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27 - ARY— 210 ZHEINS il

~F—HAR TNV DT ITIRY - TAY Y —

REAERRFERFERE X B &K #

1. NU—= -5 LDFT - ANRY—2

TZVHY e TRAY A O0MWALERIETHESHT A 7M7Y =
7 MZBWT, A—H Ak 747 (August Wilson) (2= A& —BIiE
EA (Aunt Bster) RABEETZOTEUREIETVD, [2ARDFIERE
5) (Two Trains Running, 1992) & %2 - ~FU—21t] (King Hedley
I, 2000) IZBWT, FEFRFEORALERIN 2 A Z—BIZEATHF
NPT O NEDOBRFUCIREN 2R EERXD, 2L, = AF—BE&A
RSO L LTRETE2DOTHY, EOE— MRy HEORE, En
TV b0, BEARCOEE] (K 154) —2#|EICETICE TR
DEFR] (Gem of the Ocean, 2003) FTHELZTNIER LRV, ELT,
0O [REOER] OFEREBYA INBOE®REZHD [FV4 - IT]
(Radio Golf, 2005) Th 5, MHITHMABFRICL YV BEOEFZIIMVELD
fERIcH Y. ZOZ EHHIRICEE L AORBEBRICEN S,

2000EDF, YA 7 VBIDFRET 7y 72 F) (“bookends”) D 2
fELipofz b 2 AT, UV iy A “Sailing the Stream of Black
Cultuwre” ZFFLTWB, TDRMNTY 44 ik, “Aunt Ester has emerged
for me as the most significant persona of the cycle. The characters, after all,
are her children,” (1) LA Z—BIXSA~OFHZRBALERLL TN D,
DHIZT AN [Ty 72 B (“bookends”) — [REDOEHR] &
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[y o ~F 2] ERRSD (i
[990F - GAT) —TRHLEDOS, TNETKBEE LEAYT < TETA
F—BIEEAD [Fieb)] L LTHEBETLZZLTHY, ZRUICE->TY
A T NVEIBEENTE 202 o A 4 —BIESAOHRRE LTHEETZ L
ol

LER-T, A7 VEIE8E X7 - ~FU— 2] BT H-2F—
BIESADRE L AT INE CTHRE < OBIFFER - #IFFROBLBEINL T
Xir, BPTHAY— 5 A (Harry J. Elam, Jr.) DR THOME, £0
REWRMIRTH D,

The highly ritualistic concluding moments of King Hedley II, that follow
the death of King, serve as both an ending and beginning as the sacrificial
death of King leads to the potential rebirth of Aunt Ester and thus a renewal
of hope for African American future. (“Getting” xx)

TAZ—BIEEAVEFEOHENIIERD I T4~y 7 ATHY, £ TR
AFEF LY King) BN 77V 02 - TRV DU OREOHE] 2L
HlWHicz e LTEFONG, ZFURMRTHD, TR TRRIZ, =5
LBRF IOV TIHRARTNWB E AR RTHL D,

King is now the chosen one who is sacrificed in order to prepare the
way for the regeneration of the greater community, for the good of those
who live on. His death is a repetition and revision of the sacrifice of the
Christian messiah on the cross, [...] As a ritualized act presided over by
Stool Pigeon, King's sacrifice serves as a beacon of hope promising a new
tomorrow against the bleak background of tragic loss and unfulfilled promise.

(Past 87)

REVEGO L OHNMEICEEZEL =T 213, NETR L L) TdikE)
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HLCHBZRET DHEDITK] EVWIFEAEANDZET, FU 7
HOLMOBEMEEZ TS,

AR, BTN oL ZAICBERITA L, =T A ““King”
the title character is placed in a world that is decidedly unkingly. Wilson creates
an ironic portrait of royalty and a kingdom steeped in the depressed circumstances
of the 1980s urban milieu, where black poverty, despair, and cultural devastation
are the norm. Sadly, King represents a generation of black children unable to
thrive in their kingdoms in the self-destructive 1980s.” (Past, 82) & Hak~
TEY, FrIBU Y BT D TRIREE LRE] ORBICET S
MNP ThHDZLEEHLTVD?, bbAA, X7 BPEEOREEERD
CBRPTHETWTHHEDRWDER, L2l ed BThLboy & THF
FNRE] BEOL D RBRICHDONERTHERET MIIEH B,

ZZTARTIE F 7 OEEERE XV FEMICRIT S22 TT 40
BHEME - BETDL LB, FUTORESBITE ) — Bk & fefild —
YA INBEDLED—NEEZLTHERN,

2. THiREE JWFEE] OTA 2
[y« ~RY— 2] 133 o 7 D ERICHEE 3 < BT HI1E UE 5.

Ruby: [...] What you got there? What you doing?

King: These some seeds. I'm gonna grow Tonya some flowers.

Ruby: You need some good dirt. Them seeds ain't gonna grow in that dirt.

King: Ain't nothing wrong with this dirt.

Ruby: Get you some good dirt and put them seeds in it if you want them
to grow. Your daddy knew what dirt was. He'd tell you you need
some good dirt.

King: This the only dirt I got. This is me right here. (10)
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FXor - ~Fy—2(t] wEshs My

#FEh—=+% (Tonya) DIeDIEEBENE LS ETHFL 7N, £
AR -ALEZBRORAR T THY, B —E 1 (Ruby) HEF
DENSITRANZ D, EHRF U ZOWRETT > LTES R, 3hEic
RERY, FWEHF,

TO—EBHIICRLTWAS LS, D ULIRELRL) DHIEEED,
T O RVEICESOERANERIN TS, EEREEEETH D H
BLET A= MIbEREATWED, T ZRLROEIBRVERETH L, £
ITROEMNLDEPRFB SN LR ORI OBLEVNIEE Y &
BADKBR A2 FHEHECEDLTREY, BTPARRKRE., Mk LiXBER
RE T, HEBIIARDBLRVIESIC LS EVE>TWS, FUI7HELL
VENETAEOREEGER LD, BREOHZOEEICL P BT,
IR LHDIAZ— (Mister) & EHEMDOIERBREARBERYVIEL TN,
WHETHRL, LROFLEE) DFF L IRI AL~V o FHFNEA
BTHy, RETHELEZ/FOLZTHOTEMRD L IFEBITIENR LT,
BERAPIEHPEEV S F UL TEH, TSRO T E 20,
TAZ—RBIEEEIAN (BT ED) a0, BAEHIBT RO
FA TNV BITPHIE AR L ZAECTHATERLN) ZEEERLTY
Do BOREFOGMTHHERIT [T h) ORICH> THEWELALD
BHCEd, DWICIEEMOFEE IR 2 L 51 LTEL Rok I EPELN S,
Flo, POTUIEE ZBCKSTZBAL D RBEOFE RO TREL#E-o
Teb DR, BEOFRICEHBENAEVEIHEENYED LK, AxDORMN
EENPDE IR TALY, FEEBNHTHIXOIERR SN AL 2T
WiroTLESTRS,

BELL, M=y PHBEOEEEZEETHONT AT —BIEIADEE
o LTERBRTIERY, b=y OB FAL, \ALREERSBEELL
B AN B THEBEIN I SIS R REZNCRERL Y ICT 5,

Tonya: [...]1 ain't raising no kid to have somebody shoot him. To have
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T
his friend shoot him. To have the police shoot him. Why I want to
bring another life into this world that don't respect life? I don't want
to raise no more babies when you got to fight to keep them alive.
[..] T ain't going through that. I ain't having this baby..and I ain't
got to explain it to nobody. (39-40)

D b—= v QUL BRSO T, SUERD B AL 2 M i
WEbHDELTHESFMESN TS Y, 208, U/ 3EICBmEERE D &
B MAT, BROAERNEM AL A —BIEEAR O EEST-4
b= (T I TR E LI RVWER ARV TN S,

ZLTER, BEIZLBHOVA 7LD TRbA TN, EZ
A=)V« ¥ 3 (Stool Pigeon) %I L /o35F7-Hik, ML LT
SR BEOHMEZ JBIC L > TLE S,

Stool Pigeon: This my papers. What's left of them. What them kids gonna
do now ? They bumed up their history. They ain't gonna know what
happened. They ain't gonna know how they got from tit to tat. You
got to know that. They ain't gonna know nothing. (69)

BANDWMDIRPTHEE RESTBENRIE (AT bOBEEEENHE -
72l DTHDR, b Lo TERN - ULARRBEROKMEEEL b
FTHR,

THICLTY, RAERER T+ 25, 2Y—A - ¥Va ringg
D& HIZ “We in trouble now.” (19) “Soon he gonna come with the fire.”
(26) LIRVIBETOBYUKRLEZL D, LIAB, FLI/FI0LIR T+
B &2 Ty EEVEBOTHY ., ThEFHEDHREL THEIRHER
KR ZUED B Z LB bR,
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[xv 7 - ~Fy—2iit] wiEidns.

King: [...] It's good dirt! Everybody better back the fuck off me! See...
‘cause people don't know. I got some announcements to make too. [...]
When you see me coming, that's who you better see. Now they done
had World War I.and World War IL..the next motherfucker that fucks
with me it's gonna be World War II. (58)

ZZTHIERH BHERTWA O, WO ETH2< B DAE~DORER
BETHD (lxThpRER [1H] KRS LEBDOTHAI L), &
BDRE LTI R LRVOE, 70 TRIRE BRE] LI 3o 7 Vi
RWTT TIRED bNEREZFE L TV AT ERNENI T ETHD,

3. IF2F « ARY—21] IZEFEANS M)

[Fo s e ~FY—2#] OB 2RI R I —BIXIAEFEOHENTIIT
5, BUVHOREEFFUELERAY —L - BV a Ui, THIZEBENE
BT > TOeE T, BBEOH L FIB D L HIZ L TEETREA TV Lk
NB, Wik ZBPENEROT CBRCH AL, TOLMGRKIZRok
W BSVEA LR EES N TITRR L b D) ZHD 2T B,

Stool Pigeon: [..](He takes some ashes out of the bag and sprinkles them
on the grave of the cat) [...]If she coming back that'll help her. All
you need now is some blood. Blood is life. You sprinkle some blood
on there and if she ain't used up her nine lives Aunt Ester's coming

back. (69)

M ERTHD ] —HERERREHFTIFE X F —BIESAREZRD,
EVIDIFTHD, ERZITERIC—ELTALND, FhicELr (“dit”)
~DOEHBRALE NI F LT DRT ) AT HBOE I biE— “This is
me right here” ; “This is good dirt! Look at that! This is good dirt! A seed
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supposed to grow in dirt! Look at this ! Look at that! That's good dirt!”

(68) — X LTEIZLZH EWVWOIFTAELHFRLI 20 L 50 XM
7247\ (“a ritualized act”) EEFET DT THRRDIES D h, TITE
MTHB] LELMIZBENETFOND Ty 2ERKIREDEI b LT
BRLTVWBIDEASLI N, bEWEEL, ) 2ERINDZLICE-T
MEL) (“dit”) AL OEREHREDIOESL I, T 5 LIMBEICEZ
D1, AESH [7TAROXZ—] OFRTHHZ Lind,| HifRIcO&ED>3
WTBBETAAG—AY—V - Vg, ZAET (Blmore), NM—E 4 —
WEBL, o0 F L Ve DBETEYDL Y BRI E-TWEONEREL
BTV Z&izT 55,

AR CIE 7 A v U =v (Canewell) &EWILTESTAY — - BV a Vi,
X7 OR~FY— (King Hedley) &R &ML THERE L O T AT,
WO X EBEE ofc, AMEHTIET VA GEBVE) ORELEDLYDI Y
bbb, ik TEEH] (stool pigeon) &) RAELR4L CHEIEN
TW5, Msteyic TEFEDFEV F] (“a Trath Sayer” [62]) THAHH LT3
#ik, BAOBMEEZ bAAMIHE> TLEI PR AL EFRbETEL,
bTha,

A= s BV a VRSO U SIS, ThICEODSE
EEFEVIERRD, HhOTT7aA K-~k (Floyd Barton) &5 BAH%
RETHV X H—nBnie @ [7AROFZ—] OEANATHD), B
TRBEEP LML, PRANCESRBEICED TWe L ZAE~F I —IC
HEENATLES, LAL, ~FI—iF7es FRLEBOVEZLTHAD
L, DEDENETE LD bRholcROBEEL T A KR
HRLERS L LTWADELEVEWT S, BOOWEERFALO~FY—
137l %MWY H L, “This time, Buddy...you give me the money” (SG 104)
EE-TT A FOMRZEEER <IE-W5, RRA~OEELVIRT~EH
REDZICALFOZRAIL, ~F) —OTIEREICR &N, FHoOR
BRIBHRRS, I BRI THMTHEWRIZPITLLICVER
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Fers - ~Fy—2it] ESNRS )
FToPVEALLTLESTVDS, i, KR =28 JI8EE) Kokl
SEEZFRY L Vg 3R FITHLNNTT B,

TAETIEFR VT ORAL—E L DPOTOBATHY ., il TIXE OFE
BERSNDITE EE 2 TN, FYER TIIELICRIBT 2B E2H T,
ERTARE IEPER R MEIEA - FEKATZ S VWO 22 ThHY, FUUMEL
WHIEERICHE - TWD Z L M UBo 0L, FERETOFfEx4£0 LT,
RADBECENZRAMOCEEZEOFEEL X I HBAD &5 EEogE
R,

TAETRF BV EMEZORFERICNLEROTE TH S,
FHIWD & TINHICES LTV ABREEOWEZ Ehb U af - 2
L —4# — (Leroy Slater) £ WHBEZBLTCLE SO, FHiTZE 2 TH
DOV, TAETERA—E L OEEZR O > TR FNICEELES -
BAEF T DRHORETE o7,

IDEEFBLTRE Pt A—E 4T AVETEH L EDS, Y
RO, ENEMoLX VY IRRY uf OFEIZES Z LB FITRA TV,
bTHD, WAIWRHIEBDOHAEWEY BFICHEAALTER, VuA T
BANF)—BRBTHY . 7aA FB~KY —OMELERS & LEOR
EFTBHIET, BHIEF TURE] OFRBIMDEZ L0RVE S ITHE-
DOTHB,

ZZT, b=+%Y R (Toni Morrison) 2 [&F ' R] (Beloved, 1987)
ZHALBIEHT>TRHWET Z v U BEVWHER 5,

It was not a story to pass on. [...] It was not a story to pass on. [...]

This is not a story to pass on. (Morrison 275)
BRI SNICEBREFOMBTIZLE, £V AV EXD) & Bh

5] EWVWOHKTAEREDLD “pass on” EWHEBELHWC, HhOES
EAET D PRI & DR OIS TER T LWV SRS ERADD
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DEERBTH—HT. T LA LBEEOBREE FELRTHITRLRW
LWIHEFEOERLEREIEATWS (FH 521-22), 25 LEkEDZ &
LURTHZEOBOBEEIR, ¥ 7 - ~FV—24#] B\ Th=E
TE—E g, FLTHU T EDEERAATE N E VARV AL oTHE
BEMICEEED,

Elmore: Tell him! He need to know.

King: What? Tell me what ?

Ruby: No! No!

Elmore: That was your daddy. Leroy was your daddy.

Ruby: Why you wanna do that?

King: Tell me. Tell me.

Ruby: I was gonna carry that to my grave. You didn't need to know that.
97)

TeES TRl & T2« ~RY — 2 ] (TG Ok & BALER
MO L VD FEOBEVWSROOLNDEZ LIEV I ETHARN, ZRLAL
fERE S, ABEORE /MENEVRICEAN TS, b LIEWL%
DLDTHDHZ L EWEL>TND, (X7 - ~RU—21) (BFHADEL
TO, EBTIERELTO) EShD ) Lddabb, EhTl
FWny EFEERC BEL AT A ATBOBRIZIZN R B2V,

4. 21T Tg%) F27 - ANRU—

[FoZ-~pFy—2f] KB s2ie 1 HEOBEBRERLU Ly EAD
eNT, wA N Ty A A= R “[.] the roman pumera “II” in the
title is the play's bitterest tragic gesture: This is the second verse, which ought
not to have been the same as the first, but is.” (75) &EXTWVWBH, 7L
Wy TERERAL, THFMEOREELICTERWN] dWInid, BXbh
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(22 - ~FY—24] RS ()
KEDBY ThD, 774 T—=LFOVWIEY, X rBHEnE TH8)
DIRICHEZ RETIRY . 3y TRTRE LRE] oA 7405 K
BLTLEL2TWARLTHS,
IR DB Z T, BRI RERFBIZ O Y6 8B 5E8 0, E
DR EILBIT 5 SV AMBOBEEITENZ L2 H 1T 5B,

King: You switched the dice !

Tonya: King! No! No! No!

Mister: Blood for blood! You got him. Blood for blood !

Tonya: King! No !
(Unable to harm Elmore, King turns and sticks the machete into the
ground)

King: There now...you a dead man twice.

Stool Pigeon: The Key to the Mountain ! (101)

TAETDOWHIEEREN XTI~ NY) =D 2 FIcT 5, BA
DIARF =T B VB ) EXFUTRED, 2B, FU 73 0ToA~
FU—D LI, ZVET OWEREERS B WD L5 2T ENRTERN,
OO b MEZRIER R 2 bbb 7z LTI,
AR ERBL L VDRIER BV, Wolo W ZIZ BRI BB o T2 Db,

OB LRTOHBE T, O\ Rz % 0 SRRV — L - B
SEDEDLIITHHL L B,

Stool Pigeon: [..] I give that machete to you, and me and Hedley come
full circle. That's yours. You can do with it what you want. If you find
a way to wash that blood off you can go sit on top of the mountain.
You be on top of the world. [..] 1 forgive. That's the Key to the

mountain. God taught me how to do that. God can teach you a lot
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of things. He don't give you nothing you can't handle. God's a bad
motherfucker. (62)

ELIELSHATA72DIIEE LT Tl o Tk, BFrobo
%FﬁTJ%@w):&ﬁﬁwanéo7u4\@ﬁ%ﬁotmkuww
FREEEOIAY—N - BV a Vi, TTEANY—EKRLEELZTHE, T
LCROMROFEEEEV BNV EF T B RV =L« B3 VOB,
oy aS  c Ab—F— Doa=T L LTEAETICESS 50T
LV DLAV A BEHLOBLICL - TEEINEZ L 2B 5, £, &
T “My name is King Hedley II” (99) E4F|AHHF L 71E, ~ R —0F
fBE EBITHDL LR ELEI&ZITH 2T/ 5 2 L 2 EEMISRIT B,
Lo T, SN AMHBICBIT A% 7 OEEITEBICHT 2 BB 0Bl
DRANTH Y, TRERBI DD IZAY =L - ¥V 24T TIU~OE | |
EXRUTERZDDOTHD,

THUTE, “King Hedley II” EWHEERHEY - LT A F o7 4T 4 %
AT 7V« TRAY A ACEFR UTex 7 i BRciirh T g
DB, WDORANIAZ—ThD, IAZ~Z [TADXE—] CBETD Ly
R« B—5&— (Red Carter) DRTEN, AMERICBWTHIZHELEVE
ZHNWEBREET. BHIIRBETRER (L8 CESNICAEXS THiR
FORFE] THYVODIFD, TLT, RBOSWZAEMEDI A<y
AZRNT, AV—/L - EVarOza—)L (“The Key to the Mountain ! )
BIAZ—Dz— ("Blood for blood!") LHEH L. DWMIIZI A& —% 1k
BABORLRZZ O OE LD TT 7V I - TAY I WRFERT
b5,

5. ¢ 9§ U
Bkl WS ODDEERHEZBEL T, ¥/ OEDEERHAM-> TE,
TR OATIC BN TARERR (L) BSOS E RETHRSE RS T
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Pz - ~ky—2it) icEsns )

Lo leR 7k, AV —ib - Vg R AET, —E 55 [
—BERTLEWZW ERFIZEE b2 hidk bW ARORN - WE— %25
BIDZ LT, P TREEN - LT ATy T 4T 4 2R I=7T 7V -
TAYV B~ RFEBTTDTH D,

IO LIEBE ORPCENADERERLINA D ETBEZF b HBES
I, EROLEIR LA () OWKICEIMNTWA LS ICE LS,

SWVWIABETHHEEE Lo VETIIR L2 E2-F 7R, £
BRHOBEHC LV Mmadk s T, BESBRRL TR, 2 70ENLH
WU PBE RS Z ATV DEREAY L« BV g R EOR
BEIT S, “We give our Glory.” (103) L1370 2T, R TEHBI
OB &7 (“the sound of a cat's meow” [104]) 2E-~TL 3B,

oA, HOWEFITT XY —BIESADHEELTT D HOIEN, B
BAIazT A —DAXILE S TOROWY I Thofe Z BRI T L,
ZIF T T3] OREENRTZHOTHD, b—=¥ LR Pif
BROTWEA—E g BHES BN ObL R —BITSATE -7 (41),
COFERIZBNT, ¥ 7 0E THLWHB 2T AHLO A 2L
EABDTHD,

AR, BASESCREAERMAEAS (20064E5 A21H., RHE L) |
B OBEBEREBMIINEEEEHE LD TH D,

pas
1 ITyrxy F‘J WELFA I NVBIOBEE LIZOWTIEE SR A8RMDE SRS
MERBHLN, ZICHETT AV - 2T &2—] 5507 4 LY LBHE (20054
1LA) 2C, % fﬁé:@l v A2 “Aunt Ester's Children: A Century on Stage” &
BRASH TR ENAZ EREHTHICED D, BB, T4, 200648108
B, FFBET > 0Io 605 THER, [ZEFRF4E] 200648 1 A Bizid, FREHLE
PRI 2BMEE MR Eh T s,
2 DAY BN D THIRE LRE) B ALYz X —0BA»LH
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RICHAENTHDONR, WEHZ [T7IARTAYIAOAR, V=& —,
B —F—HA L« U4 QMR A I N—] ThHD, [V —bT 2
VAXE- NELERORR] (FUEEFR, DEHE. 20026) KK, 2B,
RGO MEEICERIPEIRETHD L EPBREN TS, “KING (KING
HEDLEY II), has a vicious scar running down the left side of his face. Spent seven
years in prison. Strives to live by his own moral code.” (KH 5)

NV ARBLIBEDL ST A —BEEABR I 2=2F 4 DAL ESTD
POV FIThoteZ ik, T2 ROFENES] OBFAD LREARFI
BHLIATHD, ZOEMIBGTHIEE DB ST bOL - P02
ZYT AN RERBEERTRIIMELRFELRI A Y =4 (Holloway) . H
AOEEI B S NI~ ORI OB O EBU B RN TN DB AT 4
A (Memphis) | H&?&%ffé‘z’-f:%@ﬂ)lf‘iﬁ%ﬁfbﬂ’bf “Black is beautiful” ZML5 L
7>>7tr\/\x5 Vo7 (Sterling) —ik, TR EIICMORIC e HBEEHND, £
B OBICERZEE, Ho2ROhBMER O L \—ﬁi'yﬁ"{) (“Holloway:
[...] Aunt Ester gives you more than money. She make you right with yourself.”
[TTR 22]), P> 7 - ~FY—2{] OA—E b, Fi@ELIZRDTHICS
DIPLLTEZRI B IAIMA ORI L TRELBELEE, Rl Hx
YO EMELEILETEWTS (KH 41,

feezid~=A o0 7y ALK (Michael Feingold) X, BIF¥ “The Sorrow
and the City” 1238V T, “Wilson has supplied her with a devastating speech about
the futility of bearing children in a child-destroying ghetto.” (75) &iB~<TW3,
FA 7 VBl ’3‘5\/"( TN o BERERRLOR [ ~ Y —2iit]
BPDTThH D, [Fr - ~FY—2i] 13 [7HROXY —] OWEZEHN
T3,

514 - &2F
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WERZ (77 VARTAYVIADOANE, Vv F— BE—F—HA R T4
YORMERY A I N—) [P & —eT7 2 I~ ANHEBEoRS] B
BFR, SHELEET, 200248, 117-159H,

BT [Gem of the Ocean—Aunt Ester & FES 364 [5s5#H4E] HIS14E 35
(20054F 6 A), 26H,

EEMBF TREDLENE) TET TR b= %Y R, I, 19884, 519-527H,
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