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That was in the winter of senior year. Then in the spring something happened

to me. Yes, I remember. I fell in love with James Tyrone and was so happy

for a time. (Complete Plays Il 828)
IR, BBLVWERRLZ2,O LI, BETEROOB AT DI, R
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None of us can help the things life has done to us. They’re done before you
realize it, and once they’re done they make you do other things until at last
everything comes between you and what you'd like to be, and you’ve lost

your true self forever. (I 749)

The past is the present, isn’t it? 1t’s the future, too. We all try to lie out of

that but life won’t let us. (111 765)
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D EEHEFABEEBEAEED & LT, BOFEORIEMEIE L, BiG 2K
DO L OIT 5 I8 T 5 (Bennet 203)0 — . C-W-E- ¥EF X
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You're only an overgrown kid! Mama’s baby and Papa’s pet! The family

White Hope! . . .] I’'ve had more to do with bringing you up than anyone. 1

wised you up about women, so youw’d never be a fall guy, or make any mis-

takes you didn’t want to make! [. . .] Hell, you’re more than my brother. 1

made you! You’re my Frankenstein! [. . .] You better take it seriously. Want

to warn you—against me. Mama and Papa are right. [’ve been rotten bad in-

fluence. [. . .] Nix, Kid! You listen! Did it on purpose to make a bum of you.
[. . .] Made my mistakes look good. Made getting drunk romantic. Made
whores fascinating vampires instead of poor, stupid, diseased slobs they re-

ally are. Made fun of work as sucker’s game. Never wanted you succeed and

make me look even worse by comparison. Wanted you to fail. Always jeal-

ous of you. Mama’s baby, Papa’s pet! (He stares at Edmund with increasing

enmity.) (111 819-820 ; underlines mine)

Lol BAORBRERIIY 2 4 3 —d8BI0fmEd RIZTTESORME L2
M BT Fvr PIZEST 5,

But don’t get wrong idea, Kid. I love you more than I hate you. My

saying what I’'m telling you now proves it. I run the risk you’ll hate me—and

you're all ’ve got left. But 1 didn’t mean to tell you that last stuff—go that

far back. Don’t know what made me. What I wanted to say is, 1’d like to see

you become the greatest success in the world. But you’d better be on your

guard. Because I'll do my damnest to make you fail. Can’t help it. I hate my-

self. [. . .] Think it over when you’re away from me in the sanatorium. Make

up vour mind you’ve got to tie a can to me—get me out of your life—think

of me as dead—tell people, "1 had a brother, but he’s dead.” [. . .]

{111 821 ; underlines mine)
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WZEPETIIEAL, TEAATHLLROEIZ, T vy FEBOHIC
METHEEBB) e TOBIHENPICA0TELT ATy RV oM I -2 0
TEIYEHL., 7407 VHEORATFE LS5, [RATSEXL]
INDhILOER P, bl LOKEHKE, VIREZAEICZoTNS L
Bofns, HEKBOR ST RECnwizow] (I 822).

VA I =DM ENTI hho REAOMWERF L HEFOE. BEs
NBEANOYE - HELEEA, Vol I—OEETIY PO—LUHTER
WLDITHE o TV, 2T~V — AR LDD . AT —=DFRED
RETREFIZ Y oA I =PHRBREKEER LR Z /o7 (Il
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ot?‘%W%btWL&%E5UX7$ [ LCREo 5o T, BE )
DI EHIEB L TCEDTH S

IRy FIZT 588, ZAOBEHIIOWT, HENICERT 2 M
Wdh b, N—iXF - FF 7)) T 0T UREGOEREOTRELEL Aok
MR TRy FIZiio 22 8¢y T E TU RICHE BRI DD

EFL (Voglino 109), TU—1Y ¥ - F—4F —|iHEOFROEHEHIC L - TIEH
OB O A4 Z VDb 32 T b (Porter 89)s LAL. T9 L72H
SEREIBRIZ LT, AF 4 —Y ¥ - F- 7I— a3 H g e MRz <
HT RO TR AR W E LT, AT ) —ICEH SN T—HDT 1 A
F—LPAREDOT I EDTERVRMEGOR & BTFOLEN, 16 OIIRz
Wi/ 5 LEES (Bloom 176)0 T7, TA O T Y DL v Y FADOEHEH
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RFEAFHTI N RIS 5080, ZAOHEIZ, BoEHEHL -
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Ly AT —REOEH EWLOFLEIEOHLEITBH L, BFHADH
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4 PERBBES DL [HHO]
192544 H3HF QT —H— k7 - 24> (Arthur Hobson Quinn)
ANOEHT, A== VAP HIETBIROBEMOREL 2L L T

Wh, (%0711 (“the Force behind”) Tdh 5

I’'m always acutely conscicus of the Force behind— (fate, God, our biologi-

cal past creating our present, whatever one calls it—Mystery, certainly) —

and of the one eternal tragedy of Man in his glorious, self-destructive strug-

gle to make the Force express him instead of being, as an animal is, an in-

finitesimal incident in its expression.

(Selected Letters 195 ; underlines mine)

Z—F MO EEE LB H T, AMEER OB BT [
&@ﬂjwﬁﬁ%ﬁ:~wm&t\%N@ﬁmmw&ﬁeﬁawﬁﬁc%
I ETH, Wt B HOHEEN B ORI A O OB & R Lz
FLT,I9BIECHIOHT VY A - T hEF Y Y (Brooks Atkinson)
DHEHT, A2 WIBHOERGREEM L T2, I~NOBME ko7
BfUZH T, BB L 28 A T AT L ADOIEHEITEE L
v HUELGORBNOEROERTH L, T L TEHAOERIIH DD
2R ABIOBAED R TH Y . BE OO B ) AHD
BAE - MUEA~OBEBEIZTTH D (Selected Leiters 390) DF V., F=— Uit
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FIE 2 -0 BB ORIBICSH 5 Ol AMOEEZ TS 2 F RO 2RI
LT, RRUSRCZHAbiT 5 ABOETH S, H O OEETHRER
HEICIT B AMO%E S ERD. Bls b0 EET TR o. £
DA == VO RIZHRO AR OB OLETIE 2> 7292

727E MRAEIZ R B L7zAN. A = — v D BRRIBUIELE R S. 1940
FESH I HA T—L YA -3 %+ — (Lawrence Langner) 78T [Pk
AN7- 5] (The Iceman Cometh, 1946) |22\ T OFEMIIA =~ VO L
ToRERER L T\ b,

I have a confident hunch that this play, as drama, is one of the best things
I’ve ever done. In some ways, perhaps the best. What 1 mean is, there are
moments in it [The Iceman Cometh] that suddenly strip the secret soul of a
man stark naked, not in cruelty or moral superiority, but with an understand-
ing compassion which sees him as a victim of the ironies of life and of him-

self.” (Selected Letters 511)

<A By F L, —H T AMERMES (victimizer) TH Y., 177,
A BESEGOMEETHL L LT, L2 L TOITIEAREERD . A
LB L BRI RO B BEBERPEIT L0 L TS O LS,
FOEWTHEZADEFE LD 25, 2oid, COBERLIGESOHEIR
CHEIEEE D OB ZORBIZPERRRZE 4+ = — VT O 5. ZO &
A == VOB E FAM - o v 7 A, WEEOIERTH = — VD7)
HDEROEESLIROME - RIFICB o7 L LT, 29 LB E0E
SRCH A [3E] TEB ] T9% ) (compassion, pity, forgiveness) DEHE
Eho THNL EHLETwa (Hinden 85)0

HE,1940FE6H IS HN, Ya—¥ =¥ R4 Y Y (George Jean
Nathan) (228 C/238 T, 4 = — WEEE Lk 7z T 1220 TUT o
LI L T 5,
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A deeply tragic play, but without any violent dramatic action. At the final
curtain, there they still are, trapped within each other by the past, each guilty
and at the same time innocent, scorning, loving, pitying each other, under-
standing and yet not understanding at all, forgiving but still doomed never to

be able to forget. (Selected Letters, 506-7)

—A—ANIZSEDSH O, 0w, HWEIHL., L., BLA, Ehah,
FHELENELL, BNV EBEICL o THECORICNbN - RIEOE%
RRICHEDIED B, HioBL, HOHEA LM Z EFMEZO TRV,
AN~ ﬂwxﬂwﬁ%sozﬂﬁﬁwét%&ﬁ?%\%vﬁﬁ@ZWx@4\ SHLC D ANEE
IZBVIAE N TV o A FRROWEL 2 S & SR OBV ASAR B 5 0l

BT Tov, EEF - VHENE D Tho 2@ vy,

o
e

5 MFE FEO R o —
—BERE D A £ A L BRAERIO Y ) ¥ X A

- VAR L C3ERD 1956 £ 10 H, A=—VoFEH—ay 5idA
YE VY a—T (k] OBELRHROIBEOF -V xRk L HIZEEL T
Vb,

When he started Long Day’s Journey, it was a most strange experience to

watch that man being tortured every day by his own writing. He would come

out of his study at the end of a day gaunt and sometimes weeping. His eyes

would be all red and he looked ten years older than when he went in in the

morning. | think he felt freer when he got it out of his system. It was his way

of making peace with his family—and himself. (Peck 93 ; underlines mine)

fEH. LA Z A RE R L. TR L CHelly Tikig] $EEC
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WH L Cw/zkid, FIBELESEEEMBL, DErI N RETEALI LL
TWAEHIIH—ay FOHIIM S 2y TIV—A -] id, #NEFKE
DB D, HODFTE (an act of atonement) TH 5 t?@l‘fﬁ'é (Mann
9o TITHRWEI Lzvold, [l P+ =2—VEREDS o L b E
LWEKBRZ W BER AL W) 2 ETh b, [kl HEEE+=—— iz
DEBENOESDODIEPEY LT HLDE 07z, TNDBIERE GO
GV ATHAZ EiE. RIEFBEICHE SN -0 v ¥~ DIFRIH F
NTwa,

For Carlotta, on our 12" Wedding Anniversary

Dearest : I give you the original script of this play of old sorrow, written in

tears _and blood. A sadly inappropriate gift, it would seem, for a
day celebrating happiness. But you will understand. I mean it as a
tribute to your love and tenderness which gave me the faith in love

that enabled me to face my dead at last and write this play—write

it with deep pity and understanding and forgiveness for all the

four haunted Tyrones.

These twelve years, Beloved One, have been Journey into Light—into love.
You know my gratitude. And all my love!

Gene
Tao House
July 22, 1941.

(Dedication to Carlotta, Long Day’s Journey into Night ; underlines mine)

[FAZE N T 0y Y FOWMALEBIZ 0T BBV NLA & BFE,
Lf%%@ﬂwjtrr&m *wtamﬁt&@%JTééW%%Jc
Fo—WZE D, BEIIEIPNF - VEOALIIIEI N - VE Y
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DAY N Ao, ikl] B8, 2O TOEGE&O A
[ ERILA & IR, JER O By L A F -z b oY, LT, A
VERFED AT ) — OB E FREIAD F 70 =75, BEIZE D vo 7)) gy
A - KA IR S, FOBMEO—DIE, EAEICHO A FE
WA Z—VHEOFRETH ), FEOFVBEFEZ EH) W) BTt o— s
BEHIT2, TORCPBEORIGAR LIFCL B0 Bbh b,
FTIT AR R - N ERICIRE IR A A = — Vo REHEIMERD)
)Y AL - THN, £ O HfE o THEY, fea—1]
(Hughie, 1959), THRAVEAZIBS AT (4 Moon for the Misbegotten, 1947) . [
gl . BRMRANE - HNERB LB TE L o LigHT 5, %
LT, ILBRE BRI S F N A A A O EFH L E LT, 29
L7z Y AL T2, R ZFAGH 9IS D b olo LoD 7298 xR
WCEMEZR A = — VORETH D EFFL T b (Bogard xiii)o

Mz, BEEM - BIER. 20T Ay — - 2407 A XOREOM
T MFER SO LOREICH BRIV, £, BHLL WELywlng
= CERKCCIEEARWOT) ) DAL ER, EETHEONL, £
DY E DS PBIEDOEGIZ N D iﬁw%ﬁﬁ7éﬂM%j%m@X7
J—OMEA EREO Y T a—d, MR S BIEIIORGaERKRE L TR
BB 2N LS. N YIEZHEL TV A, KEBTRMES
Ve EITA AT - BIZL, R ART, S TS AHE
Eldve WOHEDIREHETH HHB SRS L W) KRELZHBBICHD D&,
PRI ATV =2 RA3ADF 407 OB EE NS 0BT
i, HEOHRFIBE BB LMD AT, T2 [V T7E] O & R
Wy BMANERZBRo T bR, BOEROHEHE L35 (Berlin,
O'Neill’s Shakespeare 222)c \WTNOFEYNTH, BIESHET L L AL
FRICRLUEEC, A LBIEHITHNET L OI07T 5 AMoMTaiEnh, B%
TR0 B TMA VBN D, Z0L &, M6
ORI S
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Lol =1 o3 [hglg] #ESHoOREDO s 7u— /01 [V 7
Fl EHERT A ERME ST TR, YA 7 AETIIMAN T v FERU
R RO/ LT =) VIIREO S T A —HSRT D D w7z AR

REANRT Y ML ZTED (Berlin, O'Neill's Shakespeare 223). X7 b
ﬁmtwmwgméHTdLﬁlL LFRBETH S (Bigsby 99) .

727E Ny o [T -] & Thkg] CIRESFICES 7o b A LS
MEDSDICKRERE DS L, [TF—] 12wy )2 X ek ER,
i [iRig] dRiE 32, §hIXBHowmEcr L, ki)
M RN - ERNEEC, L <L RIBEEOG N E TORS: - BB~
P END, - P [EBROT] TELLAMOLEEZIRLEAH., Hh
k%ﬁvoérmwjﬁéwu@f’anfﬁb Jod L7z - R
DFpE RIS 2D LT 5 BEOREOLRIA = — VB DR

a1 CON %*mmfwotow WHI S Nl CoK RO ¥ 7u—%
WAT, Xy MUETHIE S SR AHEPUEEBbI S,

ERIE L LI, A= DY YA nk [FHOH] SRS BEE B H

%oﬁ%wwm%f% o T—TF A4 Y ZAY YO [REHOFER] 12

. REHOBED BT O [REMCBEEORY, EADOD L HEN -
FIEEN] TH D, TFRNEEHEE $@MJL,@mm4m)FmﬁAﬁM%&
PN EVEDIT L) EBMTHEEME], L% [HRESRHEEOREK &
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