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BEIBDMRELTOT ERIOM ]

L

AV = VA LRD (O] ( The Tragic Muse ) OHhT, #7
I - F w2 ( Gabriel Nash ) MEARCEEXZED . BEEOEHRIL,
DHLDOEDER&ITE-T, TTOOBEEZRETI NG —DIEEWRES
BHMMIcE OBELSIEHEI EBILTVWEAY, ©O—2id, ZOHEID
H R CERE D A—BRT 5A—TH 2, | ML OEHCEREES]
PRBEDIE, CZLIHLONTVABREDCEROEHS, Zrhbiahrhn
1A LXDINGRDOBICHTCITEBMOTHD, L0bIFSROEFLEDE
LTW5 THEHOHEM] OBEBEEZHBL TSP OTHL. ZO/NHDOHRT,
Z w7 - F—7~— ( Nick Dormer ) 3% 3 ) 7 4 - J— A (Miriam Rooth )
OEBEERANTOS S, B COEREEDY, (Y TLOHBE LT T
WBEDTH o I )T LEIMRENDEAELTZCEDPPIFEL, =Zv 7
EE—4— -3z )vH L (Peter Sherringham ) AMEN LIBT3
DT 2% TRIRTBALN Ebe DEVLLIKE, —y /7 DYFELE—-L2—OD
YEENWIZOOYBENSDHLDTHD, TD=D2%E I VT LOH—T5k%H
PLTWBEDTH B, LTI VT LEEKE, (EEMEDTEIEEELHRS,
MEHE R “indirect vision” (I1,43) T—EL THivh, REBE2 6N
TSV, FERE—Z— &=y 7 QEBRICHBENP 5 I YT LBEMBILT
T T &iLEbo

CrA ARRBEEFZONTHEWI YT LM, HEROPLLE-TH
HEABHL T HBERNTHE,

No character in a play has...a wusurping consciousness...; the prodi-
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gious consciousness of Hamlet...only takes its turn with that of the

other agents of the story, no matter how occasional these may be.?

COFEE, Wiricd THEEIFZNEE) (the dramatic novel ) ZBfgL ¥z
A LA LW THRBOFM] ORENCRESEVERICIET 5 —~D>OEEN
BEIC s 512 3V A, TRIZETENDOBITRZ TO I BOERTH 0, /I
ﬁ@@mﬁ@@wtmtﬁ%@@ﬁﬁk@ch@wtc&@%%%ieméo

D% TRIVEOEL) ( the dramatic years, 189095 ) %87, Vx4 L XX
TIEAREE] ( The Awkward Age, 1899 ) D & D LM & 5 T WEERR
BEMRANGEEE, PATHELWED, EOBKT MEHN) LR0E
A BEE THROR] ( The Wings of the Dove, 1908) & [#&DWHS ( The
Golden Bowl, 1904 ) # EA T D TH 555, O [HFOFHM] #, 2ho
OEBI/PROEHEIERE L >THWAL E%E, ETRIITELTBE 0,

FERRIOBHM) KB o2 EHNTBDICOVT, Vo4 AXI3HICHEA
B THh5b. T3 YT AZEBICH» N TIEN B85, ES IO
bo ZTIUIEEMSERMIC, WAL EHBEE L T (scenic )—C:h
NS BII BB ED< OB TH 05— b TIN5 THE. 11 %
LTV zAd 6ZX000% [EE&ELTO—EHOES], EHOHEOERDEL
TO—Ef, ZnoDEETEBROBILERES 0D —BiEDH)°
WOPNTO R ENELND. COLHSHMIE, T[ENEEE] ST
DTHRATEHNERL LT WA LNAW,. fia s MNEVEDR BERE
ﬁmfcwm%@¢mu Rigic THmE L To—EE) »#H0, EBOE@E

THEHOHDOELDY &5 -, ZOHhOIEE— ENESEE WS —
00)?3[%‘8@, BB R—%BOLHETHEE L THEDOTH Do

Francis Fergusson 8, P24 L X% 24 2 AT EREFIDRTER &% 2
D, V14 AROENERBOK TG, BONRICROhSE, COX
HE [ BHOHOEZDELTCO—EE KFBLTDLETH ~17,
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... the action of the drama as a whole is presented only as each
cﬁaracter in turn actualizes it in his story and according to his lights.
This is as much to say that the various stories with their diverse casts
of characters are analogous, and that the drama as a whole is therefore

“one by analogy” only.’

Lo by bl &Y 24 LXDINGITHNT 5 E i -2 T D Fergusson
DEHEL, Vi LAD TERTREALBHEADPDIMELRET 2B
BHED >R —ES, BHEBEHOBEALPHOZEY, ZLTE
DEHOBREN DD T 7L a »OEEERS L HI O, EWHEZEHNA
TELDTH Do VoA LXPRLUTHRIMEL T 250 (RO O
CHEDEED - TR, ZOLITEBOBAICLISHE—E0D, ik
Lo TRGHEMNTERTH 0 L9575

LOEHICLT, H—DRMeHB IV T L - =R, =y 7 EE-2—
W0 TEL, Fva®lal7 (Julia)PEF 4 (Biddy ) E» o6 H L
N5EE, BEMCOLHBLNIEEELT, (EQPEDRIKONTREKZD
BEBOMILTWE, ZOBRBIZEMK, =7 -2 -DFicshT
NEOKEERIREL CTOLWEEL B LEDTH 5,

2.

fESD BEMIIZEOE—HEO LI THEARHEICEZ 5. B &,
ELRHHIEROBERLTCHEVO [Yory ORBRESET, 41 FY2AA
FHES LWHADBLMENI LD IKED AT, E2F2&R5EETHOLT
ke Zw ¥ - F—7— &3 (Lady Agnes ) & = ADH ( Grace & Biddy)
Thbo TDHBRZ y VIEIHEDHTVIN - F o a bBREET L. 7
WY Al T ADRHOBIBA( 2 UT L - =2 ZOFBE ) EENRTHE
BLOIEMAEENRESITBRISL TWL, 2L THy a2 BEAKREHID
STCELE R 2RI F—7—FDOALOEFESBRENL L LItz 5,
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COEBHORER, = v ikhbsrld, EF1ichdEd, BEahE
ZRHLEBS (FAE TROEESYORFAE2THEATHRINVIADI] O
LDBEVTG ), POLIKENDIEBECH LB H 5. H, CORETHN,
TNIIFRL TREIZSLDIFST, SRABLOLAPEHRLZVIIY, REK
WEBILE s THWBE -2 =T a U THHEET, FouiamMzyw s EEHH
DO, BIFAFICHEINEEADHODREBIERICED LD BERA SO,
TNCHBERLE E TYBESETLCOL L Eitsd, ELTREGZy oM
MEf wH s LHEPINTS, TEWERT, GEEIET, [fgss 3
BHTED 12D ) WEIEIMH LIV, fEEIE TEDICEOER - Thh
WHREICSZDIENPLIEAD | EEIOHTHS (1, 21)o

RIIEBIZC CTIE, MEBLAETSEHCE L0, BEBBAYEZEDOEY
NTWAEIE (= 7 BERIZFITH ST TEHE) cdhsb, LWHRII) %
gL, BERcHORFICa v FF52E08<, EiFEBBEEVWITOD
INROIAR I BRI OV TOHEA ERIEZ WL TOLDTH B, ZOD
IR E L CHBHDO LD LB AEX2DRFDRHTHE L, NFTT
s N ARBES, UEHEICBIRABENSDTH » 2iedic, ZONRHE
B rReTs TRAMIER] &HS 5 D). Gordon & John Stokes D
WX’ bdB. LHL, Bifid, €2 THAPNLIHHNIERSHEH—F 518
BEEDEI D - TR pEEZRTTNTE ST,

BESAETHEARL (2 AL > TFEDOHMLOENSSHBIZH5 ) D
BARERERIICL T, BRZZNAFNOERBEHOLICLIBED B. 3577
AARCADPHINERO FEOER S 25 nE, ©F 113 TEEIBERS
WD B0 L, MO EF A RIEDOL (1, 13)) ERETH. = w7
RERSNTOBERE [EHEFORE (1, 13)) &RT, % (K
RICBNTHE(], 18) 1 1EEWD HABRMET L, BELS, 2hC e85 g
BTELAIZWE] ZEEZTHS, 2E0EHREVS SO TFETH LB
D, BEKICTLSDTHABOEHFEEHD JEWATHE | (Y2V)Td
FOZLDAFYZAANZBEESBEL TS ) 2ELTVBTEEH->TVS
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(I, 18)o ity 7 LIZESEEEFLABDEI TV - F v 2aT
Hbo WMIEMEREESETHESN, THEEEL, [ TREILREHERELT
DVERIZECICH 2D [y 7 illbhs s, THBHDHDPICI. A
WEEHABEDPURGHERSDIE, oo EREGMILRSIERTOIEL JEEX
Tr#EfaEEs |CEE2FRTEH(T, 3o

TFIC W E N BEEICOWCHEHETH S . HOTDHEL [PHIFH
BB EEBRTHLE, ZNCLERAYDERTIEIHOETAN (1, 32)]
EMEDITERTTET 4T, BREBERIE>TITCROENEHICELEDT
PAARANE, BIEFOEFICIZODE > TBESE THORERD, LHE
BHCED (1, 42 ) o F o i zaldBiaE B0 2H 50500l
TH-126D (1, 55) 1 EBRAEWMND, CDLHICL ThATERA AL
Bixh, FRENDADISBBEOPICE > TWL &, FEICE - Th, Eif
EBUE, B o ERE L EXITEN SR (the world ) &ML ENAHEEE L
TEHINALIICEDE, ZOBERFLHEED/NT /A0 LILPYHTHFEL
D BHEWE, @I VT L - W~ ADFEENPEEREBUTLLBDTH 5o

YT ATEBATHE TR ST, LALELWEELEHAORBME,
FOBKBOTEEA S -~ LETH . EHOFEIZZNEBERMYL CHE
T560T, L0 bEERMICHEhIBHmEEKRLZV] & Mrs. Kemble
(D14 LEXDFEANTEHE)PEATNBEL EE2T oA LN TEWE, —
BN TS B, L) TADESE, A ZOEEAEVELSES
FEplo T ORBTHHEIT. Vo4 AXICE>T(ZLTTHIEESR
HOAEDHFORBICSBLDTH A0 HEASTHBRTERTHL LD E
AM—FICH » 1205, BEIFICEBROEBMASOPICERUAD AT ER TR
{LLTLE>TaEDS, BIFRICECAEMOY o4 AARIEEL AP -T
N FHIEBPRBECEZONLBOBZREMyALE EEHLTHWS
EHEHRT, FOBEIT HEHCET 5 002 BR0E Lo EFE
L, DEDEHPEDODOLUADH LW EH L &, HicE (ZhiEEFFH#HTHL
W) DO TARRL ~DFEGL 6 -T05, EREHAICENTOS. il
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BEFOHTRGERT (1. 55) &T2F v 2B E, [HUSERE
FEbLT, BLAEMIMOETOEREZATHEDIE (1,5 ) | &
WA —R —DEZDEHD, P14 AR E S>TIFELD 12D TH Bo 3
D7 L3 ChERL TRAEDEREMA TS, —HTH%id, D.J.Gordon
& John Stokes 03 QLB KM BHMY THA TS ND XD, fEFeit
WHBIRZ5RL CEBEAE W AT Y — - TUE I v 0D NEBEET
pELE" Bie, CORBMATEHEEL, 5550, LROAXDFKIH
HBADT B LB B LBETHBH, ~HTHLE THEETHETS, DFD
BAOZEHNRLG, BROEDESR, P—FAULEES (1, 4) 1 LBIE
o> CEVWLEREMEL > THEDTH b

VA LRZLOLD BREEICEANTSOCERBHE L EHET LI YT
LEPMNTT ABH T LICE T, Eiff—M— TAEEZEM T2 b L, Ham
SEFEDOE, &L TOEN - OmME ( B5 £il  HEOSTOME ) %
WHEHIELTWE, 2w Z7DEDEH [H5WAEEHREI—2 (], 14) 113
DIEHPGe ZLTZDH= w7 EE -2 — WD RETBELTHEIZR, BusE
ABLENDESBEEABOCESOLU & D B E 4k x, e i EoBEL%E
HHDIDZADEFEOHANRENZBNVERY, U T 20 >0OF4AML H
TDTH b

3.

Zy 7 - F=VY R, O B LS LEEEDAOE -T2, 15
pE LTI EHBsNTHAY, HBE TZEOWHE, BOdicsa< 3l
DIAPNBZ E (1, 260)) ZEHFHEL TWbH, BIEEAERT L= v 7 &,
ERDBEEBUL -y IDZATH Do XFNIEZ w710 E -THILD
BbDTET V. [MlE s, Eil THERIEEN) TH5HE4nud, 2hid
U & BLO 2B FICIERAlRERC & (1, 18) J Do Th b [HOHW
5228, BT s, BiEsrasrnBROS 28, BOFR. I, BT,
fnit, Rk, B, R (1, 80) 1 ST XNTHOBUAR & L COREERE
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LEDELTWAEE, BBEEEANDOEASNAEBLVE TIHE TS, 20D
[y 2ROBXAFERELT, 29 JHEEEBDTE N2 (20K
WA YT - X oudfEhEND )L, Yo TOEBESY T ERS
THCEABEEL, ARICEDEREES v VaOBMEERRICBALAZIOT T
L THHRMI ARV ESEIAD E LTINS

CDREHEE CHOLDITAD T v ald, EREVDIOIIRHENEFEEEL
TYERDRTH BB AR TW5B, Lyall HPowers &4 v ¥ a% 2y
MEEAEOETH LY ELT, 2B -Tb,

.. it is quite apparent that Gabriel Nash has served as the temporal
manifestation of the eternal essence in which Nick as artist participates.

.. 3
Nash is James’s symbol of the spirit of art.l

—FF Gosdon & Stokes (37 v L a PERORMTH AL EEB/ELT, T
WUT 5B,

Nash is a construction of ideas and associations, and his vocabulary
highly individual but not original to him, even within The Tragic Muse

itself,

b LIESEES T, EHEEZVICIZED S B OEREHORE VD O
bHETNIE, FNLEF v aTHAD. COBEKRTHEE [ZENIEHOR
Bl EFAHCEITEEWVENDTH D, =y 7 BEBEEBHEFICT » TR
ERAEEABEELEI D, ENLEELL, TREB6DBHELENITE
WFOLRWE &, KABDLEI T (1, 178)) &FuialdEx b
Wic & ~Tid, TELWCSIDZ &, EDficyr>2 & (], 18001 228
KEDTH -, B TIIh - TIEREEZ 5 L WO BRI, B~ 0DHE
OB HIC P T OENC EBDT YESHEHS [BADHEDIHDS
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DT, RODBFELESHPEREINSE (1,34 ) ] LE-T, EfEHonbsi
BHAEDHELNT T2l I Y T AEIIHBEN S IIBIDERETH %o
) =M VELFREADZADEFT, FyPanupicEELEORLD &,
Zy 7 ERGBEHSELDIIEMROBNTIEO b onicfER L L TOFR
THO, MATHINELET O bOIBMELEMICLBEZEVL TN
HHDR - - o KWIBC &, BAPVEZLATRESTOLENWT, {d
PETHLEEDIE (], 1T5)) LBy 7itE > TiE, BELZTOHEE
DF w2 ERBTEEERD, (FRP OB EEHELTLEIC LTS,
1XfE7» 1 Godon & Stokes DELEED B & HEEHPOTETWB AL THO,
ZOBBRMMPAVTFNTHEAD EBHAD &, MM HEIEG CERFEFEEL
DELDLEINN, ToiadblIAPTEHOLATHEDTH B, £LTH
o oD FEr o THTVINMCE - TEROIHOBELIIAEZDS
DEHMICT 2 £ &1 Lotus Snow OERICEMEE 25X 20
Ao WFOFERIZERTNEDDOT, fid= v 7 OHBEFRE L TOTHE
EHRAL, WOFICETNVELTINT L - W—REENTL b0 = v 755,
Woft AMZESBRESD, Yo7 EHBEHIL CTHERANOEERVEND,
BT RTCESECL THEREF L BA0E54TADITE, I YT LMKEL
BELTWADTH 5,

VT L N—RAFAZEYADHBAZEREL, BREZFEOL L BT S
W—ARANEFGEL, RELS [ERIRE] 220 #07E, EBAEDF
PaldBBHL WA, TRABOSORICIEMbLDEHA. B L < THE
BROTCL, 183) 1 LEBRBEVH b - D UPRICEHT 5H0 0, HLHH
BOERHDT (HORICITAESTEESS0E 3. KIIT5TL &5 (1, 232)
CREFTZET, E—2— - Do DU HLMWI VT 2% TRIRT S AL ORE
ERIZLTOB. AT L - AVDRITBU A, REZBPANTNELLDE
MZIRO TRBEHSERE (], 126) ) ( (HDABRSEOEZEHL DK
K1 EFE= v 7iemERe . THEAOFMEL TR |, 127) wosrh,
WEBBHZEICETANL, ERNSENEELX52 B 5. Hidf4 £Y =2
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FERIRTIIEEOERMSICHER, §PEEREKERDERDAITE » T
5CE (1, 204)EHDDD, MEBDOEFOUTRELBANICELTHS
DCHbo FLTE—L—DRS I VT Al TEEEREDORE V12 AP
(1, 212)) , WEZDHDTH Do FII YT ALLE->TWVD.

“What's rare in you is that you have— as I suspect at least— no na-
ture of your own... You're always at concert pitch or on your horse;
there are no intervals. It’s the absence of a fond or background, that 1
don’t comprehend. You're an embroidery without a canvas.” (I, 210-

211)

Ll TERoARITIE—b88MEL, ZNORMTRTHOBCHH
51 I TFAE - —pBE L ETE, BEOMICBELIZEERD
1A e FhiE (&b 2 HBOES NIZHIE O XD 2EBHMEDDd
DD I YT ATLPEDR1ETH. UL, TERIBARMICRBIILTH D,
B F OB/ EDIE ([, 227)1 &I Ty alklZ2sEbLWVWEAT
b -T, E—Z—3MILIc I YT LN TRIC—RHREBZ TRBTEHDIC
BAZOELTLE -2 (1, 128)1 Z&AHIEHET IOV ENEN, T
D& BB, —HTEHBELICEB LWL OOBEBLULNS, —~HTRK
TADEIEHAENRISNALTE L L TCOBHORKOMEET 5255 &
BT EAXEEDTH b0

zTZic, FyiatHITHFRICEELE - Z — L EMR= v 7 DE VDS
Bo Zw /AL D BERERYEEZS I YT LD [ENTRGS ICHET
2 Tna (1, 47) « HEHIIPHBERNOEEZFELEEL THhz=
v 7 DFICBEOLNT, XFED 1 2-X) O/ERLL, HIBUTATT
LHIEESICHE S SN, [HLZERCELRS ) LB THLOFRERRL
(1, 42), $ATHELEBTHEELL TV E PO LI IKIEREIED LTT
D<o ZOIEREIBICE —F —DPEREFEELS - T T NHLEZEXLTE
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Bichsh, EMBOH > TFRENRLTVA (1, 112)3 &EEX D HRE
ATHB. X —FRIOELEBEEREBTESTINVTLOREIEL, =y
JiIE ST TEMEEN 2L CTERERERT L LTHELD DL TH S

There was an intimation in her presence (if he had given his mind toit )
that for him too the same cause would produce the same effect— that is
would show him how being faunched in the practice of an art makes strange

and prompt revelations. ( [, 47 )

SUTANEEORRELZ >TY 2 TEOBHNPEEINLGE, — v/
KO LB BHEEAELL THBERE L TUDRLETEZDE, ZOLD7%
DT LDEPFEOBEHICH -1 oll, EEBZLFBOWESS,

BRI = 71 & » TBUEPRIZERL TH %2 B o8 Rld s 5750,
Bic & » CTBURMAESR Y (EDH &, FROFEDIS &5, RIS
POINEDIT R LR ED, TBHENEL) P2 ) 7H0OKd 5
LR EYBFAEBERAE S - TR, AADEAEHEL, BRI/ N EL
Rizg O, TROFNENETE, MIREERETL8EIOWTCH 5. L
MHL, ZOHEHEE, = 7EHEPHET S LS5 THEICSEEOFICS
BROTW TERA,X, 8, FR, SieanFzson, ERuBEETE
WDl (1, 103)DAHKHFAPTEL6DTHb. ZL CLOERDBT
FTE%E JULOBUANEHIZ#LTOAADL, ELTHAABNENLEIED
Co [ FHADELEZBRI s A A D120 onmes THHEOHMDOF LM
DOENEZE7 (1, 17501 &F 9w P 2l dBEACHTED . WiENELY 2
TiIch THE] EWa b0, HRIEHERBENY OV icEBETLCED
HB-TND (], 106) &=y 7I3EZ L. ER= v 7iCs - CTHBIRNTS %
sid, ERERICE-T, YaUTLEBL, BBEL - Ly F KORIKE
PEZTBLEEDHERT S, E-TVa)TrESC Liwniid, =7
IC& > TBUBREDBNS < E5DTH S
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COEROFEEIE, ZOLIICEREWHAT HIITORBEOMRE, 2%
RETHV2)TOBNOEIXB LD TIRENIEADI o 2w I bRELE
ROBTEZAHZ EIZ0, Bugicld TBBTERSHS, B s EANTERY
o TRODLEO) FHEAGEE—WRELRAL, OF 5 EREEE—
BHAHETEDIE (1, 266)0 LOLCDIERDINE — /i 5ld, BUBMKZER
FOBEMTHELEDOELPIIRL 2750 = 7 BPBUBDEARE 2D IFS,
HBOoNSOSRNDOBICRERKODDEIT T E, TNBERKTEWEDR
MITPE-THND (L, 267)3 EEBATEFRTH OGS &80T B,
LT,

Art was doing — it came back to that-— which politics in most cases
weren’t. (I, 267)

ENHKERICET BRI H 2 ENEBUARE ORIRL o h, fEREEr o
WRETCHBEEDEDHE, XV aUTRDNTH, =9 7 DBOpIC el
Tz EREBEN TS, EUFBEBLATDR, EEOREZRD P
SISO L, BEEAFBEHL T N2 Y TAOERE, G, &0
ARMEHEARBEIRETENTELN, =y 7 I0E > TEFP B
R, FRRRSROTEBr - ERA B 8, (ERICE > TRFER
LETH-T0

LPLZwZ7DCDERE, AREELLTCOHLEBTLLEQOTELNE
—R— U YHLAE ST, KEGTEMTH 12 HITENLEBHIAD
JEHE S L TR,

There was something in the conduct of his old friend and playfellow
that made all his reasonings small. So unexpected, so courageous a choice
moved him as a reproach and a challenge. He felt ashamed of having

placed himself so unromantically on his guard, and rapidly said to him-
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self that if Nick could afford to allow so much for “art” he might surely

exhibit some of the same confidence. (I, 109)

E—2 —DFEHAD MEH) OFEHIL, SETOHEEETT, 1YT AL
HIBEBLAD L & ThH 1o PUCEBEAETSHDIE, = v 7 OERTH
D, Z 9 7~ DEIRE( 3T LMDy 7ICBL TG &Sy a&id fonrd)
ThHHHHM, HL0HZNEIBEDO LD I YT LADETH »7zo [HIIEET
HD, AOF4—TH0, BBTH 7. WIIBEUTHO, HBTHD, ®
ELETH 10 oo Wi BRSATES S, BERL TEMCHSH SN
TWeDT, FREEPELZOEAZBEVTREShTHIZ (1, 323) 4

Ly Z7DBICGIA I YT A, BEHERE -4 -0 BRI TEEDOHD
SEEE (1, 338)1 THhb. LrLHLETH EELERALZRELTVWA (],
)1 =8 -1, WECBLEZPOREEOCHLLLEERTLEVIFE
ERE T ohg,. ERIEKRE. TH#HRIES - LEKRZ (1, 3400
CWETAE -2k, BAOFE, bLENMEREI ZILODDOEL, £
NICFLEETCLEBNTIENG ZVEER (L, 349-50)1 &nH3I )7
LOBWRIE O L 6B, HABPOEWIIEDICET 4 LEFIEL THE
ANDEESBHET, EVWIPHTOT LD TRBHOBLES, LWhitbE -4
—oLWEREBZ OB LILIEB,

4,

REICKETEE L THREL TOL 1) 7 AIRBICEBRENICZG -8B
BE oDy FEBIBLIZCESRBAEN, =9 7672 T LOBOT]
BEMEDBERE N THERDHK - T Be ZDEI Ny E— - TV FCrERAERE
WL BDIEY 24 LRXTIZEL LWL & T, ZOHESLLTL KT
MLENWT &0, ZOFERNDARFEDO—2THLEBELDHIEAD. ity
7 &Y A TOMBE, CONRERTLEAPLOTERETICNS LN
BTHbo
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RISERORBOLED, AHICZADHEBEZBERL THE2ED 01, »
BOBETH B v ald=y 7 ORiLORRBICEEHETHNIC, dIEPEHN
EQEELEL B 12y JREPDOLIELEIHT, THFEL TS,

“Mrs. Dallow will send for you - - - to paint her portrait ; she will
recapture you on that basis. She’ll get you down to one of the country -
houses , and it will go off charmingly - - - You' Il go about with her and
do all her friends . all the bishops and ambassadors , and you' Il eat your
cake and haveit- - - (1, 406 )

VERMPRABEES 2 ) TOBBREIZTRL AL DEBEEDTHEN, F v
ADFETBHZADEBIERL TWEN, L2l TCORAZBFOBHRT
b7V a-VREEBL TSN, v ¥ —VRIEMEZD L & THRATN
B, BAFLIZOBEDL EEELLZOEPHTLE -2 VISP HLD
ALK (1, 41)1 EVILETERRBED LS LNTNEDTH %,

Fwia® [KREOEROEMAEKIETEHD) RS Powers 1d, =7
MF oy P aDBABELYRET ) TOBBREFERT HLTH0E, ZAD
HEIBOTREEEEL, =y 78y P aDBFE LT [EROREY k%
BT L0 EERT S, LAL, Fv a2t OERORTED LS
BHETIEEP 120 L3S ETRTENBITHL L, HAHOEEDOEDH
FiE, MENTLOEEEC L TEOND IEiFOEIEBRL 28 - T
BHIFTIEE . 2RI L T, Gordon & Powers i3 Z DVYER IG5 T A
) IWEEPRARBEOTHO, IYT LK yayy FHBERLDIT,
2P IRH Y2 THBEEDR, LB ToADKBORLUEERDE. '
L LA yyady FePa) TOREERLLDZ D ETIDIEBMEST
Whe IUTALEMBECEFEEEFEE LS = » 7ICHAT, HHELVLIEFOK
MMDOEEEBENTN 5,

—183—



What | long for most I never shall have had — five quiet years of hard
all-round work in a perfect company, with a manager more perfect still,

playing five hundred things and never being heard of at all. (II, 397)

TORMDETEBRIEOTDME v ayy FOREIT, THEZAT
RICLENTo CONBZOEBBSC EXETHLHDOABDE] EVWHIYT
LDBHE(L, 428) PETHEWEB - T b RO, I Y TL0K
DRBICERITHT S B DDEREEE->THE LD D Eb 4w
Ty FldP 2 Y 7O XD mIEHEOEE Tldm b,

bLZw 7 &P ) THKEIETE, ZRERRS 7 OB e
BHMALABHRT 212550 Vo) 7Hanmic TERANC = o 71 BEBEO HIE
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