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R—J)b - F— A% — (Paul Auster, 1947-) OTEMIIZE 4. HHERIEY
T5h, [H—> - 7S R] (Moon Palace, 1989) |ZEM4 A E O KIS
VIEEY - N= N REFEEEL, [Ty 2 v - 75 1) =X (Brook-
lyn Follies, 2005) DFENFAXAAY L - VI AEAAOBITREEHED, Fh

ZHOLIEFHBEIIL Tz, PTH, WETAPYIEORMICBNTY
A4 3y 7PN T B EME LT [MBROFE] (The Music of Chance,
1991) ., [WBEOWI-HOETL (n the Country of Last Things, 1987). [+ 5
7 - 4 b (Oracle Night, 2003) OZAERDPHETONE, #RFN, A
DR, NPT OYOIH RO, Wb L CIIF oL L 2oER IS
B> Tvde TOEIF—A 7 —OBBDOVERTHEE L VI FT AR
SNBEN, INETHETHIZEMME LRI Z ShTwviv, 2 LT
ATHIANE 2D LD REETHIL, =27 —{ERIZDOVWTEHR T A
LIEFLIEHWLNET LT -~ EHEKTEL0THLLEZONS
W%KﬁWT7VjU~kﬁM?%77*Wﬁ‘E%W%ECW%ﬂtwﬁ
JGBIRICBWTHE D LD~ F T, 7L I — 3 HEOFEY OO 5 B
BRI EIlLl, BETREVEERVWIDRFRIAL LI ETH, 29
Voo T L) — OBEEIE. WEROMETT & SR S NS E ST
EMER LB 2o 2ilb20b b T, HESNLZLET, 2L To

SR A AT S NERAEDIRO D, 4 — A5 —{Bi TP IS HERITE &
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Yo BFFE AT 42

DTHEAEDOE R TH DL EEZLDOTREVESL I b Flod—A 8 —
VERIZ BT BRI, BIPAW - BICE o TERE R 2V, PHEICER
TERIETELRWIAEETHY., £H)VorzbDil, WiEMET IO NIERA
fT5shbd e w?ﬁ&:w&ﬂi AG TP LR RBLEZLIEA D,
Vo A SRR TIERET LB AT LITY AV RERICES
T, [BskoFs], REowi-boETl £ 70 4+ 204
?éoL&ﬁﬁ#mD®7VjU_k#OfW%u&%m;Lth\ﬁ%
ENLFY~OEEON S L ZOBIRI ARINRH T ST 5, 7
U~MW%K%<MMW&MKowT%%¢éLT\7V2U~%%LA&
HUDWFTHLAY 7V — - XX 3 (Walter Benjamin, 1892-1940) @
AR, EECSIRWER, FLTCEOBROREWTEORE L W)
Hhod =27 —EmEXrYIvi7L Ty —IZil3RE D EohvwHfi/hi
TLTY—E LTIRRTEI L E2WA B,

2 [MHSRDEIE] D

MIFEDRZIC . BRO NP O E ) BRI ERZ 02 5 [RoHE %]
Tt AEfiA L Cnew ) BEfTASPNL L, TARY L - F v
2lF Ty s Ry LI KBTI T LA =Y EDR-T =7
—LIZBMT ABIML ., BlEIALZ LR b, HRELTHY 2B
3757 —LAM—VORPT, W THolomERE LTHETLEV)
n@%ﬁw%ﬁu‘_AiU%:ibT%%ikbﬁ%m%o)“M@EWM%%%:
NTCIFoCWwizhs, BEToOR Y v 1 OFGEFINC L O WEkEEr STy
Dald— NTE A LR THI L LB,

O & DB OERE L, SRER O REICE LD o 28, S v
2B FOHIRBALZAOBReHEEEDD LHIRD, FheHREOL I 2D
DELTEZALEIIR D,
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Every night before going to bed, he[Nashe] would write down the number of
stones he had added to the wall that day. The figures themselves were unim-
portant to him, but once the list had grown to ten or twelve entries, he began
to take pleasure in the simple accumulation. . . . At first, he imagined it was
purely statistical pleasure, but after a while he sensed that it was fulfilling
some inner need, some compulsion to keep track of himself and not to lose
sight of where he was. By early December, he began to think of it as a jour-
nal, a logbook in which the numbers stood for his most intimate thoughts.

(The Music of Chance 185-86)

r‘&

FARO A0z HEBR T LT, Wb BEs R A CfT
HEFNRONTBEY ., AOEFITBIFEYOT LT —12hoTWnbEER
Bo T4 LTy ALHEMOAEREICOWT, [FEHPEMARIE L S0
Ml (Woods “Music,” 153) Lol _Twa X H12, FOEREE
AL I TR & EWRE ‘*Uﬁwxéckﬁ%%@éoEﬂ:fvvzwi:
DY, ‘E‘Zﬁ%ﬁ'ﬁit”‘7"5’@}&]@‘;‘-%’25?{%%‘01@5’!‘3??1L\ H & ORMEE HICBE T 58T 5
5K?@L%bfwto:@iiﬁﬁﬁ%&k#é:&u\%hb@ﬁi&
WIRRRIESE IS, BRE 52 2ITATHLETA DA,

FAROFNIINA, SOEHDF Y L a3 E R BB R NS, Sy
ER=T =D — L2l BH1, B A RN SNABIZRAZ 757 - 0%k
DI EEPEBIZEZ L LI RDIDTHD, 79T —DHGOIL 73
ELTHET 2amARUTOL S TH D,

]

faiig

s
i

The telephone that had once sat on Woodrow Wilson’s desk. A pearl earring
worn by Sir Walter Raleigh. A pencil that had fallen from Enrico Fermi’s
pocket in 1942. General McClellan’s field glasses. A half-smoked cigar
filched from an ashtray in Winston Churchill’s office. A sweatshirt worn by

Babe Ruth in 1927. William Seward’s Bible. The cane used by Nathaniel
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Hawthorne after he broke his leg as a boy. A pair of spectacles worn by Vol-

taire. (The Music of Chance 76)

AORERIEEL B0 L UROF v Y2z Znal 7y a yionT, Tt was
all so random, so misconstrued, so utterly beside the point’ (76) &~ fEZ
BRARMGOREN EEZX TV A7) - Yy AR —EIOEHD T v v a
. 7T 7=k A b — v OBRTHEMMEEI R L 2T DR OIRE & 54T
L. oot ) v 22k 5T “sheer materiality” (Shiloh 187) % #%
ST bDThHotbiliNb, HTAr—AIANSN, BONOELENEEE
S B h b2l Y gy EIHERTIEGEA, SRS RSO
WEOET ) ThoteD?E, TDEIBRDVHLIZELPBR D720z
B, ERHEEEA S YERE TSy Y2k BT L, ALy a0k
N—DFTOWDRWIUIFENPTH A>T %o

In the long run, however, the impression that lingered of that room was quite
different from what Nashe had imagined it would be. In the weeks and
months that followed, he often found himself thinking back to what he had
seen there, and it stunned him to realize how many of the objects he could
remember. They began to take on a luminous, almost transcendent quality for
him, and whenever he stumbled across one of them in his mind, he would
unearth an image so distinct that it seemed to grow like an apparition from

another world. (The Music of Chance 75-76)

FOERZFIUMOF v ¥ 2k, ERoOZwalsrarTho/zbd
*$twom©®ﬁéﬁxt“®T//lci%ﬂ%@%d%ﬁ%
ROBDLLDEL T EFZ Do
MI@L%\cLT%ﬂ%«@iMH}mﬁu\%mum&m%k«tm
MLl b, BEEEFELCEICF Y Y2 3BErEI 7. BERO
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HHATHY, SBHEEEOFHETIH oI N T v - =T AEFDH
Hods7aA R TM?&FD\mb%LLﬂ AL — FTHEA S
HETLDOTHDL, ZOLI) BYWEANOERITIZL - THERI SNLHH
AR EZZ512H0, Ry Y I o7 LT —HmABRBETETHA
Jo NUYIVRTLITY—DEMIZONT, BYOMMOSEGRE RS
WODOWMP L Twh, XUV I VIIWHOEERICBYT, BROXEEL
WL, 2oL THWRELTOEH BHESE LD LEA b, BEWIZ

BRA 5 SN B LT OF ] (&, EETRLRTO T &4 L A T OIERHEIC ﬁi
SNL—HT, TEHRENES ENAERHE] WP/ wELADREIZSH S
EEY . TOIMLADIKBIZIBECR DD ERT LI — ORI Z &
by, NV I VIIERENS SNALUNOETE., B AS SNERE
EXBIL, [#DF S NIRE] W B EHMELTnE, ZLTT LT —
DT ) BROM 5%, BN 2 [0 LTz 0 TH S

ETOENDE ERLIERENDZTTHLI L, L TLITY R
L o TARMEILHEEN, T LT A=l L o TOARERTHEL
HbhENALDDEL>TLEoTWAI LI, WICLDEL, BLA
DFETHDIELTEA D

(Ryx3iy [Ryviv-abyiari] 302

RyY I BT BELADIRBEL WD O, F— A ¥ —1ERIZ BT B
B EEZDLOREEL L HRWIEA ). TEREME LD o 28 ~OH
RO &) 7 LI — OFERAS, Wik E RN L EWT0 b0 T
HhHo [MEHROFRE] IBITD, TR TH o 72d ODOWIE, K, 2

FREPICREE LCHET AL, I hERoONS LB A LD B
W WAL Lfhc 2 B0 79 0 —-0ab s a ik, TOANY
DFFIBVWTEHEEEREFH > TV ATHAHIL0E, ZIhbGEEN
L. @iz Ro b &l I 52w, 2L T2 o titd Uk
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PHBRELL /MBI T AT L I) W RERMATAS. Sy T allE 5RO
ERER AL, [MROEE] THIANTVEDOTH %,

LLAae, =28 —DH\BT LI 3Ry roiilds7
L) =l T adis b, 20BN ES RO THDL LEZ
ENbe RELRDL, XY IVOFMTHT LI —IEHEARIIFY 55 O

HEBMREWREWIEL, 2O LTHLZEKEMNS, €L CZOEROE
BILED, B [0 ] ORE~NEEBT 2L FEHELTVWE—T
Ty A=A —1ERIZBIT 231%, ErROESE AR RERREN
ERTHIENBDLTH S, WB%@“&%LJ IZBWwWTid, v =il

SEDOERERT ML, TORDOEMRE 1L ET S N/ H WD 72 7 Bk % 3
Uiz & SRR EM A 02 . £ — A% —{ERICBVTIE, &
P& ZNUTHE D BRIV OIEED R SN D —HFHT HIWILH 7 7% 350k
DG ZkN, BT EDOTH b, TH Vot 7L ) — 12 E 5
VRSB TS AR BVTLRO NS,

3 [R5 OE T —Wis v OWEE

[RBEDOWIbOET) Ed =A% —{EOPTIERBE SNLF 1 A D
ETEMTH D BOFETF - T —21d. WA EET DI K L 1 hsiE
RoTW T4 A PETHR RBEOWI-LOE] ~NLJs, 22 TOTF
DTN EOWETHDE N, FOMETHORBIIWERIRIC T
BMRLTVWE, 3= - Y A TOFHEEEME L v D By 42 R %0
AAHT EWILED

%%@ﬁﬁf&éF@%®%f%®mj:ﬁw17+ﬁ%ﬂ%yf7*w
WA LI N ThH o 7o WHRVIE, IBIZTHELTH ) H05 b 7%
ALDPFPEZEEIENLLORHEL., TNLEZHRVEDLOTH D, Wik
DHEFIZDCTTF YT LI5S

Ay
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For nothing is really itself anymore. There are pieces of this and pieces of
that, but none of it fits together. . . . A pulverized apple and a pulverized or-
ange are finally the same thing, aren’t they? You can’t tell the difference be-
tween a good dress and a bad dress if they’re both torn to shreds, can you?

. It is a clump, a mote, a fragment of the world that has no place: a cipher
of it-ness. As an object hunter, you must rescue things before they reach this

state of absolute decay. (In the Country of Last Things 35-36)

Prig o, b L HRoER] LB 777—0aL s s
YO, EREAS LV OWEFT B THLEFR LIS ) T LTH
BWE_EE, v A 2—3% “the broken and discarded objects littering the
streets of the city of last things are somehow retrieved, mended, and put to new
use” (Shiloh 153) &IRHEL TV 540, DN WEFHMHENL L TH

bo MEEZRDFIZL T, INHOWAHIEH 250 M«MJ—»J s, 7
SPOH L E LTHELTYS, [REOWIZEDET] (2B Tid,
WA & EIUTHE CEEIAS, BRIRE o Jo WIS B o !fi&oﬂd'ﬂ‘-tw')
TLIY =il o CTwb EERLND, TLT &)V lRTE
DD OB R > TOBEFER Do THUREONEEFHEDL DI, W
G LCOMLREHZBROIETHD, Jx A LK - U=y 7 )
LTwWaAii), “to string units of language together into sentences and para-
graphs is a physical act of traversing space” (Peacock 88) TH (7% 6L, 77
o THZLEBIC T ERBRL, HEMNHRETHEER, FFY O
BaEE2 LTwa EELO6NL. FIZPIR & L TOREDEiREN &
TRONTVSHI L BRI LTECRETHA I, Wik e LTOENEH
HLIES S LEH, THEAFNV W) F L PRy LTw A EICH
250 AN AR COLIC B THRA ST E B0 TBY ., 7 ik

e IR T 2 E T, WV E L TOEMNEHEATHLOTSH
BHo FLTEFOHEMAPILL THBEIZOWT, THEEOEME “the
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same way you learn a new language” (In the Country of Last Things 56) & i3
Tho WIRILYERELHET TR, EHRICHELONTHD LT

FTORETHOTLIT) —HE I NBRCGELETIIBHETHLEFX &L
Do
Mo aE] LR MNP OREL ZNOADERDI T L)

TLIY TRk e o TELH, REOWILOET] X85 EL
MESROER] BT B HEICEERFLONL T &id, iz T~
7259, BB oEE] CIEWEOBEMEEI ST I ON, B 74 R 5
NEWERRE D A, [RBEOWAHOET] 2B L T FOREREEITA
W RITATH Y, WHELFAEEFIEL LV IFTAEZHEYELIT> T
Bo MBROELE]D 0BT 2 HOERIEREIWIELBIIB TR LY O
MEZH RO 0K L, REOWALOET] BT HHELWH
NOFEWRDITEL, WET R, SEWHEETERDELITDN TS, JiUd7T
FAS Gl MRS, IZIREANICHEENER THE I EITERL T L
FEAONE Do FITHHE WY IRES T ZICH AR TIE, WHOREIZ X
BENSNOYIRMGE S FICITHONTWAEHEZTLI WSS,

LA L. BRCHE S EEL L T b [REOWI-EOE] 128 Th
B# D, ENEEELRABEENRRBASHE SN TV S, BRI HER T,
WHOSEE BT 2 BROA GBI L TOad b b, HETS
WERESHE T IS ONTHEAIEA L T &, FL20H0TY [EHEROMN 5
EVHITERPHPNTL 20 WIBFERTT FIXPH W E L CHEELIT-> T
7ohS WEEREIC BT 3 =Ny - N R D AR A 5E B 1E
ERITH). [RBEOWHLOE] 2BV, s LTHET Ay 4 —v

NG ADEGENET - N YFROFEMIC L Vb Twi, BEREDT:
DI =N EOFTMHE AR ETH - T RS, KA - A58
TAFThHolze K AOHBILEED THSLAN TS, ZTEEFEDT
EWOERE LCHibN, PTHERTREZETFOIL 23 0 TH
Bo R)AFENHIIHTAHMTE 2 LD & L,
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There were cowboy hats and derbies, fezes and pith helmets, mortarboards
and berets—every kind of headgear you could imagine. Whenever I[Annal
asked Boris why he collected them, he would give me a different answer.
Once he said that wearing hats was part of his religion. Another time he ex-
plained that each of his hats had once belonged to a relative and that he wore
them in order to commune with the souls of his dead ancestors.

(In the Country of Last Things 153)

LEOGIHIZH B L DI, T2 EO LBl A B 2 TNIR Y AR
Lol BAEBE LT D, FYVADILZ 2 a vid, [BKRoEE] 075
T =0 OEdE:, HT W) MEMBROTICHES N TIV 225, ITF
HTHLMEENO~OBERDITEIFEATHDLLEZOND A, HHS
NDFEICH - B A% BTHTIE, oL 7Y a ISR 2 EERPESET D
SERIBLREORBPEEZ LS,
WHERORY A &, THEWEEDL LI {TAZTTo T, &
:ﬁﬁ%t&&@ﬁ\&%ﬁmf TR FELYE, R ADPEOYE—D
D&, Wiaiho & Thi, YRR TRIMREN 72T &
RN AOHEHE L, FIUIED FOWRA~OEER S5 2 TIHEAINITR S
NTwb,

Boris indulged them all, lying through his teeth without the slightest twinge
of conscience. But that was part of the game, and not for a moment did Boris
ever think it was not a game. His stories were preposterous, but he invented
them so quickly, came up with such elaborate details, kept talking with an air
of such conviction, that it was hard not to find yourself getting sucked in.

(In the Country of Last Things 149)

Yo — N RO SGE, WEFEETT 7% o T ZARBO LI % b
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DT R ERMTH o720 LL [WREOWLLOE] IZBWTE) Vo
RHRGOHBEIIEE A EEP /DO THDL, THIER) ADOEY) 1T o5k
®F1E, “[tIhe trick. . . . was his ability to make inert things come to life” (/n
the C()unlry of Last Things 150) TH oz ilib, bIERLEL Shi v
BICERAMRS L. EGEREAGERL, 7TLT) —EETHLLEE
AATEAI
PinwzE LCwiz@Ee, R AL OR)T VAL T 4 —/30 -
T AT L CW2EIZIE, 7R IR B TS 2, LA LY
EEZLT LD oS, L. Ta =Y o NI ZOMEST RN, &
DT HEET S \/") BREN LS EDPHEMI G o/ e h, Wik
Bl e IJrJ’\l” PIED A, [REOW L HOE] TEEEE SN bHHEED
HEEZ L DA RNDTD, Tt~y - NI ARG FOBREDIFIE AL
STLEY FIEMIEETHEIODEN, ZOBBTROFIHTR LD
FNHOWHIIH W LEHRDITPEINIEFEZONE, &TOIL
BRI E SN2 E 2 AT AT ATORIFEMHPRI LD TH S,
Baots, alEasilL. Ny AEHBL, 2B T F5ENTATO
EHERGT 525, FXEp0oTT FHREE R U280 & 3 HE L BERO
L BB LIl T 5,

We’ve kept ourselves warm by dismantling portions of the house and throw-
ing the pieces into the furnace. . . . We’ve taken apart the banisters, the door
frames, the partitions. There was a kind of anarchic pleasure to it at first—
chopping up the house for fuel—but now it has become merely grim. Most
of the rooms have been stripped bare, and it feels as though we are living in
an abandoned bus depot, and old wreck of a building slated for demolition.

(In the Country of Last Things 185)

ZITHRENLDE, ROV IURT LT —EEEIELERTEZ TV
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ZETHBE (NrY Iy, [ RyvIry-aLsiari) 219 WA
P DR IR A5 E N IRE IR & B0, Z O %IC IEEIEW
WHRPIRENDLDTH B, £ L TCTFHERE NG S HTlis -2
DEDSDOBRERRCTHL I E06, BEREZMNS INYWHEF R TE
#ﬂ\%t@%ﬁw:ﬁbhé@%%o:ttgéﬁ%?&%x%ﬂéo

4 [Fso0 - F4 V] -WEEoRKE BxiED

770 F4 M KB THESND2WIZELEOTAEII BV THET
BOMBER-TZYEIRL Y WHWLFESRELTWEEEZLR
Lo ERTHDHY FZ— - 7 OHMH0EBEH E2 (570 - 54
Mo, Y F=—0WiETH S RS, £ OWREFANT NI AR F
NTwb, ¥ Fo—LRERT W/ — POBATIEIISHEMT. Fho
AR (Wi 235X EOTHLDTHD, TDEHITLTHES
N7z TWEE] o %m ) 2L, XIRPHE S8 &1, Wikldy =1 2
TELB T L= ADFT, TN BHEE T ay - FIIADEE VI
S E R LT (o

I THFEOWEELCOWTHESRTBLLENH LA ), RUv 3 vid
%@7vju—mc;of LEOYWEEEFMHEIEL I L HNE LTn
ZENIYIVOT LI —IIBWTHEII RO
i, (B0 FHICH I T2008 LToXs, JEE LToXLFErb>
ALl S22 (67) L CTWa, 7L I -, EEEHEoS
EPBRETHLIEFOWHEE L COXLFITEHREHTLILIZLY, 208
WOWHEERL L) LTHDOTH b,

F LI =S R oD S D TH D, T LT =ik
DOENTHY, 0L HERELT, FRIEHEORNG E L HDT
Hbhb, TLI)—EZFELALGELTREDT, §hbb, BEEsShs
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AA=TTHDEFBIZEET 2R THL2OOLE LTUELHT, A
e oThbNAZ EDRVEGERD, /SOy 7 OHFOME, oF
DIEL T B ¢ 2 ek, LFBIC L > THEB SN S,

(Nyv 3y, [Ryv3iv-albyiarif 230-31)

YHEIGTLITY =2 L o TAFEOHR AT XIS N, FiEkE s 8
Nie AT, WHENAMERLDOTHE, ZOZLIEATS (770
cF A4 M BT AEXT. HEViE—o—o0WiEEHEINI b 0L LT
EZAHZLE KEERETLT L LTHIRTHLTEHTHA ).

(A7 704 TIE XFED ammxmwnwm I BEIRE
NTCWh, ¥V FZ—=2MWiEaEEEDL T CHV S/ — MIE, #0O—=VH

RE AT EATRE R, = bk %iofw<%th®1$%w
REEb, T [T 70 F4 M ICERPH SN TE Y, HEIE
PRHENBEIHEAERTI LA 5H% E=T - vxa-<hal rj)
“Much of the details of characterization is entrusted to the footnotes” (Marcolin
189) LR L Cw i), ERMICIEEERZAEILEIN TS tm\#
REIIICERE LT 7 A MCEE S, BENICHEzE» SN U\”L
BOTHD, WHNLTELTO oL bEHELROIL, WHENTEZ 5 F
OBETH D, H.G. 7 =X (H. G. Wells, 1866-1946) @ [5 1 s ]
(The Time Machine, 1895) OFNFAERIZ BV TCIE, WS OWHBYRBIAF A
N5o BEHIRIT 7 L7z AR EE O N OFTENZ T34 2 &, BOEY!
HPNTLENEALTHDOTH S,

The name Lee Harvey Oswald, for example, would suddenly disappear from
every work on the Kennedy assassination. Imagining that scene, I understood
that those alterations could be turned into a striking visual effect: hundreds
of words scrambling around and rearranging themselves on printed pages

moving back and forth like tiny maddened bugs. (Oracle Night 136)
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Y$®%%WWWMéntﬁut:&étévoLkﬁfv7w F4 K]

JEWEN S OEAHRE D E R 2 ERMIRONER VBT 5, ¥ Fa—aH
<= s - RYZ VYT, EARZ v IDPHEI ¥ 72— Fo4 vy
= R s P —RERRIRE R L T IS SRR
FHRS L EE, ZREATIZERA TS FIFEL L, BREZIEE S
THBEEZONL, BRI S T2 401 L BEEES OMYNIE
MR D, MR G LFEERAD7259,

ZIBE HO/ = MIED LN ORREERTHI . Fve
= M, YR =ELNB =y W = YWREOE AR v 7 HR
FEHEELTEHALZINET - w7 AT VDN [F570 - 4 ] oW
i P LVTRAZRABIZOWTOFMEFIIHET Iy 1k, FLT
FEIIEHT S/ — MIEPIUE LR WS, J — OB X 0 BIER A i3S
ENENLT 2 VAD [ 467y r] OBMBIEIE. 2L Tow2E/ — b
NS LR DA, Yary bIYAOER [BOWE] Lvio
oy ENHEKEOLND) OENE  OYFEIEEED LN TV L, HHT
NREEFINSGDIEZEALED, ERELTEBELTCVRVWIETHE, Zv 7
WRETIE. v 2T 2y —ICH LA NI AT, ¥ F2—13
skt o b, < ’ZW;W@T%??W—%{leowT%
TOMIAVERTIZHED, [ 446~ 0] OFERITWHE &I SAT
i, iz é_tu%woM$%ﬂf/:/# Fz—1IlH%ET A L%
@m\%ﬁttrﬁw%MJ:owfg\%m@%%uib%wﬁm%%é
ZEIETEY., FOENPRARENDIHEL, T20 IO OWEEIET
TAEMOMETHL LD ZDOMAMERO LA £LTINHDE
OO NIFEEmIE. BEORPSHN TV R 2 EDRH s b, =
v O WEEIX, 42—V - N A w b (Dashiell Hammett, 1894-1961) @ [< L
¥ DMl (The Maltese Falcon, 1930) TOMFETZ Y v b« 757 NIFEILE
FRTUECEB, 7Yy b 29T FEETLIC Lt*/&wmﬁ i <
TR, BRIMIZFEZPO®EL, Bah/gEs 7T OYEEL AT
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WA EDPWRENT WA, [ 4 6 v] OFFEIIODWTY, FEIECH
g K B 2 kB iEH L. B AW O NS RRIRITOREL WY
ORI D ENEXLEEL T, w7 A7z vD [ 77V A
FOEEETE VOO, WENTOFEDER, P VET - EXH—D
PRl E OEVATRIR S LT\ Do WRRRE, BNy BB~ O HEfiAv DD
HAHEIZERARASGNL, Ya o [FOWE] LT, BT &L
L. FILANDZ LRI b, 20X [HF7 700 - 71 ) T
PN DTEIEMIC BV TE. BUEO R 5 OB 2Bl Air T %
DTHL. (AT 0 - F4 M ICHABAE N, BROFEE] 2B
FaFER757—0alyyay, [REOWLHLOET] IIBITA5HEY
&HH~\MA®XM®WLWﬁaub%ﬁ*btwwiibfﬁé BA
&9

W B 7 WREA R X . SN OWIR 2SEBE & L CE L WRERIC B
W [FS 70 A4 M) EBERMEE I 5, P FZ—EINET
FNENOWYFHZHHEOTE I E R DEEDTELN, V213 712LD
BATOERNZZ NS OWFEICER A2 bEEP ) 2 Bild,

I was a lost man, an ill man, a man struggling to regain his footing, but un-
derneath all the missteps and follies I committed that week, I knew some-
thing 1 wasn’t aware of knowing. At certain moments during those days, I
felt as if my body had become transparent, a porous membrane through
which all the invisible forces of the world could pass—a nexus of airborne
electrical charges transmitted by the thoughts and feelings of others.

(Oracle Night 223)
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2 JEOHREIIDOWT =27 - 77 ik “Auster continually draws attention to the

practice of writing by punctuating the narrative with footnotes, which shift backwards
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and forwards from book’s present, and between Sidney’s ‘real” world, created by Aus-
ter, and the fictional worlds which Sydney, as a writer is creating” (Brown 95) &.
HE OB ST Th ., WO 7 2 XAOBITWHEEN TV D 2 L 2151
LTwWa,

3 T EINIOoWT, B+ =1l - k— = (Nathaniel Hawthorne,
1804-64) DM [ x4 77 4 — v F| ("Wakefield,” 1835) %% DR D 54
4% (Brown 95)o
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