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1

FV 7 ALby ZRA (Mrs. Brigstock) /3288 7 ) —~ SR EFRTET, ZA
R ERE SN, Thit LR CReoirh, 79 — %, BLICBECHH -
T Bis D, ) 7Y — F—HRIcD b Wb d, BAGETKBATHAY D
T b, [EDThLAZBICTTLAE KL LD, | 2 DT
TVIZAL Yy 7RARE 5 TL, TTREZ ATRIR BOHRBELDENI B
A, 70~ Zi3iRe > (Mona) DIE#IE A v » v (Owen Gereth) % 5EK4
5B hDTHD, SHEHABL 5 ETA=VvOREN <AL 7Y , b T
BFEANRTChEEZCT Lo, 79— IBEV] Rk Tws0
Db W7 )~ FHEE TV, LA LEFRTY 7R by 25k ADEID
BRIERIE X S THEE] oFrhTh 5,

NV = D ARD [HA v+ vOIRER] (The Spoils of Poynton,
1897) OFFTRL FS~F 4 » 7K ZIDBEIL, ZOLH5ET . ~DEELTF
BELLTVAED, Y24 aX3 T2 LAYFICL > TinF 4, - 1LT
LESTET, ThERE<KILDES 7Y -~ FOLBEOMRY L hiELHE
WHIRDT B Licleh, 7V /A by 7RAD U (Bt | LBERS &,
X BHICE >Th (Bt ] KB HNCLRETHAD &, Fhiiii
1C7 Y = FDLOREENRZ & TR EN TV B DS B,

TEHE=B) (The Ambassadors, 1903), THEDRI (The Wings of the Dove,
1902), FE& DML (The Golden Bowl, 1904) % bir & 15 2 = 4 & ADOHH
ERBEDIME b & LCMESHBRS [HA v v) O, FZiREbh

— 165 —



TSN - N

B THBIWFE] ChDEELDHIEA Y T LTLOFEOHEPAX L LS &F
B, ZOBEILY =M A XHRF 2 ~OWEE LIS, Fa<wLILES HD
BB TWel ExELTAND, FREVCEILT . vOZEEELLA T,
Fo0d, FRRCEORAL I RM LTV, B0 7 5 v 2ADHBIfERIC OV
TZH5FFLTV 5%,

His vision and his talent, as I have said, were all for the immediate, for
the manners and the practices he himself was drenched with: he had
none of the faculty that scents from afar, that wings away and dips beyond
the horizon.

DX AN 7 5 v ABEBMAEER LT TR HRAZR ]
(well-made play) i= /T A EAE L £ B UTH B, #lz X Sardou D Ferréal iz
DT, FRHFERICHERB IR E RO AL, &) ik T 5,

The charm with Sardou is not a very high quality; he makes a play very
much as he would make a pudding; he has his well-tested recipe and his
little stores of sugar and spice, from which he extracts with an unim-
passioned hand exactly the proper quality of each. Pudding is capital,
but I can think of no writer of equal talent who puts so little of himself into
his writing.

DXV S TEBRICMOESE S I VERY & = 1 & XDV
AR 5 & LIgh - e DIR MR TH - 108, A EEIC BIPE DBFL (1890-1895)
CEGATERL, BV 73 VARD TXKHELER Kotk 52
CEERET S, BTISSIEIZA, TFLRIRTGRVERIY D &%
Buvdesn L, M—FAWLHEBE——F ) BEAEOLDOOERX DD &
—HVIWIETLLIS ) LROTAR, (77 v ADEBET -2 ES
DHDELTLE-L] EHMELTCWS, FLTEREYELIBOE, b —1T,
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Oh, how it must not be too good and how very bad it must be! A moi, Scribe;
a moi, Sardou; 4 moi, Dennery!®

Thote, BEOERBRCAETHIDETVZ, ZDEy P =%l L
O ARXDERBAORLYH LD RS> T LE 70D L EEN LR
ZEIRZ T B,
FEOIREAEWR, =1 2 ADEFYEIRE, ThAKOMEEL X, %
N E DB ONFE X e BEOH2HBECTAD, ¥ =1 s X3HIFD
HeBroo#s, “dramatize! dramatize!” L\ H RSB OZENIh, DEHE
Ko =b32o &h THFRIEY HTHE—DHER Y EE X, £0 [HEHD
Fik] T MHEELD] HoEE 2 BRBOREFLELH T ENTELLLT
D, ZOBEY o4 s XONBCHE T - -2 {b%, Sergio Perosa i1,

he came to conceive of the novel no longer as picture but as play—as nar-
rative action based on a carefully worked-out sequence of dramatic
scene. 9

L85 L, Laurence B. Holland %, T 5@ ADE ) (The Portrait of a
Lady, 1881) & [#A v b v] HHEELT,

(The difference) can tentatively and metaphorically be described as the
difference between a painting and a play, or as between a representational
art and an expressionistic one. 10

EBBILT B, ¥ X0 [1RE] 6 VI <] Kigosfcbn)
B, Th2fAERLTCVADMEL DA UTELD, Thbid T
BENCY 24 5 AOEERP L7z Leon Edel DB SHFETE L 5 TH 5,

His protagonists would be shown at the crucial monents in their lives, face
to face with their conflicts and decisions and in scenes as carefully set as if
they were the work of the stage designer and the property man. The
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theater had taught him rigid economy and how to allow a situation to un-
fold without the intervention of the narrator; how to obtain intensity from
a given situation by extracting all the elements of drama it contained. It
led him also into scenic economy. ... !V

“telling” X b3 “showing”, {EEONAOKWEBRGE XY, BERO&RX
77, economy, intensity 7z &, THEIBIFE, OO TH UL HEILT N
TEEhTw5, Edel OZ ORI INZSb0Fbic LBAELLS &
BoTwdbld iy, K, ¥ =Ad AXONENED X 5 IslEBINFEY
HOTPLRE, Thut [BE) A TF5~] tBbofk bW d BificS\ AT
e, THaE) 2 TP <R XARE] LT HREbDEE bbb
SEVCHOANE LV EbI LIZEXL D, ¥ =1 & X35\ Eh 6 scene i 2
i Tirfo & Edel IEARE LTV %239, Facixte LA TREREE ] ®
DHBT - EBIEY =4 A XEFERL AL SRBLBDOTH D,

2

YA AXEHE, BfEO DL WRBOERNSBIL DN, [(EERAL
HEE GBI A) Bih vV A OFRBAVNROHE OB b AR
MELr B W D LDRRTH -7, & TRIfE, — 1] KB LT3,
DFE DR LEREFER, FHE Lo ShCBRERBEREY S - T < Hki
bOWLLS EVOIRTTHDA, THRITHY =1 2 ANEFECLEZE
bz &k (FHIREBEEBOEMR I % i) RATRE L % x ik
HOEBLEOMALX L > T, WD THIENTRELALD SO TH -1, = DL
B TIHERLER] LA, 1 7 v oEROYEYEL D,

BIfE DR D IRBEIRE—1ER TH o] (The Other House, 1896)
REBIBFEN EDHCHE IR T, O =4 A XS DB EMIE (B
BE= .- I IHREETR T L) Thot, 2DV =1 & XHI9104E
12 LT7s%s "Oh blessed Other House” &1, = h k¥ "precedent, sup-
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port, a devine light to walk by” L #hRiE/a b EBLTWAHOED, o
TEBIFE 2 F > e <H LW OFREEPERM R 2 O e b TH B,
BT2F2BLODCYHTRLIETTHEL R~ X - 7T~ 31Uy —%FA
RNETHIOERITHEN 4 7 F 5<%, Michael Egan (¥ M¥€d DL, &
DOFFOMBA TV B EFL, BRED [~y ¥ - #7751 60D
AR LT D, NI Dr —XL~y & - HT 5 — (FFTADFEix
HRICAEED Z LR, BOETHLDALOREEOHM LX) DBIC
BEREbEIDIBHTHD, chix T~y & 775 -] LA R LL
oW D Thb,

It is the portrait of a nature, the story of what Paul Bourget would call an
état d’ame, and of a state of nerves, as well as of soul, a state of temper,
of health, of chagrin, of depair. ¥

VB A AADERER THBL00HK) C P - b MTREs, Dk
Egan HHLRBDD LK, ¥ =1 4 ABROWH CEHBOICERN IR %
B—DHETHALI ETHDRBNRIETHAHD, THHLLOK] T
BA T I 0TI T L HRIER ] EOfli AU A I BEAMNIL L
EhirwToBdIThTiksELLRS,

Cad AR T nbRIERY, ~y Flrn - XDEUKEL- TR
v b DL RD B RE TiEieL o, 1890FERA ¥V A TEEI R, AROW
LV SRS, —HFMROBGERFAED T oA T v OEFER, BHOK
B DREBCFBEDBEANEEZ TP ¥ = A 4 XOELOBEY Egan (33
BreicE T %0, TOBBOPCHRCHEREITNELLENE S, U=
1 LA 72 VFHEARR DL EA T E VLS T ETHD, HT L
5T, SD/AY A DRPERLE, TFI=] BTHhVGELIRELY S T
foo THAZE] & Te A A kA A ] @ OWTHIILE SHEEL T 5,
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They don’t seem to me dramatic or dramas at all—but (I am speaking of these
two particularly) moral tales in dialogue without the objectivity, the
visibility of the drama. ... I can’t think that a man who is at odds with his
form is ever a first rate man. 2

R, T~u & 7735 —] o Tig,

his drama is essentially that supposedly undramatic thing, the picture not
of an action but of a condition. 2V

LE T, s “character” LW OHTEMRAL ETLESEBRL v EHE]
HHEATOWDHZ LS Iens, Thi [FE] TH-> TRECEEIMAIT
TLES>TWBHI ERBDT D, ZENPBE—FFC K2 2L LB &
e THBLEE LT TOL A AR EST, TDL3KA T2vDE
ERZEELTRSWT W2 LIt s, TOBIFRE L TCOFRCHEY
UictBbhb, 1 72 voZEE, Fo5~ELLTOhbR5HAER LI
B, PxA AXOKFETHIEY I <D [l [HE) 2 # < TaEELR
BLTWDTHD,

THHLOR] HEHTERBENDROBERBELCHD LOFRIE LT
UL, IR v b ] P EMNFEY NHOFICHEILLE > T 5,
Egan it T=R2 g — - ¥ & —] DT LARRIELLS LD, 2T
TA 7 v OEIIENTHL o T B I E DT Bl b, 2D
ERZENEIO Y = 1 4 XETFHC Lic [EMINGR) oBF#MioTthHs,

18935128, Yz M4 2 XA DHHKRTANT ¥V ROBELBEOILHIREKE
FCES LAFREETFREO bRy, FRICER L GRS 4w
Lk =Ey — FEERL, M8iff/ -+ wEEDF T 52, 1895
FS5ABBRIE > Trha/NRICTHZ EhE LR, FT_Th [FLT
FEREL VTl T hidiebinn] T LTehn THEXFEIBT
ME—DERDL W LHSICE CHEAE TV B, BTCEZ T “a little
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Fo=iwkbd7y—4% %2, 704 &

social and psychological picture”2¥ 25, N T F S ~DRAKOEHK L LT7
V= oy FEWOILEAREELDE, DUt “the fineness is the
fineness of Fleda"?® & E\ U5 ¥ TIRic 5880, ¥ =1 4 X0 [EEEY
AL O=2DOH (LT ITRLEAB7Y =4 Uy FOHEB) PERT
5BBAYELTVHDTHD,

Cad AAEAD ST IHHMADOHEE) TIH N - 7 —F 4 ~OE B
CTREN, TZTHFEREUHDOIEHAMY A ¥ LD Fx@EE, »
LPHERE, TV - VBB XL DOEBEYERIE T nl, 20
a1 v b ) wihetix, DAEVGHEORA vk vERR S B HVICE X
AERLT Y - 2D LOREL 2, W<2h0 [BE] OhTHLMCER
BEWOIBERE ST, BELOBE IR TP,

Vad aRXIRPIO=EY — VEHZRYWOZFEO L 51, ZEMHIBN
BN CEFIS E LT, F—RIBFOR/EE T, FREIRBEOK
W, BFé&od,, BZEHE 7Y - F0oNA, BEORD), KkH X BHEER,
LI BFETH >1co Wik, HEED S IAERI2EL DB, 2%, U=
A L RPA T2 R DOGCTHFRE Lic TR (&80 TERT) o3kt -
T, BRLLEDDOHGHT D ENTRETH D, (HLOHOK] T, %
D—FHERHE DCHEBITORIAD, DL ThRE L TOE I B &AM
Fhic bR BVGHS TR b u,) B, #1 v b vEBARE LT
HOEET, FEINry VAKALEZBRICBERY » 7 288 (Ricks) % #
BETHTENDIZET T, ZLTEENr v F v BELTHERLEVES
Thb, MHFEEIKBCEEIN T2, TR 7Y — 58 R0LER & e
T, {FEOBLYE ST LE e b THD, HROLOEHEEFOLCEL
BT, 7 = VORKELL - EBL, RESOEFHE 00T
Wie bt 70 = FOFEADHFALL » E8BL, YU ARADEF LR
THLMEE LTERTAE—ELDRE RIS, HRED - fER%
RArk, 6BETo [F—R] @E 7 re—-rDXsk&E2ELL, £2C
HWrhd R4 v b vBRE, TLRIESNEERRED B S VARTOSH
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i, 7Y —FOEBAIEL DD (D% vk d “character” & FF <& LT
Hegdienn) R -TWB T ERNGhb,

PERDIAE D &, BB AOEMITALORRELRS, T 75V Ak
ADHA Vv VERE, TV AL o VFEDY 5 — & —-3 AEL (Waterbath) o
KA BB, FELWERRARED KA vV VERL, FhBEGAY v 37 VA
DITREEMRGFTHLEYD [REOLDOHEOTF+» v 2 (13)] &
o TWT, TOFER, REEyVvARD AFLEXRE, M#LEHE, X
BEOENEAFMEELVEXT (13)] MN5RELELDT, YL ARAD
F= v Al DX57 EMBIERE LTOXEE, B, A, BLALE
BERRTBEALIE (13)] BNAHEIC LD TH B, —FH Y 5 — & — S AKR
3, 7YV - FEFUVAKAREBECEELBEDBEIT, ToB3 MEARD
THEBHT, 7V IRy VEOAADRELEENELZH LIbDTH D,
ZOABLOWENILRERRLVGCIFENELERIEL V50 (6)])
ETANBEL TS, TDXIE, ZOERICH TS AR, $5— 20K
y 7 * (Ricks) $ &H T, LTI IFELADOHRITIEET B, ¥ v AKARH
ERFINEEBR LML, TRV VvOEERTHHE SRR
Ly

Her expression would probably have been beautiful if she had had one,
but whatever she communicated she communicated, in a manner best
known to herself, without signs(9).

EVO B, ErOBRETORMBERBE LTV, OB [Fwr 7
AE] DL (25-26), FELLKEH > THEEEE LA KRIT TV 5,

CDXSET AN T AR, 7Y - KR ED LB EDBEDESD
7, Egan DL 31, rvARAL®FOMIIY T4, BE, GBH, & THE,
T, BAM, OMIIE LT, 79— FEFOmEOHR L FoPMNEE &
Ex 5% ORBMEBERLT V. 7V — FRECERME ¥V ARACEET
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DEEBEEHOET, Bbsi, TFER3NIITHAYTH AN, ATy v
ARANESHPIBOCTHELL TSR REL LT by, 70 -4
L v ARADOBEROBRA L TREFD, &R 2H5Z L% Ken-
neth Graham 2385 L T 5030, BN ERBERC - T, ZADRED
BOPELZHINDDOTHD, ¥ VARANL, SECHLVGRE L, HTH8
RO EMHICHER L CEMRYETS 2 &L TEBRL B IR T 1oAY
THBHH, 79— £, BFOREEXBLOTHRT, THRIRGED =2 —
A (4) ] FOTHEOHEDOEMY LTVLAHE LWIRT, FOEFHIL L
2OV TOHDTH S,

(her) sensibility was almost as great as her opportunities for comparison
had been small. The museum had done something for her, but nature
had done more (23).

IDXSIGECOBHD AR E - Tk, BRFEFHLE S BREVEFHFD, 7
V= K SV ARAD [HHPEANC [ ORMBELFLIAL S LT 55
{RBAIE U ERE (24) ) DEEETET,

almost as much as Mrs. Gereth’s her taste was her life, but her life was
somehow the larger for it (25)

EEZBDOTHD, YVARADERXRZH, EXFAH5 ETHRFELEIAY
Thh, I, ThCMOTXTORERIERLTLE 5K, HluxpklLTr
Y~ S EEE, EWMEX, BREEIE2ILTKELT, 25 LRIUMER
EHELTLES, HEILEF4241 v+ VORISR, BENCAL L BE
BT %, b, FAEMFMOTBEIC TS Z &k, T DB TeimE
IHCOLFEBCKR LIRS, LeL7 V=2 TEARRTY, HAED
DHHIFRBAREIMFEEG IRV EVIERELE S LT HTALLEL b
eBREAD (18)] EEBEZBRBEHHL, TOBRNLILIBHET NI AFLEL
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B VARADDF TRV GEVCIEHHCTOHELR TV, £ d
bhA, F5THIETHRENCAY - vORBRBEYR - TRV EVIEE
HLRZHOLRThV B, 7Y —LEED L 57 “delicacy” (25)2) HH- Ty
HEWHIED, FUVARANEDKERBEDO—DIDTHb,

ZOLESTY =AY, BOPRARECEVERURS &, ThirELL&
R U T2 By W VARADHEA v F VERDE LG LD TNT, 47 v
HETY v 2 ARFLE-S>TLESR, Thbik7 ) -2k - Tk, bt
SE-JPRE >SN

there was a wrong about them all that turned them to ugliness. (78)

EOBMBELGIRBEND LD, I THLMCENBZ DL 57
Ve XV ARALEDBVE L, YAl s XRRBCEL LIS ELTVS
DTHB, I8, 0I5 FVHv—, FLTER~NDILL O, 7
) — & D character TH Y, ThNRIhBREHEENS VST 4 » 770 BH
T, Adh, FEIh, BhBEY, REOHDOWTHELILGAD Z LTS
DD b,

3

FrEA v v =20 ZEBELETHE, TORLDOT 7w gL, 79—
Fed o = EDBRIEHHIEAD, 7V —FiLEFEBHLTVDA4Y = v
CBETH, T LTAY = v BEEOVE IS L TEEL7 Y -5 L i
S5 BIHBA A THL OIS, b LT IHRFITE, €5 & ORN
RELTH Y = VIZHBZES2E Lhil, FYLVAKRAR YY) - FO5RD
O5TH5TELT, ThERS LRI ETH, Av=viThr#FL T
BH LV ZOHFVCOBERICK-TLE-17 ) — £k, FRTLAIENIE
BEABIE LT, A7 = vOBHES [ S, 2 S HEHIE (106)
LD LIFHLEDNEN, ThébFECER LT (b - EFEBmAT,
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BObhAY - vEErOIEl-TABI ET) BSOEREY OMHINED,
vy, TOBEBERUPrLE, #9 = v ~OFEELITWMLEL, RECH
BERyRI-T5 ET5,

There was something in her that would make it a shame to her for ever to
have owed her happiness to an interference (106) .

EVHBETERIND L5 I EEREER, ER~OIbh, i oR
K BB THb, ‘

DT Y —F LAY = vOBFRI DTk Robert C. McLean &45 AD
“The Subjective Adventure of Fleda Vetch” &\ 5 SkFER TH IR D
52, McLean i LT hUE, 7V — £ 2285 5 b, BEEBOHEE S D
W, EETERVEIETHD, A7 2 VHAMELRELTVAEWS DL, £
o offipc, FFRCEIEOEAYT IO, HERSFELLVLI LK
ERBLLELAY = v, BRCEVWFLZ L THERERAS L LTW5HIET
BEwH ki h, BRIAIBBAYILLAEELETEIRD LV O EHA
HET, £EEBELTHY = vIRIFLLLABIKIVAYTSHSS, &
McLean &R <Cv 5,

CORIHSEINTHBE VIO, —BT7 Y - FHRMEFETERVEEDFT
BB, LW RMEWM-TLEZE, FICLEEIOBICHRT D LM
TR DD TH B, PMHOFRTLIAE > LDl X 5 IR ~— Y —
HoMtic—B Tk bich 5 —ADBETE 2V FE F, TR UomEER ) (“The
Turn of the Screw, " 1898) DFEEHKIR, wwlicH a2, 7V — LA
BRI ohs o D RTHIERLIRVIES S, L LI 0NN ED LS
KB WERTERIR TS ERLE, 7V —&&4 7 = Y OROEHD
v VIIERAE K- TLEIREASL, TRTE7 Y — &0 [EEHMBR) &
T B, EEOREE 7 ) —FE@ETECHB LI &, OHPL
oD HhThHBD,
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%1 McLean @ & 5 7 @8R TTL 5Dy, fEPOA 7 = vOREEN T -
EHLRVECOIREAD D, ThERER7 ) — LR TV B FEEL,
HARBERT ORI Z ETHHN, T+ EOBHILRE LAV 5 biz, B
B 7 U — FCEEIEA # LA, &L Ak ANEBRIRESY E1 v+ viIcES
EFTCREFELFBBELTCLES LWL EOTENL, BELIIVLLIHLHD
DTH5H, McLean O L 512, ThMRTXTHEDOHET, - THAKRLES
LS ABIK SWAWier, L5 BRAES VR 0, @R cilL
LEOFCEREOPTIRVE S, BRHKLHEGCLOFFCA->TLESE
DIEVWB LS > TLES, vad sXTFALEY®, Hhriv#i
BESHOBLETHAH 7Y — FDOBOHEFIEALDTH S 5

FOBOL, LBEXIBERZINGEAS, SOV AERY, BHOX
SIEOMMETH I, DX s egvatEoBEebE thiy, B
TS LB &7 ) - Fl3HT 0B,

it was of a pleasant effect and rather remarkable to be stupid without
offence—of a pleasanter effect and more remarkable indeed than to be
clever and horrid. (10)

ETV = EHRF T 2 DT EZ DR, B TR L5 FHETHR
B VARARZRBCESRTL LGS D, 7Y —£58F Y H o — LEED
BRESR LT, 2O THEA v v ] ORCUILTV-50, (FOBE7 ) —
FOMBZIL DO T Y AL » ZRDOA2EMD TR, YLARALEFZ
KABDTHDN) HaROME—DF L, ZDOX5 T AREITLI LD
D IVCEBM X TLA VLD TH S,

R (6~128) LE=F (13~22%) 17 ) —¥OHE~OBHEED
KUEHE AT D, TOBHOBL X, 7V —F k47 = vHAEVREL,
FUARAS ZADBEUDERF-TDE 5 EKhb, 2% VBERELE
(7V7Ab y 2RDANALINC LT) Ofcd BRORBEFITH - of@ikik (¢
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FOS=IZLLB 7Y -4 Y, FOHE

LT7Y = ZThicl S FEREBRUTDD00) A, 7Y — L OBHEE
IR T DO THD, TDLOTARERE, 7V —FOERELBOBRE XY,
INETEHESDOAENLTEL LI, BEMREEWELSEZROLES S ),
ZHTHIELT, 7Y = E054 7 = V20T EAFFE), BT E bW fFE),
E TR b o7& Kenneth Graham (1 FEET B, 2F b, Fhix
ET550 TS BHOEBNERE, BOABFOKREY, B L TP 0
OEFHTTHFTEHEHIBRTL0THSL, L L7) —FL4+ 72 Ol
BHRRERF > TB LI EZBMRHBIELI D, BLAT Y — FuEh
LTWBDiL, 7= VICESOTh LB ED &\ 5 REEIITEY 248
e, B0 TEBCH TS AEOL] L5 lk-TLES &V EHOT
THH5, 79— #OTEY TR L85 Lok, [RE] L9FsHH
HHICHT V. 70l L, THRIFREEMNE 0T HMIRE VS X b, fFRO
FUZHEDICTFEET D ¥ VARATROHOEL T (FLTTY 72t ., 730
Y v EOEZ TR EBIEADZEERALHTH BB TH B,

ZOERIEAEN TV — £ 5T T, McLean DE 5 L5 7EHCx
D FOEVHTHUBEI DN EETNT 5 TH ieds s, hlLn EHEIRY 5
Bl TH->Tub7d, HEELT7)—FORLHEND TR, 79— %8
HHELON TS, 7 )~ £ORBIXEHETEY, FaoTH*RCH
FRECHRLBRET 50, ThERELFETLIAOHTSH S, (FRD 7 F
A=y 7 ABISENSI6EICKHEL 7V — K ed v = v [EROE ] wBHh
TVBHR, ZECRIOTERENFTETH S,

CDLSEBEN R I EEBOBRDLFEALDOILEEY =1 AXTBE -1
nd Lhiew, THEBEZRTLh, BT 7V - £ OLHORNL, HLL
Bl & RIS LI oMK AR B D x4 50, @0~ fREDr—-vicik-T
Who TV = gL, BESCESALETCROERETHA Y = v, EOW
HWEORBE 7Y 72 by 7RkA, FRICELWHEOREHECS » & LT,
BHROBRY —D 308 A TL HHOHEF o/ NEHEC DR, #BBADE L,
TOEHIEICT7 I v 2D [LSHRLER] 1 F ) 20 [RIBEH]) ©
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FRTHD, ¥=d 2 X TNERS REERT S, 79 — #5FRT
Xl V= VICEEOESY LTVWBE, HROVWKEDOHEERYHRDS, b
5 Y F0R, FHERQHMET Y 7A L, 7RADRBETHOTHD, ik
ECER LB ADBERID, £ LT~y b OBB— AR BT B,
7Y — ENRADOEIVELTCLESRDLVEAY » FOBTETHD, 7Y
TAL 5 VRABEDERY 5 binh, BTEHRAM->TLE S,

COBEOEESIL, TV ALy FRADTRRI S0 ERE, 7V - ¥ (£
LTt b A U B\ B 30%) ORATBERE DEOKE SCHD, Tk
TV IAL y PRAPEBR LT L1, 7Y — FCEbRIE, KEEMG
D, €AYy FODIT B, BEAFRET TR0 ERZT
CEANDOURLBHABERLTCOHRT TH D, BWHILA Y = v OKFFEC
DERIHE L THICELE TR iah o o, R Lhiimb LTLE S D,
BERES 7YV Z7A L » 7 RADAADRKER, &7 = vHEFERLETLE -
T2 E LA, BOREBROEEEE L THBYH LAURKTHS, Linl,
ONDEDY =4 A XDE S [BOZEE] D O, +v = v BRNENY
RS Lichld Th g &\ 5 2 ERBILANCIE D &, 7 ) — #F % €+ OF
KRBT LE S, £FOHNRAEES O TRIFIE, BHE S BRI
FhHRTE RS, LI ESEFELREERLLOTH S,

7Y - FOZDOFTHIERE LTURE CRI T/ > TLES DI, #
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