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M. Arnold 0) ld'.i.iJl 

J:: ~ 

Matthew Arnold (1822-88) OJ±(tti7Ji\lC-:::>l,)--Ciiiuili1=-JErn~--t6fJ1HC, 1Si.OJ±c 

't~MU:: &,-f' G 'b c < IC ®t~(:1':J IC~H~{lf,7'J135 6 i'::> vt l: ti tJ: Ii) ;61, 1JJlOJ}il:1JlHJ: c 
IC-:::> Ii )--C, tJ[r j'f J'.I':Jt !i 35 6 ;61~ G f~~1, --C :lo < c c tO& Gt.: Ii )o 

Arnold liX~JltlW*c G--C, ~ GtctiXIJJcJJJ:tfl>1*c G--C, ufH:llilCX~OJ 

~1c.t1:*G-f', it:o~;,g-, *±~, x1ttJ:c'1cN-:,--c*nt.:~;;,iz, 1Jtto1=-11□ x.Zi 

Cc IC J:.-:> --C, W\1Ui~£ 1:-r,IJ. G --C i,)f.: OJt 35 6 o 1&0Jtltfl>1* c G --COJl\l]i~tJ:1.5 

ill/J !i r fr:~ 1cvt~ G --C 1,) t.: tltri'"J<OJft!Hi11=-rril.J o6, :tltwl ;o,;(j1J1'1,0Jii!i1llU.: 6 ll'/JftOJ9-U 

(t:J, *AfM1Y:J~im~{:>}ifttl.~1:-;(l1J tJ ili1"V&ll~1=-Ni-:::> c::. c 1:-tfiln/§ Gt.: c::. c 1 ) J IC.Yi!. G 

~1, z, 0) 1: 0 z, o iE G < c::. 0) ,~IC :Jo 1i )--c OJ1El 0) i0:·m·m:o,.@Ji7F ~ n --c 1i) z, 0) 1: 0 -:> 

--C, fltil'1* c G --C \l;lj§ IC{iil[j" 6 epoch-making tJ:f;lnfB 1Cf;)'&~·;oii1:l: § 1:-r§O>-itt.: 

O)'f)fflO)~~ci?«~l:356oft~*O)••~m<O)~~~~~~~att1=­
f'!j-:::> C::..!: IC, !ft G 'b~f.fm-1:- ~ Gf~tf~Jl!!IHJ:li)l: 35 6? o 

1&!i-'f:-OJft~Hf:O)--:::>l:35 6 Essays in Criticism O)~Pl:, tlt~OJJMt'/il§ICfi.-9 

G--C:i&«k-5~~l'.J1C'bm~OJ-m1:060 

Its business is, as I have said, simply to know the best that is known 

and thought in the world, and by in its turn making this known, to 

create a current of true and fresh ideas,2) 

c 1 ) ~:)ltx}f-lift~ C11.fn~tqtira • liJF1ct±) 
( 2) Essays in Criticism (Oxford University Press) p. 21 II. 17-20 
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•a~ffi~.filA©tt§~~<~fic'©~kc'©6?~, ~~~m~K.~~t 

lUIJ:fr~TttJ G Ii, 0-f L, ti~f4::f~ct" 6 K..fE.6 ti© c Ii§ t,,9)ffit,, c.. c !i:k. 

~ Ji!. 6 J: ti MR G iJ' c' © o o Jffi\8;,j\:~fliXn:.ti i'.'.. ©;~UC§ & L, t 1"~iJ G ~1,~ x. 
G~1,t.:ll)(J::.0J ti®" ciJ' ''JfJ;®ffiLv\Jfil~" ®~i,K1c-::>t,,t!iv'"~ ~7'.J,©v'i 

v'® ii c' il5 ;so -c 1 Lt.: ti ®®UtE~tm~{4KJWmc Lt v, 6 F-P*t" G il5 ti, 

-'E:- ©i11JJ:fil-'E:- oJ ti o) ~ © Gt.: lbt !@fir,,~ IC::::t!:k!1:i6U~~li:f?1H'il.J.c' © 6 o c v'? J: ti, 

1/lllClov't!i, -E-1 l,t.:i)umli, ~!r/i©A.q©1t.,K.::l-tilll.tJt,:l:4;;1zs!-f-c L,t, {&: 

Ji:'.J: ti ti ~1f.-&©:J:Jfi'.~©:!m < !C:::ff'.:ff l, t v ,t.: c y'l 6 jJ;oiJ: ti .iEufiiiP t 9-U;h,tJ t, ,a) J 

b<li« T ::13 G ~1, ;so jpjn:,;o;i,,~ ~~ < M~JWd L, t ::13 G ;h, 6 :im < IC, Arnold © 

S.!.Wrtc:::(i{f:l-(C § 1 ~~:i6~©~.fE;oHH'c Ii§ ;{JJ:v'c'© 61 o it.:, © 6. 

IJ;l-:c' (::l::f1J R dogma Kli(1h tv' 6,WiP'J-7'.JitJ v' c ti g· ;tfJ:!t'®c'© 60 JffiJ.8:$:n:. 

ti Arnold ©5EiHC:::~L,tJ!:K.§~~tiliv'c', 1:9r;KYTI,t.:7-/ JV 1-'©§e§;o; 

v,~ ~ ;,j,::J3/bc't.:v'f-P*~lb. <-· t,,\.l);jl,tJt,,©li, --::>IC:::!i El G©ir.J~~ffitse.~ 

t±4;;a{_JtJl~{J{:K.::13v't5Eir. L, J: 1 ct" 6~:~:iJ!:fnt,1JJtJ-trv'c'!itH'Xl'o -::>i ti 

rf -1 1 1- 9 7~iJ:JAJi©trlit1~;o1~:fc1Sf L, t t,,f.: ti ©;oi, -c©½ff&~tJ:~in! ~ ~.:l:JN 

t"6~~x.K., tt~~El~®mcmx.6ti®ti, ~~~®!r/i~®-cniPJW~a 
L, < J.fil:.5e.©fritlt{~~ ~ftt v' 6 m~c' © 6 c 0 f,~~;o; ~JE L, tv,t.:©c'!itH' 

;o,4)0J bZ!S«T::13 GtL6o J.fil:.5e.~tilJID'.ti L, < lil.fil:.5e.~~~0(1JIH{~, ::13J:at±4;; 

~ll,'1!~0:Wi~!(J1~1ITft.l1lil5 6 Hi!lllitJJ L, T ti, :g\Ulii;©:@fi(UJmminiill/btJ t,, c.. c iJ' 

G~.:t. --c, c.. OJ ,r!R c' Arnold IC:::j/?.l\r,Jl\l;oi~:51':1/<.ftt v ,t.: c J;i!. o c.. c iJC:T:iJ-/retJ: J: 1 

?JOC::: Arnold !i }[l;llil UiI c' Ii, Hebraism ~:t)l,!lj L, t Hellenism ~ n,'§ ill L, t.: 

c.. c c'tl! IC:::9-U G ~1, t v' 6 o1/ll:iJ1~JE©!Gl;lli1~1cf-P L, tdltt c lull< JEl/;JF!i, ~7'~X 

~\I/HU! K. ?k 0 :tm < ffJ:iZ!S ~ ~1, t l,' 6 o 1Matthew Arnold ;o:: Culture and Anarchy 

K.::!ov'c, Hebraism !C:::::k1ir.t" 6 ~l!t~ c L, --c Jf.l v't t,, 6 Hellenism titi{-t.:¥" 

( 3 ) :!k:tg:X~f-:IJtJ\!. No. 3 p. 28 (~t;,;gJU) 
( 4 ) lo.l..t p. 29 
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1J Vi ,A..O)t/!j;/'q1, "ttJt:ii::>AFFmiO)§EEJtJ:{$~. v'~-:ll9l-o spontaneity of con­

sciousness i-·r:f:U::l,, ~i-it-oiJ!iilCjl!, (see things as they are), -'ctL!C 

J:-:> -C ,A._~O) ~11 IC:V' ~'.) \1l 6 sweetness and light ;;;\:-9fjJ,'I!. 9 6 j_11(l':Jft'ft1j10) v '~'J~'L 

c' il5 ,Q o f&oJ -1:~&-r ~ ttiiOJli~-~11 l yf; Iv <!='IP] ~c' il5 ~, Arnold !i Hebraism 
;;;\:-:J'Ji:t_,, L Hellenismt1Htll1c\:-:Cl::.~R l_,, t.:: 0)c' © Q O) j C: o )\fr< 0)!(j] < ic~x"=J:3t0))re 

iitt1c\:-%Jj,\i;9 6 =::kJ~Ii':9JO)x:J-P//4 ;;;\:- close-up L, -r, Hebraism J,2:f;)I, L, -r Hellehism 

;;;\:-JJ~ill L, t.: Arnold iJ!, ~~:X:"=J:5tJ:.IC::liH:t Z, {~~ll':J humanists o)-,A._ c: VC 

_!;'[{,Ix~ ~1, -C v' 6 0) /;J:;~£ IC ~fl 0) C c: c: ~-~'J~'J LftJ: 6 iv 'o -'c L, -C, 1J.!l0) ll§\ 71.. t.:: 

Almtt. 0) El [8 tJ {1j1)lil C: v' -H~:@:iJ!, i:J±O) l\tl¼~ ;;;\:- ~(lj]l[_x l, fJ:ffifil ~ -tt-C, Victoria JiiJ-J 

:X:ft c: v' -5 *IJJMI t.: 6 ;/t;;;\:-1~iJ>-tt, ¼'UJ> tJ~ I) 7c\:-*t li-tt 0 -ll)1 IOJ:-:> t.:: c c: IH:f 

Y,) tH ,~:f.~c' it 6 c: ·i3· 71.. J:. -5 a C 0)ll!}f\;;0)}llfJl$¥-0)::i\:iK c: L, -C{/!l0Y!:IJ*MJ1i).!; L, 

-CljlftJ\\9 6 Cc: O)"'f ~ tJv'fj/j-£(0)--::i/;J:iE L, < CC !Cf¥9 6 0)-Citi 6 0 

c:C0c', Arnold/;J: sweetness and light 1·IL)~c::;\:;l_lJJJ 7c\:-I!Uvl::--C, pro­

vincialism, philistinism, materialism, cruelty tJ c' ;;;\:-j,llijJJjHif~T 6 c c: !Cwj~~'. 

3}:1J7c\:-'tM' L, i tJiJ>-:> t.::0)-Cit 6 iJ!, sweetness and light 0)i!il;Ro)x}J!ll ic-::iv' 

-C, 1J.Ut;t Culture and Anarchy0)1:j:1-C/'J(O)J:7!C/!Ui-Cv'-oo 

"The pursuit of perfection is the pursuit of sweetness and light. He 

who works for sweetness and light, works to make reason and the will 

of God prevail. He who works for machiney, he who works for hatred, 

works only for conclusion, Culture looks beyond machiney, culture hates 

hatred; culture has one great passion, the passion for sweetness and light." 

Arnold 0):%· 71..::/SIC J:. ~'Lti, 7t~O)j_@3j(!;J:·jJ!l c: :)'tlY] 0)jliJ;JZ/C{il! tJ G YJ.0) c' 

ilS-:> -C, ·IJ!!l~ c: :)\:IYJ ;;;\:-:5:Kc/,) -C!J'f-jJ t" 6 ,t[r/;J:, J!IH1 c: ti/lO);©:;d.;;1i-tlrt111-tt L, ch 6 t.:: 

c/,) K3!f-:1Jt" 6 ,t[rKfil! tJ G choJ-c ct ;s a 1V.UJ> tJ'ti'Jltf oJifl:i~ c: r~Gllt tJj_11-t10AikU'l.'1c\:­

ot.:: u~ icg-fM -5 ~Jc~oA1'HJ11 t;t, -'f O) ii %~'Lt-=A+toJ r:iuit icilll t- 6 to)"'<:' ct 6 a 

( 5 ) 9Ul~X~li'r!J~ CmJ/f,@Hlfil • li/fv't'.*1) 
( 6) Culture and Anarchy (Effingham Maynard & Co.) p. 36 II. 18-25 
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1l!lOJ c:. OJi'Ji-mtt, n~ftOJ?/ilr11:1, #OJJ!fifil~P"'5tl"#"ic.,35 6~~ t..,--c~-'d:"1~t1 t.., 't/.) 

6 tiOJt:'356 ?o 

~~~~--c~&~6ic'ti~<. ~OOK$'76•+nitt~DOJR+~~~. 

Romantic Revival 0) 11~{-t c: II¥ liti, Classicism 0) D(lWJ c: L, --C Romanticism 

iJ:!~if.f c: L, --CJl)!l ~ iE9 I'.) -itt~ Jfill.l)f, L, t::. OJ c' 35 6 iJ:!, Victoria iiiflO~{-tlC,,7'. "'.) --C iJ, 

G ti, Romanticism lt{iRft c: L,--c ~!OOOJ>C~f.¥.UIOJ :=.l:.MEOJ--=>c: l,--C9il'.J, 

-?iJi--C:J'@NJ'{ L,--C ~ t::. Naturalism-? Realism ts. c· c:#IC, ¾":>C!¥:5e.J:IC* ~ ts. 

~\!f1J~* G--c ~ t::. 0) c' 35 6 o c:. OJtl'!+ntlJJcOJ~OOOJ~l'l1±.ft 1c ~:iili G--c, ili 

Jll~1-=~!J?;/ZOJJ:.OJJ:. -5 IC:iz!S«--C$ Gh6o 1+nitt~OJiN~::l:.ftlrlt=-=>OJ 

M~~6ffi~~35"?fto--=>~~fflOJ~MOJW~~*~6ffi~c'35tl, ~~~ 

-K~n6A~~~tOJ~ffl~~6ffi~c'a5"?ftobhbn~c:.n~~~::l:.B 

c~'.il.t::tftas 6 v\lJWi1::l:.ftc: 'ffi:~::tac:IJ¥Oqi7.i c'a5 0 -5 noJ c:o c:. OJ J:. -5 

ts_ti_j-i~~~ L,f::.f&c', !m~l"i Arnold OJ:lfilffl::ta~ c: L,--COJ-Tiii~ Pater OJ 

~nc:Me~~-:>-:>·iz!S~RMG--C$Gh6o k~dOJfilfflffi~~-~K­

~6c~ •• O)filfflKWffl::l:.ftOJ@%~--c'35~C:.c:~~SKfilS~n6c: 

C:.0c'350?0 

~ --c, 0J:IJHt1ll*, }[tffl* c: L, --c OJ Arnold OJ profile OJ-1/Af ~*1311- L, t::. 

OJt:'356~, *Mc'~~(OJ~~--~~-~t-:>Ar~d~, ~00~7.ifrtt 

~ffil~mv\--C v\f::. iJ,~{/flOJ~~illl l.::,--C~·S L,--C h- 6 c:. c: IC:3& L, t::. v\o t::. tf. L,, c:. 

i:. c't~t-;J-O)xJUl c L, --C v \ 6 OJ It, 1/flOJfrtlJiiQ0) tjJc' ti {/flOJ~~tffi\lC[IE/.JE ~ ~1, --C 

v\6 c:. c:~'f~lj:fr"?--C$iJ,tJ.'1hlHJ. GtJ.v\o 

Arnold /j: "Poetry is a criticism of life." c:n})!,filltL,--C, ~7iJ:!l}itJ.6f~l¥11~t.iz 

JJjOJ!§!Kfse.lC:t16 « ~ c' !HJ. < , Jt'&:v¥-1·ts.J-.~OJH'/Hfl0Jtltil17Zc' 35 6 « ~ c:. c: ~1'i,1v \ 

t::. 5N*J-. tJ. 0) c' 35 6 C:. c IC\!H \ ~3&~ Ii, 1/fl 0) v \ b l-9) 6 Marguerite poems 0) 

tjJ K{!!zOJfr1~ffjQ, c ( IC~~ffJl.iJ:!~)ll tJ i6 i ti --C v \ 6 c: :;,'5- x.. --C ti~x.7,..-fJ.v \c' 35 

0? 0 

( 7 ) The Albion No. 8 p. 116 
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c: C::. 6 c', Paull F. Baum ~HHi -c CD?i Ten Studies in the Poetry of 

Matthew Arnold IC:t.HY-r Marguerite poems IC.r,"lliibtL--Ct,)6 Marguerite 

tJ. 6 :f;di:bi~{ECDA.q~c'as 6 ;o,~;o,1c.F:h] l.,--C{kCD:!m < :i!.IS«--r t,) 6 o 

The 'PROBLEM' of Matthew Arnold's Marguerite is by way of becom­

ing as much of a critical nuisance as that of Chaucer's Criseyde. 

In both there is no final judgment to be had, and it requires therefore 

a certain boldness to renew the quest (as in the present instance) 

without fresh and positive evidence. Something may be gained, however, 

from reviewing the 'case,' attempting to distinguish the known facts· 

and the plausible deductions, and thus possibly clarifying the issue.a) 

l:O) 5IFflX'"t'fJ,EJ G ;o,ts.tia < , MargueriteCD#~IC~IT 6 ~lb:f-c: ts. L,f$J.6H 

;14 fi:!:W,l&ill&c' Ii.!,'\!.~ G ts. t,) CD c' as 6 o tlt--::i --r QCF CD~:rgCDflifu:i!JS {) Marguerite 

IC.I~ l., --C fi1:¥-tJ. 6 t'~intiCD±i;&:~ ili tJ.l,' CD c' as 6 ;,j, G, :f!Jl:[;c0);-{¥1§0) rpifil'ilC as i ti 

~<f~tL-flC~rf/j;zl5~~1D6i:.c:IC~L,t:t,) 0 L,;b,L,, Baum~t~:01, "She has 

a poetical significance and a biographical significance both inescapable and 

both ramifying in various directions." c: :i!JS«--r t,) 6 c::. c: ;b, G !JR G ;o, ts.:!m < , 

Marguerite IC--:)l,)--CCD~5tli Arnold CD!i]f]tCD-1{5P~c: L, l.,--C, ~l-:ii&-t'«;b, 

G~-6~1Y!~~~f/j:--:)i:. c:fi§~{~t:tJ.l,)o f:tLitOc~l., < Marguerite CD1¥~1C 

--:)!,)""[ §:&_l.,f:l,)o 

:5t-f, Armold CDfi]f-]t:j\rO):;k§,-~;b~ Marguerite ~~¥1:CD:[;ctl:c:J,\!.{/ixl.,--Ct,) 

6 c::. c: Ii, Baum ;xt~CD~={!;nc?xCD:kU < :i!.IS« GtL --r 1,, 6 c::. c: i:J, G b IJH G i:J,c' as 

ti, •:1§"tf:CD~~Kffl~~~~~T6bCD'"t'as6o 

Most of the others have accepted her as real on the evidence of the 

poems, though usually with some safe-guarding phrase. 10 ) 

( 8) Ten Studies in the Poetry of Matthew Arnold p. 58 11.1-8 

( 9) ibid. p. 59 II. 7-9 

(10) ibid. p. 61 II. 10-12 
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LiJ,L,tJ7'J1 G, c. c. ttt§ L,tJ(1tL(itJ GtH,O)ti, {11.!.tJ G~ T.S.Eliot 0) 

~fgij;t © 6 o Eliot c Arnold c O)~v'j~{ff{dC--::>v>'t !i, i?Ui'HJ!;'.J)[B(,O)?j(O)X: 

Tµ'.1J> G b Ii? ~ !'.) C -5 7J>7J:lv ,9-u 6 C. C iJ1t ~ 7.i 0 

17 - / JV V 0) 1!::i c6 t V) 6 ffi\:.se. (!'jJE ill C V' -5 b 0) ti' If' - T J2JJjr:O) l'llk* 0) t. 

::,. - 7:::.. 7-. 1- t © !J, (1:J:1nit1-) -'20)#'.-(;j)-iJ,7-; 1v v-1-1:;~ 0--ctt? t v' 6 o) 

t ti tJ <, Lt-t!JJ:2 KJ\? t 7; 9 t,, O),'iJ!:*O) X~,\~.liM~ tJ L, f_:/-{ 1:::· •;, r, -=E:-

7, 1/ -\• - 7 1/ fJ c_'O) lmfr t. ::i. - 7;::.. ;( J.,j 0) Jfilj~O)//JJt!,R. ~fJ L,, -'1 .:¥' 1) A* 
lli! tc :to v '--C til948fJ~O) J - « ;v1't§l'.ft%J· T.S. Eliot tc :to v 'c -t O) iE~~~ S'Ul\ 

-t C V ' -5 ffi\: 5t. (Jj ]11H& WJ {,1; 0) rl:i t:lli (f] ~ 11 C L, t JL ? t !, ' 6 A rM.::' iJ> G t © 6 0 J II) 

{11 L,, Eliot iJ, Arnold O) RlHH ~ -E O) i. i. §l: (1 ii1t v, t.:· ti O) t tHH, c. c ti, .q-

9:I §' ~ f#U:: ~ c c. 6 t © !J , jilij ~ 0) }tl;\:LUCnJ r& !'.) *El~ 1~\ iJ, © 7.i c. c ti , Cahill 

B(.O)?j(O)X:~G<b~c6t~8~¥Mt©6o 

Arnold still remains as a potent influence among modern humanist 

critics such as Douglas Bush and Yvor Winters, but he has lost the 

central influence among those modern theorists who follow Eliot. For 

such humanists as Bush and Winters, the moral relevance of literature 

is salient in their criticism ; they emphasize this aspect in Arnold, and 

generally neglect his equally important aesthetic insights. Those critics 

who have followed Eliot have deplored the mixing of morality and 

literature ; they have embraced a literary standard which treats 

literature as an aesthetic entity, devoid of moral intent and persuasive­

ness.12) 

c c. iS t, Jtfr < 0) :!JIJ ~ JJH\: K :to l1 6 Arnold liJbL O) i&?.iGt<IIJJi'Z t © 6 Eliot Ii, 

Marguerite 0) c. c ~ "at best a shadowy figure, neither very passionately 

(11) 1Jltr;lO)Jillf&O)t:/h!CJ Ui~iliE!ik1'!£oi'i'. Tct-1~:ili:) p. 4 
(12) A Comparative Study of the Criticism of Arnold and Eliot (Daniel Cahill 

~. University Microfilms) 
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desired.nor .very closely, observed, a mere pretext for lamentation" 13 J· c_-;!f,· 

71.. -Ct,, 0 OJ c' J5 6 o :flt--:, -C i,r}f,iftr C O) Eliot 0) ~c :f,!. ~ i\ft 1J,! 9 « @" c' !itH' ;IJ1, 

Arnold OJ:!;d1rwl{~fc--::, t, ,-c (;t Eliot ;IJ1 ~ Vi!: c·m: ~ ~io: t, ,-c:;!f :z. tJ. ;IJ,--:, t::.. c ti,m 
~)~1,, ~~Ii c 01~/C --::>l '--C ii Eliot 0 .filfl?!C~fJ,\Jg i5 cc !OJ/rfil'IHtj· .b liJ~J, 
fJ_l,\O)c'Js -Oo 

i5 --C, ;lq;~ IC !;t, Switzerland ~ rj:t ,C., c 9 0 -:~!£"if,{ c t,, -j j;\1Jil] ;IJ1--::, !1 G ;f1, --c 

v'oo CO)fil1J{fil;IJ1ff-;9ftn< IC, *:fi:'~(;t Arnold 0)-;iiliO) love poems tJ>Gnl<;iS 

Switzerland 0) f1')~~t§tfi•J-t 0 c c (CJ::--:, --C, PliGOJ ftn <{I.QOJi:('t1fr)J;l, ~ G !C 

~fil.~ L --ce.· i;_ ii:il:~~M! c 'b i§ -j « t5 'b OJ ~1-;-~}f9 iS c c ;IJ1-'£:- OJ ::t §l iY-J tJ. OJ c' J5 

~ --C, Switzerland (;t Arnold 0) l,, 1:l t<)l 0 Margue1·ite J;oems 0) rj:t !CA 0 b 

OJc'Jsi'.), 1i!lOJJi'.yWc'(;t~1f~~O)CctJ.;1J;0, Lyric poems O)rj:i![7}%'j~i1,, -'c 

O) ~tiiJ'Hc fib'. ;IJ,~1, -Ct,' 0 o JJ/,;f[-1::;--::, OJ 3'/s-xf,1 ;IJ, 0,;tf',inx: ~ ii --C v' o /J1, IiJHT.J 1J' G ~/Jt 

iJ,OJ&:~~*,Ij@L, --c ~ t::..o HP"!:>, Switzerland ct,, -j title !il853'if/i c'i'&1VI 

!Cffl t,' G ~1,, -'£:-OJ tj:1 !C !;t?)z OJ 7\--::, OJ a~Hf/J ;IJi-@;- iii-ct,' t::.. o 

1. To my Friends, who ridiculed a Tender Leave-taking 

2. The Lake 3. A Dream 4. Parting 5. To Marguerite 

['Yes: in the sea of life enisl'd'J 6. Absence 

L ir, L, 1854"f !C !;t?)zOJ;\ --::,OJ~M1i !c:lf/jJIJ ~ ~it::..o 

1. To my Friends 2. The Lake 3. A Dream 4. Parting 

5. A Farewell 6. To Marguerite ['We were apart : yet day by 

day'] 7. Isolation ['Yes: in the sea of life enisl'd'J 8. Absence 

tJ.:lo, 1853i.f/iOJ To Marguerite (;l:1854'if-JlRc'/;t Isolation (C title ~ElU1.. 

f::..O)c'Js ◊o 

iJl&i"cv'--Cl869'if IC!;!: A Dream /Ji~~:Y~~ii, -EOJ1ttl !C 1'!?:1ftlC18671rf{CPl 

:Th* CD The Terrace at Berne /Ji C 0) group (Cffl].,i';;-Aii G ~it::.., -'£:-O)~fl To 

(13) Ten Studies in the Poetry of Jv/atthew Arnold p. 61 IL 8-10 
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my Friends (i A Memory-Picture c tJ !J , Isolation -/J1 To Marguerite c 

l'-5fii1]H];,;\;---:)lj"--C, jcO) To Marguerite OJr}rHCi11Ii=.i@'.~11,, 5L;O) To Margue­

rite tJ1 To Marguerite-Continued c tJ '? t:: OJ c' as 6 o 

~ GK, 1877!cf-K!i A Memory-Picture !i Early poems OJ1f ""-~11)/J l..,, 

:lr¾Ji':tf-J(C!i Switzerland !i§IJJlGO)j(l:I < /'J(O)--c;--:)0) t-/JAfli(CJ:? Cf~S/!X:~ ~1,6 C::. 

ciUJ?t::o tJ:t,, 7\:;!i~?'~;!:qi,t;: A Dream (ilSSl!cf-K!i Early poems OJ 

r+1-"-W:$ ~ n --c v' 6 0 

1. Meeting 2_ Parting 3. Farewell 4. Isolation. To Marguerite 

5. To Marguerite-Continued 6. Absence 7. The Terrace at Berne 

7'd"1$-:m: §10) Meeting (i§" -5 'i c' ½, tJ < Marguerite c 0) /:1:',~v'.::\:-J])(t&-? 

t::~c' as 6 0 L. O)~-/J1'ft}i0>~1,f::n~i'lJJC iov ,--c' =A !if)] 66--C O)jit~;;;\:-¼~ L, /v t::. 

~'.)l1c'!itH, 0 c::. 0) c::. c !i "My Marguerite smiles upon the strand, Unalter'd 

with the year." cv'-5=fi;0,Gf:l&VC½,llJ]GtJ,c'as60 c::.OJ~!jOJ~!Jc' Mar­

guerite O)~~K--:)v'--COJtirt'.y'.;IJ1r!ffj·(cEh t tJ ~ ~1, --C to lJ, Arnold tJ1 c·0 J: 

') tJ½ttiOJtc)J.:l:.K1C.,;,;\;-?fE;o,~1, --cl ,t::tJ,;01:tu1~ K;;F; ~ n --cl' 6 0 1&0J2R:ffl. Kv't;t 

(;J'., i:-OJW:(i fair c' graceful c'as lJ, languid hue .::\:-'Rt>, ~Ii, soft c' 

enkerchief ~ ~1, --c :t, l'.), §I !i sweetc' blue c' as'? t:: cl' -5 o L, tJ, l.., c::. O)~JlB 

!ifriJOJiJt'!1,'.f t tn,SJZ-fl.JJ ½,OJ c ~ -5 «~ c'as 6 -5 o {riJi&tJ. Gii, Er:1tU1!Tl/Hru'.tJ 

~W:-'?>£1! l., v' §I .::\:-'R--:)iz:tl:.KkfJ®;,;\;-feL < OJ !i~1ill~ ~1{!;',l~O) C::. cc' as IJ , c::. OJti'/i'.y'. 

;0, G ii c < K1!ll01ttkf0q,/r@..::\:-§ll.i±li"" c::. c (il2l;JY!Jtc'as 60 ~~v'--C§"i,._!:f, 9Ji0 

@.-/Ji languid c'as '? t:: c v' -5 ,i~-/J1~?'~0fti.~.::\:-fb\:;Af"i0-:f-i,._6 c::. c{3'r.0 ti OJc'as 6 

-5 o f&:/;(tJ1~l(1o)•t~ U ,:[;(•tic' as-? t:: c::. c Ii, Baum f{tJ1:0/'X0=--:) 0x,:;0, G 

½,llJ] Gib>c'as 60 

"She had embraced other men before Arnold met her." "He wondered 

if she had become a Paris prostitute." 14 ) 

Wr < OJ:tln < jf;L{tfutJ~i'iS.::\:-:izs '? t:: c::. c tJ!f!lliz:O)!/;Jl IC languid hue .::\:-Ej-7,._ 6-izg 

(14) ibid. p. 64 II. 10-13 
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't: 35 "'? t::. OJ -z: 35 6 -3 o L, :/J, L, c:. O);firr b:ti:ttrc JL'~~'.:/J,~it.: f~c/J l-!iJC to 1, 1--c, :/JJl 0) 

~~ffi~•~M~k~-3tt-~ttt0)-z:~tt~--?ft"T:350-3L, ~-~~-~ 

-t~~~~ttffl*~~~ftt0)-z:~tt~--?k~-5-z:3560Wcttn~:/J!l~-'c0) 

c!:: ¾, "Be counsell'd, and retire." c!:: !, 1 -5 t~10.) tremendous voice ~ ½ ½, -1;~ 

:IJS--C !i{!ll:!z:IC~}Jlj~-'5-fj' Q tk:~~ufil~ Q ICJh t.: :/J> G "T:35 60 ~ < C M!!l!i~ 

~¥.J::.±:i&(t-JJl!.:1:-i!!.IC.ir. "'? --c:n-W;-t 6~;,l;~::iz1,1--c 1t 1 t.: c §°H,~, 6 O)'T:35 6 o f& 

!i~:f':&ffi.~1Cir/1tr i:i 7:fi"1nt.: l!V!1ftiKf IC to It 1--C;!illi~--C%~1, --C !H 16 :/Jiff'tj!fiKf, c < IC~ 

~iKf!Cto!t 1--C ,t',"9" l, b c < IU{I~ l, t.:tl!!.{fl~ r_f:j ~--C li1t 1ts_1t 1r,Jr£Ui c:. O),o~IC35 

6 tO)c,\Itb;it6o 

~ =m= §1 0) Parting IC-'.)!, 1 --C Ii, -'cit Ii a parting of lovers c !, 1 -j ~ !J Ii 

ti' l, 0 a parting of ways "T: 35 "'? --C, c:. 0) B~Aiil 0) ~jJ "T: Arnold Ii Marguerite 

c mountains c O)fo10)J!illiR, -'cl, --C~ cffi.-!:~-Z: !HJ.!, 1 IC L, --Cb iL,,O)~~"T: 35 6 

iL~i£-.tt:i±JlU11 c O)Ps1O)J!illiR~fi"'?--C!t16 o c:. O)iKf O) ~1:1g'_j IC to t,t 6 Marguerite IC 

~-t {l :Jrli'.!W-li~O)jfil !J "T: 35 6 o 

The sweet blue eyes-the soft, ash-colour'd hair­

The cheeks that still their gentle paleness wear­

The lovely lips, with their arch smile that tells 

The unconquer'd joy in which her spirit dwells- 16 l 

J::.0 5 !fl O)k,t !J 0) 2 :fj-0) i:p IC Arnold 0iKf Ac l, --C O)fi!Jr),\0)-~/ro~fril -j c:. 

c:/Ji"T:~~-j O p_J~!,1)gf:IJSfJ:7., arch smile !i{/!l:lz:O)~:/J1-'cO)rjJ![fE16 un­

conquer'd joy ~~tg'. 6 c !, 1 -j ,r;JClli IC ti, -'cc:. !i :/J, c ts_ < _A_O) n~ ~~ c ~ ~ :IJ, 

{t 6 pl;J~:IJ11J;"'ifr ~ n --C !, 1 6 0 :!z:tl:O)}gf (C ]$J~~ l, !, 11,'&%:/JS5'5'[!£0)iL' (Cl,k. li'T;~ 

~ipJ(C 'J !, 1L !i' 1Jlik:G O)ff:~ 1P~J 0) tj:i 0) I to)j;::O)f,'&%J lC MJE, :/J, tJ.jfil !J "T: 35 

7->o cc.6-Z:, %nkiKf_A_IC~"J:iJ:?Ztt~~O)--'.)cl,--C~~-■O)~-ttm'.!W-

(15) ibid. p. 66 II. 3-7 

(16) The Poeticat Works of Matthew Arnold (Tinker & Lowry, Oxford Uni­

versity Press) p.175 II. 33-p. 176 I. 2 

101 



;.b~ipfj' '? fl, i!, i/1, '~Pi: K~<t I ilfhCDtlli'.fJ'.i:- 115-"¼ iq,;i 1:J Ac t¢'ix:;13 (;:l: A~nold Q)9y:J,L 

t J: f- J!J\i o) -;riM ,t- J:. < rrni 1_,, -n , i!i 'b o) c §. 71... J:. -s o 

The vast range of snow, 

Through the loose clouds lifts dimly 

Its white peaks in air-

How deep is their stillness ! 

Ah, would I were there! 1n 

1lil:t llfc c Ve '.]LJ::. tC~'r-71...J'!. -:J '§i" ,t- t~ < i,ii') 1:z Ii )('.:jc: :iill I) i'fr~&: 7c CD '6 CD c' 35 -:, --C , 

1ZS. tu: ,W. CD l~\!~iJi !C rJ'i i"J t- i1., i" !C ,R %' }ill.'.1,2 IC lit 6 c. c ,t- IBwi -3 1f!· A Arnold !C. c -:, --C 

(i, iE L, < :l;}-,t-fffi: < «5"'[{\-k=J-Q)Jj;fffr!JQ)c'J5 0o jfj-L, 'E))\.Q),C,,(C.7c,'f'6 t) Q)O) 

t:, ~"JiVHu.~ L'., t- -tt- 6 ;fkO) {BL 75:Jll ,t-jj~Jil\l7'.l>l!JZ 5" -t i5 A., c' v' i!J o 1J!dJ5P.l~J... Mar­

guerite C 1J1-/£,-Q) V )·n1,,t-J\\( 6 « 5" 7)' (C;i!ls HiVvt-:'.',C,,JL'f (Hif-?" 6 !C~ !:J 7J5J5 6 0 

L, 7'.J, L, fJ;61 G, Pl-t 6 ftlCllf- (fiJ,1t 6 /jzoJ=fiti, Arnold CDJ;i.:tUCxJ-t Q'[i'Jf:~\ 

!i Yi\- v 'Jll\'ttCDT)"fJIC/](6: < -b /ITT L, t.: C. c ,t-1.(n~ /C;J~-:t -6 O) c' t::, J_:) -3 o c v' -3 CD Ii, 

!J:ltt c :td':tCD J./&1":7'.l5 c· CD J:. -s K$UJ-:, --c v, J:. -s c t, ,c,, c 1t,1J>rM1 v ,~ oJt*c'*i; 
!ih--C :loi1.,/f, 7c CD J:. -3 tJ~Jniit.,t-!Jlg/:J ihV1... 6 c. c (it:, tJ iJs t, :;r::TTJ-/j~ c (ili" 71... tJ 

v'iJ,Gc't:, 60 

But a sea rolls between us­

Our different past. 

:f;j?;==Q)f~r.\1 "A Farewell" tC.-:Jv'--Cii, "Parting" cxHl::.L,--C Baum j\:xJ{: 

!i('JZCD:!.(1J < iB«--Cv'i!io 

As "Parting" describes the desire to escape, so "A Farewell" describes 

his return and f;nal break with Marguerite. 18 l 

Arnold iJs Marguerite c sb t.:111}, iifii)di7J fuUiil !C.1)/i\J t,, jµjj\lf'-! IC iiJ!;bJV1... 

--C, ml < 1~1jlf L, t.: ii D l> 5" 11 tJ Hi c'c' t:,-:, t.: o L, 7J' L, 7c CDll:r, :;r::,l,!C. l> IBc 

(17) ibid. p. 175 II. 8-12 

(18) Ten Studies in the PoPtry of Matthew Arnold p. 68 II. 7-9 
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1Cjjlij~0)1C,,O),pc'ti;&,~,A.c L,tO)~W;-;1J1~ < nri16tt,,f.:O)c'zl5--:i t.:o ill\U',Yi.:I 

~lff;itib--:i t;/itffl'/j;/J1*&i!&--t 6 c, Arnold (i Marguerite ;/J{:/i\\:1P1rlUC~'ti~·u) J7 

i~--t G 'bfc2t,,tt,,tJL,, c. c 7ifll.~9;□ -r 60 

Days flew ; -ah, soon I could discern 

A trouble .in thine alter'd air ! 

Thy hand lay languidly in mine, 

Thy cheek was grave, thy speech grew rare. 10 l 

ft 6 t, ,&!, < ~ !J }Hf!:, tJ 0) ;/J{ ,A. 0) ,c,,oy,:;y c' ilS 6 o -t" i1,/6( tc}J r:1 O)tbJ\11: fC -::J h --r 

Marguerite O)~,t,1;- ;/Jl)''[t:i;p L, t.: C. c ~ Arnold (i:P L, t 1S'il61'L --r L, t /H' tJ l, 'o 

1111tJ 6 f;;!:t11i10,!U,_y_,_ < c. c t;ic' ~ tsiJ,--:, t.: J:: -5 tJ~'tiJiiJ!O)~'f,!i'c'li as·vJ f'!JtJ 

l, 'o Arnold /i1J:lz:£(0)~tJ!-l11j(1~ tJ>Zt"i (· i1, re;@~ ts 7J'--:i t.: c. c 7,t-;f,Hi/!l L, t.: 0) 

c' ® 6 o jql11.tr1c:11i 1111Jd:co)~ti'JJa:·$Hf m 11_) ;s c. c. tJ{c' 't3 tJ ;/),--:, t.: c. c .::t- 1;1 :5--J-O) 

fiff: c. L, tJ'.txt,, --rt,, 6 o {iiJ c tJ ii ti, 11:litc c o)iM1l'r tJqJJl 0) :J':j'-*O)i~l°t,O)~t:iifi 1c 

&Vir--t 71 1- 7-. f/IT 7i iimil!1 L, --r, 1/Jl:U:O)~fi'Jo)Ji,HFHc o t.: u 't3 tJ'ti!J#\.::t-11 <-· c. c 
~IBIJ-]ij;- L, t.: c. c tJ{, c. O)li[!.!)iijO)JJR!z,] 0)--::Jc' as --:it.: c. c .::t-:/J.H!l ~ t 1C.,O)~c'fti.~ 

t; --rt,' t.: f;, G c' as -3 o 1&.ii c. O):g;\ L, file' ii~ G-lt G iHJ ;/J,--:i t.:1/Jt:k c O)f~t, '~ 

o);/G7i, *11:i:c' c. -t"'.x G-lt J:: -5 c f;c,'fO) 1:J:1 c'NWi--:i --rt,, 6 o 1J.QO)i,1ctwi < *~!::c' ii, 

Wi!fil c ~c'dni 1c i,1:; t:, i?i&i1,t.: c. 0) lliF/t'f tJ IJ:tW fc:rot,' --r >k !J Kt tlli~!C~J¼'.l':f~t--r G n 
6 gentleness t;qf{iJi1,6 C. c tJ1fS <, ffliLPZ>i'JJO)tliJJ\!.tJ1iJi1,iJi1,0)f.:il6!Ctk: 

L, ti~\fJ:E ~ -it--r < i1, 6 c. c 0) tJ:l, ,:,p:;f;Q"'-..0) ~?117,t-l, ,-t, L, --r < n 6:1-~r.fr!C{fu tJ G 

tJ:l, 'o ~ i'L t.: *$&:a'/]7i-=;:!}l,' t*$& fC ~J L, t 'b mlilfi 0) i5f-t, ,f!Q 0) Tiii § O)-*i/Jf;1 c. c. 
!C{R]t, ,~-a G 11, 6 0) c' as 6 o L, tJ, L,, :m-fll c w.,:.::t-*~!GE--t c. c iU(i-Jl:& tJ:g;\~iJ, 

G O)j:!]i;Jlli ct,' -3 « g, c' as 1'.:J , as G 1'9) 6 MVi!'f.::t-}\I,flll L,, X'=f'.iill 1'.:J ;{E 'b Jilil. Mf~~d~ 

;tt, :j;JJ-~Ja:-:fil't3ii!l--t'.11t'tTI-.::t-:Xt,,f.: Arnold !i, Marguerite !CJ™90JINl'.:J, 

/f'J.!&1i0) ik~.::t-:'.JZ l, \ ts: b 0) 't> iFT- t: ~1, L b rx VJJ;/)1 tJ:l, \ c' as 0 ') 0 

:%H~LJO) Isolation. To Margnerite. !C-::Jl,'t(i, Baum ;lt,xi~!i('k0):((r1 < :i.13« 

(19) The Poetical Worlis of Matthew Arnold p. 178 11. 5-8 
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"t~•6.,· 

The "Isolation" poems, in spite of their handicap of shifting and 

unfortunate titles, are Marguerite's triumph, her immortality, the 

tokens of her durability.20) 

-ttJbt,, c.0)~1))1;, Marguerite O)ij~J;j;IJ, ~~. 7)(~0'i\'t!O);fp.fJi{.,t-~~c 6 

c c iJ17: ~ 6 tl 1-:r 7: zlS 6 0 c 0) c c !i Marguerite iJS~JWJ 0 {& -b !'Ml ::lo Arnold 

0) Jl'11Hfil.;o) t; ~~ IC:: ti~ ?t. ~ 6 c c 0 tJ ~ 'f'f:fE<: zlS-:, t::. c c .,t-;-J\W~tJ < ff,; l., -C ~' 6 o 

••-t6kttc~nmnO)~l.,~.,t-~b-5cc.,t-~•~<~hft~ttO)m~~ 

~Al\jO) ll.iHP.!TIC::8.!h "'C ~' 6 o c. 0)~0l7Hitfm IL !i/'Jz0:llll < f.llii~')n "'C ~' 6 o 

Of happier men-for they, at least, 

Have dream'd two human hearts might blend 

In one, and were through faith released 

From isolation without end 

Prolong'd; nor knew, although not less 

Alone than thou, their loneliness.21 ) 

Arnold !i, 1> < ct= -::>O)ffl*6i.ffliJ1--::>IC:: rut~"t 6 cc .,t-~~ L, t::.*-IMl 

0) zlS 6Ali El :5tJ::. IJ <b ~tllifJ~ t.:' c :ili~-c ~, 6 o Marguerite c O)~.'iJIJiJif&0 

1C.,1c:: c -:, -c c:"0 J::. -5 tJ* ~ Hw~-r: zlS -:, t::. iJ).,t-f;il ~ '9:il 6 c c iJS-r: ~ 6 o "it::., 

*"'Cl., tH,ma!h ~ 1)) t;fglj1J.&~ nt::.A, RP t,, ~!WiiJ)fJ-:, -CffW{S.,t-t.(H~, l., t::.~ 

11:IC::xf"t 6-IJ.ltJ 6 ~f~_;IJ1fifhij;IJ) '?~~ ill "'C ~' 61® t, ~fb\:~fC::J}f,_(j: l., tH '<: zlS 

0? 1J)o 

~.:li~§O) To Marguerite O)~Al\jKf,t~,-c!i, Baum :Mf(f~li, 

" •To Marguerite-Continued' is Arnold's lyric best, though marred by 

one or two infelicities."22 ) 

(20) Ten Studies in the Poetry of Matthew Arnold p, 73 II. 1-4 

(21) The Poetical Works of Matthew Arnold p. 181 IL 25-30 

(22) Ten Studies in the Poetry of Matthew Arnold p. 73 I. 31 



c~ffiiwf<·l,, ;h1Ji<btifil"j < /W-fiffil,t~\t~'-6·0 C.0/l;j,Af!i(;:l: 6fiy'[0) 4--::i(i) stanzas 

iJ, 1;:>f!l1nx; t n ---c ~ \ 6 nHlc' J, 6 o L., ;Ip L., tJ: 7'J1 G, -'E- 0 N ?&i /iAFJJ 0:J'JJU1t ~ -'ct"f;i. 

J:.tf t-:i'ii-)tl/il 0~1/j ~ \i; ~ c L., ---c, ili&~0f;ilfi¥-'ct"§'l:t,t 6 K{itt" 6 b 0 cl§"-:, t b :ii& 

~"[:'Ii o5 Q i ~ )0 ('l( K JfE::.tm i-~ G --C oSi- ct 'JO 

Oh! then a longing like despair 

Is to their farthest caverns sent ; 

For surely once, they feel, we were 

Parts of a single continent ! 

Now round us spreads the watery plain­

Oh might our marges meet again !23 ) 

[they (;): islands 0{-\;;Z,iiITJ : ffE~t:lJ 

1 M!i %"fH c b {)d. t-=:f"ii'i.'t!i'( 0 J.Il v ' tJ1, :f:i b :i£ 1~·~ 0 1ml Jm ! c ~ ;z_ b :i3 G ;f 1, -o a friJ iDc t J: G 

(i, li'{ftJ,tU:i;f1,~'.);f1,(;:t'~--::it /H):i.-0:;hJ:i0-$5tc' ®-:, t-:: 0 t::.tJ, Go ?!.\ L.,, 

k,-f.:> ~'.)fL~'.);t!,0 J.m !ItHUi:;Jd/iJJmtJ1pi;;1J1-:, ---c v \ 6 oJ bf~ 1 ~'.);f1,;bn0 J.milltl: 

NO:tfl~l:J ~,,s-T 6 c. cJ -'ct"ffr-:, Lv'o0Jc'if.)-oo c. O)JtPRtiO)JJj~~ !i.iE L., < 
ff~cW--t-oc.c'li~fl---e®~. •~-offi~~~•OJm-'ct"ffi~-!1.lGn--c, ~n 
O)~(C ~~,i\-:, t-::AOJ;f;i[~ffi.~, *i!l~i!®tJ15i!,JJitJ:=.F-~-'ct" -8---CfNr-lJJ'l Ki$~~ ~ ;f1, ---C v \ 

6 0 -'c ;f1, C lo.lW!}lc,c.,~~'.) ~ l., t-:: :tctl:{C)('":f"T 6 ii---C ~ ~ /t4f: V \;;j,j~0)-!1.) tJ: v ),1\'H' ;/Ji, 

ITPl'li {Cl'1$~ tt, ---C v' 6 OJ c' 2D 6 o Arnold (;l:]JI(C~-'ct"Jili<bt, mggiffHC ;/o ~ \t~ 

OJ !m < lllih ---Ci:. OJ~J/i\1i-'ct"~ Iv c'v' 6 o 

Who order'd, that their longing's fire 

Should be, as soon as kindled, cool'd? 

Who renders vain their deep desire ? 

A God, God their severance ruled ! 

And bade betwixt their shores to be 

(23) The Poetical Works of Matthew Arnold p. 182 II. 13-18 
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...... The unplumb'd, salt, estranging sea.24) 

rm•0~~+n~-~~nQ~N~. ~~~nQ«<~~~~~m~~~o 

~1, ,:jljrffi-t-~ L, iJ, G L, ~ Q ~!'i-{*Nftc- 2D 6 -3 iJ,oJ c f!!U'i El G tr. IT,G 1,' iJ, IJ 6 o 

+ vc I till, till c + iJ1*ir&nJ f11ri ;b Iv c -t Q ~1!-t- BI~ 1,, t.: 0 t.: oJ c z.r x.. 6 0 

c' 2D 6 o c 0 God 0tf!l< fJ jgx_ L, t'if-.;i;~0iC.,KiMt t, ,j_@JJ-t- .8--Cr[Fx.. T K t'i :le, iJ,tJ 

!, 'o lfll1-jJ1, till C + -jJ1/JliJ tJ 9:-JJ~l,,\l;),, Pi~l~lt-t Q riiJ-t-t~ C ~sr-0r~fl ,n1cli!J: l, t.: oJ c !, ' 

?-~O)~!(~, •0m••· ~·-Cb§")«~b0-t-~~96Cc~c'~ 

60 Providence 0~~!U'ifiiJAc 1,,f1.-c.Mlfvt-t Q cc t'i~i:IT~c'2D 1'.J, X~i 

!£~1,,\-/;),Jfil.K 2D Q{l{U'iA.:tJ-t- .8--C L, --c !H.nfiiJ c b tJ L,Jrclfi 1,' c f!!l!-;J:.~- x.. --C 1,' 6 o 

C 0 ,~!Cf!Q0 ff'tj!J~0 ~~ ,~iJ12D fJ , mUl\1-iJS 2D 6 J:. -3 c' 2D 6 o tJ :le,, The un­

plumb'd, salt, estranging sea tC.-:)v'--C!'i, Horace0'.i';NlRJ-0j~'binr.J:. 6 b07J> 

b9:-JJntH, L,, "¾. t.: Coleridge0 Christabel0&:~"¥-c'2D 0 iJ,b?-'!liitJv' c c 2 ') 

iJi, Tinker, Lowry filu~tl:i:!C.J:.-?--CJ'/;itrii~ii--Ci,t), &:;,j"l,b Arnold 0:'iff 

Qt!C{ft 6 b 0c'tHH 'o L, iJ, L, tJiJ:i G, c 0 iJI.R'HD01!ic/m'.0:ilfil·l,)J ~ !'i, c 0;g, 

t~0:]'~i~-t-fif!i 6 tU~ ~ ~') L, v' b 0 c -\lU"Jh 6 o 

~1'-JH! 0 Absence ""'-cSit-t-.iijj~J:. -3 o c 0~0ffi!.i'±l U'i, ~~c l,--C 

!'i r£~ tr. It' ~ ~ iJ, * ~ 0 fa.~ -t- .EJ· .:t 6 iJ, b L, ii tJ v 'o c 0 :t}l:;JN tr. fY!itii --C Baum 

1/kt~!-;l:.?1(0:t/r.I < :IB«--Cv' ◊o 

---the oddly named "absence" which confesses his unwilling renuncia­

tion-and also, perhaps, serves as transition to another love which 

ended in marriage.26) 

np t, c 0 Absence tJ 6tJ~filH'i Marguerite c O)~~c, Miss Wightman 

""'-0~~c0Pi,fl0lt/Jl'hfl, ~§-th!i Arnold fJ1~A-t-1c!r-t.:tJiJ,-?t.:n~J-JVP'd!fr-t 

b 0 c~· x.. G h 6 ~"J l,tc' 2D 6 o L, iJ, L,, ~ifl~!C !'i c 0lRi!'i1rJliJ1 Wightman IC 

(24) ibid. p. 182 II. 19-24 

(25) The Poetry of Matthew Arnold p. 156 II. 19-24 

(26) Ten Studies in the Poetry of Matthew Arnold p. 76 I. 31-p. 77 I. 2 



~ L,~~t::.~,~1ci:iv ,-r~btLt.: ti OJ--CJ5 6-:> o ,t,t.i: Gi" ti Marguerite c OJ 

~~!}Jr~ l, td!zOJ*~c l, td&OJE(@t(l!f:l 6 v ,rfi-mOJ:tr~ c bl, t::. O);/J1{-ll!.t.i: G /1:1 

Miss Wightman c' 35 --:d::.o 1Bt!i1&tcti1BZOJWf8 c t.i:--:i t::.:/btti.: c OJ 1.±l~v'IC~ 

VC. '[~/13 OJ~K#V1.. T Marguerite OJ Tffo]l&~{,'S..S-WJ c' 35 6 o c v, -5 J: vJ t, 

Marguerite ~It~, tl:l ~ -It 6 ~@l.7ft.1r!tf;ciJ1Jjl;r~-r i ,f::. c:. l iJ1, 1itctc1ci1tlrn,,i;; ~ tL 

t::.ft~~c' 35 --:i t::.OJc' J5 6 -5 o 1b'Ui Absence OJ ~-itiHc :iov't()(0):/J.IJ < filfh -r 

v' 60 

In this fair stranger's eyes of grey 

Thine eyes, my love ? I see. 

I shiver ; for the passing day 

Had borne me far from thee.21 i 

:/BltJ1?J.U, c lo.] I; UUH(.0 l, O)~~ u, z:.tc~tt t ~iMv '"9 6 f;l c"O)ji!,\[i)J~§)l:1-;J-t::. C: 

c !C/i'.'j: Ac L, --r OJ §:;Ji!.x;y'tyJ ~ ~{fij ~"J-1:t 6 OJ c' tl: 35 6 -/J:t, -f OJ ®lzsl ;IJ:t[]ROJ*'tw, 

IBJ11'r:0J~ tc..s~n G ~1, --r v, 6 oJ !i, fol:~ 1c{nJ;1J,~~Jl vJ ts.~ ~m.x; i; ~ -tti" tc !i :Jo7'.J, 

t.i: V) 0 nxJ.ffil[Hi,C,,0) '.~ C t\'~'.)~1, 6 t 0) c' !i i!5 6 -/J1, 1"J t ,C,,;(fi:;IJ,~1,t::. tctt !C-:J V) 

--rOJm~~. -fOJ!lROJm~~1-;r--c35--:i--r~. -fO)ffi~~O)ffffl~+01e~~~ 

~ ~1, ts_ v ,jfJI~1,;1J:tJ5 6 -5 o L, tJ, L, ts_ ;IJ:t G, c::. 0Jffij')\10Ji'1H'.i-fliJ !C :to 1-;J- 6 ?X.OJ 5Jl:iz1S!i, 

Marguerite Kx1-t 6*ti-UOJJ&.\v\O)~J 6://i'lOJ~'tUj~l7j~ !C~J:\il L, ct.i::(3~ I] ;/Ji 

3562::§";t.J:-50 

I struggle towards the light-but oh, 

While yet the night is chill, 

Upon time's barren, stormy flow, 

Stay with me, Marguerite still ! 28 l 

Arnold li:J'tl!J:]1( /1:lj--:, --r 1C,,0)~!rr.fil~t0t1-;r--r v' 6 O)c'!i © 6 ;/Ji, -jJ~O):;k~ 

iJ:t1¥.(J :loWLl{:; < , llc/J-iJ1tb'LiW.J7JXO) i:j:i !(jN g?~ --:i --n' 611'/j!( :lov ,-z: b I ts_ ;Jo;/J,-:), 

Marguerite J:, ~'.) ~1, c ~t tc 35 ~1, ! J c t(!Jll!/·-t 6 1/i'lOJ .12-llriJ 0) ~A tc)d-t 6 '11-J:@: 

(27) The Poetical Works of Matthew Arnold p.183 II. 1-4 

(28) ibid. p. 183 II. 16-20 
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0)-l.,~K~. ME~KMAcl.,tO)fi9UMffl~-~U-=¥-~i-8tmtw~n 

tv) 6©c'<t> 60 

~t, ml-'< "Switzerland" group OJJ$::/&OJ~Rl\'lc'<t:>6 "The Terrace at 

Berne" ""c •i-illnh 6 J!ITO: c tJ..., t::.o c::. OJMMI !i !q] t, ::7" 1v- 7°0Jfl!!.OJMJ:: !J 

iblOff-. b L, < !i-c~1,£,(J:j/!H'L t, 1867&:-j::IC§E* ~ nt::. ib OJc'<t> 60 Arnold -/J1 

Berne -'<t-~c;lt1c::f;}j~1,t::.OJ lil859ff 6 A29 B OJ c::. c c'<t>.., t, V1t.!i·t!1J.1130J'tr,JIC:: 

ril/ix. T, illl-/J)~ < -JJ, G=/JiOJ"?/EA Marguerite c OJiJJ!IlilC~v)-'<t-ml!H:!:---::>--::>{'f-ffilC:: 

v) -c A.,t.::'OJ c' <t> 6 o 1Ill!i-t OJ:/&~K 8 -7&f-.OJ A Bi-~ L, t!ffiio'Mli-'.m:tl t-JJ, G c::. 

OJffi~§e*l.,kv~c', C::.OJMOJ•-w~G-3Wic'~~AA••~~~u• 

ficc't1'lit w ~ n, ;1-:invnOJ!lltmnc~~cr$u·1:6,1[1,v)-/J1-t 60 •ggttf.iRFK 

ii v )-c Marguerite -/J1:ifHf L,~~ffi OJ -5 !, K,t,di} c b K c'OJ J:: -5 tJ.~1t-'<t-~vf 

t::.-/J)i-v) 0 v) 0 c Jltt/JltJ L, t v) 6 -/J1, ~~©£ID/a c L, t liYJlk IC::x:l"T 61illl. v) -~,v) 

~ !J -/JS-cOJ!retmi-tJ. L, t v) 6 o Il-!] !, f[llftOJ~ L, -/J, !J L?Gf3-JJS]tf,.__, ~Ih t v) t::. 

~JJ-JJsm~ Lt::. c::. c i-~.:t tv) 6 OJc' © 60 L-JJ, L, s ~ !J, ~~61c::--::>n t 

1Bt.OJ Marguerite IC::x:l"T 6,~,:JtiOJ~lir-!ifrijO'(/}'. G ~-, ~%lQ-/J11)JlOJ,t,i-xilic.T 6 IC 

~--,kC::.c~M■~~~G-~cn6©c'<t>6o -cOJc::.c~c!Jv~~Kfflvf 

6:/ll:/&OJ 2 --::>OJit1HC::iiv)tl\lJi:'/!flC::f§'Jbn6 J:: -5 c'© 60 

Like driftwood spars which meet and pass 

Upon the boundless ocean-plain, 

So on the sea of life, alas ! 

Man meets man-meets, and quits again. 

I knew it when my life was young, 

I feel it still, now youth is o'er. 

The mists are on the mountain hung, 

And Marguerite I stall see no more.29 ) 

J:IC::51.ltl l.,f::. Like c'~i 61i'iHi, Arnold O)-=f.lC tJ. 61879~0Jfil!frlic'li, 

(29) ibid. p. 185 II. 9-16 
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Like driftwood spars. 01-l;;iJk.: Lii(e ships1C§!t~~~1,tt,,6;IJJ, c.n!i~IC 

7]<.0,JCIW;Q) §-i-Jd,6 C. c. lHJ.iJ>--;,t:::.o L,;6, L, tJ;IJJ b, AFs,c.A.l'/:11 C. Q)/fj~t,,, 

l)Jffi5JIJCD;!-}Ji.f1!CD~;;'\'7,_c. L,tli, driftwood spars J:: !J t ships Q)jJiJJ.iiiliJ>IC-ff!-:> 

tc metaphor c' il5 6 c. ~ 7,_ J:: -3 o {ft L,, C. CDn\'i~!i Arnold CD~!fif,!1J(f:JtJ.~fil 

c. t,, -3 i?l1c'IHJt- 1 0 ilf.1-S, c. OJfXiH;t r A~OJiffil'm:kJ OJff~~c L-C?:iJ GtL7.> 

Longfellow CD Aftermath iJ, b 1/lU.~'.mlHc i:J I FtJ ~ ntd) OJ c', 1Bl t ~IC -'2 OJ%i'. 

~ IC~--::5t,' tc CD c' z!5 6 -3 o i tc 1y(jj.J::. c' 531J~1,1JIJnlctJ 6 Jiyi:}J c. t,, -j metaphor 

Ii~ b < 1845±plC Clough IC J::-:> t~=iJ,~-itc~ICfflt,, b~'L t t, 't Arnold !UJJ 

m1ii -'c n-i- ~[I ;'!; L, t t, ' td i 1" c' zi5 6 3 0 \ 

~t, C.CDtij:iO)fAJ:&1ifrtfi1!!fiiL .g,,f!IJ{l:~, ~~~,il,}Z, ~='M-5EllJIU::t-'-:>k:/m 

~ t,' ;j') l9l 61.l$J:lttil c. ~YL-i--lC 9 6 'b CD c', Arnold CDJis3-.1.1UCI~~:f4"=ft-J}-__ t!ttf;Q, 

t!tm.fdQ c. -/l!Hll®-f 6 'b CD hlzl5 6 c:. c. -i-;;f-~ L, t t,' 6 o 11lll;t c:. CD~ 7,_ -i-f!'-5Ef iJ, 

!J L, ~ IC ~\HC t:g.-:> t t,' t, 'fel:r~hJ:i@ g{ :is:-:> tc 11:/JIC tJ-:> t 'b ~ ;lo-'c OJ~ ;t ,i-§!t7,_ 

t t,, tJ t,' c. xG«, jfil < IC illU1l1 "-< ;6Jfa'iUv c't,' 6 O) c. lP.i t, J:: -3 IC, Marguerite 

c. CD ;Q~ /j:jfil t, ,;i@:is:OJ 'b CD c. t.c !J , :IV:¥=ll! c. c:. CDffi:c'~ -3 c:. c. t. tJ t,, c' z!5 6 -3 

c. ;j;c,lj A., c't,' 6 o 1!lzfto):&1;1, c. ~jJ CD:l&:?',_ ,i-~1"61BlCDmX:i[GIC Ii, 110 IICD c. L, 

tc~·ti~CD'm 6 ~~fu.~hl/i!ii~-i. 1J1Uff CD~ L, t,' El ft~tr& c. :i® 'tl V&\"O)~A. "'-CDi.!HllC 

,i-JJj~ICf:iii-tl"t.:lr,jl'J'~f;U-151i, fi!lO)*f{OJJJj;ffx~ -i-i ~-i-g c;;f-L,, ~Ac L, 

"[O)J.~ilii§, J-'tlWJy.j,i-jft'lf~tJ: < ,_:!JJL,t~9c i'.:.1:::,-/)JtJt,\o :/slCD~~tJ~Wc 

:ill1foc L, tdiu~JJ c. I;!:, fl!Eili'ri't~f/li.'.l¥J'.o)%~-it.: =f.r:! c tElf~ -::it, ~~-/JJ .l:.IC bYJlCD~ 

rm o)filli-rna-i-r~ If_) --ct-, 6 o) -cs 6 o 

c. C. 6 c', lFi Ac. L, t 0) Arnold 0)~ffr c. mffr c IC ~:i!l! L, t, 1.:E::g-CDi/!;l!fxJ 

c Jill-9' 6 fi~XCD i:l:J-C1~·tJJt-J:.'i:.!ii;(CD tm < xG«t :to G ~1, 6 o 1:/slli.:t t L, t, 

~J'.r'~•t~'JMHC:?Z 116 /t11tt,' ;/J1 '° 6 C. 1§:bn 6 0 L, iJ> L,' C. Q) r~t b n L, A.~CD ") 

t.:J 1c :to 1,, --r 1;1:, 1mo)ilf~1t 011011 c @ El3 ic, -'2 L, tff•tllH1:.~iJ,1CJiUfil ~ n. 
~L, tlv.!l~;\E-i-Ji-tl"tlit-,tJ:t-'o ~CD:kP~ii, .fLl9l6~Wi'f'J:~ iJi-'c -3 -c z!5 6 J:: 

(30) The Poetry of Matthew Amold p. 158 II. 23-26 

109 



-5 IC' £~Bz~O):l:j/UC(¥--t 6 0 7 - }V r' 0) ffi CL. 0 litl: I.? IC L, --c l~J 1ap ~ 

~ < , I J,ffiJ IC :il!t'"- .Y;i. 1~'i ~ i.J1 c!5 -:, t.: t c!5 -3 -5 i.J", AP.\ c A OJ tlt OJ t.: 1f:-? 1h c O), 

i::. OJ]Ui tJ:~ifg-OJ J;fii::fW_io) 1,11 t li:/BlOJffi c i::. 6 Ii 13 Eb IOJ)Jj!!Ji,, t.: o 1&: OJ f,~ A c 

L, --C O):'.:E.i)lt, i'.:. ~1,f=hlf!ll0Yt/Jjl'J\1f:-~ 6 ICjjfil L, td~li'.'.i,>fJ:i.J>-:, t.: OJ t Ii c!5 6 "iv• 

1.l>oJ 3 ') Co *~ ti L. O);J!X!!GIC~7<f:~ t,J:. -5 T 6 tiOJtc!S "'.) --c' L. L. t:J'!rr1iili~ 

ntv•6/i0!f-Ac L,tU) Arnold OJ:X1~iJHJ•ti.rffilCtov•--C-fi~Kc < IC~~~~1, 

--C v • 6 !®i.J"~v•o Vh --c, c lJ i)v:Hf't'i!H~t.i1m;tl'I, ~ n 6 « ~ ~JHxlC tov•t Ii, 

filAtc!56~Kc-:,--C~0)-·7<f:-~ffi~KBW--t6i::.c~~-tc!5-:,kcm• 

~ ~1, 6 o L, iJ> L,, Switzerland ~f~1f:illi t, --C .f!nli Marguerite Kx:l"""t 6 i/l.~A 

c L, UYtr'Iili&(illji)lfrK tov ,--c, ~~O) nijlCjg l:J * 6 ti OJ i.J!z!5 6 i::. c li~v •1f:~n 

6 {JzJl[J,i.J1tJ: v •o t.: t::.·, i::. OJffi.::i::-illi t, --C *·~-t 6 ~N l'.) IC tov, --C, Arnold OJ:t('td: 

a, c<K~AcG--cOJ:tclt■~. •~w~~~~KO)~•~~to~n. ~O) 

ill/J~tJ:fni~ GK liA:WL 9-ntUJ: c'OJM'i'.!F-:b1 1li¥:t\t ~ n --Cv• 6 }~,t4~Jl l'.) t.i: ~ ;/J1z!5 

60 i'.:.OJi'.:.c~illi*-•O)ffiAOJ~~tc!Sn~cti~<cL,--c, :/BlOJ~ffiOJ~ 

*~~0£. MIC 'JV) --c O):fm~t.i, G 111Ll&r--tnli, ;j-:) vt--c ti~ O)/g,~;/J1~v) 0) t © 6 0 

1JJl;/J1;g r~ 0) tl:\ t z!5 l:J , "i t.:tl:¾~ t.i:tl!!,{ft 0)1u./l~i.::i::f&nt.: i'.:. c ;o> G, *l& 0) v • ;o> 

;61i) U•:tc'ti:l:ctt!Ht6 i::. c IC~l!,/J L,t.:,C,dJli+:5tlClW~~ h6a ~nlc MfiJ 
ti Gt', f)U;/J11fEGKH¾a{Jll't~{tp1f:-f.J'i[IL(L,, i:l±OJ!t1iHiUt!Cc Gtin--c, i/l.~A 

Kx:l"L,-~-~O)~~.::i::-if60J.::i::~~l,ki::.c~, ~O)~~ffiAcl,--C~~ 

1f:;;F;"ttiOJ c ~ i)tllitJ: GtJ:v'tc!56 -5 a 

(31) The Albion No. 11 p. 33 II. 20-27 
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