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196 0FLBDT ) nEBMERL 258, ZOo0BD EED OB AL
BIEe —2i1 96 01 878wk, Arthur L. Kopit & Ok Dad, Poor Dad,
Mammas Hung you in the Closet and I'm Feeling So Sad MK R b Vil
N w7 )y VTHELLLETHY, —D2RALAK=2—3—/sDF oLy
REY Y FUAny AT Edward Albee @ The Zoo Story 57 # Y AT #)
HEINKTETH B

1 95 94\ The Connection % #F L7 Jack Gelber &ikic, c— A%
Martin Esslin 3% 0 #3# The Theatre of the Absurd T7T * Y HiC B
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TORNERSGS, BERLCRLLD, EEE 32014V vOERBFREL,
REMNCHABTEL T~ <2 b > BB ERELED TR 75 YVARDOEEE
BOBELE DO W B REHBNLT 4 Y 7 ICZBERL0 EH BT 1,

0% Living Theatre O#5E, #, AVRE, NEAET, S5 ITHEHLTOE
FOLTRBEEEZRELL I LS BHSER/ET 200 TRV, Thid7 #

VAHEBOPTE—BOFHE LR THLEE ST,

Ay FOBRBEELETYBLDOTH - 1cts, BAKLOLVATONBHRDS
BEEZELTCEDUODTEH o

T H L a—~ZX Ry b ( Madame Rosepettle ) kA2 oD bDIC L
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BAOBREDILNERB EEERL, ZOBRO Y Y ELE L TROFTEER
CNNREICE TRBHC LV > EBEEANE LT, @S LTOREE
Ya—UTIRF 47 BHERTHL SOT, BEADOBHREIN, SREELHK
T, WEBCAKECRELTWCHEY TBA L], Y 72 LeN5AET =
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Wi b THIBAEEIDTH 7o, ABERBEMIECT A Y HICIFRAIFHLE
DOEEI > TEAKLDII T,

Robert Brustein {3, &y +%& [HLWEAZEUSABEDORNERTH
2] ERDEIRFLTV S,
“As with a growing number of aspring young dramatists, he (Kopit) has
a tendency to ape the techniques of avant-garde without adding anything
original of his own.” (1)

FHUA YT LXDRUF 4 KBERNEOIFESHV B LI, v T4 Y

CZRYVIFROLIKFML T Ey POFRICHFL T7ce
“_.there is enough evidence of his genuine concern with the problem of

the play to prevent it from being a mere parodistic joke, and Oh Dad,
Poor Dad, ...shows considerable promise. Only time will show whether
Kopit will take the plunge into the Theatre of the Absurd or revert to

the psychological thrillers of Broadway.” 2
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Indians 237 A Y A THEHINADIF 196 9FESH6HT7YY YD the
Arena Stage T& v, BEI0ABARK Tu—FY = A THELADOTDH 503,
ZOREDBICn Y FYyTaf T ¥ ACTRIBK L > TEEEN &
DEaATN V27 RETRIER, 74 ) HOEEPHICEET S LER
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1 38BHEBECDR7 &7 vi3—[, Wiliam F. Cody &0274 47
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TEIHORIcoE, 428 0EDH4EH L, Buffalo Bill 055 7X&%E
B, 7o E BT LTV Y y—7F Y 2+ Ned Buntline £k -7T iR
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BEDSA PMRMA, T—ROHPRNy 77u—ELdf vF7VvORE Sit-
ting Bill OSHROBBBFLZ. F=Dr—RCEFHFOHE , madh
A VFT VDY Y, HOF4 TVBA-TNS. TOB—BEBENIC
Wild West Show OERAZRLTHEH, BELALZ NNy 7ro— Ead T
DY a—KNPEFBELTVES LS [HEE] bBEHEIELT

“I believe I....... am a..... hero ..... A GODDAM HERO !

LS ELETHEET 5.
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EHARAL, REESIRE LAHEEREOPD LD flibn 5.

BZHE Y TORADHT, Ny 77—zl 00RT1 0 0HOHE
EHEDBEENSELEHBEE, Ny Tru— Y r—7F Y x+ Buntline
DERETCE > TRODHT, BADVELORMTH 20X HCHERLLEE
L, BOTHEDLINGHICRY, XD TavwryF2TT) s ¢h
R, HODEATHYD, a<yFTHIIA4 vF 7~ Spotted Tail %47
BBRBLTLEIe RABEY, NV P74 YERCHEBRO =2 — 8k AD2
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HUncas 4 YFT7 VORDEY 7LDV a2 ~ORECHBEEADEELEH O
U TEBRE,

“ I had this vision: the white man is great, the red man nothing. So, if
a white man kills a red man, we must forgive him, for God intended man
to be as great as possible, and by eliminating the inferior, the great man

carries on God’s work.” 3
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DE»LHAE S, DondJdvan in Texas, Across the River Into the Jungle
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fELTd, FicgheTHEEIL, BELEADL, HBESEELELEHC
LABMELT, HENCHEEZ TS SEBEM -7, COFRTRESHNRE
BELN, Bl > EE (substance) BM-TE/DTH 5o

a €y b EBTGE Village Voice O#FEZR John Lahr & OXFEIC LN,
CORMOBEEIZL 96 6EX s7cE D 2y PRCOMEECHRICOLT,
4

’ . . . »
“ I wanted to expose the madness of our involvement in Vietnum.

LD, MEE, TAVAMKATHELEBE Ky PRTAVABNEF 4
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BBEARUIC ZRFMLTORY,

CORMERMEA L&, BRIRESHABER LD [#E] OB% 5 L SICER
LD st BMTOME, HICAAESA V77 Y K L fTAEES(L
THIDIC, RO myth 20 ST TS BEXREON, BRIV IS0
DB L U BKWEETSH 5 & B o TR0, BHICEBERNC &EHD X
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EDAYRERIIGH, KRPOEREH LT, ZOAMBBLCLEROE, Fic
BEPABLLEDLEDLER sfee CCRARZRBROFHEMEETNBEEBNA
5 D7,

FEHOELRRA Y77 v EDHFODERTEH ~7ce T TITIIEM & BEDIN
LTV
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TYOREREE, BAEA YFT7T ryO+MicH T2 HMEOBENKBI LT 5,
BB TNy 770 =« EVBIOBNERDO KD CHHET 5,

“The majority of them (Indians) don’t understand how land can be owned,
since they believe the land was made by the Great Spirits for the benefit
of everyone. So, when we (white men) do buy land from ’em, they think

it just some kind of temporary loan...” 5



va—oyTE [Ronti] KHTIHRBEELVIFEESDHA
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AVFTVRBCYRIELOBEAOKBICEABERENE VI RELE S
ENTVEZERsfcbaly FEE S

“What baffled the Indians was the guise of humanitarianism that went along
with these attacks ..... The Indians were baffled because they’d never seen

an enemy like this, who claimed to be doing everything for the Indians.” 6

Eal) 2 VIHEREE2 D7 * Y hBREZTORENHEREDL OV > THDE
DEBRTAEEETILBEES »fcc COABEILOFERSE L THEHED myth &
hero AR ENIDTH S Ly MIEZL 5.

“... so there was a great need for men with whom the nation could identify,
was excited by and could look up to. So there began a process of romanticizing
the West and the Indians ... American needed heroes and a history to

justify the violence and lawlessness.” 7

(35| SRBBP - BOELTOBESES(LINIBLDARDERS &
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WAL, g% Bl LT oNcDMBNSy 7ra— EVTHE. B
OEETHLELIIED, BAOMOND b AROBRAE P & T, WEH~
DELZHBD, 4 vFT VEADFEEREB - DBOERMIZ, BROEMHEE
HEBCHSHEITEDTH B

N F ANDKEOAACHEEBOBERDERE L COBKREHERKE LTE
FACELETHAIL, 48, BAELTATSH, NE (substance) b2
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The Zoo Story 196 0418 The Provincetown Playhouse T Bec-
kett > Krapp’s Last Tape & D& TAELTEEI NIre R4y XYttt
RMICALEDOEMOBEIERRTEDICH LT, AvE—DBDOABRY 7 LT
Y, BEIHSEH%E Jerry & Peter ODADBEBAYDZNENICHEL
THBRESDCEBTELODTH ~7ce Jerry DI BERAE B BB Lz
BoTHSHE, David Riesman BEAT # ) 1 ADBMBE ITHEBER 22 L4 3
the other —directed characterO@FHEHSbLTHB T EnbhD, 75
YAMDAGZHEBME NS L0, BRT 4 Y # AOTIME, 20HODORDHA
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“Edward Albee comes into the catagory of the Theatre of the Absurd precisely

because his works attack the very foundations of American optimism.” 8

ke The Sandbox ¥ The American Dream i3, The Zoo Story LV
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Wt 25N B, BUF—<=0DL LEWE The American Dream &
BEL D BB IRBRYTHEY, TRY 2L T, “Albee has produced
a play that clearly takes up the style and subject matter of the
Theatre of the Absurd and translate it into a genuine American.
idiom.” 9 LbLBHELDTH -7

X Who’s Afraid of Virginia Woolf 2 ANE—DTa— FvU 4B
F—IEZD, TRY VORI AREHEBER LD INNVEC AT, AvE—Mh
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BhbsE, #%3 Uta Hagen O3 U5 Martha @ What a dump ! &0V 95 E
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¥y &RD George, T L THLHANT Nick & £ DFEHoney B W UOAT HEED
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y JRBAEREAELT, BOMEE DL TVALSTHbA BPERIE, C
DEFRTF—EBRRLBOTS, HPLEECE LTHBELVLDOTH -7
FCHEED=a—T YARESKOLOI LIV, LL, £OROFHTHE,
BrEME, $EAENSAHOEY, 74 ) A ABEOBEEWANALRHBNE,
RBEND 56 CELMEL, HEBRCERRICELONILITH 5.
EEORBSUHENTALY. TORMERMILD . EEEIHARIOREN
ZOMEOEBHN L TN EHMFCERRBLLEL LD K 5BREDEREITIE
N— D TRPNAEI DI . Who's Afraid of Virginia Woolf 2 TH¥E3 ¥
g —Vev—Hr DEEOBTE, CONV—VRERTREEDA ORI L
THENREY, £056C %, BEOMIV—VEEDZNAELTICTELD, &
EAEZAHEELOENS CEERAT NG =y 7 BRBETRIF 2 iCr—
WMEBUATEREITD, FFA R~ 20RO ETHRACEMNTELEL -
7o
HAFRICOHOTF — =L DONTEL DL EEZN ST A TORIEBTAY
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SOBNICNEVIZHEDBEDRETHEEM, =v 7OERTBREL Y,
—VPRRYTIERLEOHITH S LD, TheZooStory DT =) 4 &E—2
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THWB5bCHABLNCE BERRORBCEN Ty — 40— LARR LS
MUDIED S HFARMBERTIRANT—~, TX V)V HINTF— =B ik
HDRTVELDICEL DBEEDT, — A~DEMMBAREICIZY, © OJHEFTHER
DABIDIDIEERS,

HE D Who's Afraid of Virginia Woolf? MAnE—DEGIEEELZT
WeDT, MEETA, RBEOTA U H Ve VE—TANE—ROESH< 255
ST ELFLEOLKRDEE LM DT, [ Who'sAfraid 2 LIBOERIZE
BV EbEs] LEMULIECH, Fre—Kid [ WhosAfraid 20k
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Kb od, BTULFFTEL-1DIE, TA ) AHTF—<DORME T —
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Tiny Alice WREDHERDOEE, EEORBELEETIRBN EAHHL LD
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b, BEKHFLABELECABZELL, 77— VU4 TRIERDIELFWA L.
ZTREACSBRA ST —<DHRECIRET 5. H 50 BREAHOMER
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TREVEE TN T EIREDOAMER - TE /e 205 Tiny Alice iICTTL %
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Are—it1 96 6413 A Delicate Balance K L-TEa ) v THES
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BENYTIZLBORTH -7, Richard E. Amacher #3 “The well-
made play in the Theatre of the Absurd” 10 &\ & U bEFMT T B
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BAR 5T Be COIRHITHATERBEEFELENEBATHNS PEZA=RKDMS
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196 84DIER Box and Quotations From Chairman Mao Tse—tung
BEERICHB DO RGEMICH - fee CORDEXICA VE—IT [TERREE
EASRELON] ERDIHCEL T 5.

“ ... the playwright must try to alter his society ... the playwright must try

to alter the forms within which his precursors have had to work.” 11

BLEICIEyY 2 Indians EO O L FABOBEHCH - TE OB T2
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2L TWHWba

“It is my guess that the theatre in the United States will always hew more
closely to the post-Ibsen-Chekhov tradition than does the theatre in France,

let us say. It is our nature as a country, a society. But we will experiment...”12

D7) X AT 2 ) AORILE DT EEMD NG, REEROFHEL
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