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Lytyll and mykyll, olde and yonge,
Lystenyth now to my talkynge,
Of whome Y wyll yow kythe.
(Northern Octavian, 11.1-3)

1

HISEEOWRERH L BN THEL b E TRV T o5, [3E5F0K] LI
MLV 27— Fa—P—DELTHA D, REEIZHCTL, [
FAY PRl L F A PLCBEWEEIIZLAZ EDH D, Ewv) ADE
Vi TR b SRR DD B0 F 3 —F—ITHEWT, HOKAY 3
Y TR0 (BT 2B 0EM], BEFAOFIIRLUT Y ADHE
[y =4 PEGEOB), WL EFCI WAL U T L - F TS
Y PO RRET ADE] L D CFRIBERGTAHELEFE o TLIVESL I,
ISR F g = —IER L 720 & ZITEEE, 14 R AEB 7o il
WXZEDORTH b, Fa——eFT—3ar FrOoABT, o ofEmit
77 v ABUATENS A B O, 2FVWEECH L, — K, [Fr x4
21 R TE7 X)) GHEELDRO, 17RO MEEOREHAEE & 74 5 JHEF T,
A2 7T FIEBOEHIET 5o 15T b A - w0 ) —JIhs 40

—H—TIEHTERB LT [ 7= =) #Zn/d5, Zhiddrtd

97':0
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BT, DT ZEAE, BICBL R TEBELCELMEML, Eifow
TNTH AV, W, IS 275 FREES, B3Iy FI o Reduic
W% L7 tail-thyme romances & MHEN B /EFEECTH B T4V - T4 L3R
MERENHIEBD LD, EELTWALEEEZ RV, ZOFHIIHEHED
—HETHLH, FE LTINS RIAY HF(H) 2 —DDHAE L, F1L
FNOA Y FHHEAL aabeebddbeeb L HFRT 5, MUT V7 7 Xy P TES
NIATOREIEER D L W) BIRT, a, ¢, d, eDFTATIISHH, b TERS
NIATIET AN - T4 2 EHEN, 6FHIPOb R 5, Ul hiddh < F T
WEEITH->T, WAWARY 7 YT~ 3 YDIFET b, 6ATR16/T% —
AT WETHELDLH D, T, ZOFNEOwr ZRENLDOTYH
Gl BEERREDTV Y VIVIZORONLZEFLICEOTBE IV, EiE
s A TDORY %, o~y AMEROEHEP LML L) —

Jesu that ys kyng in trone,
As thou shoope bothe sonne and mone,
And all shall dele and dyghte,
Now lene us grace such dedus to done,
In thy blys that we may wone:
Men calle hyt heven lyghte;
And thy modur Mary, hevyn qwene,
Bere our arunde so bytwene
(That semely ys of syght)
To thy sone that ys so fre,
In heven wyth Hym that we may be,
That lord ys most of myght.
(Emaré, 1.1-12)

OvADWELICERONAE, AL ALBEYY TAOHETH 5,
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(FIHEEMIlls (197312 L b )ZZTA v F Y FENRTVAFTEFAN - 5
A THY, HHETHE VL VERNLZRBESEBT L8315
THORBA AT S [R D%ijv‘mﬁlw4lxwwmfﬁmﬂé
ETHoNE] L &L, 2B TIPS - TERICIIARKEBEZ 25
P LGRS, B E kf%“‘«%%@f%%o
1247005 T 4N - I 4 LABcEM O 21, BAECRD
L9 BbONH B, (Fein (1997) p373 12 & 5, )

1225-1300: Amis and Amiloun, Guy of Warwick

1300-1350: Sir Isumbras, The King of Tars, Horn Child, Otuel and Roland, Roland and
Vernagu, Libeaus Desconus, Sir Eglamour of Artois, Northern Octavian

1350-1400: Athelston, Le Bone Florence of Rome, Sir Cleges, Ipomadon, Sir
Triamour, Sir Amadace, Sir Launfal, The Sege of Melayne, Duke Roland
and Sir Otuel of Spain, Emaré, Sir Gowther, The Erl of Toulous, Sir
Torrent of Portyngale, Syre Gawene and the Carle of Carelyle

PLE2MERTHEDS, (R A L) Vv P VOEZEDLEFR, b
YEG (I ZAXGuy of Warwick) DEZ: o 7277 7 — 3 a & FRFENHT U4k
nnéi LLDEIPRELL T, BFEEDL- T AWEEED 5, (K

FERAD Le Ay, av r A0E#E W) kit e LTid, (&
T%@@ik AR R CEREEL, TLTHEIR, £ 08E. £A

NOBEORIECENE & OBEEHEY | < HWICHAI i*’zf(b%o ) E
AL R I MR TH 545, S HIZA SN LERIISULDO LN TH S
ZERE,

INLORTr AENDLERTIHFHCERLRLORNO2H 5, THHHT
FAMUZFNIE L Th L, FRODLEOMBIIHIES N LEZ SN HT,
Do ZENET 1277 AN - 44 - 0 A THD, (Guddat-Figge
(1976) % &2k B, )
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Edinburgh, National Library of Scotland MS. Advocates 19.2.1 (‘Auchinleck MS”)
1330404F; London

(The King of Tars, Amis and Amiloun, Guy of Warwick, Roland and Vernagu,
Horn Child)

Lincoln Cathedral Library MS. 91 (‘Lincoln Thornton MS”)
1430-504F; North Yorkshire
(Northern Octavian, Sir Isumbras, The Erl of Toulous, Sir Eglamour of Artois;
COERZIIATT ANV - T4 L - B2 AD Sir Degrevant & Sir Perceval
of Galles b |LH %)

London, British Library Cotton Caligula A.ii
1446-604F; South East or Southeast Midlands

(Sir Eglamour of Artois, Sir Launfal, Libeaus Desconus, Emaré, Sir Isumbras;

ZHUZIEGIT A ¥ P Southern Octavian b LD ST 5)

Cambridge University Library Ff.2.38
15MAd S L < (16 HITE; Leicestershire

(The Evl of Toulous, Sir Eglamour of Artois, Sir Triamour, Northern Octavian,

Le Bone Florence of Rome)

SHIT, INL LD ERREENEEEL LD, RS L VOPROEDTH

%o

Oxford, Bodleian Library MS. Ashmole 61
155K Leicestershire
(Sir Isumbras, The Erl of Toulous, Libeaus Desconus, Sir Cleges)
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INOHABAROH, HBHEO Trouncell L > TF AN - G4 L - ATV AD
‘fountainhead’ <‘:ﬂ‘»? INZfEm#ELI® % Auchinleck MS. & 5 ZLincoln
Thornton MS (&, TERDPH L MR ENTELEER B, Y DZEEARIC
wf%ﬁﬁ\MWﬁﬁhfwéoit‘uﬂ%@%ﬁtﬁlmofﬁf%\
Isumbras, Toulous, Eglamour 72 &3, TOR=Z20D0FR|ITDH LN TEY,
WEOFATS ) AL B~ Launfal, Emaré, Florence’s El3—BA|Z
L Ao TWRnAs, BERIZIELA, SHED-> T anbDbdho72Th
B Ipb ., TNETlsumbras’s £ &) NG > Tz L g0 vy,
) Vo ZERIS BRI IO AR ROPTE LT s el &, 4
WO PN - 75 ADHROIEFPEONL, bbAHA, INLOTT LA
TH oL HEED I8 L@‘j{ﬁ@ FRD WL T, By ADBEE - [l
HOBEB I D5 ) ZICE > T o Tld vk Bhh b,

T4w-74A-mv/Avik%&k%ﬁc\:owﬁw—fﬁ%%i
I Thb, H— T LOERPLERBISITVEROBEEL 70y MIko T
5L 0, EAIFHOENROHIF T EME T D EBEoMm EREE, $2

B ZOREIATETHEIREVDTH Lo MEIIE— E_OTN
=T DHIET BIEMEE CE RS, EBRIEEZ0 7V — Tk
DEEREODLTHD )N ZOT N~y 7k B EROBEPOR L &
B T — TIZ BRI DOIER T, Guy of Warwick $°Libeaus Desconush®
MWDo BT AHICONTE N —TPERE LT LI %D,
Auchinleck MS B D, ISHACOMEAR DI & % §1EMAPII NS TH b,
Fro, PEEET T Y ARV v YVHNISEET A, AEOENAOZHEL
Fif % FrE L ofEREE % ‘Bustace-Constance-Florence-Griselda® legends D%
TRV TLIEDP DD, EMBTED & Sir Isumbras, Sir
Eglamour of Artois, Sir Torrent of Portyngale, Octavian, Sir Triamour, The King
of Tars, Le Bone Florence of Rome D-LAEMT, TXTTF AN - 74 LHKT
B, DFN, INLIHIIE SN —Tdlb, 72721, Eglamours®
Torrent’2 K13 — 1 —DORBFBAITSE VO KEL T2 A M2 HEDLDT,
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ZON=TEFEoTEWES S, MR 2w LISHAC IR B 7z
TorrentiCE > T, { EVWETIZe—o—0 [{ER] PP ELTn i,
TANV - FAL - 0wy Ab L) R EORBEZAZ, FUEH S idp
WDTFTHT A NGE>Tolz, EFERIETFECEELA ) D

BTELMNLZLICRDD, PEEAT S ADE—DDT v L E LT
TV A =T NI =S 2 i LI L OB Y TV ADH
TN —ZaWFIAZDL A IRERERIR L, FL29ThLEHmENE—
BOERTH L, FHOLTIE, 7Ly MMTATHER) O LOWHER. T
AW - T4 LD DDIMHERD Bo HEIIE Sir Launfal, Emaré, The Erl of
Toulous, Sir GowtherH3® 0 . W Launfalli 550 E2EE DTV — 7,
Emaré & Toulous\iZE " DTNV —TIBTHEEZ b, I Emaréld
Florence’s & L [ABE, WO B A% ->7-% DT, ‘Bustace-Constance-
Florence-Griselda’ legends ([Z/HSNA I L b H b Gowther 13, TN Lk
BT B, EEOH LTFOULER g0 Tay beEL, Sv—7%
FIELIECW, FAL - F A4 - O AP THATICE L2 HLHETT
72 b DIk, FEiE. 5 ‘Bustace-Constance-Florence-Griselda’ legends & 7
AN - T4 LHNTEHPINLZTL MY - LA TH D, BEEOMANIEE4 7225,
BBthdidactic. 2% ) NP L NEROKALE R E LEREET
Hb

RKIZ TAN - FTAL - ATV ALDWTALDPOELDOH L, FIlL -
TRFLEDONDBIIEZIIIERNUCIY EiF B, bokd, 740 - I 4
L B ADRE RS> TO BRI LAV T, hiGEa <y 20—
ELTHEELTVALONIZEAETH L, SHITOPFE, FAN -5
AL - BT ATDVTRRTWT S, FNSEML00HENEF- /o1
ST A= LTIRAD Z LA R L TV AIIgEE b WA Z LICHE L
Vo IS OMERNAE, RICHAROWIZEE DR LB L, VAT
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DFETOFEN DV THIRREG TV, INSE T - RBSD
OOHEHETHY), bELVEENTHLIETH 2L, SRz nwz &
rHONPLOBEY LTB L,

FTAN - T A LFHICHET HMONIEE LTE—ICEFERE DI
Stong (1907) 23d %o 77 V3. 7T ¥ AFE, HEHOREEIIBIT LI D
BZOWTREIZEE LCwb, 7T 2 AFEDTF AN - 54 LFHH, rime
couéetd 7 7 » FED versus tripertiti caudati SR L2 b D TH LAY, 75 >
AFEDS A WOAT & Y FEHEOD L wbline 2 OITEF LESIZLTL
F oD, BETIREVWE RN E, E5I107 5 0 AETIEEV
TR IO N C OF N IGECIEWREF O SR 2 & AR
TV 5, KIZ, Hibbard DFIZ 7% 5 19244E T DMediaeval Romance in
Englandid, bHAAT AN - T4 4 - B2 ZZRE LA DO TIE VDS,
PEFED v 2 AL HRRINICERER L2 E LTS HTOHEHTH D, T2,
Wt (. A28 1) Loomis) 12 1d Auchinleck MSIZDW T DAY 7 —2 0
i (1940), (1942) bH Y. ) HIMUOEFRHIIE Chaucerd’ = DEARITHEL T,
FOHRDT A I - T4 L - UV AGuy of WarwickZa EOFERE ., fFouw
v ADsTF 1 — ‘The Tale of Sir Thopas” THW TR A8 L 72 b DT
Hbo

FAN - FA L - O R, POT—D2DLT 4 —L &5 2 TN
WZWFFE L 72D Athelston D& T & - 72 Trounce TH %o IZ19324E D5
1934412 TMedium EvumzEIZGRLE LA, 0053 EIcE
7T 7T B, OB, Bk 5L 910, PahohaiiricBnT
AHBIEE %> TV a7, BB TERO—LIEFIHICET 2725

~

)

[The tail-rhyme romances] constitute one of the three broad streams of
poetical narrative literature of the fourteenth century in England, the other

two being what we may designate as the ‘French School” of Chaucer and
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Gower, and the ‘West Midland’ of the ‘Gawayne’ poems and Piers
Plowman. These two last-named ‘schools’ have received their due of
study and eulogy, but the third ‘school’—of the tail-rhyme romances—
has been either neglected or despised. (1932453 p.87)

& 512 Trounceld = ) HilT 4

...let me state here my opinion that this body of poems—the East-Midland
~—represents a ‘school’ as definite as that of the West-Midlands; that it
evolved a poetic manner capable of great power and variety of
expression, and achieved some very notable passages...; that it has more
authentic echoes of the Germanic epic feeling than any other poetry of
the fourteenth century; and, finally, that the style can be located with
certainty, and can be shown to be characteristic of the area in which it
was developed. ([f] pp.88-89)

CTHEAMEL TV A E L, /Iy FI Y FOHIRIA—Z - 7
YT THHTH DB, ZHIZLThH, WS LS LFE ) THEH, 7101 -
FAL - Oy APELER LTy L LEVDIE, F & ilChaucer,
Gower, Langland, Gawaini§ AOVEIZHT 5 &) b OB %\, LFERPE
ZACELNLTHoT, TORMBITIFEICES FTRERBIEEMR 5NMT
WRWDTH LD, Lidwz, IO, v — VT V-0 ERE
PG LCEIBBETHH LE ) L, REFDRWIER SN L2780

IR RSP TIEZRV,

Trounce DFFFRICIZ, 7 ) BV A S HEEFHH 720 Taylor (1935) 14,
%4»-54A-D7y1#§<@4~xb-7/7U”®E?%ékw5
FRRICEEM 2 BT T 72, FOBOMEZROFETL, N5 AD
PhRYOEHEA AL - Ty 7)) TENIESIHIADIEI v FF 2 Fih
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I Y AR AL - T4 L - Y ARHLE LT
HTEPNIZODTHL, LT HHFPEITH S, & 51 Dunlap (191) 13,
Trounce DHLE BIHITE VW TWZRTIE L WD LAWY, 740 - T4
Lo 0wy AOFEREREL, [T—#2R&, Ihooov s A0
&, Mo PIRFEEFOFERE SIEEED L LI AR (p.36) LatERL T
Wh, R & idv 2, Trounce DEFUITIEENEL o/l &1k 5,

BAOICRO PR 20T BIHFED— A, Derek Pearsallid 4 LiE
70 Trouncell BRI TH Ao 1965EDGHLTIEZ A IR T WA,

This division [between the romances in four-stress couplet and those in
tail-thyme] is obvious enough, but it is a very real one, for it corresponds
to a more fundamental division between ‘epic romance’ and ‘lyric
romance’, the former more prosaic, realistic, historical and martial, the
latter more emotive, more concerned with love, faith, constancy and the

marvellous. (p.96)

Trounce {7 AWV - T4 4 - B2 ADO)EFFL T, Germanic epic feeling
DL, Ll LESEICH I L7 PearsallldafilZ, epic romance % 7
Ly FEROLOL L, tail-thyme romance T HUERE LTWwh, Thid
Trounce2SHERIGFIHP O, BLAE— 7N — 7 EMER—EOVER % AT IZE
TWAHDIZFF L, Pearsalid K E LN EEZILE TN~ TOFEHEOR
TERME B L T a6 Lk, &b HN, Trounce [RTAEHNZ
Vb, LArL, McSparran (3, & HA%E L 72CUL MS Fr2.3807 7
730990y haF s ayC, F-OEROPTCHT Ly b O
RYAETAN - T A L By ADPRHTE R 2 CIEFI SN TV A HRE RS
5L, Pearsall® BIFZHLF LTV 5B, Pearsall B 5 b 1977AEOFEEDHFTIL,

The formal identity of the English romances is...striking. Apart from [a]

few exceptions..., all are written either in the short couplet or in tail-
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rhyme..., the latter in particular forming a strongly marked group—though
not so strongly marked that they can be assigned in foto to a single

regional ‘school’. (p.148)

&R, Trounce DA HEik LoD, 165FEDRMFE LR b—2 5 v &
4 TWh,

Trounce NEH = KEA L BRI OLEFH, 74V 544 - 0%
YAZRS T, PHEFET T L ALARICDOWT, I Z40MEE HETIRICER Y AL
AT EZEEOSE T Maldwyn Millsht\ b, B v AEROHFEE LTH
FHEDEWAS, IR O 7Y v rEERO—% % LIE, R
LUADHNMERERELTFTA XL OTHY, BELEWMTH 5,
DIVMEFHLIL, Sir IsumbrasDFEERICELONBE A A VORFZELEL
b DTHb, 7AWV TAL - AY yFORKE UTHWATA S V9
Rohid, 20RIATA Y Il T oI, 16 PIEITITE UG
A DPEE L, LiLh, F72, Mills (XIdHorn Child D=~ 2 7
FRERT — 7 (1990) 25 1 . Ha L L bWId—CET 5, & 2ATHIZ
HHAF) ATOEETMIlls IKICBHICI D2 5BEPH 70T, o
Trounce D LRI DOV TROBRZE L L2 A, BB TREICTIHLL
Pearsall® FUFE & I ZIZFEERD, PR 213728 INE - T &7,

Mills DAZ A VORIFEICDWTIL DT, ZOMWMOWIERICL LT 4
Ve T AL 10y ADOTARIZEI DWW T bR TEB L, Andersenld, %D
FENER(1968) Tlpomadon D LT 4 ¥ a v {7205, 4 va¥sar
DEFTTAN - T4 L - 03y AOTRICAIL TV S, Diirmiiller D€/ 7
77 (1975) (&, The Erl of Toulous% o §HEMT AN - T4 4 -0~
ADAZ AN ZFERLIZDDTH S, Trounce FE L TRV RWIZLTY,
FAN - FA b - OV AREHEEEL I L) BERERAELSE DL, &
EEI) DD, Toulous DAY A Naffisrm EHli L B &, izl
Emaré\ I3 LVWEHIIZ 5 2 TV b, IEEE - T, R ENFREHE 221
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FROBI2NDIEN . ZOFITHT HMills DEFF(1978) 13074 0 Fit L v b
DT - 77, Hilligoss DHEMEL (9T EHEM E o TBY ., H-FT
BFA AN T4 - O ADVDDLHEROLREIRG, FEHTIEGuy
of Warwick, Octavian, Sir Isumbras, Amis and Amiloun &\ - 724E i Dthematic
L ZER U C\Wb, Fewster DE /77 7 (1987) (X, Amis and Amiloun, Guy
of Warwick B XU 7L v b - @~ AD The Squyr of Lowe DegreD [E D
intertextuality o> 72 b DTH 5,

FAN - FA L, BTLy bEMDT, Ov L RAIEDL) Bt —F 1L
YRR E Lz, L0 MEEIGEGE LRI LIFohs 2 Ep% vy,
Gmmn@ymik HORADERN Y7 (1976) DA » b ¥ o 3

IO b E . BAD ownership LR - BEBE A & T 5
Hudson @i 3L (1984) . Z DORIEICE U TP 42asam & 4 HHm 2 o 5
Pearsall (1985), Northern Octavian DRI L CT—E OBV ERET 5
populai/low-bourgeois audience’ HLIZFEEK L M8 2 5 Simons (1991) 7% &i&, £
BAD—HITH L,

[l T P 5R—oral formulaic theory—AS i CERAFFE D & OV TH R
DALy, 1950-60F4Cdh 72 0 1T13, HaERERE. U‘\/‘“CCSWJ nuuﬂﬂbuk |EF
Bz b2 TLELONIOHMTH o725, £OM%, Pilk3EFEH
WBEEARMICHRFTHL L) R E D, 2 @I‘Luﬁf Mt Ao -
SN, bold, NRIEMERETCRT XU A THHELLZT TO—F
THY, AFYATE, BarbdbT VTSN TR o12E5VHSH
é#ou®$u\;wL%MLﬁM?é77m—% LR T~ o A
LAZFHNEE (i hwds, W oD CA L D F 9 Baugh (1959),(1967)
IETHECBIEEVICHSNDMLTH b, i, BERELAS, v
v ADSMES L, BHER S L% #8E Toral transmission H3B85- L7 W ReME 2 56
LTwb, BB EEOR#E TlE, Reichl(1991)2% o< A 427 1
Voo T AL - AT Y AD L) HRREEMAS, HISEIL, B SNIT8E
Ehwv, LEZHEIINB,I L] (p.262) &k, oral compositionD T HE
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&5 TR LTy B, Albert Bates Lord Studies in Oral Tradition/ 1) — X{Z
& & 7z Amodioffi D —% (1994) (FHIEFE T < > A ITBIE Y % & HUs
Wb, CNERBRY T A AOFFUIMEL L TR 5. B, X 5%
ATy fEo b L E ), HES S DHEHERmICEEMGEH Y, %
BT BLIGERBIERALLZ LD b, FETREAELTE, B
FEEFNH D LI ICHTVEDENLZNWIETHA ), FORDITITHIFD
&M 77 A P—BIRAE, EBEFALIFEN D Axdia< > ADHHE -
ERIC EOREES T 2RI H o720, Lvolfi—%b L ELTA
BLERH D, L, RICHIEET Y AP G L& ITE o7z
ELTH, FNAOFRROBADEREZGETH, bLIRFIETAI L L
TVHbDTHHU L, ZOMEZEHT bRHIIRIED % v, &)
DTHb,

PR TE7W48%, Trounce (2R 515 & 9 25@80 % Buv AU FInay
THABIZLTH, (FAN - FA L )Y AT BRI LD DOERE,
Bz dboTYEINZ OMNIEAETH D, FIUTHTKane (1951) 3,
TFAN - FTALDIDEELIILALTRTOUY Y AX|Y LT, —&
LTE DO THIELMFFRE TENHICEHA, £ OMEmEBEL LTUY
BTTWh, bbDA, 7Ly b - B2 AD Sir Orfeo’s £ 8 L EHis 1
TV AEMbHHITNEL, TNEBLLWEINTD b FIIEDOAREFTA
TWT, ZABKDELBIER GO —4MIREE 2T, EBHITED
—F{hbThote bolb, WE—TIMEICYHIFETTVDH L) T, [B
TE] OFTERVER) EZAHEFR, EANYEF->TOTAIRFFL LS
Bdbe 7AW - TA L A ANRHHEET T AIH T, MEEDH
PidoZNbhoTnEBEL {HE—DEHMAH, Thomas Chestreff Sir
Launfal T& 5, Marie de France DLanval DWPIFERERTCH 7Ly b - 0=
> AD Sir Landevale . WOIEG SIEH L TERT LT 4V - T 1 LO/ER
THbo Spearingld £ DFHL(1990) DHT, INED% ) FhkL {FFLTW

bo B 2L, “Where Sir Landevale is Chestre’s source, a normal pattern is for his

—208—



YR Y ARE—F AN - T4 L By ARHLE LT

couplets to be reproduced as the long lines of a stanza, while the tail lines are
additions—additions of words but not of sense, both because there is nothing that
needs adding and because in any case only an exceptionally gifted poet would be
able to add apt meaning in the form of isolated short lines’ (p.149) &HH, Th
BT AN - T4 L - 0wy AZDEDHPFFONER 2RO E b F R
bo FUCRIZL NI, VIV ADFTET AN - T4 y 2BV LL, v
IHEFENREINDIDTH L, boL b, Spearingldf LA~ T T, “To
make such criticisms is not to judge a formulaic style by inappropriate standards; it
is to suggest that Chestre was an incompetent user of such a style’ & 74 12— L
Tidwb, LAL. competent users of such a style 13Z 3% {3V &%,
Spearingld & { > T 51T Tdh b,

19904EACIC A - T, RGET < » ADWFFEALIE, FREOHE R RET
DFETHED LA MATELLIIEDND, FELOY Y ADBELR LD
W oSN, 227 A OFERIIZEEE LT, —onE ey
LTOTF AN - T4 4 - 0%y AEAERK ZRHE RN E ) TH
bo ZIZARED Y ORIZERICA oIz, BT IICEET AN - T4 4L - 1
¥ AR IO DFHHE RIS Do Fein (1997) 130 < ¥ XD T
ol PREEEDIATA S Y RN ER N7 DTH Y, L0
PearllC 5N B A8 Y FOWILOBIRTH %o fhmm& LT, 1277 1
Voo T L AT L PearlD A Y FIZIIFHICEREMEIE RV 2 L R 2w,
EVHZEDEITHD, 7 I ALMEF, lEwmiE, PHEEEEEOIR
TOMERVICFEELRME L T4, g~ » A5Ed ps Tld v,
Vandelinde D EH{ZRY 1~ > AT 5 AR (1995) 3> T B DI,
BEAE(FOERZRED)TAN - IAL - O ATHbA, £/2,
DF NI MBI DOAREEF HTTVLERTL RS, FA4ETD The King
of Tars, Le Bone Florence of Rome, Emaré D4 0 4 » OB BEIKEL, o
< AOES N B R L L CIRR 252 WE LN X)L
720 LRI, [ERFEA DA, JHUE] W) RIS B HF 72, OsbornDE /
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757 (1998) (&, Emaré, Le Bone Florence of Rome % & {> ‘castaway queens’
DYFE % E %‘1!3977‘3-“7‘?“?}%7% iz, ) BFHEREMRETH 5,
—BTWRIE, b y2bili3REYY 7, EHICENDRIOR
HOTMIZ b0 A=V DPEREENTHE, L0 ) OPELRORETH 5o
Vo 72gRIE & ST IUTKIEIC % 0 255 7203, & & Il (FReD 7o,
ELOLEERTHIN BBIRAALATH LN EDL, 2ROVE vk
oo 7o, RIEFR, MEEER, ZHENT — 7 2L AT, 72
U A NWFSERDF A, A FY) A NEE DR ICHET 5 X ) ZIEoR» S L
BV TAN - T4 L - O ADKRIZET B TR VA, Adams
(1998) 13T THA b0 a ] @ Th o7z, BT~ > AL, Fphi:
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