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T A RBI DR E LR R
——18, 19t D RBIFE —

M Il 8L

T AU AEBIEELRE, VIEEDTrEvARZY vER B2 —U v - F
==/ (Eugene O’ Neill) DRIFSBEB?:LIHDHHED S, Bl
Th, SHROWBETHD, 254 F -7 4 »5 (Clyde Fitch) =3+ -
4 —F A (Vaugham Moody) ODENENEDNRL LD A5, B L
T~v Y — -4 A (Henry James) v A V7 4 - FA -V - ~U=x i
A (William Dean Howells) 2 IfFicBBRA R LIcZ EWRBEND Z L13dh
L, BRENCHBO7 2V AERINGR Ubhic Ladinn LB,

BES 7 VeIV TH D, AR-Y SO L S EMELIh TV
WO Z LG, BREL LTOEBIIERYERDILBLBL, Y227 AK
7 DB FEOEBANEROFRLEBHE LTV AREI B TEINE R
X EBL D,

Weel LTk, 7—%— - 74 v (Arthur Hobson Quinn) o [Bl#E7 68
JbER S BB 7 4 V) A Bl (A History of the American Drama from Beginn-
ing to the Civil War) 7 Eixb 54, BRATHRZOFEOWFR T LBz
50T, MAOEKRYADTIOBEET S,

7 AU A CEEDS T EEIRIDIIZ198E, SDTFFHAD= AV D
FLTARS YROBREEZNHE ULERIEL b, 1606FE+X— 1 - rf ¥ AL
BFH7 5 Vv ANCLIBSORESEDLR T2, 18RI A D & TIIE
BIROBFL e - 7c L 57, 1TI6FEA—2 2T D0 A Y7 AXAS— JIHHE
HEOBBRETON, IT24E7 4 547 4 7T, FRITRECIE= 2 — 2 —
P RIBNTE, 17495, <V - % — vBIF (Murray-Kean Company)
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| Bh

PROOBEMBLE LT7 4 7747 4 TTRBEL, £OHRT A~ =7 EH
Fl (the Virginia Company of Comedies) & L CiERE L1z, MR T C
DEMC Y, 173B/FILF 4 — LA - F 7 Th<A -4 k7= (ThomasOt-
way) OHE (The Orphan) A LEIRIEBELH DL, LREROA
DOMEW ORI - 1o BIDOFFELE D -1,

EAL TREBEI R - Tl Ea— Y 2 v 7= -7 - XBREF RN
SWEBATE L BB bICIFEN T o e, TR THHZETHA
AT NAWATEREYES U THEEER Y Lo, BAELITOIEI = o2 —1 v
75 v ¥ THunr (Othello) nEEIhiclic BEEIhRCHEDBEINT
BB A A ES (moral dialogue) J& LTW5B L, 17T60FI = —
K745y PO e eF v A B T X 7Bt a school house & A
Tufe, DM, 20X 5 AHHORTE Z tbh o BB L BB
The Lectures of the Heads &\ 5 D23h 5, ZHIXFETEDHOKELE
ZTEANDEREE LSS D TH D, FhRFEOFEERKFEY (Dialogue)
PRGN, PTLHERAMDIIITOZEILT s FTAL7 4 TOH VLTI
75 voA-m 7% v (Francis Hopkinson) & &% ®EE L EFH* &L
e | (An Exercise Containing A Dialogue and Ode) THicIisr EE HILE
Lk TRy Y yHAEEEY 3 — o EHICEBOEBRRT 2 0 b KR
Vi ERIT782BE I F <A - ALY TEEIRAY g v 231 A (John
Smith) iw X% [HEA LA v F7 vO5F5 ] (A dialogue Between an
Englishman and an Indian) $HF& T, BEAOA vF7 VIZHTHRAL,
CHERTBA YT T Y ORESAD D, BICEL o T B, WEERIDHEE
DR G A BEMBERE G- TH LD Rr A= - TV T 4 —F
(Robert Munford) K#Eic &5 (&3] (The Candidate) TH5, [~—v
=T EED= -7 | LEENDD LS, 18HRHRAFD -2 =T OREER
B0 OCER SRR A2 A BB ERABORTH S, 17985
HIERTh52, - R BhhicE5ThS,

17525 e e vy FvOBBROLEMTH o4 X - ~F & X (Lewis
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T A HEBIOHE L ER

Hallams) 75K, W&+ ADOHELBENCTHEERL, v =7 A THE X
HIe -y =7 CERL, OIRKHEY 2 -2 - 7o v b vEBEVEIED
BRICEED 7 » v THotcb VWO 2 ETHB, 11 ADIEH, FOREAL
FEBELITE, F e #7752 (David Donglass) L b, &0y - ~v ) —
(John Henry) &\ 5 AKUEEAX B CE T EHERBL, 743 F47 4 7o
TAT - JEIBART, b —a2 -2 gV ALY —FEBBELH
FKEBEODO07 4 — L OB IOH B IRSEIB R Ui, 18R R4 B ¥
5 EERER L RAC L D, BACHIER Kk E s L ofba OEL T 5 &Aoo 81
CEHHERERLbOD, REROMICEELTCE, FLTT7 2V AL
THEINICBIGEBS LT A, FEMITHRIEhOHBHAICESEES S
MIELWIEA S0, BIEICT7 A VD AR L > TEh Rt b ~x - =, ¥ 7
) 4 (Thomas Godfrey) = £ 5 [-$— < 4 ®FEF] (The Prince of Parthia)
THHEINT D, ZOBIIIEEDIER 4 570 » 117678 £ 7 5 A DRI
kb E@EEn, (PEEDOHBEER A~ 7DEFT7 — % 7 A (Arsaces)
PR CCBEFI B TRET A, TOEBEYEA, FllBEoEL= v T
(Evanthe) %@ <¢AICH R X BLcRd 58~ & % 2 (Vardanes)
N, FEICRIICELE D, REeRciinr b, 7—% 7 AEFKB = £
A A (Gotarzes) KWE\HEN DD, —BLEFOENMEL BRI, FhuxfE L
fox A v FIREERM BT BRI T — 7 ANERIT O e BHTILIEA T T,
IMERBEIALTEFLaaxio, TR T2 L e AL DRI hA) &0
S TLERMNODLIL Y =2 7 AETRT OV VigEOEIO S h D5
BHEEDIL S IMERmIED, 7T AV A AR L BEIAED THERRC L - T
FEEIN A ERIERYSH DS S,

JRITER R B 1TT8F OB BRI OZEE 2 f#ER L7ch - foh’, BRSO
O EEL 1I8TEILT A VA v - v »3= 4 (The American Company)
X o TARBOERICIRITS T £ Y 7 AL L BEFOH, %] (The Con-
trast) A EEI i, fEE a1 7 - 24 % — (Royall Tyler) (Z14HA b w4
TRTH ==V, 1= APRETHEZT, B -2t HoREHK
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55 I R A

HFOHEFIC D, FLERFBEOEATLH L WIERDT AV HATH
HETLT A VAN TH B, BhEN=a—a—7Thh, BREAIEIOH
LVCEOHR THS Z LCERL DD EELX D,

(8 7 A EST 5, ~54 7 (Maria) HRECKEEDS CHV
KOEFBCHLERIVBEVIHEBALA VT VRHE, Yv7 7T
(Charlotte) 1% [FAASIREBICED O BUXE LT TD, ROA D — b D—
O TREEONTL A D EVARFTERIR, <71 7 OBHET v 7
(Demple) HEERBEOFESE, v v r v TOR~ VY — (Manly) 3£<4E
HEEBEAEA, COTv) -0~ FATHEL, Fv I ArERECHERES
Lot Brs ) 5y (Letitia) LEEEL IS LT 50 THERIEMT
B A%y v ELDRBEO L\ FRBHICREER L LTHARMLT
BHRIITIATET V) =DH oy TAD Ny E—=v FED,

v = Y &£+ (Richard Brinseley Sheridan) @ [Enm2£#:] (The School for
Scandal) DEEXE Lic L DEF L BB, =V ) —DFEEY 2 7V v
(Jonathan) &\+5> ¥ v —DEBHEVH LILE ZARTKREVIIFILELEL
Bo ¥a YV VIIEBEYES L BURAARHEELY, KEE=2—ET DL
vALB D —m o, SAREIRCABBRIC I > T B (EEEA T —xF ATl
4= U7 O ——Ho+# ] (The Georgia Spec. or Land in the Moon)
(1797) I L OB, BRMEOYREEL DD, v FVhb=a—a—7
RN, BENDHE D ERVROTEIIFRT, BRBR I b > TheHR
EEEABR-Tr v FYORRUELLICE WS FEREB,

BT, BEOYEETIENELErh, L)bFRURFCHE L o
BlIA S, B H1773EIE Y 4+ v vk A (Mrs. Mercy Otis Warren) »5#
EHOBE <A, ~yF vy v EBE LI <524\ ] (The Adulatur)
A, VTT5EC I ERE IS L [PR) (The Group) 7g &MHITUL 523,
+»A—2 (John Daly Buk) o [Sva— - en 7o~V REDOR]
(Bunker-Hill or The Death of General Warren) (1797) b HER T3 LT
bh T3,
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T oAU A EBOREE & RRE

THF o — ey YOS VI — - e ML TS D BRI EE O R A B
BLAY 5 — v VFENROSM A T EQREN B STV B,

(o4 vyd@EBE R0, 7207, bidlE, B, iEsh, o0
MasFoeinz, Bl JTk5, HMEL, Kbz &, £ERT L, A&
1) ?

F o o CEENABITHBEAZL, D - CONEET B,

A VT A Fve, 7 (Willlam Dunlap) @ =z r v 7085 ] (The
Glory of Columbia, Her Yeomanry) (1803) & JiZ#FERFC <21 & LTHS
ZHRIHERKT v Vv (Andre) OAE D < » TAME L EIEORICINT
A= BB GCIBEOBE A EZE L0 LELR, 74V 2ORREOM
TRBLIBEBIT, BEOTHERLEOBS LD - THAV, Fvey 7
Y vy b vARBEOBBEAYH R Y, BXrbBATTIav I A
MR) ] OEEEECER Lo EREBCBIFCA - EEbh, FRCHE
b4, SERROIERD DB, (4 ¥ 75 ~Dfk] (A Trip to Niagara) (1828)
Tidos VY iRl Bk E % 2 T = LB TR D EETER A B R
L, BIBREOFRLH -7, MECIEEBCLELYY, [7 29 #1EH
DfEsR | (The History of the American Theatre) (1832) &\ 5 HE/LEW»
BLTUV 5,

FEE LS BRI = - Y, F7— 2 (Samuel Woodworth) o[ #
DiE 5 | (The Forest Rose—American Farmers) (1825) & +DO—@ETh 5,
T AV HOBRREBEN TR L, A7 FAOBRBETHLVGERD
AFEEC L 2 = O AV ROBERKED, REAOBRGEND LIFAES D &
B BRI L SFIT B, Tobu Dl Eo Y 5 7, BEVGOREAS L
B - THATHNC & REZI CLOF e b T EE SR B v v v ¥ — %
LD BELTZEMEELHR T R EL >, AROKREEEBIIEE
w7 2 Y A REFEBR~OBEREN DD LIS D,

182441 191AE 7 2 ¥ P EMOBHEDO—D L\ B~ —# — (James
Nelson Barker) o [3#{§] (Superstition) 2" E@E i, WEiv A 7 v v —
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B BL

# (Reverend Ravensworth) OFRBPIARERILEHSILETNIE LV EWV TR
I &m, BHOROBAYFEEH THMBLVRAER, REedbkbE¥b I &
i B S, KEOMEAHTUBA, A7) — (Mary) DEAF + —
A (Charles) A7V —DEBEXFHIHDESEHFORFELHD H.LE
HIEREL B D, 20ROMER, 7~ — - ¢ 35— (Arthur Miller) ® ['5%
(¥ (The Crucible) B RIF LT\ % L Ebh5Y,  ORILERIE
FIH ST O HEBRIES, WAOCARBELTICHAGLINT, EA
AF v — N ATEECAF L ECE O TT FERYRKE LTEE0 L0
ThbHo
BHEFO—2>DFHhE LTE, A v T 7 v EDRWEIHGIERLDH D J.A.
A b v (John Augustus Stone) @ [+ %5 | (Metamora) (1829) 2 ##iD
RRIELEA D 1 VT T VDELY 7 23 VAROERTHL AL ETD
HEWeTE % 5 fo B EmERAED, GAORBORBIBRIIICA v TFT7T va
FEO= L —ThHb, BN FVANEULREA v F7 v &ufibse, »
27 OFRYHTELT, $LBELTOBRMBLLTHE, REAVFT VO
A A= DL DB, BEDY 5 v - 7 v —4 (John Brougham) X3
NG v Ay [HH7 4 v & A] (Pocahontas) (1855) wEET5EE 1
YTT SLENEZGHPR T DTHD, [ 4 22T | (IMROLHE=F
w4 v -7 4 vAP (Edwin Forrest) 2SO T b a ke T2 - o BlfE
VT ALDAEFERTHDZ EDBERE ., FEOAKDS 5T Lishb,
2VvFALEE S T ETHAZ S @ BTN TH b, 19t v 7
7 R R o BN TSEREA R A LV DA, FORTIOMA—BREST, Th
DIA0FER 7 » LA PRI OBREYE LS L THBRC Rl w5, BEMLE
Vo Th, TAYADERTILRL, r—<itdEfa—ry - fFM
b4 <, 18184EICIL 7/ v — & A% 7o~~~ » (John Howard Payne) O#ijs3
FEIhe v VU THIFFETH - L, 18314 1L [4IB+ ) (The Gladiator)
LT BHrI— b - X—F (Robert Montogomery Bird) OB AE I Ty
Ho TOERL 7 4+ VA LOIERI= v 7 A b OFEDOAEET [RIFL) 0F
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T AU HEBORE & RE

BB A AN EH AR, o7 VA ORI O EII D, Hr1854F E T
1000 b Z D FHE Uic L B s, »— < ADI AP RE R FE
L, Ax%EEELTEGABL BB LD an s, Ao B
e BRAFIC /ey, ELFLRIN, AR > THECT DA VRIS
HELASLEDADER LA F 1, 7TV S, ZOr—<DETBR
FeRNx2ET AU D ONGFOEGHZEE L/ > T 5 L 5B, BAMBEY
W BIOERR E > T B,

BAMBEOBOREFLIRA LV TH 720 Fad/phE] (Uncle
Tom's Cabin) ThA 5, A b 7R AD/PEILISS2EDFRICHRK I N IcDEN,
FATEE L DEF Y A POE LCEL RIRL DO T 5B Tl &
WA EETRHLIC R Lict, Lo LGRS A 2« DK E70BIOHETH - 7
oz 0 X5 IeBHED BUCEEM A RAETE R, HL< DA RBEFIAic L,
400~500< BV D Z7A =TT A Y A KO KEETE LICEE 5, AXOBHL
BFoa—a—sMbtrfDref I -PTADTR—U 4 —~ThHoTt G
C. "7 —¥F¥n2Fots s —2 - =A%~ (GeorgeL. Aiken) /R L TH
Dy DTI8H2E 9 A LS hic, AE ALK TEDORDIIE U THRY
HL, S00EID R v 27 - 5 vk LT,

18564 I ER I Bt DIER A © bt o T BT, BMMDFEL V4 » (Zoe)
DOWEE R T4 2+ — v | (Octoroon) # 7 ~ =2 v (Dion
Boucicult) W L > TEMNAGEHE LIz, 24 b ES D, 85D 1DEA
D ok, ARBBEAALELLEVRIZTORVIRTH 10, 7
FUAPBRSTERLT I VT~ g VOMBAKEI RS, R LLE
ADIHEEFRCHEhD 2 Licie b, BEax REGA THELIITIRR &V
SHEFETH B, ILERICEBADEFRBEAER LIEVH XD, BB 4 —
OMEE LT TSR v I T vERERIED, vy, v FOf]
BoOKEES BEBEF-7c ) LTRLY s VRN TE S ETH5REEON
DN -Te L 5 THB, 72V IHENT < 2R-TRVY 2 VE(EDHD
IR T, 185TEDIER T, B DO DI BEFTH A« il = 2 — =2~
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2 I | /AN -

7 DER. | (The Poor of New York) &2 0% h, LIEXEELBiERS
FLERNLERT, H2MBELRET > EREA S /e 5 EEY S » T
o, FERIIKE, B B0 LeBHRLBEZOBY RIESE 5K A~
B I NEIE>TLE 5T,
HEHFEGZE, SV ORITELSNS = o — 2 — 7 DA 2 &EFLC B
Lt BEFEEF £ 7 » + (Anna Cora Mowatt) ® 7 5 » > 5 v | (Fashion)
(1845) HEFRUIE B\,
=a—3—7DMBAT 4+ 7 5 =4 (Tiffaney) BT b LR v D& TH S,
BOEI I EC [7 72 ad s 74 THIERL > TWBEME] LERLTH
LS, 7 VvADPShOEEL, REFEADHROZ L, BAOA -T2
75 vABOHIREEZYE, 7 VAADAAL FREBEVWT F VAR — A5
SRLBFHTH o, CORKT7 7V ARKEEHTLENESERADELY
R\, IR+ 5 7 4 7 (Seraphina) DA 5 L LTV5, WHREMIZ D
KOMETHD, =747 7 =4 RIREBPLOMBICEZ HWEL I Zh
Twd, LV DLW IBREDELHONT D0, 75 v AANE
DERIETHD, 7747 724 RADXA FOBATHHLZ ENREEIND, ik
ToHio—HHRECIReT 7 4 7 LT ELE L THLOERYER> LT5
M, T4 7 7= ROBENEEOLDCERFE LTS bR T TR
Hbb, R, 747 7= 4 RORATHACEREEGCEBYRT 2V #AY
A —=v (Adam Trueman) BB LTI OREOEELH S,
HERNLCRBERTH Y, RABCBEEVCELOBERFEERRE L85
FELhRFIAEDLSOD, 75 v ALSA~DORN S KB D BT, AL
2—r oy SHETL50FEHD (2 v b5 AN O F Y AKBL b LFESH &8
MEhT, 72V 7EROBELEEZRE LIRS, =FF - 77 v - #— (Bdgar
Allan Poe) »FEOHBICARMHRE LA HE [7 v 2 v ] KIEBEE
LHY, HLOETUNEBET 2 ) IORME D LBRT5 D LTV 5,
ABOERCHEMBELH U BIZI890FERD s =« 1 4 &2 - ~~— v (James
A.Herne) ®=—# 1, b - 71 3 v 7 (Margaret Fleming) (1890) = [
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7 AU A EBIORLE LR

o+ (Shore Acres) (1893) F THifchuflsbioly, =—=H Ly b - 7

VIVl R0l ORIKFENRS D ML IR D, T
ML BT 5B LEOREHGTU50, 1 7evllichb o) 7V X
AT ERRRICENTBE CO TR~ Y v - #—7 v F (Hamlin
Garland) 7 EDOFEIC &b BIARFEITH - 1o,

BIPESR, HEEE, REZEO=E®EY kL —VvHHESLARY DHEIER
PEfE TERED L] Thote, A4 VINTH -l LMBARMBICH LY,
BEF: 7 — ADVNC A 4 DA TRE SRS 0% ) 7 A 7ob 0T, &R
AT B A« ERBANC, AHOER L EBYEETS2EAT » + (Unce
Nat) BT 5L VHCEA RS2 Tvb, P EERFELIRD
ANpOLE ¥ TlEFRAY 52 Tk b, 20ROV 79 X ABIFEE~ORKREIA B
ULbhd,

1A DB DA EMHFEILR P KN A & > el URE <, BROZL%
BEHEBOBBOLOMU TR Iy V7T 4 - 2Ly b (Wiliam
Gillette) @ e & S0 7] (Held by the Enemy) (1886) A3 Hl& L
THL L EIEEC & 5 [HBIBY | (Secret Service) (1896) 7 &b 3 % 75,
IR & 2 ERE ORIE & I ERNTER 0 A KIERIR Y Te <, 19iRRE OF
1899 K LIS A 6 A ~=vD [ 7V 7 4 A FXvHE—1} ]
(Greffith Devenport) 7c ARl bh Tuv%, BLESE % 2B LoBITR
EHebokT e vy v - ~7—F (Bronson Howard) @ [~ =2 v Fv ]
(Shenandoah) (1888) THAH, ~7 — FIXYURED T £ ) » EHFOEFAT,
HEECHL BB TEA T /e, BIfE—fFicE E L ACBIfFOEERICE O 2 Db,
¥ REEREOEFEAB N LI CATLH D, BROEEL LEANTE LV
5 EIAEEEAE S, v v P b 3 v vARETEBYRNTEVL
bOThHb, VaAb - HA Y PEEERDOI FA A EXOBKEEDTE
O F IR - efcdiF bh, BEFOHBILE, BOOF], THc
L OEADER > T2, BETHOBARBEIND LV S5HT
BhHe WACADHEERADHA CEIEHTI v, AP ar,y, ME
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| Bh B

P ADLEBTEKERTH D, ARBIELE L0, BEBHEmOBEEME
EEL, AV AI—TETH 5 1o MEED T 4 ) IO KEIEL TVb, 20
B 1888F I A A + v T, B1889FIC = o — T — 7 THE L, HitEgso
Kl v — = IFEOZRHEGH D, BTSSR Lic\ O BEE LIPS
foh, KBS B3, BOXEO KM~ =2 X (Willam Dean
Howells) & [H#IOBE»OREE T ® Li3dT 5,

A~y ) XEFSRIFCFE LD, pie h ORIEID T B, KLY
EVZBEWH, ERLT=F LT - - TRI-TEULRB/NER
(parlor farce) W KEAR DD, ~— A —AREOLEMET AR
VA AR Y = A X OGS & BB Ui, B, B EEAZ A
BT 5FMAE D B~ LcBELHI 1 THRAK] (A Letter of In-
troduction) (1892) 7 & FHEX 5 Ty, Y2 — 74 LR THAV, ¥
RHEBALEG S > THHEOIERHLOMEL FB L,

TOMIGALD 7 4 ) HEBIOFH L B2 2E WL HF TR 5,

MBI EREEE, HEBIED D ORDREITANC b BT &I Ty fodin
B bhs, W.H. 23 2 (W.H. Smith) o T\ Eh—bhis
iR¥% % (The Drunkard or The Fallen Saved) (1844) »\fAEH7cd ¢, x
A&=VF7—F (Edward) 3w X D RET 50 ERIcEOBRE & Mo iniE
X hEbh D &5 MBI B RIERIE S, B LR AL RERT,
BlEL TR0 ThHE, ZORPMEORCIEIL B2 5 AEY L, *
DHEREID &2 AT, 1878F ¥ TIISIEID ABINi &5, EHLOE
VCEEHLZEZEIRICOTHA S L, BOEBEE~OHE IR T o X
SriBi s,

BREBELTOLAHECIBERTHEAVDA S 24 AR - 7y 7R A%,
(James McCloskey) @ [kKBe%i#8x T  (Across the Continent) (1970?) T,
OB T OXBHEL, 1 vF7 oY 5175 L, ERIL
SR CHEDILGERERE - BT, BHBKORETRIT O 5 &\ - o R
DRFOBEMEBNCE D AR T 5B, BEELELDEBIE, HLPLFEERYE
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T AU A EBIOFE L FRE

WD b MO BB T Y H AT 4 v - F= 4 U 4 (Augustin Daly) o [
24T F ¢} (Under the Gaslight) (1867) TIIARMOEELYEBCES Y, &
B O TEL IR TV AARE> TV EWVWIEOERST RS L5
Yy 2 hEZABFELEbRI, M4k A] (Madame Butterfly) (1900)
THZ~5 A2 (David Belasco) (T ELTH# -~ TEE B L1,
WIZEBTIVDIEa i g7y g —DOHNATHD, I VAPV - ¥y —
(minstrel show) 3% O~—2>T, 1769z LA A - »~F < v (Lewis Hallaman)
NS VCOBADEL Y LEOABEI»ELELR, 7Y VY v - 7L
v (Andrew Allen) © X 5 B AOFHEFEE S, ¢ a—v - =24 X (George
Nichols) @ X 5 w2 A LTHK S Afe EERF L, RERNR AW
Sun-rmy - 54 A (Jim Crow “Rice”™) T, 18615 IERE T hod b o
s owy - FUATASEHRD, HOBEMEL S I HlEEL-7,
SVARUVL - v g —FEBBZEHH»S L TWT, B ERC—Fhcl
ATEEADOTRIDB = F - 2 (endmen) D& v (Tambo) & A —v
% (Bones) »iHHC\5 T 4% (interlocutor) & % v 4 Y viZfHby®TY
s — 70T EVET I, BZBRLRIRKEBR-Ihr A 279+ -7
(cakewalk) #F 0 T oH A4 VA4 (olio) L HBEMT, ErAX¥5Hb D
Sl KBD 2, FIFHAIOY 3 TR TVT, TFYy - 7V FOD
Tk LT A I AK T, 18844 ik —AMic 14, 188 FARRE &V 5 FLsR
LD, 180S0 A — 7 BB b, 2INERBE LI/~ T b H o1,
L5 —DDAKEKE LIcy s~V # v - #—F (The Mulligan Guard)
Y =R D, BIED2 1y 2k g THEEH LT, IA7 40
=T FRAEDRYEEZR ST IV - T D—BTHolfczT 7~ F - ~YH v
(Edward Harrigan) 73= o — 2 — 2 O FETDERCH A & - T, fHikiz7 4
NS Y FARBEIRT 7V 3 vDE =Y H Y #— FEV5EIRI876%E T
Aithsdtens, KEMFECHEUOBEDIFREY IR« LFBER LI,

JRBEY BRI 7 R — Y = A OERTH - 7ehd, = — = S TIHISBOFA
I O EBIEEOENBE 5 T T, %Y OE @B (Théatre Libre) 3
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mo BL EE

Mg (Théatre des Arts) DEETAH D, A+ Y v F~Xa 2 (Strindberg)
Rol—F—F - v 5 v (George Bernard Shaw) M2EERIBHHH, 0B X
MT A ) A TEBTERZ 50 H 50 LB D, Thicow Tz ed T
WwRBE LT, §iEREBEHROKIER 2 51 F - 7 4 »F (Clyde Fitch) o=
L AT, KFEHE U0,

1865%EIcE ¥ 41, 1890%EA Y - ¥ F =4 (Beau Brummel) O _E#ECHRIEH
R BT M HEX, 1909FIERE TO0EMC b hFERY T — F
Ve A REHELLIFRT, EDL5BEAMTLRETELL 5 THECROH
EE, HPEAFTRASOROBMBERC EEIA T RZ ELH D, 500A
D=a—8— 2 ORERIGRENT 4+ » FORTE-TT PRV EEDLRS,
B LB ) DR AK (D H% L% (The Girl with the Green
Eyes) (1902) 7¢ KIRELT T HEXH 2 &2 AfRTHEAMCE Vb D
b Y, 1909FHEOFEOBEHRICAE I hic AW (The City) (XBJEANC
M2 B CTHEIFRIC K TH » Il Tikin {, MEEOHLMBETH - i
FERT & KB OB, 1020 — 2 — 7 PAARRIETEELELH LD
i, 20AEDA DB L, 1910FERD A4 = — A7k EOFRBI~DOFE Lo
e R LTwb, 1906ERCAEIShIcA Y - &a—F 4 O k45K (The
Great Divide) & #iB&TREIERTH 5,

NOTES:

1) Charlotte: Man! for whom we dress, walk, dance, talk, Lisp, languish, and
smile. ... Why, I'll undertake with one flirt of this hoop to bring more beaux to my
feet in one week than the grave Maria, and her sentimental circle, can do, by sighing
sentiment till their hairs are grey.

The Contrast by Royall Tyler, compiled in Drama from the American Theatre 1762~
1909 ed. by Richard Moody (The World Publishing Company, New York, 1966)p. 34

2) “Warren did his duty. . . America — my country! bless thee heaven, O God protect
this land ~ I faint — I die. Live the Republic. Live; O live, forever.”

Bunker-Hill or The Death of General Warren by John Daly Burk, compiled in
Drama from the American Theatre p.85
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4) “It is thought, with the present state of theatrical performances in this country,
that any attempt on the part of Christians to identify themselves with them will be pro-
ductive of danger to the individual character, and to the general cause....”

Mrs. Stowe’s reply to a request of her permission to prepare dramatization.
Dramas from the American Theatre p.350

5) “...there is much merit in Fashion and in many respects(and those of a telling
character)it is superior to any American play. The entire getting-up was admirable.
FEashion, upon the whole, well received by a large, fashionable, and critrical au-
dience. Compared with the generality of modern dramas, it is a good play—compared
with most American dramas it is a very good one,”

Broadway Journal March 29, 1845, compiled in Dramas from the American
Theatre p.309

6) “...Charm from first moment to last, and it has passage of nobility and beauty
with effects that ravish the sense and kindle the fancy, by the legitiamte realization of
facts that cannot be put into dialogue or action....”

Harper's June, 1890 compiled in Dramas in the American Theatre p.573
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FEELOLRER
College Dialogues
An Exercise Containing A Dialogue and Ode  (1762) by Francis Hopkinson
Dartmouth Dialogues  (1783)
A Dialogue Between an Englishman and an Indian by John Smith
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A Little Teatable Chitachat
The Prince of Parthia

The Candidates

The Contrast
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(1767}
(1798?)
(1793)

Bunker—Hill or The Death of General Warren (1797)

The Glory of Columbia Her Yeomanry!

(1803)

A Trip to Niagara or Travellers in America (1828)
Metamora or The Last of the Wampanoags (1829)

The Siege of Yorktown
Superstition

The Forest Rose or American Farmers

The Gladiator

The Drunkard or The Fallen Saved

The Fashion
Uncle Tom' s Cabin

Po-ca~hon—tas or The Gentle Savage

Francesca da Rimini
The Octoroon
Minstrel Show

(1824)
(1824)
(1825)
(1831)
(1844)
(1845)
(1852)
(1855)
(1855)
(1865)

Across the Continent or Scenes from New York Life

and the Pacific Railroad
The Mulligan Guard Ball
Shenandoah

A Letter of Introduction
A Temperance Town
Margaret Fleming

Shore Acres

Griffith Devenport

(1870?)
(1879)
(1888)
(1892)
(1892)
(1890?)
(1893)
(1899)
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by John Smith

by Thomas Godfrey

by Colonel Robert Munford
by Royall Tyler

by John Daly Burk

by William Dunlap

by William Dunlap

by John Augustus Stone
by Mordecai M. Noah

by James N. Barker

by Samuel Woodworth

by Robert Montgomery Bird
by W.H. Smith

by Anna Cora Mowatt

by George L. Aiken

by John Brougham

by George Henry Boker

by Dion Boucicault

(Andrew Allen, George Washington Dixon, George Nichols, Jim
Crow “Rice”, Dan Emmett and his Group of Four)

by James J. McCloskey
by Edward Harrigan

by Bronson Howard

by William Dean Howells
by Charles H. Hoyt

by James A. Herne

by James A. Herne

by James A. Herne



