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AWl - IR - 23I2=5+4
— August Wilson D Seven Guitars IZ¥1) 3
ARHHLORMIE 23 2 =25 4 DER -

Rl R

1T rragsi gy

TIURRT AT NEERF—=HF AL -7 10~ (August Wilson)
. 20382 BU BT 7O ART A) B ARERE 104EFIC 1, & 10
ECH{ €y wis—4 - F 4 7))L (Pittsburgh Cycle) #5EM S ¥z, v
IN=F - e WX & PSR R Fo AR A 2 VAN, S 20 1 0 100 E 0
AT 16194, T2bbET 7Y M ARFEPWHTT Ay Hilidih Tz
SNTH LD 390 £ EDIEL % b 2 DM IND B, L7zAS> T,
TANY Y RERF A 7 VB BCT, T7UART AV I ANIZEDOA
FRAGEE SR & 2 OWARDOELENEL, £ < OFITESHL 2L TWEL, 7
4V 21, David Savran EDA ¥ ¥ 2 —"T, HHW5EMIBIANTD
D, HEDF A 7 VB, B2 T ATy 51451 28w aRz
LI, BHAOAMEROKMEMRT L2 MET L EWHMLTVD
(Savran 37)o ZD7=HIZb L. B SO AFEAEEE - 4 O filli il % 725
B WA R Z Bo Christopher Bigsby & DA Y ¥ 2 —T, 74V ik
PO Lzl @5 L DBERY BW /N THDT 7Y ART AU I AN
LED CHHRIESEET,

No one bothered to tell them. These kids today in 1991 don’t even know

about those people. They know nothing about that part of their lives and their
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connection to it. I think this is a flaw in African American culture. That con-

nection is broken. Unless we acknowledge a common past, we can’t have a
common present or a common future, and you have to make an intelligent
decision about where, as a people, we are going, how we are going to partici-

pate in this society. (Bigsby 212 ; underline mine)

1991 44, H SO AFEMEBR L ZOWENRDIZDNT, TIYHRT A
HADTFHEDST LIS vk, w4 VY P 3FED, Sz EiEd 75
3. BSofE. OV TRESOWHASELNARKNTSHS T, 2089
BBURZE 7 4 VY L3l E OWA) W Tw D EIRIT 5. Z AL,
FIEOFEEPWE SO ANFEYELR L T3 2 L2 EBRT 5, KiExdiLAH
GONFEELZ T A L&), OB AFKE LTT 2 A1
BANBM LT IENTEDLET A VY VIZERT o

Lo Ly KETIRD A4 7 IWVEISE 71E. Seven Guitars Tlx, 771 B %
T AN ANIZBIZE B ANERIEL DMK L2 B Hi 7z —HP RSN
o MALLTOARERICESASLHEDLT 7Y HFRT AV S A Hed-
ley 13, OGP TTL Bo72ITHE ) o FO % THILL DM % HRAK
L. BAZHHT AL L2, T7VART AV AN EHETS
L9 h B FIROEROPIZEA L W) AHE#SE R L, FREELD

NILTho ZORBRMBANE, AFLAYEE B OMAITH 72 2 BB 2 BT 2T 5,
Vo ZZWEIUIMT 2 ERT 500 DLl E 2 TREE, BESAD LS
DR - 332274 L ORI, 2L TEOBRMEADS 7253 B AR
WCHEH LA 4y DA 7 VEIE 115, Seven Guitars % Zednfif & |
T 7V ART AN A Ao O AT O & AT 2 & R %
ZAETHDTH 5B,
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1940 DT 7 ) HRT X H AN&EDH L BIRM

1948 EDE v Y /N—=F - L VX % AWM ARETIE, 770 0%
T AN B AR KA L Be TNV —RA - 2 H—® Floyd 1. 2T
Al S NSRS N T TR T 2 HEOL I Ekdds, £
DM EFEHST 2 S 2V EOMPTHZHVWEERE SN TLE ) (Seven
Guitars 33)o LU ZICEIEE L72ZA 0L, Floyd BB A0S
VBTV EFHEATHAOTE LR, EROFHEEZRTVEVE
IR BEICHIE RS &) 1P . MK Floyd % AREZERIE Y. 2
HEEZIHHENERD T D, SNETOREPLILN, TTYHART A
BN BIZ—FEDOHERIE RS R oNE72A 9, LA L Floyd 25 & 173
Biid. WLOIRICHED R E R S v, EHOTHMEZRDL Z &1L,
FIADSEE L7 A ET 2 RADOKR, HEIMREE 25 2 & % K
T 5.

BB, B AW BT A 5N A Joe Louis & Billy Conn

1

DOREEM o BART ¥ — Louis HEH AR 74— Conn &\ I fiEIE, B
AREAE V) T 2B SIEE S, AN 2R SE5, #F
£, Joe Louis 2 Billy Conn %/ v 27 7 b LIzTF o Y AN b &, &
BB EEANIN T HRADHBINHKE S 2. V1 VY Y EHE L,
Carol Rosen & D1 » % ¥ 2 —I2T, Joe Louis BEWH AWM/ HIZb 26T A
REFEFN DV T RN Bo Joe Louis WERKT HDIE, 1) ¥ F 0 A% &\
TI7VHRT AN AN HDHEERL T &7 AFRRER &% S O HEDRELI
HTHESORIETH D . HIFEF 2 LDHET 5 Joe Louis 1d. B AW/
BIZAHE#RE BR 52 TNE, £ 140 VIidil~<3 (Rosen 201)o
Joe Louis DBFNE, FIALEBADLTMEOMEE REL, BAIAHY
HLOF - HHEE D725 F o AALLDOREHRLIEDITH, ThbbH
AKZH—=DEARZ =25 2 L1k, EALSOARRYER % ST 5T

P___
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TELWSDO AT EH S5, LALAR LAY, Joe Louis D
i, AAHEDIERO TR EERIBRTH LI LIHETNETHS

FLOYD : [...]. If I go out there and punch a white man in the mouth, they
give me five years even if there ain’t not witnesses. Joe Louis beat up
a white man in front of a hundred thousand people and they give him
a million dollars. Now you explain that.

RED CARTER: He got a license and you don’t. he’s registered with the

government and you ain’t. (Seven Guitars 58)

HEx 7 VA THWTWZ Floyd 1&. B & Joe Louis & OFFMDIEHIEL
ELTWB I EIZEEMEILL A5 Floyd /N2 F - A ¥ /8—=®D— A, Red
Carter lZZNIZDOWT, ALY AEZFHODEBEIDENTH B LT 5,
BUFORBT % 5E54 52 L1, Joe Louis DSELHF, 2 L THAHEDHE: LR
FRZUTANS I LR T 5, S5I2, HOREN T VF Tk s 2
LY, TUFRIEKROY AF—HHRT D, V- LR M- N—F
<o, (B, KEOBNIHKME L ik %, FELERTL-00H
FEEDOOHENEFBREDETEZ TV e NE=BERI V7 - Fx
YEF DT a— A Ak BT TICHAR =% AN LT 7R
BT AV HAEME LTHIDSLN T, TORAL —O—ASKERIC
BEEL72E &, PZERMIERI 2 o720 ] ON=4< > 184) &l H
WHMR KL 7 7)) AFRT A1) A AD AT & OB 2 W T, Joe
Louis AR A L —0—7056, ERMEHENELLLALEFH L S, Joe Louis
. AARLOREHFEEZITANSL S EIZE ) REMPSOERFHV
bo TDWAT V?]“’C“Flf'ﬁ'-i*é'\nmi\ B Wb EET B L9112, &k
DY AF—%EEDTHITE NV, ZUE2ED, T IFBICHED S 7
LENBIETHY., Joe Louis IZERAIEHEEL ) ¥ Y RNFTTIE R,
[FAVADTOANRT Y TDY = Vilhbl & THHZH 7] (Grant 157)
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&9 Nathan Grant DFENFRT LI, TAY DKM E L, EOHE
SRR BIEICET R BAT KRR T AL =74 T E LTHERET
b ETRIRTE B,

COEIIFHEE, ANV DFA ZVEITHIND T ) BRI,

T HRADEEMIANL D, ZNUNOE AL, 72 TIERL

c’p)‘a% LEZ LN 52 Floyd 13658 & &AL, “worthless” (Seven Guitars 9)
DEH T, Floyd DN K - A 2 /)N—@D— A Canewell . #Efi T/HN—F=
HEWBELIZTT, [HEEALL. (f s L 7o) EET, Zh el
END (Seven Guitars 23)o xR T AHTFEIZEL o THH - MFEFALIZ. 7 A
DAMEOHEEBFIITEE T ELT FICE@E D, bR, 062,
Red Carter @ [0 TEEA W T 5L LD EFHLHTHR L T /ool s
N7zo] (Seven Guitars 42) LWV FEEWIRT LIS, BRI ZD LD 2in

FEHERFEOZOT TR L, B - EWTHEELOND, HALHBOID
L BERICH L, BB AW bRETIILOE LARBEHITT 5,
AEOEA MV EHEFT S Floyd (& [#HizRE2135 X516 5&, BE
DEEEEHRCTHAAL L, HVOLIEME LTI RWEAS) Lol (Seven Gui-
tars 42) EFED . AREAIRTLOR M 2 K3, BURE VI, AT 7 ) AR
TAVAANDBHORERNMEAERLBIHNTH . KMEOWETDH S
Boarding house DEHAZE)H BT 7 1) % T A1) 1 Ak Louise 1&. 7»
DTDEAPE TV o2 2 OFDHEZ S TLNFHFL TWEA, HRIEZ
DFES ZHIE, BIILERNEERT S (Seven Guitars 19)o £ DI
DV TIERIZKD & H 12k~ 5b,

LOUISE : What good it get her? She ain’t none of them now. She lucky she

living. Who need that kind of love? One man in the ground and the

other in jail. What she got? Went from two to sometime one to none
or ducking and dodging bullets . . . for what? For love? No thank

you, | don’t need me no love.  (Seven Guitars 31 ; underline mine)
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%7213 Boarding house (25| ok LT < 21k Ruby % 8 <5 RS A filtiv
bo —ARBSINTHIHOF, b9 — AIBAIRTEROPIZVE L) B
Wik, —AOLEED o TH o /MR, AL LR EEEYICLTL
ii\77Uﬁ%7xUﬁk%ﬂuﬂ?%77Uﬁm7x0ﬁAﬁ%@$M
YD, SHILEZDZADI B, MEBEPHREB L FHR LI LD

Ruby IC & o CHESN D (Seven Guitars 13)o THUEX, T7UHIRT AU
ANBUDFED, BT 5 AHEIRBLO R TH 5545, 20T 2 FIEIC
T AfERMEE RO EERIET S,

AL L ot ER
— B EDS BT TV ART A ) HNB LS DFKIE

T, EACHY 5 BAO NI OR 2. [ CEIZICET 51 b
ZEERMU FNEOF ), AHMNC ST 2 IPLofFMA, BAFRL®
NERBEINEEETHIETHY, T7IAZRT AV IAZD HEKE -
JI2=7 4 OMEERET A, ZOREHERT L0100 AFMER %
2Tl B Floyd OIBUIDOVWTEE L T BE—RBE W, KITKA
Vera IZFMEEL, ¥ H TDL I— F&HE Savoy Records 2> S5 FDEF%
oo Twa I e2bWITE LB I0, ke HTIHED
(Seven Guitars 10)3c LA L. BIZBHOEINEFIZDOWT, KD L H IZHE
5o

I’m gonna there to take advantage of the opportunity. I’m gonna put out
some more records. I know what will make a hit record. I leave here on the
Greyhound and 1 bet you in one year’s time [ be back driving a Buick. Might
even have a Cadillac. [. . .]. The white man ain’t the only one can have a

car and nice furniture. Nice clothes. (Seven Guitars 80)
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UHINEEHENZ Mo/ LT, HEE L Buick b L < 3 Cadillac %
EEi e e ) | L, SREKEEZHEOONE AT TlEe Vv E, Floyd 1135
BT b BAYALEET TV — A% flio THADIRIZFALT 22 & id, #%
MUDE N7 b h 6 BTSN T 5 a%%w¢7OM®ﬁw%$muy
HITLA—=FEEFETLEIELZEMONY R - X N=I{BR B D
AYIN—=T&dH5b Red Carter D 51x. EHGDHFTTILAR dewﬁmtﬁ
La— NS hawEgilans, La— FOAFERIEE LT, 2073507
Floyd (ZFRHI S LTV A5, 18D Ny PP O ZFE IR DS By, HigE, K
ﬁfu7/¢#bwlﬂhﬁmﬂé# Z D4 TH Floyd Barton ® L I —
ThHh), TOREITFE SIZT T4 THAEDPPH SN TV /2 Joe Louis 248
i@‘é"i’%o DFY. T U4 % LT Floyd Barton O AGUZIEK L T (A5,
/N R A N—FHHICE ST, KIRE L THE2 SRS v,
ZAuE, Wiz U7z Joe Louis [il#k. Floyd 2SAKAETHIANET 7Y B R T A
A N S D4 E F A S ~NOFLIZTENR T2 Z & & kT
B
ﬁw&:tu KIRIZE DS Floyd D#FA3, FAHE~OH O LEH
BACRIZTIHETH o B—HHMBS. Floyd & Canewell & L2 EE%
DB & 25D,

FLOYD : Me and Canewell went out there. They got her buried over in the
poor-people part. Took me three hours to find the grave. They let the
grass grow all over. I took and pulled up the grass and cleaned off her
grave. Said | was gonna get her a marker. And that’s what I’m gonna
do. Because when 1 leave this time I ain’t planning on coming back. 1

get her marker and I won’t owe nobody nothing. (Seven Guitars 51)

Floyd DEASLE SN TV B5E, BRI LT 7 ART AV A
DEFTTH Y, Canewell H<, WHABRLHHTIEND ) &H. T OREFTIZZE
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5ND (Seven Guitars 51)0 MEFEA WD E I AIZHEWVEYN, BOEE D
FAHZGTIERL LA EE, TIVIRT AV I ALEDEHSOHE
KOS O NFEGEE LB LA B R L o722 & IR T 5, Floyd (2B
DEEFHEEL, EREHETLILE. ASOBICH L TRELERL TS X

ICHEE I LR TED L Lz, L L, EELHEL. Brilo
T, ZHEERGHRW2L)THY, AEIZHIN T HT 5 REZ [D T

o 7273, Joe Louis #JGIET A Z & A5, Floyd idHE AR TV A & W

FENLLA BOLHIZ, HPMESN TV ED0000 %L RIEE
AROEMD»HHENL )L LTWBEEZLHIRVES I,

COLEICLTCAHMORMBEA, 77VHRT AN A ADFIFEEFELOM
HWAEE V) BANHOMBENELETHH. 274 > 7T Floyd LT
L £ 9 Hedley ORIER AL ZOMEOH - 2 ME 2R T 5. HBHE
M35, Hedley i& Vera 12, BDHNPTHIZE-TZ L2 HIT 5,

HEDLEY : [. . .]J. I go home and my daddy he sitting there and he big and
black and tired taking care of the white man’s horses, and 1 say,
“How come you not like Toussaint L’Ouveture, why you do noth-
ing?” And he kick me with him boot in my mouth. I shut up that
day, you know, and then when Marcus Garvey come he give me back
my voice to speak. [. . .]. So I dragged him with me these years
across an ocean. Then my father come to me in a dream and he say
he was sorry he died without forgiving me my tongue and that he
would send Buddy Bolden with some money for me to buy a planta-
tion. [. . .]. Joe Roberts is a nice man. I told him about Toussaint
L’Ouverture and my father and Joe Roberts smile and he say he had
something to give me. And he give me this.

(He takes out a machete that is wrapped in his burlap apron, crosses

over, and sits on his too . . .)
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Now Hedley ready for the white man when he come to take him away.

(Seven Guitars 86-87)

A2 THHT Toussaint L’Ouverture & % - 72 Hedley (&, 2D Z & % 5CICE:
5, NAFOMIWEDIFEE & L THE > Toussaint L’Ouverture 7275,
Hedley 1 FXXICZD &) 2Bl b vz &b, £t vzt
Hedley DI 8EH . Z AT A2 40, KB Tz EoCTLF ’) o
L4 L. Hedley iZ#D%TXEHA L. Buddy Bolden (ZFEL 734
GrvF—varrEHILIETONE, T rF—2a ryTlRELCT IS
RT AVHAANLEDEFEE LTHB LR SN TW DG HMo%RIETH
D, Z07T7 07— a2 ADOFEPSEHGETITAIL, BAOIRD» S
DIFLHNZAE D 7% 57\ Joe Roberts 2> HFEN ZIF72F 513, Z0 L) &K
P HEEE N ATEIEH ORI E 3562 VRV E L’Cﬁl‘éﬁ%@‘7 6

L2 L. BT 02 O/ Hedley DE D 2 AT OISR IE T
& T&H b, Brenda Murphy it Hedley @%{l‘rlll‘c‘:i?l’i!:f‘lg)éﬁfr’d:‘(ili HL. kD &)
IZEC %o

Hedley associates Bolden and his nickname King with both his pride and his
difficulties with living in the world the way it is. [. . .], he says, remember-
ing that he has killed a black man for refusing to call him King. [. . .]. It is
the connection between Bolden and his father that dominates Hedley’s imagi-

nation, however, and that finally results in Floyd’s death. (Murphy 129)

Hedley D %1, O XM E LD DEBMD M T ¥ <~y b ZEH Buddy
Bolden (2% 7% AT King & T S /ze MHIZZD King LV ) %ICED %
U TW7zAs, RERHCZ AR 2RI MiddE L L zRIBERAD
B ris
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HEDLEY : He would not call me King. He laughed to think a black man

could be King. I did not want to lose my name, so [ told him to call

me the name my father gave me, and he laugh.
Everybody say Hedley crazy cause he black. Because he know the
place of the black man is not at the foot of the white man’s boot.

[. . .]. I always want to be a big man. Like Jesus Christ was a big

man. He was the Son of the Father. I too. I am the son of my father.

[...]. But for himself inside . . . that place where you live your own

special life . . . I would be happy to be big there. And maybe my

child, if it be a boy, he would be big like Moses. I think about that.

Somebody have to be the father of the man to lead the black man out

of bondage. [. . .]. Maybe if I could not be like Marcus Garvey then

I could be the father of someone who would not bow down to the

white man. Hedley is looking for a woman lie down with and make

his first baby. (Seven Guitars 67-68 ; underlines mine)

EHTREL, Hedley % “King” A5 ) HHEW L HETH B, WldH»
2T, BAO4H King” #MERAZEABELALTHE#HKLTLZE ). Hedley
DH’linvDH‘l‘ﬁH@fﬁ’ﬁ:)\’)\_)_"i'milti)\ BINFBEE BAYE
BBl DR EVE-EIZSAT, TN, Buddy Bolden IZH %A
T2 b7 “King” &) %D5, [E] &) EREAFOZ L 2 EKT 5,
King 1£2 D & 9 % AFEAYIFRIY % H ’ﬁ‘.@r}“’i’;ﬁ"o7"{5"1")(7‘350:72Uf"/‘
B &%, BETIE, 2059 BEHGED) % 1884 2 UL HEE L
Ve TANY YOF AT VBN L E Jimey TlE. ¥ 7 “/‘—it'H:O)f?T'E’&
Becker & % O B Booster O HLi# A% 55 — HEMAME THE 22 % A5, Becker I3,
BFEEOEFEEFLOIIC, BABEIZEZ TIN5, L2LETF®D
Booster 12D & ) Rl DGExZIF AN SNT, B Becker KEHKIZT S
W EEoT VL EARMEEHEHR L, FCHH RE 2T 5 imey 56-

—140—



N R 3 = IR

60)o Jitney THRONIHTMOMEEIL, A1 Seven Guitars TH R 5N 5,
Bl L7281 ARS 58 Y . Hedley D XIZEADTFA S5 E0WEF%E LT
7oo BEEOXIE. RIRICSHTAEEE AT 0, HAHKICET 57
ML, FNx /oD 5 ET1d. Kz AWK e KB, 23720
Mz BT SEA2HEL LTEHLOOHRIZA A=V 5 lEY) LiF5, 72
A, FREZ UG A A - JIGEES, BTGB ACHIGIE, BEOR
BETENEL TV <, Hedley DEEEDRTHY . BLONMOITRDOHR, i
uwthfﬁku&néwf%éoftfmu E;TW@&&ot
‘King” DFEH L. Hedley 2%ili < A 725 HG A5, A &S
ERS

N A & AN — AL OB & R ASLRIRDE A

ZD—25, Hedley & Ruby & DR TH B0 HFIHEB A, N FI
Ji 5 TV 7z Hedley t&. Ruby (2585 (2 ¥ A %385, Steven C. Tracy (& D
M2 DWW T, Hedley WEXEM BN EZRL CWDH LR LS (Tracy 67-
68)o % 7= Herman Beavers &, Hedley 25 C1E % B0 LR T2 &, Y%
HLL A T O F — 2 BEET HHEAEZE 585 (Beavers 116-117)0 7
ANV ZEBNI BT, B - RXEWA TAOF-BHb I &id

AL ONBH, ELTEIRDIED ) Do KIEDZ OB TiE. Hed-
ley A% Ruby &R T 5 Z &R B 05, FOMECHITTFHD W) 725
%o

HEDLEY : [. . .). I am a warrior. [. . .]. I offer you a kingdom . . . the

flesh of my flesh, my seven generations . . . and you laugh at me!

You laugh at Joe Louis’ father! I offer you to be the Lily of the Val-

ley. To be Queen of Sheba. Queen of the black man’s kingdom. You

think I am a clown. I am the lion of Judah !
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(Seven Guitars 89 ; underlines mine)

R EFFIHTHRBICRSINBRRR &L 0)]3@]1-’?4"—1:’6‘&) 5,

“Queen of Sheba” Tt b [T /DL E] FIHHBELEIIERTLILEDH
7295, Hedley ®H15Cid John the Baptist & . FLEH I NA L %0)7@5%01‘{96?{
%275 (Seven Guitars 25)o FDI% 5| & 72 Hedley (2 LLF 5| H A
KT L)z, BB~z LITLIERE S,

HEDLEY : Yes, the Bible says Ethiopia shall rise up and be made a great
kingdom. Marcus Garvey say the black man is a king.

(Seven Guitars 40)

Hedley i #D—{ix 5 &ML, 2 FFETHVO»EE LA HERKEE
Elichzd & &b, BAPEIILRS E V) Marcus Garvey DY) 7 Z {5 X
o WNIE 4 it d T &1E. Hedley 2MHX DR 24 THRYIZL Tw
H5ZETHY, AHMYEDL%ME T 5 Hedley DIEE X R, TFFET
. BEoa Y I A £ TR S A F THCKTE E E R0 R
R & ALEET T & Fzo KREER A L% (Universal Negro Improvement
Association : UNIA) DI D . [77 1) #IZRA S ] (back-to-Africa)
EVI Ry L=V THHRT—NA - H—T 24 DEHEH O CEREHD
PRSI LI, Hedley D5 HEFE LN 4 AT OFEE 2 WEE 5. HK
PO AHEREE R 2 MK L. Xom ARERYIRET - Rz ofte RIML729 1
T, Ruby &b Y, WLKDOT L3 ATEEORBEFER L Z &Ik, RikD
BESRAST 7 ) AFJ/T A) A AI2HD AR & EEROBE R 2 KRR H721F
T % FEREPERBRORE TR L TV 5DH I &2 HRT Ho Hed-
ley 237 R EIREFHOE % B/ 3121E, Ruby DHADBANKRIEZEEZ S
Nbo HE, Jhid, Hedley & DEIIZDWT, [HOANTKBUL Y 724
T, ENDPIDFIE > TRER S DHED] (Seven Guitars 95) EFEN . %
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D%, WIRLTWATF % Hedley DF2$ 5L LTWw5h, MCE &%, Hed-

DITE BB KBRMPLIELE V) TR R LML TEBY . FOIEHF!|
bR - BLW oM 2 EEHL T2,

L2 Ly U SE o 78 & AFEMYIRETO 5011, Hedley 22X onrh
KR LAbDTHEI LR ENTIE R B4RV £ LT, Hedley P8 /L5
SrElE EFEm 5 ARERYIRHE - MO ORMAS, =071 v S ORERANE VS
KNG T %0 HETHES /M. Floyd 3SATHECAT LB EFEL TV
% & Z A% Hedley 125272 %, Floyd (Z—EB VR S 1172 Hedley 135X &
a4 3o TEY L. Floyd OMix 2 X9, David G. Amold (243
—HEDL T4 ¥ 7T Hedley D3HER % 373510 & 4 [ BB A & % Byl

; > % (Amold 219).
F— RO, HEIHBOF IS Floyd 5 535 AW 725 DRI Hedley A58
Mg LTLE S,

HEDLEY : [. . .J. God ain’t making no more roosters. It is a thing past.

Soon you mark my words when God ain’t making no more niggers.
They too be a done thing. This here rooster born in the barnyard. He
learn to cock his doodle-do. He see the sun, he cry out so the sun
don’t catch you with your hand up your ass or your dick stuck in

your woman. You hear this rooster you know alive. You be glad to

see the sun cause there come a time sure enough when you see your

last day and this rooster you don’t hear no more.

(Seven Guitars 64 ; underlines mine)

Hedley (2 & % &, HEFBIEMEDOURR ZHE S, 2OBEF 2 C
L THhOTOWHHITEEEET D W E VI T TIIRT AU H
ADNFEAYIEE L - i % KT 5N Y Y RV EEETHZ LI, Floyd
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SAESOAFEERZ RHT A2 L1232 % 5 %\ Harry J. Elam, Jr.
X, Z oS L EBEMTS 2T, T T4 2 ZICBIT S Floyd DEIE
BAE, EAH SADFMLIZENS Floyd DL I RT 7UHIRT AN AIAD
SAETITALBIRT % (Elam 72). MR A %1 U T Hedley iX. Floyd
DAL E-ﬁ'c@l@fo IR %o MARET L. 20 2 T4 Floyd 7 7Y
ARTAVHIATI 2T AIZAZANSGNEZ L EF L %,

Tl ERMOY A4 MUD [LROF S —) THHEZLeEETLE, 7
O FIgBBRLLEREDO—BTH Y HIT TR EMRMT LI ENTE
bo MEDIZHEIE. HOAMOEII Ozl — TRz H TS, L
LW, ARY=IIRSNLZEIZEY, BUOKEKO—BELZD
Tdhbo DF 0, 704 FiREFROIOOMEE LY, 2D
WardboTTT7YART AN AADKDELF~OHEEFYITTEHIE
2% %, (R 90)

Hedley (& Floyd %3 Z &2 & D, Floyd 2SRITIRIECAF L 2B E&% AF
T2, TIUE, RICEENATT v 77— a YO & AFERYARSL BB %
Hedley 75# T 5 2 & #RIET 5, Floyd 28 & I, AFy—7IT—MIhb
Z & T. Hedley 13X O EE DMK % W HEIC S & 5 AR IS FR G VA, FH
LFALT TR T % £ 9 12, Floyd DS WEROFRTH LI L ENT
e bkwn

L2l BETREE. AN @704 FERBL T/ TIlER
Co NFS - R= VTP EAEVLA) ZTREIIRATZATH S, ~
FU—DEEMIE, XOMEEXFICANLI LT, ZOBETHEAIZT
Of FPEL o 72D TH B, bR TWIcETFIZANIARY
—BEBEELTWRWIZED, HF704 FELEZERL TV o7

WTHB, oo L#L\Cﬂb@%%ﬂ@@&ﬁwﬁ%%@mﬁﬁbh
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5&?6@%m&%*@&fu‘m000 T 5B DEE D
BEELIAINF-FREETE IR D, (ZJ5 279)

e lZ, Floyd ICEDLINEENH B LITTDORV, LH L, ZRSDE
I)\I'C l“lo)lf'jb'_x"'}\ﬁ‘lt_ &, EHIESOEFEKICHZ ANSNIZETED

v BRSO 2RI D v, HE5E, Louise 2F Hedley (211K T %
T 1940 ERDOE y YN =TT T T TV T — v a Y HFEL S
V> (Seven Guitars 24)o RIZ. Hedley 377 v 7= a &AL ELT
%, Donald E. Pease (&, Hedley 255 | &2 $H7/- 2 #NII20WTHiL 5

When his undead father’s violent behavior trespasses into the domain of his
living son’s body, Hedley imagines himself the head of a slave plantation
where he can daily reenact the black-on-black aggression that his father has

taught him: [...]. (Pease 81)

i, KDESH% Hedley (24 A A F 4, Hedley 25T 7Y #FRT 2 )
HAZBLELHT S, W BAREE LTHELTSHI ETH 5B, Hedley
uaﬁoxﬂw@mukmmmm-wi@mm%H“¢w BEDATFIL,
W PUAE & ewfe U 7oy /o R MBS - )2 WS 57217 TH %o Hedley
u‘mwy&Mm#‘ﬁéntmﬁ%@mLf77/T—ya/%wAL
KEDHFE R TEFEDLD, FOPRTAFLULBEIIRD SR EHVE
L EWIEE D (Seven Guitars 70)0 T2, KAEDL Y 74 2 5T Hedley
Id Floyd Vi CFRICANABEE AF L. Canewell ICRE 24, £0H
XKD EHIENED D (Seven Guitars 107)o Thi, EBIZ ST 7
—2arEMATAIEIZTERVA, Hedley X & DRIFERATI L
MTELETRET L, LL. FOFHHEGEIRZIT, HHIE Floyd &9
FlaEHRLTLE ). Mid. Fikz@M U CAMMELEMERL, 770

HRT AU A ADNKERYIT - Sz &) A EFRICHAE T 225, Z O
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DWRERICORIBRBEAZSIERI L, BAKRKICEAZLLT, 20L&
WLTHEREREBERE V) MAOMEDS, T7IVAZRTAVIAII =T 4
uﬁﬁ%kmw\$AW%®ﬁﬂthﬂn SN BEDTH B,

BbOIZ

Hedley 3. $lREDA > 557 2 a v & U CAMRBYIES - $EHT - Sh37
OFEMZEHM ST 5D, 72, Ruby & DML FM U, RIERKEH - RER
BROPIHELQEEL, COEFEROLTEEL, 77 v o7 — - 6—7T

> b (Black Power Movement) #7357 5 v 7 -+ at 1) X4
(Black Nationalism) # fEilt &%, Wahneema Lubiano &, 77 v 7 - +¥
a ) Xb LR EDEFRERIZOWT, ROLIIFHL S

What is the political work of an “imagined community,” a “nation?” The
idea of a “black nation” (with or without territorial sovereignty) is black
America’s popular consciousness of its own being. That consciousness makes
imagining resistance coherent—both within the minds of individual black
Americans and the strategizing of black American political groups. It pro-
vides a shorthand for constructing the heroic oppositional subject. That sub-
ject, as masculinist and heterosexist as it is, is a social construct generated by
the work of the intellectual community of black nationalist cultural commen-
tators, and provides an alternative to the U.S. state’s attempt to create its own

version of a black subject. (Lubiano 163)

MEOKLEE - BIREWIT 7V IR T AN I AOFEXERTLIILETH
D, xplih e s —0—%4AH3 & Lubiano (IFIRT 5, EIFREHET I
5.5 Hedley 13§ S ABRIYIRST - ML OIRYFH OB 2 5 2 LIZfin %l
&, BFEEDZETHLDFFEAMELEZ 9 & § 5, Hedley H&. HA
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DIEGNZ R B ANHERFLO R Z AR U, 200223600 2 M7 S Bs 3 5,
Ll 20D, KOPIEPBFIZRLLzb0THL 2 E12IEH

%ﬁ&é@&éom#waxﬁ%u‘xwoxm%tﬁutfwg,wg
AL, RERAZFIESRBITHEEEZ>TLE Y BALAAE WS AR
MIOMEDS, T7VHFRT AN D AOFRE - B v ML, S5

ZOMERFIERN. THOLBEAT I 2 =7 1 PIUIBIT 5 AFEH O MIE~
ERET Do 1996 426 A 26 H. 7Y ¥ A b Y REFETITHNIZ Theatre Com-
munications Group DEEKEZ T 4 VY Y iZ, [ROH > TIZ287] (“The
Ground on Which I Stand”) &) OIERMIMRAZ 1T % o720 B AKIB O
FERZIZZOMHEDOPTI AN Y iE, TIIVART AV HIAELTOH
By TROBWOIIFEOXAL - ZEMEHEL, TAYHNIZVWBT 7Y H
ZRLDELZHOWHET A A AN AT HMiEEROLEEZ R S
(Wilson 28)s F72. WILT7 7V HFZRT AU B ABITER® Suzan-Lori Parks (&
L v-+4 "An Equation for Black People Onstage” DH T, BAZHADT »
Fr—BELTR) ZLERDHLIERT S (Parks 19)0 714V 2,
1960 SEALD T T v 78T — - A—=T A ¥ M SN THEREEL 7.
L LI ARIORME Z R V2D b, £NET 7 HAT A A AFERDH
Wiy LTI Z & 995, Richard Pettengill LD A V¥ 2 —IZBWTT 1
vk, A 7 VKIS 6 1F Two Trains Running % B&E$ 5 R, SCILBYTFR]
fLEF L DL, ZOoDEFEZ T SFIETWIzLFHL, ZLTZNZD
DEZE ZROFIEIIZEL 2T, UTO L) IZ#HS,

In this play there are actually three ways you can change your life, but one
of those ways, Prophet Samuel, is dead, so that one is gone. So there’s Mal-
colm X, symbolized by the rally, although he never became as important a
part of the plays as I originally thought he might. The other way is Aunt Es-
ter, who became more important than | thought she was originally going to

be. So from my original idea—that there was a character for whom neither
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train worked—I ended up saying that you need both Malcolm X and Aunt

Ester in order to change your life. (Pettengill 156)
Two Trains Running % T HEZY7 4 VY Y ik, THE#H Samuel & Mal-
colm X % Y AW & ALEAFCTV/2A%, Samuel 23S L. Malcolm X & &
VR VTV ERETIE R R D, £ ) & LT Aunt Ester 251 1
L7zo King Hedley II DR E T 4V »id. Aunt Ester %41 7 VBT
WLEERAVYFTHDHEHED (King Hedley II x)o WL 3490, 0 F
DI6194EAEFNE LCRESN TS USRI A & A &
WLTI7VART AV D ADELEZEHERTHEALTHL L 2 ERT 58
FOLETTANY G, T7IVART A)ARNILLDNERZERHT2HIZ
X, Maicolm X & Aunt Ester. ZADIFENLYETH L LM LS. T7IVA
BT A A ADOAFERES % K33 % Aunt Ester & AFHAYFR 2 ZAEAYIC
M & 95 & L7z Malecolm X OFFFEIL, Hedley DHUIRMT I EHBTE L L
b b, Lo L, #ETH AN 5 Hedley 12 X % Floyd ® [l 1 A
%, Aunt Ester & Malcolm X OFEEHET I EVWHETH D Z & RET
5% FNTOLBADFELEEZBTHA 2T 7)) ART X)) ANEEEA
Iy & L7ze HAE Seven Guitars (3. FD &) L DORALEEZ LMD,

1 Bigsby (27 4 VY D4 7 WENIDWT, "Above all, a disregarded history had
to be reclaimed, a history this time written by those whose experience of America had
been radically different from that of the European immigrant.” (Bigsby 2-3) &k~
Bo BIADHADHFLINMFELTVET A AMBIIBNT, TAY HORELRE
BEADERTSH S, BAFEOIERL»OMOMSNIHFAELER 5150 Elam
EE DA Ny DA 7 VEID “(wrighting”, TRbLBIERALIEH SN
RN b DERELE WS (write) & RIS, BELEIET (igh) BITHD &
WA (Elam 3)o MELAWEHL, TAUNDELAEST 2O LE, 77V
HRTAVANZEBEHOOANTERYELEZFEHR L, FHOBT I &L HE®RT 5,

2 HBLoBIET 4 Y Y OMDIERHTH O B0 1990 EALE iV 7204 1
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7 WAHAE Radio Golf TlE. SATOWIHLIETH B Roosevelt A%, I AFLYES Ber-
nie Smith (2 WBTZ 7 VA RO RPN OFE L L2 TN/ & F W2 T,
Roosevelt 13 1918 4F124: F AL/ OId Joe 2D\ T, K4 2o 8 D JUIRIE %
L. SRUEIE - Twa 2 hv e T 2, F72.0 1920 4E48 % v
7= ih Ma Rainey’s Black Bottom T3, ANV F - A N=D—ATdHbH
Toledo AVRD & ) 1235,

Now you take and cat the stew. You take and make your history with that stew.

[. . .]. But you look around and you see some carrots over here, some potatoes over

there. That stew’s still there. You done made your history and it’s still there. [. . .].

You got some leflovers. [. . .]. See we's the leftovers. The colored man is the lefi-

overs. Now, what’s the colored man gonna do with himself? That’s what we waiting

to find out. But first we gotta know we the leftovers.

(Ma Rainey’s Black Bottom 57 ; underlines mine)
e ZRESIEE D, v Fa—%fbe LPLTZ7VART AV AATHDLHES
BZOHRIPTHDLE ) FHLANETHIKSNET A) HDOPT, ¥ F1—
WBESIITAYVAOEBETHY, ERLERX D £ L’C’C@FE")W’C“%&&V")
T7UART AVAANLBIE, ST A AOEDrSENE SN HFHELEL
B25b.
AN DA 7 IVENE 2 % Ma Rainey’s Black Bottom (&, 1920 48D 7 I
EPEWMA TN D, ¥HTOLI=F4 2T ASTFEPEIZ, BANTF
CAYN—EEAATOT - — 1_&0)4’ YETarBihnTB). v A
WY AERIZBWT, YA TIEBEAEEED CHEME LTl EgR 20T
WHEERDIENTED,
D& 9 LR % 35 Floyd (&, [ZIEi%#k] (double-consciousness) %
it X &%, W. E. B. Du Bois (3% D33! The Souls of Black Folks DWW TT 71)
HART AVANEDC DB OOEREIRNT 2.

It is a peculiar sensation, this double-consciousness, this sense of always looking at

one’s self through the eyes of others, of measuring one’s soul by the tape of a world
that looks on in amused contempt and pity. One ever feels his two-ness,—an Ameri-
can, a Negro; two souls, two thoughts, two unreconciled strivings ; two warring
ideals in one dark body, whose dogged strength alone keeps it from being torn asun-
der.

The history of the American Negro is the history of this strife,—this longing to at-

tain self-conscious manhood, to merge his double self into a better and truer self.
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(Du Bois 2)
0 ELEZEDLTIVIRT AN ANLZDBIE, BALAA LHOHEDPSH
SEFMIL Tz 7205, HBIFHES 2HA. HAMKICHNG, ZOPRTHES
BT BIER 2 ZIT AR, BOEBRA) T 5. 20 L) BRI E %
Du Bois I ZIEHEH & IFA TV, A{EICHBITS Floyd BEA L LCE AR
EHL22b ., MAMESICHEHZIE, ZoPICHTELEELI L LTS
DG H 5
Floyd %8 L TW/zISA Mr. T. L. Hall &, BORE%WEE L AR Tl sh
LH, ZOWHEL o, MOAL LML LIS, BLOAMICE D 2 kb ot
TETHLIENRANSIND (Seven Guitars 85)o PEDEAN L, P L THEALR
HHETH Y, BASESRHEAZE W) ZHA UKL LA BV &2 LR
¥
RYETIE, 787 LHEDPBEANIHT 2 Ao /T s =71 T &
L CHERET A 25, Floyd 137 % L #1232 C "Naw. Naw. Not in nincteen forty-

eight. That’s why we won the war. We had bigger guns. You can’t fight with knives no

more. They got the atomic bomb and everything.” (Seven Guitars 44) &iR~_XTW 5,
AAEDFHIE SN T BT B ZKIE R RIS T LBORATH Y, w2
EIAD D2 TORETH B FEIE SO SEOERME R T SOLI %
R Sttt 2 IR HRBUF AR Ly & IR b 7 * C oI il
NBERE T7VART AN AAOREL - (ZHEERT B0 HITHT S Floyd D
Polid. BADARIYEED - Ei 2SR L. AARRICAHSE A2 &350
DL % ER T 5, —FH T, HEGEL, T IS T 5 Hedley 12, Fi L
VARV LU\H_ SEREL. BALBOATWEDR - EHCACERIES & ¥
bo TOMTYH, ANMEBOMELSANFENOBEE LTibhTwbEtEx 605
259,
WEHEZIE, T4V 2 DF 4 7 WEISE 3 E Fences &3\ KIkE3ES 212
FAMSICBT 5 RBADKH Troy 25 L TV b, 2O TR, REOP:
2 & 2T Troy B G OFKLKEWN Y MM % REET 225, FIRHICZORISESEA
HETORBEENERTERE TS (372002 138) 0 AFFTHHT L 7 Seven
Guitars |31} % Hedley DB . FHFHEHNIITE LADD %, Hedley DIRAEITHA
HTHDTHSD
IR 349 'l—{)’l &MWL B ABIDTFEAET 513375 % <. Aunt Ester {3,
DFHE KD Aunt Ester (BT 7V ART AU B ALK ST THDE S f‘_‘
W TANY DA T IWVRIE 91E. Gem of the Ocean THiHNT WA (Gem of
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the Ocean 42-43)o 1619 D5 ZDIEN 2 [TIIKTHIHK LT < 2 & id. Aunt Ester

DL HRDWES T 7V AFHT A) I AONHBEER - Gz RLTwAI L%

HXL R 72

9 UL YAV DA VRN Radio Golf E v, FHLE SR 40 R
36 &AL D F Az A PR & N DT AR A IE KA & ":7? 1‘: #m‘
B Z O AT BRETH Y . ARIR L & o TS
BEWwHI T EFHLS (AR 2014;38)0 Aunt Ester & Malcolm X. _‘/\amm
EHLADNS T I 2T A NOFERFRB S LA, T 1Ly O HIET
DCHolb#EZ LD,
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