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a3

— Paul Auster, The Invention of Solitude D RHEE$ % 5 1)

Salvaging The Darkness: Retrospective Narrative in Paul Auster’s The Invention

of Solitude

¥ —1 — ¥ : Paul Auster/ The Invention of Solitude/ .5 X %7 2 1) 71 L (Jewish

American literature) / # ) (narrative) / 5F-B£% (father-son relationship)

“Perhaps, this is what really counts: to arrive at the core of human feeling, in
spite of the evidence”

—Paul Auster.
IFC&IC

BT 2 H % MRFET S Paul Auster (1947-) LT YRT 2 H L
FODHNE L LERZEFES T 5HZ L3 L v Auster DFEMIZZE D Vo
RIAZYTADATI) =2 WOV L 2D 6, TAVANMEREL
TOWMZABHOLDOL Leh b, HOLFEKF v ) 73t L5 Don
DeLillo (1936-) %°> Cormac McCarthy (1933-) & [7 X Y #{EFRK] &Ik
EONTHRIRETH Y, ¥ YR EPIENBMER 72— KO Phillip
Roth (1933-2018) X F O MALDIEFR T3 % Jonathan Safran Foer (1977-).
Nicole Krauss (1974-) 65— B LTI A=Y 7 4 O & o) s TIE
JENZ B D B0 KRAP-DOMEMIZIB T Auster 2525 Y Y H 2 5F 5 2125k
5ZLidnvnri, bbhA, Auster & LY VRIER L LT L 2 #EHI3%
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o B DT ND A LA PG A OFERE LCThH-> T, HEDLY Y
BT AN H A TEDFNE M & v 5 T L\ Victoria Aarons #i The New Jewish
American Literary Studies (2019) T Auster (2B 2Rt id ~Epr O FH 4%
BRICHD LN (63-64, 66-67). FHIIZH L HONTWH DI TIEZR WV,
Auster 3 EFD o TT AUV AMERE L TER LN TV DH DT,

7205, WOVEMDLEEZ M > THhD ELTYINTH > RIS 5 2
EDJE, TR O A, The Art of Hunger and Other Essays
(1982) & The Invention of Solitude (1982) Td b, HiFHIZT Yy A R4 ¥ ¥
Ca—2ED5N7zb DT, Auster I X % Franz Kafka (1833-1924) i %
Paul Celan (1920-70) 7. Edmond Jabes (1912-91) & D3l & fidsr 2 & 2°
T & %o Hunger \Z2OWTARMEH L72V i3, Auster 25HEEF R0 3
ZLELTERMRDOELDPLT VYR TH o7&\ ) FiJE72, Invention |2 H
ZEFTHD E, ZOERIERDBEA/NS, &5 VIid—lrborzty
A &R Do Invention (X "HBHE L T d . H — 13 “Portrait of An
Invisible Man” & & 72— AMDFED FIZ X 5 KNITOWTOHEE, B
iZ “The Book of Memory” & I:EN 5 b D TL Y HIRW R, ZDIEVEFE
W7 7+ ) ZALAOERITE N, Ty S LLARLDOPHVT 7 AL TH
%V, % LT “Portrait” & “Memory” 1314 Y [ F M % Je s L USRS D
B DN, AR FEE I [XFHR] Th b,

ZFXRT A A LFEOERICBNT, RTFBEMRIEEELR T —~<Th b,
SHICENHNAT 2 X912, 25 VE L) —MEDTIRIZ BT % K72 %4
EFBNDTF Y =32V RLFEO RN TERMICEEL SN TE L
75757 (208-09) s Bernard Malamud (1914-86) @ The Assistant (1957) |
Za—I =7 IEL YV RERD)E T Morris Bober & 1 ¥ 7 2B R OJE
B Frank Alpine & 23%ELIY 72 21~ B4R 2 L 1) 4% 58k %2 # & . Philip Roth 2%
Patrimony: A True Story (1991) IZBWTHY EIF2DEZD 45 4 M VAR
B9 2 X)L YBRE L TOMEDKDLETH Do KR EFamOTH
DT —=<IWR DI ENLTYRT A ) WEROFHTH D LT 5% 513,
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Invention % 725 X LFEOILRIME DT LML TH Ao

Auster DS DIE CTER T M4 2 EF — 7R FE—WRME, #HZ
&L AHIANORE. £ L TI—2% Invention O HIZHI S 5 i F 5
ZH T H E LT LYV (Jewishness) &4 7% < & b MM DB RS
TIREEE) LT LARIRILL T2 &, ZLTENNLFHRE LT
T AMIEBLTWDRIZEHIHES 20 &RICHEL Auster DIERME%
FHOTHEEP OV EICHEK L, Invention £\ 727 A b
OHRTLFYHTE LR & LTERY SNTW/ oL lis s 2
ET EROFIEIC T T —F T A LR E R B 5T,

PLEDTESERF D S & AR Invention D 45— “Portrait of An Invisible
Man” IZBIF %50 &, % %6 “The Book of Memory” % ZHi L DD 5319
bo X0 BEMLAROSH R, G0 FARET L XOE LD
TeBEANDOIEELE ) BEDP ORIz, LEEFHED (F) ORBHRTH S,
Hamlld 72 o T, F 3 Marianne Hirsch 25%¢M53 % “postmemory” & \» 9 fif
SEBAL, Y FHFNELL 7 [XORRE] ORET a2 2 EEET %,
WIZ, G FIZEBLUTOWTORED 2 L YAl L, 1ok ) OFE
ZRILORA L LTig Lo, £ LT AfadsiamoF 201, 1241 5%
BRELTORXO®BE MHEL, Thiibs [H] LAG~0 () EEZ
D FAENZED ICK > THD LM TH b,

B8 FMEShiBE

AR, LFYRLF, (KAL) Ama—2 Mg, 50k b7 <8
i D SR TR AR S AT & T & 724 12 Marianne Hirsch
“postmemory” 2 EFES B o Postmemory & 1 E R EHKICE X AT NIz Y
FHTE R, BROMRPAZIRERDO T Y~ 2 T 2 FEEET
The Generation of Postmemory: Writing and Visual Culture After The Holocaust
(2012) OHTHirschiZLL T D X 9 IR %,
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Postmemorial work, I want to suggest — and this is the central point of my
argument in this book — strives to reactivate and re-embody more distant
political and cultural memorial structures by reinventing them with
resonant individual and familial forms of mediation and aesthetic
expression. In these ways, less directly affected participants can become
engage in the generation of postmemory that can persist even after all

participants and even their familial descendants are gone. (33)

LD < BN - ORI 2 BT 217 4 134 LM HF O HRH
WML THMBESN D, FFAILLZFTI—=2 T, [HZ-TZAFETTO
R b o 72Buh - AR FHEOREEE ) itz v, Fradn a—
A2 MNEZMRDO LT Y RT 2 HEKIZIE T S Jonathan Safran Foer (1977-)
DT I A &M L72i 2B T, Eric Doise {3 “It [postmemory] presents
trauma as if it were a genetic trait, but passed down through speech, silence, and
other acts of those who originally experienced the trauma rather than DNA”
(95) &LHMIT 5, H7zh D “genetic trait” THEDD L) IfmESINL b T
TRBIELFHICHME IR E Vo TI WS H . KADOBERLER
ZHhhbos, Rt b7 7WRERRESNL D,

L 1o postmemory D#EELIZ E > T “Portrait” & & % LD, H 5V id
ZTHSEP L FHEPRE T D 2 LI 2, §E) TIEXDOEZ 9 1T T
HMEHZ L2 O IOV TERDL, Xeifidb L SITHHEINLEHEL A
T\ < &, “These tiniest images: incorrigible, lodged in the mud of memory,
neither buried nor wholly retrievable” (29), “There has been a wound, and I
realize now that it is very deep” “each day he is there, invading my thoughts”
(34) L) XHI, §EY FOWMIZ, H2VIEHEICHADT LN (a
wound) & LTI HElF 5o 72H% THUTLMIIFEIZIZSFHLS
N3, HETHIRMWHEICEEE 2, 5E) FOTRIILEIETIHLE

Hirsch® 5 %% “reactivate and re-embody more distant political and cultural
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memorial structures” IZMHY B EER 5N b, T4bb, KiZ&bLOTF
7% “an invisible man” (7) LD FOWIIA A=Y ENLDH S LD E
72l EILER ) FOREIRET 5072,

) FICS) LAEELZ SR XOMERILH;ES TSN ZLL ) B
WCHISNE R D, TREXFTO—HEIZBIFLLZSTYANLELTOT A A TD
BERABRRBETSH 5. BROLYVRBRZI) B Tn72225]EIo0w
T flBD FOFHEKFELRALZL ZICE LA DF D “They are a
mixture of scandal-mongering and sentimentality, heightened by the fact that
the people involved ware Jews — and therefore strange, almost by definition —
which gives the whole account a leering, condescending tone” (38) 2S[ff 2=
ZTWVDo FIRMT AV HZH->ThH, 2T Y AL LTEX ST LIIARAR
A FE——54) (“strange, almost by definition”) ——& L ThHASINLZ L

BERL72072, XEEEBRLZD DIV Tw IR, 728 23RS

YRTHL L) LT TERMZMESINIZ L (55) BT LNLD,

W RG22 XD EAT L D E VRIS LB ROREHREL
72V BDTH D, ZOFMILFE D F7% “A boy cannot live through this
kind of thing without being affected by it as a man” &5 L H 12 (38). K
CPEN DT (F) BEELGZ2072, FEOFFHIZOWTIEOBIC
fikiL 2 25, AEOUIRTHEETH 5 DIEKEOME, —HEOEATED FI2HK
BB e G2 TVwD LR TEL I L, RV FERE IRz 24
THELZNDNTEY, TOWDNE T I=T 4 v 7 REEOE HZH
THbIIIHEEND. Y FOr— 2L TLRIEEFRZRD S 2
& —— Derek Rubin 13 Z#1% “hunger, both as the source of yeaning and as its
object” (66) LIFA——IIMY BINLDTHL, £ LT, ) FLHfL

DFEBRIIHENTEIH 20D, HIILOILEE KL LT [H] Llb

DD B D7z,
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BE  HEMEDRA— [BH] 20SLT

BF725500 FRARKICOWTHES & & WRkA-ERICB W TZIZIZEA %
CHBEMZR F— PSS, KL “artificial” T “invisible” (16) & B4
S, “without appetites” (17) R AW TH b, F72. b o Tzt sh
% i FH8l1E “Uniform, colorless, without depth” (57) T& 0. A THIW Y
AN ELTHMEND, KPDOF YT 75V ¥ -3 & LTHRW S
757k —=D0%FLELIE LTObDER%7%9,

My father’s capacity for evasion was almost limitless. Because the domain of
the other was unreal to him, his incursions into that domain were made
with a part of himself he considered to be equally unreal, another self he
had trained as an actor to represent him in the empty comedy of the world-
at-large. This surrogate self was essentially a tease, a hyperactive child, a

fabricator of tall tales. It could not take anything seriously. (16)

LD “capacity for evasion” 13T E A LMRTH L, 720 WA T-oEHIT 5
H % 1Z “the empty comedy” I2BWTH U SN 5. 7k ) FOHEHS S A7z
ROBIRERTH Y. HOET) Y IDRENT V2. 3D FORAIIA
TENBDIF, HAHE [FvF7275—] ELTRIRLEIELTWE S
L OF D IIHELORKTH S, WS LT, KIFBEHWTT7 7 v b
Fr Iyl LATNEDE, 2 LT, 50 FA47 ) FEUL, S
L2ET) Y7L o TRIFMMFL SN Do [R] ILEMRILL. R,
MF RS EC 2D TH Do 72205, loTHALEHY FTLILEREL
“capacity for evasion” ZfTEL TWAH LB WVR 725 ), KEWRILLES
JAHZET, Y TFRRUSESVTLEI OEY,

KE Bl ko THRLT 2784 %, D FrEHFORZ M8 (LT3
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FRIZBIT 285 (34) ZHMLLBHET 2O LHETNIZE) THAHH
Mo BVIRZ D & DEOAT R Z R TI 2GR ) &l L72iBHIT A & LT
ATCHADLENH)ZLTHL, HYDOFZ 2RI LTl T 7a —
FrLHIl, 2FD, FHlTHLoTHREDORALMEICI YT 7 X 2l
FTIERXE—EDRRPEDOZE) ThH Do 725, 29 LIRIZB VTR
FOTLEZEZHHE. EELZTNIL S 0VOIRFEY FoBh /- ikE
THHIM7Z, KOOz LI, FRIZBW I T Ao
(GIR) BLEE IND, TH VIROEMAITETD ) WFFEE ORA
WO RESHTFLR (BE) OBHDZREBREZIRD L) IR D, [HER
ElE AT FEMRITH LTy O N WSRO T B I A g 7 B 72 ZR
FHZ2LZETE LWL, OMERICEEN 2 EREKZ 5 2 TROLEI¥L 2 L
THORL TRV, TH Y OEZZHRIT [ L 2%0) Tldnd, &L
5 [HENC L 28] 2039 (185). MERLERIIME L ILIZFED L &,
B OB X B (%] 12X - TRIMCEA NS0 TH- T, Iz
RETEHEATAZZAEGOMESNMEL 2 WELE, HEEIAECONZHEERL
T BAERICHEDLEAL S, THAKLIX, D7 < &AM D JEHY
W TIE—E ) FICHEOMHIZTZE D Z ) 1%\,

7ENS, KEMOATIN 255 0 OB O 2 #E72) 2 Tl L72wvwold, 15
K Auster BE 2 H5EH L T LI T HEMRTD %o Invention 5 —FB “Memory”
OHRT, Al [TH—EWE) BT 2D OREEICD W T “A story,

however, in that it is not a logical argument, breaks down those walls. For it

posits the existence of others and allows the listener to come into contact with
them — if only in his thoughts” &#8~<X% (162), FFITFERE LWLy T A
&, “For it posits the existence of others and allows the listener to come into
contact with them — if only in his thoughts” 72, #%% &\ ) 1T 4IZIZEEON
WBWTIZD, WEPRESNL, TEGHEETIZADUBMESIATY
AZhdbLNBwl, HMANEZHED WORAOHICEESZ b Lthv, %
51, SO AR EOFENHIIRINT VDL EVRDLES ),
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Auster I2& 5T, #HL T ERHESL T L RIRBENRME L OKHEE DB L.
HOeZZEamikinro®kn 3¢5, 2F 0, IURRIRBICHEE2ELGE) FT
HoTHELS I ETMH LT 2 Z L IXWRER D7,

Auster 977 ) OBUEIZ 2T, §ED L VI AREEICHETAHOZ T
WY 5o HbHILE, TIXAEGOMEIRT LS, fEtdr o ORPFOHE
WEERTEV) T &2, RIEICTHRLZL I, “Portrait” DFEY FAMEx
LHIE L IXFMR SHIRRBXERBLBELSEESINZINTI IR
TA v I REEETH S, 7225 FRICEED FIEER 5. WIEiCTERL
7 2 UM IS EG T %,

There has been a wound, and I realize now that it is very deep. Instead of
healing me as I thought it would, the act of writing has kept this wound
open. At times I have even felt the pain of it concentrated in my right hand,
as if each time I picked up the pen and pressed it against the page, my hand
were being torn apart. Instead of burying my father for me, these words

have kept him alive, perhaps more than ever. (34)

WO FOFMICKLT, HFLZLRBHBEIAT, WAZMARIETLE). K
EA A=V LEEICEHET DI LI #EI2E 5 T “incompatible with
language” (34) ZDTEBRWVWRLWVIBET HHENTL 5o S TR TE
LHAEZEATLE) &) @k WA U < b Doise A% postmemory %
“genetic trait” & MIZD T F 1Y —THW L 72 & ) IZ——I3FH ) FOTRERIZIH
BLALOLANLVOHEERL TS LI ICAHZDE s L L, HBOFEIC
Lo TH-> THDRA AT YL <0 W Ti# ) T3 “I must enter the
absolute darkness of earth” & & 2 (34), #WEDERANRUIAD 9 & Jelii3
D7, WIEMAEFTETRKEHEILL* v 57 5 — & LTHiKATAD O R
AMDOTH 2. wi ) FIIBED T DI BOWMHPNERVAATH L,
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B BEY < —ERLER

WO FPLEEDL )L THE T 200, ZOHEOEILE A DHEIIA
EORE%T—=<TH Y. Gk D REHASNLIRITD 5 MOV THIL T
%o Auster [Z& o TIVRIIER 2 MYy 77255 2 2d [Michs] &
FZED L) RIRBEZIRT DESH ) o 19WRT AV AR PO L
I D BIFRTE N D\ T 2 F 8 D @ % 1 H- 36 13 Modernizing Solitude: The
Networked Individual in Nineteenth-Century American Literature (2019) 2T
“this book stands on a premise that positive values of solitude are found as a
result of an individual struggle to combat a painful sense of loneliness” & 7~

?(17) WHHOHEMIZ LA 2L, solitude & 1Z RV F 14 THRIRETH Y .

%f L C loneliness 3 ¥ 2 ) IR TH B, HAGRICEZIRZ 5% 513, Hi
B I TH Y, HBEE IO 1SS T L7259, ZOXGICHI-> T
Invention Dk ) F (“Portrait”/“Memory” O M) SEHNT-IREEE H 2 72
ity WO RIMTH 5o 58D FIETARIIIMZ RN 2 EIRL T D X9
THDHL, MHTH B2 LI2L o THDTHED IR LHO Z L 2Ly
5 ENTEDLNLTE, IR IREEIX Ivention DFE ) SRR T 5 720D D4
BRI TH Do

P (solitude) & JKZ (loneliness) D ZFEFE L 729 2 T “Portrait”
DFEN FHFEPNIZRR 2 WH IR T 225 3ROEL IR DBELH,
ShbL, [FE) T EH S 2R REICE S, O L 72 RRICH - 72064
COWTHER LAV SH- TS &) 2 e/, DL EOEH T Lzw
DEFRAMLLIIRBIEDH 57280 ) FETH . ) FAKET T Y M
Fry 775 —L L THEBLESLRIZOWTIEREICIRR L7225, 2o k) 2%l
BALIZGE D FOMSP S A AHOROLEESEILAICHE 2V, RICD
WTER D & TR ) FREAPCPIZLTLE) Bo D, TORMIZONT
Fshehoize LT BOEY VPEHSOEKGZHN VPO Z, 15
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PR BT LId v, 7D Fid “the absolute darkness of earth” (34) D HIZ,
LI DIAHUZMD B LD ERGAGLED D 2 D7,

“Memory” I2851F % [IH#HE ] Jonah OFFRIL “Portrait” Dk ) F D174
BERBIZBHT2o TIFHITIRRINTH %o Jonah & fRAAA FZE D —HH) A
A=V LIRS D, HidJonah 2 o702 LoD AIZHHNZ BT 5,

And when the fish then vomits Jonah onto dry land, Jonah is given back to 1
ife, as if the death he had found in the belly of the fish were a preparation
for new life, a life that has passed through death, and therefore a life that
can at least speak. For death has frightened him into opening his mouth. ‘T
cried by reason of mine affliction unto the Lord, and he heard me; out of
the belly of hell cried I, and thou heardest my voice. In the darkness of the
solitude that is death, the tongue is finally loosened, and at the moment it
begins to speak, there is an answer. And even if there is no answer, the man

has begun to speak. (134)

BB 2 5N A HORNIZ “a preparation for new life” TH 0. ZD X 9 %l
ZZEAERHLTIE O TJonah IZ55 ) 15 ® 5 @ 72, “the darkness of the
solitude that is death> & \»9) Jonah 2SI 2> 72 IRPGIL EH O ZE g 2 — R
D LW =8OR TH2 9o T D &) %Y1 Jonah 27 H & & & i
W72 X912 “Portrait” D ) FIF—HRIZE > TOR & ERIICHD L D7,
FERS MBI 2R L& v FrEicH 2 R L 72, [FA] 13 “T read
these articles as history. But also as a cave drawing discovered on the inner walls
of myownskull’ 2%z % (39); ZOX) ZBETL > TBEORFLHD
CLEFHHITALLOFERLLEE L E R T, 5E) FIX#ME% “acave
drawing discovered on the inner walls of my own skull” & LC, BHZIZHIED
N7 R— L S 7cilid— e LT L A0 S 3T 20 575,
0. B0 FIEE L LT family history 2 HCIZH] & D Tk, id D
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THb,

K OFREN) 2 YEDOF 5% MRS H5E D T1&. “this anger was inside him — I
believe constantly. Like the house that was well ordered and yet falling apart
from within, the man himself was calm, almost supernatural in his
imperturbability, and yet prey to a rolling, unstoppable force of fury within” &
Ez2AhH (32) XBABIAH R ITHLTTHEBMAITHELREE. “an
unmovable relationship, cut off from each other on opposite sides of a wall” (25)
EV) BREDOTERIZEILNZ ) b S5 2R VElRH 72w T E
2o ZLT, NI ZPHBICLZHLOBRETDH %o

37 R=UH 6 20 KL IS > TR SN D [HF] ONELHBOR
BN TOV BB EZORHIZ, £ L THENICTEDH L2550 FI2H
REEEZRITT. HEE-mO=530—D Lz 505w,
X Harry Auster [3Z2HH S, 49O BT GEY FoR) 3832 H
BLTwEEND (39)0 i) TAWG I Liud, RIEIL LR
FEORMPT, HmOK, EPREHERLIzE W) &, ZoHEMFEH T
T, A DY Sam Auster I S N7z WOBEED /2D G Y FOHLE)
WCHBE DR DD, MIINNL, Zo0H MoK, WELICHRE
BEORLE NI D72 TROY) ZMR 5, LArL, —H) EMWME o722
A 2B ZDFMORBEH—RIG R IBIERTH > 72,

WHRMRA S22 RELZEIND, EENIIRHEO L V—FKIE
“nomadism” D & ) 1A &, £ 9 L7240 “like living in a quarantine” Td
% (51)0 E72 BEANZLTAVORVEBIIHVEEM LAV, ZOfIE
“a quadruplicate image of solidarity” & L TA A —¥ 3, & L N7zHHIE
“Like a belief in God, to question it was heresy” & &M% (52), & HIZ—FKIC
BWTHiMEE 55 ) FHEHHBIZ E 5 T “common loyalty” (53) TH Y. AL
HELTEAT %0 ai) FORBHEEN LYY ATH S Z LITMAT, FHF
DG 725 LR R AN LIRS % 728D 1Mo ilofs & FLAlod [X ) %

HR T2\ T LT, B2 SMkHERIC “rule by caprice” % 9 1F, “the sky



72

could fall on top of him at any moment” &\ bbb % (54) TH-oTH 5
WIEZ)THEDBW RIS, WHBRIT S Lidhve AEERMTIZH
Ty & WO & IARSEBT L THERICHASZETHY, €9 T
720l —AEm Y 4 PRI ) —MES S [AWTH (“invisible”) |
THOHRITRLRVDZ, ROJTAINT M ATELREBEOREIXZE0M
FilH b,

RONEDTIRIZD 2 IS, G ) FORICH T 2 LEHIZEER 2% b O
NEEALT B0 KDL DT HICERITNEHDEDH LD TIE RV, £9
THIESTRELE R D) TFORZIIBMEOMFR BN 2072,
72EzE MR LTHRICHE 212 5% EF LT “His inability to sit
still, to make small talk, to ‘relax” & f 1Ly (58). AHICEH 5725 LWHEO
A =8 =LA TEREIRL TN TE Y — FIIZHFE S
ff&x L9 (700, Y FIIXOBELTwo72b 0 (BHE, FHGFH. FHK
He) IZOWTHED . HARELEWREBET L2075,

T BB E L 72 b D % “tangible ghosts” & % \» 1 “remnants of
thought, of consciousness” (10-11) & EBI L. JEH DI % BLIZE LT
IR ) FTH o205 Wikokt T b bRROMZ B LR 72%, @
a2 L CdE < &5 12 “no more than an illusion of intimacy” (73) T %,
ZALE W) TRV Y — V&, ITD W T MO BEIRIREIZF 1
Ny FTHRENLHED T2 WEEORER, BRIk B0z A
A=V LGHOHEZELSBITHS ) (71-73)0 BanlIH T 550 ) FOM
LEED FORMEDHIREZ ST LIVICEZ S L. RIIxHT 5 o% TId6E
D FICHME LR M5 (34) oL E—ICLTWwab, B, JEAL
T ORDPHEFHEV Do TEIL BT DIREDFHET DR, GE) T
I3 “there’s a ghost at the other end of the line, and he really does want to talk to
me” (13) EZEZ Tz #i) Tldd 2 ERTHEDL S OEFIDBR 2w
RBIEDD . ) FAL Z I RBICE S, IOL L72RBICH - 72564
Z, TLTHROOAE SRz BRMICES Z i, KRS #HV 2 LTk



Mzs<) 73

ALANHALL7-HEOE VLR EHDO L L THdH b, SLHOHMILED T
DHCIHGEMORLE (ME) 252 2L TRLETLNL D7,

bW

D EoGITcE o THOLRNE % 572013, Invention (2B 5 X T-HfR L
W) FEOBIN 2 ETOREETH L, HETHEAN72 L ) 12 Auster 13T
D, 2FYWEDZTHIRALT 22 L 13IER L h D, 7205, BICHET
LYERMIFE 2 L FBRIC—2 LT, ZhalEms L GREIZOW TR
MICEESD L IZ—KD L ETE, 25V 225 Auster LFEDICH
HLEVZZ)THDL, DLEITHLHHIE, Auster DIEME 45— EL 5 Y
RLFOREOHN L ED DVEEPGHRLEEL B D725,

(RE]

1)  “Portrait of An Invisible Man” 13 — AFROEFHTH V. # Y T3 “I". “Book of
Memory” OFE D Fid “A” (BZ 5 < I1E Auster %fﬁ?'ﬁ@‘%) LENZENELBREN D,
AL E Y12, “Portrait” D FED FIZDOWT G0 Tl LR &,

“Memory” D 1) F\22Tid [ Memory DFE ) ?J 3 L [A]EFRT 5o

2) AFYNFELLTLLSER D% BIE £ 9 L7EMIZ Franz Kafka (1883-1924)
Marcel Proust (1871-1922) %% { O L5 ¥ REROMERIC AT 2 TH S o

3)  Hirsch OFFZEIZE VT A 77 %7 b O & L THIZ Gabriele Schwab @ Haunting
Legacies: Violent Histories and Transgenerational Trauma (2010) %% % o

4) D& A ME OB HEHLIE. Yy vy - FUSICEB LY = bu—
AHLH), A ORIV T 2 HH LIS Do [ Z DRI OW RO ZEH & L
T B=x2)Fa—VvOm)), ZROBII. 77 AGTO, TLIHAROR
NHBFAET B | ([7F< b r I =122 T 1]224),

5) Auster £ Edmond Jabés D7 7 A b b & 27 X P& ERE & LTS 5 Josh
Cohen (Z“Auster’s dead father, like Jabess God, exceeds the grasp of finite language,
haunting the text in his very invisibility to it” (101) & D F2SK W o 72 & &

Sl (DAWHEYE) 122V TR, [ & MY IIMTH 2 ] &) 2
FYHNT —EIZon Tk, 2 YREFHEL L THAR VIV =22 - LYo
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FAOFLHEH LAz 25 0 ] (1946) FFIHE TH 5o

6) 17 3 X solitude & loneliness @ IX ] 12 B§ L "C. Philip K. Koch @ Solitude: A
Philosophical Encounter (1994) & Hannah Arendt ® The Origins of Totalitarianism
(1976) D IZKIL TV 5,

7)  HENTOXOEERFED FHAFILT 2 DM T 5 IO W T, James Peacock iE “He
craves a singular understanding of his father, but is thwarted by words, which are
pluralistic, ambiguous, open to different interpretations” & X% (26), Z D, &
D FHLOE RO & D B pi% Wi 5 AR Ok & Peacock DHIZ T 7
A PEHRIZB WY %o
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SUMMARY

Salvaging The Darkness:

Retrospective Narrative in Paul Auster’s The Invention of Solitude

Naoki SHINO

In Paul Auster’s The Invention of Solitude (1982), the narrators of “Portrait
of an Invisible Man” and “The Book of Memory” address the father-son relation-
ship in a retrospective tone. Jewish literary tradition, in general, has placed this
relation as a central theme, whereby imitating the model of the Biblical God-hu-
man bearings. In Jewish American literature, to name a few, there exist those
dealing with the subject as stated above: Bernard Malamud’s The Assistant (1957)
portrays the way Morris Bober, a Jewish shop owner, and Flank Alpine, an Ital-
ian clerk, develop the father-son relationship although they have no shared eth-
nicity. In Philip Roth’s Patrimony: A True Story (1991), the life of the father of
the narrator constitutes the heart of the story. Now, critics see Auster’s literary
trait less clearly in his Jewish origin than in American, though however, we can
say that at least in his early career, Auster not only exhibits but also foregrounds
his Jewishness by detailing that relation.

This essay reads “Portrait,” the first section of The Invention, regarding the
father-son relation with a reference to “Memory;” the second section, thereby
clarifying the narrator’s attempt to probe his family history and the secrecy hid-
den behind his father’s personality. First, to discuss an evil influence on both the
narrator and his father, this article introduces Marianne Hirsch’s critical term,
“postmemory,” which has been used mainly in the realm of Jewish literary and
Holocaust studies. In the context of memory, the term elucidates the narrator’s
traumatic memory about his father. Second, the act of modeling by the narrator
is discussed because by modeling his father, the narrator repeats his father’s act,
never reaching a solution for him. A final step for discussion is to focus on the
narrator’s act of salvation into the darkness; that is, the narrator sets out to
search for the tragic incident concerning his family and faces the evilness of the
past, which has influenced the timeframe of past, present, and future genera-

tions. This essay concludes on the textual fact that the narrator salvages ghostly
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and solitary figures through his retrospective narrative in his solitude, where the
evilness passed down to the narrator is weakened by his effort to tap into the

dark past.



