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Willa Cather B} 3 EFRITDONT

— 2O fERE P —
Froom |’

I

—DOFNEIE L L THB oS 2 TR BRI bHL TE 2Rk
HesnTaz b, BRECKEHIIMCHT 2 —KEAD complex #4
HHCEET A LRTERWTHD D, XFEENWT, &) LIKEARHE
Fizcomplexitidi i, Thi7—=v& L TEERT—Fldifthiz5icv-Henry
James Tdh %25, #&LH—RKcER, LadEBRBRICE -7z Wilia
Cather 1%, {bx OBZRICEWT James OFS DL oBEXCRBEES L&
BL Thiez & BB o\, Cather 3 James FES© BHEO (b
WERORBREHBRET D L nbERENOERYFIEHINZOTSHY, Tk
ZDOBL D BIEEE TOYLELNT, KK TF VX, F4Y, 2AVF
FEXFRIMF O T\, ATH I TV AALDOF P Y v 7HIEHKOIIC
FENREESHCROCOERY—REBHEEEOTRETSH 57,

5T Cather RT3z @& ) RIBAEX/~NDOEROPD T, &
TERHEA R L REOFLEEMANOE KB LBFETH Y, ThRFIK
DIERBECH » TRMERECEABH LD L5 TEL, EANGTFERY
F—<Wl L7 {EsR, The Song of the Lark (1915) & Lucy Gayheart (
1935) #FLCEZHILTWHEDTHD, ) LTSz o _EreEE+
DEBE, R LTORBERE 32, ZOZEcis\T Cather »330%
WA TRDIELEEL L EEZMEYBC OEBCHAR T A, EWE
PWELTHwBE WS L ThHB, Cather LH » THFHERBLOMDESE L
F—<TH5 [FRBOLEE] ® FEl e, Bz ik #HE Sarah O.
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Jewett OBEFLHK > THANRTNIK L s TEEXES D L LR IRAL &
HHRTH o7,
iy
BEHEEWCET AR ) XERAHRECE S SREEE, FlttxRT 2 C
ERTERD R ERDZETE LD, Mz, Boston, New York,
Philadelphia, Chicago %75 ¥ @\ 3>¥ % major orchestra i L 5 411
"ROFRFERK 7 » T New York Philharmonic O {F#5#E3 Leonard
Bernstein 0Zd RHER, MR e <, M EE 0BRSS Y
Fleizn o720 TH Y, FAE (1965) B\ Th LRROMBOEDODA—4 R |
FREFKMENDO= A R IEH A 2EDONTHHEDTH B, #oT
Cather »iNebraska @@ &M» 5 Pittsburg % New York i T& T, #
D TR EEEMCMND & L BT EFLBETOE ) BRI OKIIC I T
B, EEIHOETEAIARMCHMACESA T B YMTH D, L
SRARRFELNCENE DD 2 HBMBREBROBRAL ELIDR BT, Wa-
gnerism L&k e U CRBEL Tk, TOMBODEHBAENTHS V4 IVFRD
FEEXNMERNL TORRBRTH ol TO FA Y ADEEALELTHIE
3, ‘das Land ohne Musik’ RXEXYKFDXE, HrroAes L Hix
HbLWh DD THY, The Song of the Larkd v u 4 » Thea Kronborg
#3, ‘I'd like to go to Germany to study, some day. Wunsch says that’s
the best place you can really learn” (IS5 0D%, Thea o¥i»TOVY
7 /EMITHBZD Wunsch ¥4 Y ATH% & OBEET, WMixdRERIK
THHLETRDIORENTESL ), LLAHZD Thea OFIERIHRFORK XK
HE0EENEREBELREERCEDLL TV LELDLN DD TH %, Thea
BENZAz—FYZRTHD, Wunsch % TEI® T 50D Kohlesk w5 F 4
YHRRIBT, TOZASWunsch 32 dFhEF 4 ViENOZDWTTTL ¥
DERE VA VEFORRY B OTTWH AYERDTH D, £7- Thea 23
WCHTELEZZTHDHnNY K Y ¥ ADAndor HarsanyiTah b, & ®Chicago
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Chicago R D &/ D 23T Thea 2ET5 LD 00Y
—VE&HEEEZ O BT Fred Ottenburg T, HIXAFEER R/, BT
RAEESDOKRIEHTIEHES © Gustav Mahler » AR LE2EY, T cH
BTHEERDETHLND FAVRO—DDRAD LI RAMTHY, 3B
€ Thea HERCAKHEEDDHEBMBOMFA VYEAETH - T, X TH
LZREBS L N ERELEDOLTTF Lotte Lehmann 48 0582 FI+ 2 ThH D
5 EHBERINT WD, —7F5 Lucy Gayheart Tliv o4 v dLlucy HEO
LD Bayern AN QKEHEBTIV— |t OB &5 D, Thea & F U Chicago
TOEERAK O DL AY Clement Sebastian 134 5 ) ¥ AOBFETH 5.3 5
CEEFARUIN TR, Thea RHHFEXTFEWMN & - TELED DA -
T3 HHBERBTHEZRIBEFAIATSD, Lucy ogeicid, FA
Ve )= FOYREE DB OERILT 7 VT RTEF[ I AL ZFXYAT
HH b TE Y, Sebastian »3F & 7z Minneapolis O FEASERICIE F 4 Y
RRY 2 —FVFRHBE LGB FRRENCRETLRTBECHERE TS 528, M
NILOELDOFTEIFST, ThRL o TEEFINEELDNRTHBL TS
DHICHFEHIRARRDOTH D, YLD L) CHEREBL TRD BN D FE
HISREE D3 — o o R, 2 L THIC F A VI, IS 0FE &k, /g% Cather ¥
CEH L CECOBER Anglo-Saxon 2@ AMZBA Ui &y, &5 7REIMN
SERDDHINAERAMEEENICE L BH IR LMLE-TVDHDT
Wind T, TLAZZRREINTWBORYKONKEOFEMNFRI LW D
O D ERLHMERTED LWL L ., ThERBETIE, Wagner Mat-
inee @, Georgiana BIEI AL FHEEIHK - THhalf - TP BHROED
e o ER % 7e3 Nebraska OMKOIERIE, £ L THEICIEFTENFEL
HEECEHOL 50RO TH %o

I
Cather OAEBEEXBED L, WL OETH L ABANQELZFDCHID
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J¥ 7 OX Nebraska OREGL X ICEBTARMOBEARENL P - &
TBEHBROEFETHHAED 5o BRNDOER Cather Oit&EEbien ot
BHTHY, BARELCS o TRIBREIICELRWERERORTH D
FRERETID olco REELZBNDLER, 2k 2 Nebraska OHZEIKC
HoTh, HEROLAANDHRKLATEY REECHEREIEbNAL T THS
LREbN D, L LHAROLEMTEANOREML LD 2, ThRITHX
e b fFebha kK, REHLUNTRIFFCEREER C L@
D ofze U5 T Cather ¥ FROEFRE R2%4E, FHEMLEL LTOEK
Brr FEHBuE E LToXE e W) BEBFod, IbkHiieHes
DD —D0HEBFREEL T 2D THd, FBREBEHFHODENIEHDL
VBB RS HETOEBCHA»RT, FLURHRARTOMAMOLER
ChnEL MR s L )5 04E Paul's Case BHEHE OHSEFCH
THENZZETHLDL LT, 2L s3T The Song of the Lark ¥
5 HE%% Thea @ Chicago WRFEINDXLAD, I B RFHEIALOH ¥
AV, fHihE LTEETH5DTH S, LinL Cather RBije 2 ikiiig sl
HALDHEZE TH BT TRWE TV, Thea 23 F 4 Y EF HEEOHNew
York @ Metropolitan Opera House T%xfli-7ctEH, HdKA Doctor
Archie r7gd 3 E#it Cather »31 Henry James X (1#E -7z ‘European
Virus’ 0RO FXBEH L TnB X335 DTH b ‘There are stand-
ards we can’t get away from.’/I don’t believe we should be any happier
if we get away from them. & EeH L BEE L TiF Thea % Archie &
D L 4B & Tl » TWhiz Fred Ottenburg ', Archie »3 Thea OFE %]
BDTETILTHHMORERRTFDZHFAT, HOLRZOFEZFIDTEL X
SIET2BEAI, 2wioieiEl, ‘You ll know it, if you ever knew
it. It’s the same voice, only more.)’ LVWTRLERTRDDTH B, Paul
3 Thea $ TN EN DU R EE Lt WER b7tk o /e O B S OB AR

55



LTl otem BTV Paul it HS5 O{ELRTD Negley Aven-
ue % Cordellia Street—% C X T XTOENRFUED T, hEFOEEH
DFRLORERFH L, FHERZALEMERCE > T v 7 4 2 X425
MiaE, BEORZNEVWRUTWAIDOLFAU LI RHEESIEW LD
HokehT, WELRECBEILIEL v FLTWBEARMLDOTHS
Hi——I3E1% Thea iwd - TH Moonstone THAbLITTHY, £ TR
KHADORO—FFEEODH Anne ZRBEY, REMER, SBNRCOHOE
LLOBHLWHETORYMNEELDTHD, %5 LT Thea R ook
T BT <ToOH D% ‘natural enemy’ LFFEEI XL TH5DH D, LA L Paul
LAz Thea Kl 3, TOHBLVWRELMEITh E BEREENTHS C
ENDRNKRKZILTHHDOTHY, HiIc Thea L& » TREHMEFI TR W
EFERERESDMEDRVWEFLECDONEDOTH Do £IFT 2 Thea®
Fred @ 825, HhhErRARE, %5 L OB L - THEERT
NERDIRWERRR, HANCESORBLETOAD OTRIRVEW)
D %iCather DWwhbA L FTHILTHHEELLN L) ML RFIELLIT,

WHIEREIL 72 5 TAHOBEECHEMO —BEREWL I HCEEXTLLLOT
BY, TALLPHNHEINDICLIBRLEDL ) RIORLDTLTHD L
WHDTHD D, &b Cather OFEEERILICEAT, AMEHrER AN
THEAZOABOBEENLS ORRARCREREIRI A DD LEXLDHDT
BB, ThRAEREF L TBEEZEYEL S Thea 0 FHCHHITE
BAINTWwWB L Ebb, ‘Tam more or less of an artist now, but then
I was nothing else. When I went with you (i. e. Archie) to Chicago
that first night, I carried with me all the essentials of all I shall do,
The point to which I could go was scratched in me then. I haven’t
reached it yet, by a long wagg.’

BN TH 2 C LI RERMEY RETHERRENZTAMBEL WL 227,
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Thid4 Cather KH - TREEEMPFHER LV ) BENREACHEMNT S
Nzl oT, BEMEN, REN, RENLSORHTH2EN,DOEE
MR EE L CoERRME, MHLRENR, KKFE, oflEH - TOREE
BB 8 e300 TH D0 ©5 LT Thea I3 Cather 0OEAE L T34 &FHD
EE, EEEL LTS Chicago ~, IRWTHEL F4 INLELXEDBD
TH%bo. Pawls Case DHACREHCIBBY), WROTENOHRTSHN,
HEhbo—FoRE0%H L U GRENC I L HrN T #i& Lot
The Song of the Lark wHW THREZHBAABRUENOBLEREBDTH
bo

v

BEERL W RENARE, ZWE%HE -k Cather 11, ThTR, EA
DHEC BT ZEELCTROBRZFE L OBMELSWTIED L KR, Y0
LOCHNTHBTHD Do M. R. Bennett &L’J:hﬁfi) Cather (1 ‘great
vocation’ » W) { xR EOABNZ ORICEET DLW, EH5LT, X%
—fe LTHERDKAAL 4 Y =2} Jascha Heiftz #ZEF T3, O
‘vocation’ &\ 35 EFEIC 4T LY Cather o REMAITE % B B35 BER
e, TNRERFOHONSEMEE RO TEEL L T The Song of the
Lark 0B cid GEL LW D THD 202 k5, F/2 Bennett RHlic
Cather OEZEL LT, BRLOREHMCHKITS ‘desire’ TH Y, Fhrsanf
e 5?@3&1@%@'@&5 > THHIER @f;biﬁﬂﬂ%mﬂﬂf‘cﬁ“ﬂ”%% L7g\wBA
Birsprmilhtsds, ) 0kiEs N,*cww:, Thea OEHIDOET /&
% Wunsch 3§ £<EUE# % - C Thea KX 5D TH %, ‘Nothing is
far and nothing is near, if one desires. The world is little, people are
little, human life is little. There is only one big thing—desire. And
before it, when it is big, all is little. It brought Columbus across the

) . .
sea in a little boat, und so weiter.” & =T Wunsch 231> ‘desire’ @
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KEWWE Lt Cather OV > great vocation »#EOAEOZ L THES He

é?"t LKJ\OO

DT LT Wunsch WX o TE L AFEE
‘Some things cannot be taught. If you not know in the beginning,
you not know in the end. For a singer there must be something in
the inside from the beginning-:--- yes, When you are barely six, you
must know that already. That is the beginning of all things ; der
Geist, die Phantasie. It must be in the baby, when it makes its first
cry, like der Rhythmus, or it is not to be---Oh, much you can learn!
Aber nicht die Americanischen Fréulein. They have nothing inside
them.---- They are like the ones in the Mdrchen, a grinning face and

hollow in the insides------ what make the rose to red, the sky to blue,
the man to love——in der Brust, in der Brust it is, und ohne dieses

4)
giebt es keine Kunst, giebt es keine Kunmst!” Wunsch 2IC 0 L D&

RAEBEEXT2TELTNB I L OWERIREFE
ThHbHEWD T Lofile, TR
ERB023 T ‘vocation’ LIESICED D D DEZER B4 OEICHHE L T
BLODHEEC P LTFRIFLETHLENIZLTHS D). £H LT ‘desire”
ROV AHEOML I ABINCRD LIcEELEINL ). COZET
=R, TAY GOBEIAREKE, BLEORERETHS, LW DR, T
WED HE T IMICH TR L fRic, M E © b8y, ERNER O Ko Hic
RERCIER L TL & » THERE 7 A ) 7 ADEfs——Thea #Moonstones
BRI X & 12 3 D IR BIEES, RIS ST IR AN HE
ADENS RicBEo—FiidwieEn RLTVBOTRIENTHS Do

L & 5T Thea BT ECT O vocation @ B # & Moonstone K4 b EE

Ly WunschDffin F A4 Y

WFRCHETL TN DOREDLNB, 520 Wunsch 0 S d Th 2R T
BLE LT AREB,HFBONTO Thea DE L B EEEE, HBEETHS
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Doctor Archie 3Nz ® Thea O.0 IR RO EEIFEZERI N
%o Life rushed in upon her through that window——or so it seemed.
In reality, of course, life rushes from within, not from without. There
is no work of art so big or so beautiful that it was not once all con-
tained in some youthful body, like this one which lay on the floor in
the moonlight, pulsing with ardour and anticipation. It was on such
nights that Thea Kronborg learned the thing that old Dumas meant
when he told the Romanticists that to make a drama he needed but
one passion and four Walls.s):’c 5> LTz ® Thea oo faighricisd 5
X Wunsch o4k Archie %, Thea & 023 B Tu% Ray Kennedy
DLEDTTEH o120 LnL Thea EE W RIT %R EZ Chicago T
LRI FHET 2 QA B iR NER Bt o fce  Ray Sl EHA O
DICART TO e EGRBO BETEE DD Chicago ~NHTL 52 &R TE
7z Thea %, HHfic Y7 =X |} Harsanyi @ Biclt, X EBEEOD L 5 72iER
LI NVAX BN TN DL LT 0 TH %o W, €7/
ZEDB &N D OICk/E Beethoven % Chopin O{ER%IEV Rz & 7L,

AP EHEMOET S RERT, 1€, THABEFOERITEEL THRRL
W3, €O LTENHEBRLOEKEBLT L NTELOLREHTRDE
Vo T Thea BFEINALHEHOML, Harsanyi & FEpyIEL2
L, #—7 2} 70%EE (Fa s sohiidfF 4 Dvorak 0% (Ju)

ZHHTH o70) WL, FENREE~NOBITD2RBTI20TH20%, H
I E DREE» D Wunsch 23 & THAOBE PN L TEREXRUK
BB EffPEOBRLVEREMMEEC SV TrhCHENRI O TR LYY
o1 d DN OFEYIL MR EE D D TH B, 40 Thea e o, TR
DTRBDARCERES LWL B ot Anna Karenina OABEF I < 0#HREX
2 b4 BEEETRLTLE), LrLZoL)ReRERZETLTHCO
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vocation "DARBHDOESRL TRCHTHEENRE D LTHERDOTHS 5 4,
5L Tz ® Thea » @#ic Harsanyi BB 3 +EF DM, 4 Lucy
Gayheart ® Lucy #% Schubert Abend DIEZE L 7o - folE, FHLWHR2E
DBICBHT % L 5 7x revelation OB AAKEBRT 3D TH B, Wunsch Emno
T Thea 5 T size ‘I won't say that you can have everything
you want——that means having nothing, in reality. But if you decide
what it is you want most, you can get i?.’ vocation OEE X D
ORME—DDED DD TN THIEZETHZ LD TH B, i Wunsch
DT DEEC T X/EE Cather HURELE ) NEFEME & LTOHLY
HOOEZREZELTWE00 L) Thd, BEAREBHFOEKBEL2LTH S )
o AREO LD RBREERTOARE LT, Z&cfihie &) 2/ BRIl
EH O RHR2LTHCOLOFREABRLRTERLRVC L XEBOA
DEAREBLTRTILEENEN D THD, OHEOEKBRBROED
% Lucy @RD L DWW T 5, Since then she had changed so much
in her thoughts, in her ways, even in her looks, that she might
wonder she knew herself ——except that the changes were all in the
direction of becoming more and more herself----- It was as if she
had found some authority for taking what was hers and rejecting
what seemed unimportanQ. ZCIIRINTVSG Lucyo B2 ENTHE,
DD RARKEBRESOAHAEEORRETH Y, RIKKCEMIHETI, &
LROMET LN 2D THD Do

v

BEHEEHEZE L VI TEDLIN TS Cather DR IE M EEH, chifk
EIBENEMEMINSFTHECEINTOROERBE TRV, &b
Cather OFEFBHLCHAFLEPLTHH LR —EHEEEREL LTOWELD
EEEEDLLTOHE VL ). [THARS, FERFEOHTHE S EHICHE
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HETH D EBNBLTH D, Lucy 235, Sebastian »s Die Winterreise %185
B, COWEERTNEREATHNEZORESIK Sebastian DEHITE D
LIBVHB, tE2ZBSH ik Cather %) LicBEEZHAEICRLED
DL B, Cather MIEFREZEBHEL L 2, AWELEROBKRzHE & 1
AY=2t & @F*J/.ﬁ:o)qnci)ﬁ_fcmz:b:, & @ Lucy o¥a i 4 A4 Y =R
FABFRRBEE AL THRTY RE ATV, i Pittsburg Hmnd
Cather OFEATH 5 HFUMELDOE N ¥4 Y ZH A George Seibel KD R %5
& T 2T, Cather BEFHELLERLT DS OCRAK VLR L, FE 2 FHHE
THLILOHEBHELHBFOACE L OFl% mwrwniﬁianfmé@
W, Eo Lucy o RA%E L Tibh 2 iEREzE% Cather 0FZE % & <
R T B ez b, &5 ULk Cather it 5 TART CFRTOFEREE
HEE > TERBITOREY R Z EWREETD - IICHER W, The Song of
the Lask @\ TIEZHE Thea 2Bt 2 DAY FEOMER LD $ 0
TONTEDLE TS5, Cather I » THRAMORKMCEE LD DT
e TR bihotzo Thea OFNEICEET 5 Mahler OFEXL L 2L T
Fred Ottenburg »3 Doctor Archie ¢{zx » ELE, ‘It’s the idea, the basic

idea, pulsing behind every bar she sings. She simplifies a character
down to the musical idea it’s built on, and makes everything conform
to that. The people who chatter about her being a great artist don’t
seem to get the notion where she gets the notion. It all goes back to
her original endowment, her tremendous musical talent. X HEHIER
5 Cather »WER 2 LTI X 3 5 2w, HiciE 2 BROMEISL
TOELFZZRAL TR L Ebhb,
fEZ e LT o Cather pi—ficftoinfA/e s Micd ELTEMIN 201,

EEONMS LB L 5 BRE R R T OKC L Boias, (o &t The
Song of the Lark WH O TEXNEERIN T B 0EEEELRNEL T
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ZDZ Lo TIER Cather OAE® BB, TR D 1, Cather 0 & H
HBARBY Th D & L REHCHR~< T & 5 1% OEIEEN & FEA 0 HRIT
Lo TREZRINTVES, BLEHSOEEOEEL LTI0ACHT iR
SEHIR S DAUROBIACRELRE 5, |

To me the one important thing is never to kill the figure that you
care for, for the sake of atmosphere, well-balanced structure, or neat
presentation. If you gave me a thousand dollars for every structural
fault in My Antonia you’d make me very rich. I know they are there
and made them knowingly, but that was the way I could best get my
squint at her. With those fault I did better than if I had brought them
together into a more perfect structure. Sometimes too much sym-

4)
metry kills things.

FRELRTN S OEERDBRIC DN TTH - T, THED b ORHELT
TRV, BER R & Ry T, gh?iw?e‘kif;itlftf%“fb Cather ©—
BAREL LTRHRDCLEFINL I DI TR OARELT M. R,
Bennett 73 Cather BB D EUETEH -7z, What the “born artist” gets is
an emotion that he wants to put into a design:--- “It may tease him
for vears until he gets the right form for the emotion”------ A writer’s
own interest in the story is the gauge which measures the amount of
warmth which will repeat itself in the reader. This emotion she found
“bigger than style.é) LW D EEEB G Y 7o { Cather 0 EHFalEG S B
BAREESEHIN TV D L ELbND, TURRENLRS ORI THNE
HHEXOZNWERICRBIE LR LB EL T 2D TH 5. BIRENEK
E%% CE A%M&%®tbfxmiLKﬂﬁ b@ﬁ@®%ﬁwwNT
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Rz aRRTETRVWRLWI A LOBH LD LEebhbd, COR
BHRENRTHHIEREOPTHHFICHFREE FRERLTFEONHEHRO—A

Robert Schumann % Thea @34 Wunsch 23 WOEICE Liz/EfiZE D T

BB, YK Schumann 3 5 iF & X ‘youthful waywardnesss’) hyre
Rl 3 Tifeo L L & OFER/EME Schumann HEO—2 0K EREE
TTHHD ) FH Schumann OFHEOMFITE 2 BPIBOERTE D U T
2bh, BORETHO &L WEORIEX bR e ez TH
o LINLAUREIRMEINZBEOPTS Johanes Brahms @ & 5 REED H
BT TH b BHD L DA EEI LN Schumann bl va <
FR 5 Thotedy, MERHMHERC L - TOREZEEL, BREHBTLE
Bl T, HELSHEBUAWImELR R - e BEEREREHEO T D, Wil
Bk FU L TAEETE O FEHEC SO TR N F I 5 i E o8 »7E
ETHCERPEETH DM, RELERL VD EN EORENZBERY +» v
NOFEREL THBORECRNTHUBICLIFFETH S,

Cather &iX, HEiTHlhic Xk 5, Henry James Ofiic —AERLH L1z

#E%2 2 L T Gustave Flaubert ¢ Robert L. Stevenson 231 %23, Z0DZ &
vk Cather ® HHIIMEAN %% % % T, & Cather OZIFEHOER /s —i
LUTORFLERCHT2RAZHS EICIE D THRCET DL L
do fAlALTNERMO L > CINLTI Iy RE4 ¥ ) ROMIERRMIC3E
BOEANTHH—T7, M LORKICHML D LD LBENTIHEHZWD T
bTah%bo

Chicago I C & 7= Thea #t Harsanyi # BB X2/ QWA L b L iz D
CIBFew AVEM D ICFER LT A ‘desire’ T#H Y, ik Harsanyi 2§19 &
THEAZOBEERBEC L 5 TRECRKF L L CoAENLRTARN L ES
THDTH B2, ¢® Thea KT 5 ‘desire’ 1L F 735 Cather 23E45 O
WL L T b D TH D, FRBLALELL) ‘design’ e FEb T
E &E L o ‘emotion’ TTHHA ),z ) ENiE, Cather x5 % Flaubert
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2 Stevenson DB Thea Wxi3 % Harsanyi, X bRk Lucy i35
Sebastian OBFHIB &S| B EMTEF LD, LMoL Cather KdH - T
SEELOZ, that ‘desire’ rIEWEN ‘Phantasie’ L TER, HHNE
‘life’ &4 ‘passion’ AWM LI L, RETHICRDMEH2d0%A
75§Eiﬁ@l?§ﬁi5?c'}‘rﬁb“cw67b\£ dMEND T THotco NEKWT Thea
OHEX LTEALLD (D@El-wcht F R AR CERIALEEIHC R %
Cather Oz QL) RRNEEROELH AL OBEHHLELKETO2VTNSE
EDBBEERINDDTH S,  Cather KB THRAERBEALNLBA LT
KBOTRELS THELLBEHNDILDORDOTHSD, LT, Thea 0FH
DEMZ LSS, Thea OEF DM Moonstone DAz DR THEZMZH 5
T\ % Ray % Archie, ThICHBROHHE L TME R AxvIA
Spanish Johny Xz d»iffidciciEmh, BEL2ED, HAH0NRFTDNROE
B FET 0@ M bR Thea Ot s b 4o 1mIlR Bt iz bl
DTH o1 She remembered the way Ray had looked at her that
morning. Why had he cared so much? And Wunsch, aud Doctor Archie,
and Spanish Johny, why had they? It was something that had to do
with her that made them care, but it was not she. It was something
they believed in, but it was not she. Perhaps each of them concealed
another person in himself, just as she did. Why was it that they
seemed to feel and hunt for a second person in her and not in each
other?----- What if one’s second self could somehow speak to all these
second selves? What if one could bring them out, as whisky did Spanish
Johny? How deeply they lay, these second persons, and how little one
knew about them, except to guard them fiercely. It was to music,
more than to anything else, that these hidden things in people

8)
responded. Lucy & Sebastian i€ & % Schubert Abend %3 L%z, B
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DHEEZFDTALINICLBU 2, COLIITHCORNBREBATHD S
DBl &HL, ThZEEEFL LRECEOVTRLTNSOREETHD
FHRDOTHD, ThREEFTVD L OWKE, E0HNTC 0D ERTS
i kde 5L T Luey AU LD, Thea IKd, HOEHNDE
BrRBL D TCHFREECHNT, ZOHORROKRIEDDTH 5,
She was too much excited to know anything except that she wanted
something desperately, and when the English horn gave out the theme
of the Largo, she knew that what she wanted was exactly that:.--- the
amazement of a new sole in a new world ; 2 soul new and yet old,
that had dreamed something desparing, something glorious, in the
dark before it was born; a soul obsessed by what it did not know,
under the cloud of a past it could not recall. ‘sox?t)l’klfca)ll%ﬁ?-ﬁ&b‘f%ﬁé
Nl 05 e EE e L TEFLLIOTH Y, ThikEiethi A2 E
NI BIFE LT3 & 0 ) Bk LTHVWOTH D, & OHKRT
Thea »3X# @ moonstone T LU DA 4RTXTED ‘soul’ ElH, H
OEHGEHDIRNAZRZOTH Y, WHERETHOEKRTAMREED LRY
SN ENBHBIRNDTH %,
ETZDEDICAHEBHRCH - THAHEMCEERIR, FEOHTR
HEEREELAFTITHIN FDOT 55 5, Cather 23k Wunsch @I
ZED THERTOBIenBLT, mMcELnco FEMEZEAL TS

MBFBH, O LRBETE, AIEEZERRNT, TOMER, W)
i poesis DL LTCOEMEONBE, LHVERTH LV BREBNRE
WEEXRLTOBCLTHY, OBELHTS L0 AFRELHEN The
Song of the Lark »—>® Entwicklungsroman ‘L TTWHWB e B S

Na0THB, 2ED, HEONHTOEEEE, —F5 M R. Bennett

DN EAE D UL, emotion X FE T B 2D O right form KO BE—



2% D % & Thea DEEBELEEHEIAONLIDOLRD T LA TE B, TR
KED L VEBECHD L 2RTI008RBEBHERO—HETHLID,
(Wunsch 23 Thea 0#4 BIc,Linden OB EE D BEIELZFE NN LLE
0% X ¥; Schumann {Esl Dichterliebe o th > —ih Am leuchtenden Sommer-
morgen VLA &K LRVERE RLTWADTHE 50 /) COE
EOFET EEZBEL, the life of a successful artist in the full tide
of achievement is not so interesting as a life of a talented young girl

‘fighting her way,” as we say. Success is never so interesting as
struggle—not even to the most mercenary forms of ambitionl.0 )é:ij_:«\*‘t
Wbz L, Cather BEMNAWKE - T, ‘The end is nothing, the road is
all’ 21 TOF T3 ok Cather OEHMEME Licd D EEL X
2505, The Song of the Lark othT¥% Archie »3 Metropolitan Opera
House ToOm % HE 4= Thea K[lo TL LU ZE B ELDhIC LR
ANTW B, ‘I guess I'm a romantic old fellow, underneath. And you've
always been my romance. Those years when you were growing up
were my happiest. When I dream about you, I always see you as a little
gﬂw%BLf:cm@%ﬁmﬂé:&%ﬁhb@f@&(,%n%ﬁ%f%
BRRBHENHDENDIZ LT, P 3z 0—EBes TRBED, @R
BayERic Bz Cather OB EZHAL LA ERMBER TR L LD <&
HEREYETBDTH %o

MK Thea XM & 58 o TWEDEL &% Harsanyi ZHEI ¥

23 DTHoL, ¥z Fred o B, %5 & 3EETENTHNE,
TNRET OEHTETNSNESFT OB L Th Thea 238 5 THBHO TR
MEBULNBEBETHY, F7z Thea ® Moonstone I+ 3 RKELD, =&
@ A% o philistinismic 332 L D, B0 ocfFbhTnd e ),

* L OFfTORBEE Cather (X Im & LT 525, THRERLEGENTHD .
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BENTHEEO S ORZEFERLND 5L 3 H 525, Thea 0FINTHNT
HERTOLOORERFLRIFERDOFTTONE D ‘desire’ D& ZCHT S
LODLEBTRETHD D2 DAKEEE L T Bennett 23{xx 5 Cather B D
HERROIML TH Do In these (interviews), she readily admitted that
writing was hard work, but work which she enjoyed as a tennisplayer
might enjoy working his games from the common place into the
smooth and expert. If one loved the work enough, it wasn’t really work.
Not that there wasn’t a struggle in attempting perfection, but the
struggle was one which stimulatégl).

Cather 240Kk Edith Lewis ¥ New York ® Greenich Village T
T A= MEOER LU TWE, HLEoMREOR LefEl V4 Y A—FOEsi—
D2 ® Lk > Beethoven @ Appasionata Sonata bijt?vfi:’(:w?-/—\ - T,
ThxHSOEFE2HRD AR L THieZ k2R 'b:}’L'Cb‘/’éz'ﬁ “"EU)A
THolZDEHEDO LN DY FFDERNALLT, Thixse Cather
CRBEFOZEY—-FTHEB LWL LD,

T @ &5 7x Cather piBI7R BT E58E, BREHETHL2ERRL. O
DAL The Song of the Lark TRFEEEM Bowers &, =L T¥#
Thea BiELRAEOLERFEIVWTREEN L 5, He (i. e. Bowers) was
conscientious and industrious, even capabbe of a certain cold fury
when he was working with an intersting voice, but Harsanyi declared
that he had the soul of a shrimp, and could no more make an artist
than a throat specialist could./“You (i. e Archie) find plenty of good

15)
voices in common women with common minds and common hearts.,

Chicago O#i&AEFETOEEEN Thea ZTLEMNTF 5 7c®d Fred 3R
OFFFWTH HALE Arizona WL ¥ EWNT 52, AT OHEOERA
ORRBxTHNH 58, KB TERZEL U Thea OFLLA2TIE
NEBRR, BEXOLEZENXRDLICHETD-RDLIEENRD 5, The
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make a sheath, a mould in which to imprison for a moment the
shining, elusive element which is life itself—life hurryimg past run-
ning away, too strong to stop, too sweet to lose?..--- In the sculpture
she had seen in the Art Institute, it had been caught in a flash
of arrested motion. In singing, one made a vessel of one’s throat and
nostrils and held it on one’s breath, caught the stream in a scale of
natural intervals. z'71Lucy DAL, BONTOEELXRL T nby
5 LTHIEL BN D& LD Sebastian 23+ O FHMHUFETZEL T
CHEATRERETIND L) L ZAHDOHERL Thea 0HAWSH BT ALED T
i T B & BN B, How often she had run out on a spring morning,
into the orchard, down the street, in pursuit of something she could
not see, but knew! It was there in the freeze, in the sun; it hid
behind the blooming apple boughs, raced before her through the neigh-
bowrs’ gardens, but she could never catch up with it. Clement Sebastian
had made the fugitive actual possession. With him she had learned
that those flashes of promise could come true, that they could be
important things in one’s life. He had never told her so ; he was,

17)
in his own person, the door and the way to that knowledge.

Lucy #5B2 £ 5 & LTI bk & OAHhit R Lucy BEo.0edh 5
DTHY, ThiEso Novalis 015, HBFHCH)2ib, Ydinn
HOEEDOFTHAMN LN DTH Do

VI

S dinit L 5, Thea @ Moonstone DRI 3 % T ETEIZILEE
HWREHOSORELND T2 dH 525, L DAFEMCIPRRD Z OO
1689, 5 LT FENTEET230TH Y, THRI: McAa~<k
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stream and the broken pottery : what was any art but an effort to

&5 K ORE OB ITAF R —MRICE N Ty 2 FEIRUCe b ed -
D THD. LrdAiiRAL-T, Wh'w3 frontier R & ki, Ko
TADDOOH - ON BRI LHIMOM LT THoREEEHRTH Y, HEY, &
B b 02 L 2R FEM R T ofie Cather 5E L Thie A 2 IXHE
WEREL TR ESEO BB LB LRk A 08 LT EHR,
Ei% philistinism @ %t Cather #H D& EDODOH oD TH Do Thea ik
ORI T4 Y X7 4 V%% ‘natural enemy’ k B7e T OTH B, WLkET
DWIENASTHFORKLIWAHEMB, Thid Gus THY Charloy T
HY E Anne LA TRV, Thea ¥ A D Charley 38547585
BIKHBIC A L © L HATR 5 0 S ERTRHCU BN B — I HIT, 4
BEEORT T LT <T Thea I - TRMHERZ L THY, DD
FRETH D L2 WkIE S, Cather 2ERXRBICON TR, EFHAT
HHH %D, TRTDERELTDTI 74 i Th oD, HANRL
Foltrw)d croflic, 7Y hkeoBARERNEROMILICE 785
¥ =507 philistinism BREO &, ML VbHIEHHIE K8
Cile 3N Thienbe 3FL bR L 5, ki, ‘The world broke in two

about 1920 and I belonged to the former half.l,) EW S5, Zodlatter
half OFELIRERABEERN, BYNRIOLRZLNTELI. £
5L T Cather BIFAZdWH W 2 L2 E% T 5 =T, The Song of
the Lark ¥ Lucy Gayheart Vi CEILH 5 EHZHHB L T hBDTH S
Thea 2F DD TOFHELXNDRE LB LI ToME, RFEOET
OANDOENLEGCHER A HEIWL O T D T OHEED LB PR
WEHF T THWEDL ) T 5, TIHWI ORI TWBC & A
HHICEST L TH Do LOLMDSUMALESZHOOTHARCL - THES
REQPRTGLLOEFHDICE AL B v, ThCHU LD L ExRELT
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Z)o Thea /R &N Cather © & DR LW RISHEM L M~ OB XE
WERMAFTRESRYBREROHE AL ERY, X BENRL OZHEIFS
72D T 3%H % Cather i+ 5, The women who run about from one culture
club to another studying Italian art out of a text book and an encyclo-
pedia and believing they are learning something about it by memorizing
a string of facts are fatal to the spirit of art. The Negro boy who
plays by ear on his fiddle airs from ‘Traviata’ without knowing what
he is playing, or why he likes it, has more real understanding of Italian
art than these ethetic creatures with a head and a larynx, and no

organs that they get any use of except to reel you off the life of

Leonardo da Vinci. 7c5 LTZOBRBAVEDOLICBETH D 2L T DR
BoBEHBEZEOIRIC Cather RFELTHH 5 AMDOEM, Thea 2310
B2 THR - Lo icO L0 LERU 2BORGERT & & 50 Johny
BPDETEIE LA XY o AFEP, Lucy O34 Sebastian 23 A TENT
%Minneapolis D& ASIBHE—REOREFT R FERLOELDIFETE
NEEFOBRBICLTWS FA VAR 2 —F Y AOHWE LD THA—0oh
VCEBhl Do —HITHERBHC, BWLERERZOHAGLALLIIC, %
Fa@Icd3 5% Cather XN TW i, Sebastian @ O % # L

T, “Mendelssohn is out of fashion just now. Who is the fashion?

Debussy, I suppose? You've noticed that people are interested in music

chiefly to have something to talk about at dinner parties?"’i) LEALE
Tw32i, b Thea DHFART O L VERRICH T HIERBIEE
BUWHDHRHD, great vocation ¥FHOAMDOBL I 2METEH L T
Bo NAMMERIZDI DR, ZDIDBTHRELODTRTEETLNS
BHELIELTWEHE, ARCHMLL, £, x2P2EELwTlsh
oo Bzl UTEET 2 ﬁﬁA’i’ﬂ%%T%xﬁrﬂﬁﬁﬂ%ﬁAﬁ‘B%
WO T ONYUKRTH S, & Archie KiES Thea TH 6753. BLDNHD
% ‘creative hate’ & # great vocation ¥ OEMENBEBEACE TN
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Wby OTRAEDS 3, Thea WL METHREFRC KDRTd
RERAELDTIREEL, HACSELbRRWECEKLREXTHC I
35070 THB, =5 LT Thealt Walkiire ® Sieglinde o1& %l
DFFTHEZFTBLLITBRLL-TIhZETLTRE2D0TH B, 2O
fEdT Cather 2B JMREI L LT BT L 0—2, ENCNET 5%
DIRASLR I YRR SR E e & & L RIFICE & TR ARBGR
PR LTl bigwh b, EMEAOEFCREEOHELCHLAK D
KT LG THMLINHHLTHS ). BOCEMCHT 55EE
Db ORBAREREOMOT < THBC LHEEPIC L > TEI LT
HHELNBIDTHD Do TOBWRIKHV T, EMRICE—BOREITERER
HENEEIFOrLETER T2 L2 K 523, Cather KHoTHR, %
N3Pz ¥ Thomas Mann IC &% & 5 iC, EMR ARG 5 HEEIAR

EDAEZHREZRLND LWV )BT/ DT, Catherld, 4% The Song
of the Lark \is\T, EMEOEERELLLVEEILLED TS E &k
4 BULO2BR2ToMEEBRIICERZAT 220l TR - TLOHAD
HECEH- TWDH LWL Do TOMBMMREHE, #lxE, 427 oK
P EZT AT, BLLOBCESE T B A Doctor Archie 23
THAIENTHFOSXERXFEI LOHURY, M4 VEEQCERE
RCHE o 2 b b, AF0EMCL - TEERS A B0 DICIFE
TAHDOREB LN T B LD egotism LIERHED 2 RTH D ICEHISRIZEL
EHhhTo0d, LrLlEd>0n), —BRAOENLThRE—-RERERLITEIZE
i) Bodic s CERETWI-BEELREZIXETHLD0TH
BLWiBTH55,
I

The Song of the Lark W3ZxfjFE 03 & LT philistinism #x& & L1z
EOBHL W LoRERICAON B, RAUEFEFEZT—<icLTd Lucy

] al
Gayheart R DEZELLKEL>TnD, FlI2EFELEErolRCHE: R
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WTR% &, Lucy IwxvwTd Thea 04 & FERE, FHEIE 2 5 GETS
DB DR DFED N T B 2%, izt Chicago OBIT Thea Az DFEL W
DD —EHENRE D L EFRC NN E0E 1 H OBENERELIZEL 31X
Lucy i@ biigv, Bk REHELTNICE R 5 E O RIRK FHFHE
WAL & 5 THPENRTHBHD L DL, TOREERENB DI
Sebastian OF B DTH %,

Lucy i BE 0 ghic KE Tl B% 213 Tw% Harry Gordon %3 Chicago
CHEFE B EFOMROWHEL RS X DL 24, #EERkE
BEHEBTC LD, TOR Lucy B, BEESBNRETCEZENELSR
BHOREU B25, THRREATHBRNEART 4 —2ACENTLESL T,
ENH DR T NEESPRHERBENHR 225, A7 —XDHORE,
TZRRWRD LD RARE RO TH B Bk e v ok Harry 1y
PTHIL VI DBRDOTHD, HErlres0FANRERTHY, XD
EONTHREBREPIC L THBERD LB DS D—ThRBFENDH Z 23k
THH2—%BFT 57 Chicago LR - T& & DT Lucy icixEbi
BDTHb. LMLELHH Lucy 205 ARk, »5BREDESR
Hi#2id - Th, Thea OHMBBMTME et sici~ad L, MAL<
A= FORBZFEHLTHBRELDOVHINHBZ LIREDRNDTH 5,

Z5UL7% Thea x Lucy 0#*EMTHI0L LTHLAHFRBEELYSE5L 5
BFHOMKIH D & LFEE Licvse Thea ik MR MM | A3EH O B
WeLlTELBNRBH, TooEERI V-0 Thea OGO MY B
RLTWB2OML THBo —F Lucy OEH DR Schubert @ Hahi
Schwanengesang thof Bicde DT Der Doppelginger ¥ Sebastian
27 v a— w35 Byron OO When We Two Parted TH b, &
SLTzoihikahEl Lucy 2 ZOEMROFHREBRLALID L o
T30 TH %,

ABw The Song of the Lark % Lucy Gayheart »BENCL T3
B3R LT, A @ Harsanyi w3 53 @ Sebastian @ 3fLEITETEAS
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»>5 D, Harsanyi REGWCEESH HFELE L T\ 5 28 Sebastian 33 ok
BLEOMBEILHELPIMNCEL TE T, TLHFRIEAFERCT =X
FTHBORML, BERLLTIEBEFL - LEFLHE~NOBRCILY I
BTHDo = D5 Sebastian I XBE b & DIFEIC 313 5 fEZ Catherd (s
BB INRTWD & Bbhb, Cather 1k, HAOMEEI L BIFCIEICEN
g o mEHR -+ ECR - AXTTH B, &ED, Bennett iz
OEZHALT, ThRELOEENFAOLDOTH b THD, IHHE
HEROBERDTOANEDEICH - TEFZ R I TEITHRSERLBEL 3D
CHBLHNTUB, & 5\ EABMEH L3 EADSHC, Cather it
DR DO EINI, L U S FENRYOLLEE, o DEICERL
T BRERNDBEEIHRARANOBTIC L 7 ) —fEALC KT 5 philistin-
ism O IEE BRI L IR, Wil R i b B ik 23T 7
ERTVRREWI C L bR THLEINSH D D, Thea LD B o 723, 1k
EEFOHEZL TLANDIPADBELRRCEMELD oo THIEK LT Lucy
% Sebastian OV ICERKLOEHLITWVLARC TR, BRARBKALERYD
e ) LTHAOHLEDO RS MF I d 02 EH IO Lucy HERL
TH b %% % Sebastian 1%, *® Lucy & #H I WL OEGT~OHEE LHR
DLDTHBLEIDTHBHH, D) HMCRECEMNIIED B ENE M
NB0THD. ThicEe Lucy L TH, BARESOEECE I DD
BRI OEROKRT S, HEBEL COFEMNFEOBROW TR
T, HOBRCFALRME REOEKOWZOTH Do ZTICEERKRLDD
DOANDEL W BEBAFRIT TIKHEE - Tnd, 0L )i HEoaHER
The Song of the Lark WAHEES RSN Lot dDiROTH D, LD
A2 ON THE - TWb Lucy Wi O4ESE D F A Ramsay 232 P& A
Y RENDFTDT, &ML DREOTH D, BhEI AL D I
Fiol, HERFTRNELORTRTRLL LD DK, LTk, BL T
# Cather RALHDAFOBERRTN2DTHL I h, LEbLI ¥ G
DD TH B,
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VI

rredtihiz X dwc, The Song of the Lark ® v v 4~ Thea i
DD o2k H b H oo Wunsch, Archie, Ray, Harsanyi &I hbiEgs
JV—REENFNROHFERRNWT Thea © - TWLDTHH, *0
ANHRIFTWTH Thea ORRIHIFEFCHEZEL2THS D LEMHEIN
%o ZOHTHRFICHFRECEMLESBEb 21 Tl ai, Thea 0 —fF#
RANELOEHL W) S CTRIEBERFLREMTA ¥ 7 ) ® Archie TH2
50 Thea r OBIFZAI—BEREVEWHWENLD TR, EE & L TR EsE
CEEN, FReEECHCE L Bbo T &2, KRR ETNE R
Ebhinn—HoMER RS2 WICES 2 TnT, A2 Thea KHEH(E
BFENTWIRFEILE L It o T oo &k ds)fckit Thea WH)D TH L D2,
i h Lohengrin @ Elsa BT 72 THBHA, FDav4— o0&
T, Archie »% Thea WL THo TWBANTEHEZ L LTOED T 5
NOWOERLEHDHINTL 5 L\ 5 R, #sanfic Thea wxiL.
THEVHGED 2 o TWieh ZHBATHIOTH D, £H LT, kOB &
SlEDE, WEBHREL TP DERDIOBEBOHRKITH -t EET S
D%, CTHNREIREUROELRD, TLTFHELTHI LI b3
HOOBKANHEZ2 0L I METERIELIDTHY, ZToOWEKIL ego-
Istic 7edDAHDELEL DO DLENCIEFETE W05, Lol Archie
CROND XD ekBlEDDH 5, LordBihrkbia iSRRI LD
ABEHEER SR BBRCEVWRTZTHHLRPOBELVWTHS ) b
& % & Cather K REEEMTIERBRRRIETR»0v7e D B b 5 25, Archie
DZOEFHTORIIAWPLOE D Lt—HE2HB-TWB LI THd, HEXR
Cather #/R7 b MBI LEEL LT,k Paris EGCAOD G- kEEL
e EE—FK Menuhin ZFO= A0 FitiEss, AEKTHEL T, YOo—EHOE
BRI —TERVO TR LLE L & 0%, 5 D 7z i Shake-
speare Club /D, HEWXFEBRERZENT A LICRIILILE WD DHiH
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anil,) CDETHHI—DBEERC LR, COEBLOROMUEHCENSDS
o1z Temple R&=%, #H4WH LcBOERETHELETT, FHED—
A—ACHfz TR o) C & T, chiRmAdfEEe LT, FhiE
FHrLTo Cather DL I L BLEYEDLHDTHDL LD, TDLDT
Thea » Archie OFGE% & O RBAICEEHM LD LT R tic Old
Mrs. Harris @ Vickie L Rosen #IFEr O OMENRBWEINBTHS
5o Cather EERJ;-tFEIK, 7w Wunsch 0% FWVEis5b Schindel-
meisser &\ ) EBHEIFBRET /Y oo, BEBEHEWEAEE T cERIND
FAYAEOHPCEECEEO HC R 2 FH > T oREEERNEEL
U 520) zoc edmidic Cather OFHHTIE BRE oL WoT
b, Tho L BEREMLMRCE 5 ELE, 2> VULOhOERLEFR L
LT ‘desire’ AT AFHERDPHLEN T EHRL TS, Cather
Ch - THEER, e, BelEkgEorzh B ohicRitEesizd0
ARG Y TRV REARARCBE R ot L 5 Th B,
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S. v The Song of the Lask, Hamish Hamilton 1963. %3R3,
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