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1 722X/ V¥ —HFFIZKDFZ— VIR

Eugene O’Neill {EG I RIBT B LM DONT, TNETOT I A
D —HANKENERIERL T30, RIXEHOBBOTZH0
FHRICLO TZUENEN - AIEINTVWEIRTH S, =& &, Judith E.
Barlow i3, A= — )L DRMEORHEHIE, FEERUL  XFEDRFKALE DR,
DED, XHICRVWBMEEEARANS, THNHDRWRHTII LR T
LBOEBMLRENEDLDEEHL S (“O’Neill’s Many Mothers™ 283),
7z, Doris Nelson (3), Trudy Drucker (10) 51, F=— ) ERBOLHEIZT
NTBLOMBTREIND LG L, Jane Torrey iX, F=—)LOHES
MERITHZIND2DEBHEOBEBRICBVTTHD, HLSIIBHICKLD
NEPHRBNEED B0y 7V ZADERIEEEATNDEDEEB/FTETS
(167), —75, AnnHall {Z, “the feminine occurs only within models and laws devised
by male subjects” &3> Luce Irigaray Dz (This Sex 86) ZERL DD, #
SO BEDNFERREFIUEN TR T LAY 1 Fleahi- g THh 3
EFET D 21, KN, ATV AI A1 THRERDET N EFZ—IOF
B Ella 1238 5W98% & L T, Travis Bogard (108, 301), Arthur and Barbara
Gelb (8), LouisSheaffer (94-95) 5 D& %21, S D@mWEL T, IR
FETHOELIN, TRIFEEREVITME BRSNS
LEEMTD (20, 125), FE, RIvh—id, A2 DXFLFI1T
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& & B oz
ByZcE & LT “the All-Loving Mother” & “the Gold-Hearted Whore” &\y5 —
DY AT &Y (7), GloriaCahil\3 &8 L 1BIF & —DOXERITHKET S
TENA D NVEBEORETH oL ER/L (0, hU—bE, % BRI
DOLHBRICEHEIND EEET S (169),

LAL, < RIFEEHROMEDL, HTLLBEED BT OMHE
EMEE TR F—ICOHRET DO TR, (B8 — < ko — 867
B0 S iR, RLEH FAOF -2 EmELTRU SN BMETIEL,
Pr N -HFEREFTLHDOTH S,

AT, REREMO7 7 VARE /HBBIIBWT, REOEFEZDHIC
o TRBMBILINZ M =IBRICERZY T, F-—)VOWNHM»SFH
EFZIEE, REDHA ZINICRoNZ P o2 ¥— - UN—T) LBHD1
A=DOBEEEHHL, V12T —ORENS [7AUBHB L 2K
BF=NDIIVFa—-)EEETS,

2 FKREH 77 IWVARBIIB M
FREHTIE, REOEKIIBTHY, REOHRILTH B, R
HHEHEED T 7 VARFECBOTEHIHN S R L THRbNS
(Hall 22), 1 THBOBUINTHISIERTH S, YaX - 1UHF 11k
FRESIITBIT BERIZDVTUTOL S ST 5.,

Explicitly condemned by the social order, she [the prostitute] is implicitly tol-
erated. ... Inher case, the qualities of the female bodies are “useful.” However,
these qualities have “value” only because they have already been appropriated
by a man, and because they serve as the locus of relations—hidden ones—be-

tween men. (186)

DED, RREMIXEANT, BRERANEREOAICERTHD, BHITHE
AENBURTOBGRBEOS L U THAIET 2 T LIC&> TARNIEEEH
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Fo—hirtt — BR — HEE —

T5, 25 UEBROEIL, The Web (1913) O Rose ® “Anna Christie” (1920)
@ Anna I2HN B, 7=, The Moon of the Caribbees (1918) 2T BB DL
2B, SABEOMKA LIS > R3S UTIHML, 43U 27 OFEM
BERR @REL THREINZERGERL BT (Barlow, “O’Neill’s
female characters” 166), [7 > F ] DIEE, BESEEBINEEZENS DK
BEFER A 124 L7 & & X 5 Suzanne Burr (40) O RARIZ, RREHEA T
RVFTFEERMANEHEL 2RKRE B RHFT S,

D’Emilio and Freedman LCJ::hbf.I 19132 R EE D F I E LR A0 & TH1L
EMAOWHNAETREIR L2, LU, FEFRLRLHEORDIRVE
BiEokh, BESCMA, BAEMLSOLA TREENBRTORLD, K¥
DN DHEEHE 2, BEVRES—BRTOFRIIEITDE, &b
RAFCDTY, BELRHETH kD, ELORENREFLENEILD,
FEEFERo= (132-133),

TREMBELELERREMEFEBE=T 7 VARKE L, TOHFTHEOR
BRREDOVBIRDEH [ToF - JURFA—] ® (VEDHR) THEH
ENB, Lnl, HEAHE - BN - TROBWREZERS, 53—D20F 1
TOEEEFZ—IVZBRIBE S ¥ D, The Great God Brown (1925) O Cybel IZ4
BMEIN5BHRFNVERTH 5.

3 B#RKLLTOBKE

“a heart of gold” %Z#§%, “Earth Mother” &IEF B I~ icHt L, Dion
Anthony & Billy Brown 23358 U TR 2 D3 TH % (Nelsons), H—k
WET RN E2BEOBEGEMBED, PNILESADEFORTHS
Margaret Ztt#: U T, [RETdH B Z &) (motherhood) X, > X)VIiz &> T,
B0 [FEOHDF) (a state of being) ZDOHDTHY, *—HL v hiZ
ESTR—DDBETHBEH/LUTNDS (19). )V DM, Desire Under the
Elms (1924) @ Abbie, 4 Moon for the Misbegotten (1947) @ Josie 12 &, F=—
IMERBEC BT, EOBBEULICHEEZHRL S0, BHOLSICH
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B x ¥ Z
EHRTIBREIIELMBROTETH 2HBENE N, N—DOTR I DBX
T3,

For the most part-O’Neill’s female characters are perceived from outside, from
a masculine perspective that wishfully invests them with powerful maternal
desires or condemns them for the lack of such feelings. If O’Neill seems daring
in his often sympathetic portraits of prostitutes, this is because to him the

* distinction between virgin and whore is less important than the division between

those women who “mother” men and those women who do not.... “motherliness”

in O’ Neill’s  world has little to do with biology or sexuality; his maternal
characters are as likely to be whores, virgins, or childless wives as they are to

be biological parents, while those they mother are usually adults and nearly

always male.
(“O’Neill’s Many Mothers” 283, T#5IH%E)

BE, BRIBHEZIAZ-NVOZEROEREE, FBELANTZVIEEIIEN
725780,
4 Woman = Mother — Madonna & Whore

TTIMI UL ST, Fo—IMERIZBET DT LAY 1 TR
DEFINEA =)V ORB TS IZRD 2WIEHISE N, N—aUik, +=—
IV OEMEY A% “one who nurtures, cares for; and protects others; one who.is
willing to subordinate her own dreams and concerns to her loved one’s desires;  and
one who forgives all transgressions” & Z@BHY % (“O’Neill’s female characters”
170), DED, BOBEEAL R L BEOBERTS>T, FHEEHED
RO EHFEIETHFEI RN,

COBMOERGE, ELEIHBICHS A NOBIIHHAS T
&i37ad o7z, Long Day's Journey into Night (1956) D5 4%, T bx%
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Fo—ek — BR - FEE —
5 DOREE Jamie XERICH B TEBICEEZX S, UL, TOBEEIZ, Pz
I—FLTAZ—INI, BRIZHEEINRNEEZ RO TN, BHEREE
WO BRABRICAEINEDTH S, ' KEHE=84> &7 %R,
LHE= TBHOBEGS R F) + TBREREOER DE0WS 220K
HBREMET2ERXANLEREINTNL,

IRRF] & TRBHE IDWT, A—bd, =NV OHD BRALRT
FERENH/Z o /= Sarah Sandy OEE R TS5, T ERIFEIZL>TLHE
HIZEFE- T SThbD, Y13, BEALES LT?:TJWDE@J%J}
Fro ZUT, BbNEREREY S OFEDY, (S>> THEETI2LXHD
F] CWOSBREAZINICHEE, DEBEIOZEANT N OEESIERS
BlfEEXELT S (Cahill5), & TEONZRNWRERY I, £82HA3HE
SRR RMT DB S HEEERED., J2I, <ZM=8E - <K
>F & BED>ENSERANRIT B, [EEDOAR (the All-Loving Mother)
& [BE#I21ENR) (the Gold-Hearted Whore) % # =— )L O BAEIRY G & L=
RIwH—DTEL (7), LROWEEFEN~ RF LBGz [H==_81%) &
WOBRDERERALDORIZOLDTHS, THRECHESA) O¥ay
TD—ikoWnT, =< Kk>2F) & B 2—DICHEaLEHEGRERD
FMEHZS L TEBEL T2 2D TH S,

5 F=—)V LBk FARKER
FZ—IVE B DBEBEBRICDOVWTE TN THEMENH D, F=2—-ILD
BIRHE, AYER, BRANORFLEOL> TB3METHD, FIVITKE
kAU, 1908k, F=—)id=a—I—7 08K, KR BESENE
$9°% Tenderloin #1[X > Haymarket 1K IZ3# VY, 188 % K7z (124-125), F
ZoVIRBRE b & TEMICHEFE SN MEENRBLENTHWSA, #L<
THHICE—RICFH T WERERENICANDEEE] HEEUTVE
(Gelb & Gelb 126), Z.L T, A =—)lIBH DEHEEREZD EIERT OB
BERGEL TV, * BEERI &I, ANV 7FFANEEERA,
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Z—F z DEEES Uz “The Unique Book Shop” D7 FF 2 b iFRE#E
Benjamin R. Tucker 251867 OMEFI%#F 5 5 & L 2RRIC, = —)VIdBREIZR -
THEBOLELEZEEL TV TH S (Gelb& Gelb 119, 127), T EHE
HRELCESBNZZLHHBEAD, Lrl, HIZZO0EHENEZASN
B, B, HREBIAHEONREHE (LoveforHire) (Cahill9) DEERYD
Foo 21T, PAUNTHEML TWEZHAEROFEE THBIBREZBI,
TAUyPaEWI REENSCE S BAEEOHABICAZ A =—)NiZ, AL
N—UFNEHFRELUTHRBEER UL, LL28ATHS,

LU, A=)z, Ii=\EIE&RE L THORE (BHHREL
e #RETDEL > /2. MAOEREAUMLSBEES N EBR=1HIZ,
BOKRLEEFT BRIV DFE (vehicle) IZfliz iz,

6. F=—O TZHEBlOLOr )

F=—)Wg T&igl) (“My woman play” ,/ “Woman play”) &8 5 IER2
fET, MOy TOEERHEHT, Strange Interlude (1928) @ Nina Leeds
& Mourning Becomes Electra (1931) @-Lavinia Mannon T# %, H4&7i “My
threemen” QA ICH DL DI, Z—TIXBEOREZEHSOBEETHRIER
HERT. &, ST427, BRIKT/ I—KoRE—HHAL, B
LOBRETESZT ) /%@ﬁﬁkiﬂfﬂﬁ‘éc wihd, BS5OBETITEIL
TWa X3 ICAbh s,

UL, b 0BEEREETHIBEOBERIEEINDIDDOTH D, =—
71X, Gordon Shaw F7t v 3 L iZ@irNd—F, BOKELL>TEHS
ZRIET 5. MREEAIUL, BetteMandl 238 5 & S ICHENE W DOBERAIT
CHEHT2EEEBIEASNSD (“Genderas Design” 126), ——Fi%, &,
&, BA BEIXTEBLEOLZERLZ. LHL, #ETHL, 2hld
NORZMEDECERETBELRBRNRREHMS O 2 = —F B4 L TN
BDITHERWN., ST4ZTdH, TLI T - AT Ly I ANSREEIE
WD, BANOREMSEERDZRBICARED DM, #RIIBEEOMERT
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Ao ekt — (B - FE#E —
BOEEML, BETD, Z—F &IV 27 ICET D0, RREMHH
LOENTHOBRT 2 LI TET, REBKEBRIEHNEDLEDRE
B (sphere) THEHRICERT 2/ HHITNDBENWIHTH 2.

7272, ZAE, INETORXESHSULITES M- RENMZED R T L2
A TEBUTOHRTRRES, (1) Z—FRIEROTE, TR, FHICK
D, 94 Z7I3EEOS TOKRSRETAICKD, FREMOBEE - EE
DFT—=EWT, (2) WTFNDBRELZRIR 2N S8RL, BB NERE
ROEMER—ELERYD, ISETHICE > TEREHMS AT LACRET 5,
ZLT, ZAGI—7F) ¥ &RLEERFDES 2 RBRA L 2ttt
Wize DIERTV ZwF - T Ly PORERRNIT > &izo Hiictk
7ebTHB,

7 JUZ9F U4 by YOREL Za— - U—- U ORORK ETORR

Ellen Kay Trimberger I KU, HLMilEDERS, BHEHHE &,
LI AT VT DEZEEHEETHIETERLED>EER, TS5 LEHE
BEEBBMICHRAILON, J2IZA M, 701 MR #EEHEE LT
TV F T4 Ly PERLELERANIT7 VEEFEo/2) 98), 2L T
BEARLEER->T, BEOMD - BN - BMENTE2EBETHHER,
B HRERBE R E T - HEB T S ORI .

BMATH, 7 FF A EmmaGoldman i3, £ 55 1 0Lz ic ik
RET, WHEORIBIEN - RENTEZT TREWOEHEEKL,
BHOBHIIREORKRICK > TEREND LEX, ERHBECIEHEES
Farz. HiiicE v, ERHRIE, BEREMELMEINED S OBADEL
REBERBATSFRIE>/ (BE 87,131-32), RARICHORKEFAL
DS, T=) R 2in b BRIZFEE TV, ERHEES QBT & /2% Margaret
Sanger, [5&#& 11> (The 5th Avenue Salon) DI EXFXFiitsd
ALIEE) % B L /= Mabel Dodge; % L T, Neith Boyce, Susan Glaspell, Louise
Bryant 5700 4 X8>+ FUA Y= ZDALN—ERB MBS
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Wit ERRKBRICH oA Z—id, HRAEEOEFEEZREL D,
b D MEOEH) & MHVMOFER) BHEICE > TETARSEVD
Do, TOFLMIIHTHAZ—NOT VENL Y MaBEE L TT
¥ m—INE, Ao TWEBENEDA A—-J1F, 8H50Fv )
7, BE, FHREROEDIETIZEL NS FRENBR DO Ll
TWw3 (20), 7=/, ZZTHIELLEVWDR, Zhbs55F 1 NiaT=a—-
U] KRShDERETH 5.

R I=B3IEDBBICE o T, BEHRE - HERIMIED S ORI & R & HlfF
REEHEICLUE, UL, Hizb0LoZishErsild, KXEMOF
TN RE I NEEREALEE D DEREOTEWTALE . DED,
B E L ERREHMNEEL ERETHITET2HEURFTAICLD, ®R
EHEHBETDIEVINT Ry VA BEAEDOTHS, £ L TEORE,
KREBTOT 1 7 b)) 7THIZMREMRER S IKEBL,

bULN=H -, FREESHAERLZHOMKICEL>T, K- BAD
FEZEHEL, BMLOWEBEZERLUEZHEELT, A Ry P b
Z - BA ADHFIEHET TS (98-104, 109-113), K v Ji3ZA JohnReed &
3 HHE ™K Maurice Sterne DAEIZ, RA ARKRTST 4 ANBTv—F
Z b Hutchins Hapgood DEE /1 BREICEML - (Trimberger 109-113), %
REHT TRWEB S EMEEZITHT S5FETH S RIIT O MEDEKR 25,
BICH gL b %E, RRXEHOI AT LIZEIERT, CARBRHFLEDOEY Y
R RUT 4 w7 ZROBBEERNBELE IO TH S (Trimberger 113),

TVZwF - TabyPoHilb ERLIRRLEAZ—INE, 2
DHERIE B BB FEEH ORF & FHERERHL T ANEN,
RELENL, T -d—-)N R UEEFIIZUIIN5EYZED The Personal
Equation @ Olga Tarnoff 12, 3 % W& The Iceman Cometh (1946) THEERIZR
FE®D RosaParritt KN TL 5L 378, RRXEFBHERBMICRS L HitE
HEEEZBDLD LAWY,
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8 B — FiF&E — KWW “ATaleof Possessors, Self-Dispossessed”

Fo-INVREREHZ2BAD, IhETIRWYS TOREEHEHT,
THEZ®KRLFIAEEOMIE) (“ATaleof Possessors, Self-Dispossessed”) @
BRI TH SN D RTOEERIE (Y1 )V (The Cycle) I[ZRIFT 57
BETH5, P17 &, Za—1>27 5> FOAK Harford —~ R D 17554
MEI92EITh 2 — KR EIMETH S EIERBEKLE Sz, 7 AU NEXE
FEEOHE, BEENNOHKEICESHh, CEHOREEET DI AFEO K
IIE, TAUVAERRY TS5 KOBEEEEUTHL, Thds U1 7)b)
Eofz. LML, 1 2)V) TEER2EBEATLZORBAELTHS. HH6 LI
Wiz, Zibid, REORRTIL 2L, BRIGKEOEERERDBEFREL,
BEEAZTFHICTIHEEOLRERT. 1 U)V) LRRXEMEARER
AT LADHBERELINTRR—IEMEIZIDTH 5,

Martha Gilman Bower 1%, Y1 Z)VOBLEbNHEME (RE -2 - X
%) MOEHERICH D Z EEERL, 4 =)L, Sara Melody IZHAE D,
Sara D &F% Lou Bowen |2 #5359 % Robber Baron (EfEEAR) Otk 7 —
DarEED EFThozEmU S (143),

More Stately Mansions DILE O —J T, 4 F138F 4 ADFKERDLSIZ
ETHETY S

... Fine boys, each of them! No woman on earth has finer sons! Strong in body
and with brain, too! Each with a stubborn will of his own! Leave it to them to
take what they Want from life, once they’re men! This little scrub of a farm
won’t hold them long! Ethan, now, he’ll own his fleet of ships! And Wolfe will
have his banks! And Johnny his railroads! And Honey be in the White House
before he stops, maybe! And each of them will have wealth and power and a

grand estate — (Complete Plays: 1932-1943, 559)
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BE X K Z
A=Y iMEAERD, YV TIERITE, Dat Y dgkEEmEL, ND—
BARTA b - NTRICAD, EENE, W, EREZEREFET %, DX
D, —~ETHEE &/ 8 BRE, BHREIRTE5 1 FAT{— %%
<1‘%?’.§%‘ﬁ'5li?ﬂ<o F 1T, The Calms of Capricorn ® 1 % 238, Simon A3
TL<kokER YIRKROETHEIE>ES, 4 ADEVWEFE, 20
HOE, EH, ZUBOTRTEFHRIILLD LRET 3.

Free of me —— free of me —— and you’ve set me free. I’veanew life starting
and "Il do as I please now and as I’ve always wanted and I’ve four strong sons
to work with me and to help me to the wealth and power of this world and all

I’ ve dreamed. (25).

EBA—Y %, KEVILITRETHRIC, ZB P33BT, H
BNZ—EIBBRENOEEEATHL,, HSRESOHEE, 5L TETF
FBicko TERERTWL,

HImA, TEEBEOMRI @ Ledald, ZAVH2 A 2547 > DOl%E
¥, TERBOM) (“pagan carth mother ") &L THIEEN, AMO T£~D
RE 2EEUT, B0, XEITIHEFEELTEETS, -V —F 3Ry
W7 55, T T DEBE NZ—EEEL, ZAORELTHET DO
BERBEOLHERDIN— - NULOTHB, ZZI, I, U—=Fh5
W= NITICED [EE=RHE ORBRE S I NEREND.°

I Z7)V) B#&(E “Hair of the Dog” H#&HE, HRITBMANLARDYH
Z HZE KeEAT, BESIEESS ETII0EON-—ITHL, I—
A8, “No, Startagain.” &WEET 3 &, EEEROKIZH HHERIL, “Yes. Ahairof
the dog — and first thing you know you’re drunk again & you’ve forgotten the
headache™ (Za/O’Neill/99, “Last Play”) & DR &, ZOHOYMHKEEDEZ
BUNCTEET, N—7+— REROLLSORERE T2 —FITZ TN
72, LRl iRiZm OETHA VIVIdHEE R 5,
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N—T +— R—EFR R
1st Husband Naomi

——

Eliza Dinah Hannah Evan—l— Kate

Henry Harford —lfAbigaiI,[Deborah]

Jonathan Harford

Simon ———— Sara

(. f T ]
Ethan Wolfe Jonathan HoneyT Leda

Sara[h] —-Leland Bowen

|

Lou Bowen—- Ernie Cade

r T | }
Jonathan Nora Abigail Olive

9. EREMEBLAERI AT ANORILLBHEEN: KEEMIR—EWE

M1 2 BT, N=T7+— R—ROZME=FFEEIL RXEHEE
EBIATLNORLEZOFREROS 557+ UESHELL, EFRHL, ®
BERZBRT 5. REOEEKREILTHD, BiIESHFEEENWSLEER
NENDD, RORLERETDFELERD NUT—DED (P24 —-
UN—H)] TH5 (Bower 1-8, passim),

KRXEMEZGRBEEIY, BfRENIALEREOLEEMETILR K
W, BREHEAFEBATALAINT S 0F5F—F2ERET S, #2
iR NEE,/ TEE O-xREEHLE, x>y - ABIIETS
77t bUXLICHTET > FTF—ETHB, ZOERITIE, RIEHMH

KTHESNTE 2, KBNS, BROTIPLEREDOHBEE
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B X B 2
BHELETUZyF - T4 Ly PORENHLED T 2 I =X LES), &
SIZIEFZ =M — - NTTDEF) & Lz Madame Stephen Jumel &
Kate Gleason & )5 #FU s etk DEMNH - /=,

BUBEEERCLTHICLeRBIHENORRICH 2B EMFEL
7o, Ukieddiziziy, <& L - a2 A, 19HHE5RD 520 L HIERICA T T
BHRHEEZOBBRM LB EEROBERICETOL kAo DLz
&l & TREDF) EELEFOX®E, 51 b-JTU—V2, Bk
Hid, BERGESE - BE WD ERARXERIENED L 7= 2 OB BT
R#ELDD, FREHFHEOPRIZBNWTEZHNL, BERZICEDED
BUf - BERENERELL, °

FZ-E, T5LELKOPIE, BOTHEMFTH > ELENRIEHM

RETH - RS DHBEBRANE L THAMET 5&%2 R, AR, S
BHEERERT 7 2 I XL BB EEE L ZEACETVR TR )T+
i, 71U vaThbFo—WIBH ERUK VR TBLOEAEELR
THBLENEANBEHRDOLER, FTXTTHZEDITAUYIH/ET
DEMLDBEEHENZABHTT /)T 1 &, EBHETHSDICKEDON
RIMBEIToNHEHATA /) UTq. D22 F—-LAHE, ZOZDOHT
I —THRINEARETH LML ET 2T, HEELHOFES,
TRERZ MOV NIV Y AT T) - OEREE DR T S, BOKET
REE, IBHRORLS, BRTOMEMREBELBIE LR ER /B,
INSOEEEZESBERIE, LTHHILIMA, Px ¥y —-LaEE (1
RERROFEELLD MENS _HE-HOARILEHS. BRIEIERXE
FIEAERUHDOBAGH 2 LEICHUVZAREICMR SN, EHSIE,
KREHEFERI AT LOBHMEEB E L THRANTHEHT 5,

1B/ ROCUBRNLENN—T +— R—ROELRD, KEOEK (=5)
SRR (=) EWISRXEMEEEHEL TS, H5E2ESOHMDREDIT
MBE=M5REL, BIHRULLEESERESIEZEITEST, BEE
DEXITED, BOoOHREDOHRICEL D, JOREOFEEMMII DI
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Azt — MBH — FEE —
BEFAET D, BER ZRKRLOEEK/HRD (D28 — - UN—H))
EFIEREIL, RBEMZREBEHBET S,

ZOM, N—=T74—FROBER-EBR MH) 13, EBRCEMITZE
FEETS HEOR T, ¥IBEF4AOEREEZESIE
{, BOBRES>THSETFE2ECHHRBELRD., =R 0%X
3, MBE=FER- P81 730X —] KLoTEBREINZDTHS, 25
LUTRREHBHIMEE, RBEHPMENAKETTS, Lrl, 53—
DOFNLETT 5, ABRETH D,

Za— AT R Y F— (TRT) THBEN—T+—RK—KZ, ¥
T AOFAPMESZET, 74Uy a - AR IOmMABEATRN, /N
S N—=Tr—ROEI)—IBRRBIETRAIT4T T AY DM
MAB, DED, BFE W) 1, TAUIHLETENEZSDETRAT—
i, NETA T4 OmEREL, AEONT TU v RMEEET,

IN=T 4 — R—IROFKRBEHICENA TV v RAEARKII— « NOT
SEWDILHRERESFITF 4R, INSTODENL DB [FFE
HE=) OEEEBTHDILERT, DED, N—Tx—ROE . B&i
286 (L) 2513, FEEHE - N1 TU Y MUBEREST, 72X
THLDORREHEFER AT LAEEREIEZEEL LU TEHTS, 22
12, BOKLOMR /FMHELTBRINTOZE=18MN, o ¥—
ENBRED 0 TBED T 7 VAKFESMELL, B5 2P LEICEA DY
B (Y20 BRALT S, A7) &3, EREHEEREEIX
FLN, ABETH-> =B RICX> THd.MeEh, FEERICHERD
EROETFSIT1IRDTH S,

UL, 20 A7)0 2EFILTBEEF =, BETHEZZ &
B—DOEERMEEEET 2, T—IEABCBWLT, TEBAEETH
/185 EEMEINDDE, MTHTIRS BN Ths. F5517%
EETHEBRNEZETHIORBHCEES N, LHRFIT1IRHTE
NIZEENZBITDOTLOM, BHEEVIAWESEICAHE - BIEINBIHED
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B E ¥ Z

BNOHRITHZ Z LI TERY, T (FEAR/BBEAY &, [EE=5
H) OBRLEOHR, MENERET OXBMR EH/ EETHD, EE=
B OREERTHEB{TH 2, 20, FI71JAHEL WS T/ U Fa—
VBN, RECHHENEMMELZAIRE LERREMI AT LADRMA LI
HO, FIRIZVFa—) 7zIZIORERD->TH, TOERIE
FELRWY, 7L, RRXEMOBAPIMEETDEANERIIKRITS A1
TNV ORR—BEYRBOEIL, To—)IOREND 0¥ —-8Bi/ BEZN
B - IESN TV SIS R0,

10. [FHA=3B] OFS5F19

M- R2F - EVS LB, T ORXERBSESZ L
BORLEBMTHERTH D, TN, RXEHEFRER AT L2REBSY
5 FEE=LH 2P LELERBEAT NIV AICEREINS, 2DV
SHF = UN=HINDFSF 4T, ANV DABEY Y —EEHE
V7 FF—EnEing, LHALAKKC HBA=8] LW T/ 0Fa—
WOEENBEETZ2AZ-NVOREND = > F—-B#I, Pxo¥y—itud
B7 VENV Y MaA -V DEBMERET D, 7AW OBERTFE
SRS 2 DWERE S L FTREIE 2 RS, BTHIFA=EEOLME
BEHOULENS U ZOWEEEHRILTERN, Thd V17 hEFH
HEND, THEVNDI DL U F -2 KB F =) DEBIZ /) F 21— N TH5,

e

* FRBEET AV HERMREXBEITE RS Q000£6 /250, By~
NTYRFWEER) TBFELRITL Fo—)b &) TOOER
RLEREBUUMEBCERZBLZDDTH D, BBRAELTAA, ERHEIX
M zFEREE L, BB BABRILE L.
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COBMENEY S NR, BRERELIHEOHRNEEET S, 4 Moon for the
Misbegotten (1947) DE I, P I—MECHKEITFTEN 5 BVEE 23 I8F
(“A blonde pig”) 13, TOHMTH S, BOEEOE TEMSEANLENDIFIED

T, PrI—@BRIOBRICHD (=BRLECERN) Rl B
S5N3VrI-DOHEELHERDR BHEORENELRS Ao RIEBRADEDE, &
PR RN EZH LB B FOREORNICMIA SR,
FINWVTRERLENE, 72 - 7UZT 11 AN OHIRIESR 7 fETI4ADER
MEPL, MOSETHERITBBLEVWAY L L TERIEEICOES (126),
“My three men! ... [ feel their desire converge in me! ... to form one complete beautiful
male desire which I absorb ... and am whole ... they dissolve in me, their life is my life ...
I am pregnant with the three! ... husband! ... lover! ... father!... and the fourth man! ...
little man! ... little Gordon! ... he is mine too! ... that makes it perfect! ...” (Complete
Plays: 1920-1931, 756).
N5, YVZoF T4 Ly PREBEHOMREBVES, Sy TF
T4 Ly VIRE LRKEIMICREN Y £ I X LHDFH & 785 Tz, Hutchins
Hapgood {3 Z 352 L T3,
When the world began to change, the restlessness of women was the main cause of the de-
velopment called Greenwich Village, which existed not only in New York but all over the
country (Qtd. in Rudnick 69).
S 4 X BWH— RickE, Y1 E DB Deborah bEj=, N—T7 +— K—1f
DEfE%IH > T Henry Harford &#EIEL /= (382), 19t #02B|E LT D M1
2 J)vy H 44 “And Give Me Death” }3, Waldo Deane (D Abigail [Deborah] % X
ARET D, HRIEBTRLACOABEEZR, BFT M ECNHARRDIELEE
U, LML, TEORME, N—74— BF—KOMEIROKRENSAZY— - N—
TA—RERIFLI-DBEETH S, “afatal trio” &IEIN 5 =ik Eliza, Dinah,
Hannah {312 %6S & 2BN, I I—EORRIRENEN, BECTES
TNDBBRZEED., N—7 x— F—RIPKRTRDN, H505EBAHEEERS
T, Zitkid, RS Evan, ZORFALY —KETIROFEMBIT, Z
LT, Eo2gich> TRER, RERSSHEOBRBIEZL, MRl T
X, LML, BRSNS, 4 Touchofthe Poet T, FhI 3=k H
FEAALLD LHBRICE L EFES. LL, “because there was so little of me in
the flesh that aged, greedy fingers could clutch” DI 5, HiEBIIEKT S, D
F0, BH— ROMBIC LN, i‘:ﬂfﬂifﬁrﬁﬁ;’k%%)_tlﬁléﬁﬁﬁ%t LTol
FelehE 2H-o T Eix5 (Bogard 382), '

6 LouBowen (Bessie Bowen) M fR%! & L T ? Madame Stephen Jumel & Kate Gleason

JZBEY B 8813, Bogard (372-374), Bower (147-148), &3 (7-15) #&Bah/i-
W,
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