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ANV = VA4 6XD [10R] ( The Wings of the Dove, 1902 )
X BFMIE Y = 4 LXHEBEDICONT, FLELL E-TlokkHT
HBH. COEALZEHZEIX Joseph Warren Beach B ZEHE 2. Beach 3
The Method of Henry James @191 84EDHIKRTIE (TBOE 1125
i [ZfF— THEELL JETHESOR I X0E-T0 3] &8
WTWB, 196 4FEFETR (BB -THRATAHBE, TONBITY 24 4
Xﬁ%&mﬂ@bt%%@%@%t@%ﬁ&@i%i5Kmok%&%ofﬁ@
DEZETELTO S BEMNMBORIEY <A b X OEEHEE— DI E b %
RETHIMER — THHLVIIRMERITVEELEL 5.

T, MBDR] g 2HHUEIEDHEEFAQRLBIONALIY — - v —
WORBILHRT 5D TH 7o BlAIT F. R. Leavis 3 [k & 73 Byt 75 28 By (218
THBEIY— v~ NOMEBID 53J EEOTH AL, F. 0. Matthiessen &

(2 —DESEHEBERIEEREE - > T DI BBIEICHFLZ 1
%%OTW6@85¢ﬁ§ﬁﬂ%%Km£J&%KiU—%%%LTD%Q%%
Y= =S, PIAEA VN T—F 12— [BERBAOHBE] OFAL
THEENIERICNT, FARXATH B LEZRBEE, CONRESEOEED E
THHEADARBBELTL b L DOOSTHEENI Y —E2FAAELEOSD
WO, VA LXEHEN [BX] 20MTI ) — BB LTEL - ok
== F YT VOBENLSIEOHR EN AP LEONIBELAELILLOTH b,
B ENEBEETH -7cAH0 LBLIY— - v—nid [MBOR] T,
AXEVDIDRBFERZEFABDO—ATHSL LD CEERENTIRIE S,

LB LIY—BEARXTHODLSEN STHA PHEAARDTHIEL bs, 7

VY= BEARNLDTHIED fEEY 24 X3 TBOR] ofiic 20T T



I)—DOEE] & (I ) —OREBEEZU MDA LDRIL] B L NVDREET
qu%&%%bfmééCCTk@ﬁwmaééﬁﬁfaﬁéﬁ%m,tmé
MBS, ZoMBedhnT NBOR] MHRE-TVEENIRTH b
COERICRBEADEBAYBO D, 2 —E54 b eFvyy—, ZLUTA D
YUY HLRATHED. O [FE] THE20E THA] ER-TEHTEHS
ThHbc. BAOAHMBIEERC [RA] LT LTI > THRERENICE(ED
BEODNELLYEER DL EMNERDL COLDCHEBOBRATHCEND
B0 (BOR]—& [HEOEI—ORHYUTHY, Chaf-eFSHT LT
VA AXBEBRICEELCHEEEL] THho7EHEBES.

Beach #8 [MBD®] % [V 24 AX DB CEE L WEBEERO B EDFI]
LE-TH, BEAMRY 24 XD FI2HUEEEL T e F72HERHE
OBEBPICINITY 24 2XDES “scenical” LW HEKTH %, £ LT “sce-
nical 7 L RHEBICHELZES (tell) O TR scene % iF LTRES (show)
ENHTEERLTVS 1B Beach i3 TRV 4 X1 F 7 wHI/NHREK
F2ENSHGENIIEM scene FBULTRE S A bd)-—-Aff&:ﬁ%’E%fﬁééﬂ& &
WmOF TV B

VA X[ scene FBULTREAIALXD—ATH -] EVHFEFELL,
LIbLENMY 24 XD F5+TH2ETHE TBEOAT & NEARFE]
( The Awkward Age, 1899) ’6‘355? A6 COMERRBARENCDE D
scene DAHTHE E->TVEDSTHS: LELY =4 bXBCOERDFEIXT
BALTNBDER, £hds scene DAHTR->TNBENIRETIRIEL, TOfF
EOPTENFND scene Hi—DD  “social occasion” &ML H>TNT, D
scene = social occasion MHODFEOLMEE —>—2RBoLTW LD
ﬁﬁf&okﬁ

Francis Fergusson@chx V4 6XDFSDEEEIRA, x4
JRETERAID F 52 (ZEREFOLEOIBEERTIREN) ERTH 5.
Fergusson {39 =4 XD C® “social occasion” OHAEREF SHEHH ©



“reflector ” (X [RAI SALER) OFVHORLEREHDEEL,
ZDENEEY 24 LXK [~y Pl DFS=OEBRELTHE, HiTR
DEHICHBLTH S,

.. . the action of the drama as a whole is presented only as each
character in turn actualizes it in his story and according to his lights.
This is as much to say that the various stories with their diverse casts
of characters are analogous, and that the drama as a whole is therefore

“one by analogy” only. 10

[#KELTDFI=DT IV a YVEENEND APBIEBECESOHEOHRT
BAEGOMROEFTRELL WS CERE->THiIDNE] S FER T
BARER] 2HBT2LARKICID I MBOR] 0F &2 FEHMPL TS,
CDUERDS TEANITEE] &85 AR T CITiE scene THRNWRABEL ATNT
WHCETHB. BEED &, Cid NENIEE] TEHEIN/cL S 10 scene
HEELBL, BEAPUEOLECE-Tscene 5 LWEEZR> TV 355
b, TDIBO—~ADBRAKXBEINTLEN6THE. BEY 4 46X R
AISEE] T scene 2ESHERD C LKL > THLORALEEZRS LBZ S &
LEBULT &%, CTTREBOBREZESI CLICL->TERLEI EL TV S,
2FD (BOR] REAB—ACRESN TS [HEHFEL] (The Ambassae-
dors, 1903) &Cid&E->TIEALEE] OWLHBERR LIS, TIF
DN Y = 4 LX TENSEE] OmIFE F 5 < {tORFLEL TROMER
TENEANERBLTOBEEOIARD D, DNEBNFHO FF<fbxE@M LI~V
Yoo DA 6X0 [THEX] OFT,

. the Novel remains still, under the right persuasion, the most

independent, most elastic, most prodigious of literary forms. 1

EBNDIR, TOBOY A LXOFEEISEDLTNEEEL B,
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(MGOR] ARUEARZLCHIOTOEAMBROSDFCEAHEND,
AZRALBO OIL, AZRLEWYS, [Y4 aXERsBRAMBGD
¢K®6ﬁ&?é¥&.LAWmdm%th,Emch@%%m%%%%V
24 X TBOR] THOTHWS. BYDDTF —<BEEERL, H5W5EA
OBRZRFFATILAAINEL LV SBERTHIEIN T S, Sallie Sears 2
TDAICDNT

Most of the relationships in the book can be locked at from the point
of view of who is using whom.

EEV, A OREMBTA v, SUL—KRAST A b E, —FH54 +R5
UE—RAE, FLTETOAN— =— P2~V =FPR Y YHLEAT
TR bH— 3 U~%%Uﬁﬂbu\za&%i“cméi3 CDIEFR DR D ARBIHRT Sears
WML EHTHORODIR 74 PEBAT—P Y 7"/“/{7"@5‘5%75&'6
HB. LLr4 rBSBEHTIREY [HH] OEBTT VY +— DHEERR LT
W%&bg?yyﬁ—ﬂ@ﬁKMEmFE%J@@T74%@ﬂﬁ%%%f%h
Z MBI LEY>ELT0AE(L, 51)%%525%, COZADBERLES
HOMBAOLANWTH»tEBZONS: Vad AXB OISR AMORBAFZSE
FI=iLTWaDTHY, CORIKKRTS NBOR!| B [EALFEEH] OER
PEEZONBEDTH B

HEEK (& LTDOFI=DT I/ v YRENTNOADBIBERCESD
YEOFTHSASOBRROLEF TREMLL T C LKL THPNE] &0
5 Fergusson OERZMBAL, ehts ORI O Fs=2XHBALT LB
ERRee FCTTADSTA b, RPYVYHLRA, 3 Y—, Fryp—0OMH
ADEZPEEZED, HOBROMRCLE [2EKELTOFI=DT 7V 3
Y] RHOHPIRLTY E .

FALAVRLAY ABBRE LI F—~0hbKHET 7V a Yid IV —%
R EWS3T 7% avThHbe B-TIONGRETE b, APy YHakA, 57



YV —BEINDIEXTEDT I/ ¥ a VEEML T, LTI ) —h%
NI U TR ZBEEZRS DBR#LN TS, COEARERENBEE
HefF-THVZR, BSESOYORFTCAVDOODRKBREEL TW L .

Vad bXFENCTA L 7052 BEIEe TR T3 Y —%ET) &
WAT 7Y a VICRTH A P BEZDORBHEBY, BERPSLEDT 7 v 3 V35K
NHTLBDLSTH B CLTHA FOYORFE, BRAERDAELTE £« DRED
HOoDIKINBZLE-TIY~BRINZCEOBKRE, WP ) —2ET
CEDEMMEMBEOHMEINE: ZNRORITA PCE-TOESLTH B, C
CTHREDHDORFTBHLEND L EDEXSLRAFEEL DMBIRE ST %
>TK B

John Goode 34 4 +OYDRFEEFOEEEEBV T bVOEICRBR
#1 (*“the art of seeing things as they are”) &4 ﬁ'b‘f:]f A4 i
HEHODESCR B HOOESKRLBHLRIESONTERS NARMA L
FALTEETHE, Bidoy FYodeDBEL I —KHITES.

. . . every one who had anything to give . . . made the sharpest possible
bargain for it, got at least its value in return . ... The worker in one

connexion was the worked in another . . . (1, 179).

F—H—, “HRTA I BCORFEHFCOT ZCHIZBEEMOTNE. T
TREZXRICHCHEBO T v F—RACFAINENEKD 5. BT BED
BEOSBRACAREINNER, ALOVBEIHORCAEL-TOE= T vE2R
T, E@BRLVEVSEBODPICATEEILEZLENDI T EEHB. TDEAR
FOERBECROAOBEDLOR > THREVIEEL T B TAKELE
5A5BESOHRLLLHLESTVL (L, 33) ] Lnicsitsrd HidBL
mMoENd. THUTADRCERZHY, «ONEZEEL, BHEHEORICD
MIAUNBOYENIBER~OKLER K, TLTAXRBLOT THEEE
STWL BN EER NS 28, 74 rOBELERIBZIZREIN L. COFE—



BTOTA P OEEBFREORB LT NTEHEMICTIREL S EFALHWED
EETHIA, DA THEMETAEZRNATAUBCEHL IZE2BRNEND
RICHRB 0D 5o

T4 D [H28E R3] RAVGEEEZWE I LT ADEEECT DM
HOPTHESTA PBRZLICHPNTOED O TH S, TNHETEREE
TEHELEORFTREOCENSZEBHESLIKIE 20, &EDHCXEINITNE
DRENGEHED, o TAZAATILESRVEE — =, —3—/DOE AR
HIJ—v—— BBETIHTH 3,

A4 D [H28FS1KRAZ) RFERBEONETRCLTHELRLIRHFT
Hb WEBECI ) —DEDACHREZVIRREFNRTREHFOFELR T
BDRTDENTH Do

Y- ARBERMOBEAEERMRTEORRA—F YV 2 M) YHLRATH b
WEEOELEDDDEISWCRETA P @B -TEw YT 4 A ThHD BHRE
LTma—4 Y75V FOXEEE LTHE->TORBNEETHRIBRTIY —K
beglDidi)—ofic T£%, 220~ rT 1oy 7B AEZOLD (],
107)] %2R oThd. 3V —% [@TOBROBERKE] ETFHDER
FYYHLERATHZL, bodu=vTay i TER] EFELIDBFERTH
5 T LOEEVWHBFLZRALBEREVIA A -IBELBRTHNI, Th
BeELTAVHINA A=V TH5BEIDIE John Goode HFIAL TV 5.

The fact of Milly’s wealth is an absolute, the truth of truths, and her
existence is the real thing, the romantic life itself. The juxtaposition of
the two apparently contradictory adjectives is meaningful because the
“romance of wealth” is one of the clichés used about the New York
millionaires. . .. 16

ZMYYHLRADIY —%& [ER] EBEZLDORHS PICELOMEDKTSH
Be LIPLIBRRT LAENE Y VR Y v 718 AL R THEERHERT 5. L

— 96 —
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. it was unspeakably touching to be so equipped and yet to have
been reduced by fortune to little humbleminded mistakes (I, 110).

EEZTVAESI) -2 [BhA] 28ALBTRTVWAEC LitKphaiE
o BRI THEBRKHPATHE] IV —42BNSH IV —DAERKBESDA
EZBEAELTLUE Y. BENAERE, TSR MY VYT LRADI)—KHT 5
EETHD, TNHBIY—-DHRLTHEHDOTERNENIT &I, Bt L
AETE ~fca—Y=g, RENICHELIRT 382 0REIBEIC, WPERLE
KHEEFTFTLED D 2—Y = 0LV EOERBREZELEEI LGS
DTHb. TLTCOENHERBNA MY YHLERAR I ) —DBIKMATSHT
ERELARDEIY, TOHRBREF VL —RAOHBERKELOSNTI Y — %R
FTEOHIT 7 v a VREMLTYWL L ELIRE: R MY Y HaRANI)—%n
YR VIRENTTAEORICRO D TORR S v E—RARREBETHBIC [Pa 7y
=1 LTI —Z B0 EVIREFSHO TV T EEEFRBERICED X
HTWAE (L, 14D BRBESEERBICE 52 T o MBaEF S (“con-
fidante ) &%i,%%&%@%Ei@r:y74ﬁyry®&%%tén
TV BED, FORELSHERNDRB EDLSBBHEKCIEZDTH 5,

T4 PER Y VYHALRARIY—~DOHELRD I ET—FRRFIB LK ZEFE,
—FHREBETNEHFLRL 35— ADI Y ~%2R3E, 2L TV -2
ANPE=— YV FU/Y 4 —ThHb:. BOYDRFBED_ALIODOHEHETH S
DRBBELREORPTHOPORFZCOLFLBE L TERINTY NS
THbBo

WOEMNARIY—% [22—3— 7 THRUKC LT NIMERT A Y A ADIR
(0,174)) ELRZEDPOT VY —BEOBZLHSTH A FDE-T LD
Bl EAMY YHTLRADBE-LIC [FEL] ¢BZPELORKNEETEH
DENE FYye—EB54 PR MY YHLRADEIKPYORFMBEE - T



WIRNAIII Y -2RABOEHRNTATR 2. BBV —2RIBCEROED
HRBEREZEZI 0. BIRE-TI) -1 THREFELED IHICARUEF T
FELEAD [=a—a— 7 TEORKLTSNI/MELT A VA ADIR] THD,
ZOBRLUKBICT ALV CERHBVFIDCENRNDTH S, ¥4+ &9 4
—RACBHDONT I —KEFOTOCEBREEZDOT A VAALLOBRS &K
BEXCOITNiZ T2, fOBLBOFERIBELLICTA PCE->TED, 3
) —exg 9 B aEE I “little American girl” ( [/MER] 0 S BELIT
RIS £V 3 BRIECRENSE LS ICHN, HhaCENSDTHB. L ) — b
FYYe—IE > TRNONENINEAPOHSZOREL TN B RERE
ERENL T OBBBIO/NROBETRONS L LI EM, ZDRNICHE
BIV-—BHOYORAFEHEEREN ST,
i

PN —OHEEFHRIY A XHEGRH L LS HEN (indirect) ’6%@1,8
PIZEIN—LF VY —DRBROZEORES 7V ¥ » —OHRAH 5 DA
NTVEERBETRBOH LN TELe LALAR I ) - MBEEBKBEAENL-T
BETAEOESOPTHELBTHCHEZOYEBEE >THBEEE S AL
BEBMDZAKSE SRl “seer ” Thb. BRI [TRNTEHERTZHAN
ZEHOBM] 2 -TE (L, 15T) HEHEHABEEEZEZIHT v Y
DHZERERDD TN LBLTAVAADI Y —3EIEo v F/HRRKC
R|ABOTH B ¥4 PBTELo Y FYRDOTI ) —KBEARTHDD,
0y FYOETOAMBERIC [HBN] RO ZORACHTEENATH 5 3
)=l o Yy FYy O AMBHREV OB (abyss )KRD A, £TE Rk
MEF, LOLERT LML, EORBEELATL S, i siifof
BENBADCHEDIYUREDTH B LrL—FI J— @A I3 Al
VDL EEBATOIRSBD B, HEBEHRNICEDOBRBELESDIT Ty
Fr bTRHRERDLT 7O VF—/ OTEHOEREREON, WOTRICEZ 5
Thbde WHEBRLC=y F+ ZBOHLTER 5,

v —28—



(Her tears) were the sign of her consciously rounding her protective
promontory, quitting the blue gulf of comparative ignorance and
reaching her view of the troubled sea (If, 144).

BLOBRIACHAENEBOBRERDEHETH . 2OBRDE R ¥ K
DOHESTEKRT 5L BHBRITEUC, BEHFLEO S HEIMEE B L 8
HHOHATCOBANTH 5.

BBy FyTErS THMIC) sh, [£-T05a] (funny) EBbh
TR ETERMC ZLTH4 M TEBLRBL] EEbh3E [Bo2LT
1] ZOEFBESICEy 2 YREBI e [BEL 1D EDA 12D
PRI/ 57D (I, 283)c J 44 MBCOEBETEEK LT &3, KA
BB A AV (F94—RA) DBCHTATNTEL T/ (I, 30)
CHBINILBRTHEpOFATANEFTOEDENHIBRE LI C LFHL D
ThHHe TELTI N —HBIKE TS, Zhn v Frod&c >0 ToEE%
M3/ BEROFELTCEREAWASHTH-7/12AH L LBLRFARN
DOBREED 2 ERBHATED [B] TORCEREEIDN. £OBL L
B S LCIRAE D ¢ & (the dove—like ) 2w 5. WEDBHEABET AIC
A, ERKTED, KFVTL2ELTALPHOSDET 5. BRRTA P&
FUY e~ DEGREE ST NEBFATO I F—RAL [Fryp—S Al
AFVARBONZLRBBOERAL] LHAORG MR LHDO % [BDO L
FCHEICERBEW ] BFLE (I, 284). 20 [1B] OBEERROF VY »—IC
9B (724 B OEBEEFEUERESD.

TYatnc Fe TV —TCERAIA MV EF Y —DHEVE EOHICHABL 2
IY—J@TAYVATRENSGL(RE > T ED- b bbb TEE - &I
[HkBKTERIOUOTE, Biskd1dT7 202 ABLL (I, 295)]) &
B-TCHSOHBEBEL, Fryyvpe—DEIBNRIEREIETE. 2LTED
BETF vy —EDR/EGVIEATT &7 4 Y VIBOBRERBY T E:. Lk



LIV—0OREDTA o=—F, fidid M8 LT IT72YriEl &LTRE
HDEFEFELEB > T EH, REFEKIEAYPOEEZT [T AV AR T4+
DEBRFET OO BREERSA VOBERCHYONTY 4 PEF VY
—OBREBRLTLE He ELTENRXT 4 PETOBEETIREL, YU~
HEBF VY3 —KIFEESELBACT A PORBETHAL ShRHBI T
A2 ->TLESDOE(CI 298).

DO Y —OEEABBTAE—2OHEZF Yy — 0T EELS
CETHB TNEITA MEF VY —DEOLSRXEDHIBEEINEC LD
W THBEETHD, Zh I —D&TOEE, £ToMEVEHBL
Tde LV —DHASRCOMBRERETHY, Ty v —BTIUCHED B
L T BRIAEND B ERIEEZDTHE. )~ OEEHNEEE
TH- T DRPERD [T RTORROBEHERAL] THO, GONTRALAA
ANZBREBBHEREILOTH L. LOLTF Y Y+ —BCOBREBEDECE
s s, CNRBOBE®RETHE?. BRCTF VY v —OYDRFOENEEL T
B EDe

FUY e [/INRIET A Y HADB] KRN EHLUNL L) ~2RKETT
7Y aYiCEERAENTOWBREAMBBROBRS L 3 &0 I A &S WKIC
FEbLTH5.

(BZOEIEPDH > TEBEBORAKCRITHE (I, 51) &ELE7 Y
Vo —REELUTHOERTOAYTH S BBT4 FOBEEHES>TW
CORPEEBLTH IS THH A, BT, #EMRr4 PCEFOTHER
HUEBROEFEOENCRTHEDFIENTNELELTNENETH S #
B4 r42RC B2BAEEATHE0ERE->THWAERE (D, 226)] %
BUABEACHEEREDOETE2E0DD > TR FY Yy —iX20TH
WiiEE, BSho#BATIY—ZRLACERRVEDIBEETH B, 74 +
ESOH—RAERD Y VAT LRADBBORODICEE DV LD R Y
—RETIRCBINTONT VY v —2RIHE L0 EHRE BT THRICHE



ZHEETNG, ZLTHAREZIR HOMBERECC (0, 78)] #RHL
T35 L0, BEASEFTEDECUARET S0, £heb i) —DBEEE
Zok LT, HRoehE [ROOHAE] & LTS (O, 76), #BH17H
LN ZBS NRBRCIT ITHLIEN] CLOBROEZZHM-> T 5,
LBLIJ—DELTHWAECEZBLLENSORBOARPODENTATHSEL (

EF VY =3B ) XETEFA P EBRHCBOPI LRI EHIIERD
DTHb TLUTHIEBZZDESNTETHLBEARCITTVRAATYL, 3 Y —&H
K—ATBEAECEE LHE IV —DEGEB > THEZ LT DL DR,

Anythiﬁg he should do or shouldn’t would have close reference to her
life, which was thus absolutely in his hands - and ought never to have
reference to anything (II, 252).

BE-T TEARAGTRETIRITV] BT 2CEMIRS £ 5420 ] &0
IfEMARILEI SR . CORUEZESD [FTHLRNCE] 2HHET LHICHE
STWEENIBRAERBEIRLARETHA)e LBOLXF VY —DEZLD
BOWRAOHKELEOEVLIBIXBENDOTHS. LT VY y—DBEDLN
TOBRAOEH I BD 2. BIADLAENC LK E->TRELEL, MLETS
TR -TRERPT LTS,
BESHThENS— 7HOROEENI T EBPBEHIT ME-ELT
TRbhie] KA. HREENTHE L - ~—/7HOBETESORE
RREBHE SN, TOFR HHREBRESBOLFELESNIEAS] ZBU
5

Densher had indeed drifted by the morning to the reflexion . . . that
the only delicate and honourable way of treating a person in such a
state was to treat her as he, Merton Densher, did (I, 265).

CTTTF vy v~ RO ( (purification) ZMUADIARSGTI 246X



BHELZSEHLTENTLARDORETIhE, 2DV 24 bXDF vy e~
M BEELTA =B h-kDZETHIE, CTEfIPNTHEF vy
—EROCEHOHEN THACEELEER T IEENEELEN T3 L
D, VA aXNBENRKETNTORBNCELRE, LHALTAa=—0EH5 &
THEFYY 3 —BABC LY —DEREICSNTELINTOCEVSHL L
WAERICERDN TV ETF —TBELDLNTLESDTRITNVES S

CORVBRECRONUIEIMETHD, F vy —DHBBINBEET AT
bH5bH. Sallie Sears RO LI E-TZDEDDF v ¥ v — D & 4 #H
LTinbe.

. a conversion implies a degree of self-examination and valuation
(rejection of the sinful self) that never takes place in Merton. . . . Because
of this, his conversion is not persuasive. 19

—FF e =D [AGLEBN] E0HACLBHRICERELTREL, BoBESHE
BEABAAL A, Kenneth Graham (2D LS ICH LT 3.

For Densher, the weight of so much that is unspoken, the demands
made on him by Milly’s inscrutable gentleness, the memories of Kate,
his agonized self-study, all constitute ‘action’ and involvement of an
unpararelled intensity. . . ‘Doing nothing’ is a very complicated state
that vibrates with ‘everything.” 20

TYY =D fFHLn ST &g, XKFBODBKICRNARETH 5,
Sears MEZ LT V¥ o — 0 [THTE0TH LRV LOEDDHIC
BT RLOMBEL] BAPBOTHEZ. FVYr—0BCDBET [EHLN
JERUTONADICEHODINERESD B, U LEBERBOMAITS - &<
ENHCETH B WIAMY YHLERABREDNEET, £LTR MLy VE
MDBEESHINEET, ALDHREETHFINLIZOEH H-TWW5E] . 2LT



WHRBICHFLER, BHONIZOB IV —¢LOBBOLRDBETHZ. COR
BOLROBREUVESFO A3 —DRETIHREBRL, Fvye—oih
CRBEFEZTH I Y —DEBROREORBBME - AILHD, 20
BT VY — RS NG, N

WOZH LRI A FEORBEVSTBELE B0, ThIZR LB b
OEEDL SHENBEROYDRFICHHOBERAT 2 LS5CBBET ETRING,
TATEI) ~ORLTHEREEFC DT LI N —~ART [HOARBL] &0
Bf, WEAMBIY) —DEDHDCEEELTOECEZMOBNS (18] EVWHE
BEHOE®RE DU TEFANDL DRI EFDHTH 5.

... doves have wings and wondrous flights. . . . It even came to him

dimly that such wings could in a given case. . . spread themselves for

protection (II, 218).
WRCCT@DNERZ A PRILT, I U —DORHIEALMLEST 2 0% R
TH3DTHb. WOH-7I ) —0OBREE [b00EFET] FUAhTLh
LB TH »fce HIZAES A P THODE > DEEHIBEL T N
LH- T 74 B TN KO DB ONTEZLZCEDRELEL- 12
EORERII) ORI ECLEMBDTH D FVYr—NTrA FOWE
NREYPDORG P OMHENT, BIOERD (0ot s 0RA] %3 A
EoTWALEEMBL EBHKD.

344, R Py YHLRA, 3)—, Frypr—OEABNAZFA LR
A2 BRICRIEDAL, ENENDOHRAD S TN THOBFICH - TEhE
FHo T DERTFUNSIEBFBICR TR, T LTRBICEZSNEDETEA
BHATRAEICBBRRRATEOBEFRIBOAEINHBICESEATYL
BETH D, CCTHRRT 2 AMBERE—2bE Frye—»5H3 ) —2HE]R
DRI E I —RBBEL T 5, DOEBEASICBEEEBLET AL S
IR DRI RDOFERBEADEDHE L ELTTVEY P B ONTHELEBTS S
Ve IV —D [BOB] 2BLTHE0RTA FBERTLEVTHE LA



FTH0DFEST) FALEF Y Y% —BELAEIDRAAERDOTH 5.
Caroline Spurgeon i 4 7 A ET D [#£EMEE] 2RmLT

(Shakespeare) sees (the problem in Hamlet) not as the problem of an
individual at all, but as something greater and even more mysterious,

as a condition for which the individual himself is apparently not

responsible. . . .22

LEL e BV 24 LXDBBACONTHRLCEHEL, HHPIZY [1§
PRI TIY——A, 74 b—A, FY¥y——AOHBETEEL, §NTOA
WAaEEEADRBERBN D TH -0 LB TLTENBY 2 A LABF T
BOFEARIETH T EEDL,



NOTES

1 Joseph Warren Beach, The Method of Henry James (Philadelphia,

1954), p. 262.

2 Ibid., p.Ixxvi.

3 F.R. Leavis, The Great Tradition (Penguin Books, 1962), p.175.

4 F. O. Mattiessen, Henry James: The Major Phase (New York, 1963),

p- 78.
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