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Margaret Atwood @ [FEH | =ik
—IF[E & EHE—

1. [FUSHIC

Margaret Atwood (. 7T FFHEDWHW B RA N ESY AMERIZAE
FFOENBERTH Lo HROBIWEEBNIZILIZ D72 . ANG7ET TR L
H,LobA A BRICETRS. 7232 R0EREMBIINEZ EDS W
Atwood 725, R OMEaITHAZ LD R 7 + — D A B TTWEHD
TlE 7 <, Ml 5% < O Atwood OWFEH T % i OS2 1F 2 W% - W
Iz 2R E LR T Db TOREQOVEOPERLETH 5,
ZTIWEFENDOF X 77 5 — R L2 ANERTH ) . 22z
WY NEEREZIY) &L, HH0IEZN g /il L 7-E - S8k
FERICE s TIAESL N TV % AT BEOEROTH ST ofsk
PELEFEND [FoOW:E] (The Handmaid’s Tale,1985) % #Y, Z 0
R EZHR VLTS, Z2LC, Zo6kimd [ZHE] (The Testaments,
2019) bEDHT, b % [FEHNG] LRI ENTELDNIIONT
EREMZB. Z1Ud Sir Walter Scott 72 EIZRER S 1L L, HEROFEE/N
HEWARTLEDENZDOH, HDIFHIELNHOTEFEBLL T

v 3~ (historiographic metafiction) DO¥tA% SR L Tk 5,

ZH 20, MHICBUIBEREE M TH L0, — IS A—VEND
ZIUE, FEBRITEEITE S o 2 HERER AMIZOWT, & 5 FEEDRERHY
% b o CTHiC ZOREY) ORFMTHA ) LrL, ZOBHEERE T
LICIIHENPLETH A, 251, wiigd LT, Atwood DA & %
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0 LD VDLW LKA NEY Y ORRIZBWTIE, fix 2FHEIZHE LT
DERDAMERR AR L, 1D 2872 2 R A 3R 2 LD H -
TehbThb, TOOEDE LT, ZBINICHEZERRT 52 LIIATERE
ThbEw) —HOFHED L) RIEEIPERZBICHEFE SN T, it
Is a realism’ which is meant to derive from the shock of grasping that
confinement, and of slowly becoming aware of a new and original
historical situation.” (Jameson 71) & \»9 Jameson D it ik 5 H %
I N TRl EE, A SNRREOEFIZL > TLLA) Hawn

E) TR R REREDS D) AR Bo SO LI, B ETHEIMY KT
BWEWV)BEPRA M EY ZXLALFOHRE LTHIET 2D TH b,
C OFEREERFRICIIAUE, BIEEDEL/NFHO KA X — T L2 DIFTEDHT
R—PHENLZ LI 5,

Z ZC, Hutcheon \Z X ZBERFEABR A Y 74 72 aryoar L
T# 2 CTH b, Hutcheon i & @ #E & 12 B L T “As in historiographic
metafiction, the lesson [in a semiotics of history] is that the past once
existed, but that our historical knowledge of it is semiotically
transmitted.” (Hutcheon 122) &8T5, BHETH ) LEWFFER T
b &2 White O, [HikF ] (events. TNHMKIIER T FH7-% ) & [F
F | (facts. BHZF->TV2) OIER " #¥F 272 LT, BERGRA 2
7473 ayTIBERICET 2ERN2MBIIERGRNIEEIND L
L7-OTH 2, [FHE] LiE, BREOTOBETH S LHBIZAETTHS
Ao, BEOEHOHEBSLEEBIEZEM L) Kb/ LTEL LD
ThbEV)IZETHD, COLIIBHLRHAY T4 72 a vk, B
FEORZATMEZFNC LT, BIEOIRSLHAZ EH# T 5 2 L THE %
TIREEE S 2 2 L IZH 72  TREME 2 R L T4, Hiab L 72 Jameson 121

WEOBEFEICMWY Z L T ERTERVE V) BEMILELA—HL TV
A%, Hutcheon b ZDif&az b o7/ LT, @BEEZHAEETAZLICEHL
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TWwhe 2 ZI21E, Jameson DEESHLEIZIE 2 WHIM & Z2REENENLTH
eV TEWES S,

INFTIMHER] Lzofkim [EHE] 3b-o1 672 I=2XA4SF
(speculative fiction) EFFIENTE 7z, FIUET 4 A P ETH A Z A
THOIMEZ — AMETH TV E 25 TH Y., Atwood H & 7% “1
wanted to try a dystopia from the female point of view—the world
according to Julia, as it were.” (Atwood, In Other Worlds 146) & ik-~<T
VBRI EPLOHANNL, ZYULFIRTH L, REOBHTLHRRS X
9. T & ] 1%, George Orwell @ [1984 4E | (Nineteen Eighty-
Four1949) S R—=Z b5 TEY), ZOFIHLHIZEY T 5 Julia 1ZZ70
FOBEGANNTH L, T L TCHELTIZOTAZRETOBRPSEL-T
ZFOHEZEWM PR PN TV D 7202 SF EIEN L D 72795, Atwood A A
3 FTEMPEBETIE L, FRIGEZ o722 LR Thnbie )
BHZExFHENTVWDEDEEF ). DITIE, 1986 4212 New York Times
IR S N7 Atwood DA Y 2= 5DF[HTH 5,

“You could say it's a response to ‘it can't happen here. When they
say ‘it can't happen here,’ what they usually mean is Iran can’t
happen here, Czechoslovakia can't happen here. And they're right,
because this isn't there. But what could happen here? It wouldn't be
some people saying, ‘Hi, folks, we're Communists and we're going to
be your new Government.” But if you were going to do it, what

would you do?” (Rothstein 1986)

W\WEIC [ZZTERwEID] TR ExET 2, RRICTZ
]l TENPRIALE LS EMELT ] & [EHE] 3mEncwn
o FIUTEMB UL ZMEA S NEBEEIZINAZ, KEDTE L
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Atwood & LWAREZ: [EWR ] B TH L. DEaxHiEz., KX MNESY >~
ER Atwood DIEHE#HZm U 5bo

2. EFEEES

[FE2c] 1&, Orwell I2X % [1984 4F] % F#i&x & LTw5 % Atwood
75 11984 4] % B L TV 2 DIRNBEDHATIE R\, /\TZ!K%:%I&L:%L)K
PO — ABEED 2 %50 THEE L TWw oMb dLE L Twa,
Thomas Pynchon (& [1984 4] k-85 (TEMWNTHW SR A SHE.
Newspeak {22V T OMFFMERE V) FFE L > TWD) IZOVWT, £h
N—ELTHERTEIM TLIEREIERLE, 2L T2
N, BEADOEEIMEFORRIIB AT, JiEEs THirn 7t a2 3 L
TWBEHDTHDH &) TREEE X 2R L72s Atwood & Pynchon & & @

BfAEE 2 C (k] ok ERs%#EV»Tw 5 °, Historical Notes & i
SN2 NFHTHER S & V#9150 SR OEELFAZ DY YR Y T L Z R L

Ty BEO— ARGED DEIIFE SNIER TR TH o 72 L HE ICEDS
DD %o TWD, #HEZIT ) FEITKRD L) IZIBRT W5,

“This item — I hesitate to use the word document — was unearthed
on the site of what was once the city of Bangor, in what, at that
time prior to the inception of the Gileadean regime, would have been

the state of Maine.” (Atwood, Handmaid 301)

CCTREDTFVHE LB ERED L) ICERSIN2H L T b,
Dk BRI 2 BB 72 ) 25 5 2 & T (1984 4E) B X O [Fik] 12
\ﬂ:’éﬂt%ﬁkﬁ‘ﬁ\]@éiﬂfméo BT [ERH) <k, [kl b
WTCRED FCTHo 2 UMD PEANRD—ANE o TVDLEMNL, 20D
[Rifc) TERE] RS 30~40 FEREEOREHIMEZ ) 23 5 2 L 539 A%
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RBo F7z, [BH] THLREMBRIHERIE LI NTEY, HBFIETY VK
VU LDHEFE o T A [ReR] & [EHE] OWRENE R ORI
MHNZEHTHRT 2 EUTOL)IIKT I ENTE S,

\/

a b C a b’

a : [fFe] 1BV TEALDGES TV L, mrf:

b B ICT3ADFEYF (5 b—AD [F] OFEY FOR)
NENOFED % B L T 2R, mif

c P HIERR 4 0SHiE L e AT

a IR ORFERGTHPNDE 121 KD 7 AR (2195
F£6H25H). BE

b TERE] oS CTRANLHE 13 Y R D T AR MR (2197
F£6H29H. 30H). &P

[Fic] & TERHE] LBPEsicBuCid, 1984 4] L iIxRL) v
RITLECHFEDOPHE SN TWD,, TIUTEFEFORKTRS N
TWh7zo, BEETIHEHMEARDL I ICIZ AL LT LEEOA Y —
FONBEDIRENTVBDLDATH D, CNIZE->T, TELLERENOE
BEBDL LI, FEVBELE RO THD, LTI I TR, E0FER
T EOMOFERDOUELRENT VD, TDOLIBRFEES LSRR T
Ty 8RBT, BBV ELRYEDS SNKFECHRERO—HL RS
EERELSEONDZ L LR D, FIETIE—ABBERORED . BT
COL) BRAENTSS, FHEEFEPNETORERTH2L BOVZD
WAL TV LI LLIDOTHDL, SHIZ, TOYYRI T A
BHAUCAS I D E V) HWREDOE IR ESNTWS, 2D X912,
TGN AL I L 72 BRI AOPR 72 D) 253 2 D725, Z N 2 it
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Nz FATERMICH S OB S BEROEMTNEIES ) L35, Wi
REODGZEEDLETCOLEODOMF oz F P ENLE L) 2 T5
DThbo

2. WREOSMC BRI 2 HEEE A AT > T he 1 ETHIH L
oz ] THi»2N TV 2 BUAR 2 R, FERICK 4~ 0@
HoTBIHHERY L LI >TWEDTH S, BRI FEHIFEH T 5%
HIZEA7uR, 72 I ALBHOETN EEONY 7Ty ahEll
Kbz, HHPEH SN L PR REICES T NEHEOA 2 /TH
WCERENTWD, 2D X912 Atwood 1. TEGOH CTHIH IS & % i
D4 Z & THEEE L R WEERINE ) 21E) . HEZELZZETENLE
FLORTAEHEZHEICTZR TN, E NV D,

3. &BYDEHE
W%Tﬁ%Lti5lUﬁﬁj@%$@~k%%@d%dﬁ%v%
WWIKREAFNTEFETH D, ML SIN/IHETHS L9 12— NG5
FANED, ZORTHEFOFIEEEE LX) 2k LT 2 RH S 25050
Wb FIEEED TR AR TR TOMHAIEE L ST
520D, ZOFE)OEEMRIELL b H DD, £ I T— AREEE
O T BREIEED “we IR T RRIZIIS T A E N & &k
U2 58 Bk e & L S5, €9 LB FET7— 725l § 54k
DFEPIALZFLT DIZN, FERRIIRRDO Y VR T A TIILED SR
HHBEEZZTLI8 %5, 22TOURB, HCEFTHRELTOEY
DA NDLDHAT, ) FOEEERIES I ENZETLOTHL, D
FNREDFIUE L -HEFEZICREFEL 2 ro/bwn) T LIk
bo e [EH] TH, FERIEED F0FEIEE) 2T 2850555, £
NEFROMEE Lo TV L 2OEFTIELRVOEDS, RIIF) B S
NLZEEBELILZEERYTHAS, Zd ‘T hover behind you, peering
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over your shoulder: your muse, your unseen inspiration, urging you on.”
(Atwood, Testaments 403) O+t 1) 7Hh 5, 25K L —TarbwnwiHik
DFLma ORI LRBERPRZLDTH S,

Nevertheless it hurts me to tell it over, over again. Once was
enough: wasn't once enough for me at the time? But I keep on going
with this sad and hungry and sordid, this limping and mutilated

story, because after all I want you to hear it, as I will hear yours too

if I ever get the chance, if I meet you or if you escape, in the future
or in heaven or in prison or underground, some other place. What
they have in common is that they're not here. By telling you

anything at all I'm at least believing in you, I believe you're there, I

believe you into being. Because I'm telling you this story I will your

existence. I tell, therefore you are. (Atwood, Handmaid 267-268 T
HUIDIHEIZ L D)

B, COEMAHIE [FEVAE) TETBHEVOFELTREICT 5]
EWV) AR EEBRD O 222 5. D FLFmEOMBREICOWT,
B2 TR 0BT Y v BV A0 TEDaIayr—3 a3 rik
ML TWE7e0, SHEFEL)ECETEEELLLTHS ) WIETIE, B
Mk e B OHBE L 25 2 L THED [BE] 250 BT 5%
o Tnd L7z, L L, mEWIZIEZO L) % [HEER] 2 7HE
T 5D1E, ZOFE) FOTENDHE ) PTIZHLED VR L, 5E)TH
L7 BN LI EICEAE A RO L 2L TH Y, FESEIUIG
ABZETROT [HER] DY L2205 TH b,

DM, B—CHEMBNRFHM OB EZER L Tz, [2H] OfFE
1ZOoWT [RER] OFENFFERL T2 T 5E50O5HTH 5,



24 Margaret Atwood @ [JESE ] wak—Ike M & 5 H—

I lie, then, inside the room, under the plaster eye in the ceiling,
behind the white curtains, between the sheets, neatly as they, and
step sideways out of my own time. Out of time. Though this is time,
nor am I out of it. (Atwood, Handmaid 37 THUIZIHHIZL 5)

TP 2T 2 2 s N Twb, ThiE, B SE SN
52 ETIER L HERNZERE WIS ZEH L THSORETZOA
N E WS 2 TH S,

So. More waiting. Lady in waiting: that's what they used to call
those stores where you could buy maternity clothes. Woman in
waiting sounds more like someone in a train station. Waiting is also
a place: it is wherever you wait. For me it's this room. I am a blank,
here, between parentheses. Between other people. (Atwood,
Handmaid 227-228 FHHITIHEIZ L )

BT, ZZTIRERD TO. BEPZEHTH S L) BHERD ) A2
%o

Now there's a space to be filled, in the too-warm air of my room,

and a time also; a space-time, between here and now and there and

then, punctuated by dinner. The arrival of the tray, carried up the
stairs as if for an invalid. An invalid, one who has been invalidated.
No valid passport. No exit. (Atwood, Handmaid 224 F#&IZ5 | HE 12
%)

SHIHDHENERELDIZOVTIHREN, ZNAPIEL#EE (H5D



T =1 25

WIERE) ORNCHET AREH & ZRTh L EHHESN DL, LT, i
LI o TEDb ST, BB EDPTN L WIRIRAR SN D B % % %
TELEBPTE RN L, DE VD FIIHDO LN L REBHOFIEL W
ISICHBEHEL TV 2I2b b oT, ENREMIZIZAS Tl
EH)LE)I L RVEZ I TREBNTWEDTH S, TN, #E
D FIEZD LD BEHOHEEIZOVTER TME LN TWE, Fhzi
DB EFFEDVNATHIETHREICRD, ) FLHEVIHLT 52
LTCEBRTLHDTH L, 2O L) TIELN LB LD H [H
RFE] & [HE] 251050 THI, THIANER LD BEAOE

LT A, BEICE T Lo 728 L T OB TH 5.

4. BhHYIC

[flcorE] & [EHH] 12815 Atwood DFEEHEEB L OFE L O
BHEMRICOWVWTRTE, —AT2LEEHTERVEEY FL T2 I12MHE
LWEARTH LD, BN L > THERZRZFOEAREMNIEEED %
Bl b WRIbEMFEL, BEMMREES, TH%E] 2FLTL
HICHUHEA»HMEEL D 2 LT, FEIIBERHEEOMIBEL 250 T
Hoo ZHTOREEMEIIRMMLZIESFIET 5 2 LI X o THDTHD
Do % I TR 2 K A A 2 LR OB O 2012, B FITED
N T EERIIEEANDIRE L 2 L T2 & &% b, Atwood 1
ZO¥% T/ A NPICHETHI LT, B FLHBEORRE EANED
LT3,

Lo [FoWsi] & [ERE] ZERORE SR EM %o 7288 /N
L) T ELTEDHN, Fl 2 BB D 70 & 2125 S AL RRBIN 2%
BEENGLZWETHLE VL), TEREEIEL L-KETH
D, EHITBEORLLTREICE TSR EZAEAR L TV D, BET
WE, CORIBICLA2H LW REEOANL 7o Ak, Bl &
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747 aryBHBETHHOOEOPERINTHERTH L, T LT,
Atwood UM L CH7- & 212, ZOMPEMEISHETATRETH 0089
PIIEGROMFEIE L L7z,

=S
' COmFOHEN L, White 25 [FHEIFG5 25N b0 Tk, HERHLTED
LB MELTENICE > THEEEINZDTH S| (White 43) LFHBIL/zLBY T
%o
* Atwood 1 % 72 “Orwell became a direct model for me much later in my life-in the
real 1984, the year in which I began writing a somewhat different dystopia, The
Handmaid's Tale.” (Atwood, In Other Worlds 146) &i_Tw 2%,
 F7-2 2 CHIEEITICT, “However, the essay on Newspeak is written in standard
English, in the third person, and in the past tense, which can only mean that the
regime has fallen, and that language and individuality have survived. For whoever
has written the essay on Newspeak, the world of Nineteen Eighty-Four is over. Thus
it's my view that Orwell had much more faith in the resilience of the human spirit
than he's usually been given credit for.” (Atwood, In Other Worlds 145-146) & k-~
TWwh,

5 RAE
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