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1590 S DY = 4 Z AT RT3
AEDFEICDNT *
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T PAZHADTINC BT B AN RS 2 BRI EEICEE 0 A TS,
BEDELLT, BBVRIENL LWSFERITS T bbb, chbD=
DOFEIEBNNDEN 2B 2 FRE LTH IO SHVSN TV, &
anCld, Y, ERNELED S COMEEBICOVWTHBIL, ¥5ic, v
AT AET D 1590 FERBLDOERICBNTINS DFFERED & 312 iE
HENTOBNKDWTHE LTV,

1595 FEIC AR & 1Tz An Apology for Poetry DT, Sir Philip Sidney
BB DR & U T ‘stirring the affects of admiration and commiseration’
(98), DED TRELHMOBEENZITS) L WVWS T EEEFTY
Bo BHANIORIECEM L. BNk T L MSD—2 & LTi
ENTVBDTHB, TYFRZAHDKIERBICE > Th, EHOT#

1 Sidney (& Aristotle O Poetics iZFFBIEROMBDES, ‘effecting through pity
and fear the purification of such emotions’ (Aristotle 10) Z#EHD LA LT
%o Manchester University Press lRODIERIC K4UE, ‘admiration’ 1 ‘[A] kind of
emotional shock, the amazement felt by the audience when confronted with an
exceptionally heroic order of behaviour 259 (notes 189), %7z, ‘commiseration’
ODIEIIE ‘The action of commiserating; the expression of feelings of pity or sorrow
for the affliction or distress of another; pity, compassion’ (OED ‘commiseration’
a) T ¥ 1585 4 ©H 5,



1590 4EfEE1EDY x A & A LT 1R B BAROR{FICDNT

ViR G, COCLAREO—DE> TV EbNS, fIRE. ¥
£ 7 AT D Titus Andronicus D% DB 51> B Marcus D EFAICIE
‘commiseration’ &1 9 FENEBRCHEDHN TV %,

My heart is not compact of flint nor steel,

Nor can I utter all our bitter grief,

But floods of tears will drown my oratory,

And break my utt’rance, even in the time

When it should move ye to attend me most,

And force you to commiseration. (5.3.88-93; ifFHZE ;
Marcus DM %D EHIIE, BDD ‘oratory’ 12 & > THEE o e AL DLETD
LTHBOEERRENED L TH A ARV T ZA—NBENSEZIE Vo
A HRET EH DL S EENERER > T ORBOBEZENTHIEON
& LN7T\ Jonathan Bate i3 Titus Andronicus % 1593 FEREHICHE S N
FEHEE L TWA (78), T OEMTIE, DB YT ‘passionate’ &1
STBEMEDNTHED (3.2.6). HLAZKFL THFIEZA S LI TEDN
DD R S TG, COMRBEASA, COWHY A YA
T HEZ TV, EHOREZVMNCBEICEE LT OHEEHED
LS T ETR AR EEDNS,

FOB, VAP AETRIGRURIEROIBRMFEZEVED S, &
FC BV TEE A O N2 MRNICHAT 5 2 & T, ZOEWRERED
MEBLYZEDICLE S ELEEEZDNS, TORICEL T, Janette
Dillon Dz S#IC Lz Dillon &, 16 KD A 275 2 F OB
BV - B - RRIAEE L Y 7 U X LR ONEENOE @D
HEFELTWIZ LB LU T3, (Increased realism and interiority developed

alongside a continuation of various kinds of formal, patterned and excessive

2 AEICBIT DB A7 A TIEROR  FICHLUTIX Riverside B2 {ERT %,
3 ‘passionate’ DT T TOEBIZ to express or perform with passion’ (OED v. 2) TH]
Hit 1567 4,



Y
performance’ (98).) ‘coxs EHAEREZERE UCERE L LT, A
Tid, 1690 FFEBHEICBNTY 24 7 A7 AEWER OB Z BRI Uk
Ao, BENONIHEZ G CHE LER EHESRE S LT,
DIFHDY 7 )V E ZHEE LA O ‘commiseration’ 25| i #5 & Lizk
WS T ERELMILTVERRN,

BRI ZDOFER., HF) ¥ OERASHE FTOHEINTY
Teo BIZAL HLTTHT 450 FEICHIEE NIz T UV EF RO F o 7 D) Tl
NINGERICCNR L TRBIGEMZBLN TV (640), Tz, o—<Hk

ROLE, BIZEEXAD ThasT70kizb] OF1HETE, ~"INEE
IEBROEFNC. Tz T Tl (105). TEERMERE V] (106) &wvvo 7z
5*5/7‘75‘ SN A B,
BRORHMRICHBNTE, ThEDZEDOFER SR BT 3 BT
' LTF;‘ZF/\‘/Iﬁh“Cb\ %o DA 27T RIcDWTHERT S, Bz,
1146 ~ 1174 FEICHIWEE NIz The Play of Addam \CB Tk, 7HLE
A TDEERLBIHEICBOTRD MEEHRISN TS,
When Adam and Eve return to their field and see the thorns and thistles
that have sprung up, they will fall prostrate to the ground, struck with
violent grief; and then, as they sit up they will strike their breasts and
their thighs, showing the grief they have suffered. (101, 103;
SO 21THUBICEIZA B X 3. T XL EA TOT NEHIEIC DR LT,

4 TV ZEHERNC BB BN formal ZREDIEST=Dh, BB natural IED
RoleDpEV S i4h 1930 £REI SITFbN TV B, formal TRIEDWVTIE.
ZI3 Bradbrook £, F/z. John Russell Brown i& formal A5 natural 7253
DOBITZEEHLTVS (477). S. L. Bethell U R. A. Foakes (&I &
BARGEEAHEFELTOREERLTOS (Bethell 204, Foakes 71). Dillon &
DEFHIROBEHET [ ER TV B,

5 FESTFVEETHDHN, CCTRIEEERES L,



1590 4RO x 4 & AL TR B BEEOF{FIC DT
FOM%., MEMAEINL T & TEEDBEZR LT DTN 5,

F o, 1471 ~ 1479 FEEITHITEE N BRI D Mankind 180T
Newguise 7z B DFHRIC Fe > THIYE U 7z E AL D Mankind 3#SICEINT
L E

NEWGUISE. Alas, my weasand! Ye were somewhat too near! Exiant [all

except MERCY and MANKIND. MANKIND throws himself on the
ground)

MERCY. Arise, my precious redempt son! Ye be to me ful dear.

[Aside] He is so timorous, meseemeth his vital spirit doth expire.
(809-12; MaAN=EE )
‘Arise’ £\15 Mercy DU &, Mankind DS TOREZ R L T
%, T 0. Mercy l& Mankind @ ‘complaint’ (815). D& b IREZ DT
W5,

PLEIC2T T2 fEIE . B OBBO R THE LOWRBELE LTESLT
WoltkEZB5N%, Andrew Gurr DEEZEME D 245X, ZNEDOHRA
HIFTIELZ ‘theatrical shorthand’ (103). D b HAlIC B 3K DIRERL =
ELTBBAMORNHENEEZE®R T HCLICE> TV DTH 5B, MK
FRIAMA E B LA, B OHERIEARAES] . Keir Elam OHFEZE S 251
‘theatrical competence’ (87) MWE/Z+DICHE L TWaAh o FeHIC BN TR,
TOEIBahDRTIREETH > ITENE,

TYPRZFUTBNTE SR U SEFERELHVONTV S, £,
1587 4EEICHIWEE N7z Thomas Kyd D The Spanish Tragedy \Z DWW TRT
Wiz, 1 3BICBL TRV b AVAKSFIZRT D Balthazar BIEATZ &R
WIS B,

Then rest we here awhile in our unrest,
And feed our sorrows with some inward sighs,
For deepest cares break never into tears.

But wherefore sit I in a regal throne?



R R

This better fits a wretch’s endless moan. Falls to the ground.

Yet this is higher than my fortunes reach,

And therefore better than my state deserves.

Ay, ay, this earth, image of melancholy,

Seeks him whom fates adjudge to misery.

Here let me lie, now am I at the lowest.

Qui jacet in terra non habet unde cadat.

In me consumpsit vires fortuna nocendo,

Nil superest ut jam possit obesse magis. (1.3.5-17; FHUHEES )
T OEFNL. ‘rest’ . ‘unrest &I SHEDERTIRE >THBD. ZNET
DIV PN RS J@ﬁﬁ@ﬂ@ passion scene {1 B IETIRTIZ L L
set speech Z T & %, ¥ oo SIHOT»S 217EBICH % fortund 1F,
Wolfgang Clemen BE 5 &£ TAD “topoi’ of lament” D—D20 [#dy & #ik
NG | ICEETHEDTH D, set speech TELERENS (226-
27 LML, TOEFOREEREIL, #EOEBORILE HREICHEL
TWBTZETHB, £, 'this’ * ‘here’ 75 £ D ‘deictic’ (Elam 72), DED
FRIVRRRIC K > THEROBMIIRFOEEICE 2T 5N E, iz, 51H
DLEMS 10 frHEICBWV TR, BiONEICHE Uil (EEIckizb?)
BTN EEZLBND, Clemen BRI L T3 XS, TOHEBEDBGIE
EEONE L FENEEIT 5 C LIk o T, ZFNE TOERYE kL
U 7= BERHY 7% set speech & D & BUAINICAR D, BIRIC L » TIHIRIAD G D
RILIE>TND (269), Fiz, RMFHOLED THRICHEDIAH, EHIIE
Bi7eh B L0 S YERBENG. SRR T LV S SEIESRE HEMIORT
el Tl o

. 1592 FFICHIEE N7z George Peele O David and Bethsabe \Z 35\

6 WU?"J&“ Gorboduc O 4 # 1 BHI B 5 EE Videna DEEZ XD, Cambyses I BIT3
%H’EL BIEN B Otian DR (449-54), £ REFEIRENTZ Praxastes DHED
SEMED BT (579-99) A B,



1590 MDY x £ ¥ AL TIRRIC 54 B IEEOFEC DN T

Tl&. B Absalon DIEZE { David BWEFICHE > T K3 HERLZ LT
A EE D . OB A E FRICHE D,

Weep with me, then, ye sons of Israel;

Lie down with David, and with David mourn

Before the Holy One that sees our hearts;

[Lies down, and all the rest after him.]

Season this heavy soil with showers of tears,

And fill the face of every flower with dew. (994-98)
T T T OBE NN X 5 IRESNEE TITbN 5,

1590 ERFIRICHEINIMERICBOT, YA 7 RETELULEDEKS
FRARMOF{FZ L D ANT WA, fle LT, 1592 ~ 1593 FicilfEE h
7z Richard IINC BT % HBEDIFHIC DWW THERT %, £9. 28 28I
B TIE, Duchess of York D ZNINTHEE (3), ZDH, EBL 2T
Elizabeth W28 L THE T 5 (34-37) K. 4 ¥ 4 5. David and
Bethsabe D& L L <. BED NIIC K 3% DY & 755, Duchess of
York & Elizabeth. % L T Margaret ' Z NZ T ICTERICHEE > TV E,
JED T LM T2 B D stage picture MESN B, TORMETE, BFNDONE
IS B I CHE D AT £V S FHEA T L.

DUCHESS. Dead life, blind sight, poor mortal-living ghost,
Woe's scene, world's shame, grave's due by life usurp'd,
Brief abstract and record of tedious days,
Rest thy unrest on England's lawful earth, [Sitting down.]
Unlawfully made drunk with innocent blood!
QUEEN ELIZABETH. Ah, that thou wouldst as soon afford a grave

As thou canst yield a melancholy seat!

7 Richard I \ZFHTHLEDIED I DWTIE, Goodland, 3 5 B 5,

8 James R. Siemon {& Margaret {£37> T30 E LNERWEREHL TV, Arden 5
ZhR. 4.4.37 D note ZBH,

— 100 —



R R B
Then would I hide my bones, not rest them here.
Ah, who hath any cause to mourn but we? [sitting down by her.)
QUEEN MARGARET. [Coming forward.] If ancient sorrow be most
reverent,
Give mine the benefit of seniority,
And let my griefs frown on the upper hand.
If sorrow can admit society, [Sitting down with them.]
Tell over your woes again by viewing mine. (26-39; 5% )
SIMD LS 21TEKRT 6 1TEHICH S ‘grave’ & “topoi’ of lament” D—"D
THs BEDFHR] LHDLBEDTH Y (Clemen 238-40), <H—Hl
[, FE> &0 S BAHSR EW - T0d, %8, 5IHO LD S 4 fFED Rest
thy unrest’ &5 BIEICIE The Spanish Tragedy OFSHENERH L %3:
RBEOHIE LT, 1620 4E1C K1 CHIR & N7z Englische Comedien
und Tragedien WCULER E N7z Titus Andronicus O KAV EEREBALTH
e TOTFA e, 1590 FERICA 7S5 2 FOBIFM B A VIic ik
U TeBRITER U 72 SRR Titus Andronicus DRIIR L § 3B H %5 (Bate
45), L LZDOX S CEZ TGS, YO 7S5 ROBIMICE 3 RO
BrzBZ 28R E LTIRAS, BHLIZVOR, BERICE T X
(JEHERRD T»H B, ‘Now Titus Andronicus falls upon his knees and begins
to chant a dirge, all the others sitting down by the heads. Titus takes up his
hand, holds it up and looks to heaven, sobs and repeats the oath softly; he
beats his breast and at the conclusion of the oath sets the hand aside.’ (Titus
V. 66-70; TRUEEE ) TAIOREINTV S X SIS, Titus A< B
RNz D B,

9 Arden #=HR. 4.4.29 D note BB,
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1590 4EREHD Y £ 4 F AL TIERIC B BIRDFHEIC DN T

II
16 HF2OREE TIcE, TNETHRLTERK S GEORRIER, B

I L > TR BEIRADIRIC IR > TOIRISEW RN, FIAIE, 1599 Fi
$l{E & 7z John Marston D Antonio and Mellida o3 Tld, #EICEED
AL EVIEEN RO T IR E N TV, 9. 2/ L BBV T,
MAD Mellida DO B LA 5 &5 2 D% BE L7 Antonio FAEBEIDS;
EEIHD TV (Antonio (& & T TIERMICEE L TWVB),

ANTONIO. Ohimé infelice misero, o lamenevol fato. [falls on the

ground.]

ALBERTO. What means the lady fall upon the ground?

ROSSALINE. Belike the falling-sickness. (234-36)
A XY TEOER (FER T ‘Alas, unhappy wretch that I am, O lamentable
fate) Z¥RXT Antonio WHERICEIN S, ZL T, M TEZVH] &0
5 Rossaline DN NDOEFNC K > T, TOFHE. £ U THEBEOEH AR
DORGEZ>TWVB, EHIC, 33 15Tl Antonio DD Andrugio A
DO ERFIA L AN S KF EICEEL THE TS (40-48), TDXKD
a7 4 ki, AERODDEREIC K > THE BNz LW D IR EHERIC
BT 2 THA D, 1EH, CTTHHALIZVDE, LEOFEL ZDOEKY
B L TARBENEFELTNE LN M0 T 2 DHHELE> TS E
WS T ETHB, G K. Hunter DXDEFIEHTHA S, ‘Marston was
certainly exploiting the “passionate” style as an already established mode’
(xvii). FEFRIDAE > TH SBCHERSE L7z i, 1590 £ BV
T, BED theatrical competence LT X DA ELTWeldTTHD ., 5
D% BRBRIC B 2REFEZHIL T iIEBEIVEY, OS5 XIR
TITBW T, FEEOBICE DAL & £ OfEE EDERIE. Victor Shklovsky
DEHEHRM S 72 51X, habitualization' (12)., D% » MREEL) Ehicb D>
TDTCHB,

F/z. #A - VEHZ T%H % Thomas Campion (&, 1601 FICHIRE Nz
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A Booke of dir DIFENDFEBOTRO X 3 ISBRTNS,
[Llike the old exploided action in Comedies, when if they did
pronounce Memeni, they would point to the hinder part of their heads,
if Video, put their finger in their eve. But such childish obseruing of
words is altogether ridiculous. . . .
Campion i, HODEFWRLERZEDEZLVS T L LAVENLS EHLD
FEIRICDWT, BRICHT 368 L FifE0 MG BRI UTHBE LTV S,
D& D, Memeni' (to remember) & B VE A S BT EISE L Y. Video'
(to see) EBVEN S HEIEE T LV > eBIC BFICHHER S b Y2 & L1k
BT TO 3 IR TWE, 2T, WGl z2s | Eauvic i LTk
VB D TERDET & A EDNISBIMBASIHE T% LANViEb e LTighs
NTW B, Marston 1o & %/30F ¢ {EASRE LT3 Dl Wk DAEB DR
TR 1590 SERBAIIT BV T BEILEhTE Y. B detachment %75 |
SECTIREAD > EDTRAEVAE VS C L ThB, * 7z, Campion
DERICE T, BFETHEOBEIEL & & —IBTIEMERE T
TEETNB,
CTT. BERIGE WS MBI LT, Christopher B. Balme DLUF D
MBEIR D,
Questions of spectator response can be broadly subdivided into
cognitive and affective fields. The mental activity required to follow
and respond to a theatre performance is a cognitive one. The emotional
effects theatre can have on spectators (being proverbially moved to
tears) belong to the affective realm. In actuality, the two are inextricably
intertwined, but for heuristic reasons it is useful to deal with the two
types of responses separately because they highlight two different fields
of enquiry. (36)
Balme l&. B{&KIS% ‘cognitive’ & ‘affective’ & 115 OO KAIL T
Woo HIEE, RIS B G, %, TEREIIZI RO (Seich
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1590 #REED Y 2. A4 7 AETIRRIC B BIEDFEC DV T

Fl L7z Sidney O ‘affects’ iIKHI¥Md %) TH B, Balme WIEMWMIT B L3,
_____ TOEEBORIGRBIC BN TREBERIUEH B> TVAETHA I, T
DREEFEINHER LI5S, ROXSICESTENTES, DEH, =
UPRZEHOEKIC BT, /EROEEE R AIMER cognitive DRITEIC
BOTIES F<BREL THB O BB OHE G TS M, affective DRITIC
BNTIE. BIHBAY ORI T 24 5 QIR +I0idiFE 5> T LA thskix
Mo TeDTIRBENDED S W
1590 SERFBHWE BTz A7 AETHEH L TV D T ORET
HolbBbhnb, DED. I Titus Andronicus /L TH BRIz X S
i, WNlCBE OB IZR L. 5% commiseration’ \N& & M E
W5 T & TH B, David Bevington &, 1599 FEICEL L TOM. >~z
2 ACTIEERL FEREICB VTS ‘tragic and near-tragic possibilities’ &
Bk LT e 248 LT B (55-56), Bl 12, 1595 fFICHIfEE iz 4
Midsummer Night's Dream DEIFHRICHB VT, x4 7 AE 7 Bottom
IZ passion Z{THE T3, A U S Pyramus DEFIE, B#HZZ0D
{ERENHE (For by thy gracious, golden, glittering gleams’ (5.1.258)) *
FEDFR (O Fates, come, come / Cut thread and thrum’ (269-70)) & &,
ZNE T passion D Z A S B B ERHZ R > TW%, Thisbe DT b
BRELTHEET B OLEIE. Vo Tz Al Theseus & Hyppolyta D& D
MWBHMDFBH (272-74). BEOBEBROBFEEHICK > THE LOBE
feb% illusion 55| EBELTULE S, TT Tz A 7 AL T Marston D
WE LR ST I KB ERETHEDOMOETIEMNT LI E LTS
B, OWROIEITIE, BES L, BB TREOLZENT W05l
HEDNEEL Tz bbb,

111

1590 fERB L DIEMIC BN T, ¥z A 7 AT IEFEN NI OB H
KT BEDTHBT LML TV 5, TONHDEEESZFEDRD
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RERBAGRIE, & <ML B TEDNTERC L THB, DEDH, I
ROLEHNTITEETHRFEAGMEL VRS R U BR8N, 7
DEMEDATEE UTREL L THRICER BNB L WS RESHET QT
7o TOXDZZHEME. T—< D Cicero *® Quintilian 7% £ & > T A,
VR Y RDMRICHUBIE NS C LIc o7, € C TR LIZNDIE,
Thomas Wright ICX %, 1597 FFICITHEES N TV EHEEIN TS The
Passion of the Mind in General T#% %, Wright (Z. %5 _FOFTEIZ N
O ‘passion’ DENTH S & £91EMT 5. [E]xternal actions, as voice and
gestures, were signs of internal passions’ (211). 5, HWHIIXDO LS IC
i <
For action is either a certain visible eloquence, or an eloquence of the
body, or a comely grace in delivering conceits, or an external image
of an internal mind, or a shadow of affections . . . the affection
poureth forth itself by all means possible to discover unto the present
beholders and auditors how the actor is affected and what affection
such a case and cause requireth in them. By mouth he telleth his mind,
in countenance he speaketh with a silent voice to the eyes; with all
the universal life and body he seemeth to say “Thus we move because
by the passion thus we are moved, and as it hath wrought in us so it
ought to work in you.” (213-14; 5055 )
A DERFHERIIC IV T, ‘action’ ZWNEDKM L7125 D, ‘image’ 5\ ik
‘shadow’ TH BT EEZDNREINT VB, LT, BEOBIHXICIE. 5
KON SEHAN Z U THBNE EBEEORBNIDNZ B, DFED.
passion IC K o TOLEIIMN ENIAER, FREOBHDIT &, Zhr R
RICELOFENELBDTH B,
CCTHETHZDIE, MBI U EDOX S BEZMN, o—< Ol

10 Cicero 332-41. Quintilian 430-33 Z&4,
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1590 SERERED Y £ A 7 A THRHIC B B HEORHEC DT

Ko 5. RE D L BB 5 THEEN T T L TH B, Cicero
. BEOREOC S - ERZHICET T, AR RBICED B S TR
R U B RERD B L BTV S (336-37). Wright i3, SHIFHEC B
ZIPEER L BB OFELMER IR L T3 (And in the substance of external
action for most part orators and stage-players agree.’ (215)). 7 Al B £ &
b OFEIERESL TV, BIZIE. BIPES John Webster & An
Excellent Actor 2105 T X4 D THMHFR L REOBENLZBRNTNS
(“Whatsoeuer is commendable in the graue Orator, is most exquisitly perfect
in him [an excellent actor]; for by a full and significant action of body, he
charmes our attention.” (Chambers 257-58)). F7z. EBUEEOKRUICES
A%, Richard Flecknoe i ‘A Short Discourse of the English Stage’ i8> T,
Richard Burbage MOz A T £ ZFi LTV %, (He had
all the parts of an excellent Orator, (animating his words with speaking, and
Speech with Action) his Auditors being never more delighted then he spake,
nor more sorry then when he held his peace.) WS HUCE &, FrRflicBL)
I & S L OEED D T 5N 3 K 3R> e DN T DOEED
THD. TOERNTH D MORBRINEMER LEHT BT, YA VA
Y7 OB O R FWE D BN &0 S A b AVEIE 21T o7t DT
H5,

fHFhnz THIFIE, Thomas Wright X TE&A MY v I THH . KEND
fRE%,. Tty 7 ADY—7 VA>T T EBNERENTNS (Newbold
3-6)o Wright & ¥ 2 A 7 X7 ORMOFHBRIC DOV TIEHALMCTES
WA, TOTANOIBIEERICE X EA. UL Cicero D FF il D
VERR ERBME LTWEYED 75— AT —)VOEETHAhE LN
B CDE S EER A, JICHIH Lz Titus Andronicus & 513 %
Marcus DEFICH - 7z ‘oratory’ LWV I FHE, YAV AT R TIIET

11 R AEOTRRE ORI DVTIE, Joseph, 5 1 8, KU Roach 22,
12 WMErOHE LTI, Astington 41-47, Vickers 256-65 22/,
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DEBEHMLTH-> TV Bbh 3,

1590 #ERBMICINT, Y24 2 AT i3 DB BT, FifEe &
EITHIE NI DO N % ?Iﬁ%i’(“énmﬁ U, BIBICZOLERR LT LS L L
T2, TOBRDBMBHMNEIIZLTEDOL S b Dich AR AN e I S
Samuel Johnson D& 51787’5*3,“{ L7200,

{IJt will be asked, how the drama moves, if it is not credited. It is
credited with all the credit due to a drama. It is credited, whenever
it moves, as a just picture of a real original; as representing to the
auditor what he would himself feel, if he were to do or suffer what is
there feigned to be suffered or to be done. The reflection that strikes
the heart is not, that the evils before us are real evils, but that they are
evils to which we ourselves may be exposed. If there be any fallacy, it
is not that we fancy the players, but that we fancy ourselves unhappy
for a moment; but we rather lament the possibility than suppose
the presence of misery, as a mother weeps over her babe, when she
remembers that death may take it from her. The delight of tragedy
proceeds from our consciousness of fiction; if we thought murders
and treasons real, they would please no more. Imitations produce pain
or pleasure, not because they are mistaken for realities, but because
they bring realities to mind. (120)
B AMOREZB T, B A0 RBOREE LicaziBLcro
BEZIRU, #IRE LT—HOR LS5 WKixd, TORE, HLS
N7 LD, BIRICIZY 7UF o 28 - TRLE binsdzicks,
BLLCDESBIBICBOT, 247 AT IEEED affects % e Hih L
5 & I & DRSS BT 2 8H b % EHMERELLS L L c‘:4‘w’7L
Nns,
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1590 EAIEHED Y x A ¥ R THERIC BUF BIREDF{EICDWT

v

25, Romeo and Juliet. King Richard II. King John & LT
50 FiF. 1590 EREICBNTY oA 7 AT e I lRB OB Z 57
LT " Romeo and Juliet Ti&. Romeo H Friar Lawrence DESEDIK
HITVAATRD KD ICERA %o

ROMEO. Thou canst not speak of that thou dost not feel.
Wert thou as young as I, Juliet thy love,
An hour but married, Tybalt murdered,
Doting like me, and like me banished,
Then mightst thou speak, then mightst thou tear thy hair,
And fall upon the ground, as I do now,
Taking the measure of an unmade grave. Enter Nurse [within]
and knock.
FRIAR. Arise, one knocks. (3.3.64-71)
EDFRD L EATH D ‘grave “NDERMNT T HFIA B, TLT, A
BTN 3E L ADTZHIC Romeo R EELL THIFICENTWVS, &
WS R N BFENOEREGDFIAE N T B, RN, Tl N)
Fif & Romeo DHEBI L OMBLI2EDLBE-> TS & 5z, 5IHD
BUIOFFO S, Johnson DRI H > 7 & 312, Romeo DLMEZ I
U THB (feel) KOBEEFETHEOL LTEZLNS,

—F5 . FEBE B Romeo Z BT, Juliet DFLEHE double entendre DEF
%58~ % (‘Stand up, stand up, stand, and you be a man. / For Juliet's sake,
for her sake, rise and stand. Why should you fall into so deep an 07 (88-
90)), TDELEIC K> T, Romeo DRz B FTEDME R RTTIE F5 0 TR
(kX NTWb, ¥7z. Friar Lawrence & Romeo O passion & BIRDFHZ
#9583, 109-14)e TOXK DM FHONDOBEAERAT S LICED

13 LIRS Romeo and Juliet, King Richard II. King John OFWFFAICDOU T,
Janette Dillon 1€ & %45 (218) IcfiE->T. 1595 4. 1595 4. 1596 L9 2.
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T, Yz A7 AETRBIEIC Romeo & DFE—{LDFH% 59 Z DN LD
2RLRELTHEEEZENS,
R, King Richard I \CBWTET AT > R S IRE U7z T Richard
PEED AL &30 5 i ERTT> TV 5,
Let's talk of graves, of worms, and epitaphs,
Make dust our paper, and with rainy eyes
Write sorrow on the bosom of the earth.
Let's choose executors and talk of wills;
And yet not so, for what can we bequeath
Save our deposed bodies to the ground?
Our lands, our lives, and all are Bullingbrook's,
And nothing can we call our own but death,
And that small model of the barren earth
Which serves as paste and cover to our bones.
For God's sake let us sit upon the ground
And tell sad stories of the death of kings. (3.2.145-56)
COEGHLEENE graves N\DERMNSIHE > TWBEH, ZDHK, ‘the
earth’. ‘the ground' . ‘the barren earth’ &1 FHEDMFHIC K o THIF DB
ZRFICEGE S, RBICHS OUED IKRDIAB LW I FIECE> T
b, TOFREND, Z L THRICK <, 2D BFRANDEA LM% b fiEic
ThNTWVB, FEiz, SLBOD Romeo and Juliet DFEHLFERRIC, vz A%
AET 3 Carlisle DIHDEHE ( My lord, wise men ne'er sit and wail their
woes, / But presently prevent the ways to wail.’ (3.2.178-79)) ZiBINY %
T T, LOEEADHIHEDOHAZREL TWE, COXS HTHRE, Y
HE] TN TORBYDOFHEICK LT detached DIKICZ B HE LA
BEZE OIS 272D ORI O—DTh- T L Bbh 3,
4% 1 HOBAI DM BT B Richard DHEFITIX, WA SHRAENS
ERBGRDFHEN TV 2,
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"Tis very true, my grief lies all within,

And these external [manners] of laments

Are merely shadows to the unseen grief

That swells with silence in the tortur'd soul.

There lies the substance. (295-99)
T T T, ‘substance’, ‘shadow’ & W3 X BFEAZMH LiaM b,
Richard DIEEDFHENLDOMICH BIELADRKMTH 2 Z EHFHELN T
%, TOTEOEHEE, JlCFIH Uz Wright DN &SN ROWEIGE S < %3
MEBMNCERDED,

BEOFlL LT, King John l<BI BEMOEHER R THERY, £7.
3H1IIBICHBN T, #E LT Constance AHUTENIZ BB AL & W 5 HE 14O
BIMELNS,

I will instruct my sorrows to be proud,

For grief is proud and makes his owners stoop.

To me and to the state of my great grief

Let kings assemble; for my grief 's so great

That no supporter but the huge firm earth

Can hold it up. [Throws herself on the ground.] Here 1 and sorrows sit;

Here is my throne, bids kings come bow to it. (68-74)
HBLADDHEDICKENZDIRMUDZOBEIZZA BNEOENS JZD
5. FHEOEEMATHN T B,

Fle. SE AT, BT Arthur MWl 5 b7z < & 23 LT Constance
@ ‘a passion’ (39) DFHE M THOND, FTHHITAREER, HLOEN%#
KDOWTHRDBRLERNEENE T ETHD (45, 61, 68)s T, ‘liberty’
WS BED SHHIAD Arthur & Constance DELNTZ RNt ENZ T &
T, BECHEBNEHEMI G ENTNL (69-75) T LTHid > THED

14 ‘grief’ OFEFRIEZ TV EHED gravis THO, (B EOSEHRNH B, (FELMHE,
ST, FHMERSR T AR 4 FIGERBIRRALL. ‘grief)
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X% Constance DEICMT €/ LT, x4~ X7 IE. Pandulph K
U7 5 Y AEE L DHFEDHT Constance IZ XD K S ICFHESE %, ‘Had you
such a loss as I, / T could give better comfort than you do. / I will not keep
this form upon my head [Tearing her hair] / When there is such disorder in
my wit' (99-102). TDEETL UIHAED, AN EBICREHRL TV 3.0
DOHOEEE, BLNCKSEDTH ST &% Constance 135> TV 5, A
ENRDOERBENRHEI N TN EZ T Db B, TORMETIE. E5IC,
Constance DIRMEZ JFEIMERZR G D & UTHLHT % Pandulph D E R &
’CL%ILEQ{S’C EIC &> T (43, 90). Constance DIEBEDHLHENTTHNT
Wa,

YA AT A ONTEE RN T B L TR O
affective ZHZHBL LD & Lt kEZEND, FLTEZEZ., HEE W
S TIHMINTRIHERIC B L T K3 fEhas c kicksd, E5lc,
5 2 B AT S ZAEAHE DB OBAIC & - T, BRI HE L B0
5%%2&ﬁﬂ%:&91méoC@gim\y14ﬁXET@§w%ﬁﬂ
BB O TREMASD T LT, TOMEIHLER >0 TBH By

1590 IR BV T, oA 7 A TN & 5B O E R s
THEILIK->THEMEDU T U F o BB LES & LTz, TDO. 1600-
1601 SEICHIHE Nz Hamlet /o BOTIE, DOWENETIEEZL 2N

15 Katharine Goodland (& C°C Pandulph O #i5:#Y 7% dogmatism & Constance O
BRI R OBBAHEENTOB LIEHLTVS (130),

16 1598 ICHIESNIHM. Much Ado about Nothing Tid. BEAMNC X 555D
D TREDHHENERENT VB, Claudio 1& Benedick IC Beatrice DK%
ROESITHEEL TR A B, ‘'Then down upon her knees she falls, weeps, sobs,
beats her heart, tears her hair, prays, curses: ‘O sweet Benedick! God give me
patience!’ (2.3.146-49; SE#SE ). CT T, EYWORERBIRELICERIYS
EVSIETEDEROEE LT TS,
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W, EHDIREE - FTATUOWHRERTER N W FEZBELT, C
DESIRORIEAE 51 BHIE L THRENS T LILRBDTH S,

BBICNIMZ 555, YA 7 AT HHENEFARE. BLTVAR
FEHBICE > TETORMOREZHZBICET B X 5RT. RENHDH
MEEDTH D TEEVIEA S M ZTDOEIICEZ TS, Adrian
Noble DE 5 & T A®D ‘from the inside out’ (244), DXL NFENSIHEANE
VS R OB R C ICRIT T N TEZHE LIVEY, TORICE
WT. Romeo 7% & %1 Uz & #1115 Richard Burbage Dith, £ LT
‘persor:gtion’ DAZA N EBHEMT TEHICERTHENARETHS &
bhbd,

I

*ARE, A9 EY A 7 AT HE (2010 4 10 A 16 H. R #EkLeE
Bk IS B B OEERE, [T U PR OEEIC I 5 REDFE
DOWT ] ICHEEBIELTe b DTH B, BB, AL, 2N
B E (REWIZEC) OWIZEEE, DLy v AEBic B 2 L BIE D
TEHEIY « BRSO BRETEIC DWW T ORIZE) GREES 23520301) DAL
RO—TH 5,

17 Peter Holland ® 2 ® R % % % M, ‘For him [Hamlet], costume, gesture and
speech are merely symbols, empty signifiers. He itemizes and rejects all the
facets of the actor’s technique to demonstrate grief and claims an internalized
true emotion opposed to ‘those actions that a man might play. But we cannot
know that ‘true grief’ except through these external forms, these shows’ (52).

18 Burbage DFERICHI NI elegy D—DD/3— 3 /ICid. ‘Poor Romeo never
more shall tears beget / For Juliet's love and cruel Capulet’ &5 — 5 H %
(Stopes 120}, 735, ‘personation’ IZ B L Tid. Clark 18, Dillon 97-98, Guir
99-100, KUl ‘Body, Personation and the True Imitation’ 31-35 22,
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