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TR 5 FERTE S (hypogram) FE
Herrick & Wordsworth, Shakespeare & Blake D BN 51

BAVEAERERY: (RIRRF4EEIR) EOFHH
F
POTY a7 /W TR REFHI B T 2RO RIZ OV T, 19 HALDFFEATH O TELF TIX
FELREDENHHHKF L TOFHRE 2RI L TWND] LHBTND, 2 100 FHNICENN
7o RAY OGRS TORM T, TV OEFHH LDIX, Z® hypogram &V ) fifeh THEE
NDOXEHEOL Y v ZIZOWVWTIHERGMANTWDL Z L E2RTZDTH LS, T
hypogram &5 BiGt% Y 22—/ /LD anagram AFE L BRE L CHRZ L, SAAELESRIO [ERAER
NI bl ZNARTTLEL, [TFAMOREEWAITLTT —~iE (theme-word) 723 [FIFFAYIC
R 7 =—%ENEDL 7 — ] LEHLTND, 3
ZDY Y a— VDB ZIEBeZ I eONIHS TE VA, ALSEHFELLTHLOND
Roman Jacobson 7% Shakespeare D FFZ3517 % hypogram B4 %5 U T\ 5, A3 32 HOBEWE /
77 72BN T, Jacobson 1T Sonnet 55 129 @A Y LT, £ DO HERMEIEZ FEMIZ oM L, 3488 -
IR -« 45 4 1T OV IR LEERORLE « O E s 2B~ 7o RKIZ, & 11 #i Anagrams? (235
WT, KRY Ry hONFIZEETHY, H 76 RIZH XD “every word doth almost tell my name” @
LSBT, BCOARNIEEND HEZ 0L THEBEIICATVAALTE WEEMEZ R Tn D, 4

Especially the letters and sounds of the first line seem to disclose the family name of the poet, written

in his own and contemporaneous spellings as Shakspere, Shakespeare, Shackspeare, Shaxpere (See
Kokeritz, p. 177): 11 expence (xp) of Spirit (sp.r) shame (sha), while the terminal couplet with its thrice
iterated /w/ and particularly with the words well (w.1) yet (y) men (m) could carry a latent allusion to William.

David Musgrave | “Mishearing and the Voice in Poetry” (233 T, Starobinski (1979) (ZH2>% Vv
=2 —/L® agagram ORE&% “concealed name or theme-word (in the case of Saturnian verse, the name of
the individual memorialised in the poem; in other poems, either the hero or title) is then rearranged in
successive lines according to setrules.” & EF L CWAHH, EHIILL FTOi# T “the name of the hero
or title of the poem, is rearranged in successive lines” M%) % H 43 ? hypogram DEFR & L THE L,
T RO TWVWOLFEYDOARNIEENLRE L FED, FFOFTHIOHFEO—H & L THRD K
LEZ 284, ZUZL > TT —~i@lE2 <RI UMV M) vy 7 2T b0 L35, °
Musgrave (ZFMEGEOFFZFIERT BRI, JRGE (source language) DFE & HHEAMICELI TV 5EEE BIE
Sif (targetlanguage) 72HIBSZ L DF VR TOERARIEIC L THRMIZIB T 50 50 0F
IR EBATOBENEE A2 L2m LTV AN, ZTORRICHIER LI ZFEA D “a
significant unconscious element” (Musgrave p. 4) [#EEFK IR XN MO OBRE R X DHERE] ITF
KLTW5,

TR L 0 O BRICEO T, 16 IHSED S 19 IHEOSHHTIS S 4L | Fi
RAZ OV TRERE L B BT, RIS B LS &, B CRAERHICIZA S o 7z,

b ORISR SR L T ORI OB A2 52T T\ D, BRATSE(C) T3EFA ¥ 7 7 —OREIE LR 11 (2019 F~
2024 4F BAFFEAGEFELLFHE, /rHE RHECF) . BRIFSE(C) [REEA 7 7 7 —ORBIEIE 11 (BFFeEE Rk
A HEBILFHH ., Km0 MG LimB L, EEHEOBESERERT 2022 FERH, 2023 FEKEH OH Y
SHFE. JCEE USSR & SRR SUSAESLAIFZE Cafi U 72 Shakespeare & Herrick, Blake, Wordsworth O 4555 D I I & F
EHOTEHLDTH D,

2 [D.G.Rossetti (ZEEHA e b AL, EHITRIER LWIREAID T, 22 OfERTTiEd 25E
DEVHDLHKFLZOFHK AR L TND)  YaUy b VE RS RS [EERR & e E k) 3587 1
75 U— (12) (FFgert) 1958, p. 19, JFE1E 1923 4EFI4T,

3 Q) aT—vHELZEFTIRELZOWR 2 TEENE Y L FHTITHRY ATe - 72 & 213 Hercolei (77 L' R)
NT—<FELELTDHE. TOWF -co-, -lei-, -er-, -0-, -ei-72 &, [LIHFHE—(2002) p. 83. (K TORKERDONED
TNEESET AR o

4 Jacobson (1970: 30)

5 David Musgrave, 2021. TEXT Special Issue 64: Poetry Now. eds Jessica L. Wilkinson, Cassandra Atherton & Sarah
Holland-Batt, October 2021 p. 8.
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R E LTV & ROV IR LS, 3O TBICER T 23B0OMME TH 5 2 LITfE)
KIBOWIz, ZOEEIC—HR O &, TOEHEMRIT. BRI TH DI KEERICZ2Ih
LOTHHIZHL, FAOLHOEHEZRHT LD THDL L LnBEx N2 ol Kia
X, EHEOZTN S OFEEDRA~DORTEDOBBEEZBVRNE, ZiFOMRO—2Z2TRT 550
Thb, b

I Daffodils Herrick & Wordsworth @i

HI1Z daffodil Az K-> 7= G472 2 BEHE LT, 77—~ & Ro B4 2 G i H<d>DH
BIRE R D, LTOFOFIHTIL, #mlZBEo 235AIIRIFAR - KT L, BRfEICED S
FEICIX FRR A b L 7=,

To Daffodils, Robert Herrick

Fair Daffodils, we weep to see
You haste away so soon;

As yet the early-rising sun
Has not attain’d his noon.

Stay, stay,
Until the hasting day
Has run

But to the even-song;
And, having pray’d together, we
Will go with you along.

We have short time to stay, as you,
We have as short a spring;

As quick a growth to meet decay,
As you, or anything.

We die

As your hours do, and dry

Away,

Like to the summer’s rain;

Or as the pearls of morning’s dew,
Ne’er to be found again.

Herrick OFHI< AEFNUES < ANEIT—H>E W) Lo AX 77y —%2+HICUTREBL, B4
WZEEND <d> TEELFEEZHVITD TS, BEH “Fair Daffodils, we weep to see” TlE, {E4
daffodils DIRFIFRD U X LBNTEETF fair OEMIZ L > T <p><d><f><d> DORPIAZZETHF L7 L
TEY, H< weweep @ <w><w> D HEDH T, LLFOFFLTO <> 2> <d><w> OFAFRD
FEAN RIS TEY, 2O IZ day, decay, die, do, dry, dew &, fEAIZ2HEEND <d> &
DR TRV IRSI T, FFOREFE L LTS EL D TH D (decay 1E<d>DFHREZHERL L 72\
23, HHERGE L LK), 2oL L TRYIREND [FE - 1F0 72 &) &I, Al & A
BN N LM BXELDTH 5,

b EFOREFOFHIIRA~OHEIL, BAROEFFAEMCAONLIFREOMEVIBELHAR N LM INTZHDT
HD, EFIIREKFREFGESTEALFERHCB W CRI L U v 7% 15 FE-HEY LT, JHeffo L
FYU vV T —<ICHE 2T I ERIC, JERR S ITH LR, BRI HE L E DK MOIEIZ RS2 Y
WENDIEMMNEN > TEWNWI EZ2EBEIEC2N L, TR0 OIEMPRRINDERIC, EEIENEDO LI ITE
ENDD, NFERENTWDED, L0 EEFICEHELEX TE I, FIZIEEITO [ENILEEELEAT
MIRNEY Ofte BB TH ) (UFE MT783) TiX ) NAFEHT 3, 2] 1TERHEER 4 EHRDIRS
NTWHWLHL, BA—HIZHLERONIZEKA TOENZ0U00 D 08T EEFOMNILTLaLIER0ob5 b &
WOZHTIE, TAF D] O, Do XiTE] O, THEORIZ) X - O, [TEO#D B A 1E. EHLEEETHA, L)
ETO) oF#RIG L, MTESITROEMES EOESCHIEZMAL TCVDIOTH D, TNEFERLEME RN
X, TEEFOMEER L U CTHBRMERICER DS AT BT, <> OV IR Uiist, SRR Z BHE L WS EIER
FBHDBRNWZ ERnnD (RGEERO KRB LFEHROTA—ERFGHZR) . it & BT 5 A8 0 [F-H ik
DK LHREHRICOVTIRBIBICE L DD TFETH D,

16



HEEDO<d>DOFEIAE 1L, die, dry 72 S22 T, dumb, deaf, drown, drench, drizzle 7 & DFE & DH A
LT, BARHTT 4 TI#EEESI ST HEDOREAI N, ZOFTIEAAEITNE>S < ANAEIT—
A>OMEEA S 7 7 —ICH3&, Y (1B DOfxiE decay, dry, dew Z HIRIZE N TS,

TR T < kil 2 8 > 7= Wordsworth D515 E 9 M,

Daffodils, William Wordsworth

I wandered lonely as a cloud

That floats on high o’er vales and hills,
When all at once I saw a crowd,

A host, of golden daffodils;

Beside the lake, beneath the trees,
Fluttering and dancing in the breeze.

Continuous as the stars that shine
And twinkle on the milky way,

They stretched in never-ending line
Along the margin of a bay:

Ten thousand saw I at a glance,
Tossing their heads in sprightly dance.

The waves beside them danced; but they
Out-did the sparkling waves in glee:

A poet could not but be gay,

In such a jocund company:

I gazed—and gazed—but little thought
What wealth the show to me had brought:

For oft, when on my couch I lie

In vacant or in pensive mood,

They flash upon that inward eye
Which is the bliss of solitude;

And then my heart with pleasure fills,
And dances with the daffodils.

Herrick TIXED4 DO<d>F L, [3E - WO OEWREZFORELZER L CHlEH L, RUELFHSZ
DKM DIED TN 2 S ZFRFH LoD, ADIED e SO E L TENTWZ2Y, Wordsworth D7
TIE 4 #A5H (244 5 - BEA O dance 23 EXAIIC 1 T SfEbiu T b, £ LT 1ETIE “Ahost,
of golden daffodils;/ Beside the lake, beneath the trees,/ Fluttering and dancing in the breeze.” & . 7Kfli3
FUZFEAN TR > TWeD TH D08, fief&s 4 H TlX “my heart with pleasure fills,/ And dances with the
daffodils.” & FFADLAKAE LI DD TH D, Z 21213 Herrick (2L BT FED R ITHE & 72
<. KFTRUIE4LG - B2 glee, gay, jocund, bliss, pleasure OD¥EFE TV IKE 7z (K - B
BB OBEEIE, FFADLDEOH D RAEATO<>H O 3 #ig THiD < < b b DT,

51 B TEEAIRINE Z — AVRIZ (lonely) I[ZHRWT W, 8 4 HTIE— ADERFEIZIR-T
(solitude) PARMIZ L7 AKMID KEEAZ BWE Z LTWa, Tl OFEOFERE lonely & solitude 23F
BHEMBIZEINTNDZEZE, ZO2FOHEZI/RL TS, 1 ETOFADLITEE
[FERICAVHIZ (lonely) & F Ko TWZD7EA, & 4 HETIEFR 72— AD (solitude) FEAED 5 HIZ
BEUTH> TS, LOPTIIRETHKIMDOKEES —FEICH > TV D6, Eix Ul Tk
AN

ZDE D2 NOFFADR CAEL PSR BIOKEE, E5 - REKEFEO, gL Tnbs 2
1T RETH D, Herrick TITE4 daffodils D<d> HF A2 FEREA MR #ER- L 2 A,
Wordsworth TliEH#&ITT dance & daffodils 25f56 3 D MmN ETH S, HEREIZE X 555 L 550D
BHATIR, LT O CTHRICIER LT,
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IT  Shakespeare’s Sonnets

WIZH. 5 DI Shakespeare @D Sonnets (2T H54DT —~ & HEHENROBAKRTH L, LTk~
Jacobson @ Y 3 N 129 K Oi@m4 238 1F 5 William Shakespeare D44 Fij D AFLIA D A REME D 7R
G, EEHEDPEVEDLRTZOITH 12RO TREIOHE ] OO FREETH S5, 7

Sonnet XII

When I do count the clock that tells the time,

And see the brave day sunk in hideous night;

When I behold the violet past prime,

And sable curls all silver’d o’er with white;

When lofty trees I see barren of leaves

Which erst from heat did canopy the herd,

And summer’s green all girded up in sheaves
Borne on the bier with white and bristly beard,
Then of thy beauty do I question make,

That thou among the wastes of time must go,

Since sweets and beauties do themselves forsake
And die as fast as they see others grow;

And nothing ’gainst Time’s scythe can make defence
Save breed, to brave him when he takes thee hence.

ZOY Xy FTIEAF time 233, BARLIEHR TRV RSN TWSD (KRFRIL) Z &2 TREOIR
MITHFLT DITHBEIRFOIFAE] LW O T —~ 2R L TRV | 14175 917 TITIN IR IS
DHWBILTUWD  (count-clock (1), tells-time (1); past prime (3); sable-silver’d (4); lofty-leaves (5); heat-
herd (6); green-girded (7); borne-bier-bristly-beard (8); sweets-forsake (11); breed-brave (14) ), HFFIZH 1
ITTOIK] & [DFERLT 1L, HIEFEFDF » 7 ¥ v 7 (tictac / ticktack) D5 DHES#EE LT, 1k
DFRWIRFOTNZBHNOHIGTHT 26 D7EA 5, 8L L, ZOFHEITLRE 14 178K % 3k
LTCWA5DI, 5 817D 4 iEDEH (Borne on the bier with white and bristly beard) T/~ S 4172 [b]D
SHERTH D | [b] DAY Xy NOEFHE THH Z L # I RT OIL, [b] OIAERE 10 35 (Tt
KAL) D 2 ATDOIEET brave TIHE D | FAATOEFIHED brave THiO < HNTWDH T &
T, B EHRRE B2 biLd, 2F V., 5 1170 2 fHOBHFRANC X 2 RFFHE O E KRBT,
FEICEFRT 2600, RFTRGRIZE EE>T0D,

B CIXEAEBRICYER L7223, 2 2 CIHBAREICIN 2 CTREE ¥R (assonance) D ENZE S AZ Y TT, &
125D X IR B35 anagram HI72 5 D HUCIE7e <\ 141TRKZE © g 2 %> T\
<o FFOFIHEICITIEBEMERGEIC T2 L, RS RICBD 255X A% i L7z,

Sonnet XLIII

When most I wink, then do mine eyes best see,

For all the day they view things unrespected;

But when I sleep, in dreams they look on thee,

And darkly Brighﬂ are Erighﬂ in dark directed.

Then thou, whose shadow shadows doth make ,
How would thy shadow’s form form happy show

To the clear day with thy much clearer ,

When to unseeing eyes thy shade shines so!

How would, I say, mine eyes be blessed made

TOKRORAL T 7 — EEFHOSHTIE, KELA (2023) . KiwEOKRFE A2 7 7 —LLEM 323, KOED
(2023) TITHIL TN D,

8 The Oxford English Dictionary \ZI1X R LFE tictac ® THFFFOF | OFIFIE LT 1550 DAy T2 REFED
ERER D LM, ZO% 19 #ALYEE TOMBNITHA > T LT, R LFE tick-tack DB HFRIC SO T, %2
511 1840 #£C3 5, Shakespeare Dk TlX Measure for Measure 1 %% 2 5 196 1712 “tick-tack” OB F 2 5 23,
AR OB TIIARL, A—FF—24 () O 1FEHE LTS LW S (A, Schmidt, Shakespeare Lexicon Vol 11,
p. 1227), “I pray she may; as well for the encouragement of the like, which else would stand under grievous imposition, as
for the enjoying of thy life, who I would be sorry should be thus foolishly lost at a game of tick-tack.”.
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By looking on thee in the living day,

When in dead M thy fair imperfect shade

Through heavy sleep on [sightless eyes doth stay!

All days are nights| to see till I see thee,

And Eights right| days when dreams do show thee me.

ZOFHIBIT A ERIT TEFIZRZA VBRI, FACE > TIIHT, ETEFEZIT-ZVRLZ
EINTELKIT, RAIUT Lo TERETTE] L0 & (conceit) R BEOWHATH 5H, B (day) I
<d> OFEFEREAGE dark(ly), dead, dreams EFHE - T, WO X H KL, DT LB THTEOXE
RAHZENTELREZMHDEY . ICHELWEHT THDH Z &, &K (night) 1T [ai] ORFEFEET
A9 % light, bright, sightless 23V IR ST, HIZENAZ 20 RALICIXIT- &V R 2 5%
WRTHD EIRRENTH, BE 21T TREMBO DX, ZOFENEHINTWND,

Z DRAKSTER 2 ATHEICE N DA FEE (Oxymoron) £ 7213 FEhE S “days are nights” “ nights
(are) bright days” 1%, &5 12 172> 5 D sleep, sightless, see D <s> FHAFHFEDHHEIT sightless 235 £
N5z k> T, BT [ai] OEEEHE nights, bright ~ L X . days, dreams @ <d> OUEEEN
WESNDZETEL->TWD, TOX ) REMITICET 2 EEFOMAERTRIE, %D Blake
?>The Lamb” THUGH L 5,

Sonnet XLVI
Mine % and heart are at a mortal war

How to the conquest of th;

Mine feye| my heart thy picture’s sighf would bar,
My heart mine the freedom of that
My heart doth plead that thou in him dost

A closet never pierced with crystal
But the defendant doth that plea
And says in him thy fair appearance .
To ’ this is impanneled

A quest of thoughts, all tenants to the heart,

And by their verdict is determined

The clear ’s moiety and the dear heart’s part:

As thus; mine ue is thy outward part,

And my heart’s [right thy inward love of heart.

ZOFHIETAFEOLRE K> THADOH L LRZDOIAMEZSH L9 &4 (conceit) (25
WT, Wb NEE - FHHFE OAZ 77 —TELN TS, [ (heart) IZFFRIRA T, B (eye)
1395 (defendant 55 54T) (D ZF DEFE (thoughts %5 81T) & b » CTHEHFHE 2.5 (impan(n)eled
BT1T) o TOREE, Ik, TEHIZMEFOL (outward) %, (LNIFHF DL (inward love) %
Bz o5 T4/, R LTZE I M,

Z ORI, MHPEOZROHAWHEEZDSDHLOTHLIND, ZOFRTITEOBLEWS Z L2k
5, TNEEETRTON eye [ai] & heart [a]] O _FERFEERNTORFRTHD, LOFIX
heart F 5723 8 [B], bar, part 732 [l & FFRIRT 11 [\ [a:] BEFODOIZK L, HOHIE eye(s) HH
2% 6 21 2T devide, sight 2 [A], right 2 [A], lie, deny. lies, (de)cide, title & & Ff 16 [F] [ai] O &Rk
BEONENTN S, ZHIUC my, mine, thy, by 72 & AFMUAF & RTEGAOFEHICE & T\ D [ai] 12
8 Z& L, 2.5 (OB L 225, B D 84T TOMRENIC 6 [ [ai] X, XL T [a]
DIFIEHF 347D bar DI E VI BEDZEN, HOBMEZSH TRLTND LIZEZLNRWES
R/A%

DFED | DR ONIEDOBITATE 81T T, RIFVEZRLZ LIZOVWTITHDOESTH D
LN [ai] EOLIIT Lo THEHEMIIRENT, iR, ZOHRNEEZON2DTHD, Faxl
FEDLT, ZOESTHLEBIZL > THFEELZERRE L TVLHDOT, RO HHFOE] 12
ODWTFAT ROV IZ, THFEOEIE) 255N E 52X DD, &KbY D 6 ITOMERETO
[a:] & 5 MOV IR LK, FFAOF R TATZLIZH, BIZIZGAONRWVEY 5003H5Z &,
BIDO R TORF, WhIXiFisZ HER CTEIGHT 2 5 D TIEERWEA 90,
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Z ORI COFERENRICONWTT ITEWY 725 DI, The Merchant of Venice 0 Portia i TD
FiEVOYOIK, “Tell me where is fancy bred” Th 5, ikfﬂ@ﬂa ZIEATT T T ERIFE A
DT> 7-1% . Bassanio 2387 (lead [led]) DA Z RS L T L, FRAICEESL ORI [ed] ZFF
DEREN AT Z O ESIHT 5,

Tell me where is fancy pred
Or in the heart, or in the |head
How begot, how nourished]?
Reply, reply.

It is engender'd in the eyes,
With gazing . and fancy dies
In the cradle where it lies.

Let us all ring fancy's knell

I'll begin it,—Ding, dong, bell.

H1 \ﬁ [RNT EZTEEND D, LHEEDY] O rhyming triplet Tl bred, head, nourished &
head (ZHEDOETMEN/HER SN TEBY, F2H TWHNLPBMIE TAENR T, MHFOEFRSLE
il k—ﬁ‘b) SN TEENTZBHOFTHRDE L] TIiL eyes,dies, lies & eyes (ZH 7= HERD
S TWD—J, fed 2 fancy & OFRFERER CEMNIZ LD ICRERD S, 1T [ed] BE R
BIZENE TN D, ZOXAITHRER D tell, knell,bell @ [e] T EHHLRLIE, ZOREHELE
DT 7RO [elled] OMEDIELAE (lead ZFRS ARBE L TWDHZ LA H, 9

Z @ Song % Sonnet XLVI #aDLEIZH L=Di, Efﬁvﬁuz@ﬁﬂ%ub%im&foaom\ms
5T, #1D34TH TIL heart & head DXL, %20)3 THEHTIL eye 2> T, TN o
TIE head & eye(s) Z58MT D [ed] & [aiz] DREEERZ MR CTENE TS, ZOXNIIZE
of?%ﬁj:l:t head & eye DORNZDOHKIZHZ D, 73>\ ZTDE, #2247 T [nel][bel] E\VVHH
DETIX, A lead D [led] &V BREAHEBICS VX LENDL Z EMRFND, ZOHDE
%Iz Bassamo DERDOFE & B AT OISR & IXE bR,

III William Blake

#4350 12 William Blake D#FFEE Songs of innocence & Songs of Experience \ZHL HAL T, —DODFE
LOX A ESICTHEBRTRLTWSD &I D 2 5&. The Lamb & The Tyger Z b7 5, £7
Tyger@21$i“(7i’9|fﬁﬁ”é LT OB HECIX GEIHIC<d> 2 OfEx KT CHFLL, _HF &
[ai] = FFORR A FHA TR LT,

The Tyger

Tyger Tyger, burnin
In the forests of the

In what distant deeps or
Burnt the of thine eyes|
On what wings dare he [aspire
What the hand, dare seize the |fire?

DL A FZIR > TWHEMA tyger IZEHEND [ai] &V ZEHREEIEL, 5 12 HOITR 8 &F
DET T EZIF TR & LTl IRS T, Elf tyger 258 L T D, 2D H 44T fire

9 Shakespeare ® Sonnets2 g D ik am % Goldsmith (1950) “Words out of a Hat?: Alliteration and Assonance in Shakespeare’s
Sonnets.” (pp. 46-48) DEHER/IMT 25T TRERR A B O THLR L. Goldsmith 23fidL TV ZRWEHI DG i & S & F

C7ebDTH D, Goldsmith (X bar [ZMA T war & [a] ZFFOFEE LTWD . Wyld, Studies in English Rhyme from
Surrey to Pope (28 % & Surrey | ar-warre, Shakespeare (Z war-jar, Donne {Z % war-are, Waller (Z far-war DJHIFE~

T D (1933,p.70) .
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X 64T HiEPITHAT U CTH 228, Z OFRIEE HERET ORI 72 <> OBERT) “frame thy fearful
symmetry” & FEIG U C, BRIZIHA 2 2R O WAR O % 2 OfFfikk & IICHIR T 0 Th b, i
B DO<f> OBRERFEA]IIA 5 fire SHL & e > T A BIG R ICH 2 7 55 4380 (hammer, furnace, anvil)
D4 FA furnace DR DA A — T ORifiiiL & 72> T b,

What the hammer? what the chain,
In what furnace was thy brain?
What the anvil? what dread grasp.
Dare its deadly terrors clasp?

D 4 TIIROERE /RT 4G - FlEE dread, deadly 231THN « 4THEERE T 3-4 4T HIZHEL TV
DA ZAUTIEE 21D <d> OBHERR O 1 1T OITNERERA) distantdeeps & dare DtV Ik
LHIME A2 72 L CW5, 4 symmetry 723.[ai] O CHIERZ SR L TS D1k, Shakespeare @
Sonnet 1 T die [dai] &HFHET 572912 memory [memorai] DZAR|E % 4 TEITRKTHNTWS Z
L EFFA L, o, BT U7z Sonnet XLVI TO eye vs heart D XF3% [ai] vs [a:it] OFEFH O D
Bx LT+ bl LTINS, 0

PR - I - JERORMT- 5 245 <12 Blake 13 <f><d><t> DO % Ff> fearful, dread, deadly,
terror &9 [RYf - 3] OFEOERE A 72723, fearful I fire, furnace (2. terror (% Tyger (2 M
LHDOTHLIND, ZOBMOEDFEFEDRED terror D<t>F 1L, 2 1-2 HOMEEFEO RS EE [ai]
EHAE LT XA MLAD Tyger HHE L TV DIEAS, T

Z D TR - 58] OFEREY|ZFEITHRT B DIX The Songs of Innocence @ The Lamb T, [fENA - JRF -
B OFREPIWA TS, L FOSIHE T FEEHIC<> ZFF0fE% KFTHRILL, <m> H43E
SHNGERBICFFOREIC TR A M L7z,

The Lamb

Little Lamb who made thee
Dost thou know who made thee
Gave thee life & bid thee feed.
By the stream & o’er the mead;
Gave thee clothing of delight,
Softest clothing wooly bright;
Gave thee such a tender voice,
Making all the vales rejoice!
Little Lamb who made thee
Dost thou know who made thee

Little Lamb I’ll tell thee,
Little Lamb I'1l tell thee!
He is called by thy name,
For he calls himself a Lamb:
He is meek & he is mild,

He became a little child:

I a child & thou a lamb,

We are called by his name.
Little Lamb God bless thee.
Little Lamb God bless thee.

10 Goldsmith (XY % v k 43 BOEFESHT T, [FFAICE o THERIZTFIE L TWD Z L 2RI 72D, 45 night
WX LCiE, Rl [ai]ZFoT THD W) LW ) L5 A kBRE2TRAT DA D IR LW B, 4G day (2%}
L CTIHHBEBARR L, 2o W) 2BKT AL RBARHNON TSI L& FRL TS, “. by the
association of each of them with words that are similar in sound but convey an antimony in meaning: night thymes with bright,
light, and sight, and contains the same diphthong as /, eye, shine, etc. Sight alliterates with see and sleep.” Goldsmith (1950) p.
46. ZOE O, METHPEERTFHEOMME LT, ZNENRFEERIEGHEE &L+ EF L2 o4~ TR
S 55X, Blake O The Tyger & The Lamb (ZIEIZ L 5415 hyponym DL R VU v 7 TH 5,
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£9° “little lamb” &V 9 FEUNT OFHERAIIX,  “red rose”, “green grass” DA< | tautology & &=
I NEARE L AT O BRI R OET TH D (grass 1TFEIHEIICE green TH Y| a lamb 1T
alittlesheep TH D) 2056, ZOFFTIT IO <> FOHFEENZHHBLL T, E-ED “little lamb”
EERTTHIEA D LW PRI, F 31T life OfLE, TEA little 235 2 @8 #& b D T < (12
“little child” & W I HFETHDY IKRSN DT T, WEEDRNEWSHIZREZIT 5,

I CEEMRICEERE R E 0 E R L2 hypogram OB D RIEEIX, #i%4 lamb ZH5AK
T5 [lem] © <I> & <m> BEH L TWHEENBIIN S, FIA{T “Little Lamb who made thee”
TOMWHT TERTZAI->7=DIFHE? | ([ZE)FE made 35 Z EMNMLLTFTOEHEREZREL <m> &
Mk, 2 2 ETIIATWNERRR 2 RSP TTIITREEE 2P L CTFEORGE TH 5 mead, meek, mild
EREOYHT CHEDORMEWIEEZ/RT, AEE LALAROITFERD <m> & T, #{T CHREAE %
DRI X 5 445 - #h5A stream, name, became TH 5D, ZiILHEFHEE (consonance) (2 L -
T lamb (2B 5 <m> EOMBEEZMT HOTIER2WVA?  Z LT mead & stream M3agH Cilff
~UE, EW R < IBRERE [Fw] 25 23 i “He maketh me to lie down in green pastures: he leadeth
me beside the still waters.” [#xDH5 | [§F07KEE] ~D5k& LT, WETHLIMOA A—T%
HRIINTH2DTH D,

ZOMTOBL S <> FIZAFTHE, FBHEO <> FoL2 L, 5EF - BRO <> HOZAIC
K 0fibnTnD EHEZTE 5, 51O “clothing of delight” 245 F ¥ . wooly, all, vales, % L T
2 HTIX “Tlltell thee” 7>5 called, call, mild, child &Fix. 5DV T “Little Lamb God bless
thee” L @)F bless &M <> HiX 4 EIZEL DO THDH, DFV, % 1 #D made-mead-making
I35 2 HOITNEERR meek-mild O TJK - ¥ TH D . FAFRA] “little lamb” [XEEFED life, delight
IR >T, M- F - RO [ =fi—1K) AR - FF - /NRITES - #7775 D72, The Tyger
IZBITHREEROMVIKL & TheLamb TOFEE LTHHEE 2 2O FHFOM VIR LT, FFOX A
ML, DED ERHEE T 2 XA hyponym Th 5,

KGR

PLE, 16 e 5 19 ikl £ TOFEADEMRITIHFFO BRI HONT, FOEEST —~ 55D
MR E D FFR CHOBL TRV RSN T, B8 - 5iH OIKE CTZ OFEICHMBAR I L, MOEIRZ %
TLRI v ZDHD LT ONWTEwmUTERL, B ZOoHNRINOAFOHIRE FFICHER
ZEF e, Ao T, KEhEZIT L5 OOHENHA LN ot Lo TS,
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