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M. Arnold (J) w4 K---:> v" -C 

I·. 

I ff 

Matthew Arnold (1822-88) 0)1p/j!c:::--::,L'-C0ll:;;li1(r-J:li:irr0liJf:fE0r!1c·, Jx 
~ 0/"l: f=l 'J:'.t!•: < t 0)0)-·--?K, P. F. Baum '¥x'f'20) "Ten Studies in the 

(I) 

Poetry of Matthew Arnold" 1;,·,h1;,., *SC 136 E:h>G n!Z'-> CO) ;!f-Li ~O) 

title 1;:;r~-J-!m < K 10 ~1=1 O)fl']H.1g,-;"', k c·L, 6, ""J/;.i:;ti 'G 1. "Shakespeare" 

2. "Mycerinus" 3. "Resignation" 4-. "Tristram and Iseult" 5. Arnold's 

Marguerite 6. "Dover Beach" 7. "The Buried Life" 8. The Two Laments 

9. "Stanzas from the Grande Chartreuse" 10. "Empedocles on Etna" 010 

'.i'y(·c J> J -c C 01 I 11: 8 --::, 0 Ni: ;t 1:1;; Arnold 0f1;r~;, O)J,!jF: --?L, -CO) 1iJf5'\".l: iY> 

6 cf~7'J{flsj !U:H, -C t ~ < 0:tk'i'J· 'J:'t-'(·::i "Essays in Criticism" -'(0 "Culture and 

Anarchy" t.u:.·· 'J:' :,JJ,j:l;t :t 0) ~:iJH'"d~U- le L., -c, ~* tt:. essayist c L., -C'.i:i:'.t.o/0) iV) 

0 Arnold It., hiJlt!f/c poet c L., -Ct t-:'r'd/f:jl, cc L'=l/;-11!;\ 'J:'{tt: ~.:i. c C 7) c· 

iY);:, 0 t/JWJ)~Ht ,AJl:0t.l±til-c=-J);:," I c l~~Jl~U L., -c, :Nii;U]i.K{it~f'?fi'-J~,i(Jlj ~1~! 

~ ~ c c J: tJ t, A'i:0*'[1.f 'J:'t:fj'\". L., =t1tt1J-.J-;:, c c K-f O))fii:~ Hl·::v--:: ~ C c 
~;(t~L ,t:. Cc ,:J:H'at110~'.X:c·JJ ;s,, c 01'.sltJ;i'I Gf'F-, t:.;Nn:.10)rj11:, tf.izO)jltW­

ft'Jl c Atf:j:Ji. ~W~--z Kil l:lilK L, -Cl' 0 1: J> 0 -:, C c li'.f:i".ft:,KxE!f({{ :-t ;fl i5 c C 0 l: 

JJ i5" tf;UJ·;i~U- KL., t:. :N.i!C --?l, -C Ii, C. B. Tinker 1--!( 1Y H.F. Lowry jif1i'¥x-t'JJI_, 
(2) 

~11i0«The Poetical Works of Matthew Arnold" 0)1j1KJ!i1.1-'.!t::q1t:.1lb';;-U:1;1J.lfx. 

1) "i. -1f -C ¥'.I° 1' f 11{ I · j'1\1 K .iY L , 500 E: K .ili l , ~ll''11 t ,..i: :;} ff(: ~ ;J ~ L, -C l ' 6 , 1J:. -, -C, 

l. Duke Uuiversity Press • Durham, N. C. 1958 

~- Oxford University Press : ;f,/1';---C(.t {,S..lz Q),i!ff:::.-?t 'l Arnold h:)Vi~ift::::. 

1Jfl~fl'~ir Gt:H.,l!V!."llf.m l..,-C iP) ::::,c 
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i'.:. ;/l I:> 0;Nri>fHIII !C:.~RJ-9;/l l.f, ~Jl0!ll1l;!O)!Ntf.~i i' k/1,lil'JK ~;/rt t 0 c L, tlfr'tli 

:fi·0tt. 13 i'~i[J{t l' o t 0 c, &:'.,-f L, t Y.~ G ii' 1.i t 0 c Kl'::(J3!J-t 1.i i'.:. c i;nIJti'@ 

--CiY; '5c MRc Baum ~t~0(llj:;1Ht Arnold 0ITJi:1-:hl\i:K'?l '--C--c'IHi: <, lxf;;f7';; 

Arnold 0Nf~l ~ )JI 1.i J·. c·, ffl: t in'lft:.i:tl!!{,'J: ~ ,1:i 1/J t l' o c .1J,l-;\~ L, t..: ;NiK.., t' 

t;lH,11.t{liJPfE i'JfiJR t.., -rt, ;s" "'.) :t 1> ~Jz0;11r0imN;rr~t,.;liJf'.7Ei1Y.c·t.:t./€.i t.., 1(FH, 

{}'f.{(C}\ 1) KJ!l!Ci'J:--:, t..:,:tilif;-11-'5:';li\;h- ,Si'.:. c -/;,· Baum ~tl0i)H,\c0t1-rt~i' fij:ff L, t..: 

Jrflit1--C&J0 3 c!J.',;/,;/L7.,, i'.:.0i'.:. cit, lii]/{'.0 Introduction 0*,li[J{jfr< 0()( 

0) <t '.) t..s:.Y.fJ> G ~ l t f~J ,', fJ, --c &.l ;s ., 

The invaluable work of Tinker and Lowry --· not to mention the 

many other traceable in M. Bonnerot's bibliograpby-- has not only 

opened the way for fuller appreciation and understanding of Arnold's 

poetry, it has also left lacunae to be filled and opportunity for 
(3) 

'expostualtion and reply. '· •· •·· 

TUt Baum .¥ld10) i'.:. 0) ,I{: ~ ;!ll ,b',; L, -r, 4::RM ~ ;/ 1 t..: J!H;;'i 0 J.&-/; :f,'1'i y c· ,h 1.i I;::, 

tfruf>G-f, Arnold (7)\l}J/;[0:(El;Jj-'J:'Jid!i-JJi,Y)Q;j;'~)J;tJijlf<j!'f ,t7., i'.:. c-J;{fkL., 

-cr:-,,Jtm--crn, u.1.~ i-, t..:. c. 0 c. c aJ611~'f-0J,t~ c l'.s:.--:i t..::i/r-hi, f11J;/l t ~Jz0Pr 

*lt!HC:.;Bt ,-c, TJJ.i: l; O)?,iJ!.J!,(K:\'r.--:, -C, liJf'?EO) J,t ~ 1:> "Quiet Work" c 

"Shakespeare"O): ·s;;w:mt,.t VC, Y.~ t Arnold O);Ni-'J:':,!ll I~ --C ~ 1\ ;/l 1.,~jzO)jlt 

W1i'Jl c A':Ui.!1.-'J:', -'t 0) C < ---k;li)--c,· t f;fft L, -r :1;. t..: l 'c !.!J-') 0 c· iY> 1., h;·, -f 0/J 

f.i,:1m IC. "'.)t '--C t Baum .¥xN':0 ,(I: IC.fl. 0 19r-J;t):_--c,· J;-:, t..: c.. c -:i> c.. c.. 1<: IIH,\c L, -r 
f, .:; t.: l 1 r 

Il Quiet Work 

Quiet Work c l, -') title 01NH.:t, Arnold 0 './cir f;f-5 0 Early Poems 0111 

--C sonnet ~-ft11>t..: t (7)0)--"'.)-C-,,Y;-:,--C, rJIV!f\Bfi 1 Bl!C. ~i~-tt Cdl "( t, o t 0 

:l. P.xiii 
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--Cihon CO)Jc/j/C--:JtY-C(i, Tinker RaF Lowry O)jilij~:/1:Jt~i 0) "The 
(4) 

Poetryof Matthew Arnold" 0) 11-1-r:· tx. 0) :lm < r1e.:izb ~ tl t t, 0 C c iJ, G ~it t 
-fO)Jc!jO)!,l~-9f(,):;1;1]f;tj,liiYJt'ifi:l=L--:J:;J.::"C'iY>0, -·- It is clear that the poet 

regarded it as of primary importance with respect to his poetry and to 
(5) 

his philosophy of life. 'it.:, CO)Jc/;O)Ji~~{f.O)]JiH,~!C··:n,--c, lrih~HJi'l,0)/lJI 

Among the many influences that may be detected here, such as 

that of Epictetus and of Wordsworth, Goethe's is certainly the chief. 

As Mr. H. W. Paul pointed out, the sonnet was suggested by 
(6) 

Goethe's ' Ohne Hast, ohne Rast'. 

rm r, Geothe 0) :ic/iiJ> c) suggestion ~ ~ U t {'F c) ;/ 1 t.: t 0) -z: ZV) i5 c c iJ: f\i 

M::ti1 tt'00)--Cih0c 

cC0--C, nrJxtO)Ji!ilJ Arnold (;J:C0)1°f'.f~lifJiY>tif?,R.L,f.:O)"(', RU·JJIC'.i} 

U IC L, t J:J,Jk, f!itlz1JM~~,r ~1Jn ~- t.: 0) -z:, i" 0) first form c final form 

c O)ij{JIC!i:plit:' L,t 't11.ifil~ 1!: t- i5 K'flh t.:c C 0) ,J:-:> t.dtif~=t,,:~~1:J:{lf!.O)fc/iK 

/J7fhk c ~ C> ~l )):;)/Yr"C' if) 0 0)-Z: Armold O)J(lJ~O):j'f{(;f-¥0)_,/l!if'n~ '/JI 7.> {!Ii'l'i'.J: C 

~1 i'., =.:-s::i 0) forms Ji:, 17;'./::::H;ltf 0 C Uc-ct i5 -

First Fonn (1849) 

Two lessons, Nature, let me learn of thee­

Two lessons that in every wind are blown ; 

Two blending duties, harmonis'd in one, 

Though the loud world proclaim their enmity 

Of toil unsever'd from tranquility : 

Of labour, that in one short hour outgrows 

4. Oxford University Press 1940. IBt/1\Ci) The Poetical Works of Matthew 

Arnold c. ltili'4tP'.i:'tJ-,t o 

5. fi. {i,W t, P. 22 
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Man's noisy schemes, accomplish'd in repose, 

Too great for haste, too high for rivalry. 

Yes, while on earth a thousand discords ring, 

Man's weak complainings mingling with his toil, 

Still do thy sleepless ministers move on, 

Their glorious course in silence perfecting ; 

Still working, chiding still our vain turmoil, 

Labourers that shall not fail, when man is gone. 

Final Form (1869) 

One lesson, Nature, let me learn of thee, 

One lesson which in every wind is blown, 

One lesson of two duties kept at one 

Though the loud world proclaim their enmity 

Of toil unsever'd from tranquility ! 
Of labour, that in lasting fruit outgrows 

Far noisier schemes, accomplish'd in repose, 

Too great for haste, too high for rivalry ! 

Yes, while on earth a thousand discords ring, 

Man' fitful uproar mingling with his toil, 

Still do thy sleepless ministers move on, 

Their glorious tasks in silence perfecting ; 

Still working, blaming still our vain turmoil, 

Labourers that shall not fail, when man is gone. 
(7) 

<:t-CCO)-=-:-::>O);;'-lJ,:i,ll:AikL,-Cl-,.0c, :/c--:iCfilfiljO) two lessons-/;; one 

lesson K'&'.-:i-Cl•0 C c(c.~CN< O)-CJ)00 CO) two -/J,G one "-0) HIJ~ti, 
first form /CHl•-C., harmonis'd in one cl•-j f~fii!iilf1{,J-/;illtr,;{il,,,-Cl•0C 

c -/J, G '/(IHf:lr L, -r t, c 0) two lessons -/J{:'f!:7.~JJ!l(11i!O) lesson -:i> tri::.i~ l,,, -Cl' 7.) 

7. The Poety of Metthcw Arnold P.23 



t on:ts.l' C. l !:J: ~ ~1'1U:.. 1":);j)(t"z_, &) 6 i:t ;fl c' t, ~~-1cJ3. ;t 6 jfijJ cl' :5 !Ji!, 

:tl!w:::rr---:)ts. G (i', two lessons J: IJ t one lesson ©J5;1J,:iifi;lpK~'m)J--Cilii 6 C. 

c ?:J: {riJA t i¥nl-9 6 c c. .;s --c &> --:i -c, Nature tJ, i; one great lesson ;:r, •'}!: a: 
l I;, f- lJ) lesson 0 ,i'Hc'I: r,~ -'Jo' :flt l, ,J: :5 c -J- i5 :Ni A Arnold 0 Gr,'i G l, II!: 'Ii~ 

fFJ/, A1:7t&tJ, C. 0 J,!f ~ tdd:r A 0 ,C, ~ fJ t:.. --( K (:J: :t3 t;, ~ I]) --c iV) i5 " :¼: t:.., ffi 6 11 

F-1 K:Hl '-C, in one short hour ;I;, 1:, in lasting fruit K~ --:i -c l' i5 l l' '.J 

¥);1~!:J:, "(man's) far noisier scheme" J: IJ t-ttc *~ <1:J)X:~lffil,, 

"repose" ©rjqc:.%;£~ tl-C, f~,1.l'--C~~.ifil.1;'fc!:J: "too great" --Ci/ii 1:J, fi1l1t 

-\'-'):,ftiC©J'I, l ·,J- i5 KLt "too high" --CJJ i5 l l' :> f&i~(C:. G-Cfl --?Y*;illr:!6JJZi/;i:;:, 

Nature 0) labour; toil IJ)f:Jy--:J{i{i-:k_ts. jJ ~iJtll1lm!T 6 0) KN:\'L --:i -Cl' 6 c 0· ;:{_ r, 

il/;..i:l'T·ili:>0 :>ii>,., ;J:.t:..C.O) "earth" Kclii----,-C(:J:, ~i-< 0) "discords" tJ: 

:1£!!-~ if!£ IJ, "man's we3.k complainings" t.J;tj;Kifi,Ul -Cl ,-ct, Nature IJ) 

"sleeping ministers" at;i;·IDJ1~f'/1L-r 6 c. c /;t. <, :/Bt:r;-;© "glorious course" 

~JGl~-9«<, J\I/N]O) "vain turmoil" "'.!:';tf~1t.G--:J--::i{ili!1~---:v5t:tZicl':Jno/~ 

~xi£-9 -o?f!11J)JJ€DIT-fr:>:Ji','il ,1:..JJiJrtll''£z1sut, "t:.. c :tJ\r,1"iJMtfi i; ts.< t.t.--:i -ct,, 
~u ,HiQY!.~ c 1_,, -c ktMi-:r 6 c 111,J1~~-r 1.i c. c. K J: _., -c, c. lJ) J-_ t t,I. < ~1'f,FVs.tl:friQ ::r 
~.g-;t Git-Cl, 1.:, IJ)c·J> 1.:,, Tinker l{zef Lowry IJ)jrfii~1'>ZLi "The Poetry 

of Matthew Arnold" IJ)1j1--C?J(IJ) ¼I < xlS « -C l' 6 0 --The "thousand 

discords" and the "fitful uproar" of a revolutionary age have to do only 
(Bl 

with the relative, not with the absolute life. f!IJ t, 1 C. ©ill:© "discords" 

-\'-' "uproar" t:J::0:-C "relative life" c. lWl{i,:J: J; 6 ;I;,, "absolute life" c (:J:}!~ 

l~l{,-t--CJJ6o I ,!_:. Arnold ©MH~UW.{tUC:.i.:J:{f{~IJ)tfjjfiltJ;J) 0, f-©rR~IC:. 

IJ!:W-•Hlci~!:J: t c J: IJ Al'il'Ml:rffi©ii\HFfK1,&;:{_ ~ ;{ t /;_J'.l ,, i- G-C/lllj I; jJUl/;i: l '@i~ 

IP:i l'.--Cl' 1.:,~)U c·t:J:&> 6iJJ, "'1'Fl itiU:;,~,f:11-\'-'!!lmH{IJ: Arnold IJ)i!1i{~J: 0 lt1'/JJII 

c. i"Ttl, M1Y G-Cl, Q c t:J:~ :t G atts.l '©c·a).::,, -if ii i'&K c. f-, c. 0)/H\;js 

8. P. 2'.1 
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L, t:.lit:HHi:/1.Uif~iJ, i; !&/fti-9 ;s J:i~ c. vnr, J:J.!ftAh, "absolute life" O);;j;:~ 

1<:::.1.if-< !lll'~~L,, Nature O)t:.v.J>l-,.f.t.':!!- labour; toil K.@1:,~1~ fj[i/J~c. 
o C c. l)qil)\Y) -c~·ZI--c (Y) iS c. l, -j Y)~lf-5:- C O)JWiJU::j. ;i;_ -Cl';:). 

JI[ Shakespeare 

{i1[iJ, l 4fii), G 1£;:, %J. l, sonnet 0) Jj I Ti;\ fI~£/..1.J:.ffl:!Wi~ l t,t. poet -c-· iV> f) drama­

tist --c'ih;:, Shakespeare O))\o/~-\"':~rJ,l~, Arnold ;1)1 c.O) J:..? t.t.1,H\'1.1:Wil' 

-Cl' iS 1.1, c. l' -j ll\Jlt11J:, .fxJz O)j( 1 t.t.tt. l=1-'5? ,t'.•'. < c. C 0 Tih J.i o -'t C T'Jc-5(){.. 

Others abide our question. Thou art free. 

We ask and- thou smilest and art still, 

Out-topping knowledge. For the loftiest hill, 

Who to the stars uncrowns his majesty, 

Planting his steadfast footsteps in the sea, 

Making the heaven of heavens his dwelling- place, 

spares but the cloudy border of his base 

To the foil'd searching of mortality ; 

And thou, who didst the stars and sunbeams know, 

Self-school'd, self-scann'd, self-honour'd, self-secure, 

Didst tread on earth unguess'd at. ·· Better so ! 

All pains the immortal spirit must endure, 

All weakness which impairs, all griefs which bow, 

Find their sole speech in that victorious brow. 

1~tiiS:/Jll\ii((Y.t.%ixB.is:- ~ ~t t:. c O)X',U~iJ,OC1H97~l'..J:'~~i>1Xzt, < {16' cc Li, c 0 

;Ni Ii?--'~ 1" ;s A .iz 0) t- < fJ if<.!l < {?.'.~ •J v::i. l@:U~ c· ih iS c ?(-:, -C t ;Hf7'\' c· i :J: ih iS ;=t 

l '. ~,~ [_ 0) [_ C Ii? $f{,J( t -c' Baum ¥.'xK'-U: ?XW!m < :i!B«-C l \ iS -

9. Ten Studies in the Poetry of Matthew Arnold I'. I 
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No doubt many readers have thought they understood it, yet I 

have found, and still find, very serious differences of opinion among 

those whom I have consulted; ---and so the way is open for a fresh 
(9) 

attempt. 

X!<J, Lf, c' 0) J: 5 .tJ: J.'i~ "c·Wi%¥i·ri1]0) serious differences of opinion 7.1' 51!, Gt t 

Q O)TJ> 7-, :S 7.1'" C O):gJcj:/c['\'_;Jl_,, --C, Baum :¥x1~!i Tinker, Lowry fif1i:¥xWK 

J:-:, --cti1m ~ *lt.:.:=_:_"'?O) suggestions i't,~!Jllr c L, --C l.'\J!i!ilJA\O)Wr,HJ]lc11-:, --Cl' Q 

O)T chi!:, 7.1,, ~1,IJi(f'.}!C !i::l:~tJ:JiltiJ.'.U.:I:, C tl r) IC~tt,J ~ it --Cl' 7;;, c ~JrJE L, --C t 
(f ·,:' ;f3z;iUJ: l' t 0) c !llt,fl 7;;, O)T, :,j;:::fj/;j IC/-3 l '--C t C ti i;, 0) suggestions ~ 

(10) 

1 j1,C,, c L,--C~~-'e illillJ 7;;, cc 1e-:1 Q, 

1'c--:i'f;J'.S-·O) suggestion Ii, Clough cl, 5 )\0) "the Universe" ~ "solve" 

L, J: 5 c -r Q % )J IC IYA:itl! L, --c, Arnold iJ,~Jz !qii!,--C--C ! H L, t:. (x 0) J: 5 ~-i. ,llli Pi 0) 

=J":MI;"c·,b Q,, 

"I own that to reconstruct the Universe is not a satisfactory attempt 

either -I keep saying, Shekespeare, Shakespeare, you are as obscure 

as life is : yet this unsatisfactoriness goes against the poetic office 111 
( 11) 

general : for this must I think certainly be its end. " 

~ --c, Baum ¥x.J-10))$:1Jil,!C ,Ul(i:', C 0)"')(1:t fShakespeare O)}JIJL~•t"1 

1;;, f9nm;1:A~t-t ;f 1 ,:1 {.+: c ri,JH~K1Q!f9?(a u~t.l, t 0) "c· ,b 1), it J --c, ~rJiO) 1=1 rrHJ:i11: 

W~i.Yx:illi""t i!:i cc "c'ch i!:ilUl! 0 T!;J:, Shekespeare Ii l-5hMl.Ji!."c· ~ 6 t 0) c U 
(12) 

-;cJ ;{JJ:l '., J cl' 5 Cc i'~O-'K L, -Cl, 7;;, ., i. t:. Lowry fx:-t~niJ:K iJ I Jfj L, t:. 

"I keep saying•••life is," cl' 5 :'k. i' "really Arnold's own paraphrase of 
(13) 

his sonnet" c ~;{_--Cl, 6 C c -'e Baum J;!J..J-QU%K-rriti/m L, --Cl' 6 c C 0) C c 

7.1, i;, 'r,IJ!f{ri' r-?' t;.i: i;, t.f, Lowry¥xt~1.:1:, c O)Arnold 0) sonnet tJ; Shakespeare 

10. 1lf ""J t;ji:~f~-z:·;&«;:, ~ --:>O) suggestions (;.!:iu/il t Baum :¥-'d'>i'K .t--, ·CJ[I( iJ I·. 

tfG;Jlt.: Tinker, Lowry jifij"fdl)tO)J-:lhalL,t.: suggestions L'irJOo 

11. 12. 13. {nJ;/l i, Ten Studies in the Poetry of Matthew Arnold p. 1. 

106 



frl JM, c: lri]i'JRP: obscure T ir> 6 C c: IA6'.>1J> t.,, ·n' 6 c: t I[JU l 6 0)-C-tl: t,,n' T ir> 

7> 5 tJ, 0 c: C 7> -c-, Shakespeare li'j·:j:j'j0)1gffil~~ O'En}J L,, .AJi:OY.(£ lJ 15 

IC---::>~ ,-z:_,~t~ti,tJ:iJ~l~~tXI? IC.l::j.;t -r~' 6 btt-C-ir> 67'J,, )/EiJ> "obscure" T 

iV> 6 c: lri]t:;)'m: Shakespeare t "obscure" Tir> 6 c ~, 5 Arnold 0) !Je,f9!fO)fi( 

mi ~JI~/£ VU' 6 t OX:1, ~UfnJ!Cff~t "5:- .iffi 6'.> -r t ~U 11.11---::> 1-5.} c: Ii ;J ;t!l:1/;i c:·· 
0)/~iltli\~jJJJ'.itJ: 6Ji!,l;ft!;,'J,, ,zO)~l~ < J;~,Y.> 1:>~l -Z:~' 6 c: ~' 5 Cc K::1-f.tJ: 1::, IJ:~'t" 

iY> 6 5 o CO> C c: IJ, ','f;ICjl,\( ft.: Arnold 0) iic!iO> "Spares but the cloudy 

borders of his base To the foil'd searching of mortality;" c~'5f:lliT9r~ 

.!,t -r t IV~ i; ti, -c- iY> 6" Ji§! ,,J-n L ,£, Shakespeare Ii the cloudy borders of his 

base OJ h Ji' ~"i!,-tt -r ~' 6 O) T iY> 6 tJ, i;, 1/Jl 0) J~l]IC;ll;UYl ;:t H -r ~' 6 .At:trr;II, 111: W 

{f.J,!O)l~~K1/~.1t ;:t ~ L "{ ~' 6 :/1;/lO)P[ £11! ,$;, -Ft 1<7'.J>ilii]tt)J Ji' ;t:5-}IC?/fiJlht 6 C c IC .J: 

-:> -r, tl~l-l!t1 L, ~g}--t 6 c Jt1c:/l;/l0):;4s:1,&l: Ji-!Je,ifE&'.> tJ: tn1,f tJ: i; >':l c c "5:- Arnold 
(14) 

0) sonnet 1J>,~~,-z:~,;s~)tt-C-ir>6o 

/'XKffi.:::·.o> suggestion 1e1~,~~"tc, CtLli the Yale MS O)rlitU::itt.:S 

Arnold 0)~,'Jl:;H~O) note K['1Jj_iiliL,t.: &OYt=·;J;y.,"{, CO)ljlc· Arnold li/'X 

0) .J: 5 IC f:I 11',Ji~I ~ L, -r ~' 6 c: ~ ' 5 ;,',( T iV> 6 o 

What would Shakespeare say "at seeing his easy morality erected 

by Germans & others into a system of life ? __ , He would say-
(1sJ 

you fools-- I have walked thro : life err, ~vpov a1C/.t170 God 

knows how - -if you mistake my razor edge, you damned pedants, 

for a bridge, a nice mess you will make of your own & others' 
(16) 

walk & coversation. 

Tinker, Lowry j,ltl:~:1/.f'sZ(J:, t,,JIHJL,/.: Arnold O) note K---::>~'T:k~/'XO) 

~U< ,/imtt.>5:' i"G-r~,;s -- Arnold U Shakespeare O)!~IJO> "easy morality K 

14. f;±lO~J!(t 
15. C. 0.),¥' ~ ::., t-' ~ff(j:, it stands on a razor's edge 0)'.ili 

16. 17. Ten Studies in the Poetry of Matthew Arnold. P. 4 &iY P. 5 
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:;r~~/1x, ~ Ill§ ?L --c, moral teaching fa:, tM-n.: IYJ fC f:t. Shakespeare 0) ,15WVJiJ' 

:;f,@L,--Ct,::, c~i'L --ct,::, J: :') l:iY)~o .lfO)'.@IJ;j("(' Arnold fi Shakespeare 

iJ, "how to live" ~t.lll?K~?L;s~{:f7'J,G "free" l:ZVJ-:,f.:L,, :fxl? l~l ~O) 

"walk & conversation" fCxJ L, --C {ii] GO) "help" J.r:> t -f OJ 1i1Ji;;f!J.l{!t L, --Ct' f.t. t' 

iJ;t&rc, :WliJ; "obscure" 1: iYJ 1.l c ~ ;if_ t.: 0) L" iYJ "5> :i, L,iJ, L, c. O) "free" c 
"obscure" Ii "natural meaning" ,0l",O){nJ7'J,iJ,}JfltJ-:, t.: t O) 1: &J-:, --c, i:. O) 

1.~Uci':1: § L, tee i-uuitee G t.H 'a c i:. 0 c·, i:. i:. 1:t!i!Ci':l: i=l "t « ~ !lJHr'Hi, 

easy morality c. t' :'l iID-c'Z6 7.lo C. O)it-tK--::>t 'cfi 81? tee?tQJ.~UCll-:, --c, ;{:J;z 

tee~~7'J,Djfjl3"(' &) Q L,, ill'f )z U 'ilfrJE'.IH/,QKJi:!lll) tee in 1',ftee G !l;J. C. C fi a J.r:>{5~ 

t.:teet', t.,,iJ,L,fL1.::ttA'.O)J: -5 tee!li!,Wf, tJ£1Jl£---:>O)c·LtfH'iJ,c:~7f..7.-io u1ir>, 

ShakespeareO):f,fU.t b ~I? O)fJiNHi, comedy t.: 7.:> c tragedy t.: b c ~ l,11.J 

;t) -f fr.:Jifi): f(:J !OV~Jill O).j,ffJJ ~ illHJll/. '"9 t 1'£, $'.~h.;t,Yi i. IJ tee t , ,A_g:Jf ~ O) lmi)Yr K f'~ IJ 

i)l;t:J' G tl o.A.lmJ<J!t1U,,',/;b'.i>tee;!(5} ~ .0--C W('4 ~ tL l t' 7.-, 0 -f L, --C -f HG O))Al!Jilli 

O)JBWM ~:jif;:ifil L-, ¥?1,h~f 75:-t~MfO/'.): < Kl~ L,--C Shakespeare OJ!Ji~~l! 75:- ·m1c-L:l<: 

-9 b-}'1 L, t:. morality iJ, iV> i.'., t OJ c :I±! /~-:r 7.-, i:. c iJ•,l'F c'.t t l;;.:, c !.!J, 5" ~ --C, 

:j-:'EUJJ¥?1~x~cl,, ,fO),illifj~r,je,' 7.-,ifl)J ~ ~ --:r 7.-, b (}) C l,--C, ~~f(JK 

Providence O)ff-1± ~;WIIJ 7.-, c. -:r;tl(i, i:. O) Providence c Shakespeare O) 

morality OJ 1/AJK!i -·!l/~flLiJ.11-f b t OJiJ; ZVJ b « ~ c·U tee t ''l' ZV> .iS 5 7J'o 1.<Pi, K, 

C. 0) Providence OJx]fl,ic·f Kzli> b .A.rf'i1!ri!-O> ~ ;< O)¥jii~OYidlfr~IIJ.!Uee UHIW, 

S,!~ K Ii Shakespeare 0) morality ~ .!J.--C L, --C ,.H~ L, ::d t !11 ~r{t/J,{f{!_:-:r 7.-, 

c.~?t.7.->:i~llliiJ•ZV>bC. cfa?ill..~l'..~-7.-,75:-tt),tcCt'O)l:zliJbc iJ,<--c, C OJ J:? f.t. 

morality O){f_t}JjiJ;, --\'J'- c b-:Jtt/i easy IC//rUt--Ct'oO)Tlit:t.t'iJ>ct' 

? J.'XICtf1-=:o) suggestion 0) 11-',Jhlfl/,UJ-'&> Q c: !ll~ );tl;;.:," llll r~ Shakespeare OJ 

J»1JiNHi~J!\!Hr:1it*~{--!.-rtf t.: tJ, ili> 1.-, t ,,i¥J-J..\\IH-l':1:kl-J1f.LJ ~ JR!,-it 6 ~>Lt --c--zv) 1.-, iJ:, 

!J"~jillO)k;Ii@&O't,1/5kO){-r.1JIU~t ,--c, ~l~O),A_l'/,ijf:tfi!'iO)M L, --Ct' 7.i ~ c :Hll:;L, 

--c l--J. 7.-, c. ~ K, Shakespeare 0) morality 7J-' "how to live" c. t,? 7~;b:1Jt,a:;;!J! 

JU1'5:-~.:l b KU:,Z,-f L, t Jj'J:: c. Liilfr'.ZE:T ~ fH '0)1:iPJ ;;.:,." c. c. K Shakespeare 
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0 morality -/J, easy -ell'.> I), ;l:: t.:~Jl0)Al1rn-;1JJ'.l,;t{0)@1l:iK-Z.."fi &;,-f L, t :J'.Jtk K 

morality -i:>J6:j:1<:.S'.;:t -Cfil ''J:l' cl' -5 :rnl/itniil>JiX,l[9 J., c.:llb;ti:5o f,~L,~ 

4-JtllJ~O) ~;flt.: ii'!J AT iPJ !; , 1~H11°'#: T 6) 1.i Shakespeare !Cx1-t -o lVHdli©{t:1:i 

c l,-C, UU;t#;.IJ K t{W~TiY> IJ Shakespeare ©}'.J;·/W~-i:> )?J/ll'tL,-Cl'tJ:l' 

ct,? JSZ:~-/J,~'17.-& f;!t! ~ ;/"l 1., c C "=> -Z:Ji>-:, -C, &;,f/,\fF:JKi?<©m~O)suggestion 

1)>:IJEjs;j ~ ;/"l -Cl' 15iYr.Ll b~/;t CC K{j-915 O)c'd) 1.,0 
(18) 

~ -c, BtL::o> suggestion f.t Tinker, Lowry TifuS'.t5.2©t'}K:izG« G ;f'l.t.:i?(© 

if. C '&HiJ,,:f~l:i:!UJ>d) J., C 

The mood and ideas of Arnold's early poetry often reflect his 

reading of Emerson. The conception of over-towering, lonely 

genius here expressed is a familiar strain throughout Emerson's 

essays. At the close of his essay on "Intellect", for example, 

Emerson pays tribute to "that lofty and sequestered class" (he is 

here speaking chiefly of philosophers) and "the innocent serenity 

with which these babe-like Jupiters sit in their clouds, and from 
(19) 

age to age prattle to each other, and to no contemporary. 

J:O)iJ//IJif.TAJ:l(:Jt,,::UU<, Arnold 0) sonnet /;t Emerson ©!c!HE!K);{;~i-i:' 

~l t t.: t 0) C :tlJ!/(f./ ~ ;/"l J., V llli1::;jo)}flu.1ltl-i:'Jcl~ ;l t.: -m A Emerson 0) ff;x. jJ rt -i:' 

Arnold Ll: Shakespeare i>Nli''f L, t.: sonnet O) 1/.1K lfll. !J t.: t O) c. !c!l-btt 7.,-/J, 

-t O) 1 /-1-c-·Jf{ t i:t rSI.K{1llit ,-9 1., O) Ii "prattle to no contemporary" c. t, -5 flj;,/fr 

-Z:dJ? ?o {R!i+JL,f,:'..j•:+iJ-'l'h'(Kc-t-9;/"l, ;fili)tf'~'i-;'.fct:; l' -C /i, Arnold 0) 

sonnet L:l:::l: c. L, -C C 0),1/'HiJ te9Ji1/1· t_,, t.: t O) c t W? ~ ;tl 1., 0)-Z:ih 15 o 

;,c c TIHJli!£Hi Shakespeare Ct. c:·o)~W:\ L, t.:,A.~'b.J-/J,{riJi'&1c:(£!£1/11c i!±A-/J> G 

-t O) :J,'JJ'Al 1e ltJ ~J G ;ttt,,: tJ> -) t.: -/J, c l ' -5 ,r;~( K~ i!:i ~) l t T Ji> 1., -/Ji, -'c 0) H.i(IJ,;I K-:::> l, 

-c 1i ~.'l7.Kfill k 1..::lfttllJJ-/J>11J,1t-c-- ih IJ ill¥: k G HtrJE'.tt fiiJA c ~oil t 1,,: G ~fh, c c "=' -c--

18. ;HlO. ~!!U 
19. The Poetry of Matthew Arnol<l P. 26 
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Zr) iS 3 a WU ,'U£i&1i'J*O)~;\',tl!O)Ji.£{dliiJ>W:Ht,l!.*o)Jlt'J!IJ -'i'{f!ltJ,*;i.1£t1JIJJ:l LJ..: t '¼J 

< K, x~f:{'r~r'ii'di a:: t.: ~lf!j{\;; t IC[',i i;, Mm%'i·O)flttL -'i'~t:tt.:w:T t..; ittt(i lf: O)l~ 

1'1'."ftJ,'r.JJ?!.U: t.., t..: t •~-&rtJ, .:V) 6 c. c1:t @!fY3 0) l.!11--r 6'> 6 o t.., tJ, t.., c. 0) IWJl!.ii K ":) t, --c, 

Arnold 0) ~=lf9!tle/lt.?t;~Ji'IB t.., 3 9 6 c. c tJ, ,i'F ~ H 6 t.J G 1£, Shakespeare O) 

:¢,ij~0)1±:l ,'51. t;-\"'f::Effif.iJ,!f-1]1!.~c l..,f,Jl' C. cc, ~Jl<i)iC,,.Jr~KtMtrr*mF.J 6fg.flJ1iJ, 

·Jlt..t.-~\tO) A Jz !elrnWf L.,/J'.1h' t 0) T .:V.)-::> t.: t.: lb K, &'.,f.~fr'.lK~JlO)~JiNH lf: O)ff 

{illi ~ ;t:Bfil™ ti it 7.i le fU G t..: h>-::> t.: iJ, GT !it.J l 'Ta) ;s 3 h>o _L·. KFllBJ c L., --CttH f 

t.:=:f[j-0) i:J1 TJJ(j:%';·1.;t, ill1{1:tiJi. )V.J~ ?L H--e ir> 6 c l' 31fJl fJ Ji' ~'0,ilf.J l' C. c !i 0J 

j[llliT .:V.) i;, iJ,·, ~!.d:iJ>'.)EiJ> T t,J l' Cl'') C. C Ii ;i{i)\, ~IH'r::~ C L., --c l!J.:K;t>'Jo'..> G ;j L 

6 J~. Tl"~f!Jf.J c. c (;i{Jt ;t_ f.J l ·~% --r .:V.)-::> t.: G 3 U1nf{ ~ ;jl 6 c c. ;s --r o::,;;;," O<.. 

1c'(f%i·O)J1J!Ell !c ":)l •--CT a; 6 iJi', Arnold 1J' lf: O) sonnet O)Ij1--r Shakespeare 

Ji' "the loftiest hill" c llij<A, T, who .0-F 3 f]ICr=f-::, --Cl~-J-t..,t.:~filli~/H:u~J't!.--C 

t IJJ~ G iJ, t..: J: 3 K "mortality" O)'J-K c ciJ> itJ:ifiiJ, t.J 1\%:i)9r K{ll:[®'.-'e b &I.> 6 f¥{f 

c L., --Cj&-::, --Ct, 6 0 tih --C ~'ill/iOYf]:~T appreciate ~ ;ll i;, K/i~JlO) !ll:lt➔ iJ,j~ 

IJ le t 1A\iia!K L., --C 1::,\1j;&T lYJ-::, t.: ct, :i c. ciJ,-, Arnold 1J' C. OJ;Ni ~fi;J1.x/t i;, K 

~I-::> --C~JlO);~ilJiKiJ.A, -Ct' t.: c ).!,l;j);jl 6 o f..\ l.., f.JiJ> G, C. OY/t.:~t.: ?Sf1'1i'1J Ji'{!Ji 

-::,!:: sonnet~:;!}< K~l..,--C Arnold <iJ)Jf1J1!1KfllH11Jt.J6!lll•iJ,~*L.,t::~1E 

t.., OfH{JJ-9 6 c. c li'tl&Yce G ;f 6 {t--C--C-·a;-::, --C, ;f'1,!i4{&9.:!Kli/f~'E c !ll~~.ill: 

*;i.--C Arnold 0)1L111t!<i>MllJ:JKMilliL.,t::l'c!ll-::,--Cl'.i5o 
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