|

) <

The University of Osaka
Institutional Knowledge Archive

Title J.M. Murry DThe Evolution of an Intellectual (C
DWT

Author(s) | FAJc, f&i#

Citation | KPRAKRZFAKFZE. 1959, 1, p. 16-23

Version Type|VoR

URL https://hdl. handle.net/11094/98918

rights

Note

The University of Osaka Institutional Knowledge Archive : OUKA

https://ir. library. osaka-u. ac. jp/

The University of Osaka



J. M. Murry O The Evolution of an Intellectual
oW T

H TG e 1

John Middleton Murry @ #IEID #¥:wsE The Evolution of an Intel-
lectual 1%, E—RABHAPZDEBICEIPNIZIDR ED 123D TH B0
CHE P, XRS5 Murry OBAMRLIFTLIZINTNT, HOHNE
WD % 3 ORI NXFETHHEBS 5,

ZOEOIRIZI205ETH 5 53, 19274 Travellers’ Library 0—2& U T
BRINI .2: & The Problem of Intelligentia %% % A Disappointed Man
& The Poet of War OD=2%MA 1z, BEYOERKRILED CL T
122 8T DWVT Murry 22 ¥D X 5B NTWV 3, [TD &) 2 BERIZEH
F2 50TV, COFNREVAD THIRINIZE 3R, TOEY
I UDIREHEZ 5> U TAXARVALD 12D, BIZHHDZVEER
1208, BRFES D> TRZDENDORVALF I 212D TH 3, ZLTIRN
5 DN, T4 T ILNDE DES > LEVNEBROS—REORE
DTHB, bWV, FAIFRLE BKTD AL F Y TR A -OPILA
N, ULLERORIE, A7V ELTHIATWEZONE, BERCER2R
TANRFREMBFE LTS TRPL, BBERIZVAARKERERE T
ATWV3, UhLERVWHOE 3 E, FARABEMNSABIKZ 512D P

10TEE WA, TTRIEDLZZE The Problem of Style (1922) < Keats
and Shakespeare (1925) PBHIRIN TV AU, 19284 L1929 iR, HOTF
SMWsTRE Things to Come LRz God: An Introduciion to the
Science of Metabiology WHERWTHITIN TV 3 KT, ik ZOEEHD

(1) Prefatory Note: The Evolution of an Intellectual, Jonathan Cape, 1927 AT
E. 0.1 L8839,
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BRBVWTAFHOEWVH#SE 2 5D TWIIR bbb 5T, T TREIAULIEFX
OHFLOLTY, I OFRBICHENABE LR TOIKHEES L, B
MurryO#tFHOFEBERH O TA 3 &, HORELZHIONERZRBI®I
BVALBERNIOBHIBATAIL, 3—0» OBEZKEL{OT &>
NABRNTAHDEALBIZ- XD OLDB LS5 Th3B,

B—RABICE 5> TH5 12 Murry OEEREEBRBCOFNRBETYE 2L A
HLUWZ LR BAATH A, D 5NI0BOFROEN 2 S TRy
=2 AO#IIX, BB HOGE (Defeat of Imagination) Th b, IHIKT
DRY T X LRENDIIE—~RDE LU TOXEANDHFENZN 2 I IATY
3X5Th5,

Murry i X hid ‘émagination’ &1 iR ‘sympathein’ TH %, T DEE
BREVCYAVBEBRUILIDTH A%, bhbhOERIIZ M OEBEOESORE
B DEDSHAESILENI L ETH B, HFIXT DEN S ROEFHES
bz & RErAY, BB 3513 ‘sympathy’ 12, TOEH $->TWH
ERBL UVOWEROBITT YT, ZORBMLEV ST IV 2 BH ik
Murry i JNiISERBERE N T - T, BHBHYECHEL 5 2H—DOREBTH
b, Lhitt->TOAANHIIABEE2D > RENTEREZED A, BEAL
UTOABDBLETAILS, ZOELAREIRTEIILENTEBZDTD
%o, Murry RZEBSOAENSIRTE 'BET LHOEK 2T H EEE
LN EABY, THIRZOXBIRBWTAMES EDTH %, 2¥IZH

[T ARBIMBE2HTIRUTS, ZhldBHREE VI REFORME2-T
OBFITHBL L 2HBD 5 Th 5.] ¥ BFIC BTk, BEHOE» A
BR—BRA»SREESN, —RAEOEBEZITHU X5 & T30 TRRUELA
230, IHREBEVEAIIZ, CORTREEVWDIKOEH 2583, 20D
BEEZZTEITED 5N, BEAR S LRAMGREOER 2 HEER-> TIRL

(2) Defeat of Imagination (E. O. I. p, 165)
(3) ibid. p. 168
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D THFRKETE2DOTH 3, ULrLELWC LK, BBIOHERIZC OER
DBEB2EAZEBOREZRTCLENTEY, EHINLEFOFH LV
xR, BEN% b EHEIPDDAER, FLOHF—1 LA ZOMAT
BEROPZEMCLENE $ —ORBRBBRL» A2 T31E» 1R, RLOMK
REINIEICRZS>TLUE SN

COFEK» 5 Murry i3, HOBRFEFRA LU T Wilfred Owen 2HicAH 5
BHBODOEE LU TELFHMT 3, Owen BEOHEDENLT, [T OFHEIR
FHEHECUTVADTIRIEV, CORELEDBEHIBFTHY, BEOERT
DB, BPEBRDEMHIRHBDIZ)D LS5 FER, KBEDER? & DM
OEBHEZWRLEAT, BEOERE ABMOEMTHL & > BATZIAIE
WWAEDWEDTHB EEAL TS,

[FRTRHOROFER BRI L TEBN 2BERCH 5, ZOBEHIHD
N2 RABCREEL THA ShhiER 5N, HADAIERC OFEHEEXET
B LT BH, COXBEOBRBICHVTIR, T22BREC 2tz B
2RTHEDOTH3, HARBL OBFHOBRIIRIC A, NEBTIEEDA

STRIE-TL 3D TH 3. © HiEHEOERN L HHTHY, HOME
RIRANRKBHROME TRV, #i3, 50 3ERHBFAMIN 3 AOARD

CRHEBITRITIAE S b DTH 5. WAOHAER L ORESEBRI X - TEA
251, TRRONDOREDS TR, BOVBREZONRTLERD
ERIGRRZBEM S ENS, FILVERZ2TLXL LU TOBRZELRD 5D
TdHBo] P Murry 12 ZOBIEL T, Owen D ‘Strange Meeting' OFD
OYITITA BB assonances 2L T3,

And by his smile 1 knew that sullen hall;
With a thousand fears that vision’s face was grained;

(4) of. ibid. p. 168.

(5) The Poet of the War (E. O. I p. 86.)
(6) ibid. p. 86.

(7) ibid. P. 87.
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Yet no blood reached there from the upper ground
And no guns thumped, or down the flues made moan.
“Strange friend,” 1 said, “there is no cause to mourn.”
“None,” said the other, “but the undone years,

The helplessness. Whatever hope is yours,

Was my life also; 1 went hunting wild

After the widest beauty in the world,

Which lies not calm in eyes, or braided hair,

And if it grieves, greaves richlier than here.

For my glee might many men have laughed,

And of my weeping something has been left

Which must die now. 1 mean the truth untold,

The pity of war, the pity war distilled. . .”

Murry %5 Keats and Shakespeare 15,9, 10 TR 7 % Keats DRty
REBORKE, T5b5 \HBROTERE, WhH 2 2EHS ThicBL a3 e
X > THERT 2L EWTE 3 LT3 ‘Dying unto Life’ DB, HidE—%
WICBEROMETIR L AV ES L ORRZBLNTT 2 ARSI 3 EE
DEBEARZE L UTOFE S EOBHFEY, T D Owen fHILALNEDTH 3,

B, TOEEORBHKRED S TNTOROEMITA LN 3 FBH
KBS I BENRTL 30 Th 55, [C OB S A TIRIBEBLI V. 2
Eh, ChRBMES BEL CERSNIEME Th5H 517, MEEHES
PEHBUIZ$DTH-T, ZhLUNDRIZED TH .18 T ORER,
Murry @ *Thoughts on Tchehov’ 9 TIHAITHL & nTns,e

Tchehov was indifferent; but his indifference, as am ere cata-
logue of his secret philanthrophies will show, was of a curious
kind. He made of it, as it were, as axiomatic basis of his own
self discipline.l®

(8) The Life of K. Mansfield p. 8. Constable, 1933.
(9) Aspects of Literature p. 76. Collins, 1921.
(10) ibid. p. 87.
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The classical method consisted, essentially, in achieving aes-
thetic unity by a process of rigorous exclusion of all that was

not' germane to an arbitrary (because non-aesthetic) argu-
ment. This argument was let down like a string into the satu-
rated solution of the consciousness until a unified crystalline
structure congregated about it. Of all great artists of the past
Shakeépeare is the richest in his departures from this method ..
Tchehov attempted a treatment radically new. To make use
of our former image in his maturer writing, he chose a different
string to let down into the saturated solution of conscious-
ness. In a sense he began at the other end. He had decided on
the quality of aesthetic impression he wished to produce, not
by an arbitrary decision, but by one which followed naturally
from the comtemplative unity of life which he had achieved.ll

Keats and Shakespeare D11Ei3 ‘Soul-Making’ 2 124 D TH 35,
Soul-Making & iZf&mAYICV > TR L BHEE O A1 X > THRS
h30ThHH, ANISBHICI > TOAMETHRIBUBSICWEDHI 2415 C
EWBTEBENI L ETH B, Murry &, HitEE BHEDIRA —AE & A8k
DM — AU AT~ AL UT, BELU T2 E - 1085, 7R & ONBRIT &
b JE DR % AR TIEDHEIE % 18 5 T & DT & 1A% W. N. P. Barbel-
lion (A4 Cummings) 2& { L, KD The Journal of a Disappointed
Man » Conrad, Wells, Bennett {203 {HHROBRZEINFEDORL $ 2hA
BLRILARKES § DOFERTH 5 LWMHEL T, Cummings L T ZFEHE
A & OHEBIBIRDERM D 5 V5, Murry @ Cummings 5 A Disap-

pointed Man r Keats and Shakespeare ‘i3 HEBRI2Z £ 5H BRI A &
nNad, Z20—FledHifseE,

Barbellion is a manifestation of the way of the universe with
us and of our way universe. One of these is a constant. The

(11) ibid. p. 80.
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necessary adjustment must be made with the other. . .If we
could make the relation firm, we should at least have a land- /°
mark in the mist, from which we might safely set forth on
that ordering of experience which is creation.1?

. . .poetry in its highest and purest form is one of the few
roads that remain open to the eternal reality that is less directly
and less fully expressed in religion. We have lost contact with
that reality ; and we have to regain it.1®

HE XA LT 2 NHOEMNRER BRI $1T5 IS0t KBROERIIZ, &)
LhRiZEREL R 2EMREDERBIZOREBIINL T, ABOBEIIRE
REBZRE>TWEIIMLIERUZNE WS L LRERT S, TOREHE, A
DM & ABE & DO B AMBHROBE AL $DTHH, COBSHHI
Lo Thhbhid A2 XBLURDOTH B, AEEE MFIBBHC I > T
WEAREINBI NI TH B, HEIIAE L BHOERICE > TERINS
S L Y ERIHENTE3OTH B, ¥

bhbhiz AD£—# (totality of Being) 2 & HYRU, AHEFDEH
HzBB2EFRI TR SR, God 3ERT OB ZEROBETH > T
ME#iA&E L TottR] (the world as organism) & [£FEE U TOMIE
(value as variation) &\ 5 ZEOEHZA S % AWT3 % Murry Mg
OHRGORATH D, FHEHEF I MEMCBR] & EBER] ks 3
e, TEMENSLO] & TEYRMLEENSE O] LOFERTLNT
T AFHOIENHE—DERTD 525, bhbhik L © A Disappointed Man
i, Murry ¥RECBE LIS b3, BOBMEFHOBIORR 2 3

(12) E. 0. 1. p. 80.

(13) Keats and Shakespeare, p. 144. Oxford, 1935.

(14) cf. The Sign-Seekers (E. O. 1. p. 13.), The Nature of Civilization (E, O. 1.
p. 172)
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ZEWTEB. X61T God i1, D. H. Lawrence DMFIE»BRL L5 &3
33D ES>THERBSBELLBTDHS I,

WEOKINC L > T, XPRBTIES LU THRENORELEET 5. 55
W BN RPONDNRSADEHIC S EoRE AV EIEE, BELD
D3, BNFES 5 BECEY2FEHK—3 2 TESBENTLLTEATH
35, 1hbIRIE S AR TS 3 & AR 108 FEARM L O TRY
N 5220,

It (Art) is the most inhuman because its beauty is indiffer-
ent. It annihilates all standards and all aspirations but its own
(and it may be that in the last encounter it annihilates even
them). Our universe of hopes and fears is but one changing
facet of the great clear-shining jewel which the artist alone
sees face to face, and we in his mirror. It also the most human,
for the artist is a sacrifice to the dumb aspiration of the world.
In him the agé-long effort of life towards a final peace resting
upon a sure foundation is made conscious and consuming, and
it is his destiny alone to know that the truth towards whose
beauty he is inevitably driven is such that in its sight man-
kind is like a little child which would make its unkown known
by endearing words.1»

Murry O##¥%iBL THN 2 BUWENRE LEEHST TR 22t RDNT
Wh, COEMBELEHLPEL 2IRD ‘imagination’ 13, BEEIELED
W& 5 2 EHEO imagination Tk, BFEO EEiz 2h &3 Kbl A
MO [REH) 28> TUE -1, MEAREDNIASEL, [TEMHZ SO
DEDHRERZIED HIT 2, COBODRRERIZX, ZORME2RIEOHA
CRDBNT—2D2— b E7RRD B b D12)1® &L J. C. Collis 25 Murry i/
THD ‘émagination’ K% T TWVW3, BREFBER 285 FTOLEKR

(15) The Daughter of Necessity (E. O. I, pp. 70—71)
(16) Farewell to Argument p. 392. Cassell, 1935,
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BOTREBINBEE S ZVe TROALSF, bbbt EREREE M
Hiz£18 (understand) 3% BEM¥H 5B, D% h, ‘image’ & ‘idea’ D
—HBERINRELEZVDTH B, [HEERZEETZDIC, bhbh
BEBHZ2HETIDEND SR ELNVINE TN, e AERE %2888
REEENEVSRETH B,

HEZ2RDA0ED Murry RV 7Y 2&EThh, TABRAONZBETIR
2, ARNRHFERBETION] EWi3hE¥h Murry 3745479 R b
THBENS L LW TE B, Murry DN 2FHUBE, W3 ‘reason’
‘understanding’ DESE R FTFEBFRRIEZ 5R, HOBRIT Uizdyiil,
‘understanding’ 13 ‘intellectualism’ k Y BB T D Td b, ‘reason’
& ‘understanding’ L ‘emotion’ DBFEU S -1 DTd B 517, ‘reason’
BEER TEOEM® ) DO Th s, Murry @ Reasorn and Criticism > 5 DD
¥OB IR > T, bhbhid D ‘reason’ O 18T 5 C & Tx 3
ThH5 5,

A great work of literature does not so much satisfy the reason
as bring it to birth within ourselves. 1®

Murry 25 ‘reason’ thi'ﬁ%’?)ﬁb"%%ﬁ', ZOIVFIAMNT X5 THE
DN REROEELBRED NI N E Y, ERZNE, AtkeFEED
BERESTRLETONABHIIEBIPRESRVDTH 3,

Y LBz Murry O b #1E80¥:mEE The Evolution of an Intellectual
OFDFEHRFIZFED & U T, Murry OHFOROAOHFKE L 23 Nx
ZO/[PIEERBL 2, TORAELXD Murry LEH S 5 L35 AN
PORERE § HRIEENTH 5o

(17) Countries of the Mind (2nd Series) p.41. Oxford, 1931,
(18) ibid. p. 43.
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