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RANESTY « AZXTIVK, RANEHEY « 795
—JFKEEfZE R - FU—0am [YTS5)] —

Fo e F)—miE, bR - ErFa i tildaunicel, 7170
AR BT L2 BOTHITTELMERTRED LD, L7274 — KK
FEBREG L, FNEEMCLLEORA YT~ - 747 ar [)T7T]
(19884E) 1R L Cld, 1 & b B A 513 SRR I B AR AT EHH LD,
BRIE, Tovom— FAHA—F A AEDL T T a—ZBTHL, L
HOWEBBEUIHEIES S 2T UL, FRE L TENZAET 2 2 L45C
Bl ) NS EPEFHLEMICH LT, ©LA2H0HMZ XS L E
A LEDTH-T, HOFEIRI SRFIUTESE, 40D D L) 2fE
KW o T o720 LGV R~ T W B (“Outsider” 47-8) o FERS,
FU—OORBEERRCADL L, COBEXEMNT LD L H I, IFKIEEFH
DFUEDIBAFEIIE, N E THFH L T2 R EEEOgilvie&Mather
B L, ABICPEFRINICER LI LD EDHER b,

PEH T - ILEOF L S F ) REDHOERBEMAIEIG 2 7L,
BIZFNDS, HE LB/ 87 A - 7 A — FRYAHER O i & 4H)
DEOSEACDFBNT 2 BT B R LB TH o7z bv ), BY —BOERE
FROBPNUZR L TEE LA DDTIER G, Hid, OB LT, &
B—E L [HEl 2 [BR] L3 Tnsb00dhh L9 HMREMICIES
L ABEWIEE LELOLE W) &Y ELUERT 5, IS KU
JEKIE#%id#an aberration in the heartland of the real”& THEHIRXHDOTH
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Y. “a sense of a manageable reality”<>“our grip on reality” (“Outsider” 48)D 7%
Hrvd, BRAMNES VRLTTOROIATEN TR AL, bean
ENETRTY I ADHO—BIINET b L), 7FU—1IlE>T, 1963
EILA22EIHE S o Z2IPKIER & 0 ) SRS, R L V) 7 2 U TR
7 1) XL DG R L e~ BRI CH B LRI, BERTICBI LR
BB ET A7 1 TIHAOBR EBEROPOTRVELEL V)| itk
BHYMR TR ZREEBRELACWFHTH 2D TH %o

JFKIER: & Z USRS 5 — B OFMIET 5 7Y —a Dl 4 72 5 ¥affl
W TEDSENDATAT - AT ¥ 7 V& LTORBIEM T 72 &
WIS ZWREISRE Y 5o SOERICBECT AU Y - T A - F T
T4 T ORME L TRETRERHEENERHLIRO TV T LEL W) AT
47 FBRE L CRIBEOBEE ST o 727 A7 1 — HEOBERZ, “the seven
seconds that broke the back of the American century”(181)& LT, RIS
W—F =« T4 NVLICEESN, ENIHELS vy 7 - b= —I1lL DY
— e NnN=x A FXTNFORERIEAT A T DL > AT 5 S il
BAtahiz, Lavdh, 20OWMRIE, 2R > THEREREICT AT LA
Jo TR LAROT L ETHIES I, JFKOZEOEM LR Z 2B1E b
Fo, WHRPDOAL 27 L EDFNIEMHTIC Lics & HITHERD HHFERO
1968411, ARMGER OEFF > il & . KIHEBRICZBEM L 220/ 3 —
by R T - 2 I LR A TR I SR S o 7 B %
PILIFKIER AT |4 & T o THRAELZZBIOH 5 T o —EOMBEHIR, Kk
MR & V)RR BALTBORIN, 7FLEIARINDL A 71 T &~
OHJBBROS LIZBOT T R HRSE, ZOEMICL T, TV IOH
HEEEFNADS L LREOHBEEZWRET 5 A = AL Z ML LIZEE >
TEvy

FU—mid, [V 7] C5ERE - CTHRESNIIFKIERICHET 51y ¢
1 “American Blood: A Journey through the Labyrinth of Dallas and JEK {23 \»
TR, JPKIER I & 569 5 AR IO L D b “elevised events” |24t
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FBAMEST Y - AXTVE, BALEFY - TS5

OBV IEZHRIL TV A, 209 ZTHIE, M oThviIEbivbho
HTHI1Z4a deeply self-referential element”2%55% L7 BIE, TESIL. Z0ikd)
% L D] BODNSR—T 4 =YY APAFA TERMLTALIIED L (C
ZAT D BN A PIZDOWTE P TS B LR~ T A (“American Blood”
48-9),

ZLTEOFE LT, MR, 192 o227 I HE a2 -
ok L AHBEEOIRANT —H— - TLv—& ., 198LED L~ K
MEFLEDOLAY a > - LY 2 —%%TE . ) -0 LUE, 7L
—id, [EHAZE] 22 00% T Tt X7 Figii- TIMTHRE %R
L. BRI EN S 2 L 200 Bl L CHS ORI Ay I 2 L A
FLTWE WS, —F, broU—id, BOPRINL T 7 2 CTholo
VaFA - T AT —OFERHHLMAER THTI-EHEEOLH,
TOWEME [5 22— - FI435—] OFHEEEMLERERGED Y —
FHTH BT, O THEPEETH - 72 b —F » KEHEOIERR = Hin
ATZEEND, F/2, ¥R - X~V —DRFHTLEZAICINIE 7L
¥ — O HEA O [REHMEHN T OF L o D) ISR B LI Az L
BPERAPIL, B 7 ) =27 4 A Y~ TIFERICIE, BO0H - 724TH)
FHGRT BI2H 72 - T, “this historical deed” &V, [FESHER] ZEEHS
N7cd XTIV ROLERZ - NS NTWS L) (Keesey 171)o

EOIA AT N FEED, JBITERICLT 7927 - Y F MFELLE
NEDT A X NI — KSR T o0l [EA0BRBE] 257LET
BTwA L W) HESFH > THIL, TLv—Lbr s ) —BEFUTY
— A=A A RTN RORER BT THD T LN DI B, B
BT E (& BUEASEEAY IS ACHE LTk D I S LB IER D
FUAMEETHEIREURICBOTC, HOHBHEOLIIREICL T XY
WERICERZYEI . 29 LTIEEL LB, WLV 5 F CIEEICIEEYT 5
FOPEDO LI G GRER>TVWAELIIICRAZ AT ATV #,
FU—aiZ ()79 OBELR LT XTIV F2DOTH b,
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LKA E Nz Author’s Note” IZHIFE S Twa L9, TV 7F] &,
ERBD TEICFT ST AIFKIER Ok F R4 B -7 A HFERM
BREMEFRLE ) ETHIOTHELL, FRAKTHL L—ED 7 1
pyarv e LTERISRTWD , 7Y —mid, ks [+ L o)
FELOETAHEAORFIAICHEZ@EL, BEZEEIHRIZODH,
4y LTy Ly MECOERO LTI oL [V— - n="Tx
£ - FXTVE] HhANYEH EFTRET LI LICE T, HORERKICD
WTO—DDORREIBRL L 5 LRALDOTH D, Lizdo T, R 4
ATV Fid, HFETHE L VERWELHIEON THEEDEN R R
BRI AE LToOF X7V FTRRL, TOERPHESN AR, §2
HH GRS OBE S (RO I O WS 2% o 7280ER R ORI
REFKAT A THROBEL V) BlE» OGS, kL OB eio7
1T ath - F XTIV RIE bk,

“Libra as Postmodern Critique”{Z3V T, Frank Lentricchiald, 7V — 1%
HEHLAZFOL)ICHEICELBEEICHOHEE LTRERA ATV
“postmodern Oswald” & % L, HH AT 1 Tl INLBSZBLTH
CEREHAH LTH, HR—BEEHEOBOTZLWEDOANYEFES LB
eV I DOFEEW I S v & 284 L7z, “Oswald is ourselves
painted large, in scary tones, but ourselves”(205) & FHET A1 LiUE, TfE
ftd, FOWEE R oI60FERE V) RTIZ AR (L © LAZRDEPNL
SOEALD, “the lens of post-Watergate America”(200)% 38 L Candr & & 2355
LTRERWERBDTH B, AT, [V 7T] @oMFERELTI)
L 7zLentricchia®DFZE 2 W F 2, AL AT A T LOBBRICBVWTTF 7 A b
Witz [RANES Y - F XTIV F] BEHLMIILLZ) T, WK
LTSS HRORBEROT7 A ) AL, LX) % [RAMES Y - T
VI RO LI B0, EiBo TERELTAHI,
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RAMEY Y - AXTVE, RAMEY Y - TYT

[RAMESY - FXTNR] OfEEE W) 2 xE2zLEE, bitbh
E A XTIV MEAOBGAENELRS A FA O F—FnEKLI Y b LA, 1
DWATA T EEE VoL DIZ L o Tl BEXNLEBHADH LT T
Ho/ZE V) RICETEHERHTRETHAH 9o A XTIV FPEEGERYO 7

A I, AYICIE S 2 = NI X o TIESISE L7 Vsl & OEGEm .,

FEHEAEREZADDL, ENRNICIE AT 1 7 OFEIILTE & A0 274
HErEBRL, lﬁﬁmﬁﬁéﬁv%%%%ofﬁbwitb##ﬁ@%o
7oo UL, “Dark lady of espionage”(75)D 4 % B4 B2 HEHRU2(C
WS N LRI L Vo BB O WO E T, %bv%#4n
FeDIEONE L CBESPEHOW & & Ewie A== —y P
N, BRI L > TR SN D72 % B HEIHIZAA DT A ) HOBEOER %4
—EEREbEELTOH o7,

T —OORRBEHE [T 5 —7—1V F] 197H)DEAF —< TH
A, HWTIZHIR A “weapons” & “waste” & ) FRG T A ) DS RE
IR D, ZOL) B0 7 2 ) A% LB OMEIC R S 74
Vo S ERESITLIo [Hoshzgh] & %] &) “the
devil twin”(Underworld 79L&, v = — WAL TN/ U WS EEE L e sEnese
WOBBIZF 2B LA7Z0 TR )77 PHRiCIERE [RAMES
Yo FXTNR] ORECDL DN I EIE( Do TS, EESDD,
7 = ADRDFEENRT LS JRO RO WIRk] Ofk/zbb0
TdHhHIERIE, THE] EHEPSWET BMERD 27 2 ) W HE~NDO—D
OFGE LTIRZAZEWTELDLTH b,

I see contemporary violence as a kind of sardonic response to the promise
of consumer fulfillment in America. Again we come back to these men in
small rooms who can’t get out and who have to organize their desperation

and their loneliness, who have to give it a destiny and who often end up
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doing this through violent means. I see this desperation against the backdrop
of brightly colored packages and products and consumer happiness and every
promise that American life makes day by day and minute by minute

everywhere we go (“Outsider” 57-8).

FU—mid, FOX 3 Z“men in small rooms "D E LEZ LA X7
N2V T, “His life in samll rooms is the antithesis of the life America seems to
promise its citizens: the life of consumer fulfillment” (“Outsider” 52) & iB~<, /]y
FERICH L b o THELICEREI 25 4 X7V FOERED, HEIZL -
THOLWALEDEBRELHEL TR ERWT 2 W OB bz i< Bk L7
bOTHLIEFIEHLTVD, SO LiE, F X7 )b FOTEH ARG
TdH o723 RATHEFTZIUTRTIMIUE LIz v ) TETERL, &L
HEREGHIC, BEERND ZEDOTERY THE] EiFL VI BEESD
WEZZ, B L) [HOONIRN] PR ENZ E2RELTWa,
FATNRIEBVTIE, BRE W) [ROONLRTI] & AF1 TICED
nrz [%] EFEZENLE T b0 TR, —Hoaf vl
REDLEOBRICH b, RERL, AT 4 TILLLEAMS>DER LD
VAT ADBILE ., <BEHU>SEBALERE V) RINL 5 BFEOHED
VAT AORMIE, RELEFCTIIRE—-RELTHIOTHE, BRI L.
<HEMS>EFA L TUUTONLEBOWE 2 DOTH 5,

TFATFA4—E, FELLCDRBOHE OB LR LEE 2T THAT
Wit AKBEBEICBRET IS, FAITROXY 2 €T - 8 Y v
7o r AT —id, BFE TR v TLE - av—2 vy VTR KRYE
T — R EEmICHEZ T, “We're going to sell Jack like soap flakes”(Berry 43) & |
MEREL AL EDN L, TOBEMMINTRT LI, BLY0TLEKR
MUK, SHEOT AW IBWTHOWLE ) HEB L, KEOMAE
2L (] Kol bEoTHBE TRV, Hid, BRORIFICHRE

AT

ntré%@%ﬁj@&#fi—?Z%4Vﬁ%ttFA%%%M%Nbe
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RAPET Y - AXTNE, BANEY Y - T

ZDLDFS72DTh b, B, £ DT A AOERIZE >TE) THo
2k, 79 EBnTh, 22 TERSINL S AT 1 —13, HHO
FATA4 =0y LT LA, AFA TIERMSNALELDY 3255 T
& LTOIFR M & v ZO/RBUZBNT, iRV 2 B ARTE & Fik
FaRPATZIFK NS, TEBRIZHEGE S 5 5 D “a Kennedy” % Bl B 1E & LT
FFE$ 5o “You could photograph a Kennedy all right. That's what a Kennedy
was for. The man with the secrets gives off the glow”(141).

HOEBEIRONLZOWFELEL, DATOL Y ADENTH ) Avs
W ONTHEHE CJFK” # & H O B2 i 2Bl 28353 5 “TFK. H H W
LR M AR Lo 212 BIFK”, T LEOmGHMLT, 5
WIET VA OFEFE ML TEHBEICEREICAD AA, ERLLERLRGOED
BHDLGIPIZETRAT HIFK(32U) —F — AT REBRRAEZ I E21ER.
W L TEA“IFK”. 2 LT, HOEGDOHIZY T ADTF 1 —1) =]}
BICEOW» LWEEBI L/ & &b, “He looked like himself, like
photographs”(392) & Gk &4, [k A4 b - /7 4 X} (19854E)D“THE MOST
PHOTOGRAPHED BARN IN AMERICA™IZfA L b450ay 3 a9 7T &
L TO“IFK”,

ZOEN TV 7T Hlidhiz, AF4T7EBLTIRY 2 (RSN,
TlT 532707 LTOKRMBEIFK &, B~—7) — bOFELE
Y #Lidzero in the system”@0) T LR WETHRETT LEIZR > TH o124
AN FEeofilEs, —REY 2 CEv, b hbod, [Fyiay b
HES ] IR S NS ORI T 5 “zero in the system” T 5 AW 2
W2y ATV RIE, EROBRNY I 2T 7 7 HEICHBEEL I L TE
B EV) T, FHEHRAS, RYLEATO L) IIFK & Eb MM %4
Uh, ZOZLiE, FZXTNV BT 274 — LRI LI ICEETHRY 55 F
ThHYH, W2, MORZFT L THOHELD Y, &S ITKEFETERICR
Loz b 5, FE05E UREINCIEAL L, 18— b &) JEEAS b & v |
RIS LTI T 80 0EAIC L 2 b0 Tld v, b LAZEH LI
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FEE, A XTI D, £HDOY =0, KEHFHEBILE LT, “JFKICH
s s [V—N—Fxg - FXTNVEF] &) ¥ 32252 FJohnston
202 & REEIBIR & BT R T, IEATREMISRO R Twio - HE
BWEZR,

FRXTNED, FATFA o TV =2 - Ky FONSEET LI
& BWDLWD, AELTHRLLZATEE TR, 7271 —DA
A =TI —M L IEGEE R L, 79 v 1% [SHRER] (Keesey 166)
TR REN GBOVRE TEM I ICE o7 L X D DTV S S0
HCBEL ) i, FATA LV HEREAH A L TARN R EHD Y
MELLIELADTIER L, T LA, “zero in the system™ T L7 Wik
DABEEILIZY I 297 91T H &), WHa SEHIC X > THBAYIC
HOZBEL, WbL, se L& LAnThb, £LC, POl
LWHOCOBIE LY 3292 91k MDA Ta 445 &
AN, FERELT, JFKPEVIELEDY I 2T 77 LOFWLRIEET >
ZDTHb, TDEH)BERIIBWT, Hid, BWrori7 1 —LHCY
F—bLEI L LnTiER, TUV—HHENE) LI, HLFTH
“his own double”(“American Blood” 247 D T&H b,

AZXTN R, EOULEPLCBETER, TATYTF474— %Y,
WCObDBEEERD . FEHESLERECHE L BE, BIE, URTHIZ LI
LoT, O ETESTELL, AL, HRT 5, “Oswald had
names.... Oswald had his own copying method, his own implements of
forgery”(180). RAFAEA & H W GEENFE THEFLWMAT B2 LTV
7o AT End . FRTEBLTR 2 RIHOREL b5 ) <254
iR, VERORR [TV 2] 2 X7V Y4 v 5] 0wk
[FAX—v], [LAY—= [FLoeA ). [O-H- V=], [D-F- F»Y
IIN] LoDy I 2T s TS — b RO, MEOEA RV,
EHICINBIT, 72— by F—ICHATHICAHIZZ TLd o] &w
D AR, WAL ZFDZICBWTHESNLI LIRS [T4 )T 4 -
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KAMES Y - F AR, FAPEYY - 795

R7RY] L) BREIEZMA TS Lo WP LThilid, Elkors s
Eedb, 3972 - HRAF5R0, BOLTOIATIA5—%, HHO
TLEIRA T OBEREICL > TRAWCEHSD Y I 29 7 FREEL,
ERAEELTERHAt, 2O LT, BAE THET] S, 20
Rfz 28685, [HEMBRE—5—XH D] “A dozen layers to
strip away”(d07) % [§HT] OTH %,

CDEY LA X TN FD@FLEEL, WE SRS NI A7
1 THEEBEC Do TWD, i, FICHSPEAR D Pl ST
WHEV) HEMRTE > TW AT TRV 5 L ) 5 L YL E LA,
WLAE LS % R 8K o 725 1E, “a world inside the world?(13, 47, 277 Cdh B 77
7T VEBEIEEY [B%E] & LUERAZ LITENELATY AW
AT BES LULERROESOELZFICS I 2L A L, B AT %0
U T B HFEEO & D ITRILC LI 2 &2 LI LIED B, HicE -
T HAHRRITEPNHOOEFBEIRL I &L, ABED LS h—
DOBTDZ P CHREIDENLD T E L. 4% A7 1 T2 TH
BELOWMDA Y )~ TR LS LIEET 52 & T 5 SVl
PUTIE L, TE1 % “filmic self-consciousness”(Lentricchia 208) % - Tw b &
Eo Tl

EBAITCTEHEZUY 00, BOILATVEEZA %R SNLY
RGBT LT ZXTINE, SVARZTT A I~OREEZER DD, “an ex-
Marine who has penetrated the heart of the Soviet Union”206)& LT, ViT®
FEHEENT [9147) 2 Wy 7] CEEETENEREIALH) LT
HOERS 64 X7V N, [94 4] 2L, BECHRELCAES
DHEEMNFEFRIHHENE Z 2B T 54 X7V K, RIS b o727
— A —FEOBEELI, R EA AP by THEFEOBEE R E
WIEDPRD A XTI Ky JFKIZ[H o THME O 2dH L T, BRI
WIET D EROREBET A X T Ko M- E— S HIR S NADS | < A
DIDHATHPRR BT OLEEIMEIIEN DL F X7 K,
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D & 9 1A D “a Lee Harvey Oswald” %00 9 B L, BATERD .
157”%mﬁéﬁiokféﬁszbi\qﬁwukﬁﬁ‘\X?
ANOGE, WO A T4 T U7 BRI SR TE R v, BE,
AL TLEDOWTNORAT 4TI, AT DY 3297 9% BT 5
R e e &io&#éomwk¢ckwcﬁ%ktfﬁk@X?f
cANY ek, V=B IE BT AT N FIEROBREFIRL T L
E%%k WTROBLICHN S & LT, 22 TIIEFESOEETHIEY )
— RO HBEEL, 163 FEIESHE L2 F ) Y XD T
UAEMELIY LIPTAR LS,

BN A XTIV FEEIETHIZHI->T, BIET AL ATV FOHEE
BERFEN, 7V 00BN LR r o 3R L7 2 S 3ABEBICHEC vy,
B ODMRICEEEAAR, VRLT y—FBIZEL, FFRIZTA 70, b9

,

ANEEEN
G N

1(‘

YrAX TR I TS] OHN— - Dy b ERAIAFATLROHEER
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RAMEY Y A XTINE, HAMEY Y - TUT

FFRICERE IV M 2 ZhBIPFLICE-T, K%L 54 X7
VROBEIL, FEBEDI>TOHFLTT 74X I 1) 75 OAn—-
Ux Ty VAL Lo, T —1iE, FOBEIZOWT, “It
seems that picture would be one of the central artifacts of Oswald’s life”
(“Outsider” 56) &k~ FEDEANI L A £ he poor man’s James Dean”® X
ILEEFEL TS, [V 7 I] CRECHi» R TwD X )12, ThETHR
VIE DN LRI L o TREL R (BEEA RO N, B,
FOZ LD HRBEREER TELA XTIV NTH LD, BHOEE
2 & B ZOHGBEEMRE. EANEEIHERN THLBRTH D &) T
WKBWT, 3297758 LTOWD AT« THEHEER GRLTWS, #
MR T, DEDLEYPD, A5 =5 DEFOERO—E, 7 =7
— R BT AEHICE—L YL ENEEL T AT Lk, 18
ZOWHEIHNZFO—ED AT 4T « A XY MEFNS LTW5D T & DFEE
Ebhh9,
—h, TTIEEENTHE > TWEF XTIV FORFBEICOWT, 7~
17 {3*He sounds like a socialist candidate for office”(“Outsider” 53) & fmat L. %
DFEFLAENH, HEGEZFR LML BB ofdilh &5 1348
TELRWIIZHT, PHRT, ST 22T ER TR TH o fo Lk~
Twb, EE TV 7] PHCEIAHIZBWTYH, B, BERNEVI &
TROVGICHED D o 73T OF X7 FH, FESNLEFELVW) AT4 T
il LCHBIT 2R . <1 7 DRI Cld— ADMERRA FHu— kg %
FEFTDL, ZOFMIIH TN FiE, BOPBFICEL LA 2 — A
EfEERAE S = 2 — - ) Y AEFL L LTEST 51300 20, FAliT
%, SET T DIV —EZFBUEN TS 2T 5, £/, ZOKHERNCD
Wld, FTELDRFIAT> T EFBRYDPFIERI LI TVED o
T\&ﬁwﬂﬁTvzH Lo T#DELBEHEINTVE, 2D LI I,
[V 7] ISR S A ENIAO X 714 TAOEE L HFHA I, ZF
o tBEEEOHEME - T, BOESEBRR (AL, #0303
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252 5% [Ffh] OTELEEMIHEML TR TR, [RAVESY - F
LI N K] OGN RTEOTHS 9,

PLERRTEL [RAMES Y - A XTIV F], EVR_ZEL0E [2F
A7 - AZXTNRAZ, MEZLTATY 74714 —13%v, 237 A -7
T FHMWEC £ BEICE S 2, HEACHICTHITY 5 551
Rz A, “He looks like everybody” (300). &IEIFRIC, fRiL. mHNIBEITE
W3ES X9 12H R 2 %, “Oswald even looks like different people from one
photograph to the next” (300).2 D I T A 7> 74T 1 =& W) bDOIDH
Heyiud, MR, BICHBRLETA T T4 T4 -0 bDR
BREV) ZELLOEDT AT T AT 4 —dhnen) TLilhsrd,
VIV A% BT AHITHEZRKE. “The multiple Oswald”(300)i&, KIFFMELE F
S EDLL, REDOITE CHICAEBICERIIENH &, AT A0
DT E LRI R SR E R BT E V) BRIZBW T, Wi AREICL
STHEMNENLIEDRNWY I 257 TOERLEDOTH b,

POT, [KYOTHEZEIBYOTEHGEDOLY & LAY OTHE]
“a real defector posing as a false defector posing as a real defector”(162)i27%: 5 9
L L7z X700 Fid, & 512“posing as a false defector...”, “posing as a real
defector..” & V) B IR E (HERAPTEL, HECHBLIESEER
w&ﬂwﬂﬁomi CAnsen VE LB OHEE T 2 ) A~NFETH R

SEE, By, BRI & AR a— RIEEERE SR 2
= A Y AFEEFRLT B LRI, Za— - Y Y ADRA A T 1ER)
DRTTH LI A - WNZA Y —DOFFI, £OEE) = BH$ HFBI, 6 3%
DRFNBEHELTHADT S, 20X THRE, &ikiEosLimn
&% B I OB AN AR T, ZE, WEICHERT 5 81k o T
MEE»HWE SEHIZEERLTLE ) £L T, £D &) 1T eft is right
and right is left” & %2 % “mirror game”GONEFH DA XTIV FE, WAL D
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RANEY Y - FAXINVEF, FAVEYY - T

Fv 1) — i, “He was never fully there”(241) & FIRT 5,

=Ji. T4y Iy Ly MEoTh, FXT N FIE, 2620 R00
HFELMLICABTIAZ S WA AT L7okRkA RIBHRECEEL b LICL
T, #he a7 —7Cub bk, B TCH -5 A_ 80— - =2
Bz & v, PO THRIICKD 57y 7 XEH A& 48HE L 72T0CIAD T 1
Vxry b, U7 Ly ME AR POEFEERSEL O, A B
AT L D WCRAEPT T 27 1 — 2 HELIEL D &) f78RA 2 BE
ARV PET - %y F—R/N—=3I 0y —5 L, B 2 — T
WEEHLL ) T8, HHiE, 2Ly IalbfyaraBlEnbnL
THIZH7zoT, HELE LTHAR LISFLELTE, 2Zit&bEdR%
BT 2, XTIV FEC) L1252 T hHEL, B boBHO L
WiEr [EE&ALS ] &35,

IS, ARG O ERICBTEET 23 TDhwOF XTIV Fer 4
T — DA CHEIEI., S DH BB B WTREL, AT 5
19V E R E DR BB D BIC s AT S — S LB,
FRATNFHLEEBT I LR AHBEREZANCL T, 72 —3FISK
D& HIZHKH T “That building’s been sitting there waiting for Kennedy and
Oswald to converge on it”(33). L7 7 L v b &R L0 L TAHHELBIZE -
Tk, REEHETHI, A X TN FThHIL, B 72bLDOETORRIZBW T
T A KB BN TH D &) ST b RE A 1
“They talked about Oswald as the subject in the same way they referred to the
President as Lancer”(137) & RGN TV A X 52, WiZdE L (s x
Hah, #REN subject” & “Lancer” & 9 IFUNE CHIELEBIICIE TR, B
EEis,

BHoEMEL Yy Ly I, £ BRP, BESNIRER, Bk
MESNABELRE, BLWMBIOT AT T 4714 —OWiF 25 EHEDLZ
EI LK o TE LT R subject” To B LI, “Lancer”|ZME S & ) & 5,
fiid. “Lancer”Td A KB ITM A D O“double” PHFAET 5 L ) 12,
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“subject” 12 b T A 2D double” & FHE. L, + X7 )V FORRTHES LI &
LREEb v, FL T, Mo & ZWEIEED L DT, “subject” &
“Lancer” & W)~ DY I 2T 7 T RIPHIEEBET A LIZL - T, BEL
%ﬁT&T®m¥$#ﬂ%Kb#oTP"L\ﬁ%%&%§2%W&@&ﬂ
CSERELRMIRE A TN E ICE XA D ) L EEAD,

He would put someone together, build an identity, a skein of persuasion
and habit, ever so subtle. He wanted a man with believable quirks. He would
creat a shadowed room, the gunman’s room.... We lead more interesting lives
than we think. We are characters in plots, without the compression and
numious sheen. Our lives, examined carefully in all their affinities and links,
abound with suggestive meanig, with themes and involute turnings we have
not allowed ourselves to see completely. He would show the secret

symmetries in a nondescript life (78).

EZAD, FOLHIIRETHLHETOLT Ly POERIIL, WED
BRE &b IEDTFEEEN, ﬁ%%%ﬁ&oo\@&&ﬁﬁwivbv~7%
REISHO & DR DO L) ISREICIEARI R > T o 30
E\®W%§®fﬂ%A%JT@D/\177/T%%iT@#XG»%#

OFFE S L L L OB CERET 2LV b R g Ek
TZ;so “It was no longer possible to hide from the fact that Lee Oswald existed
independent of the plot”(178).

FEPYhITy Ly ME, XTI P, HERYEINTEL, B
éffﬁilﬁa S ‘9 @V—.’? TR L > TEGDY 2 277 T 2 oKEICHK

WS ﬁwjg%wﬂ%?D&Hfu;vttawébkkﬂifé %
LT, Ak, BAORTIEBWT [HE| Thotd X7 L KA, [k
HEHPROZ Ly 7 Ly IS Lo TEHET 5o “Lee H. Oswald

was real all right. What Mackey learned about him in a brief tour of his apartment
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made Everett feel displaced. It produced a sensation of the eeriest panic, gave him
a glimpse of the fiction he’d been devising, « fiction living prematurely in the
world*(179, 4 % V) v 758y, 2 E o TH XTI N Mk, ¥ea 2B% % v
TUELRDNTIEHR . bELEPORMY %7858 EDH Y 258
7&W7HTiM# YIab AT a @Y DANYRESTDTH LN, o
@Fgﬂél#ﬁ)}i@mﬂ a:;L LIk, BEL»PRGW [7122ar] &k
WD TH b,

ZH)BGEo7zny y Ly ME, BSOVE LS, KT R
%%mﬁvkmiﬁquyb@*ﬁA@f#r%i%ﬂi%f\Wﬁ%w
Bl E AR L v [T 42330 ] OIMIEE 5D [FE] ~Edb
I —N=F 2T BDTELVRE FPIERT 5, “mock battles”
DA H AN, RZEOH & DEFEE WV 72ARR OGS 5 £ 912, “mock
assassination”{d, FOMEREM 123 B real assassination” % B[ &5 % 1574
VOTH b,

Plots carry their own logic. There is a tendency of plots to move toward
death. He believed that the idea of death is woven into the nature of every
plot. A narrative plot no less than a conspiracy of armed men. The tighter the
plot of a story, the more likely it will come to death. A plot in fiction, he
believed, is the way we localize the force of the death outside the book, play
it off, contain it. The ancients staged mock battles to parallel the tempests in
nature and reduce their fear of gods who warred across the sky. He worried

about the deathward logic of his plot (221).

TR L f”ﬁ;#é: W b oizid 58] I Emssd b 2 Lk, BRI
[RT74 0 74X CBWTEARY v v 7 DBHT 5L 2HTH LS,
ZDBAEIZ, “Tt [death] is like a contract that all must sign, the plotters as well as

those who are the targets of the plot”(WN 26) & ii§ 5, Vv v 7 O D%
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W) 2 e, EB T 79 2B0wTh, 77 A NOBFTICIEASNS
75 2 F UL L7s & b A REI A I HATRT £ 510, Z o it
AT S Dz b TS Lz A bk, —EREmrEigrs e, HS
YA Lz 134 # BEIBITT 220 X910, ALRT ELATIRLRIE
T EFTNL,

SOEIERTAE, WABE MO HBSREZ Lk (L TP %
BpoOBHMICT 7 A FOMO LI BET HRE RS, [V 5]
EVIT AT a v EFIANERYSLTHEENEDS DML LRI &
Whhb, LardZFOEMEE, COEGKOBEO, HEr LT UEE e
BN TIRET Ao a—I— s OBTHO Y — v 2 82 LR RSB, I
WATEERDH B DI TOLRWDIL, DFEA TV Fid, KIEEHS L TR
OWTF % IBES A HIZ /2 72 He - TV WA OIS BHIFICEELY . RS &
BRg & A — FHRELT B8] LBY AbeofiELifATRbD 572,
POTHRTNV R ZDI TR % ST LZZHTERE W) BEAT 1T
ZF, FTECEMN LSS, F I S power” & “secret”(13)IC &
5T, [98) ~MERHL T BE 2 BT S 7B 2 7 1 7
FBokoThs',

4.

HBEAYETa—TT) —id, BHEn)Ibns, TNEMELH) K
LERLTRERRAT AT LOMEIZHITDWT, “Technology and violence
are interdependent” (“Fiction” n. pag.) & ili~<7-C EheD . S THOED
“technology”%. [RWEBRTO XA 74 TANEERARZ LR 61E, [V 7T 2
Wiz 274 TICBECHE ORI 27 4 — L, ZhUSm A A7 v
FEBROBHIZE, €O L2 MECEHLTWHHb v, £2ZTET,
AT A RS [24T] ENTI63FEILH22H, 579 ADT 1 =) — RS
EVIBEICERERST, FOATAT - AR MEARFHLTAL I,
BHLHOBOBREOWT, [V 7T OF 7 A MIRD LD 125D,
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Street by street the crowd began to understand why it was here. The
message jumped the open space from one press of bodies (o the next. A
contagion had brought them here, some mystery of common impulse,
hundreds of thousands come from so many histories and systems of being,
come from some experience of the night before, a convergence of dreams, to
stand together shouting as the Lincoln passed. They were here to be an event,

a consciousness (393-4).

WANIZE D IIAAD—D2D [ ] Bk L oo TP S ZORFZEIZBWT,
AT A = DRI EN, “Maximum exposure as the admen say”(393)
V) BEDPMIIRT LIS, IREENS (B oT& <, TEL720
% OBEROBBIZFOMERAIRT I L IH D, COLRY MIBML LD
LIEBCE, BEI ORI TEL L) RIFKIS, B4 A7 1 T2l T
BN E DGR ANADE D LA XY NOBEETH 5 LRI,
AR POBMETH DD, £9, ZNLEY 2L —T I =T~ T
BIMEEREL LS & HEAT A TCHDLN AT 8 3 VIO T 7
47V~%ﬁ§ﬁ@\ﬁﬂ%?%ﬂ%ﬁ?%&%ﬁhgﬁm\ﬁ%1?47
T BHAEHICINT  TREEENE 2475, HEHELL S 524X
T BB b, FLT, 7 AT —RELN LR, #HREITE
L. 7LERT DT THE—RERE) LT HHEAT 1 TOREIZ L,

CCTHEATREZLIE, FOLHMLIDRIETAT AT EHAT
T AMMERENAADIGEL T, B V) BRI ZHA LI O
7 AT 4T+ Ay M2, BERRC b L7 HE CIENR 2 BIEERR L oo b
EbhETVRVEWS ZETHbH, TORADHDDD, JEKIZM->TH X7
EWZTCOEHLEMTHA ), 7714 =% TWZ0LMiz, k
SRR, S IR LD . BE A TV AT OB ADEIIC
BHITND I EIcRT ¢ BolBa— FEDF 2O, Pclo K
T Rz TwWeDThb, el LiZ, HiE, 03— FOrH
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EIFHPEHETH A LB VAL —FT, Bloh/-0bER7R88E L, 24
DL T R LEY AL, 7T v aPPESE o R, 8IS Ik DlR
ELIZ, B ATEW) AT TERAT, WHEELHMONLE, BOFLE
TNDEDORICHBY Lo TITES A R0 12D TH B, EHILFEIZRHOH
LAk, “Hey we want to take your picture”(398)& 7 4 7 4 — (M UT 5
RS, KEEASFNCIBR A DD L H 1T, D SRERICE ZF IS
P, BNEL TV DOFEDOH-DICT 5,

—J7, HMEET R EADHBE - LOLED, O ATIER Y R
12, BlExF W ikb BB OMITh D3RO ME L kS HEHESEO b
(IE L 2 JFKOME ORI, BB b PEHORIRD 0o 72 &9 %
BERIEATE S o BN BIFKE £ A — Y LADTSE & 25| &, BhiEhs &
oo 2B, IFRDSBUCHRIC B TS e > TV D &0 ) FF1b 456
BE, WHAELOL B LICHICT 4, RiEL LA TR v, i
Hid, IS ELL 2250 b EREE AL, FHOFMEEL, FNLTWE
Ao, BHREGLIER—F TN - FLEST VT ICHERET, $3LL{H
LB bR ELEh Y D=2 — AT E AL, £LT, K%
BLERZTOF XTIV FEGL L, BRELLT Y- - N—"7=x
4 FZXTNVEF] EVIRABD TN - 2= AFL TIZL > THEPRAD
wHE, FOED SO UALFEIENLFERICIR YD ZvEiE e 8H2 5,

2T, WAIEE &\ L S A T 4 7RIS BT s, R
s SN X700 Fid, BOOW-ATH 2 SR TAuEr e L)
VARV R LFEDO LM THIL, RET L, i, NELZHEO L2106 Ol
DAE—= FaREOINFFDIZY, DEEEZZY, BEEROFBTI L
LoT, L@ LAMEPLHEMFETEMEL L) LT5, b, TAUD
OB & BRI L OB A B TAL W EBoTo it . 29
LTIU—= =Tz dg - FXTNF] £y CHCBRAY R EIT o £ M
1235 L72DTH A, “His life had a single clear subject now, called Lee Harvey
Oswald”(435).Z D & &fid, [V — - NnN—="x g - F AT F] L LTDH
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Fl,CIFKPELTDT AT 4 =H, &bl 3IadsgeLTATAT -
AN PEFREL/ = M F—DTE L, e bilid CEBICELR DA
>TLE 72T LIZR D, “He and Kennedy were partners. The figure of the
gunman in the window was inextricable from the victim and his history. This
sustained Oswald in his cell. It gave him what he needed to live”(435).

COENCRETLBE, A7 1 THERT 5 & 2R S NIFKICD
2T, AT 4 TOMEEBL LI Ll o2 X7V FEED, 4B
JFKDIGNETAL L T DEFERGEVITE L TR 5o B VI I
WHNTANRT ¥ 7, SEIABES X7 FRERe LT, ¥%Rkol
D)V BENLDTH b, OBITFAT N FEHRT LI LIk
LY Xy s - V==, REEARBE SN L OHUTET 5%, Hia DR
TATEDEDLNITBNTRALZELVEE2RES5, 25V ATH LT E
9, “Welcome Mr. Kennedy to Dallas” &\ BERTH - 7225 vY ND LWE
AAD OHEOBERINS L BTRMT I mpeach Earl Warren” &\ B
DWFHHFE L9 L) PiErO L) & ZOFERERT T4 FEEIZLDIH
P B, i, KA RS Ao a— T~ OBZ LI DK ETF LY
TR &, WBEERTERZILY . HOTD T ¥4 K DDI,“the Weird Beard” &
BRI T, S5, ¥ 9 ADHLILTHAEZEA LT L EB
BT & % CETIHT I 72 B o AR EN B FMEIHD IR OB % i LT
B CHEHOBBELTAE L) ET57 LEERTHIE, #icshiF) R
FODFHDO L H7ZEH o FLT, ZNEFIZRI LI AT 1 TOHRE
ARXTNFERETLHEIED, AT A TOEHEED, FEi i s
DIEEVHIBEEEFH P ENL 2O LI, V- —F, BEINL
DRRZEGNTH XTIV FIZEOZIAT 5 2 &Ik b,

V79 oF 7 A BT, F X7V FEHERD ) — AD“negative
libran”&EE > TLWF A b - VT TREZE Y v v 7 - b—E—IZLHIDE
ORI, JFKIERICILET 5 A7 4 7 - A X0 MEEE ST 5,

FOBBZEFLED A SDPE SN, MITE8nD 4 TN Fo—8E—f%
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FERLELI & AT EFLLICRBORELLDHEDOBDONL D% 415
M EFEBIEZ TV b, “The timing was split-second, the location was pinpoint.
Spotlights came on“(437).% ZIZEZ R L TEEH LV —E =1, [ 2
HR o TLAF XTI N FIZHENS THE SN, “Here he comes, here he
comes” &\ ) FELE /L OFN, ST 6N b O TH A & — RS 5o
2RI, IRRICHEAS D I8 % B &' 2 T B IS L7 & 5 7 BEA:
ICAREICHEDIL S, “Then flashbulbs, shouts echoing off the walls, and it all
seemed strange to Jack, already seen”(437).4 X7 )V NiZ[H] - TEZ ORI,
PRSI —E—id, S oI5 TH A ) HRFO—EERE TR LT 5,

“Jack came out of the crowd, seeing everything happen in advance”(437).

. HLETOLHAFTIRAOGNAZDDE LT, HAWIEF L EICHL 5 g
& U OISRV ED %, “He could see himself shot as the camera caught it.
Through the pain he watched TV.... The only thing left was the mocking pain, the
picture of the twisted face on TV”(439-40). LentricchiaSE 9 & 12, i, BF
RENDLEDEMOLERDOT LEDBIRE KL Lo T, HABEIZT
W, [AFAT - A= LTOESEYOHAE] “his own birth as media
s Q0N & R A O THbe 7 AT &ML, BEANLEZA2RONS
HEBWEPRLF ATV L, 32228 [F7A4 - J4X] OV
X0 s BN RERTATT AHICENEREELTLE 2 LADL )
BRI A B2 05— DT v 7, BOBLBENDEL NS THOBL
TEHI, LHITAT A TICH U ENABEEICEV LI, BREwI b
DIZT7 727 V=P THERLPER LW AD AT 1 7 AR O
s N N S

Mo Ty vy - h—U—id, POTHIAIN FPIEKERL L2 &9
2 BABEN, A XTIV FEgebi Ry, Raoorik (kY
B L7 EIZ5 T <, “He begins to merge with Oswald. He can’t tell the

difference between them.... Jack Ruby has stopped being the man who killed the
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President’s assassin. He is the man who killed the President.... Oswald is inside
him now”(445). A & » TIFKO<HEZME> 2 HE T2 &) BRE %58/
LIEPICRR DA XTI REBES L —E—id, &574 5 <HLH>ONE
RERAT S [HEAOME] ICEEHHENLDIR SR, 20L&
Bk, PRI T o7y 32925 [ ==z - FXT
NI ZFHRIZTOE ) TORDS, #ICE OIS, 72> TH X
TNV FOMEE LI DR b FE RS I LIh 272D TH L,

PE U —aafd RRAMEY Y - A X7 K] BEOEKRTT 75
ERHRCOLDIE, & X TN FPELNREE V) LIV b LA, B
LESCEBLTHLTHA D, 7TV —nlid, BALZETOHE, /-3~
5 —DFE, NYAPE—ATRLEHROT L EOL2ZHliEE L TILED
LIRS D, A AT I R W G % 40 0 3B LATEE S 5 Lt 5 7
VERITH LT, ) ki, “Why do they keep running it, over and over? Will
it make Oswald go away forever if they show it a thousand times"”(446)<‘: v AR
BAERTLL, WOETLFLEDHZHNS Z ETELV, 717
1 —IEROER HIRA TN — 5 — - 74 VL ERIL L, %@l&{ﬁliﬂ‘f
LAFHOEEZMHRL TV LEEVEE, EX0RIBLEEZADH D
L) TR L | FlCB LI EN L N4 F CRID G h o D £
Jo— D& 5,
o= 2 — 2508 % W&% %ﬂ%fkﬂ%bﬁ”élt%%ofiﬁ
DFEE LTz Vi B S hEd—HIC B OB
MLTL A4 XTI N FOIMH %i mk#mthféfﬁ%xT47ki£<
YO, HEA xSz [Hols S OWE] “Picutres from the other
world”(46)D & HIZB 2 5, LT, RO T LD X D) ITARGIER LI HHE
PR LRI R ISR 0 R LWL S 512 Dd, RIS IR L
BEEEND 7 4 WL DBPDONY B, EREWCHIS AL, REH 2 L.
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—HRICTATZ X HICR 2T Ao “It was a process that drained life from the
men in the picture, sealed them in the frame. They began to seem timeless to her,
identically dead”(447).

WL b ST, NYUH, T LES AT Sz d X7 FOiRzE
LBV 2O LN b DI, WEOF A7)V FO%PIC, BLng)
b, ZOWMEE BRTHAHEL LI hoTHEO T VDS ) —ADF
AT N FPHIAATVWD L 2R LML TH S, “He watched in a
darkish room, someone’s TV den”(@d40). SV itz LT, fdcid, BqEE R Tw
LEAOM, BRICAONLZEZRTVAEF TV FPFATHE I L
CRDWDTH Db E LN AT 4 —KEHED T 7 > T o 72N Vil
ZHLTERLEL T VEHMZE U TH ATV FEEDY) 235, WEICL
EDONIAEOFIMME DL ER ) T L2 RHER CENSD,

There was something in Oswald’s face, a glance at the camera before he was
shot that put him here in the audience, among the rest of us, sleepless in our
homes—a glance, a way of telling us that he knows who we are and how we
feel, that he has brought our perceptions and interpretations into his sense of
the crime. Something in the look...tells us that he is outside the moment,
watching with the rest of us.... He is commenting on the documentary footage
even as it being shot. Then he himself is shot, and shot, and shot, and the
look becomes another kind of knowledge. But he has made us part of his
dying (447, 1 5 ) v 7§38

CCWEMRZADE, INETHEIC [TE] Tho LM R &
LT, AFA T ERTFTOEREENTE A ATV FOFMHOTT 7 4 —
NTHbo WEIWIHERREELIZH > THIE. ThrbESD. BF
WS LW HO% X A7 THRICBOWTREDERST, SR TYT
EROZEERAY - A=V L LTHRICERO S BIlHbEFE L v,
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L, HAEEEE L, Wiz L CHEEZZED LoEdxY V2Tl
B BT A AHOTV den”lBA L, BHOWSE PO 545 74 318
BT RTEBZABLYL, WHEHILBEL LT, RAMES Y - 7T A Y
71 &9 “cultural matrix”(Civello 155, 150~ E AL X TV, ZLTEF DD
EAZiE, FEL 2T DA OWAG L | “the true and lasting power of his
name”(@56) & U7z [ — - N="Fz 4 - F XTI F] EWH IR, 7
7 & o THEE D,

T IEOWT, T —id, NV I hY TR O 2
BT LT 77 O8-EEZFEEVICH LT, BBREVGRFL A T
V15, “He [Benjamin] suggested that the more a picture is being reproduced, by
photography for instance, the more the ‘aura’ of the work of art whithers. That was
a long time ago. Today, I believe, we are at a point where reality itself is being
consumed, used up, and the aura is all we are left with. We are living in some Kind
of aura, and reality is disappearing in a curious way” (“Masses” n. pag.). IfEDE 5
EXAERFEHTIUE, [HE] L3N0 0FNEAIEREINTR R
A PEFUERICHoTE, —HEEYD [BE] TEEL, GLAEAFAT
ol U CIERR IS S AL, il S, HESNELbDICZET 7 IHES
EVY IR 0. Db, A VFNEET T T O EEET
WHDTH 5,

FELLZDLI BRERICBNT, [V77] OF 7 A2 MR &4
ENTz, ATATHET AV HOBEELELTFETLEIRE T XTIV FIBIL,
iz BT T ORHCOATE LRI & ERICWEE> TR ADTIERWES
o BIfE [HRT4 - 74X ICBIFB LA DELE, “Every photograph
reinforces the aura.... We can’t get outside the aura. We’re part of the aura. We're
here, we’re now” (WN 123 %5 208, v 3292950 [4, 22
BT, EDIEMIREZRDF XTIV EORR FES Y - ToTiE, bivb
NEBREL TR E v, ELTEL, ENEREXLTIHHDLHIC, 71
JAM, AXTNVEDOT YT KE Ted T 12BWT, BBfEREL -
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TUA DEEEEAROT o I~E bl bR 2 Th ML, 2 OMEE:
b EBICEESE TV DTHS o

[@]

6

E
BUaFRUIbCIE, FHERAIE, TAV D 2RETDHARBE Y T —F A A T
YT g = RANOFEREEANTRI o T b, B, BUEHIEIC S F 4 4
B, BEA TR AT AT BN b o7 4 — Rk VICES R B DY 0. O
BLEC D HRE LR EY 7 L) — - VI T R,
BAHZ, 7 AT 4 —REEERE L, Ya—2 - U4 — L AMERERHE L
b= R R BRIV TR | OB EFIRON /25 TRFS
NTWBEY, FNHEDTANAEFA-T, Wl (74 VAN - T2 7] Ohh
~NEAAEN, WEEOT T 7 AP E LTHARINTY,
71 —id, “Author’s Note” 2 RN & 5 L BETHEDH  { 2 Tnb, “But
because this book makes no claim to literal truth, because it is only itself, apart and
complete, readers may find refuge here—a way of thinking about the assassination
without being constrained by half-facts or overwhelmed by possibilities, by the tide of
speculation that widens with the years.”
FAGNRFEET Ly MIMA, 7Y -2t b9 —AD“man in small room”
ELT, BLYBEHPERLU/MIBTIFK 2O CHRBE2EL L) 57T
CIALBBREE T, Bt [BRR] LCTHEINEZITIR - 7TV FEEL
T, IO I BISHEMBI B a5 £ 1) 5T, 71 2 MRIEIER
EHHEOIHENE N BIFD, SOF -k, kiE [wA 1] KBwTEsh
LRRIVROND,
T =i, A XTI FOFIEEEIDOWT, “Someone who knew Oswald referred
to him as an actor in real life, and I do think there is a sense in which he was watching
himself perform. I tried to insert this element into Libra on a number of occasions.”
(“Outsider” 51y &R~ TV 5,
COFEIZDWT, 74Uy 7 - E - AT, ROLHIHEHLTwA,
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“..Oswald is a sort of camera obscura, desperately trying to shape a self around the
introjected images of history appearing on the screen of his mind” (78).

TIrFILE 2T, WO LA XTI Fid“a technical diagram, part of some
exercise in the secret manipulation of history”(377) ~& 255 Lk 5, FiL e kb
W77 0T Bz b 20T TR AINTLE -0 L5, B HE
b, 327778 bLA X7 FERIL CREDROWIFEI R ) T T
LOTERVR L V) REHbLILE,
PERMIROEALE-Th, TV 7 Ly FoOF#T 27y M, BifE S 41
MU LA TE L LTiRbL, A X7V Foft 7 ay ME, Bty 4
MVZ LB BEECE L LTikbil, ZOMEDIGEILAZH YT A L) I
ZTRFEL, PRT AL IR SN TS, 29 LTRREEETH 137D
P, EWIZEM LH W25 b, JFKIER L W9 “an event” 2] CTREEC
[HE] OEEEEOTH, IOHKELTYar - YarAlrid, I
R b — XD*“intensive system” Z4EH L2072, “an even” & W) b DA, I x
T 7% EE LT, fA LRG58 FE O internal resonance” 2 L - TH| it
ZENB L, BEHCECHEEMLTYA, “[Aln event in Deleuze’s sense is
instantiated in differences through which parts or part-objects communicate. In such an
intensive system, an event is always set off by a simulacrum, which Deleuze calls the
‘dark precursor’” (203).

AX Sy Wik, T -8, JFKIERE © B V@ B “conspiracy
theories™ & “contingency theories”{ZB LT, #DELLh—HIZHATE Z L%
{\ B Fraverse” LT\ A & R~TW AA07),

Ta¥T - FE-PRIET S LI, g b N g L e BANE L GEITT S &
WA T, Ty 7y /oY, BpLiloBRETsH 5 KT, vwo
& ZEMCHIIAEEICRR Y . BETE I LADE ST ORBEMF &I
BLRELPRZVE W) fERAYHIZ D& £ & ) (Tabbi 188-9) €D &) 43
RIZBWT, BEOMTEHOBEIE, [F8] 2ZA008H [V 77]
70 A N OO AET SR R 2 NABO A ¥ 77— LR ) B3,
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14

A

AFA T ERNOWELZEERTEIOME LT, [T =7 = F] (2
1 AL7z%the Texas Highway Killer”’ O L&Y — FRZFH LS TE LI, N
A RFAROBL VI XT 4 Tobh, EEININT A% HET B the
Texas Highway Killer” DT OBAEDS, Je1T9 2 BOBEEROEh HEIRITL T4
WL o TEFHINEREND, ZOMMBITT LETHREL 2 (s, E561
BHILOBIRCIHEE T 5, 209 2, ZOBEGFEIY BS540 b7
T a—ODID L ENFOETIZILADP CBEEDP AL, T LTRIZIAT4TE
AHEARAFRIZIR ) 2 (IR S T <,

Ay - TN, FERFARGE VIMEET, AN FEELRE, B
TR oWl O SPESE OWLE & FHICAEbE TR IER L L9 L HRTAN
SAE DR AGAS, A XTIV FIdAHEshTLE S,

CofEficiE, TEERE] 2580, FREEESILTHLXTV FOMIZE,
BAZo0WTOALSOFROWE BRTGHEOR~—F) — b, fifn=27
AT oFRE, WEERHIT) LA D L OORLZRIATIIC LB AN
B 2,

Pxv Uy Fa—ld 32725 “My plan was this”(WN 305, 307),
“This was my plan”(WN 306, 310), “My plan was elegant”(WN 309), “The plan was
elaborate’(WN 31D EWIFIB & & & 12, INHSEMIITIMTEE=CH
FeoTyIalbd b, FIUICEHW LIS, TOMICDWTIELIS, #5 [/ 1
Ao [RTA b 74X AT 4 T ETbB LIS THOERE T
A ] SRR, 19984, 174-U4E TR L7

[~ 0)] ODEAREN - FLADTI50R DT, M5 [THEkR)
DR EANBED B E—Mao BT HILE 27+ T OMEES] [HEHEE LA
BEREIM Y] EEH, 19994, 809912 B & uizvy,
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