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‘Dreamer’ (2351} % F R & HABRITDOWT
Keats o Hyperion o Bl L <

4, - s V72N
Ty H Yy G

I
Keats €& - TZ Qg2 B MIRSEHRIE & i Eh s s The®
DR, WAVERDRINT S & D, AMAERO BISC M35 BOBIGTH
B, ORI ANSNZD N % S>1c-1c On First looking into
Chapman’s Homer L YiIENZ T Lid—7 AfxY, ZORYPOENMEHS
% Sleep and Poelry DT ‘realm of Flora and Pan’ % b {i) 78

And can I ever bid these joys farewell ?
Yes, I must pass them for a nobler life,

Where I may find the agonies, the strife

Of human hearts- - -
m

RSB ANEDHATHA S &9 2IUAZILEE L TW 2 H4E KeatsTh - 10,

T EN & Y ZAERD b A iijic, although 1 take Poetry to be chief, there
is something else wanting in one who passes his life among Books
and thoughts on Books. EETDFATHS C EDETLE RIBFCZEhic e
b DGR bR “D'CL\Z: DThb, ML TEND» STy ABICGIIREA
Dilke &® Scotland Jiii~DHUAIT &5 D DTHHHY, Z D Eld 58
Thomas &K A Bailey itk x % 7-ficid = %, 1 shall learn poetry
here and shall henceforth write more than ever, for the abstract
endeavour of being able to add a mite to that mass of beauty which
is harvested from these grand materials, by the finest spirits, and

put into ethereal existence for the relish of one’s fellows / I should
&)
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not have consented to myself these four months tramping in the
highlands but that I thought it would give me more experience, rub
off more prejudice, use me to more hardship, identify finer scenes,
load me with grander mountains, and stirengthen more my reach in
Poetry, than would stopping at home among Books even though I
should read Home(z:13 LN, FAE L TORADZHEML RN, 20D
DHCDFESRROFFIC L5 LR 5 BVERMRIAL T b, H»b
it 12N TRs < Endymion {II{EDHE &5 C LWisdhs, TDOEALRD
Cynthia & D EHIC RIS N3 HEAOTEIZ, xS ERE 2T F5AY K
IR L T &) Keats 1Wdh-> TUHDIME 25> T D [ABREFE
Bl oW TORIDETEE > TWb, LD Endymion id% { OIEHELS
flis 1293, Keats iz 7z e Td, J. S. is perfectly right in regard
to the slip-shod Endymion. That it is so is no fault of mine. -No | -
though it may sound a little paradoxical. It is as good as I had
power to make it—by myself. Had I been nervous about its being a
perfect piece, & with that view asked advice & trembled over every
page, it would not have been writte(:;) ERIRE TS TV B,  [slip-
shod T4 ZHUIFSDOH VTRV 0D DY THERZTAT FHEL
T L EAMCHMTIT 2 L ADH B Keats D EEDORZYFE> T %o
Keats 3N A:%2% < OB 2IFOEICIcE A, ZD —2—D2%ilio> TW
BT (R R R TRIEIC PR 2 AR L TO L AT ZE B A TV, ZDH
T EST O MRIRET RO 2 5, 2D & 5 s A4:D—J]% ‘Chamber of
maiden—Though(té’) IR, RIFFTOMERED H3DPHEIC >0 TIE, 0D
CALAC IR DS ] 12023 B T DD OEIC B> T 3 T, ZOAD(IDS
misery £ heartbreak %> sickness % oppression {Z 7/ H T 5 L EIT&Y

ATHEE T D DIZEEALDDTH B,
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Keats 12 & - Tid T D & 5 22 ABT X 5 IRAAFERIZTEIC AMtE DRk
DT HEZ SN T, WA E Wordsworth 45 Milton X b #EizsDid #
NIZG AHBADES U 12 617 E R TW B C O A AT RN % 2 D
TRBRIT & B FERMAIHEAAD Z Tl 5 &0 5 FAMs HE R SR XM e & 72
5> TNA L EVROEHEDOHIKE S L 5, Man should not dispute or

assert but whisper results to his neighbour and thus by every
germ of spirit sucking the sap from mould ethereal every human
might become great, and Humanity instead of being a wide heath
of Furze and Briars with here and there a remote Oak or Pine,
would become a grand democracy of Forest Trees(é)

TOD &S EAFDORELZEFL, ZhpHBEicm-> TONETH 5 HCE
AUTlifis 2 R U L T iz Keats 33, 75 v Af@H0 450 Tory DR d
B FIDILBY s BUa R INGUTHL I T H 2 DI MARTH 5, —/A—/ 4t
RAD &5 FHR D &> 7s Keats OBIAM P RA TV A3, ZTO®EMS <
B NP LLEDH Apollo 2VNLKELE Saturn 2R 3 w5 LD
Hyperion O¥JFEH 3T D & 5 LBGEMBIOIC X » TRFEINIZTHA I T &
BEHEDNZ» A D U b Z KR 5N 53D Apollo JEAEDERIL LY
HADIHEROBRECTIS V) 5 RO ENZRMT 2D TH A5, [ERLHEM
b+ Apollo 2#ic g 2 | T L3 ABDOEMDIUTE U TORE - LD TH

in might.@’)t WOBE S FEIRT A AU HER - ERME L1 A AR D Bk %
D TOHDOBBEOWMERATH S, ULhrbZibicd Apollo DHE
‘names, deed, grey legend, events, rebellions, majesties, sovran

voices, agonies, creations, destroyings’ G W\HHEAXDABROTE L
TV % 4T Endymion 0)3]1‘.1&51@":‘217‘%:]%(,\%?:\6 EVDLEWHEDDTH

%

o
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Keats DEZ TV D L5 L ABO [FE) S3ME Th b BoK
H, IHEOEDOEMENI LKA THS e £ L THEMELD & 5 i
[{EER] 05 D bNTEIIUTRD IO L ZN2WL TDOEHLDZF 5 E-
NEWRTORBIZEL T ihbThHD, LELEO L) AR E ST
D& D EHNIRAYFER O E 225 [AER] L1137 b Z & 055 Bk 215 b
DTH3 D WMo ADSWDW B {KENT k- 'CI’]I!HI'U/’.&)JX&"ﬁJ&’?’J_%()‘ YO &)
W, ARG L OBIR Y 2B BT 9 B TR WS Z b L b D
TdH AT, Ho Read (2.0 FRNALE S SRV SUS LW AR
D4 4 7% ‘personality’ &5 T, WITET)i2s 4 4 7 % ‘character’
EWVSPERTR & :uﬂmlbfl«\éo JJiJJI’Jm;tT%’ VA S & P D & R D
HIGH 360 E U THA D O)fmm"'rc & ERDN A, S i 23S
O TR U, BE AR &> TR TR 2L 255 80T
—SEREDREC e 2 4 7 & LT A GO, Alijfi z huluc 2 Ciid T3ER]
DORERIIELEIN D, 8-> T Keats 3T 3 & 5 7 NiiMFERICHES 5
BT [{AE) 13 ‘personality’ D DTHUII L6 Lb, UL
% 5, &EW> T ‘character’ (A H N Z{REGDMERTH B EHEALHD
BB TATHA D, ZIude LA, BIAR U [AR] &5 BHETERD
INBIZLTH, MHCHT 2URBITIENL WD DB EMTNEEDTIR
2emB S b, Win ‘Personality’ (3513 A AEUINIAIMNZE,  Ubs b ik
WA AT, EMWLELEHCEEd 5 D TaH Y, i)y ‘character’ T
BT 5 b DBV CTRICESL D TH S 5, BiFEE—ITH->T
EMABRE AT TS £, BFEZRBLZERK, HEFHRTOF KT 20
Thd, ELBMWTI UIHBROEZHYET S LORMLEZEATRSE, 2
AUTRIR D ADHE TR NERE S0 TH B I, OB 5V AIEALE
JEIE LT Z FSHTSE UDMEBR 28 § 5 213780 Th 5 Do HlAIL Rilke T
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HBHY, PWHWC [FHIRBRTH 2 ] Em>Th, & OB E 2 5 ARk
EHRB S RERF DONTTI 5 1278 S LM O % 3 & ED VRO DTH 5
B> HINIT e TOFADTHT & > THGIBIT 5T s Vb 2
ORHEEOEFE T D> DMWY 2 (A5, FIH M2 b4 2ALTD [Py
YRGR] NP2 DHBE L IHITUTHY T [FER) OB E LT [k
Bl &L DTHA S, X T. S. Eliot i3 fERDCOHITHRT A0
RRXD L HITHH T LT L > TREAILB U 2 ABOAE % b AIHCZOERED
LTW5,
Only a part of an author’s imagery comes from his reading.
It comes from the whole of his sensitive life since early childhood.
Why, for all of us, out of all that we have heard, seen, felt, in
a lifetime, do certain images recur, charged with emotion, rather
than others? The song of one bird, the leap of one fish, at a
particular place and time, the scent of one flower, an old
woman on a German path---such memories may have symbolic

value, but of what we cannot tell, for they come to represent

the depth of feeling into which we cannot peeré
12)

ETATIDL DR ZTHEIC X8 5 FFARKSHOIEYD LI E 7SS b
DK Z DRIRTITHD 5125 5, i3 AT OERBRFEM 2l L THIEE I 5

BERILODDEThHB, 75 ThbH 6 EWORGNBDOE X Z DD, #->
TEDBEZYD 2N EBHSlY 2 102 2120 TH B - T, Xk
D B S AE Y  FE D TR & LT ‘personality’ i & b Wb ARG T 2T
MITBEDE WD, & T TN LT 12 IS U 1A BRI 354
ITYOLD M- 1T — % 5.2 5 S ODULTITH B L INTWAHD, ZOD
W S EFEAIT b A FFTORHID P S 2 57 5 &M 2 REDWHTH 5

BRI E DD BB 28D THh b, TORENKHITHAL B b DHS [EHHE
] ThHs 6 I, BERAUEERTL & OPHRITIS VDTN D Ao, U bRl Z
TUTIEDN SO S B E LT k> THA AT EDIHES, FFAIR D LD
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BIERPBEEIDLNTHHETHLELTEBTLDTH S, Keats »5 what
the Imagination seizes Beauty must be(;c;')uth Vo %,  whether
it existed before or not. & {3 A TVAHDIXTD & H ZLFEMABRDH>
[rgsnk ) 2iEL 7o § OWHs g, Keats H338L 70 ‘truth’ &3 dh< ¥
TIHEE ZOHDODOT ETIHLL T, HORGIIDOMIT D 2D 1L
> 12, f»s to me manners and customs long since passed whether

among the Babylonians or the Bactrians are as real, or even more
real than those among which I now live(.u)c‘: V5 U SEMABR T &
BEVIRYICBNTIIAL S TH B, PlEo~NIcETHiItkh, Keats pi
i (A2 K 1z E 0> Th, ZAUdd L FE THE IR G TID i /Al
PRDDLHAEUTONEHETHEDTHEEN) L ENENENTIIRS
RNDTHbH,

ECATLD LD CHRDTL %S 5 Keats @ diicyis e f{Ginio
Bfaic>0 T, Adam’s dream will do here—he awoke and found it
tm%bt®&1P6®?@60CﬁK&%&%A&%M‘&wma"?%5
EWVWS T EiTis b, HEE Endymion <2 Hyperion <> The Fall of Hyperion
CRWTH T8 R 238 E U TILRPEDO RSB I N TV ERLN S
TR ER D 7 F o O —DFtAENHLDTH S, Keats 5 d k5
ARG DT % 1T 5 35 A% dreamer & %7297 51, D dreamer iZ#515 5
BN T Z D3NN A AT H D 2 DIITH D, »OZD X 5 kD
%505 Read O {417 5 ‘personality’ DD D&Y & b ik 5 i,
Keats Hs75:R3 % i ADFER IS ‘dreamer’ & ‘personality’ & U5 JT iz
WU 1o o D HED FICTHETH 5 E W0 > TH LWTH A5, i TT5
Wi A ‘character’ 3D kL 5 SEHLTO (ABuclitisTh b, filkczh
DN % Sk 5 O ThHAUL, Ziucix Keats 2R 70345 - D &
DN E WD FIKRTD  [FEIR] OBEE S I 12780 D U Th b, Bk
Keats i 44174 %17 5 SARERLS 7 & 21Tt & A 1D FHD I CHHIT ¢

59



@ ‘character’ EEALNS % 4 FDOAMZRTFHALLLIEL T3 ET A
FABEOENCEERICDED > TOTHIREN DWdH %, M5, Men
of Genius are great as certain ethereal Chemicals operating on
the mass of neutral intellect—but they have not any individuality,

any determined Character — I would call the top and head of

those who have a proper self men of Powe1(r].7) EWNIDTHHH,
I Z b b R—HEB I A U IR N D753 & 4 D i 7s B (Y 28 1S s —
BrE ke 0L,

As to the poetical Character itself (I mean that sort of which,
if I am any thing, I am a member--) it is not itself—it has no
self — it is every thing and no thing—It has no character—it
enjoys light and shade; it lives in gusto, be it foul or fair, high
or low, rich or poor, mean or elevated—It has as much delight
in conceiving an Iago as an Imogen. What shocks the virtuous
philosopher, delights the camelion Poet. It does no harm from its
relish of the dark side of things any more than from its taste
for the bright one : because they both end in speculation. A Poet
is the most unpoetical of any thing in existence; because he has
no identity—he is continually--- filling some other Body—The
Sun, the Moon, the Sea and men and Women who are creatures
of impulse are poetical and have about them an unchangeable
attribute—the poet has none; no identity---when I am in a room
with People if I ever am free from speculating on creations of
my own brain, then not myself goes home to myself: but the
identity of every one in the room begins so to press upon me
that I am in a very little time annihilated.

YyamEk Age ‘character’ & #» ‘identity’ 7)§7=£€3)& 5 Keats 0 &5 % %l
DT A ERIELLENTH B D, UL Keats 235 T THHGL TW
% DRELUNNERHED 10D E AT L, EHT HRADOWIGE , HFITHT
R4S B ZDIRIEIITH Y, Z BRI ZD & 5 LiAL L TD
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B & i e e FEAET &b A TEE 72 A ¥iM8 % 772 A 72 ‘man of power’

W 2 0ENET S5 L Eha sy, REC i) Thavd
UEEA] &1z Shakespeare D ETHhH, —HD [Hid¥ AL &id
Johnson fi§--Tdh % ¢ &1k C. Spurgeon Dik4 5% & ATHDHH, T C
Wizl 5 hricKeats ofg A Johnson 39 % HHROD -2 12 ik 4L
MO hiA LS. Keats 3 ‘character’ Mg h Ziu~ilnG < i if i %
# A Dilke ¥R L T, Dilke was a Man who cannot feel he has a

personal identity unless he has made up his Mind about every
thing. The only means of strengthening one’s intellect is to make

up one’s mind about nothing — to let the mind be a thoroughfare
for all thoughts. Not a select party---All the stubborn arguers
you meet with are of the same brood. They never begin upon a
subject they have not preresolved on. They want to hammer
their nail into you and if you turn the point, still they think you
are wrong. Dilke will never come at a truth as long as he lives;

because he is always trying at it. He is a Godwin-methodist.

LD, AW, W—MsE A D Il E FIHIET 5 )Jllbz\flliJ/Jﬁ’Jé?l)l
THEDTRNC ERET D T EIT &> TWHTH BEEHE (AR E D 2%
Wil Tivd, X EADHEHK TH 5 Haydon ¢ k- T Never for
two days did he know his own intentions:- I was much attached
to Keats, and he had a fellow feeling for me. I was angry because
he would not bend his great powers to some definite object and
always told him so---he grew irritated because I would shake my
head at his irregularities, and tell him that he would destroy

lnmself e::::’—}b{A/n_bll'C{,\é Keats it ‘personality’ (i O {4
a@/ﬂm) R, THIHD 2N EIEMNNTHS C &%, now it is

more noble to sit like Jove than to fly like Mercury —- let us not
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therefore go hurrying about and collecting honey, bee-like
buzzing here and there impatiently from a knowledge of what is
to be aimed at; but let us open our leaves like a flower and be
passive and receptive—budding patiently under the eye of Apollo
and taking hints from every noble insect that favours us with a
visit DT, Keats (& UFHOHP T D X 5 2lig)y % ‘passive
existence’ EIFATNEDS, 2D [Z4 | ThHH L & DEUIHIAILD
M TOWED R, NWHEENS AR, —Keats 15 X 5 20 Juilix
‘man of power’ TdAHi—5 [HEHIMN ] TH 5 &I FHkiTs T
W& 7 n, MBZLDIZCD & D Ix LD BE TS 5 (AR C 7 b3 521
‘personality’ 1B I ARIMIED 2 ABRE DB ETHY, bz
D & 5 7s#BE Goethe D 5 [HEEH OB D T 5 1 3 ¥lif%(Charak-
ter) | BIHERBRSIT & » TRIEfE L b D & 725 5, Keats H35 Hyperion
AR TC DS [ LU T ‘men of genius’ & ‘men of power’ %[t
RU TS FHOEH EHEZIN DD THBDS, ABTFALD AN 75 il
BfR% & D BRI E BRI > TORIN 75 FE B P o hiw A e
Keats (& EIC BRIV I D4R Y, Z 4D SIS BGA M i)k &
NT, 25 UIBERLH>T5 ‘man of power’ DIEFEREHTHL
TEC DKM 2Pk E &5 214478 12 TH B 5, HrL il Apollo &
TN EE Saturn OBHRIZCD L 5L T ‘man of genius’ %
‘poet’ & ‘man of power’ DAlifEPYR % RIMINTIRT s DEEAL N

%o

Il
Ao Keats (d¥hA &7 ORI 12> T Shakespeare 1AL
TS, ZD T EETIICBITE R A &0 S TEIEIC DD TO REFE Plfitic
DWTOHN DR 2L T, FEAE L TORD A O 2HIHEL T
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WIZo BBl (soul) DR RE L 3 E 2Hlio—>2witl T 355, 20d
Shakespeare DHBUIRATAC LT L > THLNIHEETH-1255, L
»U, EfD &9 i ACOFERD 1o O E 2R, AROBE
FTHZEES U T LI, Z e FERL 10 Did 72 OAER Uit %
BiiwlL 7z Flora & Pan Oflifi& 3% X Ziit- 1o BB L Moo 1:f)-
AHDETH > 12, %5 U TYURE CTRILDFAcFIAHL I ARIB E E
DIEHEHIARR % & 59 1o WG S BIRAEE & O DI TEIEL 28nb T i3 8-
120 2D XD 22, BHflic [Jove D & S ic#ERELT) hBReZATS
DIZEN> THHIERZIZEEZ OS> 70 DIGAE SV, 2L TLOEL A
RN DU NFEE T & 5 IETEMILSE I~ DI IL & 72 - THALL 7o, L
HURHTIZ C DEL & %iif A HE W& L2055 & R TH 2 —D>DEHNTENT
Vo 72DIE %P3 b Shakespeare DIEFETdH > 10, PHISAL REIRED T L
U, BEEOHLWAHR% ‘speculation’ & 1l ALK lESI% ‘negative
capabilitsgs)& L THliz Shakespeare (Zi8¥ T 12HS, ZHUIBEd 2 ikl
FEENKE U TOMBMNE THBENADITHS . Uhr L ZIUIZINCH
M-S A7 Keats 2 & > THESITIZ U ARG T %
NS, EFIFIC U b 2003 2 5 UTCBER & D Bdicis o T B33
WL ZH)ThHEHEIEL TWBIEREEK ‘dreamer’ & U TOHAWVE & LTSI
USMNIITETHB Do U LRI D& 7 5 BIRILA DK id ks T
HAHEFEUHBMDOAYEE L THETH S EVHFEDLHW 5 ‘vale of soul-
mmmﬁbmemﬂﬁbmtw,%an%AauT@%mu, HoWws b
DITITFEMH A E D i, ‘principle of beauty inall thil(lzgs)s’ P AN A
DTHb, ZAUIEMKEDIIHIC & 5 BIEGLIRDEH, ~v 3 X L DfEH 5
WFT bl I NI AESEOREIZA L UTOREBMKMTH S VA L5,
HACH> TCOL S ICHECY 2D FAIGIC 2 N2l 5 & &1dEIL e
{B DB R DEMR D S AR D &SI D T BB 5 KRR

63



FOEBKTHAL L bR DDTHS, Hyperion DM S Y
B, H—A—JUEDX b5 HChH U Tty S T ickEFhic—dlid ode % HIG
ET BB AR DH/RHIBITNCEE 3 NI BN 22 7 4 v s orhic i L T
Ah, ZORAENTOD LD LTS 5 & TOFRFADNIRHYL -1 &
BIEOMT-- OB % & EDTNA T LRUIEILMATHS 5, 25 L THI
TS D—EDIECH L BED b OTH B The Fall of Hyperion it
TEDL I SE L HDOBRBEONN 2RATOE D LD Thb, & DHRER]
LA, 43 T hope I am a little more of a Philosopher than I
was, consequently a little less of a versifying Pet-lan‘l(lgés & FHTic
MWHLTOED, AR zED LD lihodicd-> T, ‘dreamer’ %4 - T
HFEL, 245 REB L TUIIT ‘poet’ DZITHD LWFEITH Y 450 &
W5 ‘dreamer’ BEO MR 21 M E LTWB Db [3LAID AN ] O E
DFIRTE L TIIC—HFER U 1K BUTI Y S IR DTH S 5,
Keats (T &> TH I A5 A ZAUT K> THRSEIH D 35 S EE 2
BTN EN [T X208 ] DItEACI>THLELTHD, 2D XD
1 RG TID RIMALIZ 3 Tiz Endymion < Hyperion ®nc 8% 6 Wb T &
LTIV iciih TH B, I TH D The Fall of Hyperion O¥EEY
bEAL T dleh il 205, PHBTID DB &, DOTRIZKEILD Elic i
$H55 H kDL T Moneta RS B 4k AO)Z‘EiL"I@l]fJGCE'L'Oo z5
LTHEKED A SIMATL 5 Moneta M & DMENIRE 253, TOMNED
BRI, MH1 3 675H5 1 8 1T T 7 MiinfEgoiicd 5
RO D R ST A & b L 2 OT dH b,  Fhud AR s
Hyperion (X U THIMME2H T HINUTHD E 4 BALNIDTH 5,
Moneta ( JAULEAL T D#bhizok THHOEL AH BSE S DKL
AHThHY, ZOIHIKE ST, Ub b MRHC B EAHE (dreamer) 725>
51 Ths, Hiczomidiiil, BRLMAE (giant agony of the world)
2 ZOHTEL, ABIAKD 12D 35 AMTH- TH, LABD L S 5
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FHR T2 <, S AT DB O JE L, B2 3G U A LA O35 28 % sk oh g
BHOAM, WHEMIOBEEPLPHRLU LY 2R LS & 2N100 Tl
B EVS IRRBEOANIE, FARD LI CHONTIOREFE TP>TL AL
LD TH B, Z DD AMNC & » TEHIKFTECII E LT, XEL &
MELAE L THRREXPI SN T B DRI L, BARD L 5 2850
RO INTNG, DFDEFMFILZOYDOBENHFER D 4RI k-
TIKIT L AT h , 55 6 OIS S 6 DI U L HE 2R T %
BOTHUCHIFT I L O O, R FE LWL D E WS o b DRIt E 5 C
BIFEL 780 Z DL, SHHE TR OEIRX I E A L A d > TH M ko
% b MRS, Keats (3T 2 & 5 78 MK it s 8%  Ode on
Melancholy %> Ode to a Nightingale i & Lamia (T35t TRBU T EEA
HALA DY, TAUIME TIULSHIR D IS AT L TR TV AAVETH
BEVA LD, 5L TMoneta {405 & D ICEHHETH A EARDILD S D
Higd 7z DE L AT AU D THS, BIFL T Moneta T k- T
MINTOEDREARDEED & 5 S BUADIR & 75 5 A OHAEAT Tl
LTTHhbD, 5L TCOEMENDI DEMHAMEDOIELETH Y, [
BHETHH EVI L ETHS, ETIVL, Keats B ZNE TOETZFL
T ‘versifying Pet-lamb’ & #4370k 5 b Ituic 8% Tid s,
BEEL2HHL, AMEZDVBEDEL, Urb 24Utk d 3BRICS0LTEd
ETHBENY, FTEINNC Z AU X2 A D T3 T, id hdiflfic s &
FEHEND LONFEHETH S, #->T, 1% H Moneta ¢ ‘dreamers weak’
&h> ‘thou art less than they (i.e. no dreamers, no visionaries(z;) &
MVNDHE TS JUCH L FTEHMETH 5 & DOIY) 7 H S Sl - 7
Bl & ORISR T3 7Ly 2 2R U 5 T R0 T S
% F 1, Goethe MW S [AFED P | DI TOIRFINT &> TEOFEALR2 LT
Fimo A ¢ Z Keats E 42 TIRE L E DI LTSN T i LI X 5,

Z DMERR > 78 JIH AR D PG DT 7 OFEAE 2 T I RS 135 & 05
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&, 5 ‘man of power’ THAEWIEIULT, —HiOHXLF DI I
R ATTD 78 DNEHFIZ DT LD BNFIET U s, % T % Keatsid ‘less’
L ‘weak’ EMWNSZDTHAS D, Lo b BBz 0D &ile (TAV
N5 bIRA TV A DIE, Z0 & 5 7 BHIRD REKAFTEIAIC ¢ 5 FEERD D
W, BICOEEMMEIC > TOBIED BCINE TH 5, 2K Keats 3 [#4H
K] ThHDHEDEDBIMLIML T [FAL ~NOFERE 2 A T IBIKICL
> TREFKDWE UHEW M IBEHRINTOIRDO T S»5 I », ‘man of
power’ DFIAIC ko TA%RT» T bDThHIUL, ‘dreamer’ ZHDFFAIT
RS H T ER I THED TAHD ¥ ¢ & OTJEALSE & BT & > TAZWEIMN
KHH I 2TIULL 5ROV DTH S, LD LHIRENE Hyperion ki
Apollo D& [FHICBOTHREDOEIINCBOTERGEICA L] &)
DRk —B LS TS B THS D,
D kSR 5Ntz ‘dreamer’ OFgELS W HB b DHS ‘poet’ &
SHETHEALNTOICE WD T EIEFAND  induction O #5F wisT
‘fanatic’ & ‘poet’ HubLINTWAB LTk THZRIN TV A, BB
#ik ‘dreamer’ Tdh5UIH U TH %D, ‘fanatic’ 13—iEjk (sect) %»H
AR XS0, Chug ‘dreamer’ DG Y B0 EEE 2 5L T b &322
ALNE D, MDA E A2 0I5 [WAIK ] OGNS L%
HICHTATHS 5, 2oL TID LD Ml K] Ol Oy
Y TEALDEROMEIC LD RBINTOAURROZHEC L HIRIRINT
WAHDTHB, UL LD ‘fanatic’ &iflbats WK | ORI 278k
DOHEELTO ‘poet’ FHITZENIZU DL #E5A SN TVBINTT, ZOK
HicoWL Tk, Keats i A Woodhouse 733 AMTHIBRDEIKDS - 12& L
TIEA TV 25>, HIH51861T4> 5 210fTHCEL 5 T LTI b D~ 5 LT
BODTHb, P> THEHRDOHIREN %28 5 &L, COWEEY DEAL
IZHEENT k5> TH X Moneta iz k> ThiEic ‘poet’ OZ»ILiFNIcE Ficik
BDTHb, &TATLOMEHITIHOTEL TS ‘poet’ ThrH, i
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DOHIRER 2B B0 ETHEZ UL O DRERT G2 4D Th 5,
ZOW—x, BPAALEDOI IO Moneta 253t L TWA L ST, i H
FEKZ (RS ) 2 5& U o [IKHT ‘dreamer’ TH A W5 LDTHY , 4D
WHCRSNS L5, & U TRLNIBAAZBHTL THT ‘poet’ &4
MU 2EERHET 5 &I E-> T, HaHlbiic ‘dreamer’ 72& L THZY
CERETHIETH S, T, S LOWHD ‘poet’ MzNFFET BT
LB EDThIuL, Wb A XX3ELUAZODILIRE ‘poet’” THASL, #
DT &L, DEBZDOYEY DLEARIEZ S WD ‘poet’ HETLEL T
WBRESRWETHB, UhrdICHEHTCOWEYIZHL T ‘poet’ & #¥E
ANBTENLL, K> T ‘dreamer’ ThrECZZD ‘T 2EAREL, Z
D 2l-> TWDHDTH D, (o TLOWD RHEMLTETIL, ZO LD
BARDHEL AQBICHDONT, TSI 6N L D EL TOAERDIEE
Hidh < T Moneta @ FIHic k- THMANT SAic X 578 ‘dreamer’ D & D
Tdh-> T, WEMLMTHE SN TS ‘poet’ @ b DTN 754
BADTH D, DX oy dreamer’ & ‘poet’ #xflbd 3 &
ITE->T ‘poet’ ZFIITUE S CE@ATOIGNSHMTHS [FA
DAEGEROE: 2R DB TUES CEIREBZDTHD, M 5L THD
11, Moneta iz k> THEZBRIN LS EL TS ‘dreamer’ TH5H D
LAAD DS, Keats p3 ‘poet’ TIIFAUL SN EFZ I L D BIFED
ZNTH 5 ¢ EFANHICREAL S N T 2 ABRD KD T & - THROIWR
INTWD, U b g elFaMEELE TEARNT ‘poet” DHRPHTHI L%
IATNBDIE, KT ‘poet’ & U T IN TN S DS, TR
i ‘dreamer’ & 7217 UpIFIEN 8O EAMTE A 5 N5 NS PO RO HIH
»VEE Keats i gIM7id-> 1D EIL MIc k2 6 DICE W X % %14
e, s S, 20 & D BERMNIEREMHE T2 b ODRBINZTNET S
IR FDIHATH D ECAD ‘dreamer’ OHEMNFEBEOKE L TD ‘poet’
LIS DD Th b, > TCDMDVEEITE - THEOWHE TN X4
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FBARNHE L DX EDIHATHS ‘poet” OABLHOLE 6 MixiE, 217
‘dreamer’ OFEFEOUEE U THTRINETINZILE EE-> LD Th 5,
A%t Dante o k] ice v M2 T3 2 & BDRNKRLTS, #f
s NGO BIERIT R U Tl &R A2 20 h5h, Uhb 20 b lEEL
BWAIGS X% 220 ‘dreamer’ Th A T & DY) HUKITIS N T Z AT
Keats HEDETH B C Li3FEN2ANS § DTCld 780 H. Muir %3 Spender
DEATNEFYRELL THY T B X O, Keats DRENDEL 2iTHld 5
THEDAATH 525618, TORLUGNSRE C ZVARMCE T 2 E AL
& Moneta & DHEFFDINTEAENS VD 6D TH%, Hyperion Offiiiiins

HTHASEITK S T A T EidIY 78 % & 4° Mnemosyne & Moneta (T k-
TEASNTERD Keats DUABOKREILTL o120 &Y Hi> T s,
O XD 7S LR O MENI A S e X D Z L DA EABITE > T
BLLLDTHEES S,

AMBORIE A, A0 XD AU AR FE TR > 1008 A D03 To
AutumniT 350 TEBROFE 2R U 1D Th A3, 7 Il s h 2 HEMFK
MHOMIFEANPII U 23E U THELT 5 1578 Xk TEVDINE S 2D AD LD
FN2RDTEO TR, WNTER TR 5 05350 LI O £iE TH
%] &) Valléry o il x5, Keats i3 To Aulumn O 12
B3 & M| D #{ F Tiedic i Hyperion & [FFEfRD ., =0 ode, #h
i Lamia % HEA MU ISHMNCHED L5 Ba2RTE b TH S, 2hn
[FAF =] R [EE] R TEy o roiliug] E585 5, 72z
FHE BIEROTRDM L ERO MR E 25 FIKKBULI N TWA T ETH D,
Z DB TR DT > TILD ode 123517 3 Tk 2 Hi[MIERHE %450 72 5 &
HWRFEL TSN ETHA S, ZOFEMO4LY 725 matter-of-factness iz 3

HHD5 T, TORMOEH %I i) 72 ‘dreamer’ (3 —Br& i gE & i
BRELIHIZOTH B,

Keats {3 ‘dreamer’ OJifH>5 Hi¥EL, Shakespeare izisi>T %D IR
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%253 ‘poet’ ~DIFRBAMOLIITL> THREI LEAITDTHLHHS, *
DFEWY 2 FERIZ BT 5 1 Lok & B HITLENE % ) T L & 5 ARTH Hh
DIFABETD—2 DR E L THEA DN L D, IZWDOBH, BNRETHS
ARIHEROBEE ki L T < IKf, 2 O BRI #8733 Al 23509 AL
AT — I S BISRH R  CA C & - TEATEI N R UINE S 8 h-
72 E T A7 ORFUMFEEETNT IS 1T 2 WO R HMIVAR DI d 2 DIZE VA &
5, U b7t Shakespeare i€ J - Tilipdl, U THEOTTR HHHS
F iz ‘speculation’ U THRURBND ENIHUCL T BWEDIHBE» D
R0, ZAUS IR C OERGITHE B 1B R % ra;uﬁuo@ar.&';u EEIBN
HPR b I E A TOIHS, 20T EE M BITIEL 1280880 Lo s
Bcb D 5§, BUTdH - THEIIIFEFHFE WV D & OPMFE—DDHE X HiT
WE IS o128 NS E, DD ZOEMOMEIIMAE 235> THBD
THd,

iE
MG & A The Letters of Jehn Keats, ed. by M. B. Forman, 4th
edition, Oxford University Press [T ) %,
@ 1.1, 122-125. @ Letter ¢63; Apr. 27, 1818. ® Letter 72; June
26, 1818. @ Letter 79; July 18-22, 1818. () Letter 90; Oct. 9,
1818. (©) Letter 64; May 3, 1818. @ 1bid. ® Letter 48;
Feb. 19, 1818. @ Rook J, I. 229. @ Book I, I1.1. 114-116.
d1 H. Read: Collected Essays in Literary Criticism, Tlke Nature of
Poetry. @2 T.S. Eliot: The Use of Poetry and the Use of Criticism.
@ Letter 31; Nov. 22, 1818. @ Letter 98; Dec. 7; 1818. @ Letter
31; Nov. 22, 1818  G& Letter 227; Aug. 16, 1820. @ Letter 3I;
Nov. 22, 1817. @ Letter 93; Oct. 27, 1818. @ C.F.E. Spurgeon:
Keats's Shakespeare. ¢y Letter 156; Sept. 24, 1819. én W. M.
Rossetti: Life of Keats, p. 134. @ Letter 48; Feb. 19, 1813.
@ Letter 32; DLec.21, 1817. @» Letter 123; Apr. 15, 1819.
@ Letter 186; Feb.? 1820. @ Letter 128; June 19, 1819. @ Canto I.
1. 162; 1. 166.

69



J. M. Murry:

4

H.M. Garrod:

1. Muir
R. Gitting
S. Colvin

C. D.Thorp:

Z DfbDF7s B BHF P
Keats and Shakespeare, Oxford Univ. Press.
The Mystery of Keats, Peter Nevil.
Keats, Oxford, Clarendon Press.
John Keats, A Reassessment, Liverpool Univ. Press.
John Keats, The Living Year, Heineman.
Keats, English Men of Letters, Macmillan.
The Mind of John Keats, Oxford Univ. Press.

70



