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SUMMARY

Regarding The Kitano Tsunetomi Exhibition:
Research Supplemental on Osaka Artistic Circles
SetsuyalHASHIDUME

KITANOI Tsunetomil (0000-0040)0waslanl Osakalartist’known(forT his?
imageslofl beautifullwomen.] Atlthelendloflthel Meijilandlintol thel Showal
ErahelwaslactivelaslalcentrallfgurelinlOsaka’'slartisticlcircles.] Further,]
helisinotablelaslthelonlylartistItolheraldIfromIOsakalwholwould,JbyIwaylof]
YokoyamalTaikan'slinvitation,JparticipatelinithelNihon Bijutsu-in Saikd.lInJ
establishinglthelartlschool lHakuy6sha,lhel tookIpartlinlraisingl thelnextl
generationlofl Japaneselartists.] In00000,0 thel Frstllarge-scalelexhibitionlonl
KitanolwaslheldlandItouredlthroughoutlJapan.l Therelwere,lhowever,]
limitsitolthelscopeloflthisl frst-everlretrospectivelandlavenuesloflinquiryl
thatlwerelnotlexplored.IThisIpaperlisiwrittenlindhopeslofladdressinglinial
freelformat,[twoloflitheselunder-developedlissues.

Thelfirstlissuel concernsloflactivitiesl ofl Osakal artistlcircles]thatl
wouldlhavelbeenlonlthelperipherylofl thel Kitanol Tsunetomilexhibition.]
ResearchlintolthelartloflOsakalhave,lupluntillnow,lbeenlsorelylinadequate.l
WithinlthelhistoryloflJapaneselart, theltreatmentlofl thelartistsl ofl Osakal
hasl beenJonlyIminiscule.l TogetherlwithItracinglandlsortinglthroughthisl
trendloflexhibitionlopenings,l1lintentl tolconductlanlassessmentlofl thel
signifcancelandiplaceloflthelKitanol Tsunetomilexhibition.

ThelsecondImatterlthatlthislpaperlwillltouchl uponlislthelusel ofl
sketchingl(6shita-e)linIthelproductionloffanlartwork, touchingluponlthel
issueloflprocessiwithinl Tsunetomi’siwork.l Inlthel Kitanol Tsunetomil
exhibition,Useverallnewlyl discoveredlsketchesl ofl“Yodogimi”landl“Ocha-
shitsu he”Jwerelputlonldisplay.lInladditionJtolthis,Ithelexistencelofl]
sketchesloflworksldisplayedlinl thelexhibitionJwaslmadelknown.l Inlthisl
paper,1lintendJtol lookl tol thesel newlyldiscoveredl sketchesl-1“Atataka”]
(0000),[“Kagamilnolmae,”Ttwol worksIthatlwerelconceivedloflaslone,landl
thelsketcheslforl“Suzumi”(J006)landl“Hoshi”l(0000)I-landlclarifylthel
mannerlofl Tsunetomi’sIproductivelprocesslbylcomparinglthelfinishedl
workslandlsketchbookldrafts.
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