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Richard Powers DYESHIZ 1T A fE#E & 1 D 43I 5,

——still &\ ) HERERIME & Rl O R E ——

1. [XC&IC

ZOFLTIE, TAVIOBRRIERZERET S - ATHDHY Fr— R+ 73U —X(Richard
Powers) DUTFEDIER Z W DY EiF e b, 26 ORI < ITR B 5 EHERY - B
SR « P TE B (critical moment)l 238V TEE Y ORFHIN E D X 5 ICHIES L TW D 02 HE 8
LTild, ZLTENIC Lo TWDIIHASGBEDO L 572D, HHWTHMYIZSNT
FEIN E O RGEINTWENERER LTV,

Y BT A 1EdM X Generosity (2009), Orfeo (2014), The Overstory (2018), Bewilderment (2021)
D4 1ERTH D,

2. Orfeo MDERZTHEY 2 < B

FTNE Orfeo #RE D, /N OESRIX, 2001 FEDORIELZIRET 0 & Z OE % ORI EHF:
DEWHRFED 2000 FEROT AV A1, FEANAIL DNA ICHFREMAIAL 5 LT HIEFICER
B BHET, WITEDTZDRIZFERELIED | V—~v VA 7 7 —H L7 BERS PCR
WEELZE ST, HAMEZER L, EFREZELQTND, LI2ADBVDLARI L HELEC
ZDOZENRMBAT FBL 2267 2P H IS0 RTAEFELERITLH T, ZNE TOEE
ZIRVIKD ONKENCE D & ZO/NOFHHAAT 2> T D,

FARNTIRZICT 2 B0 TWRNPSTZET HIRITE DD, o &) BITIRDZ ) FBI

W I D, £ L TEARXT FBI OIFOMNFITIE U THMIHTWI H &35, ED%mH

T/NIDBED D, HHEFETIOT T > 7 Xl [B B2 - CTETL (1969) OfER
LB TS, Ay T E—va RN LB H DT A Fir—
W72 LMZFEHRD L SEITWh D

WIZHI T 2 DD /N OFERE 5 \75 AV vy 73 bdHbb DT, FEHlIZER LT
W2 TeOIZimda N T a2 7=, ©—F (Sarah) &5 O, you &MEFEILTVND
DR TH D,

She goes to the window and lifts the curtain. A cry tears out of her. Oh, shit. Her body retreats
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from the glass and her arms fend off the fact. Shit/ Her eyes dull and dilate. Her face goes gray.
Daddy, she pleads. No. Oh, please, no.

Sara, you say. Safe though all safety’s lost. Sar? Let’s make something.

She shakes her head, sick with terror. Her eyes search yours: Make what?

Something good. Good loud. Good lively. A rose no one knows.

When she nods, even a little, you’ll head to the door and through it. Run out into a place fresh
and green and alert again to whole new dangers. You’ll keep moving, vivace, as far as you can get,
your bud vial high, like a conductor readying his baton to cue something luckier than anyone
supposes. Downbeat of a little infinity. And at last you will hear how this piece goes. (Orfeo 375;

original italics; my underlines)

I TIRIIRBUC MDA DIFRHT) LE-o TS, D%, _ADMTHEro L
BNV WERFERH DM, THITEAOEIZH T MIpmEV s o, [\ EV 2 FE
5] EESTT =2 L TWEDZEHESVIZEVIELTWLERD LD THD, 2D
SIAORPEE T o & INUTEARNICBIEE THEOLNTL 203, REOBIE TR, will
EWH BEFEAHN LR TWS, !

ZORXBUIE PO FE LT TERETHDOT, Oro&T 5 LE0HCEIISND D)
H L, Lo, FEREGEICAZ 28R Z BT THTW<oT, ELwE B TR
BINDAREM L H D, Orfeo IFZD X HIC LT, IEFICZ VT 4 ANRGHRTT Y —R9
XKD D, RKEEHIDHNON TN DL Z ORBEO BT 20T, JHUEk
KEWFES TND LN LD 0T RKOATREMED —DHEM L2 72 & W S FIRME S,
Lt ZOFMBEHFERED, THLHWN I T Wieh] &) 7 L —XZEMhitTnD T
O, TORKIZIEEHELVADEFLELEZDTEAD, TPz, HOHLIRMLHE O
VT4 TN A Ny T a VOISR EENDL D, ) LTIREAEEST D
BIZ. ZOMEMFEORBZEOIERNTERT D E VI IR A A=V L EHITERIZE L bh
5o

3. The Overstory THRT HHEF L “still” & LV5ATREM

TEWIZ, VF¥— R - NU=XRETZ LD RERA - GENREO%EZ > E<Y
aa ol LT, The Overstory & WOEME R L S5, ZO/NRTIETEL S ARG NI %
NENDORTHARLEDY, BARZTAD ET5H, ZOIHLO—ANBNNRI T - TxR
4 — 7 % — R(Patricia [Patty] Westerford) &\ 5 BIARFH TH 5, #IFRIZEIHT 25Hm T
REREBRESHICHEILN, RETOLULENZFHFZ D EHEZ T L0, ZOHDIONR
DULAREEREBESH IR STWD, BRAIZI ZTHTL b Tachigali versicolor & \™9 ¢

Dwill W23 E TRREER ) &9 2D SEAMITITE L 20, HE B, AR TiEE o
5,
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ZORBARIL, A ERL TR ETEANDL ERLT TR TLEIART, THFE
DAR] EWVWHIBIARH D Z ENERI TR I TND
WHORBICEE DHEFELZ T T 2008 KO H72,

Plant- Patty raises her glass. She scans her speech for the last line on the last page. To Tachigali
versicolor. She looks up. Three hundred brilliant people watch her, awed....
[Patty] raises her glass, and the world splits. Down one branch, she lifts the glass to her lips,

toasts the room— 7o Tachigali versicolor — and drinks. Down another branch, this one, she shouts,

“Here’s to unsuicide,” and flings the cup of swirling green over the gasping audience. She bumps the
podium, backs away, and stumbles into the wings, leaving the room to stare at an empty stage. (The

Overstory 466; original italics; my underlines)

NEUUTIEZOER,, BARGEOF, 77 AOKIZEDOL >t DEANTWS, &
LTI THBICEN M 7 A 2m<BiT 5, $5& 22T, AP ZOIZHHT D,
ZLTC—HOWRTIZHBDODASTZAERATLE IR, b —o0RTIx TKEFZICH
W) EEoTKERT, BENLTFND, TLTZOEELRWGT OGN TZ o5
EIEENTWDD T, BEL L BELBHEROF TmaiioL WIS LWEOHEEITENI
FITENRH-T=DFES S,

& TBZ‘?N}’L The Overstory TITRFHINEID X B D Z &1V, WEEITRE £ THIER

FEVRET HILD, The Overstory ITHIEREREI DGR S H 2 BIELA T /N2 DT, 2D
ﬁ@&%<010$%%ﬁfhﬂhé«%&%)miémé%é%%ﬂk%@$®¢m&
ST, £ Z/NRIZT 2OIIREE RO S Liveuy,

INBIEZ Db L ENHED BT, [HT-(Seeds)] EWVWHIZIZAD, F77 30 X—VIF L%
KB, ZZIWEANRPNI VT RFRET 5 Z 13200 T, MANRYITHEE)NE D TN
b;ﬁﬁ@w L LED 30 ~—Tldk, D (EREISIE 21 [B]) HIRIT stll &9

FEDRV RSN, IR —EOF—U— RERoTERBHALLND,

still EWVWVIFERRBRESETY LT o 25mA 5 HCHEGEL X 5.

The transported pieces of downed wood snake through the standing trees. Satellites high up
above this work already take pictures from orbit. The shapes turn into letters complete with tendril
flourishes, and the letters spell out a gigantic word legible from space:

STILL

The learners will puzzle over the message that springs up there, so near to the methane-
belching tundra. But in the blink of a human eye, the learners will grow connections. Already, this
word is greening [...]. Two centuries more, and these five living letters, too, will fade back into the

swirling patterns, the changing rain and air and light. And yet— but still — they’ll spell out, for a



while, the word life has been saying, since the beginning. (7he Overstory 502)

7 — 7 —(learner) &\ ) DIF A v b BICHEE O SNTEFEEZFFOM ARy T, Bl
TEDOHIBR A % 5 BIEMBIC KT 2 1E LD LEE B 5 ARt RN o 2 FECThHh D, =
ZTCEHE~ANDT =T 4 ARV RTIORMTEARZED T, NLEEG b FARID
IFEREAILTFT STILL &V ) HEEZE > T D, £ ZITITEFLRE L TR W, /3
N T RGBSR TELEEE > T RWRENH Y, ZITh D ATEEMED still &
VYO BEEIZERR L T D, E L TEIUISIHORE T, THEMBRYIO L ZNEE 0T T
WHBHEE] L Tnd,

4. Bewilderment |IZR 3 EHT/E

WIZRD DITNT — XD HE Bewilderment Toh 5, ZDIEMIZ/NT —XD/NRIZITE
L, BEERBEETHERONTWS, Ho/hguis ZETREL I ICHER TENINLD
DNRT 7NV MedDT, 29 LTBEROEY VPEASNTWDLIOERD &, B AR
kDo HEENOWMELIEY RS TNDE NI —FEORBO L 5 2 b DR FEITTHRATL
%o

FEANADOFHEYSFFH > — A (Theo)iTV LANZZEZ T L, E 717 E 2 (Robin)z— A TH
TCWn5b, BEVIT AL —, ADHD 72 CEHOZE4 % 52 0T, ZOER
HEET HIDIT/NEF T U SF RMRIEIEN VBN D, ROSIATIX, v—FD
Fo TWDRYEFE 7Y 7 —(Currier) N E D FEAFHH L T 5,

He [Currier] described what was involved. The scanning Al would compare the patterns of
connectivity inside Robin’s brain— his spontaneous brain activity— to a prerecorded template.
“Then we’ll shape that spontaneous activity through visual and auditory cues. We’ll start him on the
composite patterns of people who have achieved high levels of composure through years of
meditation. Then the Al will coax him with feedback— tell him when he’s close and when he’s

farther away.” (Bewilderment 99)

I 510, SEIERARSCHEROFIEE AT, HEBRE OME ¥ — %, T TITiE
FRENT-ETNIRRISGES T2 E NI 2D XL D7, ZOERIIKSDTH, T LTHIFT
EROMEEET MED EFRIIDIE LLKET DI, R B OFERRBIC
PITL HDT, KB —FFIARLITR B,

0BT REEL L FRRICHIBRERBE 2 RUMZE X T, B THNTE DI R0 &
Do &AM, U b DC OEFGRSHF LM CHINm AT 72 2 LR & o T TRHL
N Z R S, EIEEDOERMMBFIEO TR LT B 6T, 7 B ok
REITMBIRE TR DAL, RERICH ETRE AT S O & D MIERE ) O TR ATE)
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ZEI L, TORE, FELATLED,

TLTRY—=FNRa DRIy a v 7 22l MHBENLTICWD L ZAICH Y T =)
SN ADONROBIAOEH TH D, Z 2 TIEHORICER T 5720, & T
i Lz,

People brought food. The less I ate, the more they brought. I couldn’t bring myself to pay a bill
or cut the grass or wash a dish or watch the news....

I didn’t answer my phone. Now and then I skimmed voice mails and glanced at texts. Nothing
needed answering. I wouldn’t have had answers, anyway.

Then one day, a message from Currier. If you'd like to be with Robbie, you can be.

(Bewilderment 276)

I TR=UNEOHND, TO/NFIUIFEIZEKEI SN TIIWARWD, =T T L IZEE
NEL XN TWD, FLTRONXR—IIROBIHO L 512t E D, L TEDOTHKIC
ZDOWRDEI AR,

“OKAY,” SAYS THE MAN I NO LONGER HATE. “Relax and hold still. Watch the dot in the
middle of the screen. Now let the dot move to the right.”
I don’t know how. He says it’s the easiest thing in the world. Wait until it starts to move itself.

Then stay in that state of mind. (Bewilderment 277)

AND THEN ONE DAY, MY SON IS THERE, inside my head as sure as life. My wife, too,
still inside him. What they felt, then, I now feel. Which is bigger, outer space or inner?

(Bewilderment 278)

ZHOLTy—FIFEF LR UERZITV, MEEZLIBIELZ L THREALZLEFLEOHE
ERET LRI, T CTHREIDBERICEDSTEZ EICHERLTBZ 9, ZiZi@ml
2RO ZOMERIINRT = XZEB L, ToLLlMERTELNL TV, ZRIEFVWDIEE
FNIHATREEDP DB EZRV K> TN WH Z &2 5, £ LTHERHZ, >—F D[4 )
NEERTHELN TS Z L EWRT S,

ODONWTIZEZIE, ZO/MPD L Z5HEZAITHE - TV 5 KBRS REE D R E
b, TNHIE—IE, BEFRIRLIENIRBAEIETWIEYREE LTt 2 & HTE
LM, WD BFEE LTCHT 21300 HENEE CThH L, MET2570b, ZATE
DEEEZEBR L TVDLIICENINTNDLZILEB2DLE, HEDOETLEXBN I 2L
—a VEMOFTHEICTFHARLTND LW iERE T2 2 & bR RIRET,

WTICE L, 22 THRIED — AD ANDFEREERZ 43T, R E ST TN D, R,
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IITREVALDIERIANZ S TNDZELEEROT, EFHELN) —DDE Y
NSRRI 22 XG0 2 WA 22 B R, R 28I 0 2 2 A A v FITi o TV D LR & 72
59, Orfeo Th, ENLD FBI & xtiRg§ 5 B2 EBRE R OFER AL E®R T 52 LI ->T
W% L., The Overstory Th, /N U 7 O 22 L L CHIBRDSBAET 57200 [HEi1-)
DEPNTWND EF R D,

5. Generosity ISHEITBHEEBE, HHWIEZTEL

TIERIZIT, Generosity Z TN Z L2 LTV, ZO/NFITEIZEE TIZHRY EiF7= 3
EEHARDEDLEEY FMAVHATHND, ZOELIZHLEBT/NREET R o7
BRENAT, BIFKEORFIZEFE T VAT 4T « FAT 4 T HFHZITITLZ
LB, ELTHET, WOLERE O REFAES v (Tassa) L =9 M, ¥ v HTEED
BETFOFFLEE LTAT 4 TIZEY EIF b TEBWEISL, M7 7 MCHEZAEN
L E W2 iE @%%L#T%ﬁ<&oftioo

ZONFITESENDLRDIN, A BE TIHIRET - LHER TEIN TS, EZANE
sﬁﬁmgﬁwﬁx%fgﬁnfwéo&ﬁ%@%ﬁf%@

She’ll rise early, before the sun, and for a moment won’t know where she is. She won’t even be sure
of who. Then the hotel room, her notebook, her computer, the view of a mountain town from a

window in western Tunisia, and Tonia Schiff rematerializes. (Generosity 243)

SIHIZHHI—D, TOREINHREIHAT S,

She’ll look up from the page [...]. And there, working toward her down the sloping street, still two
hundred meters away, will be the leisurely, reconciled, unmistakable silhouette of the figure she has

come halfway around the world to learn from. (Generosity 246-247)

=7 + 2 7 (Tonia Schiff) & \\ 5 DIFMFEFLE TH D, LoL, GATEREN T 2 =7
2o TWo, TLTHERZOBOHNZARZOH D NENBND, ZHUFiEr? ik
WODFEEN? Z L TIZO/NROBIE L ARRDOERIZIZED XL 5 RHRERH -T2 D 2
WAWASEERIANE S 28, 2 2 TRIZREIN T, MOENBE D,

S BT, FRBEOEVICES T, IHITBWIAER TN X v P& Tn
<o FARFTZ v ZH@ENATHFTF KT LD T 2508, EREOFHTROEZNEE 5,
ROBIRNE DY T,

He [. . .] heads into the bathroom. His Dopp kit sits by the side of the sink, wide open. He steps

on a small, hard nub: a pill lodges in the sole of his foot. He looks down and sees three others on the

-10-
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floor. One more on the sink counter, next to the open empty containers. Robert’s Ativan. Russell’s
doxylamine. Old Darvons from a wisdom-tooth extraction he was saving for a rainy day. Every
remedy his kit has to offer.

He slams back into the other room and crouches at her bedside. He grasps her shoulder and
shakes, first briskly, then with real force. She’s pliant, but makes no motion of her own. He shouts at

her; the rage comes so easily. Her face stays composed, beatific. He tries to stand her upright and

walk her on his arm. She will not stiffen into life. (Generosity 286)

H o HEZ ZTEARAT v (Russel) B3 FF-> T3 A2 T X TIRA, BEZX 70T
bbH, Ok, WO LITA~Y a7 ¥ —Thbi~EEXh TV,
ZLTERLZITENRGNT, MOFENGE D, TNBAROFIHT,

The figure strolls down the hill, growing. But for a long time, Tonia Schiff will be unable to tell
anything. Mood, health, mental state: impossible to determine. Not until the figure reaches the café
will Tonia even be sure it’s Thassadit Amzwar.

Greatly changed, of course. (Generosity 288)

T 2 TR I TW D DS, FEARIIZEDOSIHOR X Th D Z L IXH 607,
il & ZAIZEPNTAFRN ORI L, 2L 2 FEROZLEL LW, fR, A8 E D
o TNWDOMNEEBET L L, (X o3 hF X EEELS THREZR DA, mEi B,
HODECHE> TEEL TS, TLTh=T « I RZARM L EZTM LIZIT< ] &0
DZEDEITE, Ny BE—Z U FTERVWTNE S, RETITRWERIZ 72, Lok
LY FITHLR A5,

L LRELTEIRDEAI D, F=T X o ENHE S ZOLmIIL, KR
PAMZHENWANA L AEHR - ATEGERERN BV XD 6N TN D,
OB Z L TIELUY,

She [Schiff] reaches in and pulls out the digital-video camera.
The Amzwar smile breaks free, matching North Africa’s noon. “Oh, Miss Schiff! You know

that’s not possible anymore.” She’s in no way reluctant. In fact, her face is willing, if only film could
still record her. (290)

—

NE TETAHIZLIWHFLTLKZEIN] EEoTWAET RO, Tz THo iz
by TWELICT 4 VPR L EFTEERICN DD 2 EMTE DD L] EENPNLTVDDIEAR
T,

F=TRET I ERAI ETHE, FyHiT TZNIEE SRR EEATVD, Z

11-
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She [Schiff] hands them[two small books] across to the apparition, a last temptation from life and

the living. (292)

Z ZCH wHid apparition [EASE - UE) LRI TWD, ZiUIEeon, THEEA
BN DOEREGEOFHK] LE-o T MORETFIEL TV DHO L AT,

IO OREGAT MR TR BRHGNEFFOmMA I B —2d b, FEiTZ v HEbHo
FEWAT (TROLARIRFIKDLRNoT2) OTHY ., TR LD X HITKKE
TENPNLTND ZOEIITFED FOZEM « 2248 - FRITIME R0 & 5 \TEEMETE,

LNALEHIZZZNHs ) =20 BH 5, IWNHOFTIXZ D%, 2O HIR X~
IZNANAREORHEZ TN, ZRAKROFIHAT, AT O FRE L7,

She slips the book back across the space between them. But just as Schiff takes it, the text
disappears. Neither woman, I guess, will even flinch. The next to vanish off the table will be the
camera, leaving only their two half-finished teas, a condiments rack, and a menu.

As the two look on, the menu’s French fades. The Arabic follows it into white. So, too, do the

sounds from the air around the café, until the only language running through the nearby streets is the

one that existed in these parts long before the arrival of writing. (292-293)

by —oRIHERL S, ZZHERT NS EANS FREM L7,

And I’m here again, across from the daughter of happiness as I never will be again, in anything but

story. The two of us sit sampling the afternoon’s slow changes, this sun under which there can be

nothing new. She’s still alive, my invented friend, just as I conceived her, still uncrushed by the

collective need for happier endings. All writing is rewriting. (293)

THEBIZH D TFEROBEMEE IR, WEEOHLUNTIEL 2 ZELEEI 620
EIEEINIZEN? HERIFZZITEHELEE TS E0HIDIE, bhAA R0F
O BLERMHR TR LIIFEATND ] EWVWH ZEZERLTWALAREME L H DM, ¥ v ¥ % my
invented friend & FFA TWD LW H T Lid, AN EITEMOGFIEL LFEY FLM->TND
T EREWRT DITTE

Fhwz, ZZIEEPRTNDL LI [FECZLITHICEZET L] TRD, 2R
KB DOfEwm T H D, D7 b D 4 fERICBNT, FEL Z LTV HIEOFLERIT e
LOEN, FRFIZ, EOEMTHZOMRTHEZET AN RE I TWT, Zdk
FlOTIY FEZ TCRIAINTNDENH ZEThD,

-12-
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FIEEDOFIHTIE, still W IFEOKIE LR, ZOREIXEREROGHEEFZDF
—U— R & LT The Overstory D#ME CHBREEIZRT-THETHLH D, DEV/NT—ZXD
INROFZIZHHDIE TEREEXEREDS ] LW EIIZT VT ¢ V7ehE. still & L2FE
VEIDRVKEHTH Y, 22 TIERRY WREEE, BEET) JERERIRD L
WH Z kDT,

INRDOBRBZIIROBIHO LD < BTN D,

And for a little while, before this small shared joy, too, disappears back into fact, we sit and watch

the Atlas go dark. (293)

BB TT7 M7 AUARBEOHIZIEZX TN ) EH D, ZTHULEBIZHDIET b7 AL
WRZ2DTZM, O ko &5 EHKEDH DT § T A(atlas)72 D2 H Ly, ZiUEE z7
ENH LRV, ZOHEDO THEITH D DI « LA A« RILANZAD MM 5
DEFEE SITONT] RO TIERWDN, B O TR T ROMM A HEEZITIEAIE AR -
TWSEREPEHIRTENR, 22 THHHPDHLFENHZ TV, TAULE RGN 72 R O F|
FKEBRL TWDHDITTIHZRL, FICESELAEER still &5 BIRFR ) 72 A A 215
LTCWASDTIERWIEA D D,

6. ¥HUIC

—ODHXH T 4 DL OERERDY LIF72dIic 00 iR RmIc e > Lt/
FIHICHRA 2 ME, OV =X I N6 DEMTUIX LI, MRES OBRERZ—=
JHRA N (BHDEZWVIFHRO SIS ICBW TR Z#IEL TnbEns 2L, @FLT
ZICHTIREFAENED>THH LN Z L (ERANABTHI, HERTHN), @S5
WCZEDOBELND L ZATIIFRICEIDFEZEL -FBYVELIERIIRD, 20 3 ATH
Do

BB —DORFRITTR B3, 2024 4F 9 A TANC/NT —XDOHHE Playground OFATINTE S
NTHEY, ZZTHHEEOEIEL WD ZLICEALTZ Z Tim LBl nw LIk 37 — i
EFICHSRN BT, EATAERLMCHNOEN TS, TN AmEEM T LDOLEE
2720,

(RRRICIE, 2024 45 5 A 5 BICHAERFZ CRES NI AARLFREFEREZ OV VARV Y
& HEHEORHREHEE) (281 2 NERRICNE - BEZNX DO THD,)

51 Rk

Richard Powers. Generosity: An Enhancement. Farrar, Straus and Giroux, 2009.

---. Orfeo. W. W. Norton, 2014.
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---. The Overstory. W. W. Norton, 2018.
---. Bewilderment. W. W. Norton, 2021.
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