहाड़ी ॥

सु पीव ैबाभंण मितवाला । फल लागा िबन बाड़ी ॥१॥

षाड बणु ैकोली म ैबठैी । भौइ षूटंै म गाडी ॥

ताणं बाणं पड़ी अनवासी । सतू कह ैबणुी गाढी ॥२॥

कह ैकबीर सनु र ेसतंौ । अगमं यानं पद माहंी ॥

गरु सािद सईु कै नाकै । ही आवंिंह जाहं ॥३॥
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Avadhūta, a wandering yogī, stirred up the wave of wisdom. 
Delighting in the boundless sound of the beyond 

in this way, thirst [for the world] was destroyed. ॥ refrain ॥

A forest rabbit made its home in the sea
[while] a fish dwells on a mountain.

[When] Śūdra drinks, the Brāhmaṇa gets drunk.
Fruit appeared where there’s no garden. ॥1॥

The pit sits in the weaver and weaves. 
Earth is sunk in the posts,

the roller is rolled up on warp and weft.
Threads cry, it’s woven tight! ॥2॥

Kabīr says, listen, o virtuous, 
in the place of unreachable knowledge,

by the guru’s grace, through a needle’s eye
[even] elephants stroll back and forth. ॥3॥

TEXTS
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कबीर, राग गौड़ी १२ = K12

अवध ूगगन मडंल घर कीज ैर े। अिंत झर ैसदा सषु उपज ै। 

बकंनािल रस पीज ै॥टेक॥

मलू7 सािध सर गगन समानंा ं। सुन पोतन8 लागी ॥

कामं ोध दोउ कीया बलीता । तहा ंजोगनी जागी ॥१॥

मनवा ंजाइ दरीब ैबठैा । मगंनं भया रिस लागा ॥

कह ैकबीर िजय ससंा नाहंी । सबद अनाहद बागा ॥२॥

7 मलू is here मलूाधार च, the ‘root’ from which sprout iḍā, piṅgalā and suṣumnā, 
the three main nāḍīs of human body.

8 This obscure line suggests a moment in the distillation of liquor—a process 
that frequently symbolizes the yogī’s production of amta rasa. Potana is asso-
ciated with cooling or dampness, and with the yogic distillation of rasa in the 
suṣumnā, as cooling turns the vapor to liquid. 
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Avadhūta, wandering yogī, make your home in the dome of the sky.
Nectar trickles, endless joy arises:

let us drink the nectar from the curved channel. ॥refrain॥

Aimed straight from the root, an arrow merged with the sky.
Suṣumnā began to cool down,

lust and rage were both made a fuse,
there, the yoginī woke up. ॥1॥ 

The mind went to take a seat in a liquor shop,
became engrossed, caught by the juice.  

Kabīr says: there was no doubt in the heart,
[when] the boundless voice resounded. ॥2॥

TEXTS
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कबीर, राग गौरी १७ = K17

छािक पर ौ आतम मितवाला । पीवत रामं रस करत िबचारा ॥टेक॥

बत ैमोिल महग गरु9 पावा । द ैकसाव रस रामं चवुावा ॥१॥

तन पाटंण म ैकी पसारा । मािंग मािग रस पीव ैिबचारा10 ॥२॥

कह ैकबीर फाबी मितवारी । पीवत रामं रस लागी षमुारी ॥३॥

9 गरु here has double meaning: गरु2 ‘molasses’ in the metaphor of alcohol dis-
tillation, गरु1 ‘guru’ when the poem is understood as a description of spiritual 
awakening. 

10 Again double meaning: िबचारा2 ‘poor, wretched fool’ in the context of alcohol 
drinking, िबचारा1 „‘true insight’ which gets stronger as it drinks the transcenden-
tal, liberating nectar of Rām. 
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A maddened soul was totally drunk 
drinking Rām’s juice and working its way to true insight.॥refrain॥

For a high price, expensive molasses is procured, 
pungent powder is added and Rām’s nectar is allowed to drip.॥1॥

It spread through the city of the body11,
[as] the poor fool drinks the nectar while calling for more. ॥2॥

Kabīr says: intoxication feels good, 
drinking Rām’s juice, ecstasy took hold [of me]. ॥3॥

11 Or ‘in the top of the body’, i.e. head. The drink is ‘heady’ in more than one 
sense. 

TEXTS
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कबीर, राग गौड़ी ३० = K30

सो क िबचार पिंडत लोई । जा कै प न रषे बरंण नह कोई ॥टेक॥

उपज िपडं ाणं कहा ंथ आव ै। मवुा ंजीव जाइ कहा ंसमाव ै॥१॥

इंी कहा ंकरिह िवामा1ं2 । सो कत गया ज ुकहता रामंा ं॥२॥

पचं तत जहा ंसबद न ाद ं । अलेष िनरंजन तहा ंिबा न बाद ं॥३॥

कह ैकबीर मन मनिह समानंा ं। तब आगंम िनगमं झठू किर जानंा ं॥४॥

12 Lit.: Variant reading: करिहं असंमानंा ं ‘Where do the senses make [their] heav-
en?’ Probable meaning: ‘in which heaven do the senses reside?’
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Think a little bit, paṇḍits
about that which has no form or shape or colour. ॥refrain॥

Being born, body and breath come from where?
 After death, where does the departed soul merge? ॥1॥
In which heaven do the [departed] sense faculties reside?
 Why did he depart, who chanted [the name of] Rām? ॥2॥
Where there are no five elements, no sound, no taste,
 there is the invisible Markless Nirañjan, [wherein] neither 

learning nor argumentation [reach/reside]. ॥3॥
Kabīr says, mind entered Mind.
 Then he knew the commentaries and scriptures to be false. ॥4॥

TEXTS
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कबीर, राग गौरी ४३ = K43

हमार ैरामं रहम करमा केसौ । अलह रामं सित सोई ॥

िबसमल मिेट िबसभंर ऐकै । और न जा कोई ॥टेक॥

इन कै काजी मलुा ंपीर पकैंबर । पिछम अलह िनवासा ॥

उन कै परूब िदसा दवे िदज पजूा । यारंिस गगं िदवाजा ॥१॥

तरुक मसीित देर ैह ।  ंठाइं रामं षदुाई ॥

जहा ंमसीित देरा नाहं । तहा ंका की ठकुराई ॥२॥

ह तरुक दोउ रह टूटी । फूटी अर कनराई ॥ 

अरध उरध दसौ िदस िजत ितत ।पिूर रा राम राई ॥३॥

कह ैकबीरा दास फकीरा । अपनी रह चिल भाई ॥

ही तरुक का ऐक ही करता । ता गित लष ैन कोई ॥४॥
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For us Rām, Rahīm, Karīm, Keśava.
 Allāh, Rām is the ultimate truth.
Bismillāh or13 Viśvambhar – 
 these [both] are the only One! ॥refrain॥
Some have Qāzīs, Mullāhs, Pīrs, Prophets; 
 the West is the abode of Allāh.
The others have gods in the East: Brāhmaṇas, pūjās, 
 Ekādaśīs, Gaṅgā, offering of lights. ॥1॥
Turk in a mosque, Hindū in a temple, 
 [but] Rām-udā is in both!
Where there is no mosque or temple, 
 whose realm is there? ॥2॥
The roads of both Hindūs and Turks are broken, 
 fractured and mutually separated.
Down and up, in all ten directions, everywhere 
 King Rām is fully present. ॥3॥
Kabīr [who is both] dās and faqīr, says:14 
 follow your own path, brother. 
Hindū and Turk have one and the same Creator, 
 His way of action no one can see. ॥4॥

13 Lit.: ‘having rejected bisamala [taking instead] Bisaṃbhara [is] one and 
the same’ = there is no difference whether you prefer Hindū Viśvaṃbhara to the 
Islamic Bismillāh, as ultimately both mean one and the same thing.  

14 Dās and faqīr are parallel words, from Hindū and Muslim contexts, for a 
true devotee or mystic renunciant. Alternatively, दास फकीरा can be understood as 
vocatives, with the meaning ‘Kabīr says, [listen, oh] dāsa(s) [and] faqīr(s)’.

TEXTS
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कबीर, राग गौरी ४६ = K46

काह ेरी नलनी तू ंकुिमलाणंी । तरे ैह नािल15 सरोवर पाणंी ॥टेक॥

जल म उतपित जल म ैबास । जल म ैनलनी तोर िनवास ॥१॥

ना तिल तपित न उपिर आिग । तोर िहत किह का सिन लाग16 ॥२॥

कह ैकबीर ज ेउिदक समानं । त ेनह मऐु हमार ेजाणं ॥३॥

15 तरे ैह नािल are locatives ‘just within or around your stalk सरोवर पाणंी there is 
water of the lake’.

16 लाग here stands as a variant form of pp लागा. The variant reading लािग (ppn 
rhyming with आिग) gives the meaning ‘because of love with whom’.
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Why, o lotus, have you withered?
In / around your stalk [is] the lake’s water. ॥ refrain ॥ 

In water [was your] birth, water [your] abode, 
water, o lotus, your home. ॥1॥

Neither flames below nor fire above:
say, with whom have you fallen in love? ॥2॥

Kabīr says: who [were] like water, 
those, to my knowledge, did not die. ॥3॥

TEXTS
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कबीर, राग गौड़ी ५९ = K59

या ंकरम17 बिल िहकमित तरेी । षाक एक सरूित बतरेी ॥टेक॥

अरध गगंन म नीर जमाया । बत भािंत किर नूरं िनपाया ॥१॥

अविल आदम पीर मलुानंा ं। तरेी िसफित किर भय ेिदानंा ं॥२॥

कह ैकबीर य हते िबचारा । या रब या रब यार18 हमारा ॥३॥

17 The present pad is one of few poems in the Rājasthānī Dādūpanthī corpus 
inspired by Islamic, Sufi mysticism. Note the prevalence of words and terms bor-
rowed from Arabic (करीम, िहकमित, सरूित, नरू, अविल, आदम, मलुानंा,ं िसफित, रब) or Persian 
(षाक, पीर, िदवानंा,ं यार).

18 For a Sufi, Allāh (रब, Lord, indicating majesty and power) is also an intimate 
friend (यार).
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Ah generous Karīm, I offer myself to your wisdom and skill!
[From] one [and the same] dust [arise] countless forms. ॥refrain॥

[You] gathered waters beneath the sky,     
created light of diferent kinds. ॥1॥

First Adam, [then] saints and great scholars
singing your praises reached ecstasy. ॥2॥

Reflecting on this love, Kabīr says:
oh Lord! oh Lord! Our dear friend! ॥3॥

TEXTS
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कबीर, राग गौड़ी ७२ = K72

बोलणा ंका किहय ेर ेभाई । बोलत बोलत तत नसाई ॥टेक॥

बोलत बोलत बढ ैिबकारा । िबन बोा ंू ंहोइ िबचारा ॥१॥

साध ूू ंबोा19 िहतकारी । मिूरष ू ंबोा ंझषमारी ॥२॥

सतं िमल ैक किहय ेकिहय े। िमल ैअसतं मिु किर रिहय े॥३॥

कह ैकबीर आधा घट डोल ै। भर ा होइ तौ मषुा ंन बोल ै॥४॥

19 बोा,ं instr. sg of verbal noun in -ā, ‘by talking’, ‘by talk’.
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Friend, what can be said about talking?20  
Talking, talking, the essence is destroyed. ॥ refrain ॥

Talking, talking, distortions grow.
[But] without talk, how can the true insight arise? ॥1॥

Having a talk with a wise man [is] beneficial,   
Having a talk with a fool [is] a waste of time. ॥2॥

If one meets a virtuous man, something should be said.
If one meets an unholy man, one should stay silent. ॥3॥

Kabīr says, a pot[-like person] that is half[-made] is unstable.
When he becomes full, he doesn’t talk with his mouth. ॥4॥

20 Or: What can be expressed by talking?

TEXTS
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कबीर, राग रामी २३ = K153

बाबा कर कृपा जन मारिग लावो । ू ंभव बधंन षटूै ॥

जरुा मरण ष फेिर करंण सषु । जीव जनम त टै ॥टेक॥

सतगरु चरंण लािग य ु ंिबनव । जीवन कहा ंत पाई ॥

जा कारंिण हम उपज िबनस2ै1 । ू ंन कहौ समझाई ॥१॥

आसा पास षडं22 नह पाड़ ै। यू ंमन सूिंन न कै ॥

आपा पर आनंदं नह बझू ै। िबन अनभ ैू ंटै ॥२॥

का ंन उपज ैउपा ंह जानं । भाव अभाव िबंणा ं॥

उद ैअ जहा ंमित बिुध नाहं । सहिज रामं ौ लीना ं॥३॥

ू ंितिबबं ितिबबंिह समानंा ं। उिदक कुंभ िबगरानंा ं॥

कह ैकबीर जािंन मं भागा । सीविह जीव समानंा ं॥४॥

21 The form उपज can be interpreted either as 1 pl prs, or as adverbial perfec-
tive participle, i.e. equivalent to the unambiguous form उपा ंin the third verse. 

22 षडं पाड़ ैis to be understood as modified verbal expression ‘to tear asunder’. 
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Father, show mercy, put the devotees on the [right] path, 
so that worldly bonds come to an end,

warding off the pain of old age and death to bestow happiness, 
[so that] living beings are free from births and deaths. ॥refrain॥

Falling at the true guru’s feet, thus I plead: 
Where does one obtain life from?

For what reason are we created and destroyed? 
Why don’t you explain? ॥1॥

The mind doesn’t tear apart the noose of false hope, 
and so can’t dissolve in emptiness,

doesn’t know the bliss of [the identity of] Self [and] parabrahman. 
Without [this] experience, how can it free itself? ॥2॥23

It doesn’t come about by speaking, only when it happens, one knows
[what is] beyond existence and nonexistence,

where there is no rising or setting, no thinking, no intellect, 
[one is] spontaneously absorbed in Rām. ॥3॥

Like an image [which] merged with a reflection,24 
a clay pot dissolved in water,

Kabīr says: when I understood, delusion fled. 
The soul flowed into Śiva. ॥4॥

23 The pad has form of a dialogue. Verses 2 to 4 answer the question asked by 
a disciple in verse 1.

24  For a brief and clear elucidation of the reflection analogies (िबितिबवाद) 
used by Vedantic philosophers to explain the relation between the Highest Self 
and human selves, see Potter 1981: 84–86. All Rājasthānī MSS repeat in small 
variants the word ितिबबं / ितबं with minor variations, the second one with the 
obl sg suffix -िह. Only AG475;1 reproduces the original intended meaning cor-
rectly with its िजउ ीतिबबं ुिबबं कउ िमली ह.ै

TEXTS
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कबीर, राग रामी ४३ = K173

सतंौ आई यानं की आधंी । भरंम की टाटी सब ैउडाणं । 

माय़ा रह ैन बाधंी ॥टेक॥

िहत िचत की  ैथूणं िगराणंी । मोह बलीडा टूटा ॥

िा ंछािंन परी घर उपिर । कुबिध का भाडंा फूटा ॥१॥

आधं पीछ जो जल बरा । िेम हरीजन भीना ं॥

कह ैकबीर भाणं कै गट 25 । उिदत भया तम षीणा ं॥२॥

25 गट  is here adverbial past participle used as a noun of action in instrumen-
tal case: lit.: ‘with the appearance of the sun’.
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Sants, the storm of wisdom arrived!
The whole bamboo wall of delusion was blown away,

it does not stay fixed by [the straps] of delusion. ॥ refrain ॥

The two pillars of passion and ego-mind were knocked down,
the beam of enchantment cracked,

the thatch of craving collapsed on the house,
the pot of ill will shattered. ॥1॥

After the storm, when the rain fell,
God’s devotees were drenched with love.

Kabīr says, when the sun arose
the darkness that had arisen [with the storm] disappeared. ॥2॥

TEXTS
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कबीर, राग रामी १७ = K176

अब हंम सहिज िनरंजन चीा ं। गरु गिम यानं िबचािर परम पद । 

मगनं महारस भीना ं॥टेक॥

िबगसत कमल अनतं धिुन गरजत । तहा ंमन भया अनदंा ॥

जोित सप सकल म ैदेा । ू ंपाणंी म चदंा ॥१॥

गट कास परंम पद स ुदंर । तहा ंकबीर का ामंी ॥

िबन कर बने मधरु धिुन बाजत । स ुनंी अनूपंम बानंी ॥२॥
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Now I’ve spontaneously recognized the markless one, Nirañjan.
With the help of the guru, contemplating the ultimate state, 

absorbed, drenched in the [flow of the] great elixir. ॥ refrain ॥

[Where] the lotus blooms, the endless sound thunders, 
there the mind finds joy.

I saw the essence of light in everything,
like the moon in water. ॥1॥

(In) the surge of light, (in) the beauty of the place beyond,
there is Kabīr’s Lord.

(As) the sweet voice of a flute, untouched by hand, resounded,
(he) listened to a speech beyond compare. ॥2॥

TEXTS
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कबीर, राग सोरठा २८ = K264

काया मिंजिस26 कन ग ुनंा ं। ज ेघट भीतिर ह ैमलना ं॥टेक॥

तूबंी अठसिठ तीरथ ाई । करवापण तउ न जाई ॥१॥

ज ेिरद ैसधू मन यानंी । तौ तू ंकहा िबरोल ैपानंी ॥२॥

कह ैकबीर िबचारी27 । भौ सागर तािर मरुारी ॥३॥२८॥

26 Irregular, either archaic Rājasthānī form of 2 sg prs, or 2 sg of Avadhī past 
tense (preterite).

27 The form is absolutive of िबचारना ‘having thought / pondered’ used adverbially. 
Cf. adverbial use of absolutives in MSH, e.g. बनाकर ‘properly’, भलूकर (भी नह) ‘(not 
even) by chance’ etc.
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You scrub your body – what a virtue,
when the body is dirty inside? ॥ refrain ॥

[Even if] a bitter gourd takes a bath in sixty-eight holy places, 
still the bitter taste does not go away. ॥1॥

If you are pure in heart, wise in mind, 
then why do you churn water? ॥2॥

Kabīr says, thoughtfully:
take [me] across the sea of the world, o Murārī. ॥3॥

TEXTS
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कबीर, राग भै ८ = K305

तहा ंमझु गरीब की को गदुराव2ै8 । मजलिस िर महल को पाव ै॥टेक॥

सतिर सहंस िसलार ह ैजा क  । असी लाष पकैंबर ता कै ॥१॥

सषे ज ुकिहय सहंस अासी । छपन कोिट षिेलब ेषासी ॥२॥

कोिट ततेीू ंऔर िषलषानंा ं। चौरासी लष िफर िदवानंा ं॥३॥

बाबा आदम म नजिर िदलाई । नी िभि घणरेी पाई ॥४॥

तु सािहब म कहा2ं9 िभारी । दते जबाब होत बजगारी ॥५॥

जन कबीर तरेी पनह समानंा ं। िभि िनजीिक रािष रिहमाना ं॥६॥

28 मझु गरीब की को गदुराव ै– after की supply बात as the missing word: ‘who will pre-
sent my matter / plea there’.

29 Other variants of this pad offer कहा, ‘what?’, fitting better in the present 
context. The adverb of place कहा ंcan be seen as relating to तहा ंat the beginning 
of the pad.
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Who will plead for a poor person like me? 
The assembly is far, who can reach the palace? ॥ refrain ॥

He who has seventy thousand commanders,  
has [also] eight million prophets. ॥1॥

Of the so-called spiritual guides, [there are] eighty-eight thousand.
For [his] amusement, [there are] five hundred sixty million   
personal attendants. ॥2॥

[There are] thirty-three million hermitages [and]
eighty-four lakhs divine madmen are strolling around. ॥3॥

You granted a look on Father Adam: 
crowded heaven obtained [this] prophet! ॥4॥

You are the master, where am I? A beggar. 
[Even] to give an answer would be insolence. ॥5॥

The devotee Kabīr slips into your refuge. 
Merciful Rahmān, hold him somewhere near to [this] heaven. 

॥6॥

TEXTS
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