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[FLE—RBbIKBEBDIEASDD]

Listening : Counting the Ways
B A & B oA

H oIl Bh H

19754 Seascape TEHOVF .-V s H%28, _7 v FNAOTHLHE
Ntz -T2 HELOHBOEMICE LA v E—T2dH 55, € DROFERIC
DNTEHHFOFFTHBEFOAE, 19813198 =2—3 -7 D
The Brooks Atkinson A5 TBAREL 7ZMEM Lolita iKW i ->TIHI0E S
H72FLT, 3A28 AICEAZHALT 3, Z0HI{E The Lady from
Dubuque &R FEThH -7 L, 1976F12HICA F¥Y) ROFvaF - ¥T74—
Olivier BB T L&/ Counting the Ways $BILTAFETH -1, T
DOYERILT A Y HTIHE 197741 B The Hartford Stage Co, & -
T, FORICEIN TOICEERBR /N Listening &® double bill TL
HENT5d, COMNEBLT UBHFLIEIVRIE,

=S IKBERDIEAL D, LI SIERENINLELTHLEA LS,
o THEME ] TEHENT VE—OEREZ EDHY, HIC 105 KB TE
F7AY HiEp 150 ] LBLTaEy MArthur L, Kopit) & &L
HMREA N E—DHARBERRLIEELTR, o [&&Px] OEREEC
O _EFEOEERDHTEBL Tl - TAIlY,

Listening (3 1975 &N, 7 93T 1976 FICRES LTI,
AAE—HEOHBICEL - T 1977EIC HHIN DT H S,

BEAMIIEA, 5070 B & Tkl , 253 @ Pk (the Girl) T
Hb, KREIEMMOECHIThERROES, MAKMAHO, £OLICE
MIOTEOERE DB H - TKBREL T 5,

58  BBELUEOERORWAEHED S,
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“Once the walls were for the curious —— to keep them out, when it
was personal. Now they keep them in.” (1)

POTHAZHD B TEREL UIcEN, 4TEHHALIHBEDICHE - TIN5,
POTREBEAZEFALES T, (ESNICBEEHK, BAOHETH 7Y
RIEFFLENELBORAR S I LT 20O OTH O, FiEEMNIOHEK
DREDICBDRTEHRERCILODTH A5, 1208, 2RBBEADOFE TS
Y, WREKNSTOAE &I R, &) BBEdT5HE, Bk “Hold my
hand, 7 EFRICE B 4R, EOBNAEGRE ICBbEAH, Tk
(R OFE LE0MHEE] L2370, [ oH5hT, Dk s
BIFETEN, TOBRFREATRBVEILE, 0% 3EOL S sl Lid
B TERERRICR 720, (B2 [ASEEEE-TH T 30K L
ERELPUITD, BOEEEZZOT I ORTHITERERELEE LIS, £
PO MO IHBREET, Tk]IEE, TB]EAERTHELY 7,

M) p8o3F v Lg% 363 & TAHT ] GIRR 5 EMH O EF ISR
MEEIT, BLVEBREEFLIET, TTEMOBEICSVT [HBEZIMNRL
&, ALERIEABI OBESNBIY, HRICEDS ] EE3,

“. . . As the chemical thing happens, and the electric thing, and

then the mustle; that progrestion. The response —— that almost
reflex thing, the movement, when an idea happens.” (2)

ZLTEBELUCHNEZDLERIEOENSM A B DK, roBAOENSS
FIAMI A0 ERDEHCE RS B,

“I told you: I pay attention. They all make sounds ——— your
chemical thing and your electric thing. I can...I can hear your
pupils widen.” (3)

B (DT BEN-1c 7 AOWMACHORBEG Lk ERA G TOR LI
ZUBME, BT T AR 2 ENLRD B, CHBRETONT =V S OREBE
15TV B,

=H Bl 3 TR CCOBTCIANG - EOT LA BV S Z 589
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5o [Z] BNELT “I made you cry.” &RBwa, B EHEICE
DM EDEEORRC T2 OWHh o8z BT,
(I rose from the hot moist suffocating centre of your etcetra) (4)

ZLTC &) oOcEY L L5 LT, Mkl CiEfshasgsd s, [l
“I am sorry.” &b0%35, Bk [bhbhoEENALLow YR
WRBTHEENVL] EZOBOBEREEENIONS, L] b8
ZDHOKETEIEBITLHUFELZHLTREOMT, ZOK (D] H mis-
trust laughter &34 bEANS, (D& BAREI AV F—4 —Th
BB, TOHTHIEMEEDHEOEY I70HY cry OFEH masturbation
T#H -7 menstruation TH /D33, “Piss on you!”“Tut.” &
W7t b bbb bs,

o] Zaics EAD, ZOHEKBICRUTAL, BICABLTWASP O
SCEEDAL, Tl T2E] BEROA £ Z0HCH - ehEEEL, €0
ICEIHT (3] ML ENT 1cDERIZED D,

“And after the silence came —— after she’d stopped them all. ..
though they phone now and again, some of them, not the dog, nor

the nice boy —— after she’d stopped them all, and the silence came
down, I saw her. . . almost cry.” (5)

Mo R EEEIMATCE VD, HLMOTINIABNE P -2 b 15
MEBFLZHOTCRAANELOOR ] $EUE, TR SES0RO Tk
DOHREL R L &M~ D, TRMNFEAIEE, BWHFANER, 143 TABEN-D
DERFERATEEBZONIE, 40X B> TENMNERE ULThh - 1ol i
WP IZEDN ExM 7o, #LBBETHA I ELTNE OB UK,

“I cried the first time I had an orgasm, and I didn’t cry the last time;
you see.” (6)

(B33 MMEbOBEOFRCEETL T o] & TR K&ssily,
“Was it because I had no blood on my mouth?” (7)
(M2 TWEh - fopbh 7] & 5] BERCmMEFEBCR LI, £
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NEE o T RIE>OWTOBSORFYRERATE LH T,
“One afternoon when I was in the park, early Spring, a humid day

burning off, surprisingly hot and muggy. . .” (8)
[z | 57 DFEDOBOBICAB TEERATOI, [V L—ADDEMNE
HIC - T e, BIBO TP 2B T, 2 by F Y 73IBVTHS
Ve MECELHT, BldAE, ZLTEOLLBVHEIKETHRENER
Da— PEEICD - BTN, FERT v NS ERLRAT, [ZAR
OHETBLBO?] & T MER &, CLASTE TEHEZLTNEO0] &
KarBEAZCOHL, Z2LT MARRETHRLENT ) EnsT, £EED
M) ORDBHCHET v PO EULIEFL2ELEZCLTH2&H L, BSFE
OPH O Lif>T W, FRMO—ICE TRy PZ2d - THD
2o

() MEETELIK, ZOBKHUCW T [DR) BFEOFOLLERL
EHWCMICHE - eFAREH LTSI,

“Like this?” “Please? Like this?” (9)

(DI MO » KB OECS > TNEDRE, [E2HhLTHPN] &
5 TEI LT M) ik MR E0niess “Done beautifully.”
ELLA TER] 2BETI00LITHD, D&

“You said you could hear my pupil widen.” (10)
LHALOEMREENRMIZEhE VI DI “Well .. 1 can"EEZILHOD
TMCz5] &ldvbial, 7] » “Then...you don’t listen,” &
OBRTEHTAOI, BOMAEBLT “1 listen.” & [H&] OFHAERL I,

¥Hho®it The Zoo Story OV =Y —(Jerry) OfEAE by, TOH
DF—7 (T 2= —Ya VOMBETHEEE N B, DR E&EIITT
Mz ) RO F2MOTH 5 -7, BMFBETERBHETR VISR
BEETHS (| BEEF Y EBLTEERICHALE DN, ZORICETE
STWH T EE “You don’t listen.” Thb,
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“Pay attention, rather, is what you don’t do. Listen; oh, yes, care-
fully, to. . . oh, the sound an idea makes. . .” (11)

The Zoo Story T= ) —hi€—4% —(Peter ) ICkbiz D, [ H4 D
BAMICHNTCNE] TEK o1, REFHOAOBHRRICAD HETHS
I TN BER L BV 1o D] ICREARD S SHEBLHD , ORI
KHSO [EOF | 2#NICHN TS S - T [ 2B LT san
EVIARKMB 57, B & k] OFOM, Hkbo B THEEFE - T
M]3 Tk]) obsBOBOMDHRROFELERT 2hDL5, BLOF
BAED- THAERDI, Y2 -3 -2 —OFIREIhZ T EICLD, BN
OHESTHEMICE [RW] 2RI LICOES L] ORDIcDIEd - &8
TS AENNE TRE] ThoTee TR, BOMNES ABOSK] ©
B L -TELOLOGC [D] OBRAEZFANSRIZ ED H LT,
WL LA [OR I ICHICEEERT 20 TAEOS | OFFLEfELIcD
pAANIE, BHEELT (DK OLEOZNTHEIBIC (A& ] Okbd B
(Sees s, LR EELIEREOFLOFELMICE] ZRLLED, 2D
BAEOREL TPt b EZ 6N 5, MHOAMSTHIN S L&, BHHOHE
BEMSBIET S ELMNT B ANNUE EREELTRIET Ede Yl —
DFATITPPEHNTH -7, K] OBEEEAREL TOEB~ORK
BTH T CTIC19604EL 19764EDF VM E— DL WidH, All Over ®
Seascape THDEELFE - TEIHBROMERS LIMBELLN D,

The American Dream LIERUH O Grandma & T T TIHFEDFFEE L
TEIBET 3, [BELSA]OEIITELLEA] BHEBLOL S IKBREER
LI LICHARETHD TEBRTH - o, EBEBESOEEHHTH 4 7 Fl%
FMB-TLBBDEELUTHE- T 7T0FITHED TBEH AR THEBD
Z0H

“He’s dead; clearly he’s dead. I shouldn’t think I’d enjoy without
him, not after all this time.” (12)

FVS>THAOHEANZ S DEBEZMPOWTHMN AT T, TRFHTH -1
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Tl TR S0 ERBICBLRRTNEE &5 BLBERAD, FBCMEDS S &

IICEE B EMNARYIEDLE] ERDEICHUIcEN D,
“We don’t have to live, you know, unless we wish to; the greatest
sin, no matter what they tell you, the greatest sin in living is doing it
badly —— stupidly, or as of you weren't really alive, or wickedly;
taking it in your own hands, taking your life in your own two hands
may be the one thing you’ll ever do in the whole stretch that
matters.” (13)

BAOM®AEBSOMFORICIZNTO DL LLEEBEE -2 [BEdSA] OF
ME0FIEB TR ICHERE L Thh->TE DS I, £LTZHIL 55
FOF N E—-DEHENBENIIL,

19604 The American Dream TR XL S - TBETIHLKTYN
KL o> TWTHEALE Grandma ZHOTWEY, ZORMOFHEMNEY Tk,
WG ED R BD MR TA N E i [N, ORI A T SRR
OHFRN SO /Z ] ERD K JICFE TS,

“Her death is really a departure from a form of life that is a great
deal more dead than anything else. I guess I meant her specifically

to die; to move out of death within life situation that everybody else
in that play was in.” (14)

EEOEMICK N TIE, 20 FFIOA v E— DFEIL Listening B33 B
HhIA] OFELERBETHDSH, ZO= 2TV ZO#WIE kS, The
American Dream ® Grandmai{3 72 Y HOFOLEE , HEHEOEE(LIS &
WKDWTORFREANENSORETHY, —HOY TN - Tu iz b OBX
MBS, Listening b - B AMOEZS L E~DEIBD LI b
OBV LD LERL SN 3, FZLIFHICA VE—~D The Zoo Story &4y
F® Krapp's Last Tape 2B LTHU 7c& 212, v E— DI,
SHMAERDZBEOAL OREHONHMTHO, ~7y PORITEEICE LA
DOFHEADODOLTOADREERBRN/ZEMPHD, Krap B8

“Now the day is over. Night is drawing nigh-igh.” (15)
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EVSTWBEIIC TBEH S A OFELT S (7] bALEDIZEMBNICITIOA
DEEZRLUTNBLBLB, 127220 Listening IKlE~_7 v FICB O h -
BORDE LILREBHBEL SN, »O SAMSKRNTOE LI HIT SHEH
HEDIES LI MDD, HiRHT The Sand Box 7 EHPOERICE S
NIZEIC TAZHISTEDOS ) LI B TEHS S Licb L 345, HHORK
SLBEBONEDHI, V2 —DRICHBRSNIID - L MAKRIEL B 7124 5T
WE, MOWORICH T, MICEE 7o FEOE T (Dl | ORTHZ O
BIiZid Seascape THOLNIEEOEB LD SDIELH LN, T sex
KT BEREA N E-THBS LRV LTS, BEMBEB, sex OF
DERIROMTH b- ERSBHELED, FHEL T3,

Counting the Ways (19764 ICEMINICEDT A Vaudeville & T
EDHYMo0TINDB,

BREEHCEOBIIN I Th S BOMEBETHY, Z7 4— b EHLOER
OHEL VD UHT OO HOBFNH D, ELICHEEE 1 TRBNTHEE
SUDHEIESD, 74T 4V SRR, TS LISAMNT clear white
light #ZJTHY, 32F 23T BRIDD LI TV B, IR E T
PP LEBICERLTH B, BHAMIITA She & He LREFTOH
EEINTIS,

#1375 < Counting the Ways &) XERMNBbLNTHIHRE 5, B&
LS TATND, FKE»S BAE L H “Do you love me 77 &
BRI 5, BRPVEWVIEREL T B, TOTCHESBKO, 20O
LTI NEAS 2 0 BOREETRISNT, 21 /P 5T B,

BEBEBOUOELE A A MBT IHOEHEVEETHT S,

“Do you suppose stuffing it in me for you fat and flabby is some-
thing I enjoy? Do you? Putting it in me like a wad of dough. ..
hoping it'll ‘rise’ to the occasion?” (16)
IS IER I e BTl EFELED?  “the sudden void” &) od
Yo &TEMOBNS [ZNEERELERD | ELOEFITETLL,
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LOEA~DF Ty 3 VIF4BTEHEEL,

“Love means sex; eyes are thighs; lips means hips. I kiss ybur lips

means I kiss your hips.” (17)

(] 3eThe vy 7 XOEBEL LIEZLNII,

FLB TR BII—ATNT OEFE—KTHOMY 7845 “She loves me.”
“She loves me not.” ETEHWVAFT T, #EMNMCRONTNEDER
UTEDDHEEBNTLE 5, KMNBIC BEHLICEEE LTV A0 EHNTL
NEVD ] E0IDK, BREZRBOTHONTA2E - T R ERETS, RO
BTRABEREMSROE st aficb & LIS “Me loves he ?7
“Me loves he not?” EFBOHLENEBDDE. TLTHIZ17 T ORI
ADBHICHEZ BT Shic L 2 EBT 3, FRMBLAKTS - 1clKiitho
SHEERLEIBY TV EEOMEBTRLEREL LT, BOSHLBEOFE
PR=F A CHPIT O 1, BOFRIFF YO DIt —Ta kb TETHIC
DFTHT B EN D, BOFILE > TR SN DB - 2D, ZDIEDIC
BN 20t ZOROTICDTTH S -1c, LAKNOBOFNHEDH
NTHEOWIEFTEVERETIL - T, REEROKEHBTL >Tc—AR
S BEOFHE T, IG5 “See you!l” LMD DE/ T 4 ~OFE
RSO, I I FFvDay—VakboTR-TELDE, ZOH
FERBOTHIARICER AU T NI, ZLT=a39ER-TU 4 VI %L
TE->TWHo1, ZOBOFEFENLUESR > T,

“I have thought about him, from time to time, during love.” (18)
ETMERCLT > TVEHE, BIBASOY v V2B LE-> T, “Where
are my shirts ?” EMATERLHE FH5BOR L LOEBOE DAEH
WK HAED i LT3, BIEBREMC

“Thousand have lived without love, but none without shirts.” (19)
LEAL LEBOEV > THOEREMRIET 5 DN, Kidu~wvF vy 7880
il B,

WEREEREMNE BT ULERL ] ERELSE S, £LTIEE W ALY
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AhBLEFE TRy FOROF—7 DL ] EHET S, Bld~y PO,
DI R ot hE NN B, POTEFY I A XORy FH T, BT
SFELZOFFHFTEMNE NI M, HBH, TNy MIBER LT LR
DN, FLTZEDHDFH, TN TRTNy PRI O s o & a2
7oo BlEZOAB,
“When did it happen? When did our lovely bed. . . split and become
two? When did a table appear where there had been in the center of
our lovely bed?” (20)
it “1 suspect it's been coming.,” EUEMNICHINTL B3 _ADH
HIEEFEDR D AFRL TV LD o, Ny PMBICIESIEH T, MELTH
K> TRV S ERER IFNEOREFHFICET D5,

O THRMCEENAOHAMETSE 1680855, T OBA, KL Angela
Lansbury &109 1925440 52F OREHE L, Bid William Prince &
NS5 1921(2) EENOBEENBE LTV IO RN, ZhZ2hORPE, FHico
W3, COHDHEAOBEREFHTELTCHL I, BICFHEEBEL pre—
mature grief £HUA & IH S EEUL M B0 FRAHRIHN TINE
WA, Lip LT 32 M FRENIBADELLEEL LD LI DI,
BiviEB LT “Not yet.” Lihi-THhH B,

i3 protocol AEZ LD EVNET, (L sl 2BbHLILXDOEZ
iIid “All is order.” (HFOBEBEUMND DL, THNIREMATHY, fFETH
b, ZOXHWEF OMSKRET, ThATFUE L THMBELICHES L) EL
TEHOFD ¢ —F 1 DEEFE LTED T, BROE-TVBEZAOMEEY
— F 4BV, AU LY BAIEVNT, BEERHBEL SLDADVTVE
FRELUTELEANEVIBBEENE e —AZBSORPMNBE > TNH I E
A -TNE L, BO—ARASBNERZE, WThEIEIRATHEINT
NCEENBIADT, TiF/ S~ T+ 2IEDTHEREL, H5W0E, Ea7
=FERICL TR ERELLS, RILThoRBRESER LI, Bi kv
VRAEBELATVNBDRD I, U Uik protocol 2MERZHICZTIND
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EFRY B,

“...to fashion a test for protocol, so willful that protocol’s func-
tion as the coding of order will be put into question. Civilization, in
other words, will collapse.” (21)

BROP 5z &t THEOMOBED | ORI BENCEMA T AT T
BY, ZOXIBEE SO LRXWEHBS D LB DREERIT TH
20EDHD | OEBHE RN B,

RO 16 FTEHBAEAEOTHRORIZAEELZ b TV ARV REEEES
g,

BldEs “1 grieve every day over my own death.” *H4 D%
KDOWTDARREDN DS, BHDESLELEABICELINISEILLIE
DT EBLEMEITOREFEL, BIC semen R EBTZADILICHEAR
LD,

EHO21BE [AEBELTHAIEMNES LThpaD? | &) KoM
gD, B TIEEOTOLEIM] ETNHE UDICEZ B0, WOBEASIC

[ UISTo % b » HBAIA - 125 E5F B | & BIILET,

“Protect you, probably — if the old animal instinct was working;

give it a split-second of civilized thought, of course, and who’s to

say?” (22)

[BYDOFHEDN T > TONUTELTFTA725505 & LS EZNA B EE
212551 LAFLENS—FHEANS “1 do love you "l d, £D b
ALTEEHE TEERGEDNOEND, ZOKICHNTS >— Bl Er 1k
HBEZEETEXZDEN, ZOKITLODTE]

“I could do all that, but 'm not going to; I don’t even want to.” 22)
Wik [ZF LT ] EEBEOEREICHIBELTOS O, Bldk-1
BhTlh

“Let well enough alone. If it’s well enough, let it alone.” (23)
Eind,
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IR BETFEH, B “Do you love me?” L&A IOICLAELS
“I think I do.” &ZBATHENS,

A E—DORTHEE FHDOBLA Daddy & Mommy OEBTHD, %
OEMISHTHENEOR, BEHAL{ L-T, BEAHOLOTEEZL Vb
YUBEDOE HCREAZMENDD EHRTEPAD The Sand Box ® The
American Dream AT 345, Grandma 28 TADIHELLTW IO
B & 1458 - € Mommy, Daddy BEOEZ EFICHWVWTOERIZIL - T b,
OB TIEIIZ D Counting the Ways DE#%E Who's Afraid of
Virginia Woolf ? = —#—(Martha) &V 3— J(George)D BOEE LICH
BHEDEEFEZT, COZDDORERE TS EpSIBHIil,

T Vg P BECHELEETHOUEIETRILLTVSE
BTHotco COREBEBRBEOBICRBELWEREL _ADEbEN
BEOPOLO L, BRULOUBZLEMY —20HCAHLTWLDTHY,
oo SR O B s FHEO S S R IHI A O — s 2B O LT B
I TH -, TOEMEMI= v 7 (Nick) P2 HEREDEILLL
BT, TESEZEREILUANADEY 3=V ] LRERALZRDE SN
T - DEHD SEMNHD,

“George who is good to me, and whom I revile, who understand me,
and whom I push off; who can make me laugh, . . . who hold me at
night, so that it’s warm, and whom I will bite so there’s blood;
who keeps learning the games we play as quickly as I can change

the rules; who can make me happy, and I do not wish to be happy,
and yes, I do wish to be happy. George and Martha.” (24)

IhMT—Y—DOFEEFTHO, LEOBREBOTERIILLSETRAVICLT
b, REEICTFHRIZHELATD, Y- PRB7 P —ilL TR TRHIBEONE
HTHY, CORBEEZNBOLREEZR->TODTHS, FANVE—D204
bl B ERRIOPTH—BHMICERELICRBETHY, HEEHKRTIE [H
BRI 8H » TV THBEEDBINL B,
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Z DRBHWICE DS ON 197540 Seascape THs EBbhd, A&
DEVREAS VT STHERKBRIERD TS LR L ORBARE
HBEOLICRE T, ROF + ) — (Charlie) 2@ b LI BOBETF, %
Na2EF v v— (Nancy ) BABCE T3,

“You said ‘I just want to do nothing; I'm happy doing nothing.’
Yes? But is that what we’ve. . . come all this way for?” (25)

FY Y3 A LS T EHFUOAE~NDHRRAE S 50T,

“I think the only thing to do is to do something.” (26)
ZLTIKDELHCHLETHER-THIHAN] ETTHHH, F vV —id

48] EWid, LipLF Y vy—lR TREIEICHBONLBEETHEHD
TR OTT J(“We shouldn’t give up until we have to. " @)
EREEBTETDN,

OB E T RIBNBIET BH, b Who's Afraid of Virginia
Woolf? O=v 7 kRFOIIIC—HORMBEORELFEILLTNT, F+v —IiC
EEBROIINVHDOEMD L SHIRBL L ->TIDHEDTH B, TOXRFED
HREIBEOEZEBEL TR T0ALARIENHEMAERMZ IS0
EV S NI EEAD LARBA D TR EMICE TELICE S ICBRZ 5,
ZO LSO EL fop i BT v B — AL IR OFERT IR 2 15 2R O
BEEILUHERIBES LML TN EVIBRENEATL 5,

fIEMRNCA v E—Hisk B UIc#Tic [Who's Afraid of Virginia Woolf?
DX HRERBELEBETHEHENTPS J L 0EBV I ENE L, 48
A THDEILERTERD - LEBNSERLLENSTHHETS ] L1
S TCBHR T - oDy, RE L, FHCHDTOEINICRAIET—H—, ¥
a—-VORBOFERDIEELBBAINTEY, BEIRBOFEFDO/ M 734
BEICHEX NS, BLLULTRBIC DT LD TR IEWIEA I h F72 Seascape
KWLTHEIND “Begin! " KHBRUON B L DICHBELBEICEZ S, 12h
Counting the Ways O¥EGIN® “I think I dol(love you),” 3L A
BEOENEYD, HEIBAVEHETHINS ELLL,, ANV E—ZBEEDID
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E L DIEOPRICDTEHIZNES D > Seascape DEMIT bV E—DF
HINIBEEY—CZXTH-TehdANIBL, 196848 A7 BDMichael E.
Rutenberg & M4 ¥4 €2 —T Seascape oW\ T All Over L#EAET
EHONEEFICDNWTO—HOMAEEL2BDKERDISICE STV S,
“, .. It (Seascape) was going to be one of two short plays, each one
an hour long, under the overall title Life and Death. Seascape was to
be the first one, and an hour-long play called All Over was to be the
second one. However, Seascape seems to have gotten out of hand
and is going to be at least two and a half hours long — may be
infinitely longer so it’s not going to be the first of two plays on a
double bill. . .” (29)

B#EICE All Over & Seascape HELHDILE -7z, BOLBICARD , &
fo7u—FY AORIBICHIT L DT LBEELEREI LB, &
BICZOFIOIREE 4 S E BT BUC T S O RDTED - LD TR E B Do £
ORI HISIp - 1 2o OFERE C ORK EHETEHRLICOTRIZNED I b,
INIHBICHE ST B AV E—HOERED ] O, BT LT, 2
-0 —BRERBHIC G E -1t EEZTEIND D, AN E—HEMEEL
F2T EBEDT ORICHT BITRS FHARL TS, '

Counting the Ways I—REHICAZS D, EBCHEECOEDRAE
HENIBEEEBCET %,

2 1 BICRSEBEORBEVRBIIEBEIEZRI L LI, BEOLO=D
OFBICHAZ CEATARICLTVNS, Z20FEV ) O IhORIBO BELEE,
ZOERBGE, Z LTHEORHICL 2BE BFOEERBR~ORFUNP I THS,

BT I ERCEREZFRATOIRBOBENSTETHE 50, ZH TR
EEOREAFAD ShEVLEICEOFANEEICNLS, N7 ODIETOHLS
RN TROSHBROER, 200~y F v JIBEICA =7 v 7 LTy ¥
VAETRENBBOE, [£70_y FBEATIOD Y Y INMCIE i | &
ST AOBEFEOREERTBECE CHFEOBCHENTEA LD [BZ
BOWR] OCEEB - TWBEEERIN T LI HEORRCLE SN, £0

~— 165 —



EORBIMNBITHNTOE SOOI ZNEBRML, TLOBELPHSTHIS T
BAIZDBERUTHEODLDTHS, TOLHIBLEBHERE LRI
protocol. DHRMER N b EIZEh5, BAMICABICHNIEL, ZHhIICH
LT 558BELZBECDIE “the coding of order; precedence,
etiquette, formality” MHETHb, DL H7L order IWT 3804
o MO EET 2D E T, S.Eliot () OXHR MBS 2,
UL, ThCHR (B TRREEFOAEEMREY, BEEFEORED LK, #E
DRRBENDERTHOhEh, BRBETEI [FLTWAELTS, E5L
TELTOWAIEMDP D] &) BRGRARMNIBES hEL, Thicy
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