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A= —2 a3 v

——O’NEILL, ALBEE, SHEPARD O#ID e —

Z Y 1Y BT N

BIOESAPHEBOODBNEWED I 22— a v EAFT RS,
TAY AHBPOEEORBECBT ST a2y -2 3 yiid RETEMNE
BROND, FNIZOMMK B 3 H20L, BICFKEOENELE KK
LTWB LI IRERDE. ARTIHEEBEOERE LT, 74 ) AEAHOERE
W T RWA =—/ (Eugene O'Neill ) @ [EADEWKEE ) (Long Day’s
Journey Into Night ) 60D H{EEL WX %4 /L E— ( Edward Albee)
DIN—-T=7 - I)T7% &:C P 5] (Who's Afraid of Virginia Woolf?)
BEICTOEREVERT AVEE Y /35— 1 ( Sam Shepard ) [#¥) 6 /e i)
(Buried Child ) 2 & 0H W, KR T AL kDI Iazy—2a 0
HAEALE BT T E 2,

[EADEVIREE] KW TA = —MERAAA 3 (George Nethan ) i
TDEHTNHTNA,

“. . . the play would cover one day in a family’s life, a day in which
things occur which evoke the whole past of the family and reveal every
aspect of its interrelationship. »(1)

TFEHEOBEDETAHBEVWBL &Y, ZOHEBROEEELHLHICHT XL
AHRESBCA—HEHNTOE) EVWI COFEIARTRI L d
T ZAERIC O H TSI E B o

F = VOENII2EFEQEDH A —HD =2 —a Y FrOYT—NIRATD
# A 1 ( Tyrone ) —FDEFE LHENTHNEDTH D, BHEADIX, &, I
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CEEBHEIBRABELHEONDREATHLY, 2277 ( Louis Sheaffer ) #¢
WD EDICERDESZAYPFEEL THhb,

Formally it has only five characters, the Tyrones and a servant girl who
occupies a peripheral spot, but there is an unseen presence looming over
all and constituting in effect a sixth member of the household : the Past. @)

IS, ZOXRBKRKBIERITOBEDO LI CEHO 2 WEREDEFEELRL
TWBEADHMBIE TBE TOTH 5. BEDHADERENCOFED
BBSBREBNCOTHO, LHEOLO—HOERFLBEDOENTH
B5EBNARBDIE,

Za—A VT T FDOKREF ¥ VIS ADEBTOERDEWLIN—F 4 &5
KIN=D=2TF - Ip 73l hlE0] THEFAMIZHAL Y, BEDOA
Y TEBLEDFH) EVDEEPODTHFEL TS, BRED T AL
ERBFNIBOBNETAHILLDRBOREDBENSD O, FEHEHFKGE—
HOMie LT, 20BENPASHAPLESNTHLDTH 5,

D ST T &2 DBANRT L5 Il o FitE W5 BEDSE
ERETDHOPOFRBEEFHIBECRBICGEOCRAATZDTH O, FOE
BEbNREDI,

LNODZDOIERTILBEDFBBEHAYDOLEMIA TN S Brosn
CROHICERBH D, F e T 2 ROBMASH O, TN ALDLDHT
PEOIED, BROLERBECKBRTERZL 7120, BFOFETCLEZD
FEHT T, BRI L ->TEEET S, COXHTRETEaIazr— 3
VIEAREE T B, LDA I 2y~ a vy AAESRLHIIZBEDSRE, b
DPVEHERERVE O LELEY, LOBAHEDD LA THRICETS LK
BHbELEMBETH B LPLEZNDPRETH B ET AT EDBIOHR
s 5.

A== VBEREHTIZAA F N NDOFEDHEE I RD IO IKHENTN B,

A deeply tragic play, but without any violent dramatic action. At the

final curtain , there they still are, trapped within each other by the past,

—200~—



each guilty and at the same time innocent, scorning, loving, pitying each
other, understanding and yet not understanding at all, forgiving but still
doomed never to be able to forget.(3)

[EADEOIREE NI LOBINGET 2 2 3 32 WIS EA BRI s #I <
Bbho fIHkorrld, TOEBAYDPELEBRELC L > TENONICH
CZHoNTED, BEVKFELSHALIT, LBATVEDITHO, BE
LAaPoELBY, dDOMATVS. BIEL THWA LD TAHICIIHRTET
Wi HFOREFLENS, BBENEENLLENSTELVL LD TRE
BPNTNEENDDTE,

ANE D [3=2 2T - GNTEATIHL D] KSREDELH 0
MG, COBENHCILE H, 7~ — ( Martha )& 3 3 — 2 (George )
RO RIHEOBEE OFD/S—7 4 DFIC, £LT=y 2 (Nick) &n=—
(Honey) % &£ 21 L THRMAIN 7/ ¥ FOMAUTORIC, AHICHERIC
ELILDTHHI e V—H —IZBHEDRRE BRENICROD LD ICh~TH
5o

“We both cry all the time, and then what we do, we cry, and we take
our tears, and we put’em in the ice box, in the goddamn ice tray - - -
until they are all frozen and then - - - we putthem - - - in our drinks.”

TRz B DB NOTN D, MWTEFED TREECANBO Y THE
KANS | EFFTEOZADEFEENCNEDTH Do KHT—HY —dC
BT T ERICGD LD, Pa—Y0ANERICLTINS J&Pa—Y
K-> TOWBLEEDHEL TV b, CORBEBZZEFEORICTELL
ZLOBBLOTMATOEDBPROBEMLRFHTEROL TV 5,

“George who is good to me , and whom I revile, who understand me,
and whom I push off ; who can make me laugh, and I choke it back in my
throat ; who can hold me, at night, so that it’s warm, and whom I will
bite so there’s blood ; who keeps learning the games we play as quickly

as I can change the rules ; who can make me happy and I do not wish to

—201~—



be happy, and yes I do wish to be happy. George and Martha : sad, sad,
sad.” ©

TP =g a - TVEERLTVWALDT, BBREELb-TWALEDTS,
BUONDOBENVELESEHDEVERBICEL TVWEDPIKAZDL Y- b—EDK
HICBE S AENRIOSZEE O bOEBX 5,

Y= FO TEnoshicFill OFE, REOT, MsEBEETEEN
REBBTELFHARL CHEEDILLEN S, COREDREL, By
WEREDPIEE D, FADREOGRBESREARKECZO, BEOHFEL )
RWOBENER TP HZD BWERKETO > EFOBFEHIZ Y
LBLEPTERWEEBEOHENHEATOE LI FEY 23— Figco
D MBI RID R A REL X 1 HFICOEOVERICODFRTN A,
FEHAASE B, Z1E TROGEEZBH TWEL 72 Ky ¥ ( Dodge ) n8FRiT
FAEMMPT 5 EERFZIRICONTIEL 2o TEECDRDIED D S - TR
BB RGP HOCBO ML, $ERERE - EOMTEEICTOES AT L
BEMEPICROIZL1cDE PEWKRRER RS 2EINT, B IEOK
HELB-TWBHBERT B, PHCOEERHHMOGEVWEYNEFDE &
KEECHATIHEDORBREATREODHEVWIEESDT 5. COERITIEA
RIPERICET BBNPHEEINT NS, A= —VEANE—DFITIE, RS
ORBEIBRENTNVINSDD, FEROMBIED LEBOE T AFEEIR
ENTWSe HBHVE, T3 2=y —VEARBCTARENREINTNSEE N
SIEDIBRVPBHNIE V. ZOREEE TREOCHREBEERCEETH
LIHUCHENG CEMTETVEVS FHOBRESH O, BEEbH 208N oh
BOIZHIELASHEEVIBEHR — A T VRKOHE¥ETay - Y
¥ VA% (John Sirjamaski) D & §E% # 0 1 Antagonistic cooperation(ﬁ)
WHBLENFHRTHD , COBEWMLAPBRINCESPDED ET AIC
A2 —2aryPEENBERENENSSH 51 LEHNTE S, MADE TS
FTEF N TV, BINAZENTERVWEDABLIELA, FOBLEL AH
BOERERELTEOWPODEIEXREDII 22— a vHBEL D,
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LDEBELELAOERDOHIKEEZ S ABOERO LB LLPA = VD TH
DOEWKEI OF -V Thb. RELFELF (Edmond ) tZ&#HA T U —
(Mary )OFEI T 2 5[ ERDO LD RTINS,

, e . _ w7
“It’s asif, in spite of loving us, she hated us! ™

FIBATORE b oIERS 2B 0EREI FEY FEBHRICHL
THN->Thboe
“I'm like Mama, I can’t help liking you, in spite of everything. »(8)
ZDIFEVFERY 24 34 (Jamie) LOBIKHAKOELELLHDF
BLICEEDRD S0 RY 1A IAEBEPRDTE2ELLL N ORETH20%
S esEEL THb.
“1°d like to see you become the greatest success in the world. but you'd
better be on your guard. Because I'll do my damnedest to make you fail »(®)
DT LE/SL b (ambivalent ) &S 5 R EO 2D, B
LW EH RO KIETHEIPNA L EPVRETH S, TFEV NI Hfﬁr%‘;%fr;’{
EEESNITHEENEDOYF YT LRSI LT IR TF 1 &8
FFORHE BB -ROEECETLLALP 1L E /Pf?lfﬁiﬁﬁb
Btz [BAHEILROENEBNEWREFNELDIES D0 £ L THD
& TEMTHESIDIEAS ] “Youstinking old miserI” & DD L 5 ic K
REBO LEFOBHORET L2 TEFICBTOEHFEEZRE > THPE S,
“There was no damned romance in our poverty. Twice we were evicted
from the miserable hovel we called home, with my mother’s few sticks of
furniture thrown out in the street,and my mother and sisters crying.I cried,
too, though I tried hard not to,because I was the man of the familj At ten
years old! There was no more school for me. I worked twelve hours a day
in a machine shop, learning to make files.” (o)
WF OB RFICTRIC PN —FEHTE » T—HI2EER@H»rX 528722
fro ZDBEEGTEHHTHIEPOEDILEBGIENFULRLES

=
BIEP s lBOEALBNDBATELBOLEAREELES. XDFEE

nuu
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BWTBFEIRREL P ODREBURXEEBRL THDTH L. DL &M
H>THLDEREDALDODDENETHEZ DI THREV. FAT 1) —DRER
HBILFEV/FOBEABEMOBES LTV, BINOBL L[ 0y —FOBHI
HEEPHNTOLLEADN, COEBIC—FZLIICE, CRIELOFRKRICE
5T, FIREFIKE > TElED 5 Z & TEBNIE S H o

BREZABLZOD, 9D TOOXRSBETH O, 102 NHBTEETH 5
CEERLIZECAZOROFEFES—BENLDCBZLACBLEINS O,
AZ - VDABEBSBELONEDTH b

ANE =D [N=DZF - g TRATIHLEN] TbaIazy—a
INDOBNBR R ZEZIER > ETHOA TS, T—HY —& T3
—VRIBEZD KD 758~ T 4 ZFLRIEZ SO, HARMFRD
BAENDICIREBABZTEL LEY TP HTH RN Y—H =DA%
HNcDIEYa -YEOBOa I ayr—2a VARERT A [ Mgy
ELTOREIEZRZBEL P OTHDEVIRFTHTE b,

REBROBTH D ETIKEENTOWALICRATT—H—1205, #gs
DEL VD TRERRICEEME TF 2L —RAY 22T B ELEHL
relkEds, ROBREBATHERELRBL CEE2MEL T, BOERYESE
Va—-TUEEBL I, BAKREOREBREABRTRNLEEBTCICELAK
EaT&fz, BAOHMBETIBELEBOEBC T2 L ZABREOMEhE
FROTIEHEZONRIC 7 5 — gV ST LA E S - Tiz. BEDIRE
RIBL o0 < S » THBHITL LI RETE TV Y 3 —Jic s AE
KEEZBIEL CRINCEZZLEEZ D ODLE B LDESRH L LD, #hss
Pa-VHEDCLEEZFBEEROBNTOWBEEBRS TN, JYa —Iniding
INRDOHC Dy B EBZBVESEEL TL . 16F DM, BRTOEKS
DBIRE 72 ZDH, VA= ENZ2 -T2 OB L THIBAS $
ADOBHNIS =T 4 ZMEO - AOLBEGREET HN-TO > 12DIED, 20
HICED AR AR S 72UV E F1C bergin/s 3 A E L L TRDENDIIE 72 » 12
DEPOZe COVEERBEEHCTHERLIZBEES - T,
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“

. - there was this boy who was fifteen, and he had killed his mother
with a shotgun some years before - ~accidentally, completely accidentally
without even an unconscious motivation « - - »(1D

Z L CHILROFICBERTREC ORI BB KL DI,

“The following summer, on a country road, with his learner’s permit
in his pocket and his father on the front seat to his right, he swerved the
car ,to avoid a porcupine,and drove straight into a large tree - - - -

He was not killed, of course. And in the hospital, when he was conscious,
and out of danger,and when they told him that his father was dead,he
began to laugh - - -7 (2)

LDVEERBOBERETH VL EENHL, BEEPT oI b % TE
WELIED LD 500 FEOMBIEE > TUBNEBR-FHW->TH 2. ZOKD
BODEIRT I Y a -V TH B EIVIEND, COPEDFENY a -0
DOENMEERHBL TOB L EEHFETEL L,

LD LD BBEEXZSORBASFCEEZ THQIEF I E TRADE, il
DEREBI L2BHELTI oy~ a VDPHRETAOERELZASAD. ZA
OfiE TREL 2EbVA D CORBIIFRITNT LICROENT e
FERZEEE L TRED GRRANDREBEEF L0 Y 3 Vi » TFHs4E
FNTNC LS ENOFMNESELEI TERNL LTS, V- —itL
S THRIKFFEPHFTE VUL, BHOELLPTENOEDELLHTS
CENTELBEME L COTRPVETH » 10 COBEEMIZT IO
ADOBBE EOFHEIESL CENEBI NI, T DUDFRHEFRE ) — -
/89 3 & —) (Lee Baxandall ) I3 IRD & DICAHNTIN B,

Sterile in so many ways, they cannot live with their sterility. With the
child, George achieves—if only in fantasy—his crazy wish to perpetuate
history “in spite of history” and to keep it under his control a little longer.
The fancy-baby gives Martha someone a@l her own, to use any way she

wants, just as countless women have used their actual children.(m)
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COMBBREDOTFH #HIELLEOTEAHBOFEESLL T, ZADH
WKIE—IED T I a =4y — 3 YISRALL TWeD1ZhS, ik, BEOHFED L
WIotialany—2arThdhoREERRREL O IHEEL T
reHit, ZADBRNWANSETRSEE N, BHPOBEAENWTERDE
590 ZLTLOESFEHMBARDOH EHNEOHMEREE XKW
HDLNERES — A E IS T L DOBRIET —ADEAE L 2t Z>D L &%
RATEDTHBo —DIE TV —F =Wy 7 EFH-> THOORERERE S DIREE
WKEbETEHEON—VERBEL L ETHD. COBELHRBL, GLAZ
DEHREAEH L 12 3 = V120, ED =y 7 ADEOBADBHED OIS
RTATRIERELLHESEF L 70, 2O, BLKEHCHREALLO &L
IS OBH SIS RBO R 2R ERT 720, BOREEART 072075
TETERDL, DVICIEKBEDORS KUSHRETH S [BEEOTH) @
FEx—FECHEELTLE D, BT OFL Y~ — it k& WEIRTHY,
COEEYUET —H —E IO PR B PO ESICTFFRED B 72 “Who's
Afraid of Virginia Woolt9” B VHL , RIKEEABNLIK LS. ZADEHE
DEAGBPELEZEVWIEEIZEND, ZABBENVCHO G- TEE T
NEToRENVIBIRICEEL LD TH bo

ENTEY 28— FO MEwoNn-FH KB TEdIIazr—Sav#®
AT 710 0&FE L Theh T [ BEOEE I8EELTOWEDEA
Ao FuFEn)A (Halie )Y RBORICLEEMELSLE W » 12 BB B
LTLE->TWABEDI: FoFErLVEEBELEZLDWEETHLEATIL,
N)AFEDBOHEBMED > EFVCEHEEEODOL THAEHE > T
TRy FEOLOSBEIWRELTIB TRV, FHECHLTORAL T V&
v (Ansel It Y A ISRELBEEZRT LML, DLABEDRGHA2D-TH
b0 FoyFIZRET 5 FLA (Bradley ) ito\WTig (B MBEAA ST 126D
TEBW] EF TN > TnE. FNEEBOREDFENY 4 A (Vince)
&z )4 (Shelly) DH o TP - TL B0 FoyFHAZADBICE Tan
ZHEWH O ( something not compatible ) 5% 4 1 WA EHic, ZAD
EREBAREL I RRTE LV ZAN—FEICHE EHBANBOOTHICT
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L THWAENIFETFTERBLERBETV. ) 4 IECORKRRFADDH
DHEBUTWENL, HILa Iy FFA0EGEV. LALEZEY 4 2D
REBBENDT 47 (Tilden ) PABARIETAOEFEBI T 50
CHREDWTT 4 VA TEDRTZABEEELENTI N WD, Th
LTy 2 ) 4 RD &5 KRB OHIEEERT %0

- - I’d just as soon not be here myself. I’ d just as soon be a thousand
miles from here. I’d rather be anywhere but here. You’ re the one who
wants to stay. So I’ll stay . I'll stay and I’ll cut the carrots. And I’ll cook
the carrots. And I'll do whatever I have to do to survive. Just to make it
through. ” 1)

CZRNWZWhET TEEWA, ZZRWALEIEEZLIHIFATS LS
NETOT TV EVSTHHEELEEELFEIEVIERT, V1 r2&Eb
CZDFBHEDLBOHDHICA > TS KFHEBRT V. T4 X AEBEIL
TH—HLCVBEBEITNDT, REICEH X VEE-TLEIDI 2D
EOBHBOBTIET I a2 —2 a3 BB L3RSV AHOBbLDE
WOSEIB B S B ETHIET T VLA BERS ERINE— ) 4D
ANFAEEZAAIZD ,, ROBEFFIC/NNY A TN 720 &, FyFO
TAZXF-RREOD - PCRTHENTHRELRBL TCORBEOEE 2D TH
bo LOLEHLDBE NS, BOFETSBDED 12BN » FFEH
F R RETLEORERL, T4 VAERBREROEFEOET LV EL
7o MFEIE [FEMNDERE (along line of corpses )| EBEED NN K
KANOHBOEEL T Ny FOHSHERILCE 1200, FEEE AL TER
DREFATRD KEENE D K T1zD o IS, T ANT /B ORT T [H#
HoNz T OFREERBL OO TBEDROBEBHESBL b, Z0
LENEBLIIDOTHAHD, ITNOOBMITERICGAEZNHEDTH B0,
BEDLTR 72 ETFy FORROEACFEERITLIZEBZLDDM,
T4 VAL EERL CTREBZTRTE 50 ¥ 4 VANBTD LD BBIETH
AT URTIICHEDGCENBL > Tbo 74 Y AUTHR bR BWHPRIE
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D—BTH 10 ER2RENESNEIBREEEXEOFETLDT, FyFK
BENLIA AF—2BOKA P IOBT, LOREELCEE—FE
HRGT Be ML BEAMOPEMES D E CHAFEL TT-72. ZOR,
7Ry bHZAD DB BHOBEI, BICIHE DBEWELICW IS ETDOAL
DEPELZ>TRADLIICEL 2.

“I could see myself in the windshield. My eyes. I studied my face.
Studied everything about it. As though I was looking at another man - - -
As though I could see his whole race behind him. Like a mummy’s face.

I saw him dead and alive at the same time. . . And then his face changed.
His face became his father’s face. Same bones. Same eyes. Same nose.
Same breath. And his father’s face changed to his Grandfather’s face.
And it went on like that. Changing. Clear on back to faces I’d never seen

before but still recognized. (15)

BAOBEKERSOLENIEHOALZOEE 7OV #1720 h BT 4
VAREDAEEPATR>TEZe BADRFREE S » THAET TV
BOEWIBHESDICE 12D COBERDBEICE - 12 HOTI MADT
KON TV BOREHRT OGRS K@U IDESLD, 2L T
B E D N D L HED & R ST D a7z AT b 5 FDE
B Ky FOLDEI QAL KRB E VDI REEFOBIL, V4V ALRE
BT 2 EBRICODOIZL DI, 2 L TENDIEAIC DWTIE, [ BEEHEx
B ORAPIBATECE, BOBOICKEPT TERLY, KBBREICEL
TR TR R S AL SRR RIC L 5 E THRP L TIELWL & TR ICHE
AT ST, ZOBNYVADEMBIZEEN OB ATE e TANTUHNVLT
WizkDit, &52bAZL, AB, F, EFELPCHELR->THEENHD
Zo ELTKMDEA A IATHEES,

“ Good hard rain. Takes everything straight down deep to the roots.
The rest takes care of itself. You can’t force a thing to grow. You can’t in-

terfere with it. It’s all hidden. It’s all unseen. You just gotta wait till it pops
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up out of the ground. Tiny little shoot - - - - It’s a miracle, Dodge. I've
never seen a crop like this in my whole life. Maybe it’s the sun. Maybe

that's it. Maybe it’s the sun.” "

BIDHTR 7z 2R < B TORMRDIEA KBNS, Sz K HAEL
HDTH B bbb LD RFEHNTERLZ N BATETLTET
WBEDT, ZOIPICIVEER S REIERICIE AL CERL S BEICERE N
B HNE V. EHABWERSKTAL DBEMIITRREAROC T E1HEEY, &
& JEgRi R A IRRERE NI D TIRNVETE BWEHEPD L 50 HERIE
W tohS, ZDEDBIEREBEICS > TCERLELARBUAEES 23— F
DT AYHICBYT BFERRBEOBENDEEREDIH 5 LD KCHITIEEZ 5. 7
A ) ADEFICEECEENSENSHICRINCFROMEE HE T 5 B0 M
Ve Y2~ FHZDEIBEHRED > IIERED—~ATH B0 XDOWHEDIZY
ik EBEDZ, EEROBEOEH, EECHNVT ANZTIEAT D,
BNENFOLMKRAEBAT L EATERWRELETHD, 800K
D2 THH] £ D EMTERVRZKBATHNE LD THD,
LT F, HOCOHBEHEOHBTH 2 FHEADOBL LML, FEOMEHEL WD C
EDHEDORD T — I EL T »>Tinboe [HLATEEROB ] ( Curse of the
Starving Class ) I L TH D & 5 B REIEOHE A5 5 BOARAIREEEL#INT
WEOTHO, TEDLNFH b TV FEEE, 21227 —
S aVEEEI VBT I D TH HH N, BEOMRTIZEBN TR
LATENWCESRPHMBELAHIEAD 12 LHEDERIC KB REON VB
CLE, KHEHOOBIT &V D MEEIIEBNC K » TRRZE DS L b
WML 121255 o TORNF19T84EIC —a— 3 — 7 T LRI NIzD D,
CONENPSE TR, Z2—~"T DA 2 —NVADLS— Y —fI5TC
ORIDAFEAERS THHES VD 7 FY T - k—/b (Adrian Hall ) %
—a2—3—2 TLEbOROERNTIATCRE LR, CHEBEOHTS
DEAWHTTHROIIVWERD LD W - TND,

The thing that’s bothered me from what’s been written about the New
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York play is that as it’s presented it’s depressing and downbeat, very odd,
not entirely accessible on a lot of levels. I think this play is about rebirth,
that it has as much of an upbeat ending as any play could have.(m

1205, COMRBEOHAE OCHICRAERKDZEFHC 2K g
RRL 2 OREO RIS EB LS EDTEZWIES D 1ro

HEEHEOBEENDEERC LILZOO[ERECE Lo AZ—LD TR
NOEWREE ) TEREBFHVEIBCEL 12, BEITHOOSWEERICHH»
PHod, BFrERCELEBE LW ABEAOEFEOEBTH 5 & FAILH
Crzo COBTFORBEAOEIZZ D2 RFSICNZIET A Y A BRORHBDIEE
DEBNRLB, KEOEEBL TCENEOEE N EFBROETHD, BR
BHMWRICEHRH 0, BECEENICEL 2 HRBONLASH 5 2 & 425
0, TCOREDHEEHEMBADENBBNOEEBICERT L EANDEHBED
THbho

ANE =D [N=TDZF - INT75ECHLL TN ORBEEOTHHE
LERXR->TEERRL, LOXBAIIPELERIBTH . DS PEHADREIC
Fo TROEREEALTICEHEDLSAETHD, ZOREDDZ IS
LOFHAZEMD BT L LFROBEEEDL 5 HESSVREKCH B0 16T
TRBPRBIEOHENE L TOEBONEDSREZLEVL, ZOMTEES K
DEFRICRIIL T B,

PrR=FO THY ol Fit] OBEEFRNIOLORREAIHFTE B
REHTHAIBEEBLAIZRBRUAARBHOBEORRI T, REOfkKE &
BUL LB TEL N CORDRBTRATHICFHEDORREE - THL A
BrBbh, Ma0ERTEEH, CHRBECBOTEROXEES WS &
DISHEEICBE LN &£ FFM BRI DI EFUSLED 6

L DOEFOME B L L THREETORER - 4 TAVOREDE L
DERNGEVIZLIN, HATNIBOIEEE TRL CELZODERD A
ZHBUT, TAYAHZTBNCERBEOBEEPSETLTBO, - TREN
DA 2=y =Y aVAHREESOMEICKELE >TWLLEEMBT &
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MWTEBLDTH 5,
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NOTE :

SIS A T e

10.
1L
12.
13.

Louis Sheatfer, O’Neill Son and Artist, ( Boston, 1973), p. 509
Ibid., p.513
Ibid., p. 509
Edward Albee, Who's Afraid of Virginia Woolf?( Penguin ) p. 110
Ibid. , p. 113
John Sirjamaski, The American Family in the Twentieth Century
( Cambridge, 1953 ) , p. 54

By their marriage husband and wife create an intimate community of
two persons within which they gratify their desire for marital happi-
ness and companionship. They are constantly and continuously to-
gether, therefore always reacting upon each other - - - But their very
closeness in marriage also places a strain upon the constancy of their
love. Ineviatbly they must sometimes disagree in small and large mat-
ters, since they are unique persons whose basic relationship is antago-
nistic cooperation. They can keep conflict between them controlled but
never completely eliminated. When it flares up even briefly, it may
disaffect their love and, when prolonged, destroy it. Should this hap-
pen, there may be few other forces to hold their marriage together;
perhaps inertia, or mere determination to stay married.
Eugene O’ Neill, Long Day’s Journey Into Night. ( p. 121
Ibid.,p. 124
Ibid., p. 146
Ibid. ,pp. 128 - 129
Albee., p. 61
Ibid., p. 62
Lee Baxandall, “The Theater of Adward Albee,” in The Modern
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American Theater ed. by A.B. Kernan, ( Englewood Cliffs, N. J. 1967),
p. 92
14. Sam Shepard, Buried Child, in Seven plays, ( Bantama ) ,p. 94
15. Ibid., p. 130
16. Ibid., p. 132
17. Adrian Hall, N.Y.Times, Jan. 19, 1979
( ZOD/NRIZ19844F 5 F12E i BAPE K% THM & 7o 58 56/ B AKX &
KTYUVRYPTHEMELTHRELIINBZERELILDDTH B )
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