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U757 71 WSl B B & ek

SRS (cross-gender disguise) ICBIL TR, TNETOAWA MR
RENTER, AT+1—T 2+ A~ )V (Stephen Orgel) & Impersonations:
the Performance of Gender in Shakespeare's England \o 3T, AMEMEE
EWVSTEEDNA VTS VR, ZRENRDIREINED)PRAABI TV oA
LD DIMNCBRE EN TV BT LEEHL TN S,

In fact, there is counterevidence bearing on the matter to be found
even in the standard history. Glynne Wickham cites the records of the
London Lord Mayor’s Shows in which payments to several women
who took role in the entertainments of 1523 and 1534 are recorded —
there were in London in the early sixteenth century professional women
performers who were hired to appear in public entertainments. (4)
LOFIRICHEA B KD, TWENAT—IIC ENB C Lid 1530 R0 F
TRITON TV L Thofe, A—F Ik 1632 IS LD PNFEH S
B> TfZZFTWS (6), TUYPRREA 2 TT Y ROFENLA
Bl o e RRD—DE LT, A—FIVIEEAORIE, Ko 2V 75
RO TCERRARZ OLMZE LA TWIZRD, KBS ZBEOFEED
O—< AUy I iEEDE, TarAZ2 0 CHEBAVTS Y RIZBEN
ULHAT =V LiFRn, bWSIE Tz M) & UTEML T
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IHS 770 sty 3 B & e
etz R LT0ad (11D,

BIG S IENERE Nz Lic kb, kR U5 MEJHEOFEE DK
HENBE Wk oTz, ZLT, TO TIlRELZDEE] 5, T4
FHENE BRI OLENBET S ] L5 BEEDHTRERELT
BHRTHT LR T, COXIBREZHEOETHULT, A7) v
7 (Michael Shapiro) (&3 Gender in Play on the Shakespearean Stage:
Boy Heroines and Female Pages \ 50T Y = VA —OBHEMLH T

Bo W <DEGRE - WHEF v SV X — - BELICLEF Y S 7 2—-> L0
IR S EAHENBALEMICEE LTS, YvEnld 7 h=—
&2 LA 53 (Antony and Cleopatra) @ “some squeaking Cleopatra
boy” (5.2.220) £\ I HFIZED LIF, LTFOLSICELRL TV S,

Male disguise was another powerful reminder of the presence of the
male performer and remained in the audience's view longer than a
single phrase, like the noun-as-verb boy in Antony and Cleopatra,
could resound in their ears. Whereas such phrases could at most
occasionally point reflexively to the presence of the actor, cross-
gender disguise did so in more sustained fashion by creating a third
layer of gender identity, the disguised male persona, often difficult to
distinguish from the actor himself. (49)
BEELIM L NI F ¥ T 72 —E, BHEICEF v S 2—2HEHETHBD
DEUTHZERRNRIERS, BECITELEHEY 24T
BHDTRELLM) WS FEEEIBRCE >TEDEBES DY 2 2 5—
EORFIBHLL, FPLEMRECTEE LI vy ETIIERTT 2,

COESIBTEORBERTIBEAME LT, 217 AETERIC
BOTiE MBRICHTEE] OudY Y F (Rosalind). 211 OT 7+
*+3 (Viola), Iz = Z@l%)\i DR—> v (Portia) ZENBETFEND,
PIZ Xy > FOEA.F v =3 — F (Ganymede) &% > THERITL,
7T OJCBNA TR (Orland) I “call me Rosalind” (3.2.426)
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EE-T 1) ALTRBT>CZEMEES, —f. BELEFy3—
R&UTOWLITH UTHEWE T + — ¢ (Phebe) BADEIL T LIici B
M, TN &> TREF Y Z 0 2—THBaY) Y RICRCLlkn T «—¢
W2 T 2 LWV WORMBIIRIAK D 7D, AR TIRT DX S mR %
EWRN Ty FEEIN LTV T RICRBD, —T TEORZEEZIC
BIERRY B T EVHICRERENT VS, TBEICHTEE) DALY Tay
MERYP Y REA—=F Y FORUETHD . BRI T DT ADED
T 5T DB TR R > TV B, £i2, 74— CiciLTad
> Ri& "I pray you do not fall in love with me, / For I am falser than vows
made in wine. / Besides, 1 like you not.” (3.5.72-74) & T DM AL LW
CTEIKEKALTVS, oK, IBRICHTEE] THAEMEEIIE->T
ANEFEMENEC B, Fhid 7wy MEETEEREE R L, BN
il Ty TIVHRIL T B T LIS & o T T ORMEEIEIZMNE N B,

LA LAEND 1692 I Y a - U V=W LTI H S5 7 7 i(Gallathea)
. COMTRMBNEIERTH B, BOMERIZEY b« R—IVEERDODE
BEHOIDICEINIEEOPEEAETHD, LeH > TH L BDADE
PHETH Tz TAST T . VAV TOHFEREEIC, FTIAEDH
777 (Gallathea) &7« V& (Phillida) &\ 5 ZADEDLDNGT M
W TF 2 — 2V OEBRE LTHBIRINEZS RN EWVS LT AN
B, EBICEND L RENET 2 HNTZNZTNOREA - N R B¢
BT LIRE->THEUBIEILL, 77 Raffe) EWVIMUEDORAFIELY
BRANTEBICHTFADTEMRTHRENTERDZ VWS DD 70w M
Ko TERBD LTV B, ALY Ty bOHSTTT LT 4 UERKS
VIRR R BEANCHROP CORYFETH D, YA VAT D MBRICHT E
F] BT AEEEROTVEEVZ S, LA LGRS, AERIEEYEE
DEANRTHB ANDLMEF ¥ 57 2 —lij5 & & BMEER LTvaiE, B
Holczo icfff ceoirvnE ERicks, Nl &N ROFR—ED B
HENCHET 25, ZTUT, RBICENDMRENS Z EPRERENS LD
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DATF— FCRIRENTZVEICBNTY oA 7 AT OB E 3R T >
TWh, Yy ¥nidbas Y AOREENE b JHHE ZRD K S ITH]
L TW5,

In choosing to double the heroine in male disguise, and also to make

Cupid disguise himself as a nymph, Lyly highlights the presence of

boy actors in female roles and so stresses the artificiality of his design.

But at the same time, the multiple gender identities of male actors and

female characters, and of male disguise in the case of Phillida and

Gallathea, create additional confusions of gender. (96)
T TCHOEHT B Y x A —DEIL, BEUEZTNCK > TEL B MENE
ISR Y TRDS S, AEREAN L TOERY, R, AERIFD, &
P L AN, BLIEE VS TEMNIOMAEBEMICENIIN TR A T
oy S ORRMICESARYTS, AEENERCBELTES> R5E, =Y
PARZEMICB T BFRER 7 a7V T BBENZLOL LTEET
5Cl3HoTh, ERICENTOY T Y 27 )VDIE D BERAHNCH R L
BIKEBTERBW, BRI T2 2 XAOBA) EFAEENGEREANEL
TV ELTLRBLIER L SNEN, ANEMEGRZEREES7 Y b—2F
(Antonio) &/\U—= (Bassanio) DOERIIRIMNHELICDONTIEBICHHIC
BORSN, BEICR— v (Portia) &\ —=F WS BUEH YT
WISEGEL L, 7Y b—2A DFERNT AT, BHE, 24 Mba—T
BALEIHDLTEH1IBOT Y b—=FDOEFIL 307 THDITH 12
FTULAEY, TD MY 2 ZADEAY &R~ v B DI Y v T (Nerissa)
LELICBRL T Oy MEWIRE Y ZREEHEHSIERTH SN, TOMER
TR ERTIRT/AY— 4 e R— v ORIEDP I T 5 T Ll k> T,
BAID DRMBNEESREEO e o1 > R ARNDOBICA D ATRHZHE
BLTWB, ThEiEds e THS 778 BT AD NN ZEN T NS
LT3 EWIRFIC K-> T, BAUENAMEZHIRT S L2ET. KR
ELUTHEIICOWEBEORHIB ED X S L TRENZDOM K> TIRELE
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wohs I kicks,

I PEoHEEE
PAHST71 BT REEE, EEEROFERELTHVWENS, G
ZENET B DOREELVIRHATEZLL L, TBKICHATEE) T
O—F DL DEET S, WITNEEMF YIS I/2—ERICAD. H5B
WEERESTBRELTHEENGRERICILENZCENTRTELS LN
ETHELTHHKTEDTH D, THST7) OBAE. RiZE-LEaLT
W3, EIRLIEEIIC, HITTLT1VEXNBEIEENZDE, ZNEh
ORENMREEBRICINBZEEBIRSLHULEROTHS, BIEWT
33, XFEEBOOMDERBZAKIGES>TWAZENRHEENT NS,
AT T IERED GRUCHEETEONLETELE L. BEBHESEEDON
ERT 4T T A (Tyterus) ICHHZ SR, X7 F 12— OEBOFEZH <
CEWEBDED, AT T T ERBDOOHEIEHR, BLAELNME
ELTHEBICENB L ZBEBE I RRELT 5,
Destinie may be deffered, not preuented: and therefore it were better
to offer my selfe in tryumph, then to be drawne to it with dishonor.
Hath nature (as you say) made mee so faire aboue all, and shall not
vertue make mee as famous as others? Doe you not knowe, (or dooth
ouercarefulnes make you forget) that an honorable death is to be
preferred before an in famous life? (1.1.69-75)
BYEEOEHICOVNTE, WA oY) ODFEARAL /T2
(Innogen) HFRAT 2 A (Posthumus) DHFEHEAD LNHIEZDE
8%%’%@’%7’3\‘ BN T T “1 see a man’s life is a tedious one” (3.6.1) & 55
U R EDEHNBTENED., AFT 70X [Mesrbizdicit
IﬁL 2 UTlkIT 2 SOV BEMWET B TeDITFEATL TN L5588l
IR ZIT S TefllE B E D RONEV, T4 T ABH I T 7 ZFHEL XD
P B,
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FAST7 0 Bl B RS & R heE
TYTERUS. Alas Gallathea, to consider the causes of change, thou
art too young; and that I should find them out for thee, too too
fortunate.
GALLATHEA. The destinie to me cannot be so hard as the disguising
hatefull.
TYTERUS. To gaine loue, the Gods haue taken shapes of beastes, and
to saue life art thou coy to take the attire of men?
GALLATHEA. They were beastly gods, that lust could make them
seeme as beastes. (1.1.83-91)
HZ 77 DEFICITBEANOBERE L FRHCAE (lust) NOBREENR T L
NBo WoT, HITTHBEREIIER, FNELEEZRELETEST
LESI LR, BUHOMLBICHT 2K E, BT 5 EMNE D D3R,
Tib BN ZRDETUE S T EOBEENFFHICRE LD TH
BLEIDND,

—JIDT 4 VERBHTTTI& EBMAMEMEIRE BV, Ui b EEICH L
SEONTEETBAST T EREZD T 4V R LHEOLRTHEHAICLEND,
KB EBRICE > TR T Fa—VDERICEINEZ T L ZBIT XS LIRE
ENB, 74 UEE—EIL It [man’s apparel] wil neither become my bodie,
nor my minde” (1.3.15) LHEEBTHLAZHE 5, FOMEZT ¢« VU XL/
TOXSICEHHT %,

For then I must keepe companie with boyes, and commit follies
vnseemelie for my sexe; or keepe company with girles, and be thought
more wanton then becommeth me. Besides, [ shall be ashamed of my
long hose and short coate, and so vawarelie blabbe out something by
blushing at euery thing. (1.3.17-21)
Ao T T HEMEMBICT B0 LT, 70U X dWEME UTRME
Hell, TRECCOEFAEZRZ L, T4V XZEADBEL TR &
BATTNILNEL L TR TENT RN K S BEER T LE S afems
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Rl HEdR
BB, TiEHHET 4 UXEGHSPOENEEEHTICEZ T UE S AlfE
HAH B EZERLTWB, Frfh it e I FHT g B L Tn
BIEDICHTFNE T 4+ UV XEFNE RO NBARENADH % L b LT
%o §bE, T4 UREEANEETE L Thtbe LTOA S DEME
DFBTLZBIRNTVEDTH D, TOFENLRZITLLBDIE, T+
UED—HUTeEe LTOHBTH B,

TDEIIC, HITTET2 VR E AL AEE LTDEMELS T L
ZRNTHERYPE> TOBEMENTNOEE Y~ NERTENS, L
MU TOLERESERLULICDLEE>TWE, A7 7k L
TEHLDHEMERS T EINDZDICH L, 74 U RIZBHET S & THE
MOESONTHERZ->THE TH S LBDNS, EbIZMEERI SO
MELERES 2> T3, £ic, HSTT7HEANEBEL TV
DITHUTT 0 ) ZF DR THEND R E, WEIIEMLE X LHEyH
LIFET Bo TDEWD T DIER DA RIRAEARZ L eI -
TLBDTH 5%,

BCHESTEHTTTET 4V ZE, BEWCHRERZ LT3 ERED
PYICRICE B S, AR LIZBEER L UTREET D, DORT
Bl e UTBHC RO ENTIO TV, JITHANE &N BOR—8E
BEIORT T LT, PLEEMRAZTN TV S, SR & NI OR—Eh Btk
Renoa G LHHMNEZE 2R K833 7 (45 05E LKL
THIE WLDELAILLFDOEEEIC RS T &M TE 5B,

My master [Duke] loves her [Olivia] dearly,
And 1, poor monster, fond as much on him;
And she mistaken seems to dote on me.
What will become of this? As I am man,
My state is desperate for my master’s love;
As I am woman (now alas the day!),

What thriftless sighs shall poor Olivia breathe!
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O time, thou must untangle this, not I,

It is too hard a knot for me t' untie. (2.1.33-41)
T AL T EBEEEC LB FEE—ANTRZALD., COFBERIT7 445
DRBENREHEND T LI K> THHRT %, Tz MRNRRLTIND]
EVH BERBIOMEITIC K > TTDOFEMFRENS LS LED K 5 7%
LOEBFEICEZTBY, THST77) LEREE> TV, BEOLHERL
NEWVEBELTOS LA EVEEFRICE LS L VIMENLIE, EO
EHETNENY =LV P& T b ENBENDRZIZRN,

BIFDF v 5 72— bOHFHEICTTEHICOEREZLDTH B, BEV
KARICED TUE o T Z NORHTILZ I XA 7 FESET H 0, TOHid,
HSTT7ET 4V RO ZBE LTI, BHBDETAIKREXIIC
TIHTVD, —77. TS ZHEIETEF2—E Yy F (Cupid) &4
BERDBZTF 2~ DHROTEET A0, Fa—Ey BRI O
R LTRATFEEAB 0 TbeZFEOn LTHERL (HS5T7T7 L
T4 VA CRUTELENMES LI T &, ThERSE T
F 2 —d “Doe sillie Sheepeheards goe about to deceiue great Neptune, in
putting on mans attire vppon women: and Cupid to make sport deceiue them
all, by vsing a womans apparel vpon a God?” (2.2.15-17) &#hXT\ %,
RTF o=, ASTT7ETLVEDNELELTWBET EDDN>TVS
WS T Eitixb,

FTFa—VDEEEY v xy b« 741 (Janette Dillon) 7 TZD
ORI (two world) EWER, BERZITCOFEZBREIEE, T4V
&R, Bl Id B & B2 5959 % KT (this world) &//MEE P&
BREWE>TE L ENBLRIT (fictional world) BFEL. TDIZDDRIT

O TRIZITENTIC (89). ARIEFICBVTIE, X TFa—2EHTTT7E
T4 YEARBRELTNB T EZM>TWBDT “this world” DRI > T
Bo —FH. HITFT T4 VR, EHWAAT LDV TbIdENE
BIC Ko THY LD “fictional world” OHICFEET %, ZLT. HS5T7 &
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T4 VEDLEERTZEDNZMETH S LS “this world” & RN B
Ko TES Nz “fictional world” DI TEHER I, T DOEFKO ZEHHEIC
B U CHUREEON DI, AMERD THIORTT) 220 L T0WA 2 LicH b, i
MOEBDRALTFRFa—Ey RIASTFTET AU ROBELLEER
T. TOEEHUTHESEZINEDREIREHMEREEZN, —~HDORT
Fa—VFESDREI N EBRTNS, #HO K5 RFEEERPHEENS
‘this world” fllic 2 T EMBWD, RIEF/TEA AT FoFa—Ew BN
BRENBLTCRAYRYYa V2L THEDT, KT XNEEL DM
o TV, ThIT K-> THEE TDEEDNZEF Yy S 7 2 —ZFHTUT
BO, FOF¥ S X—NEEEFETSE] LW FEFLERIICINT Y
H—DORGEZIRT B e RGEEND, TLT. HITT7 74 VENE
NENMFZRBRZE B> TROEHL T LT, Yo VA —DREEEEHR L 7
5T kKB,

T ZHphsr & IR
TAST71 BHEZERCL, BELEZHEL 7oy F2FE>TWwS, 2L
T, TORMEMEICK U TR RIETEREDO—DONHEDRMIERE L WS IR
WCHB T LIF T T Tz, E 5T, AERMICE T RIRAENE U
THED, TOZEHIDZ o THMEENZBRER S LIlE 5,
AAEEOD I AL AIRINR DR, Tt —F AL ZA T FICEMEN
b, Fa—Ey FOEREI AL EHLMEI I I, RIERIZRTIE & 8l
BT BT DODERLEZX TS, TbB, Fa—Ey FOEMIIER
EELTHBAATFINZB VT ebR2BEbEEETHS,
Let Diana and all her coy Nimphes know, that there is no hart so
chaste but thy bowe can wounde, nor eyes so modest, but thy brandes
can kindle, nor thoughts so staied, but thy shafts can make wauering,
weake and wanton. (2.2.2-5)

C T TIEHIREIC B & R DORORSED R TN %,
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VAZ 770 Wity B B & R
COBLEHBEWIXIE, AF77L 70 UAOMICESREHT IO
TEM, Wi le b RMED DI E HICREFRIREIEA T3, ZRIE
TIANREFZERS DB, TRENEFENEAS LE RIS 5D Tl
T LW RN ICE S,

PHILLIDA. 1t is pitty that Nature framed you not a woman, hauing a
face so faire, so louely a countenaunce, so modest a behauiour.

PHILLIDA. I say it is pitty you are not a woman.

GALLATHEA. I would not wish to be a woman, vnlesse it were
because thou art a man.

PHILLIDA. Nay, I doe not wish thee to be a woman, for then I should
not loue thee, for I haue sworne neuer to loue a woman.

GALLATHEA. A strange humor in so prettie a youth, and according
to myne, for my selfe weill neuer loue a woman.

PHILLIDA. 1t were a shame if a mayden should be a suter, (a thing
hated in that sexe) that thou shouldest denie to be her seruent.

GALLATHEA. If it be a shame in me, it can be no commendation in
you, for your selfe is of that minde.

PHILLIDA. Suppose 1 were a virgine (I blush in supposing my selfe
one) and that vnder the habite of a boy were the person of a mayde,
if I should vtter my affection with sighes, manifest my sweete loue
by my salte teares, and proue my loyaltie vnspotted, and my griefes
intolerable, would not then that faire face pittie thys true hart?

(3.2.1-21)
TN EBIC ‘Joue” & “mayden” £V 5 TOOEEOM TIENIIN TV S,
RrC. 70083, WHELBRERDZ C LRBEBARELTHEN, B
L TW2EZOIGZRAL TEEZRLIZV, EHAHBRR WS UL
URICHLUSE LATN S,
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ETAN, TOMIDXI BEFEFETE 5B, ZAZEWVICHEENE
DERUBELIZETR RO E NS T LGN ERD S, BHEWIC
‘suppose’ ¥ ‘admit E WD BEZM > THL ETEHMEL L E > TIEWV B,
AHIE D DTEEND LW BENEIEICHIEICE b > T, OB
DRBIERDE S EHEFATHD S Bh3,

PHILLIDA. . . . You promised me in the woods, that you would loue
me before all Dianaes Nimphes.
GALLATHEA. 1, so you would loue mee before all Dianaes Nimphes.
PHILLIDA. Can you preferred a fonde boy as I am, before so faire
Ladies as they are?
GALLATHEA. Why should not I as well as you?
PHILLIDA. Come let vs into the Groue, and make much one of
another, that cannot tel what to think one another. (3.2.52-59)
LELUTHBICBEEZHETBTAZBZERELD LV, EBICHWCHTF
DEHSEFRLCEIICBEL TS LI HEDVEEOELHNT NS
L BRI NTORWE AT FORMTOREL VIIET (B THS
HEFEEZHEUENET S WS RNOBEES NS,

CORHZRENT 5 L, ZANEREBOREEMHE LU T TERVIR
NEHBLDD, =/ TELELMDETH e LTEEBE VS BLE,
LEHDOKFb2RIZ> TIHT CLIEEERFNE RS AV EEZ TV,
CDD, BYPIZADE BEEERIZTEANUIBEETH 0 ENS Tl
BBV EESBERMEENICIRS, N, FHCT ¢ U Rk &
THBN, REIBELTOBVIBEEN L TEBEZHOCEREODNT
LWV TEMIGE B, TORE, BEOPES LRI CBEOLENE LN
WEWSEEEMN ZADHICETTL B0 B LTS THNUE, T RIS
B, <@—LlE> 803 T lidnd, #DDDBEHTORD &
DL, BEIR T ORRTOLNV<BELTNDEZA> TR <BM - B
> BEOOLOHTIE <M - B> 7 UTRIPERSE T <o - 2opE >
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P55 73 B 5 RS LR EEE
EHIIZMONMITIE T AEE L 2D DEJHETH BT b < B - B>
LS, EEEE BEENSADIRU - BN DO RLEEBMRZRERT S T
Lichd, HSF7 & T4V XDAZ BB EEE L EHE> T ML
ERBAUFEL TN,

i3 DEHREE & DICRERICT 500, EROBFETH B, bz X
S, FTFa—VETWMERTHST7 T4V ZOBEZRH> TV5F
ETHB, FLT, WebobELWLLRERE LTHEI RTINS
BWEWS D, HSTFT T4 URILEFETS TG0 I
W) 2V TOEEHHT, WEIETIADRE S HEONOEEIE, B
FOEBUAHFEPLUETH > TELVEWIFEEN S TWAE KD ICHAR
Tbensg,

PHILLIDA. I maruell what virgine the people will present, it is happy
you are none, for then it would haue falne to your lot because you
are so faire.

GALLATHEA. If you had beene a Maiden too I neede not to haue
feared, because you are fairer.

PHILLIDA. I pray thee sweete boy flatter not me, speake trueth of thy
selfe, for in mine eye all the world thou art fayrest.

GALLATHEA. These be faire words, but farre from thy true thoughts,
1 know mine owne face in a true Glasse, and desire not to see it in a
flattering mouth. (4.4.1-10)

ORI NB “flatter” £V BEEFHS M THENMETHNUE, BO X
DEELVOTHMNIEBICEZSTIEL] EWVWHIHVWDOREZEVWH T
LEDTHB, FEIRZE, TOBEOPIC THFENETLDEELLY] &
WDV ERCFET B L 0VI T TH B, TIhLRUEICK>THE
DHENERERL, KOBEISEENZFRODLLDDEUAFEL T
BT EHHLMNCEBDTH B,

P37 E MAFOMRBIUFE B TOy T eFa—Ey FORDEDICEE
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NTVB R ZHE Ty T REBRF 2 —Ey REHET L BT BIChD >
TeRERRL XD Fa—Ey RICBREEENICES, 2 TADFa—Ey
R DS “If they be true loue knots, tis vnpossible to vnknit them; if false,
I neuer tied them” (4.2.23-24). "It is the true loue knotte of a womans hart,
therefore cannot be vndoone” (4.2.34-35) W3 & DTH B, IEDEDE)
Ty I HRNERENBEALIERERD, VT RbOKEBIREEELD
MEEEROMREDDONE V. Fa—Eyw RIEFIENTHEDIER, R
WO S T BB ERDDIZ A MEIIC R - 72T L TIR%E
CEME e UTHROBE RNV ISR ER W&V S TOMERERZIT %
EBEATDRITL %,

B, ZV7hBOBWNEBELIENTTTRT 2V Z LW EROTFE
KT 5NTWBEDTH B, KAMERMOT T Ty FTTTHAEERT
WCERENT “master” LU S ZEHEICEREELRVWO L, =2 T7b0
BAED ATz B DEANEZAT T HOMOBHICEZITLES LS T X
L, BHOTFEEICE > THA > TR E WS RRICHTEZEDTH
%, FLTC. HSTT7 L7 4 UEBEZHDOINTOBEEDEAICH S
INTEEROEN RO TRV NE VI EENERL | fERME TS OREN
‘wanton’ BEDICR > TV T EIEAEV, B, FMHEEBEE B0
CEBEWSEENRME L ERE VD TOOERNLHELENT, i
WA RE > T,

TEROED D, 5 R IBTIHAERPBIONTRE R TF 2 — VOHICH
ATFET 4 —FABBENTHLULIRT 5. TTTORD EDIFETOMER
BCCETH 5> TERIEIIO—DTH B E L HRNHUTIHMICEHY
EEHNTEEDELTELATVAT LERT,

VENUS. . . . This is shee (=Diana) that hateth sweete delights,
enuieth louing desires, masketh wanton eyes, stoppeth amorous
eares, brindleth youthfull mouthes. . . . therefore Neptune [ intreate

thee by no other God then the God of loue, that thou euill intreate
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this Goddesse of hate.

DIANA. I say there is nothing more vaine, then to dispute with Venus,
whose vntamed affections haue bred more brawles in heauen, then is
fitte to repeate in earth, or possible to recount in number. (5.3.29-41)

COELIFODARVEDIT BT EMNTERIZIROMNMIE. CTOHHEIEES
ETRIOHPHC NIRRT F 2 — 2 DMNMIC K> TH - E 0 LIBT3, W
& “Diana I must honor, her virtue deserueth no lesse; but Venus I must loue,
I must confesse so much” (5.3.66-67) &E->T. EB5DHEUMHT S
CeZEWEITBHDTHB, CITDRTFa—VOWMEFTIX - T X -
RFEFHEELEDTHD. BIONEDENENEN AT S T & THIBEIRmRICE
HIBE0SBEERIZLT0D, WEEA TR LT 0ieF 2 —
Ey R T4 —F AR T LfREEB L, WiERE P ICT 3
EEVHIY, COZEND TEERIE] B—RT % LM LEEaN K < Mtz
LD, UL, ARIEEZEREHRATHL &, HOLEDDIER
A 77 ® "Shal virtue suffer both paine and shame, which always deserueth
praise and honor?” (5.3.21-23) WS M. LW BN E Nz Lic X 50|
REMEINE L9 %, AT F & T 4 —F AL, =T bR b b D%
FEDILTB LV R TFa—VORENTMC K> TV I RES XAT
TOLERFFa—Ey FEEAS Y4 —F ZDLOEMEE WS IR &
NTW<, ZLUTHAD—RICHERT ZFRE LT, 2 7Fa—rEED
BEILEER L, B HERAFEL T T LTk b,

IIT  fRTRODEAE

ATFa—UWEREFRILTBCERRE LT LT IHSF7) Midb
AT HED— G IERT B, HSTT7 LT 14 ) XD U TR
RUTEWEY, EROBBRAESRD, KB LEE LA ENT
NORBUC K > THEEZHEANENTLE D, KENDDET, WHBOD
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M Hew
Fa—UEy FOBERRET IO ANEESOERAYTHE T &
BHLLEELTHELDTH S,
GALLATHEA. I will never loue any but Phillida: her loue is engrauen
in my hart, with her eyes.
PHILLIDA. Nor I any but Gallathea, whose faith is imprinted in my
thoughts by her words. (5.3.124-27)
CNHOFREER. BUEELEOIEHICI>TEOHIN TV REEBE IR H
FKTChHolcT RdLERC, R LORVERLTORMEEE, LDDSH
ICHIA B I, EOIMR-LORMEEE WS #ilz kil z M inz s
TLiEBd, MEEICAT F 2 —VICHEDFEZR T MI BN TV B LN,
ZANOBEBERTASTT) KBIBRENMIGONEETETEBRICL TV,
AKEGDHERIEBEZES L L L EHRZTREDTH A 5, LIHEFLT
HoTEBHWRETHLES LIS T 774V R L, T4—F X
DZADIBELLOZERMICER B L TRERMEI G L0 REET
LBDCHD, AT AETDOEET TEESEL Tzt Ro TR
MEDHILT 51 LSRN —RNTH D, Lk LTibhTunizdy
Z 7 Z—=DBEMICED B LS D ORI HI» N TRy, 75
YA F—E b (Francis Beaumont) & ¥ 3« 7L vF+— (John
Fletcher) B 1611 FTAWHME L2 ENB [T ¢ T A&~ (Philaster,
or a Love Lies Bleeding) WITRAGM TENE T—H L THEMEL U T
NTWPEENDRT—VU A (Bellario) WD F v T 7 Z—hvsid 4t
THOTEVITEDRETE LV =B EM, O —2RATE
BB iRz HE LU0 L 3 G Eb 5t H 5, 72
M. TNEEBEOT T b ETREEREE LTV MR TH S, THST 7Y
& “turne one of them to be a man” (5.3.139-40) L WS FEZFANTED,
disguise TIEERWAY DM END S EAVRENT WS, AMEHICE
WTZING & > & EIFBIRMNZIIER L & F 5 NE IR & v 5 FRIE,
CNETTOERARUKUT TEIE L HIRO BT EB LUV v
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CAS 778 Wisty B Seiise L AR
F—ORLE, AMELAEZEOMZENY EHRERZENLIZEDT
HBEEZ B,
WEWKBEIEEARE o705, RICHBELNBICT 50REREZES Lz
EEHOEHETIEEL, EDLDTHENTYRETH 5.
MELEBEUS. Soft Daughter, you must know whether I will haue you a
Sonne.
TYTERUS. Take mee with you Gallathea, I will keepe you as I begatte
you, a Daguhter.
MELEBEUS. Tyterus, let yours be a boy and if you will: mine shall
not.

TYTERUS. Nay, mine shall not, for by that meanes my young sonne

shall lose his inheritance.
MELEBEUS. Why then gette him to be made a Maiden and then there
is nothing lost.
(5.3.147-55, underline mine)
T 4TI ADZ OELEITHIPIENCHOKENMNI B LS ICRZ L DRHE
NEFIETORT, | BR1GTHNEEHNTTTREREILE->TVELES
TREGEND, AT T7HBIAEL L 2ZHEOBENSHNET TR
DR, HRIEBFOIE S ITBANT 5 KM EANOIROEER 2RI h
TTW%, Kfe, 7475 ADEEEMEEIRE WS MEBOIICH S B L E
ABTLETRETH D, HITTT7 LT VRZOEFEMHFERELUNEEZL
B EEZORBEINS 2V TIAWEE T 20 ) RE—ADEFRTH
BLERFRAICHELS LE, VAR I AREFMKCT 4 77 ANRE BBIE
WRRBEL THS T 7 2EPRD. ZD0BEEO—HIENEVIRD &L
TOEENLEIEZHEHMLTVWAEIDLS TH S,
TAST7 IO D FEXRREGREZRLICRIINT B, XTF2—
YEBREFD. U4 —FANE Lo BICHEREEZ T L TR
REGED SR> TL B LBy E—T Y FIKEICR> T
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i ik HE
Vo MHIRROBHEIMECBEEEINT . T —F AN ANEHROPFALFHE-
THENIT %, ThECERERICBO THEOMOBEIGIHREICIIHE S n
T, BRICE > THIRT R MR ONZ, FIZE3E2BTT 2 UEN
HST T TEALTF O THEET B L E -2 TlEEVN] LEIH (52-
53). 2% 1 BOBZRIZ AT FH—REIKB XS ICHmUTH, S 3 H 2
BEBZETHSTT T 2 UEREBRES —VidHHhNTHEW,. BHEEN
WiRZZAT—VEBERE 2 2R L2 RENELH 0 EEH, Fa—
Eyw RREAT7FOr 7 bR Bk e, EhnTnanicesrn
o EEAEHE R TGRS ERICE TS EABE TN, VY —
BENMNICEEIEBRTHiITET A e REELEY Oy MeBW e EELD
N3, TOEIRIRICEL->T, BEREBCHST 7T 2 XOMGRME
EHEHL., ThEZNOBEENETNTNOMRTIEL CERY VA —ZEX
T ENAREL 5D, TRl VI RIRE T Ty ML TH, B
BrE IR TBHEDOHHIEEINZDTH S, SVRANUI T ADORIESEIC
Ko THETABEY 2 VR~ ZTLTHRHILLDDEZ ML T EATF
& —F RICHEME N DB L FIROMBERZ L & W OBIRIE. 1ERP
THERT BT L3l ZOMRIGBEE NS, BHOKNREO—DTHS
71w TIVORILZHEEH UDDE 0 TR ICBE U TEERE M TR0,
DEVEZREMEIBNCLILE>THITT LT 4 U XOBGRIEAENEICE

BRAUSEMERIC L 55 L, MR, A LR BRI L %5,
ST

THSTF7IIEBOTREASNY - B VB TIAEEBETEETRE
BIRMIRELT %, Ei, REBICEINZ T4 —FAREA T T DL, BXR
CEBOPMTRILIANST T T4 VX, EblcnyTEFa—Ey R
DR £ 72 U TR EE AL T T, B, HEirie
WS IEREN TR EAE L. LY ZOBRRIZIR LAV & THREDM
B K> TEMEE AED L5 HBKHIRI NS LI IKE> TS,
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VA S5 75 Wisty 3 R8s & Rk

LB ERIC LA NG 572 100 FiZ DRV OMIC BN L v S F
BRI, FOHL LY A 7 AT AR LB o0 v OERIE
STRHLPHB L CATHB, YA VAL TOERL O Vb ERS
LEL, HERDEIENHC TV EF v 5 7 A—BEEEHLE S LWV
5 TH, ZHO disguise G THI O REHH o feo VU —FEEICE
BIDRDEND T LMY D FODEYHEDS LR T B L0 5 K% &
RBRCFIFA LT, BEOEB—DTED XS I THLIFINT X % Hih Dl
MARERZE LIz EZ 5,

ORI Z R T VR EEE > TR EHE L2V THSF 74
BRDOLTAEDLDHTHANFEEEW > VERTEH 5. SH. THSF7)
MEMENZBRET LA LRL, TEREDY PRAEOBEZ N T2
FISRZEHRT 5 LIFHLVWEDD, KT &M EERZL Lz
ERDOKRICH > T THS 77 DO¥E, FOEDTREVESS,
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