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The Zoo Stiry B#%E

—O'Neill, Beckett o—245 L o Hik—
a8 Ji 5l HE

19654ED 103, = o — 33— 2 @ Greenwitch Village o 7,¢— bic Edward
Albee Ziihic ZADERSCEEMROTEMBD > 7o =2 —3F—7 M Loud-
onville @ Siena College OV EZEDIIEETH 720 2 DIFH L, Albee ¢
Zi, [60EDMIER ] Lw, WOHGIERD X SIERTI 5,
Albee himself is a quiet, intense person, a darkly good looking man
who could pass for twenty-five instead of his real age of thirty-seven,
and who talks very much like George in Who's Afraid of Virginia
Woolf ? a low, cultivated, almost brooding speech with a flair for
sudden wit or mildly cynical comment on present states of affairs.?
DA VEE .~ OAREZLL LD THBELEBR B, TEC
OHNCHL D Albee ICHELXVEA U & 5 BHIZRE/BTWIDT, fHiccol v
A L —EELFTI L2 DTH B, Albeeds ["604ERDEIIEL ] TH 5 AIC
DNTEMBZRBIDARIBAERNIKES S, ED XD IEEKICBNT [(604F
ROBER ] 12DIEH 5o WMDRENED Who's Afraid of Virginia Woolf?
Tho, Tiny Alicens7 v — Fu T AICBF BIOMAERESIC UIAFRTH
BTEBHRTH B, KBCOMEREDT o~ Fy =4 OFFELERKICTHEIN
T3 EBDN, HOHDEMERE L TOFRMSED SNTHD Z0IHBH %,
The Impossible Theatre &S FRTT 4 ) ARIBICH U THIR % F2 7 &

D% Herbert Blau (3 “Because of increased costs of production

(1) Walter Wager (ed.), The Playwrights Speak, (New York, 1968), p.25.
(2) Herbert Blau The Impossible Theatre, (New York, 1965), p, 30.
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and the set-ups in contracts with the theatrical unions, the serious play
will be driven out of the theatre.”? &L, 7a— FY =4 ICBOTIELEE
PRAOWRD I, [FAEE ] BRHLINEEMCHEE>T S, Tt
Albee g & b, sElcdH iS4 v & £ o —7T,“What do you think of the present
situation on Broadway in relation to art?’ &5 EMic% %z, “How can
you use the two words in the same question?” &, Ziff¢é 7o—Fv =4
DIEFEIT LEFED, TWiIcT v— Fv =4 OfgEs#z L T “The whole
theory is that Broadway is a buyer’s market and art is always a seller’s
market.” LiRk~, HDDIES Tiny Alice 37 0 — N = 4 TREZIHDD
FHETHAL U EEETH 1272 T HAS5H» ‘Right now there is not
one play playing on Broadway that is worth anybody spending a nickel
to see.” LT LTNEDTH S

Fix Albee DFEE Who's Afraid of Virginia Woolf? % Tiny Alice®
fERINERETET 2 DD TR $lc Who's Afraid of Virginia Woolf ?
KOV TRMLDHIIC BN TH LELHEERL, TOBRWEEEZDHTL T
BDTHBHM, PRY, 7Ta—FvzA D707 o3 —EKIC L TEO WA
BUSNRT &b, FBE->TRRLIMIC, Ave—id [7 4 ) 25
4 < commercial theatre T3 v buyer’s market 75, f#l7 ¢ mass taste »3
BIDMEE D 2 D15, BMEBRTFIZONSHIC EE2ZDEEZT &5, KM
FRRIMEOFAEL M >T, ZNCHETEEI T DL] EERFL
DIKE->TWko 7B—Fo =4 E0) BYPE NS 72 Y HRFROERRE
Herbert Blau 0 %0 513 51F “A Playwright is a tenacious soul who
hangs on for years on option renewals hoping his one play will get that
break, writing it over and over at the whim of any agent or director or
star who shows interest until the playwright doesn’t even recall why he

wrote it.”? &LV 5 Z LT Be FRMIIIHIILFTEZ Ic DT H, “Everybody

(3) Blauy, p.39.

134



is dependent on a few newpaper sages, most of them barely equipped
for their jobs.”® & WNT B, TDX S BIFETHRPMHAL OB MET D
BT EMDI I 1Bk T, The Zoo Story 31 =—7 1i{ERATdh %, Albee
BEMNA VAV, —TE 5L hick 2L “Before I wrote The Zoo Story,
I didn’t know how one wrote play ; before I saw rehearsals of The Zoo
Story, 1 didn't know how a play was rehearsed ; I had no expectation of
the critical response to that play.”®> &4 < #tFEEKICL TRWERIED T,

The Zoo Story @7 * Y A @EE, 19604 1 AI4RTH »7chs, "y v
TI19594E 9 A28 AICIHAM T EFiEN TV S, =2 —3—27 T, =07 87 4
— B> THIBHD oM, 1T ITRAOHFEEMBKICA-T, 148
FYORANCEYD, Z2ipo 24 ZOYEICESN, TOYEMENTHIEL T
7= R ERSL, FA VOB 5O FRIEIETD Mrs. Stefani Hun-
zinger i[KE SN, N Y EHEOVIILEL L2/ DTHBo DX ILEKT
The Zoo Story 37 * ) 7 M LEROIEZ Y 5 & DL D13 1o IFR
THBEE>THRVLODOTH 5,

The Zoo Storyit DN TIE, BEZEOHWEICL>THELD2(INTVEDT,
IS EMAT N RIMB RO ERDHD EA S, & O/NHX T, Samuel Bec-
kett @ Krapp's Last Tape, Eugene O'Neill o> Hughie 15 & & O ILIETI5E %
T B LIk > T Albee 55 [1960ERDEIEE ] TH BT EZFEVIL I EE
Jo

The Zoo Story \ZBIENPMH_AD—HipTH D Beckett @ Krapp's Last
Tape & @ double bill <, 19604 1 Aic=~—3—7 The Provincetown
Playhouse T 7 » J A TRUIKEINI-DTH 343, D Beckett ofliFL
SNEBEQEMEMETLEL OB CORLHBMOER L ORHDES &
B Do 1e PO TH AL Do TOZODENIIE bITHE L & RTEOES

(4) Blau, p.38.
(5) Wager., p.60.
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THABHTEZEIRLTOSATHLL T %, Beckett @D E AL Krapp
i, BAOEERIEANLEZRODPADHE—D [K] THET7—Fva—g—%
BWLT, BARDOW > TEDP>KEHDEILH I —EINTHLDIEHFDLDTD
5785, Albee DRITIEEAR Jerry B HALADANEDLDSNBHVERD,

FEDIRENC Z KT T 5D TH %,

Krapp's Last Tpae \TI3HHI 10, BHGTIICE K &, MAhIICT—7 v
Wby, TOLIKTF—7Vva—F—ER—iROFBBNI, KIS HLHS
—DOR5INY, WREHTFR—MZIKENTH 7. MUAMSKEL LD, £
LTHHI—EEMEL 7 5E, Krapp METFici>Tc, AR EEORER
TH o7 HECDRARFLO T —TIREADDOFE AT T H LKL THED
720 Krapp @39B56RT v baofEEEOHL, NomiLrs, 7—7%
—%EDHL, Zheighsy, biicbE L, TIBIOMEB LS5 FF %l
LTEEDSLLP L LPIRY, ZOETIND P ZHiCis b, Beckett fi
B >3y v ADBEELDTH S, PHTHOFDAIEETH
A BTF—T D 5. 30ERIC Krapp BPETH Y, 5T TIcESE
KOIBDILEICEF LT — 70, HFOBOHZE L VIR, 4, #4172 Krapp
WWRD, B, i, IR, $6RB VWA 0NARRIGZEFTBC LT, BoD
TT7w b7 A—ATEAPGIEHEDOI— DL ULEDEDL Y TERT - %1
¥, “Now the day is over. Night is drawing nigh-igh.”® 73 L L 04 & &, @
NER— O LTOBOEKBDOETIRBEANDEDPLALWAONGEL, T
— 7 IEDHICHNERD B0 Krapp 3EHEO 7 — I A5 OBAED LT %
UL ETBHM, APTIBEOROH PSS 1500 7 IZREOEO LR
KHEBWBIETH-to T D Beckett ®Blidf & TROWEDPVEEWERK D
ERTHORMOEDIEFOE LREELILZLDL, MOEICH HILEERD
R &, Mheid, MBERBMALPELAUHEL IR TINBHRETH - 700
Waiting for Godot THHTH N4 Ticd6F Tdh » 7= Beckett 72 5 Tizd

(6) Samuel Beckett, Krapp’s Last Tape (New Rochelle, 1958), p. 6.
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MR DOZRLE I TLNBERTH 208, T LT, The Zoo Story
i3, ﬁ%@BwMﬁwaL@&u 555 &N, FLTBUT # Y A
AD, MHESHi & P Eh TN B LS IKBZ B, Krapp 57— 7%28BL T, B
COFFEBREOTHLEAIEL oDtk L, Albeed A A4 Jerry (3 1432l
HDOANEDLDMNANERDTNIZDTH o

Jerry (37U WIS AEE R LT 330 DY EBE BT, v =2 l~-'7-
4 FTHEDEEE LT A, H2AMOER, =a—a—20EY kI -
W= DRV FTEHEINELTHBIUEDRIC, o Jerry BEELridd&T A
o ORIBIEE Bo Jerry & [4TMRATT > THADF) LHBEL T
%1 Peter [CYRICHT U1 %, Peter (340F 2B £ 130 DAEIRICIH B R
DICREDBIEZPNEMETH B &Y F I W ARBMO TR B IS, I2
EZ AR EMIT, Wi, W18 & - TIMICHEL ,4FIN18,000 Fov o HifRH:
DIMIEIERR PEHHBTND omiﬂmm¢&,\m®&v%?m%r¢6®
EPRE LT %o Ald Jerry OO RIMTDH D, WoRMMtEisE R
HTboEBDLILD, Mhed Jerry IKFEL NI SN TEREEZ S1C L T Peter
b Jerry @Bl XiC, FICHERINTHL s TOTADHEAHANIIEEIC

DNTOHEMMN S, HA2DOWIOIDHEE, ZULTXYFOLMNICKZIN A&
VN, BTBRM ST N SRIIEFOANEREBHL T DTH S

i)

Jerry @ Bkiikic B A % 1z Peterd JLi~, Jerryds [NV F 4 &2 3074
EFATERFTRCT, TNERH > T, WD DL M E XS Peter, 20D
F A4 TICHEKERD>TTHODGKicE &3 Jerry, 2 D ARX B EEL
THEENI D TH b, COENMPTOIZEIK S Z DDA HIEEEMSC DF 4

EMUTHIOA 1D, HHEDWOE - EIBHEBOIEL £
)7L DS, KT ORE i s & 5 IRV, TaMECZ 5
Merry &R OFFCIEY, FIKR XY FOIROADEO D RIIWIKICKD, Z
LTHFA7WREBALGEND 7 54 =y 7 RS B KD LY, £LT “Oh
God” LINVHEEEZRFTILIICOFIAT, MBHTKIBATITL Jerry @
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%%Et&%w,c@%éi@:A@@mmﬁAﬁ*wTEEnﬁm&@ﬁm
BRI LIc ERE LD TH > o
Beckett o AR AEDORMOME & 2RRT 2013 L, Albee Dl
DAY TATHY, MERASBEEZN TN AOBEAMICEEL
%&*%oc&mm%étmoﬁmxwr%ﬂwﬁu5@f$otoAE@M
oz, HSASOBEDLEICKD S Beckett ofjE, fiAoduc, 4
ic, RICThkpLH>ET 2 Albee DL, &H5MEDENTILOERK
ZROLDLTOEDOEMIILIES B ELTSH, Albee DBOENI D T #
VAMTHBE, BB, BT X ) AOTHME, ZOFDORDFENRIC
EbLLTVWEEESDTH B,
David Riesman ¢ The Lonely Crowd i3, 19504EDFIMRLLSE, BT Y
A ADWIEDIFT O IFHE L LT, HEFEHDOAHIE5T, —OALICD
ELHENTOWARETH B, TOAT Riesman BB T » ) H AOKBER
Hf BDic the other-directed & 15 AFEE AL, chk h—ttRLIFID £ 4
7% inner-directed & WS FAETHRIE LWV B, ZLTHEZRDE S ICERL
TWha,
The source of direction for the individual is “inner” in the sense that
it is inplanted early in life by the elders and directed toward gene-
ralized but nontheless inescapably destined goals.”
EADTHOH A IFRHOEICHER S X > THA 2 Shic AEDONE
OHEILL > THRINEDTH->T, AL DE—DDY v M v xa—-7%Y
WHEICIEZA 20 6N TNT, ThicEdhT AEMBEE>THL 2478
inner-directed 73D T¥ %, inner-direction H3H-&CHIHT 2 DIC—EWHL 7=
A4 TTHEOREHELRLCBNTURY ¥ R EBEHRELCODVTES RS,
ABAEIELTVBHETHEZLRDL I IC > T B,

In Western history the society that emerged with the Renaisance and

(7) David Riesman, The Lonely Crowd, (New Haven, 1961), p. 16.
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Reformation and that is only now vanishing serves to illustrate the

type of society in which inner-direction is the mode of securing con-

formity.®>

TOLX) BHEOHBRIAOBEOREM, AADENM, LEDHIE HIK,

MRIBDIERIEET, MAICRELVEZ L DEEBEZONEN, WHAODHL
VHBBE ST 272 0icid, BATENEZE DO TOLEINIBETH 5,
C ORI BN TR ETO T # Y # i3 Riesman D> 5 inner-direction
MERNCIEALETHBENS>THRNES D, ToOMlicdEh, inner-
directed D 4 4 ZICETONIBEDT 4 ) A AICiE T @ Beckett o i 4>
DELCTOZHHE, TIEEEL D EKRBALLbDOTHSE LB LT LK
A9o TORIOEFHEEHCII30F ZBE /I MY T H - 1 itFEY Robert Bru-
stein & Z DRIZEHH L TRD K SBT3,

Krapp’s Last Tape is Samuel Beckett’s latest, and very possibly his
best, dramatic poem about the old age of the world. Still obsessed
with the alienataion, vacuity, and decay of life upon planet devoid of
God and hope, Beckett is finally able to sound these chords of com-
passion which have always vibrated quietly in his other work.®
Brustein (3¢ @RI%E { FEL TO 545, ZOFHEH I3 D about the old
age of the world DRI E LT TH» T, BADEEOXBOHRTH B ERT
NWBEITH 5B,
ZDRIEBNT, The Zoo Story DF7id, BURD T # Y 5 OELEFG ORI
BFLT =2 LTNEDTH %o
Jerry (i3 IROEIC RIS BB EG B0 o fco DDA BEY 4
ABRA=—THEADOTFTNBWB, KIREZKk->TLE->TBDT the

(8) Riesman, p.15.
(9) Robert Brustein, Seasons of Discontent, (London, 1966), p. 26.
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innerdirected|c 373 DB IXOERITH > 7o 10F OEHICHBEHEL, 14
12 EDRICHEITIRIC, TDHR, XBMNRALCOHPNTIATL E - 7o R
OFICFEL T Liciio s, TOAD Jerry BEREFRFELILRKCT 4= D
BEPOEBTHATLE o TR D IBEOTHDWICILS Jerry 3E
RO T LI ELTENTU Y, RBOBBRIEEDRDPE > TOIL, Jerry
DEWEMNVDBE
But good old Mom and good old Pop are dead---I'm broken up about
it, too--- But that particular vaudeville act is playing the cloud circuit
now, so I don’t see how I can look at them, all neat and framed.'®
Jerry WHiglAkyy, ChicR2BMBIFEATLE->T, WIIEHESZ S
HEDIFH—AFELLILNDTH %, Riesman |3 inner-directed o AlckBiF 3
MHE NI E b DODBREIDERMEEZKD L S ICHIBL T %,
The inner-directed person has early incorporated a psychic gyroscope
which is set going by his parents and can receive signals later on
from other authorities who resemble his parents.!?
ZOHRICBNT, LicbikrzkSic Jerry (3 inner-directed @ 2 4 7ic
BELEEVORMRTES S, Krappid B4 0@ EDEICHIRDO KD
fods, Jerry WidiR DB ->TH 28EDd, FLINEHHOWHOBRMES D
TH b MRITHED, WRAYPIHZNEDDEREIRITE OB, Jerry s
the pretty little ladies &Fd B DA d > T MY, AEDOEMA
DEFEDOREMED, Fheid the jazz of a very special hotel Tdh - T, &
OLEHLTNE BDTRED- 1,
HZRIEEH, AETH -7 Peter KFEL T D b, DL SW0bAILT
HODORTHEES BN EWV I BRI (REBEEVIRBDODH 5 D TIRIE)
WKEONIEPOTHA D,

(10) Edward Albee, The Zoo Story, (New York, 1963), p.23.
(11) Riesman, p.24.
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Mk - 8%, RAUEORT, WKOPIEDDOXIRT ¢~ F OLEIA
DFFIZEW £ & F &S5 Peter i LY Jerry @-+H4Mb—AT [HHE
R EDEFEEIEBIENBET BDIT -1z, “You don’t have to listen.” & Peter
ICREML IS5 bMFICRIRT 2P0 2D L I ICEET DI,

What I am going to teéll You has something to do with how sometimes

it’s necessary to go a long distance out of the way in order to come

back a short distance correctly.!®
EV-TBEII, TOEVLFELAYIC Peter. @ LMCA > T 72 DR
x(&#b%é@@ﬁ@&oﬂ%@f&é@kéjowﬁoﬂ%QWmﬁ%,
INSOE, IE - 2R, EOERSHRBRLZEEROELER, WPEDD
DRAMERU LS Iho C LTl Eoic, CoXREFR, BacBGER
LT Mo BEEENIENTe WHSZDOT4— ML E» S, Jerry i3
A, D180, U0, WORICHAEDC D ETHDIE, XRVEP LN,
MEREDPT E->TRFZDOHP - LK o1, fHH Jerry AL S-TL B &
AOTHTREDFODD > o £ THRIZRERTHLE LI

“First, I'll kill the dog with kindness, and if that doesn't work T’ll

just kill him.”'®
g [RUTRT ] EVITRDTIHEEE ~Tco BRANYN—H—%H-
TEDREG Ao RIZARICEKRLO DD EL L TR ENRVHO
EOICHEIRN, BAKETIRNK S E L. ELT Jerry IO fo i
B 7o, ROBEICREIOL ST, 5700, WU THico K2ObR
WAV NS—H=EIRbN, TLTHDOESMRDOEIZICED 2K U0, B
s YT Utco Z0SKERIZA U TH » koo Rid antipathy & 02 2 /&
hb>THBEIREotc, Jerry BAERAMITHR TR LE Ui, Mnod %
NYN—=F = AN [RDFICHITTOE ] EXEBABKREEE L,

t12) Albee, p. 30.
(13) Albee, p.31.
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FAEMBRS RO Jerry BRICFHATHL L o1,
“] wanted the dog to live so that I could see what our new relation-
ship might come to,”!®
EVSTNBEEIICDHRT, RNUEDKI LML L Z20DBHID fehro7cD
7o RBFEIIID =10 A0Sl TRI: Jerry BREK DBA > T20 208D
2D, LEPKRIEKLONBICOBEBNTSH - 18 Jerry BBA TN

I, LOREHMERIL LI & B o738, EBRIKTH 7o COH,RII
Jerry it I 2R & 18 { 1 odco Jerry BREB L TRDO L S ICWD > T 5,

We had made many attempts at contact, and we had failed. The dog
has returned to garbage, and I to solitary but free passage, if that
much further loss can be said to be gain. I have learned that neither
kindness nor cruelty by themselves, independent of each other, creates
any effect beyond themselves. And what has been the result:the dog
and I have attained a compromise ; more of a bargain, really. We
neither love nor hurt because we do not try to reach other.!s?

KEDRHITRETH >7chs, bLULAMEDOLOREERD B SIE, Ko
SETHIEDRRFRELLENE Jerry BB - T/, WHPRTHIL TS, fi
DOWYPTDH, ThRETH, Ny FPEETH, LARBDETH, LWEBEDLTH
HEBORIZAMEDLDOETDERERDONEEFIIE, FLUTHEEAM
KIHFTUE> T BHEDRKTDE B ERDL L SRS D,

Jerry 2B DX ICHMIBICMHDADINIA > T 5 EHBHBEDIESH
5B Krapp o L S icHLGDHic TEUHEFEI 2 RDBHHELERLEBNT
IR > TORMY ZRD BE5 5 Ho

i B The Lonely Crowd © David Riesman 3BT » ) h#L &
¥HiaeLE» B L4 7 ELT, other-driected types A HIF T3, IABKED

(14) Albee, p.33.
(15) Albee, p.35.
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Be kAT DA B 2 4 7 inner-directed types T 3 C & 1ZWEIC Tk~ 72 A3,

HADERSHES , LEREBHOBIHBBIDN, M, TERROETFICE DA
CBSTIAE AASICHEL < 18 < 180 B AL T RIT LORMAE LT 0T
%o

REFERPLIL, WIS E DO KRR TIEARING 2 18 E 0 WKl 23 5 A1
<130, JHHIBENZIE» 8D, BEIZEPIED, vy — 2R LURBS
ATTERM, ZORIMA 2 FHEEEMO IR Z DD b DIR S NI BMRE
WIS 2ICHTE S 5 T EERIBED L I N B, EROTEE, KAMOTERE, [
FEoFEIE LT L OERBE D, (LI, BIREORMAHL <30, I
DA% &EDEMDILI ST IS > TL 2D TH B0 N2DFELMZ EAD IR
LU, {bADCIESISICHRBICTIE O X 351415185, TDX D Iakk@ic |
o a % 4 7°hs other-directed T2 v Riesman i K1, 19504EHi[#% D 7
A Y AR O LFPERRIcBlbN T & 24 T THY, KA PR ELD
Za—F—JRENEATTHBED, ZL T Riesman {Fz o the other-
directed characters #4 132 EMED HRBIXT, T2 Y HAEMTS
TEILbiay, DT, BURAZSINT 22 LI BDIEEEL TN 5,

Riesman {3 other-directed people %5E3 L TKD L D ITBNTY B,

What is common to all the other-directed people is that their con-
temporaries are the source of direction for the individual—either those
known to him or those with whom he is indirectly acquainted, through
friends and through the mass media. This mode of keeping in touch
with others permits a close behavioral conformity, not through drill in
behavior itself, as in the trad tion-directed character, but rather
through an exceptional sensitivit;r to the action and wishes of others.'®
other-directed ® A % 3L ADFTINCHESHICHIETH O, Lo AHHTEE A~
TOBMPEMDIEL, LADDCADRAS S EF 2B NEBLEBTNC LI

(16) Riesman, pp.23-24.
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Liko Riesman OEHEHSWODTH A Ho KMBBUUICBOTHA L DLD
REEbBROEDD BFORMEHIoh2 2550, ZhB KA L
CARBMRADEND G FE O IIE, H30DHAEMSLEEINTL 5D75
Jerry i34eic Hik~7z X S ICjE A 24 inner-directed g% & DIz -
TS o tce ZOBITTPEBFLAD b D EDLDIZHEMBIICKD o H
MR OFBDOAETIEREAREFKATINS Peter it &S LTHE LY THI
W, ZTOMBILE WD BEE > TWIIICHAAT O »RIFIE S0 E 0 DI
o AD—2F, —BRICKED P Z DRI 'MKmak77f¢mB§H
ANBEZLCE> THEDTHZH ST BENIHICO2PNE->TVD
RANITIRILET E B EDTRIZOED 5 ho BADLZIFENA S LBENEDH
512, A EHFORRDENSTICIED, HHOT V7 FOKEEI AE %
K, HOORLWISYEICRZZIE L, FICBHIMEEIA L Hicts 5, Jerry
O Peter |53 2D ikA &, other-driected O AD—2D ¥ & L Thih
NICRWBETEZHDONDTH D
other-directed o AL ALEIENC 5 & < WAT 2N AL MR ALR
BLObDIEEB>TNEN, —BElATERILS LMICEET2L5T
Riesman [ZAMICKEZHHSTEL XD H F D, inner-directed O AIZ—LL#E B
WTHEIHEHEE > T WAL I IChlA % other-directed » A% ML & L
T 5B E BT B, Riesman |3 inner-directed o ADF)EHASE A LT
WBAEBNCHFUD & S IKBRTN B
The inner-directed person, reading a book alone, is less aware of the
others looking on ; moreover, he has time to return at his own pace
from being transported by his reading to return and put on whatever
mask he cares to.'”
AR 4, ARTHMICHER L T 5 Peter I3{LAD C &% dH % b &l
HIY, HELEEEBNT, HHCX> THNEHHSDEFOR—ZEEL A

(17) Riesman, p. 158.
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T % inner-directed D ADETH 2, Jerry WippiiiiizlonTsd, &
KSR B O THRAR O S OMROTFHE S LI NILN K S ICHAIC
R > 7o DTH B [Jerry L RDFE] 13 Peter I BRI SEIRELE Z, %
DLDOFRAEPETL, WRUW - AEFEERL > TS L IICHA B DI
REDWIMNENLTIeDIE>1co [Jerry & RDFE] %) &i& > T Peter A3t
-7z E33 “I DON'T UNDERSTAND!” ©% b “I DON'T WANT
TO HEAR ANY MORE.”'® T -7, Peter ic& > TRFNLIEP-T
DOWETH 7D/ AS, Peterid JerryhSliindk 5 &9 543, Jerry i
12, Peter @G kAL T D, HPETOWYSHTEOMTH 2HSHLTH
B55% LT, Peter @i ici& L SNk 1 ML IR AERERITICHRD T <o
e Jerry Hs Peter QM- TWARYFEAGE D & RICNAT Peter &%
DETUICHE U oo TS BX1MS Peter i3 THAORVYTF] 2Fd 57
WITH DM E Ao TIUL Jerry 25105 K 51 Peter S AL T Tl L 780
TYINCH P U L BRIT S - 7oo Jerry O THC LicF 4 778 & DT
DYshi & 5 Peter, £DF 4 7I1CH M S BKE 33220 T HBRNAHE RS
% Jerry. Jerry (O THEDA B b T, $3L A Peter IEM LT o7,
“Oh, Peter, I was so afraid I'd drive you away. You don’t know how
afraid I was you'd go away and leave me:-- Peter, thank you. I came
unto you and you have confronted me. Dear Peter.”'?

Jerry o2& RN Lid, Peter icflah, X SHICK & OIIEIC
SV FENRRB OB ETH -7 hH S, other-directed o Fidii D4 Jerry
DEHICHAEM U THUA L DR ARDZIEH D, CORICBNTlerry @
R BRD I 74 < v 7 ZTHWAD D BEIELLEICBURAIGTF A 5 bohd 5
D7,

BAOE DD, iRk 7z Peter 1 JEo 38852 TR B A3

(18) Albee, p.37.
(19) Albee, p.48.
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¥ONBLETHAD. WIHRIEICHE > THTDOR—RICK > T L LEET
VB IPICRLA e Peter 32I3BI%E & o2 R LT o fodic, BRIl &
EOMALVIBERESEATICBETE DK, Jerry Lo BIcid
& BT o initiation TH - 7z, RIJED inner-directed d % 4 i LT
5 LRIFINIEL I >1cDTH B, Jerry % H4r EZBHDEOHER D AR
ThHBEE-TVBA LS Peter 02 Hicis, HSDLDho Peter (1585
AR T E, RERUBROERS,

Riesman OB D 3% 0> T The Zoo Story OB, 451195048 &
Y % other-directed o {iijii) HsiiA accomodation 73 2 E 3= Tl £ EIL AT S Jil
WERL T B1960FT 2 V) A ADRMIBEARM &I L T 2BUWMEZIFEL &
SELTELDTH BN ity H>—D, b The Zoo Story DB
TEWC S B 7o DITIE L 720 I 2sH B, 24113 Eugene O'Neillp) HughieTH %,

Hughie i3 O'Neill 564 --4F30  D4E A 28 THIEE & 1172 51T 19424F Bic 3y
PNtcbDTH B0, Yale KEICFEEI N  OUFEO P TN THIRR
RKO—FMTH %o The Zoo Story LU { B AP Z AL DRHARKD B
BITHZEBUTOI2OTHIEOHLE L CIKHBAT H2DTH 505, 207
WA (R L —F ) THEERBETR—FY = [ ITEHEINDZ LD
TERTHZLEVD ALBOTHHUL TOBEDTH b0 Hughieid O'Neillo 3t
#, SR SIIBBIEICALI—FT VDR by 7 RNVLATHEHINIDTH B4,
TAY)ATOPRIIBICBNT, 19648128220 TH -7,

7' v— Fv x4 ® Royale Theatre ¢ 0% R -, ONeill @ #jljo—5E
YA, 19IEHIC L NICEE A Wife for a Life ® % Ok o—lo ik
Mcih g0, The Iceman Cometh \TH:ARENTV B —FED ALEITE %
T RELZOLEEMAD LIC F/ 2 BT, ALICHELESS S pipe
dream Z W20 TH & % ONeill T2 %£E L 72D TH 558, Eiic Albee ®
The Zoo Story L OEEOREME & bic, 1— FOBOERL2DTH -7,

1928 EDE, =2 —3F3—7/ D7 a8—FUTADEFTN, HFIhOo v —7T
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BEDOREBIL, MEDI 7— 7 BHEBRET I >TIN D, PRI
2TVBEDTTHIL, RTVDIFTHIEL, R TER L E> TRAEZDOK
B E 2D EF 2T B0 0F 2D UBELCDBREEFE=2—3—7D
FTNTC, BOYHFLOVTOEDTHOMTTHAEATNEDRb, 20D
Zofco NEDIRVW B E—TREBL THBPOBEMNA-TL B, 77—
5T b LD DR bR ZFIC, 7 EBBIICTTGEA 2, BRAL
A0F ZHE LR T, WELDAEEE T 52EHFEOHFANEAGZ LT 5,

£ #0713 Erie Smith &, »F <IBZEBRSHIC £ 4 b« v T2 P ORI
[E%ERAH, {IFUNTROBBEMBREOY vV 220 T, H T BHH
EHDRMDIRFILE A7 ZAZLHDTNEEMNDS, —hETa—Fyzf Dft
HBR>TVBNNTFITE, HE0DBEEMEN-7BETH %,

C DR Erie BYMED I 7 —7KFE LT B, 77— 7 3WEMNTELT
FIOTO BT, i3 HonFIICEETX>TW 5, Erieldiiicc
DRTFNDY F—Th -7 Hughie &S BOEAE N ATENA LTS
LD, Brield&d\ENEL 7 7—7 PN TRADOTICOEATN, LIFT
ic Hughie & DRICH 7o & S IREHBIGBETINE KA S LIELELIET T
Wlo BADBREDAICHEMERT, BHEEBVIRET S LD, XDk
FHCDFEHT KR, B ABbE L THELNR Y 3 — DD Tzl
NTWTEDL-7ccEbBBEMTLLLFEITOREM, DI F— 7 3TDKIEG
IR W2 A TL 29%, WTFHOLLEBYE, THLEDOID
#H, 2 ra—VOHEDRY, HEHPHBIEDY A LR EIL, TORVE
ORI ZWBIFHETHROIB LB OLELTLICOET NPT I TH 570
D7 7~ OERIGICErield 4  OJILEIGEN D EE L 5D TH 720

B EBAD B -7 Erie KK EROZIMBUATL 5D 7,
AT A - 7oK Hughie BBEATH S, D&MBBAROAFELR-TLE
-7 (“But now I got lousy hunch when I lost Hughie I lost my luck—I

147



mean, I've lost the old confidence. He used to give me confidence.”?®
FAWABRERTES I B I 2 TWBDI, FA K Hughie & i dtaio i
ZWE TRHENAM S LOLORHMNH »7cD e ZNET 0 — FY =4 Dl
CADMRHHEMNL LRI SDOTHY, ErieNZ0HORBAMTHLEE
HOMBELAICERE-T, ZAORMICIROMTIES 24, LHALAGEES
TNBMAEMND >7cD K, Erie B8 DONAATL 2 HETNLEDTER
ZAQROMRTIEFELICIEY, —FvDS2FRBT FvOL 50 ELTE
U ohTin,
I wish Hughie was alive and kickin. I'd tell him I win ten grand
from the bookies, and ten grand at stud, and ten grand in a crap
game! I'd tell him I bought one of those Mercedes sport roadsters
with nickel pipes sticking out of the hood! I'd tell him I lay three
babes from the Follies—two blondes and one brunette!*”
RKPDHLEGED D/NEDPEETHEFL T A Erie b, WhFHucLIES
mf—tvb@ﬁéﬂmmf%ﬁmIM@w%,C@ﬂm@m%m&A?ma
RO LAES X, HEMNHY, BEMMRICBOTHHENETHDOTH »7-0
Ih@wvﬁM@Wﬁ«ﬁ & LT Erie {3k & 7237 @ Bk IEO b % 3830
Ko7 ZOEBADOHTHOIEDOTREL, 78— FY x4 OWHTAM
Rl O D DI DI >t IRDKMEAIEICR E QIR TE T DI04
TdH -1, Hughie L DLOUOURAANDHNEAHML B BICdNR, FTEdC
DFLWVT 7= BANERETBOBVERICEZ, ASDOMIE LD LS
BANEDQTIMMBIEL SNBEDK 57co £ L TAAIICE X S L 7 Hughie A3da
7eEFLSIZBATL 5D,
But Hughie’s better off, at that, being dead. He's got all the luck. He

needn’'t do no worrying now. He is out of the racket. I mean,the

(20) Eugene O'Neill, Hughie, (New Haven, 1959), p. 35
(21) O'Neill, p.32.
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whole goddamned racket. I mean life.22)

ErieihA &I 7 —7 L ORI EHESDM T E ST, PHSELIKE
DNf DT A, DG ERDIEbo/r F—7IbKLEEOLDLE
WU S8 4FETHALMBL T EriedfRIc AT 5 L TEZOML &
POEMNED VDKoo TUTENeMBOATH S LITHDTH
f &, PRTH SN TOIRHM S KM Arnold Rothestein (& D1 T
va&wmi D773, Erie O MABDEZICTSHT > TEZIE . 77—

ZTOKRMETEMZH BN, TORMEMFICUTABAZNEATOSH
SOHEELLT, At Eg &L LaRificin b, B Erieicii L
BODI o1, Bried 7 7 — 7 OGN D&, [IHERLF v ¥ 7 cHlk
MH B LM EEIRIp > 7D Hughie 133> TAL 2 SO LB
BETHK T, J ETHITIHEL B

“Say, Charlie, why didn't you put me wise before, you was interested
:n gambling? Hell, I got you all wrong, Pal. I been tellin’ myself, this

guy ain't like old Hughie You and me'll get along. Tl give you all
the breaks, like I give Hughie.”?®

Erie 35t&5% & W& &L Arnold Rothstein &3 DKM TH - oD Un <
ARORKDRP > EOFEET DK 7o 4 2% L Hughie & L
e XD W/MET DM 2R 5. Eried 7 7 — 7 & AEMKIEIGITH 27
DINEFOICE DN TN e ZADRICE, ZDLHEM U THDIZH A
SLLTWee ¢ T Erie i AfE2 LV &L, Hughie 13 & & & OIUIMED S
kI Ntz KA D,

NEOUUMER, BEAED & DR D7 k&R B A D 774 B Z= =R
Lieds, ENENEADETHOEENCIEL TR foiB Ol 2 ATV S
Beckett @ Krapp 37 ~7 Vv a—&—%lU Tl14Di#hd & DI ERD,

(22) O'Neill, p.33.
(23) O'Neill, p.36.
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Albee o Jerry 135 50 2 H L THADABO b D, HkiE AR & DL A
ROHDOGEHLTIMTLDaAI = —Y 5 VEFRRIBLDTH 70
O'Neill @ Erie (3 Hughie @, 520327 5—2&Th, Ebh AL
MWOGIMAENIEL TEDBBETH 7o BAE—2DTEDLLBAS C&IC
& > TZ O ST RN Z C &3, o ONeill RO AAD
Lo TFRTH - tco BUEDH T AMMIGTOLETHFHRRIS 20, i
Wb BHBIENE. bLILBDIMAZEBMEELLS, 22LDLMYI
MOEFROMOPITBNTTHA D DA O'Neill (3 pipe dream
End. ZLTCOROENAEreITE > TR ZDLUMBA LILTD S DT
BONERSIRODIE, TOLRDINT, [AAMBZOMROKMTHD, B
BTGNSO DR, EriedfEdrilRizlibzdRiz¥+ v 77 -0l

1Z08, TOHSOWETY, et dbo LR, WHEELSINEN S HIE
BFoTOBMY, Ebh BAMEBILN S MBI TS HN15M

bbb AkPTHE20OMEL, XTNEFELTHMNTINEH LI
PWAETIID BH, AACE > TREEOMRMAME S MRFLE S BLDR,
T ODERMEL B, 2D—213, ONeill Bl AMICiZsg =
D& BEMOWRENEZLEMNHZ0Hh, TLTED XD IEEEL L DRk
THPIED S5 K KT HDNBEDIEAIDENIEMNTH 5
O'Neill D8I AP belong 3~ 271 23Kw, s LD X S 122k %
TEHONEL . WAL The Hairy Ape DFEAL Yank (3, 2o TR EH
FUERDL, MMEWVSHERED T T Z04&D EHIC 9> THESTHBIRY
belong U T 7z A3, #MSCIDAEREE &TEHAR E OMTZ LD, LN
ETH - 7ciuc bEENAL: L belong 4 27%4k > T3 F K-> T 5 %KL
ERMWICR L THBDREENDNS
Yaic btz The Lonely Crowd Ot Riesman (3kd XSk FDO C & 7%
BTN D, AODHGEASA L, LIS EDELDD VLT, AR
HkBRO, HBENT, HEFREICEALL KD E5HD 5, > TEZDHE
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DOIH, EHREERL XS 53 %, Riesmanli, < o il #tradition-
direction & 4 4J1F, COHATEATOFAND T belong +5C &NTH
BERD IS ITBBTN B,
the individual in a society dependent on tradition-direction has a well-
defined functional relaticnship to other members of the group. If he
is not killed off, he “belongs”, he is not “surplus,” as the modern
unemployed are surplus, nor is he expendable as the unskilled are
expendable in modern society.2*)

AT B BB SOINC K B L0 St o0 2 id, A DMEHEA~ DR
BRI S DL, HoTHARD “REMHT &3 belong 375 & &IZRTE
1185,

The Hairy Ape @ Yank (i Riesman i ¢ tradition-directed @ A 4 Ditl:
LMD DN T RN EFRL TR E N> THNWNKEDL D, KBT
DN % H59 < Riesman o> 5 inner-directed & 7» other-directed (T n4>d1 %
HOTEIE FLWIEFICHREATH 5 C & %H 4 DREATHI - 72 Yank(3,
b O —EIFOIER E OFfMELES THPRATE, =) 7 LIRFERD 2
BRI N DD TH » 720 ONeill 12 ofloFikic “And, perhaps,
the Hairy Ape at last belongs.”?®
ElFEMA TV S, Yank GBI (ILFLTIE belong [i3k3", JEATHHTE
NBLEBUENSIDIEA D, HixTHT belong 4 25, HRHOMFRE
1, TNEMDONTHFEL &L LK > TIFEEA BB L TH L LM
T TR NIEA D,

O'Neill o1l AMpHC DLIRD AILFUT DN TS EEBWAIE The
Iceman Cometh DIt ic Hickey dii{ pipe dream (3R %5

ZTIEAD e WLEIND XX AS, Hughie & oo IkFcmii - Erie 1%

(24) Riesman, p.11.
(25) Eugene O’Neill, The Hairy Ape, (London, 1958), p.78,
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COHEDI 7—7 EFHLVEIBOMRZLAED — IR HDbNIDITHZ B,

ENHREALABEELBOLESL S, PETHOIHOMRA NS IHTHLEDIEA L
WERIZONS EIN B ERHBETH b0 TOIFICRROLDTOMR AN
BROENWS O ONeill i pipe dream OFELB NI bR
DNIUUEL S DT ORERD T AT AR LT R IEZ A 2 L
CHOBDEEU GNEDTRIENIEA D Do TD Hughie & The Zoo Story
A ERUCEICH 2L E T hcfd, Albee Bl Jerry A3 Peter ol
WL &S & UTHRRBICHE T 2LDT7H3, Hughie DREEIND Erie D B {EIC
MHrBEEDBERELTHEBTE2DTH S

Beckett @ Krapp's Last Tapeid inner-directed ® A % O IATh M S D 7%
RKDBFETHY, ONeill © Hughie H3 tradition-directed d A 4 DFifEtH~
DRRTHY, FIKEROBENMMREO LU AIMCICHFRL 215 b -7
bDTH B, 2D HIBINT Albee © The Zoo Story i3, BUKT A Y HAK
Bb% B 5N BWHKETITH 5 other-directed d A & DI & D I i %K

BERMOLBE L ThNDONCHFAZFHOEVHTHY, COWKTIOD

mmxoaﬁwbwtmecw%e@ﬁ%ﬂAmwirm¢ﬂ®MWfo
BBEOS I EDBTREKZDTH %0
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