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Prthviraj Rathaur’s Veli
Aleksandra Turek



Introduction: About Krisana Rukamani Rt Veli

The literature in the Rajasthani' language is vast, rich, and diverse;
however, this heritage still needs to be explored and popularised
among the non-R3ajasthani public. A fragment of the text given
in this book comes from a literary composition acknowledged as
a masterpiece of Rajasthani literature: Krisana Rukamani ri veli
(Poem about Krsna and Rukmint in the genre of veli), most probably
composed in 1580, or 15812 by Prthviraj Rathaur (1549-1600). The
language of the poem serves as one of the best examples of what
could be termed pure Dingal — a literary style of Marvari, and it
also proves that in the 16th century, Marvari already had a fully
developed and established literary language suitable for any kind
of poetry. A high recognition of the poem resulted in a great number
of commentaries (t7ka; R taba, tabba) in vernaculars as well as in
Sanskrit; it would be difficult to find any other literary composition
in Rajasthan with a richer commentary tradition.?

One of the most refined works in Dingal was composed not by
a Caran poet (literature in Dingal was usually their domain), but

1The term Rajasthani is used in this book but it denotes Marvari first of all.
For more information on this subject, see pp. 139-143 of this book.

2V.S. 1637, or 1638. The date of the poem’s creation is absent in the first five
available manuscripts from the 17th century. The oldest extant manuscript of
the Veli is dated 1607 (V.S. 1664; other manuscripts: V.S.1667, two from V.S.1669,
and V.S.1673 respectively). The date appears for the first time in the copy from
1626 (V.S.1683) of Sanskrit commentary composed a few years earlier, that is in
1621 (V.S.1678). (Svami 1971: 34).

3 The oldest commentary was composed in Dhudari. It was written down in
1616 (V.S.1673), but most probably it was created earlier, during the lifetime of
the poet. The second commentary was written down in colloquial Marvart in
1619 (V.S.1676), however, it is estimated that it could also have been composed
before the death of Prthviraj Rathaur. The third oldest is the aforementioned
ttka in Sanskrit from 1621. (Ramsimh and Parik 1931: 51). All together there are
at least fifteen commentaries including: in Mevari; two translations into Braj
Bhasa in which the metre of the poem, typical of Dingal, has also been changed
into doha metre; and commentaries from the first half of the 20th century in
Hindi: Ramsimh and Parik (1931) and in English: Tessitori (1919).
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INTRODUCTION 131

by a Royal Rajpit. Prthviraj Rathaur was a younger brother of
the Maharaja of Bikaner, Ray Singh (r. 1574-1612). The Rathaurs
of Bikaner were among the first Rajptat rulers who formed an
alliance with the Mughal Empire. Since Prthviraj was a general
in the Mughal army, he was also a known figure at the court of
Akbar (r. 1556-1605). He received the fief (jagir) of Gagraun*
in recognition of his service to the emperor Akbar. Ramsimh
and Parik compared him with Shakespeare because he held
a multitude of roles concurrently as a courtier, soldier, and a poet,
while Tessitori proclaims him Horace of Dingal.’ Prthviraj Rathaur
was a contemporary of two other eminent poets of northern India
at that period: Tulsidas (1532-1623) and Kesavdas (1555-1617).
Given that it was the time when Tulsidas prominently elevated
the Avadhi language in literature, and Ke§avdas did the same
for Braj Bhasa,® one can add that for Rajasthani it was Prthviraj
Rathaur who deftly demonstrated how productive and potent as
a literary medium this language is. Prthviraj Rathaur has also
been remembered as a saint, the disciple of Vitthalnath. He was
believed to have possessed supernatural power and performed
miracles. He, for example, predicted his own death: he spent the
last part of his life outside Rajasthan, in Mathura, the holy place
for Krishnaites, and there he passed away on Visram Ghat.” It is
in such a role, as a saint poet, that he is mentioned in two seminal
texts for the bhakti devotees, in the Braj language: in Do sau
bavana vaisnavana ki varta and in Bhaktamala of Nabhadas. In
the latter, Prthviraj Rathaur is depicted as a talented poet who
praised the glory of Hari both in Pingal® and Dingal, in various

4 This place has also been very significant on the historical and literary map
of Rajasthan. Gagraun was a small estate in eastern Rajasthan ruled by Acaldas
Khici (the offshoot of the Cauhan dynasty) who has been commemorated in
Acaldas Khici ri vacanika of Gadan Sivdas. This small narrative piece in rhym-
ing prose and verse (119 in total), probably composed in the years 1430-1435,
is considered to be one of the most valuable and significant works of the early
period of Rajasthani literature, and a milestone in the development of the Caran
style. Interestingly, the language of the poem is already developed Marvari in
Dingal, free from Apabhramsa impact. (Maheshwari 1980: 45).

5 Ramsimh and Parik 1931: 15; Tessitori 1919: xii.

6 For more about Kesavdas, see Busch 2011a.

" For more about the life of Prthviraj Rathaur, see Sakariya 1975: 1-43.

8 Pingal — the name used in Rajasthan for Braj Bhasa. This linguistic form has
been de facto under influence of Rajasthani. For more, see Menariya 2006.
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132 VELI

metrical forms (such as savaiyya, sloka, doha, dingal git, and veli),
and is an expert in the vernaculars and Sanskrit.® He has also
been mentioned as a Hind1 poet in the history of Hind1 literature
of Misra brothers (1909), albeit as a verse-maker of average skill
(sadharan Ssrent).’® This statement may refer to his works in
other vernaculars; nevertheless, it was in Dingal where the poet
demonstrated his genuine genius, and at the beginning of the
20th century, the poem Veli was not widely known in the literary
world of Hindi. Interestingly, the Misras formed or contributed to
the popularisation of yet another image of Prthviraj Rathaur that
fit into the Hinda nationalist discourse of the twentieth century.
Although he is mentioned as the author of the Veli, the fact has
been emphasised that even though Prthviraj Rathaur resided in
the court of Akbar, he was such a great patriot to have personally
encouraged Maharana Pratap Singh of Mevar (r. 1572-1597) to
refuse to accept Akbar’s suzerainty.!! The latter construct of the
figure of Prthviraj Rathaur has been reproduced in Rajasthan until
today, and his message poem to the enemy of the Mughals has
been popularised, also taught at schools, which can be summarised
in the following words: ‘O Maharana! If you will utter the name
of “Badshah” to Akbar from your mouth, the sun will start rising
from the West instead of the East. I keep my moustaches up on
account of you, and if you surrender, I will have to lower down
my moustaches and I would like to cut my head instead.”*? Apart
from Maharana Pratap ra duha and the Veli, a number of other
compositions have been attributed to Prthviraj Rathaur,' although
the Veli, his most accomplished work, remains known only among
narrow circles of Rajasthani literati.

The Veli is based on the story of Krsna and Rukmini from
Bhagavata Purana (10th skandha); however, it is neither an
accurate retelling, nor a direct borrowing,* but rather this

9 Sakariya 1975: 26, 351.

v Misrabandhu 1926: 307.

1 Misrabandhu 1926: 307.

12 Tn Bhargava 2003: 127; for the text in the form of fourteen dohas, see also
Sakariya 1975: 297-299; Ramsimh and Parik 1931: 29.

18 Such as the following works: Thakura ji ra diha or Rama stuti and Krsna
stuti; Ganga ji ra duha or Ganga stuti, Vitthala ra diha; Nakha sikha; and other
miscellaneous padas, dohas and dingal git.

14 Tessitori found only four cases in which the Veli coincides with the Bhaga-
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canonical source is an inspiration, a starting point for display of
a poetical skills of the poet. The choice of a genre to narrate the
story is also meaningful and cannot be incidental. Veli — literally
‘a creeping plant, a vine’ — is quite a popular genre in Rajasthani
literature, and Prthviraj Rathaur gives himself hints in his poem
how it should be interpreted, or what a creeping plant has to do
with a literary genre. In the following fragment, the poet also plays
on the word veli by using it in both senses: as a plant and as the
title of his literary work:

IG! g it WA 9t The seed of this vine / Veli Bhagavata [Purana] planted
A &t f1 M FE| in a trench in the ground-mouth of bhakta Prthviraj.
o5 AT A€ eRA Hed The text and rhythm [of its recitation are] the roots,

[it] sprawled on the meaning-solid pergola

GRR FUT1 AE B1& @Il to provide the bliss of shade.®

The image pictured above inclines us to understand the vel:
genre as a medium that endows the poet with greater freedom to
interpret a particular canonical text; that the poet’s imaginative
realisation of a certain subject is like a creeping plant with many
branches, sprouts, and roots that grow in many directions. Of course,
literature in general is prone to interpretability, but it seems that
in the case of veli this intention is signalised in expressis verbis.

The choice of a literary genre to narrate the story, and of the
language too (the mother tongue of the poet), draws our attention
to the aspect of the poem’s locality. This turn toward locality is
also discernible in the topic of the poem. Prthviraj Rathaur lived
in the times of dominant bhakti trends in literature in which the
heroine, Radha, was given prominence and became one of the
central characters praised by the poets. The story of the love of
Krsna and Radha is generally and manifestly a more popular
theme in Indian literature than the love of Krsna and Rukmini.
It does not mean that the motif of Krsna and Rukmini was never

vata Purana (1919: ix-x).

15 €les in the edition of Narottamdas Svami, so the meaning slightly changes,
and the words can be paired in the following order: Hes €l and S€ 3R ‘the text
is its branches, the meaning its root’ (verse 288) (1971: 151).

16 Verse 291 in Tessitori 1919: 79; Ramsimh and Parik 1931: 265. If we take
the word FU not as a verb, but as a noun (loc of U1 m ‘ears’), then one gets
an alternative translation: Tit] grew on a solid pergola-the ears [of listeners to
provide] pleasant shade.” Svami follows this reading. (1971: 151).
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explored in Indian literature. It can also be found in the regional
literatures and in Rajasthan a good number of works revolve
around this theme. Among the most notable compositions from
the region are: Rukamani mangala of Padam Bhagat;" Rukamant
harana of the Caran Saya Jhala (1575-1646), which never gained
widespread popularity as it was overshadowed by the poem of
Prthviraj Rathaur; a very short poem by Karasami Runeca Krisana
Ji ri vela from 1634, and Vithal Das’s Rukamani harana created
between 1643 and 1670.'° Therefore, the theme of the Veli is also
a deliberate decision that highlights the locality which enables
the poet to focus on a subject that was less standardised. This
allows the poet to enjoy more freedom to introduce local elements
into his work, including the Rajput projection of the world, the
passages illustrating battles reflect heroic Rajasthani literature
characteristic of the Caran style; even conventional descriptions
of the seasons of the year with a great emphasis on greenery and
the nature turning green in spring and in the rainy season can be
perceived as typical of the Rajasthani perspective, for greenery is
something much appreciated in this desert region.?

There are more elements that contribute to the uniqueness of
Prthviraj Rathaur’s poem as well as to its significance in Rajasthani
literature. In popular opinion, Dingal is the most suitable style
for martial descriptions, in contrast to, for example, Braj Bhasa
perceived as a sweet language. Veli disproves this stereotype by
being a religious piece first and foremost, with a dominant theme
of love (S srngara rasa) in the vein of bhakti contemplation.

7 Tts earliest, extant manuscript was written down in 1612 (V.S.1669), but
it is estimated that the poem was composed between 1493-1500. The poem has
been created in the genre known as mangala kavya, which was popular espe-
cially in Vishnuite literature (see, for example Nandadas’s Rukmini mangala in
Old Braj, analysed by Heidi Pauwels). Most probably the genre was copied from
Bengal. However, considering its linguistic aspect, Rukamani mangala occupies
a significant place in the literature of Rajasthan: it represents a rare example
of a work that was composed not in a highly artistic, literary language, but in
colloquial, spoken Rajasthani, and it was intended for singing at night vigils
(jagran) (Svami 1977: 19-21; see also Pauwels 2007: 407-441).

18 Svami 1971: 21.

19 Maheshwari 1980: 83, 86; Menariya 1999: 108.

20T owe this information to Anna Trynkowska who drew my attention to the
fact that the motif of the world turning green hardly ever appears in the descrip-
tions of seasons in the classical Sanskrit kavya.
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Although the Veli text is composed in highly artistic Dingal, it
is also Sanskritized to a considerable extent, which is a deliberate
choice made by the author to refer to the kavya convention of
classical Sanskrit,?! and for the sake of the theme of the story.
However, the style is natural and genuine. An homage to the
classical tradition can also be discerned in the fact that the union
of Krsna and Rukmini and their act of love-making are mainly
against the backdrop of six seasons (sad rtu) and to a lesser extent
in the convention of twelve months (barahmasa) so popular in
vernacular literature. The composition is Sanskritized not only in
the domain of the language that also uses many tatsama words,??
but also because of its form and floridity of style. Veli shares more
similarities with the Sanskrit kavya, particularly with the poetry of
Kalidasa (fl. 4th—5th century CE; such his poems as: Rtusamhara,
Raghuvamsa, and Kumarasambhava) than with Bhagavata
Purana. Indeed, Veli is a very elaborate, ornamental, and refined
poem — learned and aesthetically-pleasing court version?® — which
can be included in those first works heralding new trends in the
early modern literature of North India: the upcoming period of riti
kal, courtly poetry that fulfils the rules of the Sanskrit alamkara
dastra, that is, kavyas in vernaculars.?* It is important to note
that despite turning toward Sanskrit traditions, the poem is still
rich in original, unique, and extraordinary imagery, metaphors,
and similes. It resembles compositions described as riti granth:
each verse of the whole poem contains at least three rhetorical
figures (alamkara), and in addition to this, every line of the entire
composition has been created according to the rules of alliteration
— vayan sagai (‘affinity of words’). This is a special poetic figure
invented exclusively for poetry in Dingal and, according to this,
the initial sound / letter (aksara) of the first and the last words in

21 For more about kavya, see Lienhard 1984.

22 See verses 13 of the text and footnote 60, pp. 184—185 in this book. This is
an extraordinary fragment of the poem, the only one that has been wholly com-
posed in Sanskrit.

% Pauwels 2007: 414.

24 Tt is interesting to note that Veli was composed approximately ten years be-
fore the most remarkable and elaborated works in Braj Bhasa of Kesavdas: Rasik-
priya (1591) and twenty years before Ramacandrika (1600) and Kavipriya (1601).
Therefore, the existence of such works in similar style in different literary cultures
points towards a more general trend in literature of northern India at that time.
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a verse must be identical.?” Thus, this Classicist work uses both local
and classical poetical resources, and as a result, an impression is
created as if the poem constituted a window through which one can
see Rajasthan. However, one cannot look at Rajasthan directly, but
through a heavily embroidered curtain made from the poetical rules
of kavya and the alamkaras which are, of course, its embroidery.
Furthermore, the Veli embodies one of the most representative
styles in Indian literature (including: the aforementioned heroic,
martial style; secular love poetry; religious literature), and its
bhakti spirit also overlaps with the riti manners; ‘the great merit
of the poem is in the combination of a delightful genuineness and
naturalness of expression with the most rigorous elaborateness of
style’ — concludes Tessitori.28

A brief summary of Prthviraj Rathaur’s poem is as follows. After
the introduction that includes the invocation and presentation of
the main characters (1-9)*, the author begins with the depiction
of Rukmini, the princess of the Vidarbha kingdom with its capital
in Kundanpur: her childhood and adolescence (10-27). The way she
has been presented is consistent with the classical poetic description
of the types of heroines (S nayika bheda). Rukmini falls in love with
Krsna the moment she learns of him, and it is the moment when her
family decides to find the most suitable groom for her. However, her
brother, Rukma / Rukmi, does not approve of her match with Krsna
because heis of the opinion that a noble like Rukmini would dishonour
the family by marrying a shepherd, and therefore, a marriage offer
is sent to Sisupala, the ruler of Canderi. The candidate departs
for Kundanpur and arrives there with his marriage procession
(barat) (28-42). Rukmini, unwilling to marry SiSupala, defies the
arranged marriage and decides to take matters into her own hands:
to make Krsna come to Kundanpur and marry her (43-66).2® 1t is
this passage of 16 stanzas that relates how Rukmini’s message of

% For more about vayan sagar, see Ramsimh and Parik 1931: 121-130; Sara-
svat 1986: 21-22; cf. Turek 2024 forthcoming.

26 Tessitori 1919: xii.

27 In published editions of the poem, such as Tessitori (1919) and Ramsimh
and Parik (1931). The numbers of verses given in this book in the brackets and
in italics without the letter ‘V’ refer to those publications.

2 An interesting analysis of RukminT’s agency, the lovers’ elopement, while

in fact this is Krsna who abducts the bride (Rukmini harana), has been done by
Heidi Pauwels (2007).
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despair reaches Krsna, also including the description of Dvaraka,
that has been given in this book as a text sample. A more narrative
fragment has been chosen because of its considerably simpler
language for beginners in reading texts in Dingal; however, there
are more complex, beautiful, and poetic passages in the poem. The
story continues and Krsna with his brother, Balarama, and army,
arrive in the kingdom of Vidarbha. After the fragment depicting
the heroine adorning herself for the meeting with beloved Krsna,
her leaving palace under the pretext of going to the temple of
Devi for paja, the hero abducts Rukmini by pulling her into his
chariot. In such a situation, with no option other than an armed
conflict left, SiSupala has to change his wedding attire for armour
(67-116). This is the appropriate moment for an insert of martial
poetry with dominating heroic taste (S vira rasa), which is exactly
what Dingal is traditionally meant for. It should be noted that the
battle theme between Krsna and Sisupala is even less popular in
literature than that of Krsna and Rukmini.?® The fragment of the
war (S yuddha varnana), which at the same time is the depiction
of nature and the changing seasons of the agricultural calendar, is
a real mastery of Prthviraj Rathaur’s poetic skills encapsulated in
a mere couple of verses (117-129). Thereafter, the victorious Krsna
with Rukmini return to Dvaraka and perform the remaining rites
necessary to legitimise their marriage (130-158). The introduction
to the part of the poem acknowledged as the most beautiful that
depicts Krsna and Rukmini making love against the backdrop
of the passing seasons of the year, begins with the description of
the nightfall and then the break of the day, which is a traditional
approach according to the rules of the classical kavya; and
preparations for the meeting of the couple for their wedding night
(159-186). Subsequently, comes the description of six seasons (S
rtu varnana), and each season reflects a different moment of the
act of love. Tessitori describes this admiring passage in an equally
poetic way: ‘It is like a succession of magic-lantern pictures on

2 One of the most famous poems based on this episode is the Sanskrit poem
of Magha (7th century), Sisupalavadha. Due to the fact that this episode has
been rarely used in literature, most probably Prthviraj Rathaur was acquainted
with Magha’s work. Especially, that Magha was a poet at the court of Jalor, so
in the region of north-western India. For more information about his work, see
Trynkowska 2004.
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a wall, each stanza is a quadretto in itself worked to perfection.’’
Traditionally, it begins with summer (S grisma), which symbolises
the foreplay. This is the time for love games that preheat the
bodies (187-192). Then there is the advent of the rainy season (S
varsa) connoting sexual intercourse per se. Heavy rain, of course,
symbolises the act of conception, impregnation (193—-205). Autumn
(S sarada) is the time to rest after a very busy and exhausting
monsoon period. Descriptions of a waxing moon and clusters of
lotuses growing in lakes can be understood as the formation of
new life in RukminT’s womb (206—-216). Then winter (S hemanta)
arrives, which is an opportunity to make love again, but this time
the love is more advanced, mature, and shameless in contrast to
the summer intimacy when the heroine (then mugdha) was still
unexperienced, shy, and hesitant (217-225). The early spring
(S sisira) as a harbinger of spring is the premise of the advent
of spring, that is, of childbirth (226—228). The spring (S vasanta)
reflects the delivery of a child-spring: Pradyumna, the son of Krsna
and Rukmini (229-268). The longest passage dedicated to spring
is undoubtedly the most original of the entire poem. The growing
of Pradyumna represents the process of flourishing nature and
blossoming. It is important to note that the fragment of sad rtu
should be understood in the bhakti context with the message that
the God’s love is all-encompassing and all-pervading; that the
divine couple is also present in nature in the form of male and
female elements: like sky, water, and rainy cloud denote Krsna
who unites with Rukmini-the earth, the soil.?! As if the convention
of sad rtu was the curtain, it rises, and the audience of the poem
is allowed to have a glimpse of the fruit of the love of Krsna and
Rukmini: Pradyumna (269-270).32 After mentioning Pradyumna’s
offspring, the final part of the poem presents the conclusions and
eulogy of the composition itself, that the reading of Veli is more
valuable than ablutions in Ganges, holy pilgrimages, or penance.
That Krisana Rukamant ri veli is the means of receiving salvation
(271-305).

30 Tessitori 1919: xi.

31 The passage of love against the backdrop of the six months was analysed
by Zuzanna Goérska in her unpublished M.A. thesis, supervised by A. Turek; see
Gorska 2020.

32 Cf. Tessitori 1919: xi.
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Rajasthani is a general collective term for a variety of linguistic
forms used in northwestern India that nowadays have been limited
to the region of present-day Rajasthan; however, likewise with the
names of other regional languages of North India, this term was
introduced quite late — at the turn of the twentieth century. The
name Rajasthani was invented and promulgated by G.A. Grierson
(1851-1941) to distinguish it from Western Hindi and Gujarati,
in his project to classify the languages of India, carried out in
the years 1898-1928.33 However, it should be remembered that
the typology in general is, or rather must be, quite conventional,
Grierson’s classification of Rajasthani and its regional variants is
still replicated and used de facto to this day.?* As aresult, Rajasthani
has been included in dialects that belong to the Hindi language,
but classified as a group distinct from proper Hindi.?> This popular
association of Rajasthani being very close to Hindi is reinforced
by the fact that after 1947 it was Hindi that was designated the
official language in Rajasthan, although Rajasthanis have a strong
sense of linguistic distinctiveness and cultural exclusivity. It was
also Grierson’s project to divide the Rajasthani group into four
subgroups, respectively:
Western Rajasthani Eastern Rajasthani Northern Rajasthani Southern Rajasthani
Eastern Marvari: Jaypuri (including Mevati, Ahirvati Malvi, Nimar1
Dhudhari, Goravati, Toravati, Kathaira,
Mevari Caurasi, Nagar Cal,

Rajavati), Kisangarhi,

Ajmeri, Harauti,

Sipari

33 Grierson 1968: 1.

34 See, for example: Magier 1983: 5-6; Zograph 1984: 64; Masica 1991: 12-13.

3 Only the so-called Western group (consisting of Khari Boli, Braj, Bundel,
Kannauji and Hariyani) and Eastern group (Avadhi, Bagheli, Chattisgarhi) form
the core of proper Hindi. The remaining groups (Rajasthani, Bihari and Pahar)
are labelled as dialects within the scope of the Hindi belt, hence considered as
minor and not identical to Hindi despite the fact that, for example, Rajasthani or
Maithili developed much earlier and have older literary traditions than Hindi.
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Western Rajasthani Eastern Rajasthani Northern Rajasthani Southern Rajasthani

Southern Marvari:
Gorvari, Sirohi,
Devravati

Western Marvari:
Thali, Dhathki
Northern Marvari:
Bagri, Sekhavati,

Bikanert

Marvari, known in the past as Maru Bhasa — the language of
the desert region of Marvar, the heartland of Rajasthan — is the
most significant of all. Marvari has the richest and most developed
linguistic form and the largest number of its speakers and litera-
ture, which formed its own well-established literary tradition.

It is important to trace and better understand the origins of the
Rajasthanilanguage and its complex relation to Hindi.?® Rajasthani
and Hindi have a common, although not identical origin. Both
languages originated from Sauraseni Prakrt and subsequently
from Sauraseni Apabhramsa, which, because it spread over a vast
area of North India, was not a homogeneous linguistic form
itself. Rajasthani, together with Gujarati, developed directly
from the western form of Sauraseni Apabhramsa that was used
in northwestern India and, referred by the linguists as Gurjar or
Gurjart Apabhramsa while Hindi (Western Hindi more precisely)
developed from the western form known as Madhya Desiya. The
peculiarity of Gurjar Apabhramsa lies in the incorporation of many
local words (des?) used in the desert region of northwestern India.
Linguists agree that the western form is older than the eastern
one and, therefore, a literary language first appeared in Gurjar
Apabhramsa, also known as Nagara Apabhramsa.?” This probably
happened due to the presence of the Jain community in the region,
who are famous for their dedication to study and literature, and
also traditionally their preference for non-Sanskrit linguistic
media for spreading their message. These are the reasons why the
history of the language(s) and literature(s) from this part of India
has been better preserved than in other regions.

3 See for example: Busch 2011b: 203-225; Bangha 2018: 3—39.
37 For more information about the development of literary idioms in the West-
ern and Eastern (Saurasent) Apabhramsa, see Bangha 2018: 3-39.
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The existence of the Rajasthani language (Maru Bhasa) is
traceable, and the first mention of this language, as distinguished
from Apabhrams$a, is found in Kuvalayamala, a piece dated to
778 CE (V.S. 835), composed in Nagara Apabhramsa by Udyotam
Stri. From the 10th century certain local words and wider
passages in the vernacular are included in an increasing number
of works no longer of the MIA period but classified by specialists
as Old Rajasthani / Old Gujarati in the NIA form. One of the
instances is the work on the grammar of Prakrt and Apabhramsa
— Siddhahemasabdanusasana — composed in 1135 by the Jain
scholar Hemacandra (1088-1172). Literature in Apabhrams$a
continued in northwestern India until the first half of the 13th
century and even longer?®; however, according to Menariya, old
Rajasthani separated from Apabhramsa in the second half of the
11th century.?® Rajasthani was probably introduced to literature
by the aforementioned Jains. The emergence of the new ruling
class of Rajptits between the 8th and 12th centuries seems to have
contributed greatly to this process as many Jain poets enjoyed
patronage at their courts. Rajasthani bears the title of the first
vernacular of the NIA period in which literature was created.

It is worth explaining that this New Indo-Aryan linguistic form
is given different names by scholars. L.P. Tessitori, for example,
calls it Old Western Rajasthani (OWR)*, while G.A. Grierson
and I. Bangha prefer Old Gujarati*!, but we also find other terms
because until the 15th century Rajasthani and Gujarati were
one language, it is referred to as Maru-Gurjar as well. However,
it should be remembered that this was one linguistic form which
split into two separate languages only after the 15th century, when
Rajasthani received its modern form, which is still used today, and

38 Maheshwari 1980: 5.

3 Menariya 1999: 3. Not all scholars agree with this statement. For exam-
ple Tessitori is of the opinion that Old Rajasthani became independent from
Apabhramsa in the 13th century (1914: 24).

40 Tegsitori 1914.

4 Grierson 1968: 369; Bangha 2018: 4-7. According to I. Bangha only Old Gu-
jarati existed not Rajasthani, however, it is worthy a note that despite the fact that
merely Jain works from the region of Gujarat are extant, it can be assumed that lit-
erature composed by local non-Jain bards was developing concurrently with the lit-
erary activity of the Jains because some Jain poets mention the names of the bards
and, moreover, they imitate their heroic style (for example, Hemacandra mentions
two Caran bards — Anand and Karmanand — and cites their compositions).
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Gujarati developed independently. After the 15th century, two
types of Rajasthani — Western (Marvari) and Eastern — also started
to develop with their own characteristic features. In Western
Rajasthani, that is, in Marvari, the genitive postposition T / T# is
used (instead of the older forms of Maru-Gurjar A3/ quit/qui), while
in Eastern Rajasthani this is %1 / F1. The Old Eastern Rajasthani
could be considered as an intermediate linguistic form between
Marvari and, for example, Braj of the Western Hind1.*

Some scholars also introduce the term Middle Marvari for the
form of the language used in the literature of Rajasthan after the
15th century until the 19th century in order to differentiate it
from Old Rajasthani, or Maru-Gurjar.** Dingal is a literary form
of Marvari mostly used in metrical compositions and has been
accepted as the successor of Nagara Apabhramsa. The grammar
is the same as in Marvari, but the peculiarity of Dingal lies in its
tendency to preserve archaic forms, both lexical and metrical*®; an
extra sound (a, i, ya, ra, r, va, and ha; for example: TSI /TIBIS >
TaIE; deadl > Fall; Sieat> Ifay; Sigemad > Jga; ¥ > W, G > Tud;
¥NTERT > ¥RTERT) can be added to a word, usually in the middle — this
is used for metrical purposes. It is also typical of Dingal to establish
new meanings for words that might stand for something else in
colloquial speech.® One should keep in mind that the richness
of the Dingal lexicon is dependent on the skill of the poet. The
meaning of a certain word once established by an influential poet
might be repeated by others. Due to the use of the aforementioned
poetic figure of vayan sagar in the entire poem Krisana Rukamant
ri veli, alliteration and synonymy are extensively used, and also
highly developed. This is the reason, for example, why instead of the
name of Krsna, a variety of other words that stand for this figure

423 /W@ is in fact a curtailment of the from #S (Tessitori 1914: 251).

43 Tessitori 1914: 23.

4 The term proposed by Smith (1975:433-464; see also Saran and Ziegler
2001: 24-26).

4 One such feature is, for example, adding extra nasalisation (F% > &%), or
consonantal germination (%<& > &%) in order to transform a short sound into
long. This method is continued in Dingal poetry from Apabhramsa. (Prabhakar
1976: 53; cf. Rajpurohit 2018: 288).

46 The Dingal kos of Muraridan, for example, lists fifty synonyms for the word
‘sword’, seventy for ‘horse’, and fifty-five for ‘elephant’; (Svam1 1971: 9). For those
three entries, see also Bhati 1978: 174-175.
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appear in a relatively short passage from the text sample given in
this book: TS, T, SWIAY(d, Sedl 38, &R, FEUTHR and daTried.
A rich diversity of genres (such as vacanika, dingal git, veli) with
their own prosody and rhetoric also developed in Dingal over time —
all of them unique — so it is justified to acknowledge it as a distinct
literary culture of North India. It should be noted that although
Rajasthani generally comprises of groups of various dialects /
regional idioms, which are used in everyday communication, a
supraregional form developed purely as a literary style, that is,
in the Dingal form. It was the Carans — the bards who attached
themselves exclusively to the Rajptts — who made the greatest
contribution in inventing and propagating the style of Dingal, and
in the course of time, it was their style that came to be copied by
poets from other communities or castes.

It is also worth noting that a typical feature of Rajasthani is
a strong preference for retroflex sounds, including the sound la
(e8), which is not interchangeable with the dental la (&), so it deter-
mines the meaning of a word. Persistent nasalisation, especially
in metrical compositions, is a distinctive feature as well. Asopa,
the first modern, native author of Rajasthani grammar (1896), was
also the first one to point out that there is a distinctive pitch (high,
low, and neutral) in the language for the articulation of vowels.*
With regard to the way of spelling, although the scribes used only
anusvara, it denotes both a nasalized vowel and a nasal sound be-
fore a consonant. A consonant cluster with ra is spelt in the follow-
ing way: g (MSH Eﬂﬁ); 4 (MSH "IT;[), and for the vowels e and the
diphthong ai preferable are 31 and &I, respectively. There is also a
special sign (an apostrophe) to spell the voiceless ha in the middle
of a word: FUO (kahant), q'T (pthar), BT (mohar), @A (sahab).

The language of the Veli is pure Dingal in its fully developed
form. However, although it was created during the middle peri-
od and the way of spelling is typical of that period, the linguistic
frame of the poem is heavily based on Old R3jasthani.

7 Asopa 1975[1896]: 27; Bahl 1972: 4; cf. Masica 1991: 119-120.
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1. NOUNS

The noun has: two numbers — singular and plural; two cases — di-
rect and oblique (the oblique case can be used with a postposition or
without the postposition, which is then elliptic; broadly speaking,
the cases of instrumental and locative are identical with the oblique
form); and two genders: masculine and feminine. The remnants of
the neuter gender can also be found in some cases in Veli (99 instead
of masculine =UT; l('QFFI;l%FFT\T; HULHUﬁ), but generally, they are treated as
masculine nouns. Endings with a long vowel can be shortened and
endings of nouns with short vowels prolonged for the sake of metre

(FUI-ll; GG, FIE-HE, TOER-GOEN, wid-wid, Hifd; Te™-aem).

MASCULINES
Type 1. Nouns ending in -au/ -0*®
sg pl
dir -au -a
obl -a -a
loc/instr/ erg -ai/ -e [instr -a] *

* The forms given in square brackets are not attested in the poem and, therefore,
these are only suggested, possible forms, or sets of forms, but attested as exis-
ting in other works on the grammar. One should keep in mind that Rajasthani
is lacking in homogeneity, so certain forms that come from different periods and
regions, can be used all at once in one single text.

Examples, sg:

direct case: nominative, accusative
fofok 2 18 9 e3P then [shel saw one holy Brahmana (V8)
AN (...) FETET RJUS AT the youth-spring came to her [body] (19) %
e T F7PHT $FH TR FR [here is] rose water in someone’s
hand [and there is] red powder in someone’s hand (102)

oblique case: ergative
ORFS A He the defence troops turned their faces [lit.: faces

were turned by the defence troops; FIT{?\[ — ARFS] (116)

4 Both endings -au and -o are scribal variants. The ending -au is given in
this book to keep consistency with the dictionary of Rajasthani of Stitaram Lalas
which follows the standard form established for Rajasthani (which is, in fact,
Jodhpur).

49 Numeration of stanzas written in italics as given in Tessitori (1919) and
Ramsimh and Parik (1931).
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Examples, pl:

oblique case: genitive
90T ge¥/ Al 99 what is the power/ competence of the speech of
frogs like [read in the following order €€ 9] (5)
T el TSIt 7977 what is the relationship between nobles
and cowherds like? [lit.: what is the relationship of nobles and of
cowherds like?] (31)

Type II. Nouns ending in consonant or vowel other than
-au/-o

sg pl
dir -0 -0 -e
obl -0/ -el -ai/ -i -a/-va/ -ha/ -aha
loc/instr/ erg -e/ -ai/ -i -e

Masculine nouns ending in dir sg in:
-u, -U in obl pl get the following endings -a or -va
-i, -z in obl pl get the endings -ua / -uva / -ava; for example
T > EI'CTI'IEEIT CrARNNCEARC]]
-1 in obl pl get the ending -ya
-L in obl pl get the endings -iyd or -yd; for example Tl > TAAL;

> A4l

Example, sg:

direct case nominative, accusative
(...) ST (...) q&umat RGUIS Tl the youth-spring came to her [body]
(19)
Fed T[0T A9 91 Foeell husband [Krsna] is in the power of [his] wife’s
[RukminT’s] qualities (266)

general oblique case without postposition: genitive
el 01 1Y 9% & the wife is in control of the qualities of [her]
husband (266)

oblique case: genitive in -e
el 07 914 919 F=l husband [Krsna] is in the power of [his] wife’s
Rukmin? s] qualztzes (266)
T NEq SIG d9E JITEE in the ascetic practice of a samnyasin,
Jjogrt [and] ascetic (288)

oblique case: instrumental case -ai
790 wﬁﬁgﬁ learned poets describe with [their] words | by [their
speech] (26)



146 VELI

FHFH B0 FR having bathed in/ with rose water (81)

oblique case without postposition: locative case -i
(...) APT(...) 9t Sid1 yF0r gaa (...) [she] sees a traveller on the
road. [Her] attractive body [stayed] in the palace (...) (V1)
FQUIGR Fg-ﬁ, SR S [he] fell asleep in Kundanpur, woke up
in Dvaraka (V5)
T8 iz S SWe sacrificial fires burning in every house (V8)
TS FI é’]ﬁ\T [he] gave the letter in the hand (V15)
Fedl I01 F1F 91 F=1 husband [Krsnal is in the power of [his] wife’s
[RukminT’s] qualities
Fedl IUT FF 98 F the wife is in control of the qualities of [her]
husband (266)

A more archaic ending -e (or -ai as a scribal variant) for the locative:
78 o9 e [lamps] lighted up at home (V4)
SRR 9e91d [he] woke up at dawn (V5)
3¢ A dtT {94 in a more unusual [way] than prescribed in the
Vedas (V12)
NI HUEE on the meaning-solid pergola
Gl w1 Af¢ 31 §@ [it] sprawled to provide the bliss of shade
(291)

oblique case without postposition: instrumental case -1
G| i@ through your mouth (V3)
g1 &afor 399 having heard [this] speech with [his own] ears
(V10)

Examples, pl:

direct case: nominative, accusative
U g a1 351 GYAAT [he had] five sons and the sixth [was] a beautiful
daughter (11)

direct case: nominative, accusative -e
q%aT 914 b GYEY vegetables, leaves, fruits [and] beautiful flowers
(230)
@lqq S IRA @E [when] holes filled [with water] farmers took
up [agriculture] (193)

oblique case: genitive
T fRGt @99 saest what is the relationship between nobles
and cowherds like? [/it.: what is the relationship of nobles and of
cowherds like?] (31)
T Hllqal AR a beautiful necklace of nice pearls (91)
geerEl il asiid nostrils of horses wheeze (115)
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oblique case: instrumental, ergative case -e
Hilgst aRk@n [it] rained with pearls (144)
T et a18eSt soldiers pursuers stopped their horses [lit.: the
reins (were) pulled by soldiers pursuers; nom sg 9@&] (116)
IGed qa%l § FEHY], FE WEAR 3M F& Brahmanas said to Vasuveda
and Devaki in this way, having consulted among themselves [/it.:
it was said by Brahmanas] (152)
% Sl aE TES, F&Y Hidesdl $ T&l blooming flowers lost [their]
fragrance [/it.: the fragrance was lost by blooming flowers],
Jewellery turned cold [/it.: cold was caught by jewellery] [note
additional sound r in the word Z&ui: MSH &) (183)

A more archaic ending of Old Rajasthani -aha for obl pl can also be
found in the poem, for example:
drEdi &8le while attacking with the weapons / while ploughing
with ploughs (124)

FEMININES

Type I. Nouns ending in: -i or -7

sg pl
dir -1, -1 -ya | -iya
obl 4,1 G | -iya
loc/instr/erg -1, -1 -e [instr -iya]

Example, sg:
direct case: nominative, accusative
U= 93 a1g B! g1 [he had] five sons and the sixth [was] a beauti-
ful daughter (11)
Tes ATl @R a beautiful necklace of nice pearls (91)
FAGYA TGl FGId nature gives birth to spring (229)
T AT FT8U HER SO @ woman gardener picking the pistils of
the crocus flower in forests (257)
S3des] g8 T & @& the blasts of the L wind burnt plants (191)
general obquue case with postposition

el &1 30T ¥iid § T she moved towards a litter in such a way
(103)
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Example, pl:

direct case: nominative, accusative
Tl URA &9 37797 AU the eyes [of Krsna] deeply stimulated by]
the beauty [of Rukmini] are unsatisfied (170)

oblique case without postposition: instrumental case -e
o=t @gs7 ¥919d surrounded by various female companions (161)
A T @FeT wEfaar *1fd that one so much praised by all female

companions [i.e. Rukmini] stood up (165)

Type II. Nouns ending in consonant or vowel other than -i, -7

sg pl
dir -0 -a/ -ya/ -va/ -ha
obl -0 -a/ -ya/ -va/ -ha
loc/instr/ erg | -0 [instr -]

Feminine nouns ending in -u, - in dir sg get the endings -ua /
-uva / -ava in plural, both dir and obl

Example, sg:
direct case: nominative, accusative
FHedl T 9 99 Fd the wife is in control of the qualities of [her]
husband (266)
oblique case: genitive
e 301 39 &R F=T husband [Krsna] is in the power of [his] wife’s
[Rukmint’s] qualities (266)
FaB! GeA [ & F&X the blasts of the L wind burnt plants (191)
general oblique case with postposition
FHEles 91 3M0T Wit § TS she moved towards a litter in such a way
(103)
T 91 T the beginning of love play (173)
oblique case: ergative (without marking ergativity)
Hach! q&- % & &aY the blasts of the Lia wind burnt plants (191)
Example, pl:
direct case: nominative, accusative
@t 919l aSid nostrils of horses wheeze (115)
qrgt fawR 9\ @9 [as if Dvarakal spread [its] both arms (143)
oblique case in -a
grT Uadi A soldiers pursuers stopped their horses [lit.: the
reins (were) pulled by soldiers pursuers] (116)
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2. ADJECTIVES

All adjectives ending in -au /-0 in masculine are declinable (they
agree with the noun in gender, number, and case) in the following
pattern:

sg pl
m dir HUTt, WS, HodTes!, QRGN Tl | S0, W, Hedlesl, |, gt
m obl 0T, WS, HodTob, |G, Tdl the same as direct case; -e
f dir and obl | guft, Wi, AqaTS!, AR, Gt | 9ON, WSl AAaTS!, TR, Tt

Example, sg:

masculine; direct case:
gof} AR BT there was a great difference (94)
T Fel ’&d @’ qUfed oh Priest! It would be a great advantage (35)
¥er a1E Ied ¥ bad [is] that ignorance of mine (303)

masculine and feminine; oblique case:
g0) 9 fad Sfd &9l [with] lots of [bhakti] emotions, love and much
enjoyment (108)

Example, pl:

masculine; direct case:
Tqhed A Saa @mRar g&FE good poets similar to Sukdeva, Vyasa
and Jayadeva (8)
T AT T &7 die atesl long leaves of the palm tree [are] unsteady
(242)

masculine; oblique case:
TesT TEAT T’NT on straight branches stretching out as far as the
sky (242)

Other adjectives (ending in a consonant or a vowel different from
-au /-0 in masculine) do not inflect, for example:

/a7 sl holy Brahmana (V2)

ia @ similar sound (V6)

SH dRF wandering / itinerant ascetics (V7)

[qHe5 SEHUI S5 /458 holy Brahmanas [and] holy water (V7)

AN AR

qfT /44T in a more unusual [way] than in the Vedas (V12)
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Noninflectional adjectives can also get the ending -e denoting pl
obl, for example, in the case of the adjectives: g/ @g ‘all’ (MSH &)
and R ‘clever, intelligent’; ‘beautiful, attractive’:

T3 Gga AT [for] all [husbands] heaven [was in their] wives’

breasts / all [husbands went to] heaven [of their] wives’ breasts
(217)

[ aN oY o

[ar< aRast @qda surrounded by clever female companions (161)

3. PRONOUNS
Personal pronouns, first person
sg pl

dir Z &3 ;MM

obl Y, H, Ei

dat / acc 934, 8 S|

erg g -

pron poss e, |, 92, A/ ST, ST
Examples:

dir sg: nominative, accusative
§3ﬁ FdRA ufest £ first I have accomplished a purpose (V11)
HEU 7Y § S HeWeW having churned [the milk] ocean, you Visnu,
took me out (62)

dir sg: pron possessive
L HOT T ®9 so listen to my story [with your own] ears (298)
H dfedl St §@ o Pandits! My request [is] to set [me] free (301)
¥l a1g A78% ¥™ bad [is] that ignorance of mine (303)

dir sg: adjectival form served as possessive pronoun
i & ST | g I have not [enough] wisdom to describe it [lit.: my
wisdom is not enough to narrate the story of this] (103)

obl sg: pron possessive
mrEd @ gai Gl gRfa by my mouth through your lips (V3)

dir pl: nominative, accusative

STRIUT TRI0 T my [words] reached your [ears] (301)
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obl pl with postposition
I T gRE DI IaT A Mt [if] for me apart from you another
groom was brought (60)

dir pl: pron possessive
AT FE HiE AH T [go and] having said my name, tell [that] I
arrived (69)

Personal pronouns, second person

sg pl
dir d 4
obl I e
dat / acc TR, Al =, Jwel
erg [] -
pron poss I, A&, d U, Fdault | RO, qEit

dir sg: nominative
a1 d 9% you search for him/her (4)
obl sg: instrumental
HIed g8 gai /¢ 9fa by my mouth through your lips (V3)
obl pl with postposition
&ra et g7 @ who taught you (61)
general obl pl without postposition
gl [0 @@= @@ then who taught you (62)
obl pl: accusative
IE F g Bl I T A [if] for me apart from you another
groom was brought (60)
gl [0 Grgs @2 then who taught you (62)
obl pl: pron possessive
AR my [words] reached your [ears] (301)
obl pl with postposition: pron possessive
g aum 1d g aoft qun A, FE FE FO GF FH yours and your wife’s
deeds, o Kesava, who could narrate? [MSH 9% 3T Tl & &
FH...] (303)
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Third person

It should be noted that a rare distinction in North Indian languages
between the masculine and feminine gender in the personal and
demonstrative pronouns of the third person (he, she) is found in
Rajasthani. The pronoun 317 of the third person in dir sg is used
only with the forms of the feminine gender;*° other forms in sin-
gular and plural, and in the oblique case, are the same for both
masculine and feminine. Personal pronouns of the third person can
also serve as demonstrative pronouns.

Near demonstrative (MSH 9g)

sg pl
dir £, 3 3@, W, emph 2, RS/ | &
obl 30, 3007, S, 3, S, 3%, S, (301, gutt, &fon, &=,
emph I& 37, AT, 3E]
dat/acc |33 [5UT, 30T, 3701, U1, <7E]
erg [gfor, =rfor] -
pron poss | [UNI, R [7i, guTi, 9]
Examples
dir sg:

3 U eR ifsa g0 Hari said in this way: this city (69)
[To understand the following fragment properly, first the trans-
lation of the second line is given]:
TEdl Hs € fufe gia @nT (...), S 3G @ & I [thanks to] this
practice (3 1) [those devotees who] recite Veli (9 af%) Sarasvati
[resides] in their (&) throat(s), Laksmi at home, [and] splendour
in [their] mouth (...) (279)
ke § ‘@6 944 first, [they] ask this very question (149)
dir sg: feminine
29 ¥ 377 N oh Brahmana! That is this beautiful Dvaraka (V9)
faa@%ﬁ 37 981 after having rained this is [the best] time to attack/

to plough (123)

%0 This fact is also attested in: Lalas 1997: 60; Smith 1975: 441; Svam1 1960:
34; Ramsimh et al. 1934: 147-148.
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obl sg:
TR 707 /g | the whole message [is] in this (V14)

Far demonstrative, correlative and third person (MSH 3, €1)

sg pl
dir awe, d, 4@, g, ql, emph: ﬁl%l, qift d
obl ag, amg, fafor, qfon i
erg faun -
dat / acc 9, a9, 4, ar, fafu, fafz [dE, ]
pron poss  |dd, dWg, dwE, d, f fafor quit ag, i

Note: the word U is used in the sense of 371M9:

TS & Afeadt sl Rukmini sent [it] to you, [my] Lord (V14)

Examples:

dir sg: far demonstrative
g g3 that one who is twice-born (V4)
<9 g ST I oh Brahmana! That is this beautiful Dvaraka (V9)
9@ d AVNER g7 that happiness only they [Krsna and Rukmini]
know (173)
el ar’ 9=l 99 bad [is] that ignorance of mine (303)

dir sg: pron possessive
ag {198 g @ T1du the hue [and] the scent of her body [7g qE
{1 quT] [were the same as] its [i.e. saffron’s] colour [and] fragrance
[ag @1 aE] (257)

obl sg: pron pers: accusative and genitive
A ag ffesd the soul united with Him (V1)
gt arg WO &R after greeting him respectfully, [he] moved
[forward] (V10)

adjectival form served as possessive pronoun
U= 9S a 38 L [he had] five sons and the sixth [was] a beautiful
daughter [lit.: his were five sons...] (11)

dir pl: pron pers
TH(d 39E T G4 many notable poets, they are of one [opinion] (8)
9@ d IUUER N that happiness only they [Krsna and Rukmini]
know (173)
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obl pl: pron possessive
Tl e € ffe gia anr (...), S 9f% & @ SFId [thanks to] this
practice [those devotees who] recite Veli, Sarasvati [resides] in
their throat(s), Laksmi at home, [and] splendour in [their] mouth
(...)(279)

Relative pronouns “who, which”

sg pl
dir o, 9, [fn), s, s, 6|9, <, e
emph S
Fofor, 4 (S, e, o, fomn, o
Obl ~ ) . 9 ) 9 5
, ST 3, i
erg [N -
dat/acc |, S, fa1, SAfE, ST, S []%.[01::[2 =i
pron poss | ST, ST [T, o, e, <]
Examples:

9 T g that one who i is twice-born (V4)

@rF qfear ot g1 SRt whomlever] he asked that one replied in
this way (V9)

Sl 57T & whose ardent desires grew (29)

[S707 T8 T&9 "9 whose Sesanaga’s hundred hoods (5)

G AT ArT e FGEa whose worship perform gods, humans and

snakes (33)

Interrogative pronoun “who?”

MSH &+ | sg pl

dir 0T, FRUt, FoT, 0T, fRfuT, ROt For, i
PP [the same as singular,

obl % dUl, I_GFUT T=hIUT, TRUT 3

*g, 9, FE]

oo o

erg TRIUT, TRUT -

2

- [the same as singular;
dat/acc | [®aur, kUt FRTOT, U1, R4, %] g

pron poss | [aur, fRUT, KT, T, f64) [RTOT, &)
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Examples:
dir sg: nominative
afe 7 % who returns having grasped (295)
obl sg: ergative
a1 /01 gt . who taught you (61)
Jwi /30 @@= @@ then who taught you (62)
Pronominal adjectives and adverbs®
near far relative interrogative
(MSH %) (MSH 39, <€) (MSH 519) (MSH #4?)
RS, e, R
- ~ <« . |8 Sen | (MSH F1?);
63 (MSH W) R (MSH 3, 3 | NS (MSH 40) frll (MSH
e ) FE?)
he Sl N} ?'\lgiﬁ -\ NN D : N
e, STl FEA(MSH
HIET?)
&l (MSH @&l) |faef, @t (MSHd&f) |-, & (MSH S®&l) |- .
] %3, F2 (MSH
] @ (MSH d@) afe i (MSHS) | )
e
gag\:\[ S - R '\\ Ay o -
(MSH U@, gd) (MSH Si€1, TSTd)
Tl (MSH 4T - - ]
EIAN ) ] Fde! (MSH
fRam?)
(MSH ?{Hﬁ ff) Tdd¥ (MSH 3dd H) - B
(MSH F1?)

51 Such pronouns have been named by John D. Smith as pronominids: a class
of adjectives and adverbs which potentially may display all the following forms:
hither, tither, interrogative, relative, and correlative (1975: 442).


jstrn
Čára

jstrn
Obdélník
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Indefinite pronoun “some, someone”

dir %1, ®1E someone, anyone (MSH FZ)

obl iz
Bz T TAFA FFAFRE FR [here is] rose water in someone’s
hand [and there is] red powder in someone’s hand
8 R FGH TG &R [here,] flowers in someone’s hand [and] cam-
phor in the hand [of the other] (102)

+al several, a few (MSH *2)

Reflexive pronouns “(one)self”, “one’s own”

sg pl
dir MY, 9T 1Y, A9
obl MY, I, 90 (3719, ST
adj dir | ST9OR, [f S9OR] T
adjobl | ST, STt [STaTaT]
Examples:
dir 58 and adj obl:

TIE FHehl THTE T G FER 3719 377907 the full moon disappeared
himself [ 3719] in his own [ 27797 ] gleam (211)

obl sg:
Tt B e qRa &M now Syama [Rukmini] applied [a crescent]
on her own face (87)

dir pl:
ST ST I 3G9 his own missing limbs [of] the bodyless [Kamal]
Sfean [T IRl SR as if were regained [when the god of love]
settled in [RukminT’s] womb (269)

Note the idiomatic expression YT 39 din the given example:
IS 3791 19 G [the Brahmanal reflects in the heart / with oneself
/ on his own (V11)
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4. POSTPOSITIONS

For alliteration (especially because of vayan sagair) and metrical
reasons, postpositions can be placed as prepositions, for example:
Tad I gaTRH ‘a message to Dvaraka’ (V2); Geaul ol &R ‘an audi-
ence of Hari’ (V10); see also other examples below.

-

Postpositions of dative and accusative: -F1, -F, -Fohd, -TH
(MSH f&v); -4, =&, -, -afd (MSH #1)
Examples:

IE Ffol T FE AR T A [if] for me apart from you another
groom was brought (60)
W5 AU HLg ®197 for the pollen of lotus (97)

Postpositions of instrumental and ablative: -8, -9, -gi, -&,
-&dl, -&, -&R, -9fd (MSH 9)
Examples:

&Y H4 gdI from my mouth (V3)

FUR 7T from Kundanpur (V14)

S T =19 g [the Brahmana] reflects with oneself (V11)
HaX G it & HR G [the groom] handsome, brave, virtuous in
nature, [and] pure by/ for [his] family (30)
IG<d ¢a%! § aeH9 Brahmanas [said] to Vasuveda and Devaki (152)

Genitive postpositions:
a)dirsgm -&; 0bl sgm 3 dir pl m -&T; 0bl pl m -Fi; f for both cases
and numbers of the feminine gender -®l. Those postpositions
are not standard Marvari, but they are identical to Eastern
Rajasthani;
b) dirsgm -??T; obl sgm -%; dirplm -1, f -41: not standard Marvari,
but under the influence of Marathi;
c) dirsgm -qu, -d9]; obl sg m -t dir and obl pl m -aum; £ Ao, They
are postpositions typical of Old Rajasthani,
d)dir sg m ; obl sgm X; dir pl m -T; f 8. They are pospositions
used in Middle and Modern Rajasthani.
Examples:
dir sg m:
g9 9] 9%% a baby of a goose (12)
el T WA the beginning of love play (173)
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JY BN I & @ a7 the left hand of the blacksmith [in his] own

body (132)
obl sg m:
FR (...) SMEH 97 in the hands of the Brahmana (V15)

S o NN

qaTea 9 e Q:a' having received the order of Krsna (V16)
W e o T € [the guests] came fo the king Krsna and
Balarama (MSH T&XH R F Tl & [F&i]) (78)

obl pl m:
AN ] d1Edi 8hie while attacking with the weapons of Balarama/
while ploughing with the ploughs of the farmer (124)

dir pl m:
39 39 97 <q9d kings of many countries (37)
9 (...) STt @97 the skulls of Joginis (122)

obl pl m:
FHB JUIT Haig i for the pollen of lotus (97)
Fle GEHIUT TgHA T+ 7, T8 TEaR3 AH @ [concomitantly] with
female companions, I say in brief the names of Rukmini, Pradyum-
na, [and] Aniruddha (272)

f for both cases and numbers of the feminine gender:
fRR EWaT ®@E 37 as if branches of the sandal tree (92)
U 5 @96 shame of [blood] ties (133)
FHAYM JUN FEa1 wd telling [about] the glory of Krsna [lit.: the
husband of Laksmi] (3)

Postpositions of locative: -AM™, -Afg, -Ug, -AIE, -/ (MSH H); -9R,
AR, -k (MSH W); -&R1, -1, -&1 (MSH &, Fi 3, F aT)
Ol 9 Fi? 39 &M Syama [Rukmini was] such in the group of
maids (103)
THEIS &9 3101 Witd § TSt she moved towards a litter in such a way
(103)

Other postpositions: -Cﬂﬁ, -3 in front, ahead; -3T€T in between,
in the middle; aﬂﬁir-wg% in front, facing (MSH STHA-6HA); -1
/ A2t/ -Fe near, close (MSH 99, ffhe, @HI9); -1 behind the back
(of), after; 18 on top, above; -A® I in front, facing; -‘aa for the sake
(of), because.
Examples:

ST ST 77 SO SO in front of every guest every man (78)

3FTeE TUa A Wi @R [Rukmini] playing in the courtyard in

front of [her] parents (18)
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Fo! o =T (...) TYE TG @YE two armies (...) appeared face to
face (117)

QR QeI #ee TTafd [she was] again sent to Krsna [lit.: the Lord
of her Life] (178)

5. CONJUCTIONS AND PARTICLES

Copulative conjunction (“and”): 313, Bﬁ, i\l, 3%
EHFAAE 4 A Rukambahu and Rukamali (11)
IRAR qd 9 TeqE, 97% TRl WeR g [in] a family sons, grandsons,
grand grandsons and the equipment [of horses, elephants, etc.,

and goods in] storages in such a way [will multiply] (282)

. . . . o o N o
Adversative conjunction (“or, either”): &, T, T
oSN A ~ = oS N A

Gl 3T [T Il T f# & STHEd! is this real or a dream or
did I come to the town of Gods? (V9)

Consecutive conjunction (“because of”): faft
feroT fSfuT /aror e o faq because of this, day by day the days are
getting shorter
il TfA /707 SR T because of this, night by night the nights are
getting longer (212)

Other conjunctions (“as if”): TR, S01, ST, AT
Juit R Bl ault [a triple braided] plait [was scattered] as if the
confluence of three rivers was made (200)

H&d =k [ [39d A& whirlwind as if musical scale has been
played/beaten (246)

07 91E Hife 7 SI9UT, RN SR as if a deaf-mute would start ma-
king bets with the Goddess of speech [Sarasvati] in order to defeat
[her] (3)

Negative particles: 9, g, g, prohibitive H used with imperatives
aMd (...) 7 900 unable / not able to read (V15)
fere gt =it 78 night came, [so he] did not make a move (V4)
T FREES do not delay (V3)

Emphatic particles: ?E, &1, &, the ending -9, al, at
gt gIsT this very one female companion (79)
I F&T a9 SE I [if] you agree, then today I would go (79)
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6. VERBS

Infinitive

An infinitive can be created by adding to the stem one of two po-
ssible suffixes: -UT or -at (scribal variants -UTf and -a): F&UM (F&=) ‘to
say, to speak to tell’; EF{Ufl (&) ‘to do, to make, to perform’; FHHUI
() ‘to go’; AU (SN ‘to go, to travel, ete. Both suffixes are gi-
ven here to maintain consistency with Rajasthani sabad kos, the
dictionary of Sitaram Lalas (1962-1978); however, examples for an
infinitive ending in -3 are not found in the Vel;.

The suffix -9 (sometimes -9) marks the oblique case, for exam-
ple: FR UM SRT F&U ‘having greeted [she] began to speak’ (V2)
(FE SET cf, MSH F&« &1); a9 FET SAEAT ‘Brahmana started to
read’ (V16) (aM01 SFTt f. MSH 924 M); 99 F ‘in order to hide
/ for hiding’ (18).

THE VERB “TO BE”, “TO BECOME”

Simple present tense

sg pl
Veli MSH Veli MSH
1 person | [, &, & qg [i, &) ThE
2 person | g% az [, 9] e
Examples:

f @aid 97% F9 fa  the treasure is / remains [full] of wealth
[and one] is / remains fortunate forever (286)

Fedl T 99 g19 F=l husband [Krsnal] is in the power of [his] wife’s
[Rukmint’s] qualities (266)

FI HIA ITIR FXw<l, §9 G Jfes Tl §7F while doing medical treatment
for the body [as] there are (@3) [many healings, this] happens ()
[only] while reciting this Veli (284)

Ao 91 9 55} Hied O Madhava! This is not the theft of butter
AREN A §'§ HZ{ O cowherd! This is not a milkmaid! (114)

& 3TH% d 3 &9 many notable poets, they are of one [opinion] (8)
#1g & 2 [if there] is any groom (112)
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Future tense

sg pl
Veli MSH Veli MSH
(224, T4, T, L s
1 person | g3, T3, /340 égf‘ ., g:f] gy @it
TIES] ’
2 person | > .0 S0 / , /
p oy T/ ERT | [EES, TS ERY/ &R
[
3 person @E’Rﬁ, m/g\[ﬁ gnT / @Tﬁ [and the same as a\ﬁ/@fﬁ
singular]

Example:
f&a EFAON FaRY 53'?@ now Rukmini will achieve [her] goals’ [li¢.:
will be successful] (V11)
f& 9 Ues =l {41 8189 now [the youth] will be developing at every
moment (15)
¥ HHER §9F 98 remaining marriage rituals will surely happen
(152)

Imperfect
sg pl
Veli MSH Veli MSH
m | & Ed el T, &, & g
f [ Rl kil o
Example:

U S €RT1 g7 § ST kings who were with the marriage pro-
cession of the king [Sisupala] (41)

As a predicative verb in the past perfect tense:
[one should note the order of the words & &1 instead of fo5am &1
(MSH &% 9) changed because of alliteration (vayan sagdi). To
understand this fragment properly, first the translation of the
second line is given]:
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&7 5T <g 97T gy, &R T faR 94 &<cl on the head of [his] bro-
ther-in-law Hari placed [his own] hands by which [Rukmi’s hair]
had been pulled out [before and] were [now] put back [lit.: MSH
9 (Z1ef 4 1) fou 3 (I &1ef A 1 fR) &/ & 9] (137)

Perfective participles used as past tense

sg pl
Veli MSH Veli MSH
mﬁ o,
\\’ 5 S
gaTl’, @’ @ b gq’ gaT’ Ea-[
ge, g3l
f ;;i Qﬁ" ‘:Iéa @ a-la- gé

Apart from the aforementioned forms in the text, one finds one
occurrence of the subJunctlve in the third person: g4 (MSH &I/ &):

N o

T Jel fad §a’ qfed o Priest! It would be a great advantage (35)

Some other examples:
QU1 SafuT 901 H{ Hilg ferat 9@ having heard [this] speech with [his
own] ears, [he] rejoiced in [his] heart (V10)
Giles TG 4] [« = having understood [it], love was born in
Syama’s [Rukmlm s] heart (29)
Yed&r@ @ &9 Krsna [lit.: that one who has lotus eyes] was
pleased (136)
T T4 R 9 98 TEWE sun rays faded away [and lamps] lit up at
homes (V4)
§’3ﬁ HANI ufeSI 2 [but] before [this] I have accomplished a purpose
(V11)
23 st We g€ palpitation [and] anguish appeared in the heart
(176)
FU S g E &3 ®aa who knows how many [there] were in / joined
the company (37)
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OTHER VERBS
Simple present tense: indicative and subjunctive mood
S8 pl
1 person -ail, -i EIck -4 Fat
-ai, -1 & S o
2 person , HIE, 9%, -au FEl, 993
-ast FBAH
-ai, -1, -lyal 3\"5" Ebz\; ah—ag,\ i"g’
S|, S, 1A,
5 9, Hb, 900 0 _—
erson . Ryatfy. quify. T e same as singular
P -ati, -at T9STld, Hoid, > g
dr=d
-anti, -ant ﬂiamlil, El’li'ilil, Hlld,
YHId, ¥&ld

Note: the forms of the present tense can also be used as imperfect
and the future tense as well as they can have a modal aspect, and
that of continuous tenses.

Examples:
In this complete stanza verbs are used as follows: I prs 3 sg; '1\%
the present continuous tense 3 sg; &l sub 2 sg; A sub 1 sg:
Hiate T T s g [which] female companion [Rukmini] has
instructed, that one says:
i ?\5} AT | oh Queen! Rukmini is asking:
IS FEl ol 9 7 g, T S Al QU I “[if] you agree, then
today I would go myself, oh Mother, for a [local] pilgrimage [to
the temple] of [the goddess] Ambika.” (79)
singular second person:
Fig LHA #3919 99T 0 you poor mind! Why do you cause distress?
(289)
T FoF ddfs 9iE o living creature! [If] you wish, read Veli (278)
singular third person:
STieb! AT =St =St 4eft 19 having climbed a lattice window, [she] sees
a traveller on the road (V1)
Bl 7o} G g3 HdaT who knows how many [there] were in/joined
the company (37)
gR gRuEt @17 &R Hari, having abducted Rukmini [/i¢.: this one
who has the eyes of an antelope] goes /is going (112)
TSl 31 Yi@9E TS the king, Bhismaka, rules (10)
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plural first person:
gql F<ugR I / we live in Kundanpur (V14)

plural second person:
foaut S 9fcs U6& T 89 o connoisseurs [bhaktas]! If you wish for
various tastes of Veli (298)

plural third person:
T FIET0] fag@ learned poets describe with [their] words/by [their
speech] (26)
T e S SF1E sacrificial fires burn in every house (V8)
AT Feb TeRd IS 3115 /737 bees, dancing [in a delicate manner]/
beating [their feet in time to musicl, drink/are drinking water
from the ground (246)
e qar @i #EfT people say [that] Krsna has arrived (72)
T At asfid horses’ nostrils wheeze (115)
wSifa GRE ZHfG @ | (...) because of the fear of cold in winter
people remain in [their] beautiful homes (...)
FIT IS TG Fig Hales someone with delicate clothes, another
with [woollen] blanket
ST IR @ S [they all] live loaded [with warm raiment] in
the world (219)

Imperative

Note: forms in the passive voice can be used in the sense of impera-

tive, for example: SIS “is sown’ as imp ‘you sow!’, ‘should be sown’:
ST9-a1 dlfererg ‘seeds of glory should be sown / sow seeds of glory?
(124)

sg pl

1 person - -

stem &

. [aNEPY N N DN AN N S
2 person -l fmg’ g;\lga G"gy ag7 -au |1§3, Wa ]a?:rL SIS
qle, Jt

-isi HRH

3 person - -
Examples:

W a¥

3iE €ed N gaRE convey [this] message to Dvaraka (V2)
75 FRE &3 do not delay
& Sedi 5 5= go where Krsna [resides]
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W1 FU FR 3% 9 deliver the letter after paying homage at [His]
feet (V3)

{& @& %1% 98 & @ the wayfarer [saying to himself] “let me have a
stop”, while travelling halted on the way (V4)

AT FE g AH SN [go and] having said my name, tell [that]
I arrived (69)

qRa Pz FoRE GEHIUT FHT5 [you] recite [this] poem about the wedding
of Krsna and Rukmini (289)

oTuT 993 d 91 9i2 o living creature! [If] you wish, read Veli (278)
ferern it Afes T W 923, #4 F0T dt HA FY | o connoisseurs [bhak-
tas]! If you wish for various tastes of Veli, so listen to my story
[with your own] ears (298)

Future tense
Note: the present tense can also be used in the sense of the future tense

sg pl
1 person -z‘sz, -lSL'L \‘Hlﬁla Fl\\’, EB'\IEQ\\ -z'syc't, -esya, -sya ‘ilgjlf I
-isatl, -isyai, [®Edl, FEH] | -isai [FleH]
-iai [#fez]
2 person | _jg7 EacEl -isyau / -isyo ot
-isai, -isyai [FRQ, HEE]
3 person the same as the 2 person the same as singular
P Shiftres, e #
Examples:
singular first person:

gl ¥ oAty q@aH o Krsna [it.: the best man]! I will come
under pretext of [performing] paja (66)
o #ieg arg =g A 9kl ®fe what will I say [if even] Sesanaga got
tired while praising his glory (272)

singular third person:
TS FNYeIE 5 JEE &9 now who will use the weapon [with his]
hand that will achieve victory / now who will use a plough [with
his] hand that will reap the harvest (123)

plural first person:
Tt gg9e G 9fd I am afraid by which means I will reach [the
destination] (V5)
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plural second person:
N Id st Hfl [after listening to] as much as the whole [text],
you will acquire a complete [meaning] (298)

Participles
Participles can function attributively or as predicates.

a) Imperfective participles
I. Adjectival

sg pl
-ata | -anta J&d, H¥ed, 4 -ata &I, qiSdl
m | .gtau / -antau QTFJIFT\T Eh‘_cl'{_cﬁ -anta 9O, el
= i?-ﬁ
-ati I, T, &t
£ |-ati forfe the same as singular
-antt A, T, FA
-iti s
Examples:

ged god i AeYR asking repeatedly he entered the inner rooms
[of the palace] (V10)

ﬂf_\‘lﬁ 3f7Fal 2Rd having seen from afar [the Brahmanal approach-
ing (V12)

ANTes U A1 @l R [Rukmini] playing in the courtyard in
front of [her] parents (18)

ST FA 2T S making [others] ashamed [she is herself]
ashamed (18)

g W@ T2l 39 passing in such a way the night [and] life (181)
G TG F IR IR I having caught the hand of [her] female
companion [she] stopped at every step

&l HE J&f U1 a young woman, spreading the smell of rut [please
note the durative aspect of the compound verb 3% &t (167)

T'I%l Ffesia ESHOT THTUT desiring love, young woman, Rukmini (162)
qfT T ATfesult FER F9T a woman gardener picking the pistils of
the crocus flower in forests (257)

9 FUE 3T M A kings being weighed with gold shine on earth
212)

TS GEiar &0 straight [branches] stretching out as far as the
sky (242)
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II. Adverbial

-atai T, T&d, dl%\%\%d ed
-antai / -anti Sqfed, ‘3@3{ Eﬂ\_rﬂ?-l

-ata | -atd | -antd T, FHedl, SEdi, IEdl

Examples:
g g df 59l (A [as] there are [many healings, this] happens
[only] while reciting this Veli (286)
BB i Jledi &Bbie while attacking with the weapons of Balarama
/ while ploughing with the ploughs of the farmer (MSH &&< %
=AM &S [ TEN] §) (124)
HA1 &I JTAR FA while doing medical treatment for the body
FET E IAHBI 18T while watching [the road people] saw travel-
lers quickly [approaching] (140)

b) Perfective participles

I. Adjectival

Notes to the following table: 1. The ending -i can be used to cre-
ate perfective participles regardless of gender and number, so the
participles created in this way can be translated according to the
context of a certain phrase, for example: &, Ale, TR, FHIR.

2. The endings -yo/-yau and -ya are added to the stem and create
a consonant cluster with a consonant that precedes them, as in the
example J&N given in the table.

sg pl
0/-qu 30N, qRTE, T -G ST, I,
-iyo / -iyau FEA, <, gREA, -lyad eI TS, ST,
o \\, Y N i\’ o i\’ o , oo
m N
-yo | -yau a?.!@r awﬁ Qe G TS, garE
-dnau [l -ana +eBTT, HeTu
7 o, &, TG, S1M, -iyG St
f TEl, N, S the same as singular
-ani “AresTott, FresTutt, sharott
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Irregular forms of perfective participles attested in the poem:

sg pl

AT, 3Tt (MSH 2T M (MSH 1)
fosat, g, [Sil] (MSH fosam)

o i (MSH /1) TN (MSH )
w3, g, o, fRat, #ha, &t (MSH foa) | St (MSH )
&g, gt (MSH feam) <, &= (MSH )
s, 181 (MSH o, feans faam) el (MSH @)
& (MSH %)
T (MSH Ti8) .

f the same as singular
%, 41 (MSH &)
18t (MSH <)

Examples:

With intransitive verbs in subjective construction when the subject

agrees with the predicate:

sg 3 m ending in -0 [ -au
a1 S0 STEH Brahmana started to read (V16)

sg 3 m ending in -iyo [ -iyau
fert 9t sl = night came, [so he] did not move (V4)
SR 90T SPTd. at dawn he woke up in Dvaraka (V5)
T g 9o &R after greeting him respectfully, [he] moved
[forward] (V10)
fate T e a4t having recited [the words from the letter] ac-
cording to rule, [he] made a humble request (V16)

sg 3 m ending in -yo | -yau
HHCES G Feull SARHF the sun entered the sign of Capricorn /
the god Strya got in the Makara chariot of Kamadeva (222)

sg 3 m: irregular forms of verbs
I9d 92d 1 egR asking repeatedly he entered the inner rooms
(V10)

pl 3 mending in -a
S (...) M %A ST G@FW [in winter] days gradually began to
shorten (220)

pl 3 m ending in -iya
HRRT AR 37 HIRAT on every road the mango trees blossomed (V8)
F3AT AU SR the Lord of the world, [who] dwells in the
heart, rose up (V12)
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pl 3 mending in -ya
e quTaT i FEf people say [that] Krsna arrived (72)
pl 3 mending in -e
© ® ®E 98 & ® the wayfarer [saying to himself] “let me have a
stop”, while travelling halted on the way (V4)
pl 3 m ending in -ana
@t 9 a1 46T while watching [the road people] saw tra-
vellers quickly [approaching]
G IR IS FB [so they] withered [i.e. irritated and] the fire [of
worry] was kindled in [their] hearts,
s TT& &R AT [but seeing] in the hands [of the travellers]
green twigs [i.e. the signs of congratulations], they turned green
[i.e. they rejoiced]
FEAYS! I TS [like] lotuses, the inhabitants of Dvaraka (140)
pl m:irregular forms of verbs
SUT U7 AW SR SO in front of every guest every man
W e o7 TS R [they] came to the king Krsna and Balarama
(78)
Feminines
R JUTfd SFR F8W having greeted [him, she] began to speak (V2)
7g W (...)  sun rays faded away (...)
[T g e 7' night came, [so he] did not move (V4)
ITSTe TE F IR IR FH, Wil B Fadt Wi having caught the hand
of [her] female companion [she] stopped at every step, spreading
the smell of rut, a young woman,
SIS BIE ST ST, T {9 707 7™ with heavy chains of shame
put on [her legs], Rukmini [/it.: that one who walks like an
elephant] was brought as if [she was] an elephant [in rut] (167)

Neutral construction, m sg
g giesal fafo 3T F#9d whomlever] he asked that one replied in
the following way (V9)

e NS

TS & Aozl &1 Rukmini sent [it] to you, [my] Lord (V14)

Objective construction

The oblique form of the semantic subject might be unmarked, or
signalled as in the example of stanzas 116 and 183:

ob'J\'ecf és in sg m:

Tdd¥ 373' gt TEIWN then [she] saw one holy Brahmana [/it.:
one holy Brahmana seen (by her)] (V8)
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FNTS G191 3 FE having said in this way, [he] gave the letter [lit.:
the letter given (by him)] (V14)
®R I SMTF ¥ Bl after paying homage [Krsnal performed
a honourable treatment of the guest [lit.: a honourable treatment
performed (by Krsna)l (V12)
TG g A IR TEd a4l the seed of this vine / Veli Bhagavata [Puranal
planted [lit.: the seed/ Veli planted (by Bhagavata)] (291)

object is in pl m:
w2 9 g SSTE X [they] put [their] hands to the forehead [and
they] say [lit.: hands put...(by them)] (41)
ZR e [k o9 &y Hari put [his] hands on the head of [his]
brother-in-law [lit.: hands put...(by) Hari] (137)
Gt T Sames 187 while watching [the road, people] saw travel-
lers quickly [approaching] [/it.: travellers seen... (by people)] (140)
ST e SN T [she] put on [the legs] heavy chains of shame
[/it.: heavy chains of shame put on (by her)] (167)
ARFST /AT HE the defence troops turned [their] faces [lit.: faces
turned by the defence troops] (116)

object is of the feminine gender, both numbers:
auTl @99 aEEsl  soldiers pursuers stopped their horses [lit.: the
reins (were) pulled by soldiers pursuers (116)
S F€l a8 TES blooming flowers lost [their] fragrance [lit.: the
fragrance was lost by blooming flowers]
TRl Gidesdl 781 jewellery turned cold [lit.: cold was caught by jewel-
lery] [note an additional sound r in the word ZIgut: MSH ¥i&=T] (183)
FTA 8 % Z @l blasts of the La wind burnt plants [lit.: plants
burnt by blasts of the La] (191)

II. Adverbial
-ai [-e I/ I (MSH {51 fFu gw), o, 985/ 38

o X\ o

iyai T, SO
& -
Examples:

o eI et qrEdt, 5 TN SO ® like a wife looks beautiful
without having adorned / beautified [herself], having known [that
her] beloved is coming (228)

79 forEe |1 W91 AR after Krsna having arrived [the head orna-
ment again] appeared on the line of a centre parting [of Ruk-

minT’s hair] (88)
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Q

gé TR 2 dobT after having rained this is [best] time to attack /
to plough (123)

(...) iR S o7, a=ietg 1K QA (...) after having arrived to help
Arjuna and Duryodhana (216)

&5 B fou] &\ & how to proceed without having laboured [note
an idiomatic expression ‘without doing something’, like in MSH
foe1 7R in this case: o€ aRe™ FFT] (7)

Absolutives
Depending on context, an absolutive can be translated as active or
passive (for the latter see example 79 below). Usually, the action
expressed in the absolutive forms a background to the action ex-
pressed by the main verb, that is, the predicate. It is also notewor-
thy that a grammatical subject of a predicate and of a verb in the
absolutive form may not be the same as it is in example V14.
The following forms and suffixes added to the stem can be found
in the poem:
PR JUTFId 3BT FE having greeted [him, she] began to speak (V2)
W1 §q97 #] <8 9 deliver the letter after paying homage at [His]
feet (V3)
(..)&@Gg#FR(...) (...) having placed on the head (...) (VT)
FWTG Gl 39 #2 having said in this way, [he] gave the letter [lit.:
having said in this way the letter was given] (V14)
AT HfE Fig AH IO [go and] having said my name, tell [that]
I arrived (69)
{{f_dfl Mt A having seen from afar [the Brahmana] approaching
(V12)
Gro7 |ai 991 having heard [this] speech with [his own] ears (V10)
i @i (...) thinking [about this] in the evening (...) (V5)
gR gRuTet STE 8R Hari, having abducted Rukmini goes / is going
(112)
o8 &% AT 1 g3eUT the groom being in the front [and] the bride
behind [him] (158)
-7 =
St aft 7T T i S having climbed a lattice window, [she]
sees a traveller on the road (V1)
-ai /-iai a@ﬁ, 5’]1'7\\33, o, ffesd
EANIIS I a4 having seen the lotus face of Krsna (V11)




172 VELI

CEIBEC 3 & 1‘3[ having received Krsna’s order (V16)
Miesd € FaRE (...) [rivers] having been overflown [and] banks
having merged [into one] (...) (200)
-e [-eu FX, TS, FE, S0, W, G, T
g9 5o 90 G Fﬁr that one who [is] a Brahmana having left the
town [fell] asleep (V4)
fafer Qe %8 A having recited [the words from the letter]
according to rule, [he] made a humble request (V16)
(...) STEA S, FEU FEUER ST knowing [that] the adolescence is
coming [and] knowing [that childhood] is passing [note that both
forms: ST and ST derive from the same verb SUMT (SUET) ‘to
know’; the latter one has a shortened vowel for the metrical pur-
posel] (17)
-qui G
i@y ae e o g [which] female companion having been
instructed [by Rukmini], that one says (79)
The stem SUI-, %—, de-
(...) STEUER 5777 (...) knowing [that childhood] is passing (17)
(..) T ZSEr (...) having given the tongue in the mouth (7)
© & ®E 38 ® @ the wayfarer [saying to himself] ‘let me have a
stop’, while travelling halted on the way (V4)
It should be also noted that the absolutive form can also be created
by adding the suffix -5/ -ﬁ, but this method is not found in the poem.

Passive

The endings that denote the passive voice in the present tense for
both singular and plural. Such forms can also have modal func-
tions as in the examples 66 and 124:

-iyat / - Lyal ‘11\_r|?3l
gierd FafE ¥ Wﬂ?’ﬁ having put an end to labour pains [i.e. the
delivery of spring/ Pradyumna; various offerings] are sacrificed
[to Holi] by nature [wet-nurse] (230)
gHfed fafor amuig 7 [the month of Karttik] in which joyful [festivals]
are inaugurated (214)

-jjai | -fjai | -jai FES, T, TEA, TSI, =, Hiest
=} fH #8757 = what more [could] be said [about] this plot (66)
FIel q9 A religious observances are performed (V8)

Sg-a1 dlferetz seeds of glory should be sown (124)
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T (...) 9\3'7‘?7 41 9€!  anxiety appeared [and] the position of
planets (...) is enquired (139)

AT R Hfes? 384 (....) festivals are celebrated [on the occasion
of] the reception of Sisupala (...),

qetied @159 $2UYR pavilions made from fabrics are being erected
in Kundanpur,

ib_c{lTlﬁ 13l F59 [and on them] golden, round pinnacles are being
attached [note: 93 is not a passive form, but prs 3 pl of T nom

‘to be tied, fastened, attached’] (38)

Verbal nouns
There are several types of verbal forms that are treated as a noun.
The first ending -ana creates a gerund which is identical in form
in dir and obl; when -ana in 0bl is combined with the verb ST
(ST, the expression ‘to begin / to start something’ is created (FgU1
W1, MSH &< &), The forms ending in -ana can also be used to
create agent nouns (see examples below). The suffixes -ana, -iva /
-iba and -eva are also used to express purpose, like for example in
MSH F&- &, 3T &1, STid- &l or with the postposition % &9, Interest-
ingly, in only one case in the poem the stem of a verb (#; MSH A
@I; here a compound verb 984 #X) is used in this function.
Examples:
Tl HEATHe £ A=, FHGd &1 76+ ¢ [first the translation of
the second line is givenl: in order to satisfy Siva, [a spring breeze,
that] messenger of Kamdeva, blew from the Malaya mountains
to Himacala (258)
-ana  ST9UT, TN, SO, A0, ST
SATOT 91 Hife T 90T as if [a deaf-mute] would make bets in order
to defeat (3)
&R GERT T FHEIT ERAE, 7707 Web TR Gt A, S T GG F150T [the
wish of] meditation upon Hari, understanding the love of Rukmini
[/it.: this one who has the eyes of an antelope], destroying enemies
with sword in a battlefield, speaking while sitting at foreign courts
278)
-iva / -iba FUATRET (MSH A AT, qifosa, fHfesdl, TRaT
SJUTHIRET A MBI with the idea of not killing (133)
Hig{dR R fauiaR Alegar [maids] accommodated [the newlyweds]
in separate palaces for [their] meeting after some time (161)
T U STSH MiesaT first, for obeying an older brother’s command,
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Rt @Eer @49 [secondly,] for carrying out the wish of Rukmini
[/it.: this one who has the eyes of an antelope] (136)
-ev@ TRl
FHA AU 24T HGd for telling the glory of Krsna [/it.: the hus-
band of Laksmi] (3)
-nau / -no FEUT (e.g. FEUM 37 like in MSH this is an idiomatic ex-
pression: MSH &4 § =10)
S 3a A FEUTMF  how one could find a description [for this
what so far has been] not seen nor heard (173)
Agent nouns:
-ana + har SUUER (MSH SF-aTe); AEvER (MSH Sar)
Tied STT9TER 99 [with] the priest [and] the one who knows the way
(67)
Al A A FEUT 3T, TE@ d FER G how one could find a de-
scription [for this what so far has been] not seen nor heard, that
happiness only they [Krsna and Rukmini] know (173)
(...) STEat S knowing [that] the adolescence is coming
ST SrEuER S0 [and] knowing [that childhood] is passing (17)
-ni for the feminine forms: a@Ul (MSH T&<arcit)
I <9 FIEYA A M [you Ganga!l flow through one region [and] not
in other [parts of country] (290)




Texts
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hee ST O afs
TSI GRS § FE

SN

Ses! ART =TT IS 92 S

U1 Fa< A ag Rfesd |
[RT T FETS 4 ST

HiH FTstes o1 fHfesall /1/
FHR, JUH(T SH w0
4R 2T AN /2/

4 4 %R el 9 gug® 74

S | E8S  CC S B
T dqU R g TN /3/

52 The following fragment can also be found as verses 43—58 in: Ramsimh and
Parik 1931: 151-158; Tessitori 1919: 12—-16; Svami1 1971: 23-30.
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Having climbed a lattice window, [she] sees a traveller on the road

[Her] attractive body [stayed] in the palace,
[but her] soul united with Him.

[She] wrote®® messages [with] nail-pens

[Using] ink [made from] lampblack mixed with tears. / 1/
Then [she] saw one holy Brahmana

Having greeted [him, she] began to speak.
“Convey [this] message to Dvaraka.

Oh brother! O Traveller! Oh Brahmana! /2/
Now do not cause [any] delay [and] being single-minded

Go where Krsna [resides].
[Expressed] by my words through your lips

Deliver the letter after paying homage at [His] feet.” /3/

53 The compound verb f5R@ T is used to intensify the meaning. The auxiliary
verb adds here durability and stable result to the heroine’s unstable action of
writing messages by using fingers wet from quickly disappearing substances.
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T T R I o TewE
T @ FE R EEI
G S F 30 AE Gl
e Ot =mesa SN /4/
fo &7 G FE! 3R gk
Tt vg=et Rt il
SR 9T STl Il /5/
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Sun rays faded away [and lamps] lighted up at homes®*

The wayfarer [saying to himself] “let me have a stop”,
while travelling, halted on the way.*®

That one who [is] a Brahmana having left the town [fell] asleep
Night came, [so he] did not make a move. /4/

“The day of the wedding is just approaching,
[but] Dvaraka [is still] far away

I am afraid by which means I will reach [the destination].”

Thinking [about this] in the evening,
[he] fell asleep in [the vicinity of] Kundanpur

[But] at dawn he woke up in Dvaraka.®® /5/

54 Or: people gathered at homes (& o TEHE).

5 This line is noteworthy. To fulfil the requirements of the rules of vayan sagar,
the initial and the final words are the same, although their meanings differ. This
verse should be translated in the following way: the first two words (& &) — ut-
tered by the Brahmana to himself in the form of a quoted speech — are in the im-
perative case. ®g (/it.: someone) stands for the Brahmana who while moving (38
abs of FEU / T&4), stopped (®) on the way (W is a metrical variant of T).

5 The use of SWId provides a good example that illustrates creativity and the
basic rules of Dingal. There is no space for accidentality, so the word is chosen
deliberately for a perfect match of sound, meter and meaning, as well as for the
purpose of the alliteration according to the rules of vayan sagai. This instance
also shows that well-known words obtain another special meaning in the literary
style of Dingal, which therefore becomes a subject for connoisseurs. The term SUTd
(m nom) stands for ‘the world’, ‘the universe’. Because the God is all-pervasive,
present in all created things, his abode is the world (the epithet of the God as
SeTeEtE). In the context of the verse under discussion, the reader has to associate
the word STd with the fact that Krsna also dwells in Dvaraka, and thus the word
becomes a synonym for the town and, moreover, changes to the feminine gender.
The meaning of the noun ST in this particular sense has not been attested else-
where (Ramsimh and Parik 1931: 380; cf. Lalas 1962-1978: 1069), therefore it is
the result of only the creativity and originality of Prthviraj Rathaur. One should
also remember that Veli is a religious bhakti text. The present fragment is also
allegorical: the Brahmana as someone — note the use of pron indf ®& in strophe
4 — who in search of the Supreme Being wakes up in the world (SWTf<), can hear the
voice of the God, the imagery depicted in strophe 6.
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e g GUTfel g ol T I
A TR a0 ag|
TR AR TE@ T2l /6/
TOTETR 9eos Zo5 U1 Huk o
F59 HIF HR, B FHS |
T AR ST TR
foHes AEHUT STes fades | /7/
ST ST i a9 S|
TRRT AT 37 JiRE
it 31fta Fifas TSN /8 /
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[In some place] the words of [the recitation of] Vedas are heard
[and] somewhere the sound of conch shells is caught

[Here] the resonance of cymbals
[and there] the beat of kettledrums.

[Because from] one [side people’s] uproar [is heard and from] other
[side] the sound of waves

The sea and the town [resound with] identical noise. /6/

A dense crowd®” of water-carriers
[whose complexion has] the colour of the petals of campa [flowers]

[With] water-pots placed on [their] heads
with [their] lotus hands.

On each ghat itinerant ascetics

Holy Brahmanas [and] holy water.?® /7/

Wherever [the Brahmana] looks
[he can see] sacrificial fires burning in every house

During each offering, religious observances are performed.

On every road the mango trees blossomed

On each mango tree cuckoos are singing. /8/

57 Both nouns 9 and e are synonymous, so the meaning as ‘a dense crowd /
a large gathering’ is intensified (cf. MSH 92 & §€). Another translation of the line
is also possible if the second meaning of the word 9&e (‘a vail, covering, curtain’)
is taken into consideration and the fact that in Rajasthan women cover their
faces: groups of water-carriers [covered with] vails [look as beautiful as having]
the colour [of] a cluster of campa [flowers] (Ramsimh and Parik 1931:382).

% Ramsimh and Saryakaran Parik suggest another possible interpretation
of the last two lines: in every bathing place [with] holy water (fHes Sl TRfY
dRf) itinerant, holy Brahmanas [themselves are] pilgrimage sites (fHes smEwm
ST ). According to the Hinda tradition there are three types of pilgrimage
sites: 1. S dRY mobile ones: ascetics, Brahmanas, samnyast, etc.; 2. <\ ™
virtues such as the truth, forgiveness, compassion, etc. (GcH, &HI, TA); 3) TG ™
immovable, fixed places, for example Kasi, Prayaga, etc. (Ramsimh and Parik
1931: 382).
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Hufa <1 e foRe St ot
AT o & STEEt|
g gfst fafen gt SR
qd g T gAHA N /9/
T EafoT 99T 71 |ifE et g@
KT AT 0T FR |
Tod T34 4t STmIR
gaﬁwacrﬁa'iu /10/
FEAR, Fifeg e
S I 9 |
& EHAU FARY g5
gl AR RS EN /11/
SSAT ST STt
T ST |
FHR FGUT ST ¥H el

o N\ N

¢ Al divT aEran /12/
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“Is this real or a dream
Or did I come to the town of Gods?”
Whom/[ever] he asked that one replied in the following way

“Oh Brahmana! This is that beautiful Dvaraka.” / 9/

Having heard [this] speech with [his own] ears,
[he] was happy in [his] heart

After greeting the person respectfully, [he] moved [forward].
Asking repeatedly [he] entered the inner rooms [of the palace]
[And then] there was a beautiful sight of Hari.*® /10/
Having seen the lotus face of Krsna
[The Brahmanal] reflects in the heart.
“Rukmini will now achieve [her] goals
[But] before [this] I have accomplished a purpose.” /11/
The Lord of the world, [who] dwells in the heart, rose up
Having seen from afar [the Brahmana] approaching.

After paying homage [Krsna] performed
a honourable treatment of the guest

In a more unusual [way] than prescribed in the Vedas. /12/

% This verse can be understood in two ways: 1. The Brahmana enters the
palace and has an audience of Krsna and, thus, he completes his mission of deliv-
ering RukminT’s message to Krsna; 2. The religious, bhakti meaning: the Brah-
mana enters the palace as it was a temple and is blessed with the darsana of
Krsna, that is seeing of the deity of Krsna in order to worship the idol.
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BTl e Fes ot ]
%l T GRATY F1
qdl | UNaH a1 /13/

FaUT &l 61 FurgR
FTS Gl 3 FiE|

TSl & Hicgd! EFHOT
GHTER 0T /IR @1 /14/
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“[Dear] friend! [Say] simply. From where [have you come]?
Where [do you live]? What for [have you come]?

With whom have you got business, where are you heading?
Oh! Brahmana! Tell [me] by which person

a letter was sent, [say it] in front of me.”®® /13/
“[I came] from Kundanpur, [I] live in Kundanpur”

Having said in this way, [he] gave the letter.
“Rukmini sent [it] to you, [my] Lord

The whole message [is] in this.” /14/

0 This is a deliberate strategy to use the Sanskrit language in this passage in
order to emphasize the divine nature of Krsna and thus the fact that in Indian tra-
dition and literature the Sanskrit language was exclusively reserved for the upper
classes of the society and for the gods as well. It is the use of Sanskrit in this cultural
sense rather than in the philological one that should be taken into consideration
here, because the language is grammatically corrupted. According to commenta-
tors, it is impossible that such a well-versed poet would have overlooked such a basic
grammatical mistake that both Sanskrit nouns %™ and ¥ should take the neuter
gender: F94. and 9= respectively. Most probably, the poet’s negligence is conscient
for the sake of the proper number of morae in verses and for the right rhyming of
the words $3 and 931 (Ramsimh and Parik 1931: 385).
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3MUTw ST YHTRA 3T
T TG & = Ui
FITS FHR e FEUTRR
fafun fafdn €<t aERw avt /15/
qafgd 3 @ ga
T SET SEHUT
ferfer e e it
ET T ST &0 /16/
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[When Krsna took the letter in his hands]
the symptoms of happiness [such as] thrill [and] tears [appeared]

[His] choked throat was unable to read [it].*
[Then] Krsna gave that letter in the hand

of that particular Brahmana.? /15/
Having received Krsna’s order

Brahmana started to read

having recited [the words from the letter] according to rule,
[he] made a humble request

“Oh you shelter for those without protection!
[T am] under the protection of yours. /16/

61 Four signs are mentioned here out of eight manifestations of happiness:
natural, genuine, physical feelings (@& ) — traditionally listed by Indian
poetics: sweat (¥€); numbness, paralysis (&¥); thrill (IW4); stammer, speech-
lessness (FGH); tears (31); quivering, tremor, trembling (39%); change of colour
(aaﬂﬁ); fainting, loss of sense or consciousness, sleepiness (¥&9). With regard to
the grammar, please note the structure a=d v a'rﬁ, identical to MSH sied &l S
in negation with the adverbial present participle = to be unable to do something.

52 In the last two lines the word order should be interpreted in the following
Way:ﬂ?ﬁﬂﬂﬂ?ﬁﬁﬁlmﬁﬁ @G?—Fﬁﬁ?ﬂ*ﬁ
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