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Assigning names to things is like assigning roles to people : it is
necessarily a distortion, but it is a necessary distortion if one would
get on with the plot and to the connoisseur it’s good clean fun.

Vaven—2 [HEOET]

I

(BBEEKT, B, Val T T e h—F =], VS ESHLTIEE
5 [HieBsDE T (The End of the Road, 1958) (3. Y3 ¥« /N— X DES
HophT, Kb 7Y XLNEESBEVERTRNO/NRE LTINETH
BT ONTE o IRIED TBOENEDHE VAL (The Sot-Weed Factor,
1960) . [P EDEY v 1 VX (Giles Goat-Boy, 1966) & Hit L TAHUE
ERCOBET -2 7Y XLOBREESELITRIMVR L TVWREVW LS I
RA5d, ThwWwi. COVOREENS, BT TEEEERLEHELY
EOEMHEEC LI OEHNTER DI LTE L, N—25 L SHhHIR%
BEZTOMATREBL 510 283, THdEORT) W, ZEHNREY 7Y X4
INROPBRRAEEFEITHEL PO TV WIES S h Bl LTI O/N
Bucid, N— AR ELR. [TREEOR ] 25 < AR EVFICH
5, fA5hD [FEY 7Y X4 “irrealism " BEEIEBRE S NIB VD TH S S
o

COXDEEMAREET 2 BB, TTCOEROMEBLTEE IR
E2WAE Tk kA <51 (The Floating Opera, 1956) 2 EE T AT b«
BAREIRD B EMNEUTES S, 72 2 MEOHEERICEET 24 v —
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FOARF 2T YF 1 ORI TE, ok TkEd~35] & MikBRoR
Tl 7L F o 2 ELTERT %, 19558k [k E4+~35] 2= A TH
Bt =z, BUER MRBORT] 2E UL EhE c—aHRiIcE %
L, EHEEESHOTENZE S [HENLSER] & MEHEsyaER
ELT, LIEUIEHBSHBANT X I DMFIR. S B3EHET/N— XIF&HD
(WF] LA BRERICHDS BIEDL y F=Yaf V=AY RAVEVWIZ
FBIGED, BEDOV A /=L =—=Va—, LI ZHBKRICE] SN T
WAZELEWDTHERBTAETENLV, BLA. bhvbhAEE LITTHE
BoRVDIE. BYOFEE V) ATHEROREICE SN 5555 LoBERME.

b LK IEEETH 5. BHIOIEHRIEOS I HTh 5808 %4 T Doubleday
Anchor [E®D [kt RF | FIEORT] ~OFXT/S—X, ThdH5DD
DIERITBO T, BONTVAIEENTABR S EE I EUEL, OHIKEE
BPEVIEDORECCIPEETH S ERBEL TV D,

VIREORRE LB 2 0EHEVIEARIILTIE, V72 2 b [k
A ~35) QAR CHHY ShBROBE» SR I OB OFE
THHDOIN LT Thda— FERENLTF 7 2+ [HREORTI ik,
HlrbERSOFHHEHIER - PO LS ICEDTHABRLALEVSE
Db 5B, EHEED < RSB BRI, Cok>UE—R
2L HAHRE BBAZ—HDIEROBEV OBV LI CBELTVWE DN
BETHhIE, Thid, EHEWHEHIEVFO. EL LT 2HmANE
BHLOTRBVWIES S,

FEAL by FHES [hEF~<5] Tk, fEREEMKEF R5EEWS
Va— K- MRL SN BEE . NNEERS Bk bt <5 0BLED LK
Ris{EoEFohsBstto [Rey] = [{ER] 2. MiE» oBETS
EVSHRNC - T3, EE R RABIhT 3V s —F— FOBEK RS
ha, NEOELY (F v FOYIEE) O 2B THWIES S EEEL
KEEDbE. ThTho Kb <5 ] ZHILTTOLEWSBETH 5,
DK — FEDITREVE Oy FIZE > T, BRIV TELEVS
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TR EREA G, FELLERTIOEY kb4 ~5)] S2/ELHEKX
BB LEEEERT 5, £ LT, T AMEPBERICEEK LA <55 E
ALEEdic, by FETIME] S LTHSD [ KHREEZFVEET 3
CEB B, ZREH DD, BCHRIERATSNTVE L T, [RET
HBUOOBHELYRBRTNTHO,DOET I D/NGROMOETS & BT 5445
T > THBO I KEARSETOHFKRR. ER DKEA~5] LHEHE
BORELBTIREEE LTF 7 X MITREE LTV 5,

D& M SEFHES N ANTFHEODRICRABAT 201,
by FO [HBUCRES] CENDFELL DD TH S, bHDLEK
BHCBI e THL Do REART OB EERCETHERBIHT ST -
TH VRV gy FaA—@F [TNCoiE#EE, BobRbFARNKRE R
BER, TNENICREBHVBIGPSD . TO—HED ) Bickka SR EH
UTe e o] &0 BRICBTEE] OF-BTY 24 F—Xh0KT
BHORRBEFEHFR LIEY 0 1ER (kb4 5] OlAKTEH 0%
HETEHB by Fiz, TOW, fEROBOKEL =5 DBEDO—AL LT,
BEY 49 F 4 H—-BEEINTES,LOBET IR >SS IcRE, 5
WKEh, ARSDISARy JATRY =24 L X+ B+ 745 —5OKEHK
BEETHELONE—HT. BRI by FOKEF <5 BEAEFEIL.
DY =A v EDORERFRER U HERICEI N LD X S IR FKIKED
D, HIEREROHEENET 5, TORE, fERELTO [KkEF~35] 5
ELEVFERCLIBEH RN, BBEORELHEOHEKRZD b OBY
FEaEhd, E-TAHANE by FiEL EREVOIEHEMAZEDESHEET
BWLo2d, BLUTLWAESOLEEREYE LTREBELOEEL. EEEL
TOEREVIEENFETEEEBRVOTHS, [kEt~<25] KRoh
BT DEDIMIABA - Fo—EOBEREED DA E /o TR T
TV 24 708K &= 530 HEEEE “ mythotherapy ” & WS
BT 3. BMSFEHP 0 EEA T NBETTH S,

Linda Hutcheon iZ kU, A ¥ 7 47 ¥ a VIEBUBEF 7 X M. BHK
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FDF IR PPEZEBEOEECD TEERPEERT 3 LRI, FEMSH
BICEE A2 E» ST, TOEROMR ZHET S HE/EERINEST 2L 5
BRYE Bo LEB>TAI 747 ¥a YOS ¥y s 2, 77X MHER
BHEOREANEECER L TOW—AT, B EWIAHIH LT FEL &
SErFrL e HRAMFOATVEEIAILD S, EBOEMIZ.
THERDERT] 2297 42 vavE LTRA, BESNBEEEEFLF
B0 LB, §3f~FE 5375 Fy 7 205, BEMIcE0L il
TERShZOhEEIHTILIcH S,

i
MFEBORTS 3. BB ToHNALEDLIH>REBRBLZNARTHIELEB
BEN, TOAHMIFCORVBRVBOERHOMETH 5. LUEE
WERAEZ BV 24 Vi T EER DT ENTE S “everything” T
H5ERKIC. ZOAHICETYRHERSMNEE LD “nothing” TdH 5,
VA YORDED BEESBFILD dIpiic, HOFEICBT 2HLDEZRE
HEEVWETTVS,

...1 think you don’t exist at all. There's too many of you. It’s
more than just masks that you put on and take off —— we all have
masks. But you're different all the way through, every time. You
cancel yourself out. You're more like somebody in a dream. You're
not strong and you're not weak. You're nothing.®

A VORI, HEFEET [FohoA] ok dic (LT BAE
TAHDIBVARILBE DI, £& LIEMA b&iﬁfﬁﬁé‘]u@m L. K50k
BT L TERER TR D bIAE AR E T 5 L TO L b b Ic s &
B, Foticid, BLOWHD [/hAL (p. 30) Ok —F — B BELEH D
T, BEENL A~ F - BECRELOTE B,

COESIRNE THEBHEC. B Vel a7« heF —72] (B
BEE) LV RBARMN EOEHEOBEDHEAN Z. WEORMIBICET - TH
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SFOEZHOETE LIk -7 BERACEEEZES LTV A ELL T
EWbpb, [F—F—1 LWHIFTZES ETEEHRLEBSHU Lo b T
273 < MEBRILAD STV A fEE» bEE EEZ b h TV 34
MCBEEGTVEVS &R FREDKIBLIEERTEA TV, [4BIEET
WbVl aT e h—F—BATHWIENSRL W] (p. 85) &b, [EBEEHIE
D B LTY2AaT e b—F—RBNIRED ] (p. 37) BEELWSE
WS E o, W, BkF-> TRENEZEFOLR 2 EE L. BABTOFEE
THATEZRBELTVAS,

Patricia Waughid, [B DA & 717 v a vREBELTVWE DI, B
NUIMERAGEEL TRV E, FBETERVI L, EEFNEDIEP-
el EVITHTERWCEE, BMELTHEHRLTWAL ETH S LIEH
LTW3, COTEEZEVIRASE, P AN, B BHEDOARD X
S UEEOZH b—EOMB LBV EAEBENKEELTWEEWS L E
IEAD N—REFOBELZEFEDBIETHHUL, V=217 EBMME DR
¥ 5 “a walking ontological vacuum”’ WD TH 5,

LTAT, TOEHIBEBROREREERBT BIL T, Vad s BREK
D& S BIFWHER, (EREBLT—oDOA 5 77— & LTEERKE LR
2L TW5B, THbb, H3F0HTHRIELEI VI LI IPBHORKITFHRE
EILTHHD L 155, HEld S VA bBHOTRENGEEEB T, B
WhE - TIHIRSFHEAETOBEISESE L CEERVWAK T, 2 LT, #
FIESTEERC [ LERRERL] EESLATHIEIENLOED S, K
BN EEHETI VA4 73, REDOBVHBEL WS DIREZ ShA
WS, DI L EARREOES BB VWEMSLELES A LicBu i
Lo HIBFDL S BRRELDOESDRESE “ without weather” EFHL .
RDESTIRRT VD, [FHVSHICE Y =24 3T o h—F—d, WEEETS
BRSNS ER RO TEEITHEAE PO oo R SIFEII AN L
BoTLEDIDOREMS] (p. 36) EVFENRRT NS OELR . BB
ENTHHTEAMMITIE B, ZhEFL LT, Bid. BERE VWO RECH
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SHhOTAWEMTSES T hE. BAaB—V0oAREEELCHEE S
HEEBREENBT LhhiEn s LBV E 5,

THLE [RERL] ORBERBEEY = 4 713, BEUBAGNEIERE
ZblcoTHEEbN, WHRBITHNLBITAED £ S HELES TRF
WEED G E 52878185, ZOHEIMEHEPIL, FBXELERERETH>
E. BS0H 5 3EHE—B/0 & bl dT 3IcEABAS VI EE
BT, BEBCHTOEIRICHE I E LFIE I 3, EXNTLEH
SAETIEBORAVEE T, BERER. Ry AT = = TRROMATE
BEHPENLLE S, b oo EBROANEBAEIICE SN 53k 5 £ TR
—EBTHEBINS LI, BREFHF 7 4 - BT 2 THHZCET.
—WRHERD < v F THERELZREL SN S, D LTY=A4 7. F’
§— RISV ER TR B,

ek OIRE 0 &b D ZRERT 2R TOEBEW C OHE L. FRE
K> THDTHICK > TREONEDTH 208, bAEWRTUENZ I,
ERUBELZ CANERERLTOCFERAEERLTWE EEL 5, YIER
COFRRZERPLCLT. d0EH5WIHANVOERLTHRVE S Kk
PRTOS® [RKEA~<T) TR, by FEEBREZERSBVE EF - 7193
THE6 AL S, YREBPGRL T CHRELTHOR UDABRESh TV,
THISG LT = 1 7 OYFETIR HOWBHOFLEH TH 519514F 3 F161
DR 51TH DFIC T CTOPIFIIEE & 2 DEIE %D < BIEEM. B F=
FANATHS [F—F—12 5N O, ELI<YREATOREDBE>EHE
KBRS ES, PUEORRELTHREEN TS, ZUTEVF V=1 71,
WEONYTHLENEEE. WEBIC BT 2HOHER &L 5 N X19514F 3
BI16HLIENCIBBE L TW BT L TWi A, > 0 BEoEEEED
BOANITHZPpDE SO D HOBEPLHEEIC RAOHBESEL
WEED R/ 9 —DEBEREHShEL I, COHIKEAFKORREIZ. O
BHRARNC YA LR B OELESERN D BRI &L 0D T E 2RV THE.
Al—oELNBVWEEF IR POEHER TV, MITE L. Mg
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LTAEL LB 2BECHR B EMGEER > TRINEEAADB
FELOWTOF I A VOREI TS, HOBEEOKIMCE N EE L HEN
EREELTORDTH B '

WEELITAF VYT 474 —2ROTOEIDIT, FARE LTOHIEZ.
—fe O [RGB L] oREizfahid| IR L + 2 25 A 72| hBNELE
ELTCOFEHIC, EATEHNRBELERG 52 L ofiav, Ro~NvFT
WA BL ST ELEHAL. FBRERELAZ ] YA 7 BE0 2hh
femWid, Bicikhid Taxe7YR] “cosmopsis” 20 [FHEBOR
W] (p. MTH B, I XAETVRIF. FHOBMIER & W 5 EEN L
25| ZE T THZ SR, ENERRE L BV EEhRTERILT S,
FHDOT 5 v 70— VPEQLEIRIGBFEEORMB L VO OmMBHEZR T TY
BEHIT. FORMEZ, A TH LWL EHZEENCERESETVETE
POFEELLAELTWS, FHNTIRSEN, EELVHOFHO [EERNE
Btk | (p. 120) TEWIRAET Y RADFFRIEE /L L TVBEEER B,
EELTOWEY 24 2 Tfi& ) dRITVEDE, BOORT TR T 554
Ba EEDO X7 P VORPLBEO—DERIR L, WBLVHIEEFHD
BTESOHIET N EROEENHTE S AR EN G T AT EEDTH B,

il

ETCILT WEWEY 2 A2 EF 75— LDOBBRNEREEDTH LD,
[RyFBEehid T b o, BREGTOHRTOEDL - oo BB
/o1 ATE] (P 8DE, FI ¥ —FE D, IXET VR DNy =
4 7iid, EEFHIBOTYREEE CL > TEEZT SLHTO. B L
THRIMEDIEP A ORI A L EHBRT 20 DWH o720 TI T Y
EBRARITR ORFEHIIZ b 5 v AR - T 0o Y = 1 7 ZEHCTERILL |
BENDE U TYREOMSEH ORICER S 2 EN WS LT hIE . € BIFE
OREBAEEDLEE 75 —ZDATHA 5o fEREBL TELHBRE SN,
KILFALE N TEIZ “ the Doctor ” & ULARENT W OEADQIERKI, V=
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1 RHELTRETH B, DR LML T EE, Va1 7 BEMD
X RI F—T k> THMERS Sh, HofEE o T o weEREEER
THEHEBTETHBo |

ReBAcRVWEShTEEREZErhicY 24 73, TOHDS S
W R 7 & — R REEEm. TEEEER] ¢ Remobilization Farm ” ICA &
. #E [HEHEEE | “ Progress and Advice Room " TA Y vk v 7
2% T 5, FITEHTE I E N WOTHELK CERZEH L TWVWR
gz oisn] (p. BOEMIEHEITE F/ 5 —id, LDBAT VA7
(s LEIRYIBERICEAT O SEDEIS C &, BEINCIEATO AL SR
WHERRT Eo THPBEDELTALT 7Ny PETCROVWAHDOXETIE S
ZRIOERY RS L] (P. 85) W0 <ERFEA>. <EFRA>. <7
N7 7Ry MERRID>ERT 5, REERLEHS SPH T AR
Zbis TR (p. TOBIRMBEE N, VA 7 BRZEZIT 5 12D EHH
KR OBEI~REZER S L5 5,

ZADmZIE BHTil o X D e d THARER] ofo [HE5iEE |
EWS | ELERBEREZE THERNEGLETITbN 5, Bb [H#BHHHEE |
EEARETIE—EIENEIR, 772 PRICBOBS L BREREREIE
FLTWBYE, ZITOWSORPDEDR, LYV a —DPLv=—LDFEbY
E o IO L THA SHNTIER LTV B, mBOMIM S FAWE. &
BRIERORWEDBIBII bbb I N, (FE LTV = 1 7 2{FB S 855
ERIOHTIERICIHET 2 &icii b, 2E 0. CONER. EEBF 75—
ENLTY x4 7 IRBHENIE UTIEROH TODICEL 5 NEDEMES
H, ERIEETE 7 -0 v a v TROTH B, IXRETVAPLERLLIET
DY T, WBORTEDEICHOTLODPHEZTH]RO Y =4 71, TOD
<HeAOYRES>DOH TR §—ick-TYEL I 4 X& N, BOHNY en\
<YREDOHOYRE>, 2E D YVa —P L= -5 HRENE% DA
%0 B—BETFHRDICF 75—t DIEEREGTEEER LAY =1 i,
XY =F Y FMOY 1+ 3 I aWMHERFORBEXEOFMICH S L D ik
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Bds, ZLT. THZEBHEELT. BV -« E-FvPZ0FE L=~
EDOTBEMBIRE S T LWL D, WHEY =1 7 B30 BT<WEOFDYE>
KOWVWTREBEERTAIEKLT, CTTTRET, BAETHO LTS h
TV F7 5 —DHGEREICEREY T, ThPBVDPBIHOPEELTE
T

K7 5 —OHPIC LT ERICHEREE. [A\HOEFR AR OLE
KWHEITL » » - NBRBESOFAEEERT 5HHOA ST, ThiE0%
ERELSEENH 5] (p. 88)EWIHIENTEETHEN KL >R IcE S
WCTWb, THZHEESKEIETI>EThiE (TOTERESLLEA
DY =247 OBEPNIRIETH 245 SRENHETEIELDS A7 - A Y —
EVS FSRIRBVWTEREAADNES ED S,

“In life, ” he said, “there are no essentially major or minor
characters. To that extent, all fiction and biography, and most
historiography, are a lie. Everyone is necessarily the hero of his own
life story. Hamlet could be told from Polonius’s point of view and
called The Tragedy of Polonius, Lord Chamberlain of Denmark.
He didn’t think he was a minor character in anything, I dare say ”
(p. 88).
i, EAAHIRCE > TV B E S ICRA BT EBB -2k LT hy
ENRFES—BBOTHEOREE U0 BHELALDVT I EEDE LR
RUIAZTOT EIZBER N LIcdS> TLHEBBETES A7« X MY —DF
ANAELTOUBEFOHES LB\ HIHEOHFEBHOA~FHRVEE
TERICHT B T LB 5. [ COBEKTR, NRIBEE TS L LR
ANEZFHLTOWB LW T EEBHIKB LI DD TH 5 | (pp. 88—89),

CCTED TAEZEHLTVE] L. THbE. EARE LTORK
KOESEHT 2Lk, BENEEHPE BB OHSDAEDF S vDT N
TEEBEL, WIBE LT CEEERT 5, Chidgh i,
—JFHNC HE 2R L LB B HEEMER TS 5720,
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Now, not only are we the heroes of our own life stories — We're
the ones who conceive the story, and give other people the essences
of minor characters. But since no man’s life story as a rule is ever
one story with a coherent plot, we're always reconceiving just the
sort of hero we are, and consequently just the sort of minor roles
that other people are supposed to play (p. 89).

FARE MARBEERVETE2ELY TREL. BBHORETH L

R b DBRECAEERFT LT, WA EBETERIICE 7o b & —FT

3&3ic. NEOYRBEOHEEZZEEMATHVWARThER LBV, DL

515 [RO|EDHT] “role-assigning " BEERAYE [#HEEIED ] “ myth-

making " D THBH, I OVEETIE. WL L Z OEEAENRRINTG 7 « —

Bty 7 LT, BROBEEEZEL TV EVIBRIEES BERE N S,

FEEDSHEETH 0T Bfcdicid, —> OMEELSEIET BRI D 5 LR

BBl R oA 2B CRREENIEL B ThER S0,

ZORHICEREARZ. FETHO RS S, BEEEIVIRVTS [HEEE]

“ casting directors” (p. 28) PHAXOED CHEREELBVDTH S,

O UM A ER S RH-TF I S — R WHRHT 5=

F4APSULL, BRERY 2 A 7RO K DI BIAEEEZ 5,

‘ It's extremely important that you learn to assume these masks
wholeheartedly. Don’t think there’s anything behind them ....If you
sometimes have the feeling that your mask is insincere —impossible
word !—it’s only because one of your masks is incompatible with
another. You mustn’t put on two at a time. There’s a source of
conflict, and conflict between masks, like absence of masks, is a
source of immobility. The more sharply you can dramatize your

situation, and define your own role and everybody else’s role, the
safer you'll be (p. 90).

74 —MITHHRLTVWEDIER, Bz hid, B>l toisx
THIEAZD, BERLIKELGRETRIEVWEWVWSI I ETHE S, /. B
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ﬁmfbﬁft&M@b@M?éﬁiiumwotmD%T\ﬁ&’&ﬁ@
KEWITETH B, TH7HUL HEXEICESTVWTEBRELRL TEE
b9 2BCHRITiEC 2 L Do, EHMREEZEY D . BENIKEDSC
LB BPHIHNIB V. B, TEEOME LI SOHBT7 47 v a YRS
DEBDTHEVEE, ThEEBFSNBTVCETHA S, MEEEDITIR.
[EEaEdiEo A S v ) 2SI CIEEE U] (p. 119, HAREEEZYY
B> TW B D B DI,

v
PLEO<BRAOYES B VT Y = 4 7 &, RO Thb5 o v —
IHEERE S ) BRI S REIEE O 22T 5, LA LARES, F7
—id, TRBRDOBRT) OFARELTOY x4 iz, FDS5A 7 « Ab—Y —
OMADTEF 5 R Lk T ERICEASER TR 3WAZ0 0%
FELLDYTREV, Licki-T, BOMWEL ZRE<YEBEOTOYEE
ORLAYIE LT, BAEEBIHEE L L TOEER. VA 7HEK
Fhohd, INFTHETSED IR [HUSL EIOVWTOYRE] Th-»
FebUER, T - TENOMEEAE L AFERT 2. EAAT
BB, bz TYEEMEE ] “ taleteller " (p. 28)ITITHLY 5 Mk %
WETEI &IN5,

ZDHIAESI, COYRENY 24 7 BHEOOD S BBRHEEONKLSDT
BBHEVHIRIBEHTIIE, BoTVWABBETOEVEY 2 /17 3. XZF
BOYREEEDOIBIC S 5 L EEENTIIE 600, EEFIZ. COYEE
EME7E S8k ] “ scriptotherapy ” (p. 84) O—8B & LT, EeiE
o T oK 2EDRE #10/C19555E108 4 HOWh L EBEIRDTWAE T &
K> TWBEME, ThEEBEOTWE Y2 A 713, HECEI ~HkFTFOR
EREFETORINETERETHE W,

To turn experience into speech —that is, to classify, to categorize,
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to conceptualize, to grammarize, to syntactify it —is always a
betrayal of experience, a falsification of it ; but only so betrayed
can it be dealt with at all, and only in so dealing with it did I
ever feel a man, alive and kicking (p. 119).

EEOBATHEMID ESYREEEE LTI, RO ERHB L, YIRS
EEUTOASEROESD O BIEMEBE W CHATCHBERE L. BT
HBOOEDICHOERTA L EILL>TED EBNE AT 3. HSHE. ¥
2 5 —OEOTICER L TORHEERESRA L LT, BEH > THEX
BOBERHIL CTh W MR OERER Licd 5 T L BWMERT V., L
Fetio T\ WREREERM & T 2 EREMAI0 5 THRBOR<T) oF
7 A M. ThoD o DEEREORA It L » T ZEHika@fsh, &
KFT7aMASNTWEDLITTH B,

PREQHRT, YA 7 RSEROIHIBEELOIRT %,

What had been done had been done, but the past, after all, exists
only in the minds of those who are thinking about it in the present,
and therefore in the interpretations which are put upon it. In that
sense it is never too late to do something about the past (p. 112).

Bick > T, BEREENLSOTREL . BB IFERERSL B L
CDEHEETH B0 Lo TEVF V2473 HOWRULHEZBRRL. b
WbhicHBELTRE LS ETHDTH S,

OB YRBIEEELTDY 2 7 3, <HEOFOYE>D 7 oy b DE
FADHIEICE - TET7 Y =Y FEHR LD TREB W, BEE 5B
BTz kDT, FEEN - AP OYREEEC Kh > TT VYT s 2+ [KE
A7) EEMCTRECLTWARLE, EBohLAD O hTVS
VA 7@ EEPEACEEA. TROB=ZABREBEBEDEF — 7D
N &S BV, “Horner” EWVWHEZHIMBERLTWSEED ., KiZ, FE%E
B Sk [RIEDA] “horn” ZEPE TR BLTVEB ORI %
bop UDIEFILL > TH LT Sh TV 3,
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ZITETHERE > TL 500, ZABRO—HEHE) Va— - T—#
YOTAFYF4T4—Tdbo BHIHMHOKEILEDEINEY s — i,
TEEBEVBLRAB VA7 E—RBLLEIAIFNBELET LD
59\ ZAOMfI S OFEHEEHOI B TH LR SR EFHETET L,
E. P. Walkiewicz WEH L iic, ®oh kbkF~3] oF ARy FO
DONNVY FORELISDTH ZEREERTNEFL SN B, LITuTE &,
S METHESER L T8 ] “ double” DREKRICH B NFD L S BEET
BB EEFRENE VL, WHRICAET 2 _AOHBTEICER D OREL
WoENE Y a—DFEL—F, VA 7IZWH UL BROE I IER LTV B,

What scares me sometimes is that in a lot of ways you're not
totally different from Joe : you're just like him. I've even heard
the same sentences from each of you at different times. You work
from a lot of the same premises (p. 64).

Fold. FUF—<icBL TR VIR, SEMEZ RS ELEN S, Db
SELICERR » IR #E T 5, Ve — i, BHNSHEENAELSE. £
HNICH - TRO 2 GERCE S W THAZFRE L. BEROTH
BERLGBH LR EFic@Bhilv, fihY=4 7, PREOFELFELCHE
SRS OERICTM L BB &, Ve —BERTHEEALELWE I E
ERENCTIOBE URET A &M TES, I TH O DN« B/ e
HOBTECHRO T ERFBEETRE Y, BROTF LD DIL LA, AHFFEL
PEVIES B — 2L LTORBE VIR ERTRETHS 5, WHD
W= ZADBVE. HEFEDA FAOF—ZFHE LAV EETH Licd
BOTRIEL. F4N=rEVIBEDOST—LEBU T, b5MEOEREE
WL Z DB EDSDPEET EEAEL, BET 2h LW HBEERI T
DB -TcDTH B,

Z DR, Wi b TEREREEE S 0TI AkiE— A ARICAE DR
KAET S 2D FBLE_LVY FREDEESBFOL BT A %,
CABICBOCEMOBRICE T S TPERV] N—2E, 551 V5T a—
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T TRAD/NSHT o o s MEERHTL B A=V D—DiF+ « < RT3
SOOMAEDLETHY ZABEEKT 2 _ADHELBR, LV TVEKR
WHOBRICH B 10 EBRTVE, [BOENEDHEA] OEAR T ~N=—
e o Jy g ENVY = e N=l) U= AL ES | TEEHE I BB ~T -
DIFFITHHHID, VA7 EVa—DIFE, AN ERTVOHBHBHED T
LEPHTULPOBMEL TS, TORER, 5 O L CHEmOEHIE.
HEF I BBRELTOE I, FAATHOEVFTHEY =1 785
DLDFTHlch bEPicETLT0S [DEFS <] OFESARL TS
BDTH 5o

D& S BRI T [—EOFEC >0 L bHEROER%ZH
oo | (p. 120) TEAEHEAT S Y =4 7 OECKBEY S LEER £ 05,
BIMEOREEIEU SNABIETh -t L bEAL DN D, #EE, THbEPED
HOYRESZARET 51D V=4 7. B BhEESEFDOLOHER
TEIERLEB, LT, Z2OMHRICR. HoNETHENOALWITY 7
Y5 s —BEZ L Va—¢EZ20E -0, HEZAOBBEAM LIRS
TWIV, B TBEFEY 5 —HI WEEEDEEL » 50 b ] (p. 68)
EVWHV=—DEEMRT LI, TTTRIHE Y = 4 7 OF 85I IER
EWHRRAL B, HETS 43— VORBERICZD BT IcEM T, ©
PHTHISERBEREICEEY L2 5T0i%E. HootREANEFE >R v
Do DBETH 5. WOoAELTOWTHERNEORE LLRSLOK
WS DB ORE L, X SORFBBES>TWALZFDOFI 5 —D
BREN [HHEEE | 2RSSR LEABH L, COTER. V=17
DPHEERERIRG ohie [ESEHE | 25, SEEEV I, HANEL
BHEED T LI Y A NVISDEZEROPICHEAAE N T, BUOYIRBOHER TR
BT EEERL TV 3,

Tony Tanner {3 [/N— ZADFHHO/ERICEBENSEILAEEEL TWR
W] EEFEER LTV AP MEERELBEERIC S ${EFEE L i
F AMBEEE LTOEMED LMY v 2 & LTCOEBOAIESEESh
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B5ORIECEZIRBVEIAETHHD, YA/ DFLES D 79— h OIE
B, M bEFRoFEHOETH S LT hE. Erdrh RS E—
HYROBREIE. REOEEEMTH I L, fidbr=—DfdbD
[EHTEEE | EUTRESNTVS, HER HODWETY A sV a—
LTS TBOFEEMVWTWE S, fHk (v=—) BEETEDEEL -
7275] (p. 44) LAIKHESBHESH BN, [HE] LLWHEESYIL LI
ZOFEAEMTITOELIEDLNS, 2hd»h, [ZLRICAKD ]
(p. 58) V=—2WEEREICE - TRy —DE ST [HEEEE] LEs &R
AHBEDIE, KOVa —ltEEELRTV, HORETL=—REOFELZE
EZFBHIERED, BELTTAZD TREERL IR LBV 17
B, ERHBLY a—DEHITHEEHEMT 5, 2 LT [FAEER>THD%
SERWHULESTEITHE>TLESKD, YA 7, BHETES XD T
(p. 62) LEBTHRICED L =% LT, Va7 MBI FELD0BET
FH. EOEBIEREICEIT 5 HAOIIEOFTRICUTWS EBbhi] (p.
62) &\ ST o

WP AS6 C CIB 1 BTd. YA 25 [HEENE | KBiF 5k
DTCOESOUBIC L =—2BEEMA, HFD YV a —LHFEVEVERLHELK
ERET B L0 <WREOTHOYRE>ODEANBRIZEL VI LT05, F
g7 —ICBoNIEN, SER L=V BIEAY TR ., <BEA D
VB> ThBFOMEZEBLBEEL RS L, BRLS<MEoG
YEES>~NEERENTHL DTH %,

EAT, CDEIUHESHELBEE T, Vol s OWEIED ED7E
DIEBICEATOREEE->THIVTHS D, HIBEBTBTEHEOE
BBUESE. 2 0BIEMOLEMAFTRT 27V R—4( E/
BETRF+—F v =y viBEbEIFREEHME VS B, #
WEEREICE L TAEREE XD, KBNS 2hEE UST TE
ZFLC, E-HVREBLEOEENIEEZ > THLE SO, V=17 3RE
EOARICHA TS EEEIIL TV S,
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Joe was The Reason, or Being (I was using Rennie's cosmos) ;I
was The Unreason, or Not-Being ; and the two of us were fighting
without quarter for possession of Rennie, like God and Satan for
the soul of Man.... it had the triple virtue of excusing me from
having to assign to Rennie any essence more specific than The Human
Personality, further of allowing me to fornicate with a Mephisto-
phelean relish, and finally of making it possible for me not to
question my motives, since what I was doing was of the essence
of my essence (p. 129).

(EEOREAL (p. 63DEEBRT BV =41 755, [f] ORHEEE 72V 2 ~
EHIUSFHERF VAR AR Th L A0V =~ [HI~DEM (V3
—~OE) FRUILBFE. BHOREEEI I LV FSvDHES
R PR TH 0 HEIEAOR I E T REET 2 39 Th - o
UL LIS, YA 7 OWEEEVE. dBHHY a —OFEZREHEHERTL
Foltb=—EDFHBEZEE L TRECEROESVEED ., i OEIT
KRATHRERNCHITT 50 L=—0RRE WS 77 R + OBAREIEY &
BAT, MEHEOBZOX I IBHE L TV B{E . BEEEELTO Y= o
7 DEEHOENEBPE—T LTS, BAEEARETEYEEEE L
Ty 747 ¥a vERRCHUAT AFEEZRLICKOD2DH5HIE, F
M dYzq0a7 « d—+—%/Eh oD 3REBEVEP O, —AD
BENYE L CEIYRBOBRICEDE S hTW k2Kl 3, Thid. TA
) OHFEEROIHALS, BT 3EELBOFEREOHER ISP
BRALB Rtk b, ZEEHESEL K v=a—%Y2147Db
ENBOEEYa =3 [#H) VLRI T 4 X7 4 v 71845 VgL
HHROSICEWIEENERSERERTL 2 2BV Y = 7 FBIE [ERE
OREAL LEEVEH L, /2, HREVSAKBEELESIMNF S hiz L
=—i3 TARL &0 S EREGHMBHELED S R KIBICERLTLE->LDT
b5,

KO 9 —DEE LB, VA /B PBETAIERZRAKICH RS
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[i0Mr 5| “wholeheartedly” Tid7E< KD L7EW T “halfheartedly”

HELPETHBPE. TOXSMPRERR F 5 v ORBEER L TFHlT
ERPoETREBY, Yo 7HEPE->TWAEE DI, [H-7cC &l
—EDARIC OO THNEHIS L & B BHIERI IS THEN L
BECELLITHERERIMTEITEBHLILE XD « « D S—A
DAEEL A>Ty TOABCSOTHFET 2ERER > 51> T
LES &, HEEEERERBLEVIRE->TLE S D7 (p. 128),

ZNEDP DD BEEUS D & ZMFEWET 5 LEKIT, [ & 1 H ORI
Tld. DBAA BETARIEEERFE LTIV (p. 119)E VI EAK
MEESACHT L Lick» T, BB 2h b2 BHE I LES LT 5%
B2, FERDE A BN TVWAI LI bBETRETH A5, chbd
PEFESOIER, 22 bREBENBA BRI 7 Ya—-EVaqs0D
BEFEBEOXS 3B LBRICZD FoROMTSME L= —cE > T,
POTCDY 2 A I BESTH-TkdI [bHBEAEHEEREEZ 3K
REIChE5 ] (p. 129)0 & LT\ SERITITEREE » L =H ORI IZ. AP O
B CERESEDAEIC. ASORD I N FEBAEHRBEERTRITEEND
8 UeiRBAsghin 5,

DX BBEREXFTHT 2D L =—DlEEEV YWY A 7
B ThEERTEFRTEEI DK~ ATHEREEET S &L 5,
CIREFE->TY A7 ECRABI &I, HPOTHOVIEEFE X S #EE
TED ERITL. MAICBELREEROBFEEET 5, PEELZERS €
Blcdic, FTRBER > TEBROMROKRERH U RicEOFHIITED
FEEE-> THGE SRS BUaoR i 3HEE2 R ERET 2 s
WEOEBEHBEE T b L%, iKbb od, bV ORELHFO
BREEER, PR>TVv=—0IEETH LA LB WOBI /K
fido [EE] & TBRE] &) BHIRSOEH T HBSFEOR W TH] -
REkOMAL, BREoLCALEERZ L, ORI~ it&b-7DTH
%
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CTHhOIhPITHEEBRT LD, B0 F I 5 — B 5IE0, /Y- X
. AR oM LT TR 7 4 —03h 5% TE 59 5] What To Do
Until the Doctor Comes & \WHRBBEZEER L CWWich, Hiilk# Doubleday
D OEAFELTOMNEL B OD LV EVSIEHESZT. MREORT] K&
ETAIEREELTVSY TDIEY — Pl A/ N— 22, fERORER
FELEBFB Ry —OHEOHE. 70y F OEERERAE LTEXL
TVl &EHEDE S, VA 7PHGEEFELR S L THEBNEREEREEEZS
ZAoNTWDE, HLETH [ FI25-PRIAHAET] KBEGTV, 0
D, FNETHFEEVRBOLTELY =M 713, F7/7—OFHREIL-
B IO [BE] KHRD U, BICYE oK e 50 = 2 miic
FFLTLE D, ThicfEy, ThETEDLRIBROMICVTY =4 7 D
BERF-TORF2 BN, SERELEOLIKHOHEDITH 5,

- RHEEOHERB . ROLIIEAEWE, WARELTLEFEAME
LCOFAHERE Y =1 713, BEOEIRFFOLTRVEE CEDbh,
2 ET Y ZABFIRINCERT LIMEER LS. BBEZ ORI -
13, B [HEREE | ~EKFiAL, F7 9 —cBlie<, TORKET,
S DEF—BOBYIBVT Y =4 2 i3, NFESD OIBEOhOYEE
»o—BIICR I H U THEEHE | i—BBWT, fEEEEbEEFI 54—
CEREEWHET I LIS, BEARKB LA T, BEVEHEEAD
BEEUGET Y =4 7 OFMRIEEEZRE LR, FI/s—-R, HON
R &8 - CL = — IHEIRFN EHd C L 25| 22T 5, &5k, TOK
bOBRIIERDREREZRBLIPDIS T F 7 -3, Zo0FEE2—HH
KRR LET, 7bb. (BB 25 SH0WBkdasl L&, BIF
NP 24T esh—F—%AWEDT — 7 Va3 v T EDEIREHHOEE
FRcEUBIEMA T ETHS, —HV=17 b, COERDFEARELTD
BROEMBEEAERE T EEE-T, RO LD ITBET 5,
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...1T was ready to leave Wicomico and the Morgans. In a new town,
with new friends, even under a new name —perhaps one could pretend
enough unity to be a person and live in the world ; if one were a
sufficiently practiced actor... (p. 186).

ﬁi\u@~%bf%t@%wrﬁ%@%%@%£k*w57&&%&%?
B BC—EOEIRERIL 5T EATRSNE (BEAY &S EAO S A%
HEEE5%EE V. Va AT 7 « d—F —~OZREEMIE T OrER &4t
BHENBELTH, KRB VREL OYRENERTUBCEET 5 R HHT
FBCHD [BE ] THBEILICVEERDEDD IV,

B, WEROWEKREDANLEL D REBOEHEFECT, WitV =A7
By FI28—%2foTra—0Va—BREHMATO R MHEHR~NS > —F
Fld 50 LAY, YRBEOXELUEHELZ IR PE-—V VEDOERTS V=
17 OHBTHEL. ¥ 5 —0 [BEEHRE] OFOFRENEBITT 5,
CCTHEEHINREZ LR, F2 9 —DESDREBE~EALLZ OB, 4%
TARAIO<WEOHOYWES>STH - iZFOoRE A By 2D L S icK
L. Mo MEEEER] colBflisoPE>~Evo LeERLTL
EHEVDETH S, FIF—DAAIL - THEF &S W #EE BB LT
TREPEEBASN, L=—RBE o LOhEFFE220 5 LEAKIZE S
DpETEH S, Charles B. Harris . V= — OB LFEOENERE Y
5 ORIEEDS, B bEWC b thoBE L BARVREBETHE L %
EHLTWS® 20, I OETI. EMNHEH - LE5RERIE
D OGP Y TNEBEHICE-T, F75—icBRshsr=—DsuaF
R 7 ISRED, BRI > Th P LS FRMENTOLNTVWEDTH 5, ©
Mk ->T. BHOHEORMET B L=~ DO THABE T TAR
DO & EBRE—EORGORICE YR THEOHRIREEN S, it
CRABERETOLV=—DRMBERE. BB I<YBEOTOYRE>D
A ER K DERICYRES bOTRIEWIEA Iy TDEICEATHB &
PEBOETIEEMNICE AN T AL OEEIE. FI 5 —iik->TH
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W S E W 7e<WBEOROYRESD 72 2 F ORI OE TS H » fc D,

b=—DRIt k- THFEDF 7 A b BELIBR L, EROoRE:E—5
WESHBACERE ZABbN V473, RERELELELEEE W
BERBNS, [MEHTESOEZ SV (p. 196) IXESYADH 4
WELBPRMBAENBE I LIS, bRPYV=2A7bVa—b  HLBEN
EWARRATSBEIHLE TRV, SROFDIRV AL TELSHD
Va =L TR [EThoFEE2F VWD, R L0V R -
b siivn] (p. 197) EWVHERICE b EE LR ORTER D T, BFED
HIHDYa—DBEEEICRB SRV, HoHid, BFEEOELEE E ST,
%%ﬁﬁ@ﬁk&bf@ﬁﬁ&ﬁf%% BREEELERLIDOTH B,
[VafaT ek—F—id, EBEREET>-TVARLIPFELGEV]® &7
ﬂﬁ\%ﬁ914ﬁm%99LTﬁ%bmﬁnimbmmowaiokio
DO [REBESBE>TUE 7] (p. 197) FhSs 7 v~ KR YAH, 127
—E [4—370] LB TEEHETELIAT, YRBREBERIILEDEL,
ZTTYRER—KD L, URBDIERTH > a RE T VY ANE E LB UTER
LTWDTH 5B,

DL IEROHEFEW > TV & THEEDRTI BER, PIREO%A
KEALRAD SR TWS [BIFAY] VS REERFELT BB ET ST —
<{b U EARAOHCIRITZ® U T, #EEIED &0 D IR O BIE £ W8
LI T T4 v a v ThH- T EBHLPICRE, TOBEKT, F7 57—
BY A 2 EROGTZ THBEEE ] &S I BER TR U RE
BREWV, N—2d, WEBERENTOGBREMTRT 3icdiz>T, B
S REHEAHT & THEBEEE | CVHEROBEEDTEIEDF
EHEEANTHRECRTR TSI EEEILTVE, ZORWFDEIBTR 25—
W&k » TTbhicilEfelid. BREEBERT I LItk ->TRBREE
Vo, MEEKD [FEHL] LV EREZBH LALLM OBV, Y=o 71
[MEFEROERFEO LS TEBICREES YT (p. 119, WFEL VWS T 47
VaVEAWELTW AT BUFRE LTCOEEHREECYNLVEE .,
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WIZH CHEEERE, CEEH LTV . COBRBETHITEED [HEHisl
E] LE—-HVvEOBEEBAEC S, COEBO LTI [BLaT koW
TOYRE] & [HUTWAYE] ozhThd, bEBRECE >k EI
Eofc LEAL, SR LHBRZER L TE L ERBDR,

T DPERITIE. BD U< by 20K WF] (Lost in the Funhouse,
1968) @ [* 259 XE] ® [+<4 5] (Chimera, 1972) S EEIEDET
5. /N— 2 OB ISYRERYIRE SR D EBRIS 2 & P £ R
fepiivic LTd. <Bllao¥iRE> & <MEothoYE>sHEch Lh
BoT\ WEPHEBLIA T RADHFEZTREETVSE LW F T [TiEE
ORT) FALD - AXEORVRBOHEE D ThoEEbRENS
0,
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BAEEOWERTED. HoTREY2Y 7— FEERTA T A b L —
- Lkl EbEEBENN-RE, VaVY ek = REDS VI T a—
TIRD X SR T W B, “One day 1 realized to my delight ('m an
opposite-sex twin) that all my books come in pairs.... I believe
that just as being a twin has been important to my imagination in
certain basic ways, so too this early ambition to be an orchestrator.
It’s been my career, in general, to take something received—a melody
line, let’s say, from narrative or some other literary convention—
and re-orchestrate it to my purposes.” “Hawkes and Barth Talk
About Fiction” The New York Times Book Review, April 1, 1979.
John Barth, The Floating Opera and The End of the Road (New
York : Doubleday, 1988), p. viii.

8 IEEYELCottR — Yaven—x kbt ~35] SR — |
TREPE T 2 U A X2E] 5205 (1983) p. 39.

Linda Hutcheon, Narcissistic Narrative : The Metafictional Paradox
(New York : Methuen, 1980), p. 728,

John Barth, The End of the Road, rev. ed. (New York : Bantam
Books, 1983), p. 67. RIT\ AP EFEDOFIHXOFEMAROEL . T
NTCZDIRITE B0

Patricia Waugh, Metafiction : The Theory and Practice of Self-
Conscious Fiction (London : Routledge, 1984), p. 91.

Barth, The Floating Opera and The End of the Road, p. viii.
CORICE U TIROMFLFIRRICEG, [Tk b4 ~35] Tk, BE
BELLEPPOLOTHREEEELAL P > 2oL T, MKREOR
T) CHABHEEE WS BRI Z oV edic, BHEI &
ZROBESREBSBVDOTH S, TOFMTE, 15D 5 T & ERIC
BHTHE0I, RABZILEHFINTVWRVWODOTH B |, BliKER
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[FEE LTokl T2y h] 198144 S (Y v » N—2)
162~<— Y,

BB DR T/¥— A3 “Jacob Horner, of The End of the Road,
embodies my conviction that one may reach a degree of self-
estrangement as to feel no coherent antecedent for the first-person-
singular pronoun.” &R ~_TW\ 3, Barth, The Floating Opera and
The End of the Road, p. viii.
David Morrell iz &hid, ChICHEEEVHEELRBIEN TS, T4
DE VA /B OYBEHE SO TV BI9564F10F 3, /N — 2
MR ORT) 2EEIED B E—B L, /Y =4 7 BEEED
HERITIEN T2 19536ERKIT . N — 2R Y VY 2 = TN AR TR T
ATV, COLD BIKRINFEER. Tkt ~3] KBV TH RS
N5, David Morrell, John Barth : An Introduction (University
Park : The Pennsylvania State University Press, 1976), p. 24n. &
Bl &,

Vxd 713, BAVEOZRIELTOA L ERKFEEOEREEMGE L T,
BZIERD X > IKHTT 5, “Now it may well be that Joe made no
such long coherent speech as this all at once...” (p. 47). “Here
is what she told me, edited and condensed...” (p. 57). “...this
history of the Morgans’ domestic problems was not delivered to
me all in so handy a piece as I've presented it here” (p. 65).
E. P. Walkiewicz, John Barth (Boston : Twayne Publishers, 1986),
p. 31.
Alan Prince, “An Interview with John Barth,” Prizm, (Sir George
Williams University, Spring 1968), pp. 56-57.
FlA 1. David Kerner, “Psychodrama in Eden,” Chicago Review 13
(Winter-Spring 1959), 62 ; Jac Tharpe, John Barth : The Comic Sub-

limity of Paradox (Carbondale : Southern Ilinois University Press,
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1974), p. 24 ; Charles B. Harris, Passionate Virtuosity : The Fiction
of John Barth {(Urbana : University of Illinois Press, 1983), p. 32
BEBERLTOVS,

Walkiewicz, John Barth, p. 35 &I&,

Tony Tanner, City of Words, (London : Jonathan Cape, 1971), p. 240.
Barth, The Floating Opera and The End of the Road, p. vii.
Harris, Passionate Virtuosity, p. 42.

Tanner, City of Words, p. 239.
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