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M. Arnold o humanism
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5% humanism #E? FCEWT RETCELDOTERWEETHS Arnold
® humanism *R—ELX QL) RERERZLZIDTHLIhe TOZ LKL
DNTR, AU FEHERRROBY EREMEBON 5, [GEID TR
FATHHCL, BILHOMFARTHB LI LT [—D0EEH] L
TOXEDERNDEARHECRTRIT VI FOBERRILD, ZOEE.
BRI RATLRILT, HFE, &2, BE FECHLTEL—EL
TEABBNIBIL > T B LT IRRILT 5 —HOlBHOK—I1n7— /v F
OEERDOTH - C, ThRIRP+L#Eo MEREIZTMENAR] ok 2
—T=2XALRVERWE LTS, IR OFTIR DT THRIZH
BAERADELATLYHATIRIEMAR L a—< =X 20D THD, (R
i) 2D, WOAHERT—VIFLrdEd MOHEER) TET 2] BA
ThHY, TOFAOREIHOLLSHET, RERPZ—BET 50icbbicsn
T, ThO 02T, REGHRIERFRONEO BN EI R, Hic
WMOLERTRE TAEXC -2 LT25] WO HFARLEONEEIK
Lo TEPRTWE0THD, ThRF—/VFDk2—<v=X4DKRKT
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X T, Arnold & “Poetry is a criticism of life.” X W HHEXET T
RZLBFAMOFERTH - T, TRREBETHDWERMFFZTIC L - TEL
SIAENTE TV, TLTHERELEFT Y- T, ZOMBEICAEL
BRILOIRDHLOAIZNEELERL o LRIEATFEINDLEATHS
Do [HRRAEDOHETHZ, | 2Ex30bRE, B2l AEE.
RO R D AR OFOMAIC MV ATh Tt h i bt b TH
Bo TLTHOANEBLHABOERZERT S 3 D23 humanism OFEHT
HHIEBIE, B T EOERIE humanism ORIk« L HIT - T
WAHENRFETTH D, CO/NHRLENT, FIE Arnold ® humanism A3
DHEOFTLEDLICRRAIN T D, TO—HEEHALALEADOT
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& THT, HETITENIz Albion O THBE—K» “EHOHK—
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P TEED—DIC 2 BTV b The Forsaken Merman €W T oD I 78
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=/ NVFDOFER, BOIDIELEANSDEEbRD, O LR, WD
REEOTGERXAYEROFE D VDL v, ERANFEHCLIHD
bR TnDo LML, HOYBEFHONTY, MxiFfEesIdbhi E
THRULAED D el B, BRIk, AMoOxBELTYE LW EEL
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®25, EOLIRHEOSHAKOKY LV CEERL Thark ,&aﬁﬁb?
HEML LB, ROBETETOREHAL THONB[HE L TL T, &0
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BEOBEET S, 7—/ VOB HREFEA4CLT (E] Cief|,
TR CEREER D -1 THD D25, M Aotokzrdeo, 20
BN YBEORBOLTH, BoFI s AREHCTE V2, HOoFALLT
DEET, chBBEOBRZEICHLERDRIr DO TRDS ib\z‘»f:j
Lo XT, Z® The Forsaken Merman XD FEDET Narrative
Poems O ANSLNT, TTIRNWANWARTHZE D HTHRDE M
BNTERDIDTHBo TOLIRZDENRSLOHRERCEVWESYELTE
BOEMarEdss L OTELEHO—DLLT, ZOHC—EL THITY
% humanism OF#MEZRRKT LR TEARVWEEBbNS, RACKO—HC
EBLTAHE D,

Down, down, down!
Down to the depths of the sea!
She sits at Her wheel in the humming town,
Singing most joyfully.
Hark what she sings: ‘O joy, O joy,
For the humming street, and the child with its toy!
For the priest, and the bell and the holy well;
For the wheel where I spun,
And the blessed light of the sun!
And so she sings her fill,
Singing most joyfully,
Till the spindle drops from her hand,
And the whizzing wheel stands still.
She steals t6 the window, and looks at the sand,
And over the sand at the sea;
And her eyes are set in a stare;
And anon there breaks a sigh,
And anon there drops a tear,
From a sorrow-clouded eye,
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And a heart sorrow-laden,

A long, long sigh;

For the cold strange eyes of a little Mermaiden
And the gleam of her golden hair.(S)

BaiE, THREZRICUATH B S Fleb0FUECEZEIRECH,
BEABOFARIUEDIRNWC L2H - T, FBOBEFAE) TAC) L
FHREEBIFENT T B ABOITRAET LRI NED D BETDOAR

DRELFZERNAET, FTREXELLD, FRXTHRERFTELET
DLT, BELZEDLORABMEATOEREELATHWIZEORZRT, AROD
LIRHEDOSVEDBEEHTL %0 b LI OFNZO LD LYEEHL LT
Ci#bho Thicie b, TR B 5 B2 - b £ D, 5E O LIK—RD
REBAYRITCBERrslct Bbhd, BIb, RAOLDOEFELDHIT LS
bLLw—FEEL LTOME LA HbERr o THD Do T DFICENILER
NEREAZEECEBE XS5 2 50k, #ic She steals LITF 010777%
DTHbBo NEDERHR L THBI oZ TRIe) o o BT » L BUH
T, REECEROBRECLE, BEMSELRIARELLALZLILLOHE
WEENHEEOMALEN, ELACESENADREWENEYEZ - TED T
7o KRBVEBPCELTELELVWALDTFOLREESDTHD. &
Zw Arnold @ humanism 23JJERS BB L TV B L REXLRRWTH S D
AATRTExouBERICL, Shaello THhEHEL IS & 223 ERk
DETH D%, WARFCILARATEL D T e 03F 0 RENRBECHE - T
BHESEEAEOHMBELHTAC L3, BbRMBEXBELcLLid, —R
FEBCBEC LR ATHIYNBFEZC L - TREDRIEFNRFELREFBCLS D
DTHBT PR TTHD, HEHZEL, MAOTHCEWEE
LEESCLREDEIRAEZRALLTHZLTHE0%, ZOFRERL
LTEATHDDTHB, COFEERALLAORK, Tl Liv AR
OBERDOBIENBEL LT TR, BLBERBERTE0ELRIB Lok
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RFUR LR ETH L E2RERS INLLOSBICHT2EFOLIE D
HiE, Arnold DIEFHOERO—2RER INILELDREV R HHD
FAACHLTORA DT, HMPEZAEL IvLYFFCHLTEITIR D e
REOHrELD &R, FHCHSRAETRYER AL 2oy TH
HBETHRBOFED—DLEWEDTHS D,

& T, The Forsaken Merman R\ T, AAZEA[/CHEITT, %
BT OoHRZREOAEF LD EFRTALEO—HEHEZHKW LT
T# %2, To a Gipsy Child by the Sea-Shore [EWDOY TV —DFIE
DD o) CRWTR, EAANBEDOAMTES 20000, HEN—AELB
ZHTWB EEBEbhb, Zo#EHKOWTHE Tinker 3 L of Lowry OlKEZ
ROIMFBHL T Do

“In the volume of 1849 the poem was followed by im-
mediately by ‘The Hayswater Boat’ and ‘The Forsaken Merman,’
with which it seems to form a trio of poems in romantic mood.

In these lines the gipsy makes his first appearance in the
poetry of Armold, and is here, as in ‘The Scholar-Gipsy, a

solitary figure(.gi’)

Tigbhb, COFRBENT#EE2EATWS 2 W) AT The Forsaken
Merman ¢ RA—QHEHCET 2003 THD. LTBTYVTV—NEELTIO
RFOFC RN TRINSEGTH D25, B2V 7V — L2 R
BELDERRCHAB 2 L RTE D, 2O LEETHHITOME DL ERIC
FIALTAE D,

“The poet’s interest in gipsies probably began in boyhood,
in the Lake District. The ‘wild outcasts of society’ must have
been familiar to him in Wordsworth’s poem, ‘Gipsies, in the
volume of 1807, and their availability for literary treatment
of another sort in George Barrow’s Zincali, or an account of
the Gypsies in Spain (1841) and The Bible in Spain (1843).
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A boy’s natural interest in gipsies must have been heightened
by his journey with his father to Spain, in 1839, at the age
of sixteen.(’z)
16F 20 ) BEEHOBHRMCR L A=A YNFEITLT, EFTHVWOKED
S BV TV —DEFBCHR LR i 235, BERIY TV —2EAL
LT HERIEDEH LIt o T LALLM TH B HITIEH, HEED IRVl
BOTFEPEA OB AEDOLETH o TENE, EEOHERHOETIH
BEOBICHZ DRISWERDIRRWTHD D T L TTHEDRIERZIEN
bhay7v—1ebOEmc BV, TRWCHE) LOMLOZRL DA
BEESWITTH Bo MHOMEEMVAAK The Forsaken Merman (T
HLT, CO#HB—BEEVWRTOEIS LEXRLZTWAOR, T 2HHO
EAATH AV TV —RANi2H b0 THA L LD L Ebh b, HIEL
OWmEE, “A highly romantic view of the gipsy is found in the
‘Stanzas on a Gipsy by the Sea-Shore---’ss)A: N, TOENR VTV —%IER
DTRBHCHKD TH b D THBZ 2 EIEFH LT B, ZOFEAMO
ZEO—DL LTAHMBHEOTAZED I THHHER, CORC—K
LTHATWAHEOY TV -T2 00 boEROBlii b2 5niE
5TH55,
LIBT, LOFIUOFHEONTAHONE LBERZ L HICEDETOH
BICOWT, HIEOHKOIRHEZZICIALTRL D,
“The poem, altered slightly in diction, was reprinted in
1855. In 1869 it was classed as an elegy, and given a place
between ‘Rugby Chapel’ and ‘Requiescat.” The first stanza
was cancelled, and the next four were written as follows: (i
EHE) On June 26, 1869, Arnold wrote to his mother, ‘I
suppose I must change back the “Gipsy Child’ to its old from,
as no one seems to like the new one. Accordingly in the

volume of 1877, the poem was restored pretty much to its
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original form, and included among the group of Early Poems,
where it was thenceforth permitted to remain.(’g’)

Z DiFX Early Poems @45 —H Elegiac Poems AN B h, b
i Early Poems R AN THERE - kb3 THB. Oz r 1mHHELL
BREDRZDFHRVHLYP DI VY —L LTOEEEBATHIORED ETH
R XT, —E cancel INTHUFHEA SN the first stanza L XX D
EONBED S DTHBERCHBMN L THiV,

Who taught this pleading to unpractised eyes ?
Who hid such import in an infant’s gloom ?

Who lent thee, child, this meditative guise ?
(10)
Who mass’d, round that slight brow, these clouds of doom ?

R ¢ ORFORE L X HEIE L Lo S RoEKofic
L OIMEERAELNRLP, FHL, CORBOLERV2H
PHEEELEXL LE, LR bHFOoEbhK, ZOKEDE %
HERED LT,
COBHEO—HARENLT A ROE, TALLYTV—DORATRERLT
FHTHD e RnFOTL T BREBEE—AEL IR TWHOEETKRET
Thbo MEMECRKEMBTHIREYROERHZ BATL 2 DLEA
DETHDo RDK, TOEBCHELERTHANBATHILE, R«
BExOLEEBENR s TUrBEZREZRBRLTCRWBRRNTHS Do IRITHR
ENTFORBIOPLENEEIEINTWS &5 —fTi, V7 v—EHNR
EON TV B EHNBFERITRCE RINT5, Tibb, o0 infant’s
gloom 1%, RAZFHINTELRENEELIEVISBIDOT, HREHMNZ
O ERZEL L &, TTRLXOHKE s T 2d DD THB. IBIT,
F=THO MR ek oMER] B - TR, FHRoEBRERXRTL
CHEKBH LIRS DEEIRETHS o BRICENFER LT T 5 DK
ROFHROFEHTH A LxELNE, meditative guise B2y
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V—OTFRRWME LD BHEFEE > THAENIAERZ LD IWELnRE &
THbo Tiz, first stanza O TH HEMUFTEX clouds of doom DE
AL ACHEEDEBEZEL L BbNID, doom (=evil destiny; miserable
fate) X RTBENF RN IVEICEEL TW 32 bIE, TOFOilsEss
CoOWTR, FEREVEEZBESLEN) 20 THD. KL TREL D
WEEED, MUTREBAOANET 2ED 5 WoiE# (Providence)
2, COVIV—oFHoFRkEroLldcIesnd, HoBFieL s
IH5IAETHSH D, T, =0 first stanza OUFTHHNIEE %, second
stanza KR LN D BHEOHE BEFO HHWER 2520 20 ThH %,
RCETNEEIBLTARE Do

Lo! sails that gleam a moment and are gone;
The swinging waters, and the cluster’d pier.
Not idly Earth and Ocean labour on,

Nor idly do these sea-birds hover near(.u)

BECEWTH, EICRWTHEOERRIRLZZCHETIONTHD, L
FERED o To VIV—ODOTOMLLERZOERLMBAND L &, HE
R—&bELPRR2OMREDDTH %,

LT AT, NHEAFHLER3ZOFOHMEETAS LD T3 stanza O —
Dr L TROMTHES 2 & Bbid,

Glooms that go deep as thine I have not known:
Moods of fantastic sadness, nothing worth.

Thy sorrow and thy calmness are thine own:
(12)
Glooms that enhance and glory this earth.

F—TECEWT, [EKOBERZIEEVWSOEFEREL - TabRl &d
<, ALEEZFERNT, MEOIDEFLEHRBIHLZLAXESODO
TRDN] LHEBL TV, INLORRIEMTEHOEHRORTE N2 & IT
BBEDRb DL IR TV HDTHD, RIEBERY Ty —DFOBREIEIES
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Arnold OO EMT » TN, BHTHCZ ZHOEBEAFERINT
WHLEINRETHSI. [TOWHEELBLYD, ColrilirEsxs%
] o—fTic Arnold O F RO BV HEEINTHLEDTH D, TXTDD
DENEFELEH S VRS2 H Do NHCIEE I ) TLOEE T, (¥
PERLEBIEDICL LT, FHPLEREN—RLIEBLZEHOOTDH o
COHEHERKVC BB 4B IDTHY, HLIFEFCERELEHHCLT
HBo HULEHD, UIV—hbOEERIELDO NELEERDO
LL, COHEHMHMEARLALE>RORFARTHS > T OMEOHEK
RIS A L2 Arnold R OEXE- R HOBERERL—DO2H B+ 5
afﬁo,o»fumokfﬂ,”ﬁ@&@mﬁbrmo—wa%&émﬁf

o MHNHOEREFERL TR H - TR, & TIEREE,
A ZRD DO FEEHEXLOL, EESLHEHTERZEL TWa5 AnHEIKD
EDTHBo LL, HMLLWBEFORICVWHY B ZRAET D LATOA
EOEFIGELATHD I e FIREL OB ORMAHEIN T AT
Thbdo COL) TSRO BLNINELOR, HERFH{LoEH T
FhEie bt BMLWEEOBKICE D 2BV &, 8% O EE G
Lo T—jROFEBFFULOBERMEE» DD D0 YD, MR ESe
R, WHRENLIRECHLORGERTALTHELLLELELOTH S, &
AT, vVI7v—0DiED gloom BEARAREKIEE LY, —HomEratsd
DTHY, o TEDZHVW AR Ok BEBL S S 55 bok,
Arnold BE 27t Bbhdo THHIL, TO LD LEREH VTV —0%F
EXRCOFHER AT, ALoLREERLLY, EcitohediBirEz s
EH o D TRIRDD D b

T, TOHR iﬁbfﬂbbcau,cm LD SIEDH iz b
N, SHMBEZOLEZHULLLBHIRIFHUO—2R, XFEDOFLEHIN

114



TN L), BOAEKBIHTWARDOY TV —DFRERHHEEDR
NeBEONTHD, Vv —RigEFCH L THRCEWREOSTH %,
Je4H, Arnold @ humanism H{EFC S » TLOER L Tz e
EEEEN, COC e, —RBCE2OMCRVRBSEEETERE . T
Wb,

PAEW, ZE2 LT To a Gipsy Child by the Sea-Shore #3&: & LT,

Arnold @ humanism #*ZZE L TR OTH A, HOFECRBEE I HO
BEDONTNHOT, ThbOLEEMU RAM R E, Ahiiel
DTATFIE LWL BD,
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