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1. FL&HIC

BTE, AAREWNACHIR S N2 CEEDZL ATWITIER % A AR DARHFE 7225
it ENLEDT, TDOHEATEZ = LR A, MUOTERERTH OM (k) 733
ShoLEIFENE TRHIAL LW AHRTHITL T2, SMEABDEER., 72
EHARITHAE L TODAENEZTEHE & RIAATZREIVR, £ L THEEROHE L
W72 AMETHREDOMEAA 2 BN D, L LT, IROTLEPZET b d,

WITFIE 2 [ A AE - 15 4L ) (335 ) ikebana; (the Japanese art of) flower
arrangement; (the traditional Japanese art of) arranging cut flowers and branches.
Three types of natural stems... are arranged in a triangular space called “ten-chi-jin”
[heaven, earth and mankind]. [ XK « #i - A| & W) ZMTEOAT TN D, ¢
T & LT TBFE) (pile-up style arrangement) & (AL /& 1F AdL] (free style
arrangement) 23 %,

FIFEPFFLOT 2 P TH DA, WL LFLE TEIWNE L TOEKDOERNE L
WV BEXOHE . WHFIERIE 3OO TRIBAL &) ZMOZERIZAET b
TV ELTVD, FIXTENTIE TRIA)] &V ZABOET IR S5 &
R L T2, DED | HETIET—2OKREMA LTV LDIZK L, HAGET
IR OZMEEZ R L, TRIA] ObDEENE LT TIE] & TRIF AN
DT TS, BEICOZIE, 2 b oI E YR b o TIER < BRI
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2o THBEIL LSO T, ZRLENTIE=ATEOMAE TRIIA) & 5 5k
DFFFRITAEML (V- Lx o) SRR Sh Tz,

— i MESMERRD W IR APTE T N O R b D,

Emphasizing harmony with nature can be seen from the basic ikebana
arrangement, triangle shape style. ... the longest branch represents heaven (ten),
the second and third longest branches represents earth (cki), and human (jin)
respectively, practitioners are encouraged to keep this triangle for emphasizing
asymmetrical beauty, but also to learn the harmony between these three elements,
heaven and earth, which is interpreted as nature, and the human being. *

ZTHWTIEROEARNRBIL TZABAZ AV ELTELNLTEY, £

ORERIT TRHIANL D3 ODRUT L > TR Y - T H LW IR, ZoHBIEHE
REOFRL D | BB L BE L TR STV, ft>T, 22T
THA T TR, BANAE R EELRERAF > TNDHENR D,

L, MO W F IERAMETIE EROWTERRZIIHECL LD,
iy, ZREBRETHFRHFEL TV L P T, BIEFIERFECTESELTVDHI D
(RN - T=MA) SPICEELEZ 255, Bl W CIERL T
WD BEADIEZIZLL T O L 5 IS~ Tn 5,

...many think that the three main stems of the basic forms of Moribana and Nageire
of the Sogetsu school refer to heaven, humankind and earth respectively. This is
wrong. °

O ERITITREADEAERUZ G LT TR & W IERRE W T,
DRI D IRB 2 DNTIE RIS Z E~DOBONKENHENL TN D

AT, ERORREZ T T, WHERRRIZE TS [RHA] - =47
SMOHIERZ BRZOMB LT D, ZRITHRERRDOWT 1T 72 2 ZIRIEO KA
FRZRIE L U TERT FEI B U BRI & PRI T RO R
Thd, H>T, T TRETEMOEFICEREZET, TITHELTD 24
) & TRHIA) OBV 2R Lz LT, 1930 £ RUCE - THFEOEEHZE
5 ZOEBMAERG LTS
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2. AHOIEICRD TRitAl & ZOEMZHRR
MHE R OB X — U — REM AT [WF IR A K] A E SR T8
MO D, ZOFRFMTIE TRHIA) OEE ZBEIGELORE —AF LW D55
JUH (1907-1983) A3EE L7z, ZEORBITEEMOFAMNGIZ L E Y | BRIE Tk
WEOWRHGE, TR#A=F] o &, LT IT=F] £b\nH | LS
hTWwd, /o, 2ol LTI [ES] BbT b, FAROMRBoRNT
HDEMREINTND, 51T, WITIEREDOBRIZLLTO X 5 125 iz,
[ZORMADDFIZZ2IZEBRT 20 THERE] THY, LD L0
R T3] TR TH o7, W HITF AR O e 2 127
WD, TORFL L TMARERELY &P, BREGHROTH 1L LTE
THIT, WANWSREERAEE SRS, !

FTbb, BINEWFERICBT S [RMA] 2RISR L7z A TEREC
WA RS LTI A, IO L & TEREAEMT BT ff#E o
R A FER Uiz, 2 O RMIIHIECTHILELMIRDOEMN & 2o TWD, Fiz, fif
ﬁ@%%ﬁikmgw%miSO@&&:ffﬂAJkwﬁ%%%ﬁ%b@mo
s . BUIROEA 2512 L Tn5, S 3huE, TR (34 BRI
BT HFEMN T, BHA T2 ORI ESL L2 S HIIRICE > TRARY . —
HOLHOEALEZ LL ehoTl,

R, MWk a kFi) o KA HE Tl 0o% MR (1
R E) ICBET A E LT, ZORBEEA RS 720, BERB IO
TEE BB ONREHNRIFREE S EIT DLNEND D,

TREE T AR O AL & fn U7 BRIC TRHIA ) ORI OLFRIERIZAE H
L. 1800 D IR DIEFIZH BN D, SHIF=F OB TH D & v 9 Flill
EEOHFERE LTMEMT TS, 20O, ZFE2BEO4HE LiziZNiEo
Himz et L, ZORRICZEOAHRNBHFEL TV Z LiZfihTnd, L
T, 3EMBRLELOMAE TR BEEEEIE, A2 REZ
71T O BRI RN R R R E N T2 DIIREFRK TH D & lk~72°,

—Ji. A RREEFEEEREEROER L LTRY RiFi, ok, RAERD
PlEm & EIICER U, £ ZIC SELOEHERHAMRIC ERS A LML TV D, &6
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12, EREOBEGIXFIROE I HFE LN, Ham U2 e L4 e, fEm
DHEARZ ZH (Zh) LT D825 0D, 5 00H%ENGRDEHRD A
DR Z N T A B TR OBRICB N TH —HO&REN =A% R o722
Lo REMRIZAH LIS RAMT ORNZICEHIROEEICbERAINZZ L Eix
Z OO EEREHTH D,

L2orL, WiHiERICEIT S TRHIA) & ZDORMFR KRG ORBRE YT 5
BN L FTAIUE, FRORIUEH WO, FEIRIRDOIEEF & U0 THRETT 2 L EHN
Hd, LWVIHDL, HIIROTEH & Z DREH 22 RBITIIRHCA R L3 7 5
. TRHAN] O8NP RRGE S AT TR Dho72h b Th b,

FP. LHEOS KL 1800 T [HFILEWRIEETIIE] 24554 =F0
s 200, ZRIZHBIEZ>WTW RN, —F, 1851 FEFITo, FHUF
D TIGAEREGER] 121% 3B B 72 5 LD A /it Tl v | iz TR
HA] &V XXFERFTHNE RIS, KOMHCTIE THAEERTT W5 AR O %
720 EREENTVWD, £, RON—VIIFA O NICERE Sz 3 oAAE
KRBT & T O Bi-oTnd (K1),

s, HILEEOFEIE LR | I

C < 1800 4F 12 HIAT & AL 7z M x Z};E}]I
WiteE TRERAEEIA] o E A B
(1 3 B D AETER A - THs /gl éc:ff.;'
b, ZRENOEIC (K iy ;ﬁg%;:‘
) B & UM FeRA D4 FS S ?f*fa;'
SHIEOTHR TS, L S::m%eiizf?:;?;‘
L. I IS bR R R ’;?;;g‘%ﬁ ;%g%
BN TVARY, LIz, 1810 ;@?yﬁ;%ﬂ fﬁl

o [EREMRFEmEF] ©
Bzl T—MFOE] Lv)
—EIRH Y, TOFBIIIM DRI E > TV D EEOHER AL TN D ®
(K2), 2F0 ., BEIMNTOFHEIZAELIGRL O FVERE TR PR KG & LT
MR SN T &R 00 5D,

P11 [EAEREGa]
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Z LT, fMoPIRIZEIL T, 1816 4F|Z

AEABFRER S Kk L7z & Wb v T B R
Tk MEETEH] [cBWTRMH R CR
I, HUIH =M ORICEIND) B
AL, ER Y Ao KM & T Oz
T ORISR LA S, & HITHEPEF
GBEEDT2DIZEI NIRRT L > T A
PEV ISR TWD, ZO=FMAFDIRINT
SN2 D EAROAI Ty, B
DAL TRHA Tz, TRA#]
LhoTns? (M3),

Eiiomv | RAEGRPHRITIZISE R4
ftim & T OMHIC L RIF LI S
TWh, fENIC, 18740 [ A TER
MREEL % 72 & RAGE & [RIER O K M Hi 7
OGRS T WD, 7272, &2 THAE
BB ST 20 72 I TR O #R 23 1)
BRISCELDOT, ZAFKET Tk
<V ¥HE=AREEGDELZLOLH D
B OWIROBE G EZFI R LD ThDH &
W25, ZDED AT LD A X
HEHIZ A > T BT a7z Z LIk

2T %,

A IR D BE R CIL T R R R
R ETRIRDIEED —FH D H - 7=

O

)
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B2 [EAEmeE &l
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N, FAELEAREZT TH, SMIROBEGHIIRFBICER L TCNE, K EHRM
REZOBMZIES>TED NS T KR EIN TV, nTh RIA(Z

F) HFETRTOMIRICIEA L TH LD,
o0, BEURIICHGET 5 &, RAERD X 9 72 =M T

FORAFR IR ERIT—HETIE

NER <L HIEDEADIE S
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IREINSTZE VA D, EHIT, EIHRHITITE TAKZT LT 7Nt TH
) %, AEOWIRTIIE L < BIPEITHLR &2 R > TOTCRAETRIZ = AT 2 &+
7RG L UTHIM L7z 2 &3 e 22 S RIR LTV D, WTRIZLTSH,
DR BRI O EFEH R TIE TRHA Y 12 T=/AF) ORZIEILT L HAREL T
WIRINS T L B D T ENTE 5,

3. HARHDOABEANICZE D WNFIERENE TRAL - T=HH)

LA RIS S T TR A A RITA S H R LT, AR o —# L
Imole iy, HRAELE O AR RRHAFFFICREATW RO S L, £DH
imZe SICET O HMITIEIMIE L A Lnb blehro Tz, FEX RN - g
D —RV EBEANLFLIR -7 594 ofED S B, 7olEETH 7= "
HOD, FDOFEVE Nippon DR 2 SUZHAE S U7 AL O OFFE & R

FIEZRCBT 2 RHEL AR, — 05 R MOHEICHTE L2 SRR O R
Zh LA XU AD~ L—4ETHEE S 7= Manners and Customs of the Japanese C
IR OEGHHG SN D BIROMIZE 5 EICET 2 E M1 H 5,

...the kinds, the manner in which they (flowers) are intermixed, the number, and
even the proportion between the green leaves and the gay blossoms, must all be
regulated according to the character of the entertainment. The laws governing this
variations are formed into a system; and a book, treating of this complicated affair, is
one of those studied by young ladies at school. '

ZOMHTIEARD T Z V=T Lo YAy MIERERTHA L T a5 #
ARDHY KFBHEDO—BRLLR> TOLRIPMPNTND, ZEOTA N7y
7 R To~ b— o ZORFITEE EORETEFF 4 BIHR S TR Y | %5
B ToRARIDOA A —VBRICESEE LI BbND % L, 2205
BONDERITD R WHERICHEGNH D LV ) FRITEE R0,

BHIE & BIRHERT D d & . B ARITHAE S 28ME MBS OB R 03ME 2 2 T
FREHCKTIEY ¥ R= X LDOHATH &> T, BHARDEMRL AL E BN D LA
D FUT ST, Z ORI TOVIFIEROFR I L7223, 1880 L E T
WCHRENTZERONE LT T 5 L, TORLEUTIAAOEE (EF) Offifa
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EHEME HOVIIAARTIEOEMZBRE LM ETH D, BREDH & LT,
Isabella Bird (A #_X7 « /3— ] ;1831-1904) DffTrEAMAEM e b DIEL N2
5, A= FFERETHIAE BITAN) [ZOWTIEHLFHE L OBETEY

TR 2 DFEM OELMENSNTVD LHEE L, —FH, 9—r v 0
7H&uﬁﬂ%ﬁbogﬁfﬁu%x7Jffﬁ£J&%@ﬁ&%ﬂ%?bt%
ZDFEERNBITA F Y ADHRIL, FRIZ BN~ A5 B L O EN 3
L= FORHITHA D03, WITIEROERITH 2 MBI~ DB LT A S i
TRV,

BIEY ¥ R=— X7 T U =T LV Ay R EMERTZWTIERE 2R E LTH
BLED L L, MAMNTHEI LIeDIZ AARTIER L2 BEVINE AL E R T H
Do WITIEZ20BMIZIZ U THE L7ZO1E Henry Faulds (> U — « 7 4 —/b
A5 1843-1930) 7ZE BN LD T, ZOFEICEIT D TRIA) 27T,

A3y bT U RHE D7 4 — N AT REBIRO EFEE LA T, 1874 I K H
U CEERE, fmill, HEEHH IS Lo, JRIEH% D 1885 4I2H& L 72 Nine years in
Nipon 134 % U ZEHENZ L 2 BAYERLEHEHOIZ LD TOMAA L L THHIl S
NTCW5D , Z DAL Japanese Philosophy of Flowers &\ 9 —TEBMERBNZ G T 5
NTEY, WHEROTFIUTOL S IR INTND

Japanese philosophy - which has chiefly hitherto been that of China, from whence
it came - divides the universe into three grand realms, Heaven, Earth, and Man; and
so in the symbolism which gives technicalities to the art, the three bunches or groups
of twigs which are usually made prominent are named thus: the central or “true”
stem is Heaven, the “flowing” or broad one is Earth, and the “stopped” or limited
one represents Man. °
ZORGRIEED XD RERHIES W TV D NARRTER, 74—V X 3%

e 32 3 DO H AT 704 F & Heaven, Earth, Man (0FE Y, TKHIAL)
VO BEBHIRALN DD LR LT, ZDOY R Y ANIREICHEREZFOH
ROLFITEIL L TV D Lk~ 7z, & 5|2, 3 Tlk Heaven, Earth, Man & >
IFHFFIRLFTRENTND 2 END, 74—V ATEnZBBH, HoH
ERBRERTHE ST LWV E D,
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T AN RTE ST [RIAL 1ZF ) A MR RBICE LD DO TH-
L Bbhb, FDOENEDS 21 FiX The Philosophy of Heaven and Earth in a Nut-
Shell L5 T, WRIZFEERHUO AAGET A LIRS NTZHOT, 2 -
TAT 72 EDFFR L 225> T D, 727 THIERICAET 5 D3 all who follow Heaven
(i.e., God or Providence) prosper'® &\ 9 f&iFTIZ 7% 5415 Heaven DR T 5,
bbb, BEANT 4= RIIMEA RS D TR] Z God L E WA,
A MBS TIAE SN TWEEBIZE LD LY IR L7coTh b, 22T
ERLZVOE, FROBEEZ ZOX DI TW DI 7 +— /L X721 Tl
RNEWNWS RTH D, BEEZIREHEA D James Hepburn (V= — A R« ~7R
1815-1911) & [XJ (ZIZ the sky, heavens; heaven, the supreme power, providence or
nature” &\ REH T, God Z WS HHEHFELFIFELZ, £/2, 7T R
DI RV 7 EEMD HARTRITT DM TRIAL &5 Z 1 hraftid
BiZidsZ6< TR OBREZFRFICHRL TRt s, TRILAL &

MHE 72D L L CRE- 72 7 4 — VR IEFCK DO — it b Z O i) & Bl Gy
HLLDE L TRTIEDDZENTEDL LMEL WL S IZEbiILD,

MFIEZR B A WD TOMT L, AN T OEREHGR A IR DT DIEA ¥ U A S
DHEFEF Josiah Conder (¥ ¥4 7 - a1 R/ 1852-1920) 2L S TND
PEROIGE R ITIBNTEOFE TV IE RO MR OXE [FER) L, LEbx
HBHY - RSB R LI b0 L LTRSS TE 223, a2 FronidiE
72 D AR FH R R R OWNF I OW IR RN e Sh T2 igh o Tz,

1889 FFICHAT U7 HaplaTRES N, BRICHEBHEOLEICHRE S hiz=
v RV® The Theory of Japanese Flower Arrangements % 7% & . WM IR 78 & KR
T oMOEENIHDIHEFTIC IR STV D, AT 3. 58D D VIET#H
MHARY SEORER & L THEDL, 7272 T % the triple arrangement is a favourite and
very characteristic one & X4, 3 DA PRI Shin, Gio, So LFLEN TN D, 2
RATATEONRER Rk & L CGEMR AR - 723, Z O HITEISEMN RO
AECRWIEES, E512, 22 FAE 385814 & L CiE Chichi (Father), Haha
(Mother), Onore (self), or Ten (Heaven) Chi (Earth), Hito (Mankind)ls%*ﬁ’fb\éﬁi‘
[RHIN ) 132 2 CAOFERIRICHEE L TELNI4AHE LTH, WIFiERIC
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BAOEBNRERLE LTHLRA STy, £/, ZoHETIROR SR
SRR R ITAFRRIC L > TREN TS L DD, HNEEROE 2 ML= ME L
L CTHEW X3 S Ty,

VT IE R BRI B D R Y < FRAl
SN A EZIF T, 2 FiXi189l
1T Flowers of Japan and the Art of Floral
Arrangement &\ 5 M T—RFEE I ORZ
HW LTe, Za B2 & WITIEZR O
FRNS, HARTE TG L o> TV DHIER
ZOLFEMET DNENBEMNES L, &f L

T % D < 2 b2 T —~ &
BRoTW5h, 2F, WIHEROREX &3
LEFNC b BEALENA LN D, EOK
T SAEOME OBMNTHS (K4),

oy RVFERICE - 7 S0k E BIEE LT
RS, ERORITE A TEEREE k4 Conder

Flowers of Japan...
I NHOIERKTH D, ZOMFIIEE Al
RO LI 2 b & IMEE & U CiRE S, 19 i HEn b AREFEATE S D
Th D, NRIZZECEMFORZIZH > TODHHR, i TRIA) 25172
D=ABORITEE B S RERDIEGMITKILL TWD, 22 RVRKEHRT 2

IZH7-0 ZOFEE BN Lo RICiE, BHEEE S LComik, FroEaiEiioms
TR HE &5 U 72 254852 Owen Jones (A — 7 =« ¥ g —1 X ; 1809-1874) D%
HI (5T ORI HIREE I LS RETH D) P I T MR H - 7=
EEDbND, ZZIZBWVWTH, 22 RAET TIIBCKR T LAV TV BEEG2Y B AR
DENICHEBELTWD ZE2HRL, TNEIEHT L2 L T HAILSD DT
WIEREBfRLTZEWVWR B,

CITHRELREVWOE, oy R TEIERREATR] offiizicd -7 R
N OFEREEZELZZETHD, ERko@y), a2 v RVIREOEEIZBW
TH TRHA) ZEMAET, WiIFHIER0BE E LT % 72 O natural habits of
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growth (H14E). character of the seasons (Z=f{fi/#%) & male and female principles (fZ
i) Tho7z ", THEBOEAR) (idea of sex) & i L7ZFEBSRRICITARICIER L.
ZDEZFTHES X LIEOMAEDE, B, T L THROFAICETEELRITL
TV a7z, 2B % male and female & #E2 5 RAEIZ 7 + — /L X2 HH 5
NDHDT, ZIIZYURDOY = o F—BINK SN2 E VR DD, 22 RO
EHETIHEIO MER BWFERicary P72 M ELEL L, THA UK
SEOTRHE AL L S EERBER Th T2,

4. BRDHA—T=0 T EWTFIKEREOIK

a2 FAAVDOWHERBGRHIZEED 7 T U =T LY A v NS iER b D &
L CTHAREMNIMIES 2B O, B2, ¥4 2 XD0EEBEE2 LHOT-BREWIL
[E] A\ @™ Henry Spencer Palmer (U — « A~ H— ¢ )X—<— ; 1838-1893) (X
& @ Letters from the Land ofthe Rising Sun D—i@ % The Flower Art of Japanese &
L., 3V FLOAREZERTHERBL LW? LML THEA L, S—<—TWniT
lszi@ﬁﬁﬁﬁﬁﬁ%%@?ﬁfﬂ\ EDTARY ZLITHER L, 3FROIEARRZ2HEX S
A L7y, fERIE U3, SR O A LT,

AROBLE S L TEHEROIT 1894 412 MG Garden |28 # = 4172 Constance
Lyton (> R4 2%« Uy ki ; 1869-1923) ZEDFEHE Japanese Art of Arranging
Cut Flowers T2, L) Db, ZORFIXWIFIZROERSECK TOH —
Ty T —haERIC, HMEEE N L CER LIZRERE NS TH S,

Uy briday RYOEGmRERBNT DL 05 &0, ZhIZEORNPLERED
HEATRIZICHT D FIEEZRE L, o T, ZOFFE TILHAD special art of
flower decoration DFFH & 7 A > & L CTHEZKERIZANT B FIAEZ OIS fig il
LT, SUYEMARTEFIZOWTIIRAR T2, W IE A ORX 239 55, 3
MOT LU PEBHLOHLNNFIEROETLE LTI ZENTEDELT, 20
K Z#HETW5DH, HOLFRIE = RoL LA, Principal, Secondary, Tertiary @
PHGEAZHEA L, H< EOHNNARERICER LY,

JEmO@EY . Vv b TR BEEB OFEL RIFBH TH 2, T ORE
TEHLMEREFR L LCOEEBPE TN D, SREO T —F = 713 19 o
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N BREA R, WO RRE MG & U FEEEZIGB O R, REUbo—8

mote, Bl LICAWMICED DI HATH o120, KIEIZFFEEE L LT
Xy F U H—=ToRTITI—H =TV OHNFTHY, 77 7—=T L VeH
DERNEMZAEL., H2WVITEBRT L 2SNz, &b, #—7
=T ARBEOE A R AR VDB EDOFIEE L THEE BAAE :Eﬁéh
7272, BNIZIEEAG Z T2 BN L o 1=, 20 AL OPHIZ T —1r v GEET

13K 10 T OERICEN -T2 ETH D P, T2 BT D s 2
LORT—=T = 70t DH D HHEIEDY, Ll L TR,

20 HACHIFADWHIX 2R R, Rl TRHIA) & T=MA O A —UHEkiE
T AV AOERE S EAZEIICHET 2 2 N TE D, WX RBEOFERITA
FURET AV BIURERFICGBD T2 b DD, ZOZ T IS SFICIEA S22
Ndbod, RERE] & LTOEREHEY, 77V—T LA FTHMAD
ABANPHEE I NI A XY Rk L, BRPOOBR EZOLE HEICHRY
AN DEEIZER L TWe T A U DIEWT IR &2 5 Ee Sl o Blgn 2 X 0 FEfm s
WA LR LT 5,

FTIIED e R RO 538 T < OF{EEFE L7z Clarence Moores Weed (7
TLUA DT —R 74— K ;1864-1947) ICLD 7T U —=T LT AL D
EE The flower beautiful (1904 F-HIR) IZFHFH L7z, ZOARTIE= Y RVARD
SIANRZ L, T LYy b ORBIRRRTEM O, % L CERO&E 4 =
5LV R/ Tay MVERRORVEEN T DD, £i2, HANPLORARE L
THEICHN T 2O S, TREH T Ly VA FOTELHE
Nz, ZONENBIE, V4 — RV vy FrERITEIIC, TAU D
TIRATE L HARNRT A a2 hbIcBa L, [REA 7o & fHhE L7 B8
WIEHEVER LR WA D, EHIZ, U4 — & 1909 41 The School
Garden Book Z R L THY, ZOFEHETHL AT Lo VSN BER %
FAETVB, WIFIEZRICOWD TR L T2 *,

LiIdnx, T AV BIZHELNDEWNFIERBIIE 2 RAOBERRAIZIEE 5
T LA TRMA) & T=AK) 2h0E LcER~ERALTHW, 20
B & SCk L7z D13, 1890 AR b D L [all 35 3@ &y D 72 > TTIAT S - H 5
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L2 EOBETH D, AT, HFEAY PR MEBPOHBIZETH - 72 The
Epworth Herald @ 1909 4F 4 A 3 H 5 Z1% Hanaya san and Ben Chi Jin LELT= & v
TREND D, BIF A SIT The Japanese Flower Artist and His Ancient Art & 7% >
TWED, AFEEWFIZROEMFELE DA v Z Ea—Tid7e <, “Mr Florist” &
RS AVIZZRZED Hanaya san D32 B35, ARO 77U —=T LTV A L MO
fEFTdH D, #A b/b® Ben ChiJin (TH 52T TRHIA] OZAXAVRY | B2

MIFEE OB EBEWIC L B TH A M. T DEMWIE God, universe, man & fif
STV D,

ZORFLMIFEICT T V=T L VR hO BRI E#BTE 572
T ORI L TV D, BEmICIEE CAERRICAET b TEA ofEd
MBen Chi Jin] DOFEDFFRMHEI S, TR E2EEHET 52 LIFLIFO XL
IR sz,

Look closely at all Japanese arrangements shown in the illustrations, and notice what
a perfect triangle you could trace in each design, from flower to leaf, and from leaf
to flower, till the triangle is completed. The three points of the triangle have won the
names of Ben chi jin, God, universe, man, and each flower used in Japanese designs
has its own proper position within this triangle. *°

DOFEV, FEFEILI I TRED=ZATFOME R L, £ ORI K2 i
RBITDLZEERDODOEND, FOEEELBBLT, [RHMA] & =M OEET
HAA—UPEREND EVR D, FEFETIHEHIZ, 5MEUENGRLIAERD Y
FU=THFAL NTHZATERRNEED L Eh, 2OA A—VOEENM LN
7o

DOFEFITHF RN A TEA, 1911 42 7 H D[R =HE5E House and Garden (T
o SN 7505 How the Japanese Arrange Flowers |3 H AR D LM RERAAR TS (1867-
1940) DIFETHY | THITRARDOWNTIZRBIA KB S Wiz & Bbih b, HF
WL OO EELEH - TEY, £ D—2IZ The famous ten-jin-chi, or triangular
arrangement symbolizing earth, man and heaven & V)9 & ¢ 7L g UMt STV D
FNIETTH, BARIE TRAR) 23 TICREEDEWIER, £ LT =47
ERFFTRECONTND b D E LTIRATWEZ LA D, SHIT, iTLHD
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AL TIHROFBAN BZIT BN D,
...every student of ikebana learns to employ variations of the ten-chi-jin, a triangular
scheme with symbolical meanings implicit in the arrange basement. ...every
Japanese understands that the apex of the triangle (zen) symbolizes heaven, the
protruding point (jin), humanity, and the point at which the vertical base of triangle
is bisected (chi), the earth. ...The ten-chi-jin motive is repeated in almost countless
way wherever Japanese folk come together. .. *'
D&, AL 3B DATEMN 2 EREHIC, BOAFRE LT RAM) &%
JL ZAR L OB L ZORMIEEFES T TRHIAL 13V XS b
MEN2EF—7 T, BALIZIRSREL TWD Z L HEERHL TV D, IaRD
RARITLIEOT AV A NOEWMFIC S HEH STV Z L IEIE O Henry Poore
(N U= 7 —7 ;1859-1940) DEENOLHRTE D, 7 —7 1L 1914 F AT
@ The Conception of Art 233V T ten-chi-jin, or heaven, earth and man % H[E & H A
DR, € L TRFAICHE LTV D RFAEA & ALEM 72, £ 2T TR
FHFB AR TR b0 TIER, BEREZRTOBTEZERL TV D
EICHEE LI, 20X BB AFITZOEMCHT HMROEEZRT & &
(2, EREZR LI ORI BR AR T REI 2 RTIC LI L RD 2 ENTE D,

Z DRI O K E = MRS IIMI S WITIERICEE LR FIH D b o0, £
DHMITEIER DAL L, BEROHIrThoTz, 7, FEbDOH—FT =
VIHBEEHNE LIEEEII IV T LUV E Ry I E LTI LD
i, %iﬁ@ﬁ%ﬁﬁ;}%%@%%‘ Olive Hyde Foster (AU 7 « /NA R« 73 R
A — ; 1868-1943) @ Gardening for Little Girls 13351 Td 5,

T A AL —DEFERFIH =T = 7 EBE L TVDHR, FitkDEIT The
Gentlewoman's Art — Arranging Flowers LT, 77U =T L &> T 5,
Lint, ZORWELZHBRIZA FY 272 8 TER<, BAROIEbZTY &
FL WFIEROFANZOWTH U FD L 51z, izt ~Tn 5,

Briefly put, the Japanese ideas are as follows: First, to use very few flowers
(preferable three, five, or seven, with their foliage), and but one kind together. Then

to arrange these so that the three main blossoms form a triangle, the highest point of
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which they usually call Heaven, the middle point Man, and the lowest point Earth. *
HAGEOZAFRIME DO TRV, 22 TEIALNC=ZAFEEZR LTS [
HA) OBRBERINTWD, £, TNERTHEEFBEIRLFTEHENN,
[RHIA ) OFEANIEIETIE A, BAENREREZ RET 2RBLE LTERE L
TW5, ZOBPHICHRL DN TN DD, ZAOBRBHEINTHRNO T, #
FIEEGTEORE BT Z LA HfF s CnizE Nz b,

T A AL —FWITIEROMORIC S F R LA, fiwme LTIy AR XA
TR, BARMRFEEZMED Z LIk > TR LN D E MR RICBE LA H
HEBP LT, TOWVTIEROWRFTIET 4 A Z —PFE Lk E LT
Mary Averill (X7 ) — « 7XU JL ; 1866-1954) O RARICHBEI NI L WZ 5,

5. EERDEEICRD TRl & T=ARK) EHROERM

o RV E R, 20 fERCHIEE £ CTOAME NI E R EDOBERHI K-SV TNT
X7 A Ly, ZORBIITEREEDL S 2 Liden oz LB b s, fLiER
WIEDRENET DL ARTHFIEROPEFERZFEL, HEETREGELLEY
RYNAPHENGEZOF— -z b b,

7 XU L X 1913 4 T Japanese flower arrangement lke-bana applied to Western
needs L\ O REMIR LIz, ZA PAND BN X DI, TOHNTHETE (=
TRAYA) ~OWNFIRIRBIROIEA Th >, FFXTIEa s FAOEFEICHn,
FOBEREBRPMUIZN, —FTlEar Freiey LhARTEED=—X
B D W IRRIRIRD AT T 258035 Lk 7=, TRHIA O TT L Sl
R RBIZHOVWTH Ay FLEDHHULEREZRETND, £, WiTERO
RS 7 D4 #R & L C Heaven, Man, and Earth; Earth, Air, and Water; Father, Mother,
and Child &% L, @y R LB, TRHA] ZEFRO—>L L TH-> T

o 7. 3BOT L2 P E MR D BRI Every arrangement must have the three
principal parts known as Heaven, Man, and Earth & L7=72%, = OHH, HDHWV T
YRY ADZOWTUTRI LT, F72, Zofkoffiicid = A1 2/
LTWRWETa Y RV EDENRE LV,

BLTHZIE, TR VEHEIROREEZEH L, 2 MR L TP
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72 EDIFEARINCE 2 T2 L 9 Th D, ARV VAR Y X LAZFECEM L2
Mol bz b, TOEBITRINVOEEE EBICEL L, U ELTE @
V., 7+ AL =72 EDFEFRITHELE KIF LT,

[RHIN ] & ZF DOBMIFNRR O = MAFE 1920 AR E Tl pksr U7
BRI EORBE L TGRLULILTER, LI2A0B, HATIIZORMICE-T
BEAE &0 D IR R B D BERR TR LS A2, 2 D72 > CATE O BRR ITA A S,
HHVTFRR IS L5127 oT,

REACITITRIRE RIS . OB EZ~OREH O 72 THAE LT THhH 5, &
DR, NFEED (1861-1917) OFSAEIL IR - BB - B L V9 3 o0&k
EBHLLWOIEMD DR SN, ATEOSOF L N3 LT, mOM LN &8
ELTWEY, RS PNTEAARET O TE AHERIZ o728, B2 Ah
TR 2 D225 C, Z OGN LB & 22 o 70, /N T 1918 1T
HIOFHIE [WEROREIE] NTFAT S, AR OER, MRE R OL BRI
WEE SN, TORS, BEOH L DOMBIX =AZRTHICEEY, MELT
AL SNz, WIOICKIET, ZAICHSNIBREOLD ZARERHI<E L ko
Too £ T, BAEIL 3MOMR & ZARDINEEFFOZ LICE Y | LD R
FI<HRRUIT R 0TV R D,

LZEADOLE, BAATENOK (&) TIER. 32D EHRIEM D7
=T E o TSN AR E LTI L, ’ITHIIRE LTl ™, &
7oy EAFICEBOWTY SAOHNREIC R > ToAREES &5 B FAEHR
EEDONIE T, TRHOBNGT DL BIEOHERLEX 72 EFOFIRTD 3
DD NHIR DM & EORFRI KL L LTOEZATE (bDWIIEATFIC
W ZEONE) RRO NS, ZOFHOMRIIZSEN R FEICIZ T,
EEBIS 72 < AL - T2 E Lol Z LI ETRETH D,

H A CRESE U 7= REAE B3 D SO 13 1930 4R X VAN ] 1 W 1 7 #E A I B
WA BN D, Bl IE, WEFRE MY O WL %% A7 Alfred Koehn (7 /1
T Ly R« br—59-1965) 1% 1933 4= FI 4T 0 35 F The Art of Japanese Flower
Arrangement Ikebana CHAE & BEAL A i 3 2 BRIC AR OB TRHIA) D4
MEfi Lz, &6l Ty Ay MIBITFD T=2MAF) 1220 IR O
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whE L7,

Imaginary triangles... will be found in almost all Japanese Flower Arrangements.
They are repeated in various shapes, sizes and directions, sometimes clearly obvious
and sometimes so veiled that only the keenest imagination can discover the figure. *
= E I OFEFTB W TRERO AL
EAETZ TR > TODH, EDT L PR
B EO=MA] BRNIZED
L LT, BIEDOHINER =M, D r
=T NEAF, HDHWIEENS R 3K
DENZA AT LTV DR bl L

Tns (M5),

T AU OFEEN T, BARTRAE
Wi, B EmMFE OV ITF I e 2 FE L
7= Margaret Preininger (v —#H L v bk« 7
T A =M —; 1894-7) b 1936 4F Hi it
@D Japanese Flower Arrangement for Modern
Homes T3 7 — v CHBL LT AfiE%E R L
Teo TTA =T —IFTREITHRED 2 <L &
DEN TN R~ 2 st L L M5 Koehn The Art of Japanese

Flower Arrangement Ikebana
TERLVREEITT LV AL NS DI
BEEME L LT, WHIEROT A &2 ZDRAIEDOTFRNY & LTI LT
W5, WIFIXZ O % Classical Group (72 TiX72, SifE, A:fE) & Naturalistic
Group (FIFANIE, BEIE) T/ L, FIETITAML, BF AL, BAEIZ DN
THEFL LTz, 72 Ch, AEDOREAFRNCE L TIZLLFTO L S IZRE LT,

...principles which make practical the Japanese arrangements of flowers are

indicated by three main parts or lines, symbolical of Heaven, Man, and Earth. For
our use we shall call these lines Primary, Secondary, and Tertiary. These form the
framework on which the whole art of Japanese flower arrangement is built.

DFEN, TITA =TI EROHERIT TRMA) 2588 285 D WITERSy
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T, ZUBTRTORRMRT LU VAL FOMARTH D & L, Tkl
ROLRIZE 2 O L IR b D, 2FIFEA R L7z, i3 Lk ORI
BUAFELEALTHD, £/, T LU U2EKITHEM O BIRO R 2 KT LR
L. ZOT 2RI Ioila sy R Lk TEERERR] 2260, =AM
MIpN TR EZ > T D, 72720, EfEDZ A7 (FEATE) ZHRIR I
M & ZABOMAGDE, 3L LR LA EMNORIHIV WS, T
b, FIA U EARERARL LN b b AEOMBUIER D%
FRRGEHEHLIZOTH S,

2 BB OVTIEU FO L I ITHEL T 5,

Moribana adheres to the main rules of lkebana, but may have one, two, three,
or five groupings of different heights: the extreme edges of each group form the
triangle... It can be plainly seen that the philosophical symbolism of Heaven, Man,
and Earth is evident... ™

EP. BAEOERMRERIIMTII R MO I NV—TT, ZONED LD

HIX=AEERL TS E L, £, IR TIERVWoIZ, ZofXIT IR
WA OHREMEEHA TS E Lz, o T, 774 =2 H—DHE TR
IRHIAN) & T=ATF) 30N TED . WHIERRZO LR T2 0 A D,

1930 FRFE TIT EFLOEY | H30T &2 WITIEZRMEIMIE LI BHAENS 04
EARFHIIZbDOTH Tz, FHFEREFIRD L. AARDRANRBIRO S &
T, AEABDLE E R E LT A Ry 7 RSB ARAD H AT - HAR S
DL oTe, EDRMNT, XNETOH—AF, Pl -7 (1878-1938)
\Z & B Floral Art of Japan | IFFICEE /2B R EFFO, T OARIE 1936 Fl2Y— U R
FIAT TV = —=ADH 11 &L LTEHEBCHE AL TAT S, 1962 fF %
T3S AR IEL, KK TR LENLTH D,

VT ERGZE T Th > 7228, REICHBOE R, E EEHEs Dl %«
T, BRMAL LY, (EXOHE, A RFOMEEICE LS, ARz
L7cAEiEZR L L CZORDPE KB I N L b D,

EOEFENETIIHE NIV T 1272 OFEA % Formal School & Natural School 124517,
AV rikkwa & ten-chi-jin, #3213 nageire & bunjin-ike 738 %5 & LT, MMH
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R ER LTz, £ I TCIIEHERAITE SN TR 6T AT TRIAL &
RN TV D 2 LIZEREY, TRHA 2OV TIIROFHRA A LD,

The best known style of flower arrangement in Japan is probably the one called
ten-chi-jin or heaven-earth-man... The longest branch will be called zen, heaven, the
medium length jin, man, the shortest chi, earth... If lines are drawn passing through
the end of each branch, an irregular triangle will be formed. According to this school
of flower arrangement, the form must be triangular.

The ten-chi-jin school... contains, I think, great possibilities for developing a new
school of floral art in the West. **

SFV, WITAEEZELALNTWAER LR L, TOHEX LT (Z4
%) ZfHRICH L2d, HRICHR A DIa3EHE L ey, 72, TRHIA
DOEWIECET2E R bR, TOARIDL LADEDOF—T— L LTHAS
NTWD LW KT, FENORAFTEZTFA = T — L BEITR D, —FT,
AEAE Z 2 TR BB BR B ARG LVWREUT, WD 7 r T 07— h OJE BRI
MOEW) RIRITT T A = =R TH D, UL, NI T Al
T XNETOLEBEML (=HE LERAOZRW) L L TR L TWD,

[RHIN] & IEATZAETERER % a decadent form of the art & L TWL 7= P13 Z
T Z O AR ZHANE B D TO BRI IO W I e 2 b B 1A

%o BIAIE. 1936 ST AASH LR &0 FIAT S 7 #ITanK ()1
1892-1966) & Hazel Gorham D 335 Manual of Japanese Flower Arrangement Ci3/E
EERACITBT 2 = AGICET 2B DER LU TOAX S FRHRBND,

The use of the triangle as a principle of art composition is not confined to Japan; it
is known to students the world over.... The Japanese dislike the word triangle applied
to their flower arrangements; they prefer the more aestethic term “crescent-moon-
shaped”, but the western mind more readily grasps the idea of a triangle. *

ZORHN S ET IR T 2 A ILE OIS OV 2 A
GIZLTW kT3 8IS, RO WIFIERIEF 2 — B R A7p & BMHHE
BN ENLo e EIEDOBUREN D b Lo FICEB 2T RRORRE LI, £ LT,
BOK TR MefI 722 Wit i3 e o sofb~ TR ATREZR 2R 2N
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ShieZeb RN & =) SoERLERERLIEEWVZD,

6. HHYIC

AR TIEECEBFBOEGR ZH, BUUETHECKICEWTER LTV D WL
BRERRIZBTD RN - [=AF] SHOBREREELZ L, 93
D TRHIN] &2 D8P 72K G 5850 L, ERLENCIE TRHA) &) 4
FRIZAETERER D 3 D& Z T EIEL L U EbR TN Zb 00, WiHidk
OHFRICTFHBIE O L RETR A B & U, o BAEMRMmEIELT LS
(=M &0 BRI RRR EFR DTN RN T2 2R LT,

RCK & D SAUAZW AR A & 72 o TR HILUE I W T X722 D AR v AR Y X
L, ZLTT YA COHEGRIIANEAOIER DM E Y | SO 7 4 V2 —%
LW DOA A=V RN LR, 07T, TR#A) (3578 %
TR EABAREK, HDWVIINEGEOBERTHEA S, EEOMIES & 45T
H¥—U—FRELLTEEL TV, —F, [ZAF] IRCKOHSEE LB
EMOF L b L2 RERAKICBT A WTIEARRORMINER 2517 T, REICD
HEZR MBI 28R & LTI X BN D L 9 I2R o7z, ZO&FIT 1930 4RI
MG LO=MAF] Lo RBELZ - THIL, 2 OERITEE OV IE 72205
B R DA TIRB L TV ST B D T EINTE D,

ASEIOFBLETIEI DM TE oML W O F E LT, £O—20F
XU R MOUICB T len e TRIAD OBETHY . b9 — 22X IFIEk
OHFRICL LN DBRENEBOEETHAH, EHELL45%OMMEE LTI
LTWn&ETWY,

be3
1 IIAE A%, Steven Bates [FA2E : AARD AL - BE - BELFEI (ZETHO ) (Z& 4,
2022 %) 26-27 H,
2 Chiba, K., Japanese Flower Culture — An Introduction, Routledge (2023), pp.39-40.
Graefe, A., Contemporary lkebana and its Traditional Background, p.machinery (2019), p.148.
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Formation of “ten-chi-jin” and “triangle shape” discourse
in pre-war ikebana image
—focus on development in English-speaking countries—

DUTKA Matgorzata

Currently, many English books published in Japan and abroad treat ikebana as a
traditional Japanese art, its basic shape represented as three main lines called fen-chi-
jin (heaven, earth, man) or a triangle. This paper examines the formation process of the
above discourse.

First, we will examine the early modern theory of seika style from the perspective
of geometric images and terminology used to describe the main elements. Next, we will
analyze how ten-chi-jin and triangle shape was introduced in the philosophy and theory
of ikebana presented by foreigners in the early Meiji period.

Then we will investigate the depiction of “Japanese flowers” found in school
gardening materials and textbooks, as well as books dedicated to the art, and verify
the image which there created. We will also focus on the geometric representation of
moribana, which has been theorized in Japan as a modern style. One can say that the
discourse of ten-chi-jin and triangle shape of ikebana, established in the 1930s under
the influence of the above-mentioned theorization, became popular worldwide after the

Second World War.



