|

) <

The University of Osaka
Institutional Knowledge Archive

Title BE - EE - N [HDBADOHEG] D TED
| A

Author(s) |FfIPR, ¥F

Citation |KPRAKRZEAKHFZE. 1979, 11, p. 67-84

Version Type|VoR

URL https://hdl. handle.net/11094/99036

rights

Note

The University of Osaka Institutional Knowledge Archive : OUKA

https://ir. library. osaka-u. ac. jp/

The University of Osaka



E - EB - N
— [ H2BAOHB IMS[IBOR I —

A R OFE T

1

Mo | (“Picture ”) & MEA ) (“Drama”) @G~A>vY—- v
1 L XHGHARD SR LB, NEFN TN S DT >k, Bid/NSiEE (I
bEKBNE MBixE J (“"Painter ”) ik MTEIfE%K J (“Dramatist”)
CRLTELDENED »7co TOFIE T 2 MBI/ — + JOFIKERY 7
CRNT BT Eddkz, LAL—H/NIRELTOY = 4 A XOFOPTE T
RE ) E TEY JE=o0ER A2, — HRTDLELEE-Tdnn — N &
LTRADN TR LI TH D, [FPHERERIRBRINOOFECER T
AL, BRI (LB d - LAMBC AL LR ) RECEREOB %
BB B~ I— U4 aX5g, oo NEY ) 2miE M5
(“Scene”) LRULEKER, ROL S Ma@l | tRFILTE AT,

.. .everything in it that is not scene (not, I of course mean, com-
plete and functional scene, treating a/l the submitted matter, as by
logical start, logical turn, and logical finish) is discriminated prepara-

tion, is the fusion and synthesis of picture.?

UeALRgeO M) e TRl | #3083 ¢ 2 & 7R s R/ NSiEE
THY, B MRl | CHEBLT MBI TBY BT3B En) FRCTHPEBNA
Wrdn, L The Ambassadors(1902)% The Wings of the
Dove(1908) #BNAKBPLEELTHWA LI TH DA, Y4 2XILE-
TMHRE J & MEE @b » bR ECHERMBLZEA TR LB D, /MR
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KELTOBIEASH»IC (5EH 1L LTo/NgG — MgEvhdt ) (“drama-
tic novel”) ENnH4A—Uhidotk, BBEOREN=ERTEL THIF
OB ] (“dramatic years,” 1890—1895) MUEOERALTA TS
bo THIXILT MGE J L LTO/NREEL N BIERD D b, AIHAIOIES A
ETEIRENIOREVRAETHA 9, PR ED The American

(1877)%The Portrait of a Lady(1881)3%9%EE-TH
WnEB Y, UaA s XOFTHS L B~OHhG Gl |25 TEE ] ~0F
%, LEoORBMICARE DL LTS, B0 The Portrait i NS
THoHHO The Wings of the Doves IRl TH5 L NHEE
DY 24 AZXOFAS CBE~OEIOE L OEEHRALTNDZENWIEESE
FRHEANE DS, SHE~AY )= 2 4 A R LEE BRI E IR
BESEDTDD, HONHOME, BIINOTRNER > THNERD,

2

U4 LXOHMEROFD (D L ELD T22H/BAOHE | (The
Portrait of a Lady) &, TD% 4t 6 3EENEARA F X
T—F — W (FRLLTIRE ] — THRE | — 2BAKT LHFL
%o, Oscar Cargill# @ [$2BAOHB] KELL7 7o —FF 24K
W, BEEXEAR T (M OFECH~NT, chsiRBE LTHRATD B0 E
S HEEANEALAN PEE>TND LOW, T The Portrait
e ABICE, TR NeE 5, LWwOIMERTILEND D,

A A ZXOINGCA D TR | L v OMBROWTE, RRICNEIFICES
3 530 (Fl5d The Ambassadors ® Lambinet ORRE®
The Wings of the Dove ® Bronzino OEZLOHEHE ) O~
OEREBAL L5 L LAMEREBLLT, the—20 N IOFHRELT
HRLAAGD RN, Cargill BZOPEWAOHELTHFTNE
seph Warren Beach &y, #® The Method of Henry
JamesD—&E% MGl JKHTTY = 41 &4 XO/NRORENBEZALLLCL L
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LTV, B Mo 246X E > TOBERAZEZEZHN ( composi-
tion )% 1% LB, Brzhl, —DORWNIORE -~ BEREHK—3 5
¢&(“pictorial fusion?_ flgif The Tragic Muse T
WMEBEOZO0OEHRE Miriam 2 U200 50 L) 24EEL, 95—
/N OB L B¥DN T 2% L 2EKENTH L (foreshorten—
ing) %#BRT2, LRALTWL, COFLRHEEICY =4 4 X0 TEEH J
O—EE L CHHAL Tway, Thdd# (EE JedTs TNEl | & vo s
B - TN, x4 X E T TGl Jix TEEs J &g o, MEe ]
CENT 2L 9 ERMEE & - 7/ NHIEETD » e+ 7,

David Galloway (& Henry James:The Portait of a
Lady &5 AFSEEV/NMBF T, The Portrait » TRE |THHLEND
HHEZLDT, ROLOKFEHALTH A,

In his preface to The Wings of the Dove James makes clear the
distinction between the novel as ‘picture’ and the novel as ‘drama’, the
distinction resting, ultimately, in the novelist’s point of view. The
novel as painting or portrait is constructed on the basis of a central
consciousness and the resultant inner soliloquy; the latter comprised,
for James, the most successful part of The Portrait—Isabel’s lonely,

meditative vigil in Chapter 42.°

BEANKLY 245X 0 TRE | L LTo/Ngie TERJELTONREERS
RESNWT TR -2 ERFILTRND JEWOORERTHY, Mgl LT
O/NRERLERL TORTmEEERLL, [HA e LTohdd(chd
GallowayBEELKE ~E D EBNTWwHEDIFTEAWSE) B JELTEREL
e BT 5, LWHIZFTLAHEERICEE B,

BRI EAN T B E N b BT e ) (“telling” ) &b
it TResc s | (“showing”) #ERT 5, Brr/hizERo (5 10
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BABROZ LKA THENI T L EERTD, LV =4 2XEHOTEX
DPEETIE/EONTVAL, BeachllRkTO L SC—HHCERBOONTE £,
L2l The Wings of the Dove &mnbtf&%@ﬂ\@%ifﬂ, i
OVEf — R ZOREE The Wings of the Dove & TheGol -
duzBwu(w04%—&ﬁmwt@5%,%nuéﬁ@ﬁﬁ&%mr—oo
R L% 9 &3+ 5FE — Francis Fergasson # Hamlet
VCOV\'Cnok l'ﬁwcs:aﬁz—J( oneness by analogy ) WK{lk
EE-—&%&Lfmao/14Az#&ﬁ~ﬁm«®$irr%J®§§E&
REALGEAD® nonscenic” OFHOHLNIT, MNREESTDH 9FL
Erh3IxTnd, BRIEUNT, BIFRECER, BIERNANFEOER
s P LlR~rCEEELDE, TOAY 242X T 1TECC LN
ROBRIGES & O BREOBERLEZLT, TXTx BITETIELL TR
The Awkward Age.(1899) #TE&A L35 IBfEORR |EROESRN#
INROBEZIRFTHL TWADOAE EE LT R b & N

Fergusson®S9 Hamlet WHRTHEHO T o v bOEPK L BF—
LBZIRUEBKROC L% Caroline Spurg'eon Frvz4 7270 (%
BEBEN J (“pictorial imagination”):VnOSETERLTY
5o Hib, vz 4y 27 aro MgEWEREHITHrav v MEATRES,
M e RECH » LA d O, ILBEACREALHACAOBRESZND D
RRJQ’&E&EbklﬁVC; U 248Xy The Wings of the Dove
CRTETo MNEeEsH ] 3V —@BATEEL, ) —@BACd x4
MEARS 7 > » —BACSEEOZWD 6 REEHNTHELEELHDOT
b, VxAd X The Awkward Age T [ |OIO/NREENKE,
TNRRER—BOERRKCABE T VNG Ld MEH L3 2rnd0oTR-TL
F /D TH kD, The Wings of the Dove CH-THNOTY x
4223 EAEBAAIRTEOERTEIL THEALLTONRIENIHD
LnbOEEVHLADOTS »7,

T, U4 6XO/NGip MEESH 2B TOOTED MNER 1L LT
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OINR 7 e &T L, THIO The Portrait of a Lady g
ARHLEWRT (&E | ¢ LTO/NRCA-THDEORD D X, [REITDS
EVI LB OIERICW D RIERESA TNDE EELHED I
—oQF#H» VL The Portrit OFLOFTY 24 bXRAFXNVO
BEEFOER (428 ) COWTRRNAKROEERCR b Lok s,

Reduced to its essence, it is but the vigil of searching criticism,
but it throws the action further forward than twenty “incidents”
might have done. It was designed to have all the vivacity of incident
and all the economy of picture. . . . It is a representation simply of
her motionlessly seeing, and an attempt withal to make the mere
still lucidity of her act as “interesting” as the surprise of a caravan or

the identification of a pirate.'°

x4 L XN ORIE TS 2K OfERTR EOHITHED 55, Thik2
BOHEOREOBI L oCBE RN 1 L v o8, Bk c OIESSE 1 ¥ <
v TR JBRZHWAIOTSD, TOTEHM Fielding O/NHRKD
BLOARKELALER L > (HELEE O H DO THLHELEELTND
DTH 5,
BHOBRST—2ORREMLUET O R I thoic b Thid, TRl
CE—ADE—L A BEBEL DN Do ¥ = 4 &4 TREORMSE & g—t |12
EWIBEEE->THDHORZOERTHSIL, XBIOFTRROLOIZEN
FHLTnab,

... clearness and concreteness constantly depend, for any pictorial

whole, on some concentrated individual notation of them.!3
Charles R. Anderson 3ZFEnTnar L oL,
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Many of its external scenes are analogues for internal states .. ..
Others are really “‘pictures,” taking place entirely in a character’s
consciousness, in which outward action and dialogue are replaced by

an inner drama of images.'*

LELBOTHY, TONRREEDAFXVOBELEAWEEL DL EENVWA,
BIEE 4 FXNVOMBEBECES L TwALVWIANLSD, The Por--
trait 33K TRE ] — AV~ VvOREEANEL>OBER — 2OTH 5,

3

SBH G 24 6Xp The Wings of the Dove T )—{@F
ATEZEL, EOBARIEEOEZVWSLRAEMH VL, BNk, BIOENWS
TN, TONRTEIV—E5Aby, TAMEFYY o—, TY)—¢F >y
»r—FEOANBBIMRTDOIOHNT —v WA -Tnb, — The Portrait
BFEBR~X L oA ¥ X 7—F +r— ( Isabel Archer) fEAOEHKT
Y, LOBBANE T N TEAROHBEHC FHITCBE 2, TOAYE
BTRT, o 1¥ XV EORLY, 1 ¥ VLR EIRT, ELHBL
HELEED, TLTETNEBEL TREZNREDL S ZHEEALGHIKL TY b,
EVHIETOREEADTD D, Vx4 2XOEEXH2(E, Henrietta
KO TRAZCES S “ficelle ° 20T 5B,

Zh% Galloway BROLHICHPL TN,

This novel . . . might even be conceived as a vast ‘family’ portrait
in which all eyes are turned towards a central figure, and thus are
‘placed’ in relation to her; and however carefully the background
figures and scenery are drawn, the artist makes us pre-eminently consci-
ous that they are background, that his is a single rather than a multiple

subject: as he had noted of Minny Temple, ‘everything that took place

- 12 -



around her took place as if primarily in relation to her and in her
interest’.!¢

BEPCEZOREY THb, LHLIICE > TAF X VO BB, ELDOAX LD
RICEENTHRLRE TS “family portrait ©A4 f—vT@E%{,
A& & OBREIERL T—ATHA LI > T2 B BRI 42, Thid 4
FRVESGOMA & OBERY 2 4 2 O OIEGRFTCOANGORAHICEL T
WaDbTh5, WREMILL T, ALOBFREETLL S &L TR,
TFE—CELEFCHRB TS D, ThEBELZESIBO TN,

It often seemed to her that she thought too much about herself;
you could have made her colour, any day in the year, by calling her a

rank egoist. She was always planning out her development, desiring her

perfection, observing her progress.! ?

COLHIAE2—9 4 YRBAAEREI DA F<XAHBIUILTO { DI BRTH

5
Do

N, AF~vid TAR | MBI J %@L b dAkIcT 2, Lol THE k@
WhADOESDTH B, FANnA FXUpi—AT Dutch House OFHE
OECEEBELI7EOL S TAHOBEZUERT L ORI AR | ( Ch,
3, p82) MNEAKKSLLOTS 2,
oAV, ZLOFEFEEFERT L 9K, 74 9 »OEHKN~%

“self’g@ —T=yre Y o-BOLGGKTSTH CLO— 2R > Tnd, B
WML ic“self” L) RODOFEEEIEL, REOCHLOF~NTOSOETH
TRETLIREY L RD, Th,

“There’s no such thing as an isolated man or woman; we’re each

of us made up of some cluster of appurtenances . . . . one’s house, one’s

- 13 -



furniture, one’s garments, the books one reads, the company one keeps

—these things are all expressive.” (Ch. 19, pp.172-73)

Enb5 Mme Merle OFEZFE, ZOOWEBHRO “self” 8L LT, NE
EZLTWnD, 1 ¥~XiE Mme Merle DZ &% “She existed on-
ly in her relations, direct or indirect, with her
fellow mortals” (Ch.19, P-165) &% 54, thEERKICA
FARUICE “relation"@FL bk, Tony Tanner $S9%5
K, AF~XVOREEFRICHT 2 TRIBLO LWRISHET LER | 20T
ZMIB

C0LO5KLTY 244Xz The Portrait WCWRTHIIILAAFXn
EHEZCR S ELL (Rl | — THER) — L WORTHWALELDKD 9,
U 34RD A Portrait of the Artist as a Young Man
3, PEbH exile#ns Stephen Dedalus ZFHnTwnir T EER
WHIRER DAV,

STCHILLA AT RVOBBRENSTY, ThEHIELTWEIDOTEE,
B—#E 2ot ) BEOETERINABENE2 VOS5 EETHE, 4, £
BICY 24 8 X O N AFXVBERTT A2 LKL - T, BLOMSIOEKR
ESODLBELELTHL S

4

LELEEBINL L 9K, BTIET Gardencourt OZHEWRELBIA
WROZE&KIC LTHOTEBHE T [Bnr v 2FcBEO0BENE I (p25)
x, B=ttE e+ XEFRkAL%Z»T Palazzo Roccanera OEE
OFO%#E/RICLTHOLNBEN VX o FCHEFEBAKX [BRARBAORK )
(py 803) LN CES IDOTDD, AIEREE CHHEAMNLS, ThigxBHE
DOBNFEDLERELWT 2 ) WBORTD b, BEQCBHOEETRALSEIE
ORHEtEY, K Gilbert Osmond ORKTHDHFLHAERICILT |,

- 14 -



TMOTANEDE LA EERDNWA LA AFXVOBTH D, O LMICE HSEY
IFRVOBREERDODLTVWHIOMEZELXD b L TnD O, 1T OIFMOR
RICERZER.RE 2o

Robert W. Stallman B#&E%dobT EEL 2, Hr—ttE(E
R7PoKBEOY—Y ) TRABE-BIAIFI V0o 27 4 v 7 aRALRS
v, T THSIKELART “reversal of situation” #ECH,
ZHAE AR VRO — Y THREDLBEE ) GEXOEELRS O, AL T
E—HBOAFRIN T —F xr—@dE EOAF RNV - 7—F »— LEFHAPTD
5 1Rt twns, BICLNE,

In Book II Isabel’s tendency to deceive, beginning with the
changed heroine of the opera scene, becomes increasingly overt and

pronounced. Mask and duplicity dominate the second half of the

novel.2°

O Stallman OSEL»LEEEL VN, E$0 1 ¥t "The years
had touched her only to enrich her” (#HEINTAEW
5H, TNERONE,

Now, at all events, framed in the gilded doorway, she struck our
young man as the picture of a gracious lady. (Ch. 37, p. 303)

THBHLEH5 Rosier ODED»LRAAFXVEICT &S, EARZIERET
Epeart e FhkAtEbr->T Ralph OB%3T5ZF2E9LEL TN,
B TR & HRBG | B0 A ¥ RV R ST Tn b,
THZOBE_OBRAAFX v THE JOBTH L LT, REBOA ¥~
— o EFOTEENZEIIC L 22 5&E, kX Osmond OFDO0—<KR
A TWLAFRN— DI EHITHEH9 D 0—WRDL EVITHRHLN
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AEND—ELEEXLBHDIDy TNEJHELAEBLAT EERTOLD I B
Stallman A%OSETFBRINDLLOK, 1 FXVOREREBEL, 1 ¥
RVPp=2—+3—5@O Albany, 1¥9V2O Gardencourt, 8 —<0
Palazzo Roccanera~éBYFATORL AT NTEELC FRE I Ih
AR — TN@EAFXVOMREORIOERETH — THHT Ehb, HAH
M J1T»5 Goodwood EDHLNWALOTEEMEZRIYTI-To—<~R
~> T ORBI DI NEMEDEEE 9o

— 0L { OMFRL b, BEROA FRVOTE%, R o4
LXDKR 1 EHRLTLEOAXRZRNT, —HRICREBEOICHALL L
EC A>T &k, (EROFTRERINTWAEBEI, T—IC 1 FXvnEHEkc
ANoh#i Osmond Off Pansy WLA 240 E-ERE-TETT L
(Ch, 52. p. 455) t\WoHRTDY, B_KHEELWOEREFLATD
b (TOEHLE Osmond OBFLFTE—BHLTNBELENWIERFIERTH 5,
g THEAAETRIATICE ) ORWEORE L NI BOK JEnnd Fxu
FEOEELS MTFLROHIHEOHEO L 9 CEBTEINAZ D22 0b LT
nBHEBXKLTNVSE — Ch. 51, p. 438~39), BE=CERHBLHLWEY 2B
Lctnd b HBICMbE 20EBHRHREAZNEEZEL LA FXVOAEL
OATHH, B MANE, 1 FXVvONLH (& Archer RO
B — 0O —Diana bR Tna R LELEERING )DATHS
LREDATND A

TN REEE-s TEVWRENY, BIALGLHBE ~TEOY—YTRETHAY
NVOBEGBEHEBACHRAL TNE LEEVSLV, PR T TOAFXIOD
DEBOBE2HELXZFCODLE-TO T ERE > TDR, TOY— DR
RATRECZBE S 9,

ZOINROBBOY — ik, BREOv—rEBLC Gardencourt O
EEARLTVS, BIK, 1Y XUHREGESTNEN ¥ FEEAHH»>TLlord
Warburton ORGE*ZHABCETWEN ¥ FTidbo Yzik
AR TRICBE LAEOA YV BT bbb LRE-T, Thp

- 16 -



CWEHEBL L 9ELTHEIDOOEIZHECEHELLOIEL TS, ITH
AFRXURFORN Y FIRE-TBEOBRBWHICHT s TnEE, Goodwood
Pdobh, XLERY 2T EEREHLTESS T CTECED, BEE TR
BT TR -— X FORCEL LS5 T (TR — WHr0ERKL 5,

It almost seemed to her that no one had ever been so close to her
as that. (Ch. 55, p. 478)

WA T WBfRE En L Osmond EVOROD S 1 ¥ X VOB L Tik
FHCETH2EE T2, ChBCYRNEHOMBEcdr, 1¥xrviKcE
> TOLENEREEHobIF VO LFRTE S, Osmond & Ralph & —
ZZit Lord Warburton #&HTdnniKd9ax—BLLToH, X
FEMNCRG BAWECH >, —57 Goodwood (& Stallman g
BsLok MEdh*xodo J(“Vitality Personified ”)ZZ’C'é
BHo 41X Goodwood DT ¢ExTHEZXTnA,

... more than any man she had ever known, more than poor Lord
Warburton (. . .), Casper Goodwood expressed for her an energy—and

she had already felt it as a power—that was of his very nature. (Ch. 13,
p. 104)

Goodwood OF*{ET, Osmond ® Ralph Kida»»~<EBIND L S
AHEAFSNVHBLTH2OBBHED C L THD 5o FCHBLA F R
ORERGIEOEREMY, TO TN 12U EHLCL THREERWHT (R
BLTCP-THRTWEDOTDH, HEE TN EBRLED, TLTHEAFELIRD S
E, BRE (53 T—Ebar-~BRERET S, ] Thild (Exr45B852%
AEEATNDHENI L EELE TR LB -2 J 05 TS 5%, (Ch- 55, P-
479)0 45 EabiATENAIRLALCR>TVAAFRVvETnE 2
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OEE | (p.479) OLOR(HE2THT ) ROBTnE, LT il
—YRROAEROENDOD | LEHGNT TBAL KT 2B | EBELADD,
AT “she had never been loved before (p.480)¢&
BLTwnd, BIOEVWH %23+ 0, BHLZE4S5C% Goodwood OBELLWE
BARERBLTNWHOTHD, Thy HDEOKRVE ] (p.480) &L&L, *
N TBENBELE-THWELOZ JTANLTNEOTSS (p.480),
Goodwood (X35 &K 5,

“It would be an insult to you to assume that you care for the look
of the thing, for what people will say, for the bottomless idiocy of the
world. We’ve nothing to do with all that . . . We can do whatever we
please . . . Were we born to rot in our misery—were we born to be
afraid? I never knew you afraid! If you'll only trust me, how little you
will be disappointed! The world’s all before us—and the world’s very
big. I know something about that.” (p. 481)

AFRNVEZOEELXHNT, TH-THVAEEINAL SCEFOOLCE %
Bod. TLTERLL S EBDB, Lo LIESE I ] LA STRO L SIKEE
5,

I know not whether she believed everything he said; but she
believed just then that to let him take her in his arms would be the
next best thing to her dying. (p. 481)

BEZRCOBWOHBOEECHE I ND, THRBEOEEL T IWEZOBENEI
> TN BEEE-TWENLTH S, HELCEHLE MPEONR Ji ek
bb3, TADES CLeBoraHBOT s | ZERCIBO AL ke RH K
WEATEDLELEEL TR, EORRALRDBIRETNTELDLK LEEL Tk,
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I always want to know the things one shouldn’t do . . . so as to
choose. (Ch.7, p. 67)

ER

it

L,

. .. she had a fixed determination to regard the world as a place
of brightness, of free expansion, of irresistible action: she held it must

be detestable to be afraid or ashamed.

EABEBEINTWAIBYTHD, TLT THERABRLAOHIKCDS JEnH
Goodwood MEXEMR, T3

The world lay before her—she could do whatever she chose. (Ch.
31,p.26)

End THREE |ORBOM4 T 2BNRBIILIXEOCRYIEL TEARNWD, 1
FRVEHEA L PTEEN L A TRHCAEETOT 2 EEL, TOMILLR
ABOE L LT Osmond ZRBAXKDK -7z TLT4S Goodwood #Ht
FORLEBMEEY — WL TEETYW T EE — AFXVECHNWTNWEDOTD
Bo

Lo LS4 ¥R VEBREOCRBEOE N %E->TnE Goodwood DFHEEM
HE-TnaT LERN->TnD, HRE NECHBH TS, BHREY>TOT 2
BTy, EO9LTHRVANVWT ERPNBBH T RV, BXE TBA]IT
THORAED DR, TNTOAORKE 2 LY > TERNTRATEEL X T
7, £, Mme Merle OFHERRLELNTNADKESL, [MBARZMEEL
Sy | 2Bz Li Self OBBIKRALTwA Osmond 3FE
a TEBLA EBEOBBICERLTANS DK ko, HRETAZRIKMLADT &
PR DA AL ERAED A J(Ch.42, p.854) EAFRNVITE
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b BBOBWHEND CERBEREIF T DOTH B, APREORTLANWRA
DOBETEE L A ¥ X VOFICESZo0EHEIF Tnhbd, —2ik Good-
wood #7729 WREHE, b 9—>21k Osmond OFOr—<KKRS
BTHb, (COLBKOBHED ladyk, TAZKRLOELD ~ 2 LEB L
W) TAYWRIIFHZ &, diE® innocence H b experience
“OEREBETCTLE - TnB L ¥ CE > T KT | &N O BRICL 50
LANKED 9, T —<CRLER DE LD | TLARNES S Ho
AA¥F XML Goodwood ONBABICHUHANTT # Y ~ORHEICIE
P TnD, Thh [FRARKANER | EBABOTHWE, L LEhsEiE
NZBROBERTEA (, WD bIC&HEGH N —BHRZBIICT ¥ 2N L

ScEtn Bl éteim MNEns LNH A X —UpENTOL T L TRANT
5k,

(The world) seemed to open out, all round her, to take the form
of a mighty sea, where she floated in fathomless waters. She had

wanted help, and here was help; it had come in a rushing torrent.
She felt herself sink and sink. (Ttalics mine) (p. 481)

TLTEXE—BO > bCAROBH ST ESILES9 £ 3 5, cheEES
2V 24 b X OTFEPCHEDALEENAFXVER T EABBEIZRLTND,

This however, of course, was but a subjective fact, as the meta-
physicians say; the confusion, the noise of waters, all the rest of it,
were in her own swimming head. In an instant she became aware of
this. (p. 481)

Bl h—B ORI L Bfin s Goodwood DILEHTFHLADK EVIHRED
K s TNRENE LD B%EDD, LHL Goodwood OE%E L -7 A ¥
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DOBEOEEH, 1 FXVOFPOTEET L (LPRLEITRECHLBELD )E
ANRBY TRBEOFE LRI 2, TOBEYR TAWREE, L ExYE» %
(T okBEO LS 1 (p.482) T, 4 ¥FXVigFhe s bS5 ETRICAD
BDSBDO TE2CD2LnEL LA JHAESLENL0E/KE LB, LALED
BRI BELAC L ~THNA W (BCED» L4 2 -V RTER N,

So had she heard of those wrecked and under water following a

train of images before they sink. (p. 482)

Sl Goodwood OELHFTFRInAC LEIFwmh LT &, BFORIRIK
LN TRIBCHREINTLE > L, 3OBKBAOBBTEA ( Z-TLE
2 Tnb Goodwood DAERAKEERAINTLEOCE (B&iE Lord
Warburton [CKRIESI N,

“a territorial, a political, a social magnate had conceived the design
of drawing her into the system in which he rather invidiously lived and
moved” (Ch. 12, p. 94)

LRERLTERLADTD - ), BILbBFOBHEBILLERZ T L 2EKRT
BLEHFo>Tnico 1 ¥k " 1f there’s a thing in the

world I'm fond of, it's my personal independence”
(Ch.16, p.140) Lt E-TBBHEMNEFRL TE 4D, RERSKER -
MY TH 72T tidAhHh %o Henrietta OE9L9C TAZEIENT
WBEBEIY, B, BELR FxEILTVNELENTHNWIER(Ch.20,
p.185)] #2(ERLTSelf ZIELLOELEVWIOIETECHE YT
BEARV, TDL9ABEE -k Self OBMEERHT Osmond EFEIFEL 2 1 ¥
NVORBRARLOBHAAZBR cRA(, Erirdc AEHAORBOD &H
COHNTLE Y JORSATEINLERK 27D TH D, SHZBITOBRAL
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WREMRICSH &, TOREHR 2B LcHL(EAZEEREILLT
b,
GoodwoodDEYEFF TnAM M#M L TECLATY JENKRDbN
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But she takes back with her a new vision, a deeper understanding,
a capacity for modest unegotistical contemplation which all promise
a richer future—a future in which she will come to a true realization of

what her real self is.?3
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D HEE~OEILOEOEEFHALTNE — BTNk, TLTSTRTERL
s TR JEz0 NEENREN J L 2 A\HORRLHOBBICRHHHS D,
MHE | BB L AR £ C O T ORI D 5 L L Teo
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