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Kbhl-FmeRDT

—Libra% {55580 OFMy —
(In Search of Lost Voice: Feel of Storytelling in Don DeLillo’s Libra)

/NN

Kennedy KA SERE BB % A C L 7/ NBiLlibra (1988) ZHLh #0225
7%*¥ % Don DeLillolZ5- 2. 72 Di30swaldDF 72 &\ ) o ZAULBICKREAY 255
LENEDPNTHL, HEOWNLLER2ERT 5, “Once I found Oswald's voice
—and by voice I mean not just the way he spoke to people but his inner structure, his
consciousness, the sound of thinking — I began to feel that I was nearly home free”
(DeCurtis 55). B & L TRELAF A UERLT — TIREL TBV A LD
cEETHI L, ERRLURORETCHORICEELF Y ET AL E
EHEEZEIZT Do ERDeLillold AIOZ ) LIzWNE % & 525012 [#
L7219 X4 (“the right thythm”) ] (55) % TOLIIIFL G v HS, F2
TETHNDLDIXOswaldD BEDF BT TldAve 201 XL HOE
BN OLNS FRARICEV LT L2 BRI NS, I felt this was the
prose counterpart to not only Oswald's inner life but Jack Ruby’s as well. And other
characters too.” (DeCurtis 55) & 9 DeLillo®E 45 b, Librak W) {EFRHE
BYREGANDOCHEFOUE &L X BRAIZECZ D, HHDLHE
BhiIKennedy D A4 & OswaldD A&V “ARDFEITFHREBRDOARELT
BOEbEHE LTI, BENA Yo MEFIERILAZOTIE
[EE=D# (“the third line") | (Libra 339) LF#F&N b, [HOORKIEL (“the
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Febh/FeRDOT

deepest levels of the self’) | # 55 [F, ¥V a v, B #1 (“dreams,
visions, intuitions, prayers”) | (339) &\ro 7z ANHIER ORI H EHT €D
3hnid, BROERRY 2 TEERO L ZEE TS, TNEE
ERYEM A LB S S Vi 2 T Wi, DeLillod™So the prose itself
began to suggest not the path the novel would take but the deepest motivation of the
characters who originated this prose in a sense” (DeCurtis 55) &< TW 5 X5
Iy BhkiEo TERORBIZEZHT I L0k, AL O.LRIZETEIRE
CEVRCEER RO LB TH Y, O, TOLIILELAFDRVAL
AEDOHEEE ZOEMITRT L0 TH o, TORRPVPILREINDDOH
EROT, ZOEDITHEED

Oswald?2* A8 C 72 T A & DB CLibraldth E 50 H— O BRI
& 72 % @ L E 1213 "Happiness is taking part in the struggle, where there is no
borderline between one’s own personal world, and the world in general.” (1) &9
— XD EEN D, EFEDOswaldhFE L7z Z OFE A, DeLillofOswald D &
Y THCOWLZAFE2NEHRICBIT 2 00M%] Lvw)EF—7%28E
FELTRMEL, WBEIZILLHF L TRELZMHRESE S, LibrallBW
TOswald% 22 X B> 3 Z DEIF DL, “There is a world inside the world.”
(13) LVIHIfERFO T L —XICRTHNG, AERH L EERATHFOZo
D world" D B, FIHEAFEIZENT /2 LEF D one’s own world”, T L THE
#%“the world in general 12 Z N ENFIET 5o 2% 0. “the world" DV hH W %
EEIEIET DR LTy “a world A5 L TV 5 D 1d0swald D N EJHE R TH
Bo FONBHR L ZMANEEEZ LD%w [WIZELAKOREDE
{& (“the true life inside him”) ] (46) DI L AIBL. TNEFHT HFENK
FEEEE—BEE L [R7 v b (“apocket”) ] (89) @ &9 Z%ZERIZH
UAELS TR
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Oswald D FEGHF1L, ZNHPHBICT L TRBERRA TV S Z L THE
BEHAFO, TONWHRLVCOIOBMENREBRLLLDDLELT, THYTAR
Sa—F =)y AkELL LB LWAERRICBHEED LRV T N
-k ﬁi%ﬁﬁrﬁﬁ%hTLitt“ﬁ KiEAERETEEINL
BICABEES, HOEEFEL T4 B TRIY 2 &1k 5/ EDE
SHICRH S, TOABBEO NS PRGRHN 2 EGR - LICEEZE
REDLELBATRMET B, L o TERR LIE. Wibid"a world” & "the
world" DEZ B> THEDWN R 55 2 AEHRIET 5 0 0FZ (D
W ESFET. 2O L RBEREL/IBEORTHDNL, "awodd"t
VWO W RIEREDE R E TR (. ARr S LETLENICR) &
L TOERBRAAEHROTH S (“You use the restrictions and penalties they invent
to make yourself stronger.” [101]), EGRZHLOZD L) RHFITHEL R
LTS % /MR CTEBI 98725 (“Men in small rooms”) ] (41) £#59 5
Oswaldid. TONEIN &) FELNBETOHAOFTHLELD) L
ODVEVIZHZ B, &) DI Trotsky\Z AR OEE % B HIE. TrotskyH®
“Brostein” & V» ) AT Z AW TH THEB 2170720 % LT, BHH b a world”
KBTS T AM% % H I Hidell % 2 WEDZHTZ 2 5o OswaldD
ME&0 X, 25 LEHRAC0F2/NMNIBONZRNLERD ) R0~
LAWMEESH T & TTotsky b EEFAA & & QICEROHPTEIHIT S
LizdH b (10De

BEORIZELBLZE, FRIEFRNICED L) RBTERYT LD
59 e OswaldlZ FDH v 7 vE v Ex MERICARERE L2U2/8 1 0 b
Francis Gary PowersiZ B %0 VHIZTéy L 7zOswaldid, TR 27 7T TRES N
TV 5 Powers DL A BEZE SN TV A/NEBORE R LIEF R 50 "Men
in small rooms, in isolation. A cell is the basic state. They put you in a room and lock
the door. So simple it's a form of genius. This is the final size of all the forces around
you. Eight by fifteen.” (196) &9 X 9 (ZOswald DR E AL DFED . 2D
WIZBWTESFTHET AV ATy ba NGB CHE T HESR
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Gbh B EkoT
WKRIITTWwE, =, EAZTHHRORBEIHEF A - S8 ) F T
BU2OEmL/ M 0y FOFFEGERBRINTVT, &HEFh 61 BY
TORMETERDL . 731 0y FOBEED EOIBRIZIZPOWERS FRANCIS
GARY THE PILOT OF THE SHOT AMERICAN PLANE” (196) £ EhhTH 5,
HEHD/SA 0y MPMEREOTICHE—FT.20LH)ILEDLY DR 4,
BEH, ZLTL ) bIKOZRINIRONDOMRE —ALELTVDE, &
DI % OswaldiDIRD £ /T 5,

It occurred to Oswald that everyone called the prisoner by his full name.
The Soviet press, local TV, the BBC, the Voice of America, the interrogators,
etc. Once you did something notorious, they tagged you with an extra name,
a middle name that was ordinarily never used. You were officially marked, a
chapter in the imagination of the state. Francis Gary Powers. In just these few
days the name had taken on a resonance, a sense of fateful event. It already

sounded historic. (198)

U284 0y FOEEIDHH, 7L Y, SVF Lo BETRHLTS
FVA =2 ETRNBDO %, MBI VA=A %M THOEH
KT AMETHE &, FII20swaldlZBEEME X B XFL S, Oswald
DEIZ, TAYHIAA Ty bOI FLA— 2 E0EE. 25 TIEE
DETLEEW > TRLE L DOETE R LSRR Uo7 O
THEDPDEN 20 TOEMBBEDO TN A —LDAF 14 7 BT AREY
boTlE o702 %, MIICE A, Oswaldick o TEHEIZ AT 47
THY, BEICAEEBLIELEATA T EAERZFTAI LITE LV,

I

U231 0y MK LT T o LB GMANB 2 R E5HhD L H 1L T,
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Oswaldld KiEEDHE L ZOHRBOM 4 L 82 Z T TOELDOEF Y %
b o THED 7V A~ L Lee Harvey Oswald" % A 7« 7 DO BIZ#& Y At
ZERHITIT B, OswaldhS¥ll 2 5 Z D7z 7 #EAE % 48 L CFrank Lentricchia
{3 "his own birth as a media star” (207) LIER, bo b b AFT 4 TR S —
FEA: D RFERY 72 B2 % OswaldAS T L ¥4 A 5 ORI Tlack Ruby (2813 S L B
BEE7Z & LTV 545, “Lee Harvey Oswald” D& B2 0swald 25380l S 7 %
PHEITTIAT A T LD T B,

KAFENBEIAN DB % — B A I Z 72 DRI DY EF T > TOswald
TiE v, Lo L, HdEA TKennedy® L DBEL % £ D—F 251 & %1 5,
BEOBEMIBTTHLERDDLI L, ZOIERAT4 TF - W)
[—HEICD 7 5% 0% (“the culmination of a life of struggle”) | (426) ~
L DIEEWIIER 2o ATFAT A~ LT, KEHEOWEE L
TEEORERICEETELTHA ) I L 2 0swaldld BT WS, FbF
bKennedyld A 74 7T A Y — & LTOREE ROIZEE L BP0 KKET
BB, KIEERIIBWTTLEL WD) AT 1 7 23RN 72 g Tl
MUFEHWO= 7V VBRI Ll W E S SEHBT 2T WA,
LibralliZ A7 4 T2 BLIED A A =T D FOWIHET L THEET S
PIMELHEIPND, FIATOEGO/NL — FOLEH, FELHER TRITH
6B A o 7zKennedy & il 2 72 BESR O IS A5 He looked like himself, like
photographs,” (392) & RHEN L. KRIIT T ABKBEEH> TV 5, #
DEEBELXHCEL N> T b, Kennedyld A 7 14 7TEAOKHES L <.
DR HBEEMTO S AT 1 TEENILET BED A X =TI R EFOWED
BEVT DI THEET b REFICE>TORBSEEE, Y 325—2 T84
L722bideF ) VP NoKmELIZEYESh 0, LaLEsicE»
TIIEFDORFEL Y ) TNVLRFELZDTH b 72000 [(HEFOD) )
WEHE (DA A=) HTwE] LEHRINDLZ L IAOREED vy,
OswaldSE S IZBEDOFEE HED L) L LTWBHDH AT 14 7 A% — Kennedy
ThH o TEHDOKennedy K TlE B vye 1 A=V OETTHHRIZBANT
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AFLTAY—E LT TIERHAY & %> T BKennedy EXFET 512
F0swaldB 5D A7 4 7T FE 2= ETH Y, TOEHDLDOIITHIRIC
B AEPIER V. KRERESZETERHME SN BT LI REE L,
BRTEBITI LIk 5, 725, ThFchidEv, MEEOHTIL Francis
Gary Powers” & @ U < [#:BHERBIC & % $EfL % & 1L T (“baptized by the
press”) | {Lentricchia 207) #& # L 72"Lee Harvey Oswald"7%"John Fitzgerald
Kennedy" & ILE L 9 A2 B8 2174 L TV 5, “He and Kennedy were
partners. The figure of the gunman in the window was inextricable from the victim
and his history.” (435) &V o2 HWVIZELR DT 7 R b OHCRIEHE & R
FBUART S %/8— b F—E LTORFEEZEI ST ONTDTH B,

7205, TN TOswaldD B GH95aiE L7- L BT OB R 2, &9 %L
BLSNLBREOEHRER) POLIICT VAR T VEDPBEDOHTHRY &
F“Lee Harvey Oswald" D &2t L, I Z0&0Ba L 3jloHEr0Z &%
BLTWAE L) EMEEEZS (“Lee Harvey Oswald, Lee Harvey Oswald.
It sounded odd and dumb and made up. They were talking about somebody else.”
[4161)0 U2/8A T v b DZRIA AT 4 TIZHNIZ & SERIHh 2o 7205,
WEBSPRE UEBICh o TAhD L., SR % HE&T 5B D Lee Harvey
Oswald L BE ST OHR R LEEBILVWEIFLELEEH B, 1225 TR
12 24 B T 0swaldid“Lee Harvey Oswald" & O3 #E%R [EOMBE D (“the
true beginning”) | £ LCRIMEICE L2, ThHALMBEICBVWTEFTS
[ANEDMZE (“his life's work”) | (434) 27z 2MFE R, BHEML
A BEFIIMKA L L CHE» OB bN AR OBEEZ LTBh ., KA
FRBBHOBTH D, 1272, CNETEELRY, BOMI ) TIEFED 2%
DEMEH>TVD, TOZEDPHERE L. KRFERRET LS HEED
[EH#EE (“reconstruction”) ] (434) LW I BBFRHLHEY s Y2525, &S
DILBELRREERICHFLAL, BHICET,EY TEDLERNzERTADL
NICLCEMFICEL2EMOSITIC D #2022 L2 HEEET 5, [HT
AT (“self-analysis”) | (435) % b ELZO4F L. BH L ENICHEDbo 2
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EAESEHMELELTRETARATH Y. [—Oo0BHEL T (“asingle
clear subject”) ] (435) & L T“Lee Harvey Oswald" % B 5 O F CHES 2 /5%
Thhb,

Wb, ZOMEFEETOUEFORBROEHEILTHY, TLhtht
“Lee Harvey Oswald" & WA RBFREIWEFHABELLTETIETH S, L
L. SREVHEBLEIIBVTT TIZOswald?Z DRADT T2 B
ENTVRIEEENTEZLZ WV, THEDVEL I RLT A HAD
REIZ AN L2ikiE, ARERECoREY [EEHR (“Historic Diary”) |
21D EHEEET. A% 5 HT [HidelldF (“the voice of Hidell") | (212)
ELTRBENDZONEFL Y EFHORPIIBITLHEFOHHETLH 5,
“He wanted to explain himself to posterity. People would read these words someday
and understand the fears and aspirations of a man who only wanted to see for myself
what socialism was like.” (212) LW IHFEDAVRT LI, FOHKE (&7
DLD] ZEAHIETHY, PWORIZHE LHIRRERAFICER S
HILThb, CORLLEDELT 7 A POFEERAALD, FELLX
FBYDERIZBITS [ETA] 2FRELTREINEI ETE, WY
R SN FNOHT REEOE NI, [MEL—X2ELORETS
77 (“the effort he had to exert to write a simple sentence”) ] (211) (2 & #ib
bo LIHDIDEBRNDIFFRIZ [RFE ("dyslexia”) ] (166) &\ T
TR L TEFNTH Y. “Limits everywhere. In every direction he came up
against his own incompleteness. Cramped, fumbling, deficient. He knew things. It
wasn't that he didn't know.” (211) & W o 2BEEIZ, ELTBEFNEEIVNER
BOHBEZR)ECED LI IEONLLIFOEEZRLIEDEDTH 5,
I, [EEHR] 2ECCBITHEFELD [BHF (struggle”) ] (212) 1.
Z D F FOswaldPSEHHIZPT. BT DWW R B3 % “Lee Harvey Oswald {2 H
HEEEOOHFLTELD I,
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v

“Lee Harvey Oswald"lCH R 2B 2 BRS¢ 5 2 & &id, A7« TEMIZE
LYRFELTZIU [HED b (Chimself) ] (212) ZHAWSE D 2
ETHAED, FIHTOKEBEELRY E L AKONEH D TiL "Lee Harvey
Oswald |2fE A & LTHBEICRMEN D Z L 28R T 5° . KBROREL
WABEDS0swaldD B EEH LSBT, B [BRERL] o T
OFEBROFBEVE L ilass & &2, 20" [ZE A7 (“theatrical”) ] (211)
LHOHTHFLNZILICLEELTBELv, TREBEVEFEEELLT
BEL, AFOFELERL T LETRT, BRBROFEVEL LT, v
DIERE L THEICH LESZWRELZ L TH b,

IO LD BERE DD D FFid Walter Benjamin® [ 5E{E#E  (“storyteller”) ]
EWVIHIAIZHET S E 2 BDH D, Benjaminll L L, WEEVEE L IdBERIC
WLIOFOENES L) RMAEHFT, B FORKEZZOWEERIIRTEOI L
2T, ThAPELERL-ZLTHN, MALLHIZILZZETHN, &
DNFEINPLEZLIETIERET Vo LATESZORAIIEY AT
Hhbhv, BYFOMONLYFIZEINALLDLE LTESNLWERIC
. BIFEHOLOL L THESNARBRAEOFORNZ 8 L T
EDTHEH, ZNHFEBHLETERT S L &, METFEHYFO [F4F
D) A2 (“the rhythm of work”) | OB & %0, £ THELNLEFRIMEF
DERBICEGEARIATHEFORBRELRLDOTH L (149) EBRIILibra
OFRTIET ) LIBRBREEVEA TREORBRE THREEZHOEREL
THemingway # BL 0 LT 728 5. VEBUFOI— T x » FKirilenkold
Oswald & 32§ 455 1 THemingway 2 & & L "C. "When | read Hemingway
I get hungry.-- He doesn't have to write about food to make me hungry. It's the style
that does it. I have a huge appetite when I read this man---he's a genius of this. He

writes about mud and death and he makes me hungry.” (160) & & 7. Kirilenko
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DEENRT O, EBREF 13 L2 F THemingway D EE ) AS5EHF 0 A
FECETROEW) T LY, [0k 5% 9 &5 D77 EKirilenkotd 5
W9 B%% #KiZ L o THemingwayD#h E 458 D |2 13Benjamin2SE D £ 2 5
D IFHEOVXL] DLIRLDOFHBEDELH, £ THES ML EEIL
HEFORBILECERPAATERDER L oD Th D,

Z D & ) (ZHemingwayld T OR A2 2 BB % B ORER E T 2 HIT5 5 2
TeER & L CLibralZ B3¢ %0 Hemingway?SL % T\ 722 LIV T 3
KirilenkolZd B K L T\ % %%, Hemingway& 133 S LS EDOBE 2 SETL S
A, BILERTLIEREY., 2O, ZOBIBELETCVELDOITE A
VT7NERL o THAFIBBRITLI LB LLIERTH b, BEEE
FRICHAI ST EICEoT, ZOEEEFER L L) ELAEZOERICE -
T, WHERELE LTOEFVRFNEL L CORBETENCEBIZCFEL
TNBDPEIDIEEELREZ o720 9 L72HemingwayDIEFR & LTD
TR, FEL LCHIORBRA (R 50swald DB % L KR 2 @b 5 &
ZAHDH 5L,

WEDTAT A VITHHELDIZ, WHIRHIBL R FORBRAE T~
YTELRBPOMBIZEEVEZ T Ly, B2 AIZHemingwayld F %
TR, F28THED LM EORETERL, whiE, KidiKo Lk
DEVWT I —FTRABFRDLITY F—LE LT, BEABELLTOS%—
FLICLED LR TChebiTTh b, SHIZELZE, BHIWREBRIEEN
BThbE I, ZORBAFEORFTRELANORIEIZ L DEROER &
td, HemingwaylZ & o TOEWMNFELTHH I LITIMZ CTEIEEDE
{LOBERER B F LT\ /ze MBI BN E v o I 2 8 X £ 3%
TWelER2EZLEFNEHEELIETH RV, BRI EHLE,
ZTOEFZMPEMT HBATEIIIBEI LA I NS ADBEI D TH B0,

LibralZ 5> Tld, Oswald? Hemingway® Z & < {2, #E4 $T7 r &£ X
FELT, MOLIITRVERPET L) ZEREHR L LV, Lidvz, B
B & SIS U CLibra & 43 Tl Vs OswaldlZ i E 9B 0 it o
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BHEHEINTBY, BEIFNERTFIALOERIFREEL TAELD
THhro 1272, HHBOLOFMELHVTOME L TTERL, ERO
fELTTHD, BHBHR~OBEEMCEREONT T & 220swaldDFf
Bk, FLEY AT EBLTEERZ ZOEMRE L TEEZAGMBIA RS
FINEALT . XFAT Ay T =2 RBLCEPAEDEODT ) —F R
D, KL VO BRGEDEBEIT LMW RENMFISBI LEEZT
~TOswaldh 8| X %1+ 5, René GirardiZ & U, H4E0 B FEFERICE
UESENEE L CTRREOFMEAMIET 2 LilhH b 8) TORNILE
ENhEROFIIEBEbELN, EROE & SIZRET D, TOERT )]
ToEEE, ZAPATHNERTHN, EEEONED 5 VIZEFICALEL
TWHIEHB (12)0 ZIT, Oswaldb FTRZIUHELMEE 50T
WBEZEEFEWE LV, TXYHICES LA LREEREFEOR -2 L
DWPEATRER L VO HEFICHEDSMEBIE, BT L ZOEZRRIIRS
N5, Win Everett% {3 U & § BKennedy/HEFTE O 710 v & — 5 %%0swald
EAS—7 I NIREDLEDZD L) HHBOIRLTHE s TLE
kA L T E % %2 o Jack Rubyll & B0swaldD iz E s L 7o
v 7= A TH Y . L RIS 5L o TidOswaldid H L
b1 Tldl  KFERROBRAATH L 56, 72 ) HHROEENEO—5&
W SN ORI AR RO KERN IV AR LD,
Lo L, ZEEFENIZEEMTIIR Y,

F & A MIEEZEO—- AL LT, 7Hy ¥ — O~ AParmenter® FBeryl1Z
EE AL TD, OswaldDV BN D HHEAERZ (BRYETEHEZEETY C
v 7 CERD AL, “She wanted to feel a satisfaction in the death of Oswald,
some measure of recompense.” £ V3 5 ), FIWXAIN L ALAZLD%
B3 5 O 7355, “But this footage only deepened and prolonged the horror. It was
horror on horror.” (446) &9 X )W FNEERMAEET A5 L TLH R,
%ﬁ&?%jﬁfﬁfﬁﬁ;&m%LtOswald@ﬁdﬁ%J?E\/‘&i)“%?&?ﬂiﬁ‘ﬁ%?ﬁﬁf
Bo Ll HEY — Y AEERYESNES S [T A D OWROFE
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=~ Lo 7 (“broke the back of the American century”) | (181) £ DAL
TdH 2 OswaldDFHEIFELOBEH LE VR IN D T Lid v,

Why do they keep running it, over and over? Will it make Oswald go away
forever if they show it a thousand times? She knew exactly what Ruby was
thinking. He wanted to erase that little man. He wanted him out of here. He
didn’t want to see him or hear him or think about him. Just like the rest of us,
Jack. We want him out of here too. And now he's gone but it isn't helping at all.

(446)

OswaldDAFFED, ERZEADVLARN DAL bBerylob 2 FELT LT
B\ TNEZ A, BHOFRIZVEELLLLALROFANLERENINFE
TENAATLC S &) REEICELIZE LIS D TH S (“She felt this violence
spilling in, over and over, men in dark hats, in gray hats with dark bands, in tan
Stetsons, in white caps with shiny visors and badges pinned to the crowns.” [446]).
LAd, ELHO) BERubyiCBRIBBA L T id, REIZOswald & [
fEL T CHEBIZRD <,

\%

Oswaldidifio TLFE o7z FNIE D20 o THEEIZZOERIE
PRVORBZAL ORTBLEZTH B, 22T, EEFERNICEBELLE
LERBZEBRT A LE, ZORKIELHETI L HOERENG L/ [H
BOBBROFH S #FHH TS 2 & (“to recapture the freshness of this original
experience”) | 72 & ¢ 5 GirardDFEATZ DEWICE D T 2D DOFIHh D % <
nn (103)e 2F Y. BEEEOMIZH I NV ADPBLNEZOIE, TLE
BRI O TOswalddS R &N b & &, £ DO0swaldiZ i3 Kennedy R 255 & /- &
DB, ZOBHTHERISNTBZE L EEROTEIHAML TV ELE
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Hd Bo Beryl?d B BI TIBIZFE T 5 Oswaldid“Lee Harvey Oswald”? 7 )V f —
ARADEFW > THELLAZL I RLDOTHY, b &9 & John Fitzgerald
Kennedy' 7% ) Th oz L H 2, A7+ TEMICERIEES 2 Z0D 1 A —
VDIBLDOENVEDERL->THA Y VT VOFEICRETA LIb D%
WV, 7L EHEEETIES KIET 5 Lee Harvey Oswald” & i, WhIZFIEOM
WTWAEWEEROWBALZVWEZLOTH Y, £FDOswaldidEE O FIE
FHHTELLDANEFNEEHBETLHICRyICEDELNTLE -
HEDY 3 29— F"Lee Harvey Oswald" lICEOW R 5F 2R EAL T LT
F)VFMEEG X DRA TN Oswaldid, ©LAZL D) LAEAIIKT
52 L XTDROE/MIIT> T 5,

WOFIEZLZHORFEELZ—EEOLDNPL LTHY VF VEFRK
¥ LTV 5%, “He knew what it meant to be in pain. All you have to do was see TV.
Arm over his chest, mouth in a knowing oh.” (440) &5 L H i, FHHEEHEC
LEBOHED)T I a T LETBRLADLODERTH L, THE
EDRTTIREIPEHEETE )77V a Y OEMTH 5 oh" DIFIZH P
WOME, HBIFOERENZ IICRARTE (¥0) THEI Lz ZORRE
BLTHFZLDPDL ) THDH, T RRubyDHERIZEE L - IE. KR
FEEBLBORBRERARIIEESELRDYIC, TTEFLVEXAFTAT
HADEMBERIZRI Y AT TV EEEICE S 2 F{L S €7z, Lentricchiald
OswaldDTLHEDIHT Y L &b 2T, Zhn L LTEIFETOL ) Y
FNBEEOMBIINER20LZER LS (215). £ TR T, Ihi
OswaldH B DA L 2R DL BBETh b, WRIIFRELRIHBI
AZERRM, HOOREBEROMBENV DL LTELBT, HITHRE
BN ESET LVEA A TOBRE,SEBRNICR 2SO, £ L THREE
BrULAOHRET (BB 2E L5, [BHi-b0Z LEE{MoT
Wh, BRI BN EALRSEIELLEONG ] &F L EICER 5 720swald®
TAEHEEY DT TL B X)) B ICBerylid & 5bht s (447), Beryldte 6
DI REE, OswaldDIEMATRIEE OB FMLY 5EATH-> T, bid
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PHREEICS L CELE Y ETRBRr £ S 2RATRIL N L3 REBT
o WMOBRMIIFHELRES o LEHED ST T [HIEW, FLYOH LS
DERE (“a darkish room, someone’s TV den”) | (440) ~ &RV, 2T h b
BIZOBALZESOBERHEE L EATHD T2, Beryld T 24T
W [ 2 DHBROBERICEbL TB LY. HOAbRMEEL L I ENERT
V2% (“he is outside the moment, watching with the rest of us.”) | (447) = & %
EET 5,

29 LCOswaldDBER#A T L ¥ HSHUT I L2tk BECRS e (18
TeNzB] OBMBERIEEI NS ) BIC [BHE28 L 72 (timeless”) J. [3E
ATVALERD (“identically dead”) | HREEIZ AR 2 (447), FED FOBERE
BHL2WYE. MILOFEOES 2RO LD 2F0IREBIZF L EIIE
SNLEEOA L ST, Oswald® 20 ) DD & 4 . D TIRIFKEEHRFE GO
BRERIZOVTHTITE 2, JIFKEREG 25T L CZ0EBEERICT L
05 &) BT A 5 KB S #L7-Nicholas Branchid, 7 4 — L V#iGdr %
I L O0swaldDEERE DM X E - HILIC W5 F THEGICELEH S
W 5EYRER LW RIS N EF T [Kennedy KR ZICHET AP
(“the secret history of the assassination of President Kennedy") | (15) S8 |25
DHitre Mozl iz, ROTUBIT LN EEENEME L [FEDOF Y bT
— 2 (“network of inconsistencies”) | (300) #AAH LT, Vo I ) ICH4
IR 5 —BH LB 2R S v FEL. MIZLLE ) BERIKD HRAE
FELN, HEPBNTHBELLBEEBIEL SN TW DT, Branchid
LEEHOLODEER—BELALEENE L0 RIFAEEOEIEIR L # &4
< END (301)o 7ok 2 4L, OswaldiC T ABEBEV Lo > THRLE
BICLT oM., FEORVOswaldFOBHELE L 6%, 29 LHE
W2EL7 0 EBFBHES 2 TNDB DA, “He believes people are distorting his
words even as he speaks them. There is a process that takes place between the saying
of a word and when they pretend to hear it correctly but actually change it to mean

what they want.” (444) &\ ) RubyD AN SDFEN TH L, BADEEI
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FbhhlEFrRdT

B ADIRE OBREMATLE Ho BRI, BV EDOFEMIET AHEE
ENEROE=F 2 EH L TBranch® b E~NEC E &, FNHIETTICE 4
OMEDPSBIEIHENT—EREROTCLES>TVD, bBEHALIL
FEFOBERE > TOERN 2B UMITb&EE N5, $13°Branch®d b &
[ZHE B DOswald & O FE A RS T &L RETHES I Lid v, L&z
Oswald® 2> ) DFFY B TH HEHE, BE. Hit. BESEVHE=ZFOHR
EMEZLNTVRWHDTHo72E LTh, OswaldWFFREEL Tnizwn
B, FICERERANDL I LIETER, BLL DS, IFKEEREN
EOb B A OBEEIIIAKE T CEREZE LAY OREORETHS
[EZ0f] OERIE - TWivs, F1 5 O FIE v b IZIFKEMS & v
SWEBOMBIRT LB THY., WS [h YR 72D (“fouch and
smell) ] (299) Lizk T AT, bIZRREEZZIRVERLETAFN B4 D
BEIIORNYOLHBEERERE RV, Lo T, ZNLERNFEROMA =
SR EEbET—E LAEE~CHBELET IO, AR RERERIAD
TETHRABFEOTREMELZHEM) L%, 0L LTEHEE LY
o TR S IRIFKEERR I E M & o o — B0/ - BME L FFO T 4 7 ¥ a
YHEERRZ RV,

[BERF 7 APOEEE > T LKL OFIZEL 2V (Chistory is
inaccessible to us except in textual form™) | (Jameson 82) M 7% b, K4 O F
FTWBLCBEROLZPIEREZMA SN TRV L O RV, FADPFIZITS
BHROF 7 A ERBEZLTIEINLER/O LI RO THY, Dhll
FIDSMPNBENEL TWDE, 7L TEAPIENEOLEBIIERN 2 H
RO AT N D, OswaldDZERE A TR ) BAEIL, O TNV F— 24908 [ER
~ (“tohistory”) | (Libra456) BLCWAHZ EH &ML LTEORFEZH L5,
ZRAZBIEH A Oswald®#E AL William Bobo' D& THREE S L, FEEORK
BoOSHEETZHET. BR7F 7 A MIBHELELZN o CRHETEZ EDORW
OswaldDW R 28 H F/-, BEL L QIEERT 7 X bOE~ L &b
HLv, FeERsEE, BY LOAEROEEORI 5 MIZEH 5 R
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BzEOLLZEE, 2OFNILLANMIZ T AZDBEE 21875 C
TREBLHT B LR CDIED ) e R, Oswald® F ik H Beryl D & ik
KB 2T TR bRV WREEEICL o T, [ mE
TR, EDVDUESDPEEAAEZDOLO—2 N 20 WER 4 OF
HMTHB—IRETRLZEREFT T2 0EEHDOLOKE TH 5 | (Benjamin
161) &\ 9 A5, Oswaldit Z D FE D I 12 “Lee Harvey Oswald” D ¥ 35 1E% &
LTZESEFRERT oM R ELCSNAT . 295 1hid [WE
BOFE] TRROBRIIFELELOTH L, ZOEFEE L TOswaldd
MebFEERLINTCEEETRAT IALOWOMIZE, FILIERYE
MORFER. OV TIERNREORBEROFR T RE) P Ui b,
FORBEPHERNLEEL LTRG LI ERLBROOMLEEONEL D
Liddevee 25 ZOEIHDEPNIEBASELRO, £/, FLTHEY
ANDRDBRTEOFEELFIRT Do TOEDHEPEOHRKEESLE/- A4 1T
JFKIER BT 5 BB B 2857, L LEEDOF D Lee Harvey
OswaldlZMMLEESL vy, 7272, FRERODLABMOMICEI 2 Xho &
{&. “Lee Harvey Oswald" D iLBMZ [E D, £ L CARFRI /37 — (“the true
and lasting power”) | (Libra 456) %1453 %725 9, DeLilloldZ 5 L7zHH
THZBEDHNFHERR LI [RRZOLODOFT, RLEBLZVLD
DFFEZF| E T (“invokes the unpresentable in presentation itself’) | (Lyotard
15) RAMEY VHRFABED) X4k, ShoO{ Nz sF0ORME Ky 5
ARFENEFET DL,

P
1) CoOMBEEZLIIHY. Librall B ABETELAENGWEEDD ) ik
L TDavid Cowart?5if~X7z, [BE LIS H o HF0I EZADBERIE WL L O
(“The past is like the Lacanian Real”) ] (94) &) BHIIRBIZE L, H U2
BRACBITABER BB LEN 2 VHEEZHE L, HHSHICB1T5 PS5y <ids
JIZEEND. ARIDIFKEEREGEF L PBEM S v~ LTCOMEEN L L5
B oMb s LB 25,
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2)

3)

4)

5)

b A & KT

72k 2, PEBOBLEOTAEDS LIZBWTOswaldid B85 BS L B 6 %
WESO o0 (“two existences”) | (47) ®Fro T\ b, F/z. #MEFIC
BT b FEIIEOswaldDEFIZ DV TTRTEBEL TV B LI TRV, TAKR
FOLTE THOTTHE ZIWHFREL T b TRV ("He was never fully
there.”) | (202) &) —XAHEL TV D, TIN5 IE0swald) ORISR & E— %
WL ZEEICBEEEVAAT, MAPBRCEN L WEEOERE LI TEATY
HIERERT D,

“You are trapped in their minds. They shape and hammer you. Going away is what you do
to see yourself plain.” (244) & \»% OswaldiE4 6 OFE Y k. EO AMP b OEFSF
FHTTHIOAA—VDHMATTOND Z &R EEHIHOLIEIHR 5o Hid Lee
Harvey Oswald"® 4 A — T O MMAD BB L ERAFAD AL I LS h vy
FILZBEBONCSAEOFF TSI L TR d 2 6 vwEEITY
5o

& 1) b iTHemingway D WHEIEMI IR E OB A S (R SN b, fERE L CTHY
HLOEIZ ) TEBI LB L 3 b BFEARCTEF L T diz, 2
M 2 e DS O ER R BTV Z & 2 15I3A Moveable Feast (1964) THAEL Tw
Bo FLTHIZEE LA A PEROPICAREELEHADE L HVT
LI ENATNDEEVD (10D 216 DB E A ZKirilenkolfEd - 72D
idHemingway D EJFK/Z o -0 b Ltz vy,

2 47 D HemingwayDEEZ MU TH I VT AMBEREHE> T 2 L,
MREE DA AYE & H 2 7R L 72" Work could cure almost everything, I believed then, and I
believe now” (MF 21) & WHERICIHEL b, MFEXEOERL AL L. £0ED
% BEL OB &5 H5AZE E B, HLrfcrrtBos 0l
CHETHL o THO LR E LA THAE LI E LTz RlO—32E 2K o THIZFE
FE 2o NAMEEE THEDKER (“the moment of truth”) | (DA 68) &IPIEA, 1E
EHNEFTLoTELESAABWMOPLE DLV D, TDTTAT v 7 AIEH
BB ORDIF—EOFIZEZ 6, FO [H#H07%5E (“violent death”) | (2) D
Bt T4 & FEDRE (“the feeling of life and death”) | (3) AHEOMIIDRL SN D,
FLTHRABIC [H5W a5 (“any major emotion will leave you”) | (207). B3
FFEBH T I 2T 4 OREDOBELFRCRT A S VI ANBERE, BFEE
FNET HHemingwayD T 4 7 4 > T2 b o T b SRIWEEEZRT & &,
BEXEL P QIIHEAESTNIZLEEE>TVAPOLI B TNEE L o TELTE
ERBTAIEAEREINS, THIMEREFEPER T3 22711285
HAg Lot b L6262, Lod, ZoHEKOFETEHENLRINET D
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DI, REERLRBENBTLOMAOLNL—B, $Hb LB TH S,
6) EverettZ Hulo k5 70y & —7frbid, KM% R L 7300 5 35 12 Oswald % 4
MTCEFAZEIZEY . PAVHIERNIBT AR F 22— NOFKELXEDLD T 5,
7) BIRHXARCOTELEI LI L TE L,
Yet, characteristically, it is not only a man's knowledge or wisdom, but above all his real life
- and this is the stuff that stories are made of — which first assumes transmissible form at the

moment of his death. (Benjamin 151)
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