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(L] OEXEETCLANY) z—v 3
—Keats DERKEZORBHANEERICDOT—

froodh ¥ &

I

G. H. Garrod 132 ® Keats ItBTY, And can I bid these joys fare-
well?/Yes, | must pass them for a nobler life,/ Where I may find the
agonies, the strife/Of human heart. &5 —{ii% Sleep and Poetry 7» 5 5|
FAL, Thus early does he feel himself summoned out of his proper world.. :
it is proper, here and now, to mark in him this fitful setting of his temper-
ament towards a world where I conceive him to have, in fact, very little
business, a world which touches our world, the crying and striving of
our politics, our social misery. & Keats #HiL, X SICHDMEHTTZDHA
s The Fall of Hyperion W # T Moneta T3 5ETH3 EHEMIHOE
% Thou art a dreaming thing,/The fever of thyself ; think of the earth.
2T, ZNRFADKEDERTH > THWDOLDORIEEYE->7-dDT
13272 <, BAD T D U BIRMEE~ DB 25T BB DU A ity Bl D54
ICEBHDIEELTN B, Keats [3ANEIEM:DHBERFHATH > 7o &
ROICHNAETH 2, COHRHEATHEELEMCODVTENS DIHES
HoMEELDOFMITBNT, FlczhzRBL, BiczhEiEn, X
NICRELIZNS, ZOROERDIRAEEZBUTE DML MO BLERL
TWBZERFZTOMMICL ARSI ELECATHE®, Garrod 2T

(1) G. H. Garrod, Keats (1939), I, pp. 26, 29

(2) BRUMFES:31 (Nov. 1817), 32 (Dec. 1817), 42 (Jan. 1818), 62 (Apr. 1818),
64 (May 1818), 115 (Mar. 1819), 123 (Mar. 1819), 128 (Jun. 1819),137 (Jul.
1819), 156 (Sept. 1819). (¥{F= i3 M.B.Forman #HDIEPURICEL 3)

13



U 7ot < A goh sl 3= % & © A O EIMFSTIc R 3 2 Bl%E, Bt
REHERHILRO C DFBEADONIBICE Y 5 ZHITRIMTIRIC DO T, precisely
in this vacillation between the senses and mind, lies not his strength, but, as
I think, his weakness. &R ~XTNE® DTH BH, 4PHOMBEORKL LTS
LIABERLIDERLDOTIEDTH S, W5 Keats BEELD~DOBLD 7
DI TES BRI NFE SN EEZ 7 Pan’ & Flora’ O {721 A3 Keats T
& - THICHA (proper) BHEDTH-7AI M, XN CKBEHENE LI E
BMABRESICET 3 C2DY MEEA DRI 3 )5 (vacillation) ASIEICEE
ADBEEN >TNBREAIMENS C &, WE TN Keats DEFDFIA
DBLMELT Garrod #5103 &3 IKIFADFH L TH -1 A3 hEVS T &
ThHb,

I

B & 13MERE DA ASEL D 72 T IT L DR % Y 7Y 2T 4 v I T &
ZRAFHEFREROBAICRKRDI UGB OZRELO>THETZ NS C
EEREUEBEMPoTeDTHB] LI IVA4 FBF4 Y ADIBHEEMCOOT
o CEIRIE, R 7— ) ARG B A LT AFAICRYTIZIES
DN, ZLBEEOUBDICBNTNDYWS  ‘vision” Zf-> T
oA FY APEIROFAIIZZOMEH EINE B bOTREL, KL ZhiCL
'C%;tw“ BES C ERBFORFEMBEKARE LTEIC M. Bowra DL hHW 3
complemtles of urban sophistication'™® |C{&E NI E T ARMREEN TS
EWVNDTETHSD, ZLTCZDZ LT Keats DEE B LLHINTH B L300
ZINDTH B, WHIIC drama, BlH ‘the playing of different Natures
with Joyand Sorrow’ D#MES LW{IERDIE{E %, Shakespeare #*3idk, 4445

(3) ibid, I, p. 35
(1) Sir Maurice Bowra, The Romantic Imagination (1957), The Romantic
Achievement.
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Kean Dy#iE@ L Ci@DE2Zzhicink > & d, HFELVIEBOEKS
WTRERFAELTOHEOHEEKS CLETERNDTH %, Keats 28
Shakespeare @ drama Ic fik# 5 117z DIZ &b < SZEMTEE U THIES M AR
IS BT foo THUE Keats ST LI CE L EEE LR U & 5 ITiEIC
EREWD D NIk 2 IS ARG DHED 2T HOHRLE U THOLERA LT ETH
Ao BRUIEHS Z S Licvbid Shahespeare & 1S &k 2B L TELE
FERE L THAYL I N AR ZORMTH 2 HEL20E S DARLEDOE
DOHRIICREENE SDTIRIE, TH LT drama OFERITERICL->THE X
N, TDESIEOMEDI BRI D T (BEEE U B, ZOFEA
DRBATHOPICFT VY < E B, READC DX D ISREIIIINA DU
Garrod 3iEMULI LA RBE~NDM,EA B TEECADL 2 —<w =X Al
MHRMENETIRBEREFOHCHEEZYE->TVBENZ B, Keats
#3 Scenery is fine—but human nature is finer.®® 115 DiZ4 { REAHTIR
NS, FNh oIy ABOEMIIC, I admire Human Nature but I do not
like Men® L5 L THWADIRREFHBMOTRE T2 RIEDOMHLTT %2 X
S EDLUKLEIETHBENZ B, Keats {3 I never try to be in the right. &
BEonoTWHWATHAEMS, I am more at home among men and wom-
en® LHEMEDOEREETE > TNBE T LB WLICBDE T LRIV, <D
FEER LRSI L OMICH 3 &FHid, ‘T am more at home among men
and women!’ The truth is that, say what he may, the least breath of
character or action, suffices at any moment to dissolve the fabric of his
imaginings. &5 Garrod OFEILE® FKFESNLEDENZEZDTH 5,
& AT G.W.Knight 72 EDHEMT 5 L H1C®, Keats iCiZ % D& &R

(2) Letter 25 (Mar. 1818).

(3) Letter 102 (Dec. 1818).

(4) Letter 166 (Nov. 1819).

(5) ibid, II, p. 56.

(6) G. Wilson Knight, The Starlit Dome, p. 274.

15



BROENHBICTR- T [ER] ORMBIEATOEEL - TNB T EERRTD
FICRWHPROTH S D, £LTINEHRINEE 2 — <= X LMD
5ThN, MANTHEECEREOEFERREOMENSTHN, LRLALS
RRBOMRLC BN TOAEENRHELE UTH L AREICHEE SN TR DS
BEHEDARNEZIAMEROREL SH I BRTICEAO LA AR LN
TEiLLBEEZIOND, ZTHEDTPRPL LS HEHEOHAPITBNT,
You perhaps at one time thought there was such a thing as Worldly Happiness
to be arrived at ... I scarcely remember counting upon any Happiness—
I look not for it if it be not in the present hour—nothing startles me
beyond the moment. The setting Sun will always set me to rights—or if
a Sparrow come before my Window I take part in its exsistence and pick
about the Gravel. The fist thing that strikes me on hearing a Misfortune
having befallen another is this. ‘Well it cannot be helped—he will have the
pleasure of trying the resources of his spirit’ & % & 7>, I have this moment
received a note from Haslam in which he expects the death of his Father
... This is the world—thus we cannot expect to give way many hours to
pleasure—Circumstance are like Clouds continually gathering and bursting—
while we are laughing the seed of some trouble is put into the wide arable
land of events—while we are laughing it sprouts it grows and suddenly
bears a poison fruit which we must pluck...® i 3 XkH IRy I XAl
KICZDRAICROND &5 IETEMPEICH T2 AES E—RAFB LSO
WCEBOLNBEDTH B, €5 ULilRiCE ) 5 M ILEOMA X AR I A]
BDIPICTEATLE DN FE ] 2 BHICBIE S DO RFE4A X B & A—Faic
BUONIbDEBFINEDTH B,

Keats iIC510 2 [EE] K20 TR LI —2OMAMBELNE S, £hidk
U7z (B! LoMilioflic, BILEBBRENIFATE > TGRS T
H HEIFERICE T 2RO X A DIGES Keats MS4R|EHEL
BRP 1T EME, ZTHOIWICE > TELNDIEpNEED U WOEEDO R

(7) Letters 31, 123.
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DU DIERE LR OEOWMRICEIET 202, XFRUFALLSIOD
EEIT L T2 505 Wi o —FEOFHREFEICE L IZDD T ITRWw It -
TeEVWIEETH B, COE_OHAKHELTRE, 2hEn b3 EEo
) OMEMMKEMICT S LIGIERBICENT W L 2EZ B, ¢
D & 513 Keats DRILPR OB ELRHBEREHCE0TH D, THLREXERK
i, ZOFABEMoPT LELIE BEE0 LIRS Mo fRicLTH3
Wordsworth £ Coleridge D#F%E T E i MifESK MM BT, XEA Dilk
KBOTEBRBL TS XIS, ABBMORENXILENRE U TGRS
KHMMD %> TLBDTH 5,
BHEREOHME VW SBERTMODY 3 RIEBEZNRHICOLEFL S
DTN, [VawTw] [RTzv-z204~—X] [A—<RW=v] £
N [7427] Twr] BEREBHKEMNMDPOELHORECIIMELD [
] OEEEBSBHRTHD, XRLIMEDENHRE L TOMEEEFTEHDT
» 571, Keats OFELZILOWEKIKS TS ULAREBHKEDO—DOIT & Rig
FTCEMTELS, £L T, Ay, in the very temple of Delight/Veil’d Mel-
ancholy has her shrine...® &35 COHADEREIFIZIMEDY —F 287
=T VIIRICHNE SO E RO LA UBKRIC BT & 3 ~ & HH
DHDTEH>Th, ) DEKRORMARAEFRDE - RELNDWBOE
MR E U e R E KT DR Z > TRHADOMEH T AV F—ZR/ELTT
NWBZEREBLEINERSBNTH A D, Keats EHEHIEHF DRSS D
TR 73R IEIC & 5 I IT T OB ERNICIZK U 5 B & L TEN%E ‘wake-
ful anguish of the soul’®® LUEA TN B D, FERYEOHE KL TS EED
NBIERPM A4 DFVICTE O TRIRA EHICE TR ISM N D QI T) %R
BE#RELT, ANLLOEKPCTEMEZM, > BHENBREESHINTHE0D

(8) Letters 32, 44, 64, 156, etc.
(9) Ode on Melancholy, 1, 1l. 5-6.
(10) ibid, I, L 10.
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BREDONBDTHB, TLTINRZIEK Keats 23%ZD Ode on Metancholy
TONo TR EMSIMBESBNDTH B, 2 VEROEIRZMA DR
BOEREZEINT 2L CHEAOAENCESEEZBDTH 5,

I

BEBIRFALLTOD Keats 3B/ BEFLEINE L ORYD
73, o THEFSPENEMCRERLER 5D T3 O08-D 51555,
ZORTEBRLUI XD RFADEROERDOIESAGDIETREINTHSDH
Endynaion, Isabella, The Eve of St. Agnes, La Belle Dame Sans Merci,
Lamia,~ 2D HyperionGDHHTH B EEZ 6N 3, T L TINE—LOFHR
2B UTRONAWEELHEEIZ, TO—D2—2IBNOTHIST BIL & MG D
HRERET Z2ECMBLOEEND, HBMHICIIIBEENCEY, baIZ[E
BHCEOBONIEDRFEINIZDTEEND , WbIEEE DB IOEEIcCE DL
NTVBENITETH B, Keats 132 DREBHENORECLCERICKH T 245
BREGEDOHT 2 NGE—llOFE2ZzNKETOEDNY = —v 3 v ELUTRE
bL7cENWZBTHAH. COMPILT A 2DEEANS ST ETAHDND
WY F 2 ERMERROMREZZOI IFAOARBO AT RMMFDO L 1 v
F—EBIERICEONT 3 &2 AD—TEOMENMELEYHELTHEY, £
Nhsplot O#EFTX character & LDYWEAE AN~ LT, THEDFITHEAD
WK EMMEESZTHEEHBINZDTH S, FNRENVIRZ B E,HB—Ic,
HRELOLHDLETUNE DD LENRHET 5 0XIEHE LA > T—2D sequence
%1 THORESEAICEL 5 —HOBHPUL EDC T, TheZ Keats
BEBHO6WS ZEROER HEOBEHR L L TELT Wit dDITlig 57
U, BfER®D Isabella, The Eve of St. Agnes . U¥ Lamia OB HIFERIC B O
TLamia % DI B B> LBHRHT H - 1P 2 LTI, HE
KI73%h)1TH 555, FEAMBYEED O#FT ED/NT v 2 &R D BUCTE > TR

(1) Letters 32;152; 156.
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BB 2 b, WANBTTBIKHINE CEMNH-Td, TOIEEDHVITHY
EOELTOELVHDEENOFONTNEEWVS L ETH B,

#Z213, Endymion ® Book I, BookIl, BookII D3k 4 i€ 31> T 3 Endymion
& Phoebe, Venus & Adonis, Glaucus & Circe E W H AL TERIMNELH
THWBM, ENHFONTIUCENTD, SEIBANIKD PHRBHICAD, UK
TEMREEEE R R D » o8, PR TEINLUINBOREMRCEID S L0
IRBENBDTH B, TLTLHIWNHIRD sequence (& The Fve of St.
Agnes, La Beile Dame Sans Merci % T Lamia IO T HHA TR
{, KlIsabella DA D e o4 v Isabella ®EE Lorenzo 1T 3 2 2 AEET
»H 1, Lorenzo OMFEMLMTH 5 EEZGAR LTI b DHISN LRI
FTCERTERNOTHAD, TNO—MDYEHDFMITY > THRIBREDE
BMEMEOME ERTMTH 25, AFEFIC—D20HMELNE DR hED
FERICB O TTBIE IR RTEE NICY T 2 RS IMT L 22 E - TS
M, WEERENKMIRDLDNTWE D, LA ETHB, TLTZODHA,
1 BRI MAIT Keats A3 (3] HEEMFE) & MBI DA TERE] & DR
T B S IR S R EIIC IR LB & 0 ) C E TR T,
T AT A D ERK D DSEIITEMAL U ey, Z DA DIEIC R KT S
T EICK > THEADHEICNTE 252 b lohEinc s, ETHIECOX
5 1SN L AEIC Keats OFFAL L TOHEALLBDTREIES TR -
T DFHATE P ORBIIAREE L TR TOBED TR DERE->TRB T
ETh b,

v

H. Read (3 Endymion Z#ITHMININSIATY, TDAkE L TOXM
7% ‘diffuseness’ X (3 ‘verbal excess’ IZ&H A EREZDTHBHH, FIWII5H

(1) Herbert Read, The True Voice of Feeling, Chap. 1, The True Voice of
Feeling: Keats.
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KHELST, EMTEEMNERICL-> THONS LW GRSV TIE
U2 FIEEEI9A4 A F + ) — DN 2R 50TH B, HlAIE Book I i
BT Endymion 2 WENSIRYICED, BLBHPTFICBIDTRS L2
APhoebe 73D, 4EZDBOELKPEDOED bIETLE>THELENIY
WO A E /B L IcE TATH,

Ah! my sighs, my tears,

My clenched hands;—for lo! the poppies hung

Dew-dabbled on their stalks, the ouzel sung

A heavy ditty, and the sullen day

Had chidden herald Hesperus away,

With leaden looks : the solitary breeze

Bluster'd and slept, and its wild self did teaze

With wayward melancholy ; and I thought,

Mark me, Peona ! that sometimes it brought

TFaint fare-thee-wells, and sigh-shrilled adieus! —

Away I wander'd—all the pleasant hues

Of heaven and earth had faded : deepest shades

Were deepest dungeons ; heaths and sunny glades

Were full of pestilent light ; our taintless rills

Seem'd sooty, and o'er-spread with upturn'd gills

Of dying fish ; the vermeil rose had blown

In frightful scarlet, and its thorns out-grown

Like spiked aloe...®
EWNSATHY, X BooklV @ Endymion &% 3 4 ¥ K4 d roundlay
TROLDMRICFTEINBFARN S OELGE Bacchus DRI & hsiluld

(2) Endymion, Book I, ll. 681-698.
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DRMICFE > T—HOEWMD X > RMBRELEATHEDONEBEINSE, CCT
BZOoMm —Hax2BF XD,

“O Sorrow,

Why dost borrow

The natural hue of health, from vermeil lips ?—
To give maiden flushes
To the white rose bushes ?

Or is it thy dewy hand the daisy tips ?

“O Sorrow,
Why dost borrow
Heart’s lightness from the merriment of May ?—
A lover would not tread
A cowslip on the head,
Though he should dance from eve till peep of day—
Nor any drooping flower
Held sacred for thy bower,
Wherever he may sport himself and play.

“To Sorrow,
I bade good-morrow,
and thought to leave her far away behind ;
But cheerly, cheerly,
She loves me dearly ;
She is so constant to me, and so kind :
I would deceive her
And so leave her,

But ah! she is so constant and so kind.
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“Whence came ye, Merry Damsels! whence came ye!
So many, and so many, and such glee ?
Why have ye left your bowers desolate,
Your lutes, and gentler fate 7—
‘We follow Bacchus! Bacchus on the wing,
A conquering!
Bacchus, young Bacchus! good or ill betide,
We dance before him thorough kingdoms wide :—
Come hither, lady fair, and joined be

To our wild minstrelsy!’®

INFEDOHPUCBNTIZZORFEOMDKEEIHH 2 LD B ODIIKEL Uik
KO IRBMIMNTUB S IR EEBDTHOIDTHEH, COXIICHRD B
MR 2 BN B C EICE > TARRAKE L TOBGADOMIED
RSP DELEESICAHER/ATHE LN LD,

Lsabella [>T 4ekifmh @Y, Isabella 75 & Lorenzo DFEIC X - T

WD) OEBHARDECENTEEDTHEN, (FEHZD ‘sober-
sadness’, KA Reynolds @ ‘quiet pathos’ &> FFEE™ MR & 5 I Z Dt
Ri3 ‘exquisite sense of the luxurious™™® ML THIE L DD ITFHIZH
S LEMEE T BB D, TEICHT 31 S QIR SO —FIO ‘pleas.
ing woe’ &35 TIEDMILIENE (tenderness) ZHA T3, RdIBEZD
EONRLEKELUTOMNRICHFZST COFFECEINTN S T &EDATMERE
HEE, [ZE) HERG RHEET] LORFRNPOET BRIRIIEMES
HTIC2 RFTOE DI TRED, FIZIEE I Lorenzo A34)5¥ (vision)
18- T Isabella DFERICHDONBLE TR,

(3) ibid.,, Book IV, ll. 146-151, 1l. 164-172, 1l. 173-181, Il. 118-127.
(4) Letters 152, 90.
(5) Letts 62.
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Lorenzo stood, and wept : the forest tomb

Had marr'd his glossy hair which once could shoot
Lustre into the sun, and put cold doom

Upon his lips, and taken the soft lute
From his lorn voice, and past his loamed ears

Had made a miry channel for his tears.(®

EWVHHIEMR SN, TICZDIETIHE DI Zilk~xt: stanza TIE 2 LD
AT M T e Keats DEEVERKIEASEAL 1T & 15 > T B R, WA

PHEDOELED Lorenzo DOZBLTHELNS

“l am a shadow now, alas! alas!

Upon the skirts of human-nature dwelling
Alone : I chant alone the holly mass,

while little sounds of life are round me knelling,
And glossy bees at noon do fieldward pass,

And mény a chapel bell the hour is telling,
Paining me through : those sounds grow strange to me,

And thou art distant in Humanity.(

Labella £ B X F—4E% D The Eve of St. Agnes \CBWTIZ, ®iE (9
Keats EEDOFEMNEIZTRNE LS, Iabella DEARMHEADLE
BT HDRIENEMIIETHY, TOATIEIPIRZD Keats JiFOENCKR 5D
FIME L BT SNTNBEZERZEDR DI TH B0, [EELAW] OFE
AL CERARICBNTHEDST, TITRENEBIADBAENE
EROHAENOTFICHEZEINZ L0 AN Lick>TEDbE NS,
KL ZOZADBEOTHMBBEDEMTH 2 Lick->T, —HiILBNTIZ

(6) Isabella, XXXV, Il 275-280.
(7) ibid, XXX IX, Il 305-312.
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PORELEMENHY, WHFCBOTHEOHRNRERBSEERI VD
T2 E0R] OXBEMOTWmMSICLY, MARELALHMRICHLARIBLELA
MHBLERHLN, Garrod DS Keats DBEEADRLD I DD X HFEb
NTHBE—HIIZEBDLNEZDTH A, TOHIWEPLLA LGB OEOR
MES, BRNSHEERG, ThEIERETIOREOEX, »oELLD
DTHBLENMEINE, 5 LKHIIE Keats BHDEWEEFED 513561,
Its (i. e. poetry’s) touches of Beauty should never be half way thereby
making the reader breathless instead of content.™® & 3 FDIAIZIE >
S5HMEENEBDTHA D,

AW EEED The Eve of St. Agnes &% DL DIUETE ik »
THE USRI R8 2088 La Belle Dame Sans Merci THY, %
UTXLamia THAS, WiBICET 5 QBOW &3, #B5 < Fanny Brawn
T B LW E B E OB E A MM D TIEMSPLEL>TNE L
WKEDHFELL Keats fIAD S DTH B LADONBZICEMLDET, €50
AR RS IR TIC K EN 2GS LTHIEL B C L BRFADN
ZIE SRR T —7 1 2 FHIAIEIET 2 5D THAH D, TLTZOFTO
Keats DSEREHDELE L, ThhE STHRIRENBMOARBEL T2 ARD
TEHPEHEENDI YT Y RT 4 v 7 BHFRICD U SRUMINTHZNE S
B RILoMbic, T2&E0W] OFFENEY DI FEDONTHELNT
WBEEER, TZREBHONDBENTNBEERITETH B, TOHRITEY
MK 2L T D& S R IRERERDI*IETHD (LRONTTIS
ZUS UDIFFEADLD) HolcEnZ LD,

Ode to a Nightingale D#F5PIC anticlimax D&% FL.2 AlL Keats [
DOWABBRERC I VHONEETEINRATH LS, RLEZDIPHICBNT
BABBNTOBCEBIFCEFELREICHEDST —D0 HFEIC 1513

(8) Letter 51.
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Ve BB,

Adieu! the fancy cannot cheat so well

As she is fam'd to do, deceiving elf.®

EZLOEHEDEZICHDONIEDE B NOAEEFRNTHES Keats OE]
%Kﬂ%%oh@ﬁttﬁﬁéﬂfbéoc@o% DREMISEEICS RS
T, COFFCEREINTOIHFAOLEZRL THMELSTHERIHEOBE T
784, 48T Bacchus O it &, KT ‘Poesy’ ik BRI EEENA
ETBHAREEZ L ZD-DDFEDOEI&EIRL T,

..more than ever seems it rich to die,

To cease upon the midnight with no pain...®®

ES723h, B ICHADBELMITS V5 B P OHEOERE, B
2R T ADENIEFALESHBCEICE-T, IBHNTLESIDT
»5, Wb,

Still would thou sing, and I have ears in vain—

To thy high reguiem become a sod.*®

T TICRONB &5 UL O AREIRE 3T TICFAME DOFHRO—DITE
NTNBBEYTHEM, CDOXINWEEET > fancy’ % ‘deceiving elf’ &
L X 3213180 E C ADBIEGICT X - TIEE U 72,000 & DS BNTEEA D3 Z
g5 ECAHD ‘wakeful anguish of the soul’ IT{LiE S DTH B, T C

2 T4OW) OFFZ PIM & BV stanza DKEH, S IKHKD stanza [THIFT
Wigic BT EH, 2, TNCR > Tl 4 &R 5 Endymion il

(9) Ode to a Nightingale, VI, 1l. 73-74.
(10) ibid., VI, 1. 55.
(11) ibid., VI, Il 59-60.
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RO Cluxuries & OMICHMIISHORIREGZ 3 ERIDFAF IS
SO <R E REALTRE20TH 5, e it %iB55
Lamia WBIFABROZHDOFHEOHEIWAAOLHITOAEKRY luxuries ~
DENHIEOIE TR B~ DGR MBH D, B> TZOEMEEICE LT
13560 Isabella % The Eve of St. Agnes DWRIWCHVOHDIEEVZI LD, &
D & 5 13 ‘Tuxuries’ AS—HED ‘perversity’ 1CIZIP LD S N THEIEMED SRPL
TWBEEDNEDM Ode on Melanc holy THH 5, £ L THNIER DK
WAL, TNCEENERD 27 70 ) ltoaME 53 c 225 205
DTH3, COFOREARW EOMEISTNEBBEIFIEVSH—DEHED

TERIC & D Z DRI — IR Z LTV EitRb oL S,
ZMI3Ode toa Nightingale DHME 2RBVT 2T THB L, H#
EITNECOENI ode DO ZIEHE I PBV stanza 223 PN TV B &
513, WHHASHERE L AHLTOEDENS L ETH-T, BT
Ml » 234U EBTIICHFEDST, ZOMBEMIIMMEL T, Keatsd® ode o
thCidminor WS DDORINICANSGNEREDBDTHH D,

Ode on a Grecian Urn R TH 5, FDOEHDO—I3 T ZMl%E
LTERHEKERR-T, CCTR ME&OR] oEfitkeRd HRICHEL
BIRVEWSCETEHAD, D ode DFRITIKEL SN ZFHFADLDOEE
ERFHO_oD ode OWHHEBEOMR ELIIWRBNTHZ, ZLT, 5L
FBHBFE OB EYES b E LTI ode DAMEREO—, =7 ARICHE
PNICFHEBFRD 2B THH YD, ZOBRED B3 MELEOHBIR
RARTLIE 5 D /ATZ13 (disinterested) LB A SMIBT 2 E VWS BEOKRME LT
@ ‘speculative mind’ Z@RMH I &, BTITIZZ D LIcEIHAOMEIEE)
AWML LDE DR —EFARREOLRMEZEHRL T KEDH S
CEDIE, BEWWITZ S LIHRBROBIC BN TEL 2L S MEKIE SO
ROTRBLCHENBARORE D ICHBETHE 0D, 0DEFLSLD

(12) Letters 123 (Apr. 1819).
26



SDRHEIELCOBEEITBHLTNECETHD, ELTTORBKBOIS]
Lz, BT ALHALH > CRBRICERBE LD ONAMIETH 2 LMNRL
B2DTH2, KLZOXD BUE~NOFENE S IKHADIKMEE TR T 2 %
T ZNEEEB Ode to Psyche, Ode to a Nightingale, Ode on Melancholy
RSN &5 THERPEEDEWH R OB kMY 72 &4 OE Rl %
BIEGNERS B ho>DTHY, BUFRDTZC EROHAE U BEY
RADEIFEBIECRFBARCO [F) v+ DiF#E] OBHMOFEHER-T
B Lamia OWLOBHOMREL S SRRTNERSED->1DTH 3,
Lamia 1292 1% La Belle Dame Sans Merci 13 B~ 3 & FNFOHKA
LU RERNARELERICHEZ Z2NERLBOD, TREOR > TEZOMME
MR OICEL S 2 e LOMEP SHER TR ERZ TS, A
HLDERIZFCTIHEETREILE D Keats iCH » TR FOEROPIKENRT
B AST B & QIR E DI MNBHRE L TEEMDS B> DI BhINTHNS )
B, CAERRSNE D> FHLOLAZERLTOLI308ED N3, FNIZC
CTHHT, &AMV DICHPEFL L TORKOESTH 2 kM0 H
HEHNEHL TR LS L LHDBLRICH B, DFEDEND KK Lamia
I3 Lycius %k ¢ WA RICEY, Lycius 2% 5 L Lamia D{fE%E Rk
BPEAMNTEROBL KL VI RICKD, &L TESE Apolonius (2
FEERAEL DD TRIC KD, Re DBEMEAS > TR IR KA
ATRLDTH 2, THRXMELNS b Endymion BB LI 0icEi
ELOHOMERP S K & (HIBL RO A ERE, XB2OFHMICRShx
TLESERIEHEL, KOBMUOELHRIGEL TSR EEIONS, ELT
ATHUIHLUNBESTUSS -5 ENbDTHEIMEEZD L, #H
IR FEEIR N2 T O Burton % Dryden OE# 2 MHTE XD TH 375,
KO RKEN WA RN FEOPICRS N2, B ‘speculati ve
mind’ €L - TR ENZ ECAD ‘disinterested’ BIIGEDKRIBTH A D %
LETR) ORI b X D IR ORE IS SEET D
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»5M, Keats M OEREBLTEDEIELLTVEHDREINHIBED
RGP ZFH R DO TTRITD, RLRXEORMWE L TO Lamia
MESHE Apollonius DR ICH SN THIC, Lycius REDHEED O
i3 H. Ford M1V > Lic1® Keats DFICHT 2 WUE L OEEKOBR A ME
2Ho0THIETNE, chEiddic M Allott 2331 LDk ik Keats
DED D OMBARHFNTH2 LT 20K HEMMH 5, HIEIE Lycius @
Lamia 2313 2 54§ & Apollonius 159 2 2L WERYD 5 L TAHE K R
T, #HEL Do not all charms fly/At the mere touch of cold philosophy?®
WS EEET S moral OWMWHEEKEDNT VA EFTHLEBEDNS L
LICHEALAHMBRORNTHEEEA 513, S Colvin FBID LI - T
T, T® moral MIEREKNBEZZMREOMICESRITRREFL T
299 3 C b EBRRIETHEEVALDI FECOBI I RBDOHE—
BORAEHLELBDTHY, TNRENEDFADLE LD THOREFADOIE
LOFOEFDO L S8 b DMFEADLOBEMIC S EEDUEFE L1 - THbON &
BEOLDEMENE D, Keats BN DIERITIT fite’ B2 & LT Labella
< The Eve of St. Agnes XD F EH- T3 T IOV TIREHTE~ &
CATHEMN, EHOOIEEMRILEDODLCHEZcOREGZO—FOBENE, &
CELHAMMBAOERTH 2 cOZRFRMTAMONSEE b, FAHSBF
MOPTHBIEEZLELTO-THE LD, [HLOBEE] KEXDTDS
N3EHIL, ENE—DD ‘amusement’ & L TEHZT D ‘speculative mind’ %
Vs THHBAENWI T ERIDENIDOTRENLADINLERDNS, CTCTIC
E#LT Allot ® Ford ®# 72 k) 3—FNENMBRFOLHOKAPL,
ENERHOENDOYELOHCEIC L2 EBOAMMNIITRE, -7 dDiF
(13) N. F. Ford, Keats’s Pre- figurativdmagination (1951), p. 103.

(14) John Keats,ed. by Kennet h Muir (1959), ‘Isabella’, *The Eve of St.

Agnes’, ‘Lamia’.

(15) Lamia, 11. 221-238.
(16) Sidney Col vin, John Heats, his Life and Poetry (1920), p. 408.
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754, ‘speculative mind’ & I3 A DI RICH T 3 FEH S THUOEOHT
ERINK DD, ZOERKD FHLUOESR, &REMFFICME, 3 Keats 32T
RICHTIICH KA ZNROO MEBIETNILLICEIKEST, HH
‘Flora’ & ‘Pan’ DFURIC L O AMZETEITL TE 20 & LTREMHE S
NERHORAZRLTOBC LS A D, £OLM Lamia ORHOEKIZ
MO T ’jack-o’-lantern’*™ & RL73 X ‘deceiving elf’ EUEIFN 7z “fancy’ D
AEMETHY, —J7 Apollonius ICL Y RMENTN B SDITTNR LMK
agent & L COEMMELOMUICENTHT A EEDO—HDOHEKTHB7A
Vo TLTZDIIBIDENREDHUEMNSEZ SN, BB Dl
w, OB LOBREBNEOMBEKICCER > TEDEL IRIKLWIEDHE X Z4)
U, [#EOW) OFHCE->THDONHOIDTH 3, UITDZES Lkhlo—
i3 KeatsishDT ‘sorrow’ & ‘joy ZXHITENEMS L o ILHIgIC
Keats jli @D, XEMFICHBENEELHOMREEZL NS,

She was a gordian shape of dazzling hue,
Vermilion-spotted, golden, green, and blue ;
Striped like a zebra, freckled like a pard,
Eyed like a peacock, and all crimson barr'd ;
And full of silver moons, that, as she breathed,
Dissolv'd or brighter shone, or interwreathed
Their lustres with the gloomier tapestries—
So rainbow-sided, touch’d with miseries,

She seem’d at once, some penanced lady elf,
Some demon’s mistress, or the demon’s self.
Upon her crest she wore a wannish fire

Sprinkled with stars, like Ariadne’s tiar :

(17) Letter 53
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Her head was serpent, but ah, bitter sweet!

She had a woman’s mouth with all its pearls complete. ..

T To Autumn TIZ,DE%EBL TXOEOAMEFBICRT 2 HEFICE
L7z ADB RS ‘Pan’ & ‘Flora’ OMEEMNGREDELOHEHRICTRRE
{ T, Winchester @ & & 5 Hl52 D stubble-field IcfjiF 55,2 CicidBig 3
BRSO XICU > TR S & A DBEREBWATICTF 5@
MDA GBI BEA TS, ROIUBHEUEAMET S35, CCicd
RIZY [$EDR] OEEBWDPB—RONED L SIGAEW  DER 4T %
ERNTHL S, HROEMICHT EHADEHOWHB—RORODEE -
T, I, I stanza Q@M THREKDH S ‘luxuries’ DHEZ—[HECSELD
PR D stanza [H B [Ll] OEBEEIOTHY,ENRBT V) —- 74 B
E—Y TN POTFEDIEL ‘tristesse allante’ L WS EIETERD L 1-1EE»
DENZEROE S & 2THD %;@'62550 CDFDOFEREL i Keats [F5
M DL —ELFFHFOBEHZRIC DN TR/ axiom, b the rise,
the progress, the setting of imagery should like the Sun come natural to
him (i. e. the reader) —shine over him and set soberly although in magni-
ficence leaving him in the Luxury of twilight.*® MER I N-HmMEO—H)
EVZBDTIIIEDA D B

Lamia Wttt FRIZFEAD disinterested 73.0A8EH & OENE (IEHNICHAELE
REDTH->Td, TOTELEKIK ORMNEHOBREE ZYFES D TR
Vo Lamia THOWI X D RHERHNEERS BT OREMNICE > TRIRS 8N EF
AMIR U o, Lamia Ol 2 AIHEIC U 7 OB L 785 HI3 2 o F D J8 R
RIS D3 d B0 B TE R MUR DB M BEA DM IC X 2 BIE L TEOMILIC T
(T, TNEEOHRICH B EeM-> T, Hyperion & The Fall of

(18) Lamia, II. 47-60.
(19) Henri Ghéon, Promenades avec Mozart.
(20) Letter 51
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Hyperion O 20OMENRBERZFICAFLLORBEET 3G 2 —
T XAEDS RSO RMTH D Ian s, BEHC, HMiFicEHTC ot
WEXLETH 3 F0M, HLBMMFFADORMNIELE, » knowledge enor-
mous'™ DEBIC I DAL, BEICBOTERCKE L LHOFAA DM
B E~DIEE NS FAICEIN T B LIk, ThERIVEHIC
Keats fAANICE - TO i LD & 515 Bl BROBTH 5 LRI LBE
o TUTCCOMFTHRICER SNSDIF, KReKBWT [FFELOW] OXE
AU EANTO S C EEAD TR, TEMELTELRHOEALR
RoT,C 2 TRTOEMENH L < T D RIRMLLEE, M5, %0H Apollo
DD b OHEL E Moneta DRI L BEAL ‘dreamer’ DYTED 5 D
BB &S FRHIRT & C AORFADHIITHY 5 ‘die into life DD,
5 Keats €k 2BEEHNDHAE Y ORBIGEIE, EL-THBE LD
ZETHB, MALT, ZLDOEE, PHOQEALOIB/ID sequence &
UTHORZ AN T &2 DFEMMR C TITBOTHEADLRE & FBADITHA
FEND R ISEEDORIEE U TS RMIEEZRA3ICE-72DTH 3,
ZLTCNETMEOREDRHF T I35 L THREKHD T - 7z Keats 3%
ZTOMENPDKRDBEEBlh bbb DHDTH %,
\%

Lamia B OB D ode DB E Z DAMERNA 5% % T Keats MEIZEHEA
I BT B0 - 1 DId ¢ DFE—\JUFEDE, SAHELHEEINS, L
TNAEERETELI L EEMNTOHDOFROKL O KRR INZDT
HBH, TNERETZICHEAMEED ORRICE T, HHEOVDIEEALY
EANDOHHRNPE D KREBAENBRITFANEBLZRALDDH B LERLT
BENVAED COEDFADOEBELMGEEDT R. Gittings 232 % ‘living

(21) Hyperion, Book 1I, 1. 113.

(22) ibid., Book 1, L 130.

(23) Letters 128, 137.
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year EZAFBICHHOLOSDELTNSA, FNUIRE D FHAOERKIEN
DHPEEIL L T8 & LIE DTN 1SIE DI MBI D NIB TGN T+ v F —
bl itk 3 EEIONELSZLTH, b UALDOEEPLIMEAT A, B
LEADDHWY B Chamber o fmaiden-Thought'*¥ | 23 D DTN L ST,
Keats SSEHCDFFAE L TORES M%EBIEPLCTEDMEIDIZITL B 3RD
WITRDIENWD ZLERELTEHNTHEENDLIZEHLTOL, BLEHIWVD
BFRRLEEGTOB D > 2 & TN, MAREICIRE S, HRo#EkE
ML T DB DED Y DFEZWHEIC L7 & CHDRIAIET —7 4 2 b
PRI SEA BT LR TENRNTES )0 TOXDWHKICENT, FHIHICH
ffc Garrod DERED & S 1C, Keats [ZBFEPLTEL BEANDPLIC & » TH
SR EIE->TbDTH B ELEZ BT &R Flora’ & Pan’ LS5 BN A
RIS T OSEER B HEFAOTRMEANDPKRTH 2 LD NERS
T, RLUBLZEDK D IR TOFERM: % H CEZERDB LI DTHNIE,
ML QW IOEEMIRENZ QXD DI ORMINOFONMSR, Mz 1
Stood Tiptoe R On First Looking into Chapman’s Homer, 13 ¥l T KK
WIS £ D 4 & Keats DEMASNE LEZBDTH B, EIET S5 ATH
Endymion & ZLCEXITRTEDTHS, KL, dLCOEEEBL T
ABRBTEILPADNY 2 —¥ a VILkB XD KkE CEOEEHEYRDB
FHCFL S 1 B KA AS Z DI 4 \ICFHICE 2 7ol S e b X LB E SO
BOTIRGNE, X, RRSHUIRICS S NI B2 T BSRIEDTH » T,
IR C OBEFT B S 22/ RODHIC, TNRYIKELLEH-
THRRORMEMEBF TR S ITNMERICE 2 ERMETE LS DTRY
U, TiCmEThE, KO R LTk D IilfEd» 5 98 & HHEZHF
ZBTDITFABMEL LB NER S0 D E L TOBSELLS O KEMNHI
EARE T2 HMPHEPHE LT DML ITROMZN W LS REEC

(24) Letter 64.
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A0 £ DME, ThiCWHEELBEMOBUNEBROTE—E e FEorh
WCRD BT EL Y- TREN KM OMILIL Mich 2L HDNHY 3
[EEM:DEER] OEEMNRE—% 4 22 \ELERVESE, HIXE Lamia
KA~ S N1z Isabella % The Eve of St. Agnes OHRIZEE # [AHG 1L D
TEERRBEERDOLTIBERZNENIETHH D, Keats Dfilssfihzi% &1
TREOCEKOEIE, ‘wonder’ &5 KNMBEOIRICT SNIR
ERMOPLFELTOHREES TTHMWICATEL NS, RAFIKZES L
kR DI D152k PRI & RBERNT R & B3 21818 - 7 T OFADEHET
KEUMUAERDBECEBTEL I, Wl A LDRE SEOARMMRDRE
EHAEMNTORELTASLBIEL &S &S/ drama KBNTRZONF
DEFFTICES7ELTH, £IELLENST, TOTEPEHIMICKHT S
IEFO RO EMIMRELVELLBODELLTHAS LT &id, Mic
ZOFEEZHORYEDMELLEERET L ETHY, XT D LIclEMmiTn
22— 1 BB DL/ NRITHIA » T B E VD E BB TH A D,

33



