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=X JREF—VICHITBRIEEEES(CDNT

A B B X

z Y& -5 -V (REOEMLAEY 24 JOHRT, [IEERIIHELES
F—FlOFEE, o] & Mhik] tOMOTHTHY, BEOI LI
Do X7 2D [0EDENBLE] THBONEEDNTOE L T1bs, THE
OHENMICB I 2 RENTHOEELMZ, HEOHRE, OB
BEHRLIEROIITENTTHY, ThHMICHL CER~NOBROBREY
DAEBLLTVADEHA—KTAERTIOTH S, Zhid 19 HHicHEOE
WaEBICE 2 RBORBYME LTRONLTETHD, BEHMFLOHED
AHRAD BN ENS > o vy EFHRCHBLALEESHEBECH L TO—>2DR
FaEEZTNE, LHLIENSE —YE T —XT 205 EMEBEONAIC
WEBREITT D L —RBIETRHAEL SN EOE L OBFERLTHEL DI
BA%, o Lpic “fancy” &L SEAICH LTAHBM 5 RELERLTNED
FER §iEE [VRBEBICHEES L — F] oL T, REOE I, XAREOH
FucEOA Y BB TOLOEXBZE] CBNT, BEED LLODK 4
BBV, MULML, BEEAET S L IHESEHNER LR BRICF
— Y D B RIS T DEM AR BERNS S DICK L, 7— X7 RLBE
OMFICERBLSHSE ETHB, MEDHEELDIDL_2OFIB VTR
HLTHI, F—YIEIH2E- T3,

Perhaps the self-same song that found a path
Through the sad heart of Ruth, when, sick for
home,
She stood in tears amid the alien corn;
The same that oft-times hath
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Charm’d magic casements, opening on the foam
Of perilous seas, in faery lands forlorn.
“QOde to a Nightingale,” 11. 65-70.

—FI=XTZGTOEDENBLHE] TIHIE-TW S,

No Nightingale did ever chaunt
More welcome notes to weary bands
Of travellers in some shady haunt,
Among Arabian sands:
A voice so thrilling ne’er was heard
In spring-time from the Cuckoo-bird,
Breaking the silence of the seas
Among the farthest Hebrides.
“The Solitary Reaper,” 11.9-16.

Bloom #45Hid 5 & 5O MEDA £ — Sk BT 5 bONB Y, BZ B
FoUMI—ZXTREZBHRLUTORIERRSELD B, L LZOBAIHD
Th, 7-XIXMLEDOEFL, B EShBBILLORLDENLTEHDE
&A1, E5IZ “whate’er the theme” EEV, HLFTHHEBHFICVD
LI EFDORFBIC—BLTEELDPTTVIOIERL, ¥—YOB&IEZITI
W, FAF U —nmBELBEECKELSO(“same”) & LTEMNIHET
Wb, CDIDFAF U/ —EBEED moment ICL D ERBTEEOE
LCOEBNEFICHPINGDEL > TN B, CDTEE, F—VYNT—XT
2D E L 100 LI B Bk @ f & b2O—HE
EZONBH, FORDICF VBT, O 2 —VOEBFA Fvor—
A0 BRiMHOHEZTOLEREILELDTHS, THRICRL, 7— XY
ZDZFIZLBOFIC “a spot of time » ) ERS>T LD EEML,
T— X7 ZDMIED ST BDTH B,

COXDNCRTKBE, —RELL I 34 A —vodichy, [zaif»Lal
LWV TRMEBELF -V T - X TR ETIRMED B EEERE TS
T EMbhB, A5ICCOT EMEBICAOIRBEHE Tcc) & TmLa]
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EVIBSCBOTIOSLULAZERNR TC ) ThLI ] iKBnTTH S,
B —BE LT, W0 L NEBBICEES 4 — ¥ | #HATHTS,
O ZERNE ThLL ] TR HOBEBEZRINTVE NI ECR 4 IRA
(o FAFVYSF - EF—VEZROBOCOOIIMOREIDATHS, —H7—X
I 2 DBACBOTRILEZFBEVEROGIC B, 7—XTRREL P LLE
WWHEREL, T3BE30&i&-T o] ALI) WD 7T REBEED
FTENERSNEOTH B, 2CTETT — X7 RIS E > TOEMMLERTO
o) LT EREINDBDTH TCONEELZTHIIL,
—->DHEFEHIE “There Was a Boy” OhicHoh 3D TH5, B
EMBEDR D DRICF —F— L BRUFEA TS L, BiIE - cB8E2 B TYY,
5B ZBEVBOEENCDEEND, Fhizdch—F4 BRUBEOE -
1 3RS | 0B oREMLTLE 50 7 - X7 RCHV TR EE M)
R LTVE, ZRUZ () & AL ] ORBTHY , BEEETH S,
“To the Cuchoo” EHBUCh, # v 3—of e X w™ | ns,
ZORMOELTANITHCBER, TORBOEKESZRRT S LERIC, K
S s K TOOES | OfIC 7 — X7 RICHEDN T 5 OTH 5,
“1 Wandered Lonely As a Cloud” iZBW\ T3, BREFCHEHDbI K
i, WIS T “in never ending line” &8> TikAmLICHT, T
HEMLIT b—kE7 - T universal dance #ADTH5, V— XT R
EoT Mool & MMLI) WBZIUSER EERE O, SRR REN
DEHTAFHRO—2TH- 7T &ld, £OWTREDOMED HE BICHT EE
ENPEOICREICA > T L, XKILOAIZ BT S universal dance
% “milky way” ICETHEHOEMICL >THELTOLI ENE RN 5,
# 20 “Composed upon Westminster Bridge” iZBWWTh, TIT
BEABELRLLTVIORTEELERLORMOBRRTHL, V-V R
T BNT, HAEEOHEICKES oY FYERLDEQIRWBAIZEZROHR
EDATVNG, ZLTE LoV FYBEREFTIDBTCER L LTOXRER
CHEHMURHRT LI > THD T ZORBENHNEZH -1 DTHB, dbH
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AAKBRE OBMIILEVERTo v Y IRE “living universe” Xit “one
life” EOFMEVDTEERMNHE CLIFROMNT I LIFTEAN,
PLEDXHICT7 = X7 2BV TLER EER SIIRUTHIET 5 bOTEI

CEMMENTIN, 7—XT 2B A 2 )& LT JOBEKE, LML
WHHE D —D DA - T35, FlZiL, “The Two April Mornings”
KRV TYY 2= NICEROIDOEAE RODIENSE D,

“Yon cloud with that long purple cleft

Brings fresh into my mind

A day like this which I have left
Full thirty years behind.”

(11.21-24)
CCTRONARHMIE, EHNESHORMNEI~NOEMLNTHE, 7—XT R
WIERERTIC C DRSS 5bh TN 5, ROFIT HEDHATW L 548 “eter-
nity” &) BRI E X ICEEMA SN TV S,
... its [a public road] disappearing line,
Seen daily far off, on one bare steep
Beyond the limits which my feet had trod

Was like a guide into eternity.
(Bk, XII, 11. 147-150)

A LIEREIZX 5IC “Stepping Westward " SV IBRAUBFICERLN
B, COHEETY —XT XM Scotland R UICBOFTH B4, £ TITEPTEN
1 &V BN BEH4AE>>, “stepping westward seemd to
be/A kind of heavenly destiny"(g)é:h\o EAARERTAZEICL -
T life’s journey AFBERL, Scotland ORMALERIBMOFRZE~L
—E LT3, 5 LTS 5 “Immotality Ode” D THD IR
HS5bhd, TOHFOKREIHEAT, ANEEVI RKENBELRD S BN DR
EVIERMBBICELTRAIODENSTH B, £ LTI TICHIR LHR
EDOBFMBBEHLTCNE, V7—XTRFTIHIE->TN5B,
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Hence in a season of calm weather
Though inland far we be,
Our Souls have sight of that immortal sea
Which brought us hither,
Can in a moment travel thither,
And see the Children sport upon the shore,
And hear the mighty waters rolling evermore.
“Immortality Ode,” 11. 165-171.

TR HLEE,LLRE LT, 9% 4k [ (“hither ") EEHPEICWST
hES, REBEBUTHI—E ML J(“thither”) KENB LI DTH
3, BEPOHRBERBEOHTEHRICESTHEKERCHCEOTL, E5hENE
AFBTHEDILDL B T ENURILADRLELHBILERLTY
5L Z KD,

PEDESICT =X T ZADFIC B 3 EMILAR EEROAME WA H 5K
KRELY X7 Z2OFOHEBTHABREPHENERRINEIDTHS,

—FE—=VBT B [C] & L) EDBRIEITHESLI D 2OF
25K, RAEGBBCEF—YOBCH 2ERMELBRNIPNETILETE
NS L&D, FORAMIEE LTHAE “On First Looking into
Chapman’s Homer” OB LA EZMMEIN TS,

Or like stout Cortez when with eagle eyes
He star’d at the Pacific — and all his men
Look’d at each other with a wild surmise —
Silent, upon a peak in Darian.
(11.11-14)
Ui LZOZERIE Cortez ORISR &IEAS - 1o & IEOKRFHE Bbd 5,
BEOROAROTHHEWVEROBE b - TER LTS ARARSESHEICD -
TWBFEITTHB, X “Imitation of Spenser” THIETERMIENINT
W3,
Now Morning from her orient chamber came,
And her first footsteps touched a verdant hill,
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Crowning its lawny crest with amber flame,

Silvering the untainted gushes of its rill,

Which, pure from mossy beds, did down distil,

And after parting beds of simple flowers

By many streams a little lake did fill,

Which round its marge reflected woven bowers
And, in its middle space, a sky that never lowers.

There the king-fisher saw his plumage bright
Vying with fish of brilliant dye below,
Whose silken fins and golden scalés’ light
Cast upward, through the waves, a ruby glow.
(11.1-13)
L LIRS I THF—Y FERICKRD BRAERL TIDIEN, -V ORA
2 TRAOHE | »oih, /I, BINEEBFCERICESS, S5TETIRF—Y
ORELT S FPERICIEAB VT LI “mossy beds” & IFERICHEVBEIC
LoTDAELEDAIBEBENIBINTVARIELLI-TEIDBEDTHB, L
THRIHETRAV 105553 TRENBOL IR ONLEE OBRENER
REBOTED, F—VBRABLLRN/ =T F 4 TORICELZBDTIRIE
, ETHETHOOEFIKBAONIARICER LT A I E0bns, XKD
FCTHEMCHF— Y THRBARD O E RTINS,
O Solitude, if I must with thee dwell,
Let it not be among the jumbled heap
Of murky buildings. Climb with me the steep—
Nature’s observatory—whence the dell,
Its flowery slopes, its river’s crystal swell,
May seem a span.

“O Solitude, if I must with thee dwell,” 11. 1-6.
U LIEA B E DIBA, =137 — X7 R & - THbHMA R £ >0 o8
DOTEHEL, VI LR ILEBSIEEIDTHB, L bZDOERIT
“a span” LI —ETHSHBNTLE-TWT, BLEERICETEEL

BELOSIIE, ZhhEDd, F—VIIZOHEL DRARISESWTIEAR,
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“crystal "IIKICFEZANICODTIRIEL D DM,

CHEBZTLBE, F—VILHEBENLOHE WDEESICIEBELNIENL 2D
TEBOMLEOIBENBE LXK EZHBROOTHD, H& Reynolds HT
ICFRORTH -V IFIROL DITBXTN B,

This Chamber of Maiden Thought becomes gradually darken’d and
at the same time on all sides of it many doors are set open—but all
dark-all leading to dark passages.
Letters of Keats, (3 May, 1818)
LOX IR DEIRLDAEBIL  ENARBBAROBEA A —VEdF-Vilk
Wik BRbN 3, &2 Hyperion, A Fragment TIZRDOL I 1EHE
BENT S,
. .. the porches wide
Opened upon the dusk demesnes of night.
(11.297-298)
COXICHF-Y OEBEME UTHBICEINTOTRZZVI EMNED,
ZOEBAZ BATOEBEF - VILE-TEALRETVA LW -THENY
ETEBOEDS I, BREF -V IE-THIAOLBHUADBILSDTHIH
DT HB, FHUIRD, ZOFN S SBEOEMTHS I,
(1) Oh, darkness, darkness! Ever must I moan.
“Why did I laugh to-night?” 1.7.
(2) See what is coming from the distant dim.
“To J. H. Reynold, ESQ,” 1. 55.
(3) Manifestations of that beautious life
Diffused unseen throughout eternal space.
Hyperion, 11.317-318.
FHELERANLES, @ROEMNDEF - VICE - TEENCEALADEELR
TN DTH B, U4/ WAL HTRFTCRIISE->TIA,
It is a flaw

In happiness to see beyond our bourn.
“To J. H. Reynolds, ESQ,” 84-85.
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COEER, ReOERLBLIERITLSL 0B8R ERT s WicmEL
TRNI T ETHAN, LRBY RS 5 &, +—Y ORBICHT 5EASE
HRERLTWE L HICBZ B, THbbX—VILE > TOEE LSRAORARIC
BATEZETH 1 DTIRIND, LI TETHB, %KBIALEL “On
First Looking into Chapman’s Homer " iZBWOTHF —Vd& —=— DF
OHtREmM - EDHE L, FEEARRAUCBEELCKEEFZEAL VT »
LTV, L LERC OEEEORRIHL ETHRAROHERICLE
%o Thd, COFNBELNILZHATIICF-VIII3E-TWVS,
But what, without the social thought of thee,

Would be the wonders of the sky and sea?
“To my Brother George,” 11. 13-14.

Y, F-VOBLHMEFICIENL, ALOAPHIICRSRCEWNTNS
EMBEDLNTWS LWL D,

EZATHF—VEHT—XT 22 LD LT bR AFAZBUFEAL LTERLTL
72EDICEB b b, 18164 —RY R, ~nV b, ~{ FVYDEEAETHRLL
% “Addressed to the Same (Great Spirits)” iZF—VIERDLD
7 = X7 2D LAERNTN S,

Great spirits now on earth sojourning:
He of the cloud, the cataract, the lake,
Who on Helvellyn’s summit, wide awake,

Catches his freshness from Archangel’s wing.
“Addressed to the Same,” 11. 1-4.

—H T —X7 ZiF Wales HHDELTHE R/ — FYILB-BOI LA D
LT3,
Ilooked about, and lo!

The Moon stood naked in the Heavens, at height

Immense above my head, and on the shore

I found myself of a huge sea of mist,

Which, meek and silent, rested at my feet:

A hundred hills their dusky backs upheaved
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All over this still Ocean, and beyond,
Far, far beyond, the vapours shot themselves,
In headlands, tongues, and promontory shapes,
Into the Sea, the real Sea.
Prelude, Bk . X111, 11. 40-49.

D X9 R1E [COEABERE—LDb & ic BEE Lo ICBE bE A0 | &
BNT D, TITHBIIARURBBERLLTHDS, BELELE, COBEVNET
ZREBROEBN%, BEEBNTESTOAROEIBHERBL TSNS
Thb, THIZRABEEAMPLTIVETCULIHAAREE L TR I/ERIC
£ -T, ZORBE—BEILEIE S,

BRI S0 — Y R0 LB - 2B ORBRARD L5 KB VTV 5,

Read me a lesson, Muse, and speak it loud

Upon the top of Nevis, blind in mist!
Ilook into the chasms, and a shroud

Vaporous doth hide them; just so much I wist
Mankind do know of hell. I look o’erhead

And there is sullen mist; even so much
Mankind can tell of heaven. Mist is spread

Before the earth beneath me; even such,
Even so vague is man’s sight of himself.

Here are the craggy stones beneath my feet~
Thus much I know, that, a poor witless elf,

I tread on them, that all my eye doth meet
Is mist and crag, not only on this height,

But in the world of thought and mental might.
“Read me a lesson, Muse, and speak it loud,” 11. 1-14.

CITHERRVENREEBE - T 5, ZE@Ebhi “mist "EWV BRI D
HERAERH ST TN B, L LENST — XV ZQBPAEBOEETHBE
TWNB, ZHEHOMT =Y ZOMICHNTIE “Chasm” S EEEERRK
NOEMNHS L-TET, KHROBBRIDORBE DL >TWIEDIIRL, F—
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YIZBNT “Chasm” BRL2CHTSATVT, ASOBROXBEGLLD
SNIEVDDTH B, ZNMHF—VICHLTRELEINRZL LATENREDOTH
VD, BBEOTRZNZMEILYE - TWBLEELL D BRI TREE
MUTOAREOICBAATOFR, 3 —VNENPODOBFEAICE R LTS
LERLTN S, F—VICBLTL, BRICET 2 RKEEBEOARNPIIDHE
CaEn, BELVIBACOLEEED, [BEZOLONTATLE I
TEEF—VEFYICRATNCDTH -7 hs, ERICEE 2EBICO0TH Rk
CECZRD I S LAEVDTH S, CULAF—VIEIOFOIOTEHTEHENTL
DL, R IANIEAZZDERODPLICEL &I &-T, HEICHEY
A-TLEI L IBEROHELFOFBILT I LIRS TE0THS, [T
FHOBBIINE, 1oL xictio BRE-LEEY | e 2EomoEn
CEH =Y DEFERTEDTHA D, TLTHLZITHBE HITHBEAHC
CEREROBHERL LSBT LE D, HEBOHFLILECEREL, &
BVEEEICIEOEB L CL > TLhF—Y OBREITER SNZBLOHSTH
Bo BT 5L T— X7 ROBFEELSHBEI L FLENE * Bright
Star / Would I were steadfast as thou art” Tli, —Y0DZ
D& D BHBMARBINC R b TV AL 3 ILBEbh5,
Bright star! Would I were steadfast as thou art—
Not in lone splendour hung aloft the night
And watching, with eternal lids apart,
Like nature’s patient, sleepless eremite,
The moving waters at their priestlike task
Of pure ablution round earth’s human shores,
Or gazing on the new soft-fallen mask
Of snow upon the mountains and the moors;
No—yet still steadfast, still unchangeable,
Pillowed upon my fair love’s ripening breast. . . .
“Bright star! Would I were steadfast as thou art,” 11.1-10.

T XTZAPXEFBROESE “guide” EEZIDICEL, -V IIT7— X7 2
A7 —V2BFIIWM-T, EBL{DPOMEEZREA LD TEDTIIIBLBADH
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DEEL & LTWINERI DT H B, TOFIZ INIERTH Y OFEE
KR BRAERREAMECRLTNE EE2 L9,
ECARTT—RTRAE I HBRENS a VX2 T 7 — X7 RLZ DR
BXADOEERHAA2E->TNT, RALSARERHORALAR LTV &
Whittingham éi@f\“z’t\%g@ FEDAYRE T WD ) o ZRY - DARE
BRALTHEALALTHET L@ 8L -1, I3V RETWHBEELSE - T
oDk, VX7 ZAOBELFERICEROPICE»N, BB OXERD DICHEM
LTEETEZAEROETH »7. X Kroeberld 7—XVREav2E T i
Wi Utz Romantic Landscape Vision OB THRD L SIZE - T B, [“The
Cornfield” THARKFENKERATOT, ZIhoWHBIICHA, B
FMW, ERIIBENEON, ThOREBEPORBOEFICHTIHE~
DOEFHEE R LT \527)J 7 — X7 Z2DBEE FERIC, “Stepping Westward”
® “Immortality Ode” 73 EICB T, AEMNPLEBNEHFML>OBE N3
Aid, ARZD SOOI L NIEBELERL TV DTH 5,
ZRREELF -V B0 THEREMCEThIBIERE S AEONTRZ
RN EMBP STCEERL D THHUCF — VDB HATHEBEHE, —0O
BBRPRNEINTL S XD CEBbR 5, FIAE NEBBICHE AL - 1]
BWT, ZOBOESEI) > TWL I &, BILZOBNREEDOEE~ L&
T o TOL TR, PHOLENICF-YDIBEBETEROEA~NEBEAL
THLTEAFRLTNE, FORBICF—ViIbIT0HMNMRICIIATES
EidTEY, BEIBIZREESNIDTH B, X [KIZFLEE 4 — V] BT
BHEZROE DICHE - T B,
Then in a wailful choir the small gnats mourn
Among the river sallows, borne aloft
Or sinking as the light wind lives or dies;
And full-grown lambs loud bleat from hilly bourn;
Hedge-crickets sing; and now with treble soft
The red-breast whistles from a garden-croft;

And gathering swallows twitter in the skies.
“Ode to Autumn,” 11. 27-33.
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TP VT F—Y ORAIIHITE &3O LSy S B ICREBICE
T3, ZOBEO—>(3 “song of spring” LI EREARBICKOR
BIBAL TN E =Y OMSLERNSEENRADRAALILD TS H5 LEZLD
Nb, L LESIKERTNE I, - VOREMIM, k, HE, ¥HE,
LI IrEIEDRBE bf:‘c\c:iﬁ%’\t BHLTYWIETHS, DT
EEED BHBESTF—VHEHAOKOERICHIIPRATER{E /o &x
RTEEHID, BLEKEBRRIF—VBFHIL22ERVEOTH A &%
BRLTVWE EIICEDNE, COFN—HFTOENIEBNEERELNOME
TEHOBMNIVEERE HFHICE LTV O3, BICKXOERARE L, BEO
BOEDDABDOELIBYOHMEDIH TLREL , REVEETONTEF
— Y EEDBEOERAIIE - T, BHEKICE—Y HENLBHREINE ST
END ZDFOMBO DR EE - THOWBETHRIVESL S,
PEBSHLTELEIC, 7T- X7 ANARLEERORMEEAULCOICEL,
F VT EBNTUIODEIER EEREFH L TWS L2 5, F—-VIXBOTE,
BREBLIIOEMICEINTL S, bLARThEIMENOREOIRC L
SThbHoh TG, T— X7 ZREFOML>BHHOEL~ELES NEOD
EAEOREEER L, Bent% s i DI RL, *— VAL
WTROL HIREEETEDT H 5,
. . we no sooner get into the second Chamber, which I shall call
the Chamber of Maiden-Thought, than we become intoxicated with

the light and the atmosphere, we see nothing but pleasant wonders,
and think of delaying there for ever in delight. . . .

This Chamber of Maiden Thought becomes gradually darken’d
and at the same time on all sides of it many doors are set open—but
all dark—all leading to dark passages—We see not the ballance of
good and evil. We are in a Mist—We are now in that state—We feel
the “burden of the Mystery,” To this point was Wordsworth come,
as far as I can conceive when he wrote “Tintern Abbey’ and it seems
to me that his Genius is explorative of those dark Passages. Now if
we live, and go on thinking, we too shall explore them.

Letters of Keats, (3 May, 1818)
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COBAOPTHF—VRESICHBECESBEFOUKEEVHTTELICE
b, T—XTREHFTEL LTEOEELZH UcF -V L, BRECOFEK
OHTOFRCRLT (& -53353 JC &b, [EZOoS103 JIEdbFHEN
Wino1cOTHB, ¥~V OMEHEFL LA “ the Chamber of Maiden-
Thought ” K& & EE D, “Sleep and Poesy” TE-TW3 X DI,

TAMOERICAE DL OBDTNTE, ZDEILLEBDODNEEHN S FRIC

#Hx Lo

) 2 OEsic B bk BHEShIcE BABTHD D,

NOTES

1.

®© ® N o 9

10.

11.

12.
13.

TV AT, BRI EROLM LA TV 2 % )

(FEE : S MM, 1979), pp. 140—142,

7 — 27 R Z4E Poems of the Fancy L HEshic £ 0F2EHFED
TWaL, #—Y b “Fancy ” L& JULFHEEEOTL 5,

Romantic Poetry and Prose ed. Harold Bloom (London: Oxford
University Press, 1973), p. 540.

S [ Immortality ~ @O — U — X7 2 & F -V OBBBREIC LT
I RBRAEEAE KRR 12 ) (1979) B,

Prelude, Bk. X1, 1.258.

“There was a Boy,” 11. 11-16.

“To the Cuckoo,” 1. 8.

“To the Cuckoo,” 1.31.

“Stepping Westward,” 11. 11-12.

7w 29 213 “1 Wondered Lonely as a Cloud” iZ#W T [Hl%h
OEF JIZ2VTHFENTINS,

The Poems of John Keats ed. Miriam Allott (London: Longman
Group Limited, 1970), p. 324.

Prelude, Bk, X111, 11. 60-62.
“To James Rice,” 1. 6.
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16.

17.

18.
19.

Letters of Keats, (22 November, 1817).
Allott HFEFOLOZOHFI P HECHT, ZOFHFLET - T ZXD
Excursion D—fi & OIFELPEEH LT 5B,

Selby Whittingham, Constable & Turner at Salisbury (Wiltshire:
the Friends of Salisbury Cathedral, 1980), p. 8.

Karl Kroeber, Romantic Landscape Vision (New York: The
University of Wisconsin Press, 1975), p. 31.

Prelude. Bk. XII, 11. 144-145.
“Sleep and Poesy,” 11. 78-80.
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