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The Great God Brown (J)l¥[t1~jK -:Jv)-C0)-1§·~ 

EEl J 11 

.:i. - -;; 1/ • ;,l--=- - Jv0) 1/xiiii"JJlljv;J:.i)Jffifo/(,--C ;ti G c \,,,*::);h, Go Days Without 

End iJVcOJ -J1 'I 1J ·:; ::7 OJ·5H,A,Jl!IJ(t':J t,d:t,*~J!Um ~ Jt,-o, G J: 5 K, The 

Great God Brown -b, rUiftKil\'!ig: G{/xf/fiOJ{i/.!JIH:l::c c -btc, li~l.\(t':it.s::Wl-'i 

A f JJ ~ :iill ;Iii ~ ;fl, G ;g, ~ :ff J;9} A !/'211 K:. lj. X. G t. C l'C J: IJ i~~ \,,' 1tj" '!J'c (1z.J '.b'.( lbj~ -;j:- JY.IJ /'L. 

11-.:z. J: 5 c L- kXldil iJ,;, t. OJ ti!IJ ~ 11UIU.s:: t OJ KL- -c 1.,, G c JJL;~fft ~ ;tL --c 1,,, 

Go ;J;Mt. t. OJ ilWf ~, ;ti 1.,, i 1,,, ~ OJ Jff(lzsl ii; c uc;t:, G OJ iJ, c 1,, 5 l,'\HHJ~iitr: 

rJ,EJ L- tc 1.,, c IJ, ;/d. --c .J:. IJ LM -:i --c 1,, tea f/J-1 k Yale *'!)~ OJ Iii ',UJ tri'i K FiJr l1\& ~ ;tL -c 
1,,,G;t-=--;vOJ~t.:'~i!JiOJi:/:irc, t.OJJMOJ}j'f~:'~~J:\!.tl\ L-tca 19251:i:: 3 f=J 221=1 

Bermuda, first longhand script c ii~ L- --C ;ti -:i tc 0 JiHJ c L- -c {;{,:11£~![~ .:z. tc 

lllt'.m OJ -b OJ c 1,,, -:i -c -b H_ 1,,,tc. 6 '.i o ;t-=- - JvO) ;JJ:Ji\Jl;r-J:)B\;~ --::5 G < , 7c OJ~1U 

,t'HHL OJ 1i~.1J ~ ii!& x. G -b OJ --e ;ti -:i tclJ\ mn,c_ t, -:i tdL OJ i':s ~ ~ Wr, < cf m- IJ 

~J~x_ --c < ;h,GIJ,-bi-o;tLt.s::t,c}Jl-:i--C, :f-b c K;t:i-:i tc"f::!J°':,,, • 717'"7 

1) 1 )(& OJ T =\:- .7- r c x-1 ft~ L- --c ~ k:o 

~--::5foo-Yffi~~ffl--C~p½OJ-~~--e;t:,-QOJKML---c~ffl--e~E 

~~P ½ c t.s:: -:i --c 1,,, G IJ\ !~~Nl?JJ -bx-1itOJ r-"I~ ib *f*ffil C--e ;ti Ga "/?11"~ 

1.se t,~3'trix1N1i0) 1Jn,atw,11 ~ ;tL--c i,, G n\ 1/if;:·60) ;{{i:f- t.s::rvk i,,t.M.s:: < t.s:: 1J. t,)1 

(-1':J Ki~ ~--C \,,,-\~ ~ K~ C P.:,Jt, G ffil 'ti ;ti -Qo 7c OJ-{f1J c VC, 1:fJ.=~(]ff.fjf:j) 

--e Billy~. Margaret iJ::~L,.--ct,GOJ~E15}--Cr-.J:t.s::< Ruth (Dion) -/c.c 

9-TI -:i --C, 1/sl ~ nf 11 K v' -:i --C ~ G J;9} illi '/J; ;ti !,f G ;tL Ga 
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CWit::iJ 

Margaret: (To the moon) Mrs. Stanley Ruth! What is Billy Brown 

doing here? 

Billy: (turning away) I'm going in. I'll tell Stan you're here. (He 

goes) 

Margaret: Mrs. Stanley Ruth! (Darkness) <1) 

(YErix1l:iJ 
Margaret: (to the moon-faintly annoyed) What is Billy Brown 

doing here? I'll go clown to the encl of the clock and wait. Dion is 

the moon and I'm the sea. I want to feel the moon kissing the sea. 

I want Dion to leave the sky to me. I want the tides of my blood to 

leave my heart and follow him! (She whispers like a little girl) 

Dion! Margaret! Peggy! Peggy is Dion's little girl-(She sings 

laughingly, elfishly) Dion is my Daddy-O ! (She is walking towards 

the end of the dock, off left). 

Billy: (who has turned away) I'm going. I'll tell Dion you're here. 

Margaret: (more and more strongly and assertively, until at the encl 

she i5 a wife and a mother) And I'll be Mrs. Dion-Dion's wife­

he'll be my Dion-my own Dion-my little boy-my baby! The 

moon is drowned in the tides of my heart, and peace sinks deep 

through the sea. <2) 

1:.0.)-ft~lrfiO.)J:lAx-et:biJ,.:oJ: 5 vz-.:.1'l[t:~c:fc!ilrn6c0.):i!ll:1,,v-J:, ~:~tt:1t.tx 

fi;o, G lJ,!j/i{J tJ:~;\'E!A':J tJ: 'b 0.) IZ:.!1£--:, --C 1,, < 1:. c -e ilS .:Oo 

A!\tJJO.)t/i'i~KL---C'b, 'bc'bc1lx)trGA!ji1J--CilS-o Billy Brown V<::.01,, 

--C~F1~/r':JK/J£1tl"J:tJ:1,'o tiiJ, Margaret~ Dion V<::.01,,--c~tB~tJ::i!ll;l,, 

i), ~ I:) ;fl, 0 0.) -e © 0 0 
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(]¥L{'j;:i) 

She is pretty and intelligent, blond, full of beauty, gay and vitality 

and at the same time as always in moonlight-a romantic dreamer 

... She is in a simple white dress. m 

(:,'T;p,\tfi:":j) 

She is almost seventeen, pretty and vivacious, blond, with big 

romantic eyes, her figure lithe and strong, her facial expression 

intelligent but youthfully dreamy, especially now in the moonlight 

... She is in a simple white dress. On her entrance, her face is masked 

with an exact, almost transparent reproduction of her own features, 

but giving her the abstract quality of a Girl instead of the individual, 

Margaret. OJ 

1'j!J:1:"lj CD J]-C: 1ri Margaret 1ri <" 7-. I/ 'i'15eHJ L, --C 1.-, t.i:: 1.-,0 c < -\W·:illi CD~ L, 1.-, 

D < / 'f- ""J IJ tJ:.tj)ft C l_,, --C tr\'.i jJ, ;rt. --C 1.-, Go ic/Jxfi,'.:j-C: /fi < A IJ 'i' 1:f. x.., I 0' 

ft.J c 1.-,? :tr!J~(f'.J·\Mfillii(f'.J~;IJ;;~'i'~~ ~ ·it J: 'i c L--C 1.-, Go 

Dion K.01.-,--c lrii;mJ-:t £:,jg,;.,, --C 1.-, .::5 0 Dion Anthony n t. t. -C: 1ri £ ti 

Stanley Ruth c 1.-, '.i i;-C:~ G-.b ~ *"--C 1.-, Go 7c L--C A!f'!IJfr\'i-'lI,'.'i' lt°"' G c, 
(1¥ii:'.:j) 

Stanley stands behind the sofa, nervous and fretful, a slender figure. 

He is dark-haired and complexioned. He is masked. The mask is 

of a face intelligent, passionate, its super-sensitiveness armoured by 

an ironic sceptical, bitterly assumed smiles of mockerly. <5i 

C 1HHtt) 
Following them, as if he were a stranger, walking alone, is their son, 

Dion. He is about the same height as young Brown but lean and 

wiry, without repose, continually in restless nervous movement. His 

face is masked. The mask is a fixed forcing of his own face-dark, 
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spiritual, poetic, passionately super-sensitive, helplessly unprotected in 

its childlike religious faith in life-into the expression of ,i mocking, 

rec!dess defiant, gayly scojfiing and sensual young Pan. co; 

t.tl,v-lc trc.. Dion (Ruth) iJ,fr&~--C~~-t7.:i:J;J;Hfil--C-as0iJ\ }\!L1W:i0"' 

AIJ0-tl/i~ffiA~0~0=mtl~*-t0KiR£~~t0--C-as00K~~ 

--c, '.fcf.ix.Mi0t.LnL1' JJ 1J "/ 1 (IC L.tdf55}0 "'A 10trli~ttas i IJ ic tid'ffr 

~ t 0--C- as I'.), 1/xK Edmond Jones 0tm # !:I [tc ~:/~- --c, t. 0:J'lfrJE ~- .:J-,, 'J 

Q)~rfjjQ)-~ffi~~--c-as~kcL--Ct, ggK*~KMM~tl,50t0~ 

0Ro 5 7'.l•o 

'f6nx.fi:'6r.tfflfi:'6K < G~--C Ruth (Dion) 0*~0itJi0-tl/i'./V-v-J:.is L.offiil'l:1 

--c-as!J, ~~¼ffi?AIJK•~~~#. M•~~-~~7AIJK~~5c 

L, --C t,0 t. c iJ,fil.~ C Gtl,00 

M-~-~~~~i5c-t0AA~r.t. ~a □ -YR~ttl~<. •0* 

{*(IC.t~Gtl,00 ~-;:\} (1~Lf~itr.ttU=+l~c L.--c1,,0) ~-~v-J:7° □ a -

IJ" iJ, G ~£f.{Jt Dion Anthony (Stanley Ruth) Q) }[if f111--C- < I'.) D- o (,f G ti, 0 

0--C- as 0 7'.I\ t. Q)J~rfjj--C-0 Ruth c Dion 01/feyQ)~{]U!l;K t t. 0-(l:Ji[nrn:f!JJ 

G iJ, --c- as 0 o 

(]1£1';1\j) 

Ruth is sitting behind the table, reading a newspaper, and smoking. 

The paper rustles in his trembling hands. At first, it is raised so 

(that) his face is hidden. Then with a nervous start he puts it clown. 

His real face is revealed. The mask hangs on his breast just where 

his mask giving the effect of two faces. The mask is much the same 

as before only a bit older showing dissipation, more defiant and 

mocking, its sneer more forced and bitter. His real face has aged 

greatly, grown more strained and suffering, and tortured, but at the 

same time, in some queer way, more selfless and ascetic, detached 
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from life. c7) 

( ;ic/1.X: 1\1:i J 
Dion is sitting behind the table, staring before him. The mask 

hangs on his breast below his neck, giving the effect of two faces. 

His real face has aged greatly, grown more strained and tortured, 

but at the same time, in some queer way, more selfless and ascetic, 

more fixed in its resolute withdrawal from life. The mask, too, has 

changed. It is older, more defiant and mocking, its sneer more 

forced aud bitter, its Pan qualiy becoming Mephist/>hclcan. It has 

already begun to show the ravages of dissipation. cs) 

~n~O.)/tJ'11z:. 01,,,-c O.)Ji\'i'.14: tJ:.::ki*f5J c--e ~ Q ii\ ? A 11z:. 01,, --c nit1Mi ii, 

much the same as before c L, -c 1,, {> 0.) KsH L, --C :,t;ri.x:Mi--e l'i has changed 

c L, --c :lo 1:J, its Pan quality becoming Mephistphelean c ~e L, --c 1,, {> 0 

7° o o - 7" lz:.:!oi,,,--C:,\:;rix1i:i l'i? :7. 7 K Pan O.);jp~~ "<l:'~.A. L,-ci,, {> t. c "<l:' 

lH:fr- L tel.;,, 7c;h.,i1,H%t'.8':1fc.~1t L--c1,, {> t. c :Z-:i&-"Z --c1,,{i o)--e~ {> -/J\ 

t. t. --e t illi J\ 0.) J.Jm Mr~: c 1,, 5 J: 1:J , rt. < 7 7 r; A 1- 0.) {i: rJUJ: c ""'0.) it:& 

7J> t.._ ~ ;fl, L 1, \ Q 0.) --e ~ Q 0 

~-:,\~O.)~;/j!;O.) j;};;_]~ (r-J:.1¥i1\flj M'cr.&fil'~ t yf, N c:· ~ l:J iJ,tJ:1,'o ~-;ij}O.)t.t l:J 

ic., Dion -/J\~l:J:Z-J,1),-c{i~L,-3>-:Z-!®CtJ:il>£:,, Brown O.){>cVc.lfM:z-fidwi 

1'i:. Margaret -/J•i't< O.):Z-/ff-t"~f:ui:Z-lt-"Z--C-3>-J: 5o rJ'l~f'ilaJ Ctcn,i\"~O.) 

:UIFF 0.) :iiH , ii:;~ c; £:, kt, {> o 

(1¥i1\ilj) 

Ask him if he doesn't need a man to build churches-to make a blue 

print of Topless Tower of I-Ieaven,-implore him, beg him in the 

name of old love, old friendship to save the woman and children. 

(He laughs with a sort of triumphant ironical gree now and strides 

towards the door). col 
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C:Ycrixtin 

Ask him if he can't find an opening for a talented young man who 

is only honest when he isn't sober-implore him, beg him in the name 

of old love, old friendship-to be a generous hero and save the 

woman and her children! (He laughs with a sort of diabolical, ironi­

cal glee now, and starts to go out). cio) 

~fJxfi:'1jO)jJlJs Dion O) l~I 11,:yJO)il)/jj-=:f-ll,iM) <, I,!Lf1:t0):Jjll" Ruth 0) §l {;f;ll,£ 

k:*ts::bh-C\i,ts:t,,J: 'j ts:f,1~G--C-as7.:>o Dion c Brown cO)~fi>a_>;;j-.::.-

1v §! 5}0)/® G 7.:> *v1,r* 0)1°J6""-0):;j'-:;1i;' c, ~l::t;s f.J 0) as 7.:> '.'f/~;/H1( ""-0) !x if1 c 

;;lg ;t k~f=i-, 1'¥I1\:'1j 0) J: j td:tc I~ J/#,C.1 0) 1/.Jt 7.:, ®JJr 0) 1J ll'{i:~ci'l':I-$~ !'c vi:i[ 

1,,, J: j K,\R;t 7.:>o 

~1=~vifi/,{,E~ ti ll"tJ:\,'o ~-=~tl::fcfJX:11'.:j·ev-l Cybel O)r~-5 ---C­

as 7.:, ll', ~.Ll\f~--C-vi Madame Mays O)r~- 7 - c ts:., -n, 7.:, ll'W/jjJJrts:E v-J:. 

[ii] G --c- as 7.:> o C ybel KM 1,t-t 7.:> :tzJ~I: vil¥1\Ri--C- vi Estella c ts:., -c 1,, 7.:, ll\ 

~iz:.. gm--c-~~~--c-~~0)££0)••c. ~•~cL-C0)7~?>a.>b., 

tcft't':t--c-as 7.:> t. d'iliil Gk:o ;!:Uz:.:f::O)r~- :1 -O)A □ Kt@Jh·n, tc Dion 

(Ruth) >a.>1t-f~-j-7.:,0)fcll', Dion l'l://Jl:/;(>a.> Miss Earth ca,J~O)l'cx)L-C, 

Ruth vi Mother cU'J',{,--c-1,,,7.:,0 :~![f,:~--C-vi Cybel (Cybele) t,, 'j };:)l!JQ):f;( 

;/,!j10),,f ;1- ::.,viifc:A.,-ci,,,ts;t,,0 it.:Stella c Cybel O)'/iTffl{let,,Vc:,j>,1-z 

O)j!ll\,'ll'm.~GG*'1-7.:> 0 Stella ll'~~;J;~tJ:O)!L)(1L-C, Cybel vi/Jl-,t.:~m>a.> 

{SQ j O Wtl ;t ff Stella ll' "Well, if you want to live, you got to work, I 

suppose." ciiJ c 1,, j ct. 6 >a.>, Cybel vi "When you got to love to live, 

it's hard to love living.) 12) Cb -J "( it.:M t.:*m >a_>-j- 7.:>o t.hvi L 0)}1Hj 

O);n'fl;;J]h--C-, Cybel ll'J\::1-l!lO):f;(:jiji c L -C ~4/, 0)¥J.* >a.> tc t.:;t 7.:, ~1(t:1 ~ri-% >a.> 

:i&-"' 7.:, k~Q)/f:Jtilll' b~ilhlJQll\ J/g~O):!;z:'t':l:l1')6 G i t,,O)ii'!1rsiiz:.,gll,:Jl~-C 

fif!JJ ll,f;. vi ts: G liQ t. c >a.> M:Urii 7.:> 8°~ c L -c vi&JE".J :iJN ~ -c vi 1,, tr: t,, ti 6 j ll'o 

~=1Hf!-~r-J:. Cybel 0) Parlor --c-, 7 il=-:/£zO)ff0):$7f'Jh--c-as 7.:> ll\ 1'\l 
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!\:t--cvl Estella OJ cottage --C8fHfOJ)"tJtLc,r;'~-:,--C1,,7.Jb,Cybel (Est­

ella) IJ, Dion (Ruth) O) mother-lover -e its :;s t. c, i td/J!.R IJ, Brown 0) 

'ttlii/l{rl Ve "ti t.r..-:, --C 1,, 7-> ,#t.r.. cf~ Iv c:·~ ~ 7), t.r..1,, 0 

•=~•=•nBrownOJ$8~0J~~~--CM~~QO)--CSQffi, ~~ 

,J\::jc1'fi.ff6--Cvlf\:;giinJ you-we OJ},,_tt,;o,;t;o,,t,Q < G1,,--rN,&vliwl c--rs 
7-> o '.:,"6/JX:f/.]j ( .:e ;1·· ;.; • '7 1 7•' '7 1) -)~JD --c Dion 0)-lz 1J 7 7), Margaret 0) 

-lz 1) 7 ~ f.r.. -:, --C 1,' Q 0) --C "1 fJ: 1,' ;,j, C )))t l, < },ll_ X. Q 111,iPJr ;,j, S -:, fco ~ fi5· 7J'JfL 

fi.,, ~nc-ti11uGt.r..1,,sb,tJJ< Dion 'J'.'~-:, ct4~L,S--Ct: Margaret h\ 1/Jl. 

0) < A ;; 'd'.' "'.) vt t.r:", ~un 'd'.' .rt --c •Mi tL 7.> ~ rrri--r i)< 0) ,t 3 t.r: -1z 1J 7 ;,j, s 7.> 0 

Margaret: (who has been staring at him with terror, raising her mask 

to ward off his face) Dion ! Don't ! I can't bear it ! You're 1 ike a 

ghost ! Oh, my Goel ! Help! Help! (She falls back fainting on the 

bench. He looks at her-then takes her hand which holds her mask 

and looks at that face-gently.) And now I am permitted to under­

stand and love you, too! (He kisses the mask first-then kisses her 

face, murmuring) And you, sweetheart ! Blessed, thrice blessed arc the 

meek! o 3) 

1:J97;1~L,k$0vl~ffi--Cvl~OJ~~--c,t,7.io 

And now I am permitted to understand and love you, too, Mrs. Ruth! 

(He kisses the mask). And you sweetheart! (He kisses her real face) 

Good-bye, my wife! Blessed, thrice blessed, are the meek. <14) 

t. tLf'iFJ:li1H, tJ: < Ruth ;o,~ ~~fr~ ;,j,(,:J·--C 1,, 7.> -lz 1) 7 --CS 7.> 0 '.:,\:;/ili::!\*i, 

~<c-ti.:eY;.;•51~'79~~f'ifi~~7.>~t~63o 

m=;f/im.=.J&if'i Brown OJ=fl.!f~"' Dion (Ruth) 7-1,\~-:, --c t--c, {iiJi'6( §J j} 

7),~vl•r* "'O)ifil 'd'.';.t; 1.., t.t i}, 1::i ~-"'.) iJ,vt·:t. ii!!i ~ v- tc -:, -c tttlt 1.., -c 1.,, 7.> i}, 

O)Jill l±J 'd'.' ~ ~ i H- 0 0)--C s 0 7-1', L. O)t~Tiri vl t. 0) JP,lj 0) 5- - < 'd'.'1:;;ts:m.~ t.r: 

@IP/r--C as~, ,t =- -1v Mf L,Adc G L, < {iiJ!Ji'. <blJ;c(f;::i'<l'.'l!} ttJ:;t;, L, kJl,Jl,iJ,~ 
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e:i h. Jj u t;11;1-z:. r1Ht'l= 1., tJ:::!",, 1., -c 1,, , Q o Jj!j"- :ttr ~ h tc l'#. :r~; t % fix M 0 t. 0 tf 5 ,t 'a:' 

MP.~ 1.,-c~J: 3o 

(l',!J.fi(:j) 

One clay when we were both four years old you sneaked up behind 

me when I was drawing a design in sand you could't draw and hit 

me on the head with your shave! and kicked out my drawing and 

laughed when I cried. It wasn't what you'd done that made me cry 

but you ! I had loved and trusted you and suddenly Goel was dis­

aprovecl and the evil and injustice of man was in your person! And 

my parents laughed too and called me cry baby. So I became silent 

forever and designed a mask of the Bad Boy Pan and the Satan in 

which to fight and protect myself-your friend, Don. And you 

secretly felt ashamed but wouldn't acknowledge it and from that 

day you instinctively developed into the good boy, my good friend 

who becomes the good man, William Brown. osi 

Cicfixft:i) 

Listen ! One day when I was four years old, a boy sneaked up 

behind when I was drawing a picture in the sand he could't draw 

and hit me on the head with a stick and kicked out my picture and 

laughed when I cried. It wasn't what he'd done that made me cry, 

but him ! I had loved and trusted him and suddenly the good God 

was disaproved in his person and the evil and injustice of Man was 

born! Every one called me cry-baby, so I became silent for life and 

designed a mask of the Bad Boy Pan in which to live and rebel against 

that other boy's God and protect myself from his cruelty. And that 

other boy, secretly he felt ashamed but he couldn't acknowledged it; 

so from that day he instinctively developed into the good boy, the 
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good friend, the good man, William Brown! cioJ 

i:. i:. --C: l;f:;li.) --C Ruth OJ17:,;,Y; Don c 1,, '.i ;:g R:. t.c-:, -C 1,, Z> 0 Don --C: c15-:, --c, 

Dion lv;U::· 1j L,--C <b~~tJ:~'o 651.i ~,r.t, Dori Juan ~O.):i!IEtlH::0:~I 1__,-c 

", tc. 0) tJ, 'b 9;ri ;11, ts:", o 1:. 0)-= -0 0) ,nm 1:' H~,1itx: L -c ~t 0 < OJ vr. 1-t 17:, u~J 0) rrHt 

--C:cl:57.:>o :1.\'(1\:':j0J:;:if;J.: you 'a::'1s[!-:,-C]l![J't Brown ('C.lli]'rf;,j,(rj-Z>iWJ-=f--C:cl:s l'.), 

persona I R:. §I I::, :t 0) 1k :'if 0) 'i':':.'f :& 'a:' !iJ ill: L --C 1,, --C, lliJJ 0) 1/rE;!'L t;, I::> Ii' -:, --C 1b 

l~!f'!.{OJJ:? VCF.lt'C.v-l,\!Jk.00 3'c/Jxfi:iOJtitrJ: you OJf\1'.)1'C.he 'a::'15/:!-:,tc.lJ, 

your good friend 'a:' the good friend c -j- 7.:, t.c c, -J,)!z 0) ,AA' f'Cllf V: tJ,(rJ-­

z, Itl/il.=r:--e, impersonal 0) ffi.~iJ, ~1ffili'o 

t~.=:?i{}tJ, G trJ: Ruth vi:'.r:-C Dion Anthony c t.c-:, -n, 0 0 Dion OJ..,, 7-. 

1 'a::'-0(,t tc. Brown tl Dion R:. t.c I'.) ·t ;J; L --C Margaret c OJ*J%1::i6'a::'®E 

(,t 7.:> OJ--C: cl5 0 iJ,~~ tl¥fi::5 t )t!vi;T\:':i c ~ 1::, t.t 1,,0 

tri.=:~:;~~-=#)}OJ Brown OJ Dion OJ..,, 7-. ;1 vc.x;J--t 7.:> 11M- IJ t;,(,j·OJ:®::/&OJ~ 

fi ( -=E: j( 1/ • 7 1 7· 7 1) Wx 360 }"[ 3 fJ- I§£( T) 1"1 l¥Ifj:':j /CJ,i!, ~ I::> t.c \i 'o 

])f!f!.9:P,'HJ: Dion c Brown OJ.=ill1::ii5R:.°pJ L~. Brown tl:l~l:'.i}OJ:t;''a::':LJz 

t.l!:LJ: '.i ci-00J--C:cl:s0tJ,',liV@\'R:.rtUtl'.~;l1,7.:>o 5l'J--t1--C:tl Brown OJ~JJ;ft 

i:ifr--C:{{w < f&fiHtlli!Lif tJsl\'Ifi::5--C: tl..,, 7-. :7 1:' 0(,::J· -c 1,, 0 ,r~t-\"', -1Tli!PJiR v-J--Ruth 

OJi;tJ,f.:lh-n,z, i:. c 1:'flft-H·/,fill,'. IJ v-J:t.cl.i'o ;;A:~1i,ill,:{tvr.~=-tJJ1R:.~1::,;!'L 

0 0 ;t;pH:':j--C: vi Cybel tJ,:k ~ H9'.itrJ'a::' tl td-o)--C: ;t, 0 iJ,, J¥i1\:':j--C: tl Cybel 

tl~J-t}--lt-f, Margaret iJ,.7c0JftlJ'a::'v-J:tc.L-n,7.:,o 

(1\'£fl:i) 

Margaret: Dion ! He is dead ! He is dead ! (She holds up the mask. 

They all look at it-then fall back.) 

Police Capt.: A clear case of suicide to cheat the law. 

Brown: No. I poisoned him! Ancl I poisoned Brown. 

(They all fall back with terrific exclamation except Margaret, who 
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repeats her kisses with the mask of Dion in her hand. Brown turns 

his back and walks along towards rear.) 

Police Capt. : (Confusedly) Halt there ! Stop ! Who are you? 

Brown : I am the murderer of Dion. I am the murdere of Brown. 

Police Capt.: You! you confess-before these witnesses-

Brown: I confess to all the men in the world. 

(He turns and starts away again.) 

Police Capt.: (More authoritative tones) Who are you? Answer! 

Holt or we shoot! 

Brown : I am the Great God Brown. I am your demon brother. I am 

the monkey in the moon ! Seek me and be damned. (He turns and 

leaps away off right, laughing wildly.) 

Police Capt.: Follow him! Get him! Shoot! (They all rush off. There 

are several shots. A remain-the sounds die out. Margaret remains 

alone on her knees.) 

Margaret: (Tenderness mingling with her grief-to the mask.) My 

lover! My husband! My boy! My husband, you grow up into my 

lover -and now- ! (Her voice breaks. She kisses the mask.) Good­

bye ! Thank you for happiness ! And your'e not dead, sweetheart, 

not really dead. You will never die till my heart dies! You will 

live forever. You will sleep with my heart. I will feel you stirring 

in your sleep, forever under my heart. (Curtain) 0 7l 

f/flJ.);l't,Q) Margaret Q)J;{'ti\J©..&.;l't,,Q Dion ""-0)R}~~ljQ);1;¥H:.3'cfiJrn:if'C. b © 

IJ, '.-f~fiJ'i:)~.,-cv,fJ:v'i.i\ Brown Q)JEQ)~fj:/tctJ:cviiill;-,-U,slJ, 4,),fZ: 

'./G/Jxf(:j-C-3'f':~km Cybel i.i;);Jt!W:kt!P c fJ:-, -c ~~ L, Brown Q):;;Ef'C.© tc 

.,-c, ffQ)N*c~~Q)mm~m~-Q*/Jf'C.b~k~Q)•~n•mf'C.n~ 
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Brown : Thank you, Mother. (Then feebly) I'm getting sleepy. 

What's the prayer you taught me -Our Father-? 

Cybel: (with calm exultance) Our Father Who Art! 

Brown: (taking her tone-exultantly) Who art! Who art! (Suddenly 

-with ecstacy) I know! I have found Him! I hear Him speak! 

"Blessed are they that weep, for they shall laugh!" Only he that 

has wept can laugh! The laughter of Heaven sows earth a rain of 

tears, and out of Earth's transfigured birth-pain the laughter of Man 

returns to bless and play again in innumerable dancing gales of 

flame upon the knees of Goel! (He dies) 

Cybel : (get up and fixes his body on the couch. She bends clown and 

kisses him gently-she straightens up and looks into space-with 

a profound pain) Always spring comes again bearing life! Always 

again! Always, always forever again! -Spring again! -life again! 

-summer and fall and death and peace again ! - (with agonized 

sorrow)-but always, always, love and conception and birth and 

pain again-spring bearing the intolerable chalice of life again!­

(then with agonized exultance)-bearing the glorious, blazing crown 

of life again! (She stands like an idol of Earth, her eyes staring out 

over the world.) <16) 

1\¥.fif <D ;:;·rw ~" .iJ, Dion 'a:'~ Ut 1,, tc Margaret <D ~I'- '/inc. .AJhU (I"'.! ts:~; ~-c 

ti t.Jfl.fil~l'C~~i+ts:I:ili;lfdJ'a:'ilf~<Dl'Cx'J L, )\:;]J,Ji:fii:jv-J:.fr'il C Margaret <DI':i"~-C 

t~ tJ tJ: .iJ, 1:::,. Cybel <D fV~ l'C J:: tJ .iJ, ;t-:, --c !®lfVJ <D 5 Tl' b OJ l'C tJ:-:, tct 5 

l'C,ffi ;t Q <D-C zl5 Q O J°c/ix:fiili a) L. a)~ 00 l'C Jung <Z),C,,J:l[!~/(t''./WHJ~ 'a:'1J[I ;t. 

Oedipus Complex <D-J~.:i:U::"3<.Q Doris V. Falk -z:--J-G "bO<<D J:: 7 l'C-Hl 

'joljL,-ct,,Qo 

For all this ecstatic affirmation, with its embarrassing pseudo-poetry, 
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the lines that stick in the reader's mind are those bitterly prosaic 

ones. ooi 

ir> £ 1'.J IC 'b ~~(J':J t.r:fifr{iJ IC J: G 'l'l\';t'e?. c L, fc~Q) /1}5:E'.Vc. t, iN)•b Gf, 'IJ,f(_ 

-:o --C C. Q) ff{; flu '/J,:'£ f,j,: 'IJ, G i'f. t-' --C ~tit IC-"3· f(_ G /~,t-.g '/J, t::1% < ts:. -:o tc. i::. c :a:-1f11iZi 

L--C 1,, G Q)-Z:- ,t, 1'.J, ;FL½> I~ c; J: 5 IC!u.~ c; G Q)-Z:- ,t, Go 

X X X X 

1::.1::.-et5-nt, -~~%~~c~5~:a:-~~L,--C~J:5o 

1. fr{-j<t,tl Dion Anthony Q)z',iJ,;J;ti Stanley Ruth -e,t, 1'.J, Pan ciJ, 

Mephistopheles t.r:cQ)i!/Lr!:!:a:->l<<t>J: 5 c·:tG:0:~liJ,l!JJGiJ,-et.r:t-,o 

2. Cybel Q)Z:'itl Estella -e ,t, 1'.J, Mother E;irth Q),/JW;~riY <, tfi!f:t: 

Vc.:tov:J-G Brown c Dion Q)~'2f,g-Q)fy1g-:a:-L--c1,,7'.l:1,,L,, ~'ffrl'Q)f.!Hl~'k!Jt 

;(_ G :ti:1111 Q) 19.: 'J;1J :a:- !"J:. tc. L, --c 1, \ t.r: " \ 0 

3. Margaret Q)'t1JM~i~ICtli:!%H5JriJ,,t, G iJ,, '.fcJJ.X:T\:'6-Z:-Q) Cybe! Q) 

i)t ';lflj :a:" © G f:fil );!'. ~ {,j- 't, ---J --C 1, ' 0 o 

4. X{*. ~ti!;{;t,:iJ, Personal -e ,t, 1'.J, ~l:::ifJU1:1-e J5 00 tliU c L --c Q) bfE;J1, 

n>r~I f.&--C ,t, G J: 5 IC}&U .. 0 o 

5. J¥i:-f1',:6Q);j;o,J!!0:1\l td]t\'.J;tQ)Vjf./ij;o,yt.r: < --Cil!IJ C L,--CQ)¾:,Jji)J~t;o,,t, 0 J: 

5 vc.},Ilf(_ Go 

.:t ..c:. - Jv iJ\ The Great God Brown Q) t]J 0ttr Q) ~ ..c:. .1 - 3 - ,J Q)¾fr II!Jtl: 

?.lllJJ: !Z: 0HI~'k ~ I'.) L Q)/¾IJQ)izfl& Q)j::JJ!il~:a:"fJ'l Jy"J L, k: i::. C v1~·z-,-e © I'.) ' 20). 

Dion Anthony n\ t&l~U UvJi Q) -till Dionysus c Wlftic #JU flt Q) ;Gutr□ Zc'f· St. 

Anthony :a:-~~---tG t,Q)-Z:-i{,; 1'.J, ~:a:-i!J"Jti•GJi1UJc(t-Jfi'Jtil1c, 1:t:a:-1§5:E'. 

-t7.i=l'- 1J 7<. rfx:*i'HljlcQ){W~Q)f.::i'b!Z:, .7cQ)'t1:Vltn,, Pan '/J,G Satan A,. 

~ IC lvl eph istopheles A.. c §1£ 1t L, --C fi < jfrnl :a:-jid-:, 7c 5 c L, tc. i::. c, 

Cybel vic'.i'Hj(Q) 1 );:J:iliQ) /Ht.r: G RflilJ Cybele :a:-, £ tc Margaret rl 7 y 

t) ;;<. r Q) Marguerite Q)~Ul::.)if!Z-Z:- ,t, I'.), William A. Brown tl~HtQ)5';f;f 
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~0~~0~~t~0~ccm~~~~t.::0t~~~ 

if.:: Yale 7(~0~:t:H/i0 5 't>!c, c.01WJ0JY,:.X::c,\:HblL0.X::'.,;',:hs;:f:s ~ 

tco fLr;tc0/vJOc..c.0rfx1.J,0itG~tciJ,:Jl!GtJ:v'f.J', /X0J: '.i IZ:.to'~~c 

~1,◊ 0--c- s oo 
This play is not merely a naturalistic or realistic. It is also an at­

tempt to express the vast inarticulate before which the isms are of 

( * ) dumb. We have had quite enough of life invading the 

theatre. It is time the theatre invades life .... Holding the mirror of 

a soul up to Nature is one thing. Holding the ( * ) of a mind is 

quite another-and infinitesimally lesser. It is time we returned to 

the former if only to prove that the theatre still has a soul unsullied 

by contact with appearance. The theatre should be refuge from the 

fact of life which we all feel, if we do not think, has nothing to do 

with the theatre. Not refuge in the sense of a narcotic, a forgetting, 

but in the sense of an inspiration that lifts us to a place beyond our­

selves as we know ( ) and derives us deep into the unknown 

within and behind ourselves. The theatre should stand as apart 

from existence as the church did in the clays when it was the 

church. It should give us-what the churches no longer give us- a 

meaning. In brief, it should return to the spirit of its Greek grandeur. 

And if we have no gods or heroes to portray we have the subconsci­

ous, the mother of all Gods and heroes. But for this realism is un­

suflkient. (( *) 0fllilrfrtlfl,IZ:.tlX*lLltdH~fi~J 

Al11!tt60;t;UffJttl t.R < --C, 7c 0 FKJ!'l1K~ 0 ~l,,'.(!11~~:>k/6 --C f:1J Gh tc 

~t;:f:s~. ~~t~R. ~-~~~RIC, k~l'L.R0t0cL--CA~0~ 

WliC,,J1rr ~!Ni ~-l:l:1-t i:. c IC J:: ~ -c iJIJ.JJlJVc.4" ~ :,- -\7 ir!Ht0'.)~:)'t~ c f'.J t c L, 

f.J, ~ --C!i'&4?;; ;o,5f: L tc 0 c 15] G~fi~-A~Hc'.0J~~--''5-~ 7.i c 1.,, J 1tlHrn-~ !l!IJ 
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:W; fZ'.. ;;JZ co J:: j c. L tc. CD ii, t. CD liili .(JU i\½1°-) ;&: ~I k: c. 7.J- .:::. - 1v vi .:t.1R L -n , 7.:i CD 

-Z:356 Jo 

t.CD,t.:::.-JvCD W(,fJ~K Lfc.il\-:i-C §'.:. < CD~~rttn, t.CD!i!IJKW(m.~11□ x., 

Edwin A. Engel CD The Haunted Heroes of Eugene O•Neill lc.:toft 7.:,)Wjfrj 

i), "'.:) );ffr jf; tJ:Jfil ffiili ··:Ht tJ: C vi!lllJ El ~ J:: {'.) rl 7.:, i), re. ;t .:::. - Jv CD ;@l)gl ~ fij:Jji'(fi K L. 

Doris V. Falk CD Jung CD persona ~Jfl~ff)fi L tc. Eugene O'Neill and the 

Tragic Tension fc.;t,,{,t7.:,W(,WR_c. c.-bKJJ:'.Nt~c.t.i::-:i-C\.,,7.:,CD-z:357.:>iJ,, WIJ 

El$} t. CD }i!J;\'!Ht':111:f~~(t':1t1[~CD mH\fl fZ'..ITu.J- x. -n, 0 CD--C 215 6 5 iJ,o t. CD}!~ K "'.:) 

1.,, -C, ;t.:::. - Jv(vf )t~ Timo Tiusanen -b Ye CD ff:pf O'Neill's Scenic Images 

--C-i!KCD J:: j tc.f~JiZi L-Ct,, 7.:io 

Dionysus and Pan, Mephistopheles and St. Anthony, Faust and 

Margarete, Cybele and Satan, George W. Babbit and John Brown 

O'Neill gathered quite a congregation to do service to his great god 

Brown. All of these are old friends; yet the feeling of moving in 

good company should not prevent a critic from asking an awkward 

question. Can the play stand by itself? <21 ) 

1-=$f K 7:1:T EW:11 :1- ::; ~ -b "'.:)'.Z, ~=flf ~JJn x. 7.:i c. c. re. J:: {'.), tlH:rCD J: K:!:?,t!i~ 

~i~x. tc.~Hffse.fl':111J¥:Ff:I, )J~:¥;:(t'J~'&r~i>Heft_-i- 7.:i c. c.n,-e ~ 7.:>iJ,c 5 iJ, 

c. 1.,, j 1,~Ki'sXl:'.(l':1tdrl/\J~f:\¼:rfil,('f-C\.,, 7.:>CDk:o 1,}l;J];tiCD Cybel 0rcl~ 

CD J:: j K, 9 T 1) 7-.-=;- ,1 :l tl:~t[;CD~•P K, YcCDtb}K-t (btl:Hi'!i/1':JtJ: 

liturgy ~ :l'tlA -t 7.:i k:f-J---C A~l~CD1il11IB ~ fti:!~K{i:x. 7.:i c. c. iJ,-e ~ 7.:i iJ, c j 

iJ,viT:l-b~l/,\JK,ftl, j CD--C 215 00 

;t.:::. - 1vCD t. CD !~IJ Ve. "'.:)t,, -C CD f.11Wit>~ c. vi~ /ct. CD JlirJ rl{i:Nc8':J k: c. 1.,,;b;tl, 

7.:io {i:Ncfl"-:fff Gelb vi jjhjJ;f1 c. ,i-.:::. - Jv 1~1 ~ c. CD IMJ{;'f, ~=\1;:1.,, tc. b CD--C 215 {'.), 

~ I::> K i:. CD f~IJ nil l¥i CD tJ.t K 91:; A., tc 5t James -"- CD iE:Lli{ CD '.5{(jc/y--C =f&/= \.,, 7't b CD k: 

.!:: biz!S-"'"..-C\.,,7.:, 0 <22) filuJJ[CD9E:/&, * Agnes cCD~l:::t;sK-Jit;CD¼:XE'.~fl 

tl:1Lt:7.J-.:::.-1v--Cil5-:itcil\ 1923fpll};!CD5t Jamie CD9Evi1J.!ZK:;k~tdT 
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'1\H:-Jcg·. :z. tc J: J tco {Bl El:# ab I ills ;as-$ C tni:: t.i:: "? tcCD t..:, :f,3" 1..,1,, t. C fco 

52.ffi: c r.t'.3t < :i[;o,--:, tcCD KJ c22> c :tzJ\ le ab G L tc c 1,, 7 t. c ti.a t. CD 

Jamie CD 9E ;as t. CD 1'!"t'ii:i ~fM: < W11~---C it> Q c <b 1,,;b;J--L, 52. ~ I~! :;,}CD:;,}~ c ab 

%i :k.., -l-®l<i]-{l~fij j ;ls i tJ. SCD J: J ts:*JI:i!U.i::< 7-. ;1 CD{if.'.t,,jJKt.i::-:, 

tcCDtcc ab~·:z.Gl'LQo ~K Agnes cCDf;wl{~i. i tc Gelbs CDt>~ 1"This 

was a quite accurate, if perhaps unconscious representation of O'Neill's 

attitude toward his own two sons at the time he finished the play." <23> 

~ {§" f .:~dJ: G l'f rt~ c CD r~ 1* ~ ab 1JrJ :z. 3t < 1§1 {i: (('] tJ: /]U ---c s 0 c 1, , :z. 0 CD ---c 

it,Q 0 Joseph Wood Krutch b The Nation l'C.J:-lttct.O)/itljCD}Jt;;ifCD'+1---C 

t.CD•CDm~ffi~CD@MV~~~CD~:i/r~CD~---CSQc~CDJ:?K~~-C 

t,, 0o 

Never before has he dealt with a passion so nakedly personal, and 

never before has he allowed the chaos within to shatter so completely 

the form of the drama .... He is himself too close to the passions with 

which he is dealing to objectify them completely. c24> 

@Mffi~~K~:i!r~---CS~.~~~---CS0~---CS0t.cr.t•m~~b~ 

~ tMJ---c ~ Q CD ---Cit> ~, }[1-~ CD-0.izflfi;o,j> tJ: t,, tctb Kit> 1,, i 1,, ~ ;,:,,3]9(;bA'L -C 

1,, 0 J: 3 /c,m:.t 0 0 ,m;tf;tCD11Ufil~;o,b-lt0 CDV".t Eric Bentley ;,:,,t,,? J: 7 

tc;;J·.::.-,v;os, cultual gas KiJ;~A'L-Ct,,0iJ•Gtc6 7 iJ,o '¥.lrJ:.§!{i:JA!U 

Long Days Journey Into Night CD 0~ ~9E:/tc25fl~ c illi:;cJ°l.,, tc-e /' S/ T -1 

7't.i::~Wi**.::. -JvCDf- 1 - 7·· 2- Ks 0 J: J K,\H 7 o ~Hr* Dion c [ii] G 

J: 3 Ve., ,t.::.-,vr.tit,i !JKt>§l{r.:(htJ:1'1::&1-a:",H.tlilCD{&:itii~iJ,b-lt-fKtl± 

K i±l-t Kr.t L 0) 0:-tJ:;,:,, "? tc CDtc 6 ? 0 1¥f fi:"~ 0) J:: J tJ:~H~ tJ:J~--ctl±K 1:L-1--n, 

tc G fi:iici'f'l'.m,it ~ 1::. :.t tc'illtill!iil''l t.i::0: '* ~ t. "? td~CD i, El! v,: tJ: "? tc;o, M11A'L 

~o tc ;o,;t.::. - 1v1'i.-7c CD J: 5 tdMJ#~ t.i::JillJ ~!i:i)ij, ill Ki±l ·t t. c n,---c ~ tJ: 

;o, "? tea jJIA tl 7c CD El fi:i'f'.liflH'i" ~9E&:it1#ddd.l'f tJ: G t,i:;o,--:, tc CD ---cit> Qo 
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