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(1Y LB ERE — B R
NSRS RHEEE L IR

X & B

—EHIDHARADIEILDVT MBI LARASIE BN S X
DB E L. BEABHEAS L BB B, WEPHEES LR
(WD, EBOHPOEBENPBETHA Do) (MEBE. 1940) EE - 7/ E
AV B o PEHERNCHGERE S S O X D BRRERIE UcBicid, BifEE L
THERANCEES D L BIEFIBBOEVSIEIND>TDOTH BB, &
ARFELX L{THIVIFHRIKIIPT LR TERS B 1o ThREE TR
AERADOIRIC SEEERTFAHICHOWAABHMACELLSKE 263, T
By FO0WS NERMEENRE L >0 — B1b TARAMBHEEA
S5LMLIAp, EEPEES LB LEP] — DI BELLERK
TERE>THEBIAE L O EZELTH B, ThREIFEOHTH -
THETIRIEV, BEMIGES LA B T EREH - TR SV
HAEABHEAS LB BB EBLELB YV, WO, £bZ LHEELH
WAEPSICBAFAS LEEBNEAELT, A—F 4V« AE—H—&[H
CEIEEZ. $BFVEALABTRERSBOVEVIFLABERSBETIE
EHRRNCER WD TH B3, FRiCRENE Y OFFHER L EEBEE FoEHR
Vool &idbhds, 20 LT, [E=Z0RE] PEMZ 0w a45HEL
TINTEVWDEALIDIHEAL LESDORFEEEDS L& O & s
ERAESDOTHEHEOIE, BERAS LEEBHBIC L THEBES LI RET S
W INETOHAMEBEDEHPEREINTHLODOTRE VD 2 e,
[EWoTREOM] ETAHDETIRE Y, TEBIERS, TFSSARK

3¢ 19804F 9 23, REHFEHF S (JACET) IE28[EIREIAS (RIEHSEEAS:) CfTH » KFEB O W TEL
MEFEEHEL b DTH B,
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ANESET 5 R ERCEEAFOCRE LI OB AICE LA LER
WTHBHS L. TREEE] LWHITEEEH>ONRL, BERANMEDOHERE EH -
TEOHDTRIEVETTH B0 ITFHICHHETN TV AEBEE LV IHL
WHEEE D, ThEHAACEZHFETEL R OE. BEHETA, Th
ECOWRBFN AL DYGEREICEECHE LD THBHELEEIILRES
THAD0

PED XS REANREES» O, AR hETORFA—R O IREERE
ELZzOBANRDNTHIREBEOHVHICEHBKEMA 5EEED LT
TE-2TVBE28 D THHE, COEEREOF T, HEABEZB LT
RAMEE L BB EER R ELUHNCBETRELRA VLT YT 7
7Y h OB NRFEOIETEROCHIBEE S o oo WEHEDEEMN VL
EXBNTH 2. ROXHIBEREFZVLE X Do B,

FTI7YADIERNZ—F 4T« AE—H—DE S KEEEHVZLE
B TREEE LV ETHRY, (FBE) 77 VIAERE. COED
ALTHEIEEBNERECERTEL L IBAFTHEELHVSE I EIE
DIRETHB, o2, z0ledic, ERNEESROFELE LTOHEE
DEERIZ S BLETRINEERI L TEIVEVS TETEEL, £
DUEEES < EFTEBUMS, LbsT 7Y W NEHOXILEEES
LOIEIEERID LT RBNEB LGB EES>DTH B, (Achebe, 1975)

CTHIZBT Achebe DEAMNIBEE b DEEH LD 77 U H DHEEE
FEMDOIEBEXFANEC L > TOD A NEREANEHERH LT LR
LBBERETHD, BT ZEXLARNB D TH 5, IKTHbh - 3EN
FARULERFWNR E LTV AR ASMEREC 58V, TER+H 5
KEDEHRNERETETHS D, 0. ThBRBEWR E L TIgLLL
Aotz bo & & BXLOFEER Lic B0 5, REBIEES S
o8N RTNEBLBVORERTES, L LTESHREFEZEDORIMCE
OELAHIES HTHRDIGE L ORI L VWO B EME LIR30 THY |
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Z OB A v FTIRI930ER. 77 U H TRIBOERLIKSHIELE T
FL TR ELRTETHE HDRDOTH S,

ET. Achebe 2S5 DE|HicE&ENS (Al LFons3E | &) HEH
& - THRENIFRS T oM S A A FREROWIGELRE . B4 D
KEEHEELIRDEL 2DDOFEPrDE L, b QIFEMNEEEH DS
KHGATEZ SR (Rl L oh 2358 | o BRNERLNEEURA S &
WD OBEBOLTIMZ SRV, COLTEENELTEDER. BEAR
ChOXLMBIRED» S ANERXLTH B EVHIEME A A OIERE LI
BTHDHD SPT0 [Bb] £F & LTCREBETARCEDL > TEHEL
BFNEESREVHIEREE LD > TV 5 & W H20MTHB O B A»E
PRTOBRATH S, COMEDFEREE LIS OMIT, EODHEED
BOHP A OPDOREELEIV, ELBATERTESLTHEAHILEVHD
M, MEBEETRESICH > TOEEOIUETH Y . FENBRATH 5,
iy HROBVEEZLODY TR, [AIY EFoh 5355 | 0B A&
BbhHREEEETHy, 2oPBEHMAIE. BEPRBEESI S
A-AFEOBLASREKROIEHEEM TH D\ 4 H second language & L
THESAVONTVARLRTH DI U, BBERZE> TREVE V-
oW S, HORRDO A2 i3 ELTOHAACREETH S &0 I EH
bBLHHTEEFERILIERTERVL, EEXEEROTTHEVES
TEBODHVOSHERRICHATELZILDOTRTWILIEFEI>ETHA
Wo AFBlE. COREZERLTRBr > HRBAAL L ZHEDI I 22—
Va VCOGABERETIEVWEHITE NS XS BEEFHOEROVL 2
PIHER > T REAIZBFUNROEREZED TV S EVS D TH B,

I. Borrowing
BHSUL ORI E 2 R DT RECRBO Y 7V 7« 244 L<HET S
FeDICABRIEEEEEREA 7 ) v 7 TR LI LERAT 5, FEiT,
15w R L BFEEOE LWRARESHRIE/NLOBE LO—KIE
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ERLTWEELEONEN, ENBAEAGEOFREBRED TR L S
FREEXEBTERETLT, 2OLREBLEFROD=>ICKBITE 5,

(1) EREEABERICZORRERZ 5,

Six months ago the old Master, Old Mistress, and the four taitais
(secondary wives) and all the young masters and their wives had
left their palace in Szechuan and come to Hongkong in an airplane.
(Han Suyin, A Many-Splendoured Thing, p. 139)

‘Come in,” said Badan, and jumped out of the verandah towards
the door. ‘Come in, Acharya Mahasaya ; this is an auspicious day
when the door of my house has been blessed with the dust of your
honour’s feet. Gayaram fetch an asan [a small carpet] for the
Acharya Mahasaya to sit on.” (Lal Behari Day, Govinda Samanta
or History of a Bengal Raiyat, p. 48).

‘Watch out, Mahsen, watch out !’ Mahsen turned to look at
Louisa. She was still sitting on the branch of the tree, but now
she was pointing towards the water. ‘Buaya !’ she screamed. ‘A
crocodile !’ Mahsen looked at the river. The water was still. There
was scarcely a ripple... (Lim Beng Hap, ‘Poonek,’ p. 139)

(2) ¥HRE TP 2bhH 5 5,

In the past an Osu could not raise his shaggy head in the presence
of the free-born. He was a slave to one of the many gods of the
clan. He was a thing set apart, not to be venerated but to be
despised and almost spat at. He could not marry a free-born, and
he could not take any of the titles of his clan. When he died, he
was buried by his kind in the Bad Bush. (Chinua Achebe, ‘Chike’s
School Days,” p. 36)

His obi was built differently from other men’s huts. There was

the usual, long threshold in front but also a shorter one on the
right as you entered. The eaves on this additional entrance were cut
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back so that sitting on the floor Ezeulu could watch that part of
the sky where the moon had its door. (Chinua Achebe, Arrow of
God, p. 1)

‘We .have been sent to discuss with you the vital office of okpala
of the lineage which has fallen to you. As you know, it is a key
office in our society, one on which depends the welfare and prosperity
of the lineage. We should like to know what your stand is with
regard to your assuming office.’” (Onuora Nzekwu, ‘Blade Among
the Boys,’ p. 52)

() ERBEZREFEHT LI DEROXIRE S X TRKOEHE %
Bt 3,

The moon he saw that day was as thin as an orphan fed grudgingly
by a cruel foster-mother. He peered more closely to make sure
he was not deceived by a feather of cloud. At the same time he
reached nervously for his ogene. It was the same at every new moon.
He was now an old man but the fear of the new moon which he
felt as a little boy still hovered round him. It was true that when
he became Chief Priest of Ulu the fear was often overpowered by
the joy of his high office ; but it was not killed. It lay on the
ground in the grip of the joy.

He beat his ogene GOME GOME GOME GOME... and immediately
children’s voices took up the news on all sides. Onwa atuo /...
onwa atuo !...onwa atuo !... He put the stick back into the iron
gong and leaned it on the wall.

The little children in his compound joined the rest in welcoming
the moon. Obiageli’s tiny voice stood out like a small ogene among
drums and flutes. He could also make out the voice of his younger
son, Nwafo. The women too were in the open, talking., (Chinua
Achebe, Arrow of God, pp. 1-2)

For eight months, in a bare, spacious, unpainted wooden house
smelling of blue soap and incense, its floors white and smooth from
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constant scrubbing, its cleanliness and sanctity maintained by
regulations awkward to everyone except himself, Pundit Jairam
taught Mr Biswas Hindi, introduced him to the more important
scriptures and instructed him in various ceremonies. Morning and
evening, under the pundit’s eye, Mr Biswas did the puja for the
pundit’s household. (p. 50)

Jairam was no flogger. When he was in a rage he might box Mr
Biswas on the ear ; but usually he was less intemperate. For a badly
conducted puja, for instance, he might make Mr Biswas learn a
dozen couplets from the Ramayana by heart, confining him to the
house until he had. (p. 52)

He had his bath in the yard, cut a hibiscus twig, crushed one end
and cleaned his teeth with it, split the twig and scraped his tongue
with the halves. Then he collected marigolds and zinnias and
oleanders from the garden for the morning puje and sat without
religious fervour before the elaborate shrine. (p. 53)

Mr Biswas never ate another banana. That morning also marked
the beginning of his stomach trouble ; ever afterwards, whenever
he was excited or depressed or angry his stomach swelled until it
was taut with pain.

A more immediate result was that he became constipated. He
could no longer relieve himself in the mornings and he was aware
of the dishonour he did the gods by doing the puja unrelieved. (p. 55)

The handkerchief had fallen on Jairam’s cherished oleander tree.
Never again could its flowers be used at the puja. (p. 56)

(V. S. Naipaul, A House for Mr Biswas)

Ct.

So the town of Amatu talked and whispered ; so the world talked
and whispered. Okolo had no chest, they said. His chest was not
strong and he had no shadow. Everything in this world that spoiled
a man’s name they said of him, all because he dared to search for
it. He was in search of it with all his inside and with all his
shadow. (p. 23)

So Chief Izongo spoke at the gathering of Elders and the Elders,
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in their insides, turned these spoken words over and over and looked
to see the path they would take to avoid this stinking thing. They
turned over the spoken words and sent messengers to Okolo to

ask him to cease forthwith his search for it. (p. 24)

First messenger : ‘Listen not to him. He speaks this way always
because he passed standard six. Because he passed standard six his
ears refuseth nothing, his inside refuseth nothing like a dustbin.’

(p. 24)
These teaching words their ears entered and their insides entered.
So they locked every word carefully in their insides as they silently

walked towards Okolo’s house without their mouths opening.

(pp. 25-26)
A girl with only a cloth tied around her waist and the half-ripe
mango breasts, paddled, driving her paddle into the river with a

sweet inside. (p. 26)
(Gabriel Okara, The Voice) <TFHRIZ5IHE >

(DBABEAGE~OERIBII THIBFEETH D RAL RO
3. HlZ L Achebe DL Hic, ZDOHEEL LEAZEH X bH 0. 81
IR E LTHECHV SN TS, BT BRF-WMOBVH S TH B4,
RS ERICEENEREZMZ 5 &V 5 RER S PYE o h E—Fi
KW BY)2 &V ERE DDA R LT, FBEIK L > TRRDO K 5 BHEZ
BlEfBr 4T Eddb b, 2, Bicu— A NBEHTOOFRERAKDS
FELb. THZORBREEMPPBEEL VD, 50WEREZH-T
SHETUHRDBA A = VEFETIRLLVEDIFEEEA L &V EEE.
PFRECXEPEVRAZOLDONWLOFETH 5T TH 5, HIATRENL D
REA CHRI NG, EPEESZ OB E VI 2 Y » POET, b 5M0E
ROEUBEHIELHLLEVITETH B,

WDHZ B WL ShORIERAE—ILUCIRIE T 5 DBRIOHEETH 5, 2

¢ contextualization’ (Sridhar, 1983) & #p‘cushioning’ (Young, 1976) &K
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B2 EBH30, BREOEACH L >IN E LEMEL BAREEZX
RicEUEE BT VA, D B2pETHHTHE S L, LD b, ERR
FRENIES RO E TZOBEHAEA L D ETH3RANEITHE > T 3,
P12 U PR T, bR E—2 KT EA B T Lk » T, BEkEDL
513 DI MIERIC D e BRG BB E T HE LR GhE RS9, TRTH
BEPRRICLED BB VE VS HREEL BT b 5,

QPPN E R OITR S B)0FHic L hidBI o h b, D dd
Hh bl QMBI LAZEE, Ol > TV A5, BEEOHEARRKI
EbE. Eo0XRBEZSNTWEEEZZ LT3, QE&ESETS
3. FIHIBRPE T A KED * ogene’ A2 EDTHETH 25 2bh 50N
TEThHbB, ZERRESTEIRL, 2P RIP oI TEBO—FETH S
SLWEEESh, ZEHIZEND Cdrums’ ® ‘flutes ' RSN TV 3
DOERT, COMROBMBINTHWC EEEETEELLARKIE TS,
EBONENGEE . COBRBDTHUE_BEZICEEDPD, Tlikkbh
TWiz “iron gong * EWHITLEM ‘ ogene ' DEVWRATHB T LK TE.
CPBEBTHIEVILD. NALLEBETZLHDOERIDOFSTH S
EVHEEERTRES LKA THS D, ‘iron gong’ EWVWHHEEL—EH
WTWBSHVES, FHPOFEOEARELETNETLEEIREDOT
BB TOFFPFHROFERABFARL LD PTEDOTER VDD
THH —EOEFOFRHE L TERPEELSREEZFFTCVWEDUOT
BB, TIETRTOFHEET PO EOM SO, 2, ‘ogene’ &1
HFEFBOAIITENIT D ODEHEND 5,

EBPNIE—R L ITPPREEY., ‘puja’ BEELLBRESDICELNEDT
BV, BIEEFHEEOEHRAZVODOTRE L, RERLIES O
BHREREBOT B, N, BREOFHREZB O OB REE—FIZ-< D
ThHdo TDEVF 4 —BWMAEEWRT 2013, Thic—, ZEHE 5725
TREAAIZ K E2A2 EXRBEZ Sh5 5 bic, & Ihddk vX—
Ho [HhooFER] 28T 2B THEEBbMBLIE>TW5,
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Cf. OTFEERLUIEER. CTTHDOHE > TW5S borrowing (EH) 0fl
TELL ITHES T EI2K B translation (BER) oficsf- 5405, il
HEWHETI. Q)OI Pl TE S, 74 ¥ = U 7DIEFE Gabriel Okara
D The Voice 15 DB TH b 23— VI3 ODIERDEEICY - b L fERS
FIEELASRIEFHEND &I B4 Vv UFEDHEIR * chest’, ‘shadow’,
‘inside’ BT CIHIH T B, BEHIRER IO F/NRICBY 3=EDRIED
ENHTH B, ZBOHP S, [Hh, ] 2EH T 5 ‘inside” ZHDILT
T\ ZORMIEE-> T & B—F (2127~ Y) 26EHbN 2 Dicxt
Ls ECEPIBREESN 2 LETHD . FHLT——Yi—EFodi
185, TOXDIIEROBRYIDI0E = — Vi AP HsErRd % HE I * chest’,
‘shadow ' ILDWVTHEIULTH B, B BERWCTRbhicdbDEEDLNS
M. TOIERESHT LT Ravenscroft (1982) & h i [Th 5 DIEBENR
SR UDBUTTOLEEESLEWRTT, N5 DEIKT B IkE%
HEOMITBILTA /D] THHEATV S,

PDEoEELHEL ORECT E>UTEE L TAL D £ 5 EANR
BERBBILBTELDTHS D AAI, PRTFHERONA M5 -5 7
& ARERR] DFEERK Japanese Society (Nakane, 1970) & 2 2 250,
BEEO R b S (1B O—FEMN, H 5K ‘ bride’, H 3K« wife',
£7:5 B3  daughter-in-law ' ® ‘ woman ' i &, ZOMEMREEEALT
RLAT SR TS, [E) IS 5B EBEFELEV D TH 5,
R BRORIBRMERIMICZBROKITA DAL T & BCROFIE IZELX
BN BB ROBTN & L VI RIEYtoER IcE S  BEOIEY RO HITH
BH, FEEAM I - THBO . [R] 05 AR tEE =M & hin i
LOEVIBERVESIHOLLNE Y, T DOIEERBHIRKE H OIKE
A —T 4T e AC—A—DEESMAOGNBE I LI L TTELEE-T
WES, HEAPBEMICSGRETHREN ZT R 2B b EFANICE I L[
CHEEANBEESINONETHA I LBDN S, BETHABNZITHD
POIRBETHEEZHVAIELBLATREE LTV E WS EZL R
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EOETRERN TS, BRELBEASE S I EEEENARE O E &
BENPRITVDTH D, & IIBRADSHI LHET SHITh-Ths, A
A FEENRICB T AHRHEBEOBAGR E— IS > CERB LYV, BT
EERADRE/NHDOR— VRGNS DD 45 ) v 7IEOBEKEIL
DXIBSEESHRNHIZER > TELOPABORETH S, 2T H
FBCHFELSCEYOHEEL o, REZEEEALTRDIILIZE
LWasa=y—va OB ERBDOTHEETHEEVREIN A A FR
EOKEL TR SEELERICELTVWAE &, {955 5OREE I
BEEBONDLIBEMB LT 50RHMHELTH 5,
COFEFHEERLoEN R 2BV LED LD DFHE—F
BThHBH, XULoBHSFE LBV RBBEEILOBELTRALCET
H5. SHRIECHEFHAOETCLH I BEEE CHABEBALRT 3 &
BELONTEVES I, ERTOLDICTEHELRIL S LMD -
THESRBVLE, ZhEBIIFETITRIEZOTH S, B0 Hloml . %
HOBRMKETRERELNT LIS, REERTICEEELTELD
Rl D SEEEZ RS €500 Hid. XEEGICH - TREEEFHRN
FRBOPCEL LDOEIIE LTEERTH A H . HFELKI ARV %
BZAQBEOBVEEDI I 22—V a YIZBOLTREETIET VL, BIC
NI L 2 EEBFEHOBTIOFEENA L EEZDOTH S, TD—5
SABATHIE. 2BV TNORAIIEHTETH 5, FIERRETY
HMERDAWERITIE SO DI TRV S, BIFEMREEHHE 5 NE R
Vo o & ZAPBEIC T & b, ERICHBEGSEREZNT LV IR
HTELILBRESELBVRESZATOILOLTRE LD, QDL i, X
RE—D25Z A CTHFSEONABDEEEITEDHINAE S, 0T
RicE & PIHOBICHEFC—IGOBERESL TEB{ DTH B, T LT, -
AR TBE, DIRRREORT. &5 VIEIBHHTRECTHE
HICZORAEEIEBOTICHALTIELBOTRE VD, £, BB
BEOEHIRREFERTICLIRE->T, BIEF (b3VREEAFE) B, H
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SCE DI LA HAKVPTOVAEE TH 2 O AREBLZEOPUICE
BFEE, ThCKd 2 BEEFEDONBE VIR OMFETE D, BicRE
THEGTHL BRI TR ISR DE L 2y — X 23, 4 1d * inside
DORFNCRIH, IS EOFH LD T & T “ ogene’, ‘puja’ SEEE
DTHB. TDT LOFEHEKA OEELRIHILCEALE R Lok S
THDe

41 Chinua Achebe @ Arrow of God (£230~<— ) thic4 % v 7
ETHbLNWIEE (1 R5B) BHOBEHELLET A, ERT222, Bz
T8I TH » 1eo A—FRERBIDIIEHANVHIIEE TH 502K LT
B, [AAc, RIZVEHBTD S b, 73.6%1c27- 564PI BHBETH D . Z DHEE
DIF & A EEFEETE MEFHEE L TREREAPETHEA Shiclcd 0,

II. Translation

FoHRIE N ERCH L EO—2 ., ThEhOERBSESOFRET
AXALD L =— 7 EERBIC. IRAZEOB LT B ARV 22
BOLDWHRERHEZEAR U CORENCHEA S ETH B, PIAET
79 A OBEENEICHET S  my wives’, ‘their [i.e. the family’s] new
wife’, ‘her co-wife’ (Chinua Achebe, Grace Ogot, et al.) B& —kEBIE
FlcEE D —HOFH, 1~ FO/PRITHTL % ‘ to sport in lotus pools in
pafadise', ‘in your past life’, ‘in our last incarnation’ (R. K. Narayan) @
D75, FEIIRELERICHRT 5RE. B 5 IERERULER O LE
e 348, ‘husband ' DD DI lord’ ZHWVZD | k% * sir’
EUPHT 0T B &S, KIFREKRIC I T 5 B 8T RE L oRE
BEL BARPNROPTRREAT LD bRVL I BIFEOH VS IFIKEL T,
REOFHS A3 E0HIERET A LEB LV I & TRV,

HED &5 BRBEFE—ELT [SULOBER] &R it L&D, RS
2id [XALOBR] w&EHohb0TH 508, —IGIhEXKFTE B bz,
TEROBEORIC S 6 FF L EDEEXFEB T LKL - TTELENE-T
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W BHERBEDIEEBH B, 2 D\ loan translation (BERfEH) ® word-
for-word translation (ZFEiR) Th %o F=HA/NGD 5 ORI TIZR
TOT RNEADIER D b— ZHEBF I TRMEE ] &5 hERER
B DRI © We are surnamed ‘Wang.” (Pearl S. Buck, The Three Daughters
of Madame Liang, p. 112). BORHITWBEICH - T [BREDHB - L »
S TVWAE I EDERMB LS DL D ERFAD] &V IO BATEOXHRE DA
HrxZF0FEEH L I'm not at all clear what Father is referring to.’
(Kazuo Ishiguro, An Artist of the Floating World, p. 191) 73&E
Y R B I

EZOWER (HE, S0EI] & [HULo#ER] 0RS U RBAT LA
BTN, RO S BEH,LS, T TRFEEZREILSTIOEEL
THIRL THIVo BHOE—F, BFEGEERKENES T PF Wl L, &
T, BB, BHROEALHEATREBIETAREDDEELLNT
WAEN, BFISHLT A« AERENERSOEZL 2 LTWE T L ZFEIL
LicnwZ &, B=lo, ADBZNEEKRL L5 &35, BERBOERIE
[XALOBIR] LB THB Lo YbThH B,

1. twinkling (Amos Tutuola, The Witch-Herbalist of the Romote
Town passim)
chewing-stick (Chinua Achebe, ‘Uncle Ben's Choice,” p. 76)
foreign devil (Han Suyin, A Many-Splendoured Thing, p. 143)

inside (Gabriel Okara, The Voice passim)

softly softly (Gabriel Okara, The Voice, p. 93)

the twelfth hour of the day (Amos Tutuola, The Witch-Herbalist
of the Remote Town, p. 18)

2
3
4. running dog (Han Suyin, A Many-Splendoured Thing, p. 190)
5
6
7.

1. i ‘ minute ' 2EWT 53 NVEDO [BE0 ] (calque) T, T DESR
afaf[al & 72 RIGHER I N5, 2. WHEEHBS DIV LNE/ME, 3. iF
& L'Cﬁfi(?k}\’&uffﬁ)ﬂ\’@iﬁﬁﬁﬁz’% ADTRESEEORERE [FR] O 4. &
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[Roeq | Fhl] OBO, BABIC - TV AHERE [ER] 0XRTH
Bo [BE FHR) 2T 24 ¥y ViBOHREBA TS 55. RN L1,
6. & ‘ He said softly softly. ' WO THTL 3, “EERZ I &ET
‘softly ' ZWHT 5D TH 5, A—EDIIFI &L 5MEI T DIEROEH
BHo—% LT, RIESh3EBREEIE» 0 ©a |  BER (black
black,”cold cold). #&7 (smile smile / whisper whisper) Dfild dH 5, 7.
BE2%ETH7%<. ‘noon ’ OREHTH %, ‘minute’ DDV I ¢ twinkling ’
EVSERBLE—BELTHWA ORI KIORRICORIEZ TR 3
ESUFHERAMTTWE, DWOWTHME . Pearl S. Buck (e.g. Dragon
Seed) IZHEDREE. BAHEZEFEHTDIC * the tenth month of the year’ .
‘She is in her fifteenth year.” O & 5 WFHERZH VT, FE. MES &
DEVWEREZ D ELTWA, ‘

B 5 OEFUILL LD & 5 EFEERIHE R - TITAbh e b T TR <
HPX DL T = VTITHbNE T EBE 0,

8. ‘You eater of dung and drinker of urine !’ (Mulk Raj Anand,
Untouchable, p. 37)

9. ‘Let them all eat shit.’ (Chinua Achebe, ‘Akueke,” p. 30)

10. ...an evil child that entered her mother’'s womb by the back
of the house. (Chinua Achebe, ‘Vengeful Creditor,’ p. 68)

11. ‘May your stock be replenished.’ (Chinua Achebe, Arrow of

God, p. 206)

12. ‘May we live to see tomorrow.’ (Gabriel Okara, The Voice,
p- 51)

13. ‘My mother !’ screamed Gladys. (Chinua Achebe, ‘Girls at
War,’ p. 12)

14. ...some men too who had no chest or shadow in them also ran.

'(Gabriel Okara, The Voice, p. 27)
15. ‘I think I killed twenty years in Sologa.” (Gabriel Okara, The

Voice, p. 51)
16. ‘What is the bottom of this ?’ (Gabriel Okara, The Voice,
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p. 73)

17. ‘Is the owner of this house still alive 2’ (Chinua Achebe, Arrow
of God, p. 93)

18. ‘They say he is in the mouth of death.” (Chinua Achebe, Arrow
of God, p. 187)

i, OO L 0 RFHOERPHATHEB, EHIVIETATHEHE»S
DEFRMBITEOIAPLTVLERLTVWS, 12. 34 V¥ VEBOERHOFNE
. EEOMEETE D  Goodbye.”® * Good night.” {723, 13. OFT
BB Gladys EVOLOFiE. E7 7 SEFOIRERICH L T My
mother !’ EMA TV B, Bl HORNCEHS O 2D TRV HAEDOAL B
(o= J EESLIBTHET [ Ah—v v | EEULIZDOTH S, ‘Good
God! ' 25 ‘ Goddamnit ! ' T\ ¥GRICB SBEREREE LD AT
)R AP o TRY L BEORAACENC LI L HDDE 0, & 1) 2 D
‘God ' #13. OFIDO L DT * mother ' WA BM D ‘gods  IKA DK Y
(e.g. ‘“Thank gods !’). ‘ancestors ' XA 5750 (e.g. ‘in the name of
our ancestors’) DTERMBH->THbIWETATH B, 14. D ‘have no chest’,
‘have no shadow ' IFWVFh b ‘be timid ' OFE, 15. @ ‘kill 7 F ‘ spend’,
16. @ ‘ bottom ' {Z ¢ true meaning ' DETH LI LR EHIETHHVTHA Y,

B3R D & SICREBEAL, WPH E WD Db B LW, fEROXEE
DHOHEED S DEBIC L > TTE LN - TV EBENE LI HIER b H 5,
4 ¥ F® Raja Rao, 74 Y= 1) 7D Amos Tutuola, Gabriel Okara 3. B
EDRAENIBICR D ANICEETER AR WER E LTHIE N TV S, Rao
(1943) BE Do [4 Y FARTERELEA. 7B LoD, HHHTIETREL
ED b4 YV FOKBTA LSS Zh b XL ELE, BPETLEERD
OHBBBEDIIE] &y ZLT A Y FADERET S EELBDRBPDIIELVIT
BoFvRE ROLIBRTUROEFEREMEIC L > TRAL > LT50T
H5,
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19. Then the police inspector saunters up to the Skefflington gate,
and he opens it and one coolie and two coolies and three coolies
come out, their faces dark as mops, and their blue skin black under
the clouded heavens, and perspiration flows down their bodies and
their eyes seem fixed to the earth—one coolie and two coolies and
three coolies and four and five come out, their eyes fixed to the
earth, their stomachs black and clammy and bulging, and they
march toward the toddy booth ; and then suddenly more coolies
come out, more and more and more like clogged bullocks....(Raja
Rao, Kanthapura, p. 137)

WicEF B Okara @ The Voice mD—EITd ., Mific X 55E (8]) O
H, BEOSCGENDRAED T E V- HBRE EOBET » B g i, X
ERRT A DOFBEEICS Vv VEBKE  bhb->TWAIENRET
mh 5,

20. When Okolo came to know himself, he was lying on a floor,
on a cold cold floor lying. He opened his eyes to see but nothing
he saw, nothing he saw. For the darkness was evil darkness and
the outside night was black black night. Okolo lay still in the
darkness enclosed by darkness, and he his thoughts picked in his
inside. (Gabriel Okara, The Voice, p. 76)

Kanthapura & The Voice 1B 2 XHER 32 O THEBEZEDH I
L7cbDD, ZTOHD A« A BEFEEREICREAEECEALLEVIFTER
BNV, BAELTH AV F, 77 VA OREBEXFER LO—FHE L
TOEHRUEDSDZEI P OMEHTRETHE VWIS I B ZIEXK
B KEB A IEEAERRICIR DT Clod DL €hid Rao DT EETERW
(BB TREBOVEETHRIYTHL0EEAALT S ] (Rao, 1943) BET
By Okara KL TEAR [BBAMEOHFEEEP AR EROIERES
L& AfEZ 0] (Ravenseroft, 1982) #ficREWAH T &I aM, IS
BEERER D S EBH-THLEOTHEA I ZERRBE BT, ThTNA v
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FR. 77V HEICRELRSET LR > Th, HROXLPREEEE
HLTEATOEIVWEELEOWEITVRVL LI{ELDNEDTH 5,
TTREFSNA0FIDS L, DR 2. 3. 4. 12. OHE-RERAELT
375 FNFROHIRT—RICITEROR TV A HEREMSERTICEHEL A
nNonBlTchH s, BB CBEEAEWMEEDRIRITBEDTHA D0
Achebe OE 2 [0 LI 5 h 2358 | EERO—D DB E I IWRBIEHT
% %, Kachru (1986) #5 ‘ transcreation’ EWHEETHE LD INTH-»
too WEATREL T AE- BT LBV HGERIEDITATH B EEA L Do

II. Similes and Metaphors

BIE T * translation ' W HEHOTIHEN LARE R, ULOBERTS
NEEED O OERTHN. TNTHEEEZFMEL & &0 I EREDOER.
EBEE L WA ARSEO/RME RV T I EFTICE] 2 HE. BLE
BOLOOFRICLLI EVIBEELSHODTH I, FhDAHZ LT A,
T [3EFEOBMME | R BEINCITEbh T BB RIERERR BT
THbo A AFRENGICE T 2 HROTHYLIZFICHEL T O | TEKFED
B R 8 O BRI TRV, Zhid. Hif & W > BRIk~
OXALIBETHEZEL boTH O, & 5L TEE NIRRT oL
Kh->TVo THEREMS NI EAB WA SITEVIE WV, 08B EBANA
LTHLD,

1. The two guards wolfed down their food in full view of the
prisoners, who by this time, were so famished and thirsty they could
have eaten a whale.... (Lewis Nkosi, ‘Potgieter’s Castle,” p. 130)
2. “I want paper money, I want paper money ! ” she roared and
puffed like a tigress, and rushed inside hauling out the Mfundizi
like a twenty-five pound bag of mealie meal. (Marks Dikobe
Ramitloa, ‘The Reverend Ndlovu,” p. 125)

3. They became so wild now, like a wounded tiger.... (Amos
Tutuola, The Witch-Herbalist of the Romote Town, p. 49)
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4. The national road wound like a wriggling lazy snake and
disappeared at a bend next to an unsheltered bus stop. (T. H.
Gwala, ‘“The Thing,” p. 75)

5. He whispered “Foulane”, softly and walked away ; walked
quickly for there was a wild jackal of sorrow waiting to devour
his heart. (Phyllis Altman, ‘The Paper Writers,” p. 46)

6. ‘So you are not ready to go yet ? What are you fussing about
like a hen in search of a nest ?’ she asked. (Chinua Achebe, Arrow
of God, p. 67)

7. ‘And when you talk te him,” she added seriously, ‘ask him
why at his age he must run like an antelope.’ (Chinua Achebe,
Arrow of God, p. 74)

8. ‘Enjoyment can wait. Do not be in a hurry to rush into the
pleasures of the world like the young antelope who danced herself
lame when the main dance was yet to come.” (Chinua Achebe, No
Longer at Ease, p. 10)

9. Ezeulu could never get used to this worthless young man who
trailed after his son like a vulture after a corpse. (Chinua Achebe,
Arrow of God, p. 89)

10. This apparently small point vexed Clark like a fly at siesta.
(Chinua Achebe, Arrow of God, p. 177)

11. Mr Emenike who had an unrestrainable admiration for the
Finance Minister and had been nodding like a lizard through his
speech shouted his ‘Hear ! Hear !’ too loud and got a scorching
look from the Prime Minister. (Chinua Achebe, ‘Vengeful Creditor,’
p. 57)

12. “Do not waste your time, bwana,” called the askari from the
corridor, “it is an offense.” He poked his head in, tall as a giraff.
(Kuldip Sondhi, ‘Bad Blood,” p. 105)

13. ‘He eats like an elephant,’” said the mother of the family. (R.
K. Narayan, ‘Attila,” p. 98)

14. ‘He is as tall as an iroko tree and his skin is white like the
sun.’ (Chinua Achebe, Arrow of God, p. 153) ’
15. ‘A man who does that is lost to his people. He is like rain
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wasted in the forest.” (Chinua Achebe, No Longer at Ease, p. 9)
16. ‘Please forgive me. I did not know that you and he had suddenly
become palm oil and salt again.” (Chinua Achebe, Arrow of God,
p. 75)

17. ‘Hundreds of Brahmins have smacked their lips over the dhall

soup prepared in my house. I am a leper if there is a lie in anything
I say.’ (R. K. Narayan, ‘Fellow-Feeling,’ p. 48)

18. “Your Honour, most of us beg because we've been ostracised
by our families ; they treat us as though we were lepers,” I say
wiping off a tear. (William Modisane, ‘The Dignity of Begging,’
p. 50)

19. ‘No. But I tell you Nwodika’s son has a straight mind towards

me. I can smell a prisoner as clearly as I can a leper.” (Chinua
Achebe, Arrow of God, p. 171)
20. ‘I am going out in the rain again,” he had said. ‘Washing my

feet now would be like cleaning the anus before passing excrement.’
(Chinua Achebe, Arrow of God, p. 184)

21. And every man whose arm was strong, as the Ibo people say,

was expected to invite large numbers of guests from far and wide.
(Chinua Achebe, Things Fall Apart, p. 26)

22. ‘... why a man with a penis between his legs should be carried

away from his house and village.” (Chinua Achebe, Arrow of God,
p. 12)

HUE SR LT B ER W HIRAZ W (1 —18.), 77 U A/NRT IR

EHEERIE {155, 17. ® ‘I am a leper if there is a lie in anything I say.’
34 v FADORITIEL FTibh T BB ZEESE cH b . Narayan 37N
EEBAYO—NFEREE TV BT R, 21, £22. OTHERIEWTH
b [—ARIDH] 28T IBRTH S, 21 31 FEBEOFRFHEERL -
bDOTHB T EBXRP OSSP THBA, 22. DHOBSEAKTHA D,

1 24, ZRAUIFCOPDPT VLI, TTrRBFShFlEENS

HFEDR—FT 4V e A=A —2EDABEANCEEBEE LI WHIRE DD T
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BB, EWB. 77V APA VY FOALTHRIE, BBEOBERET 50 b
XEEADBBENEIES BT VDTH S, FEREFREOTP LM ZH -
THRT BicE &\ BEOFORBMERER EHEB(LT ST L, FKEFD
ERPRGOFRNEZOEZHVENS, LIEBEHOANBASATHAET
UBHTHDH KETHIE, BECCEBEOEAALEEEREICS R0
A ] GHEBMEBICTERR3FTH S, £ LTENETED T &id. A
PHE L WS EEEBIEICAVIED 3 DI ETEVICE S RIEE Sh X
Fy T THBEEL S, EPIOX S BHMOEFOGWEZELELIRA 8
ATBZERLLTR7YT. 77V HOPNRIERSEOIT 2T VES i,
HigoBa b EBD &3 5HED [{bER ] (acculturation) % EFHy 5]
ERILTVLCEELBVWAESE, RERRLICED VO THMNERE
ELTOREEEDTHAD, S BT 2flohicd . ERORE,S
OFFRIC L - 1FRHBDEDHSTEENTVEEELIONEDOTH 05, Ll
FoXsEOR L, CASERKFICHEILTIC LTRBA L THT,

HER Y v AR — VA Chung Yee Chong DSIRD L S IKIBEE B2 FAENT
Wh,

why this whiteness ? why this purity ?
why this church ? why this ceremony ?
why this veil to uphold what must unfold ?

O love, descend upon us today,
upon this whiteness like snow
this whiteness like snow.

to think it doesn’t even snow here !
everything’s as irrelevant as that cat’s
cry in the distance
(Chung Yee Chong, ‘The Wedding’)
EOBLIEOBVWY VY HTR-ANTR [FOLIREE] L0 5 ERSEM
ROEFBETETOLS I, BOESEERS o3 >»b LB
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WEE D PEADERTE. AREROBTSHEDTH %,

BAE, NBERESEOHBLGEREZH P TP oESHDLEEFEATVR
FE WD, TORR, TOFEFIICBI) 5 ¢ whiteness like snow ' DIE, £ 5
TR b 15 REE R EE, E I o4, ST LTER
EVHTERBYRTE VP, FEMAEB/PNRILRAEALEL &
POEHITELERGTOLULL LW EEFHA S, ‘1 swim like a stone. ’
% ‘] swim like a hammer.” IZSWH#2Z | ‘as like as two peas’ % ‘as like as
two halves of the same melon ' ITHEOEA B/ icBAIAIBENIZES
Be M. INBEAFRXE (ZZTHBEFE) 2Ny I LTELHTHE
HERES . EhERKRIIHAITDOTH 2,

o5, FLORBRRALAVHI L REX—F 4V« AL —DH
AEERC LT, / Ve 2—T 4 TREA SN b EEMT 5 Lrdw
&V [EROIEERS—T RN, Tk i bAREMICEEELR VS 2 &)k
BOIEEVWSIHFLEDIIBLDONBEDORZITLBEITHB, 7 VA5«
ISR GRS L C U RA RV S O TREVWA iRz Zhic
B2 7D DFEIROZRUET 55O TRDA 5,

FFEEMHRAETH S, AIC, A vV F YU T R=WPFA VYT H—
F. r=THCBOWTE, BEEORE ARE « TRECOIEE S L TENRE
LTV A ERETOH b0 CORUIROIEES ., AMIMRITHE» > TD
WFTHBERRFC. 7TYVTAL 77V ARIRCETShEFAT S B &
WHB=HRIFERFO 0¥ X AN T SEI T LM - TL %,
BFIBER T 7Y pxFEodicid, oS ikBEEHBT L L 5 &0 HEEN
THHENIAERPDIELB Y, 77 Y I ANBHTT 7 Y 7 OEHENMEE

FHEERHILEVHIDTH D, £DL I BANEERE bHHE>T, 77 Y
A ANERDIGE B LS BRI TH 5o Angogo,/Hancock (1980) i
il 1970FERLBIC S » T, RS F Y AKEL WS TP LBAHN
{TFI7VANERBRDEEES, ZhB (7704 L0 HBHSIC BT
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EDEZ SN, T7UVHIANE L TORBBBROESE(EAE BHHKE |
(Achebe, 1965) &FEENBIC5HEbLWADTHYD , FFEHAWY EiFf-0 b
T3 LIEEOHRI—TH - 1o ' _

[#r2eeE] PRlEGEE CERER L OREEE A FHERVELD T
BERBRBNEVTHL I, EPABEANTREICE > TREZ D TRV, BEE
KBLT, fERIcbBAEN GEEMSRTD) Bk, BREFBMES
PO IEABAREOEREREEHTRE S LEEFhThEhid sz, UL
U BRI & EEHFEROEWT & ERBER TRV, I. 19, 20.
Blok Sz, [EEHO] FEDS SRR L GESh - B E 5483
Sk, (] OEEERAEN TV EHIIEERTH 5, Tutuola DA< |
FEERIEIGEN TEWEERITR RN ZE I EE SEHTH A S, Soyinka,
Achebe, Narayan5. ESL ZARBHE{EWIETEROEEE oM L
CHHMOHEEAE. PEOFIRVMLEV, 77V A, 1 v FREHER
BODIEIT b SALALFEOANSATOWENS6TH S, T T AEA
FHEVBERTENICERT 2D ZOX I BERICHE I LT, C
NERMME L TRBC EZIED, TOWMERF LI HEhr T TEOEKE
EEIED, BEENBLERAETNIOPEMFH L TO L FHREEHBE0 & bk
FEL1B, TORE, BROIEBMNS, FKNREZCKROFERETTF
TAPERASBELCCELETERLLBETHA D COERHEEILLE-TR
BIHTH b LOMVN, COABERINS CELORERY ELT. HEHR
BB AYEOIFEENRBBEECEEEE s EERT A C LENRE N B
DTH 5, ML EEEFREDMPOEZE I DM B, WO BERDIGET
MHATEB LS AU E L BEDE TRV W, MIEELAI0 LB &
L0, FAELINEEDETRALI EINE COEFERDRE P -1DT
Hbo EREFRUCELAS EEH OB EIAZ, L WA T ERDOTH B,
HENET NG D SRV B N ERBOWIEREEN I Zicd b, [15]
EWAHHKEER wife’ 740 ‘bride’ MO IKEEEHI TPhIEAEANCER
EDIFEIESRVE, BELOFHRBSOFEILK S ¥ L b TE
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B\, BASYbEREIEL 3onicid, BFRCBHE2IALE S L E2BN
TREBSREVEVD T ETH L, [BHOHEEAHE] 50k [MEDCESS
] PEBEEBRSOEATHE LI L2 ChE T ORLERT & 1205,
(KFE. 1987&1988) b7 —EXZ DT AR T LI L > TEBE LY
<L b,
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