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H—F T AH Y M (Kurt Vonnegut, 1922-2007) 2% 54 3 £ffi [
% 5] (Mother Night, 1961) (&, FERKILF Kk, 72X ) HD AL &
LT, WHEGALFTFOTONT Y SHEILE ST RFAYDSET A A
HHRETR L Tz, JCEERTHAENT—F - W - Fr N - Ja=T¢&
WO NN K BRRPTH SN ZEEEE WX RS T E, AT EL
TR L7zF ¥ XXV THo72h, WeBH L7 2 73 oTkix &I
ST, BIEFFORNEL LTT AV A TG BOLI L b, Wik
WEICFAYTORAE, HEDT A1) A TO, WAERDIT KN & S
DR TN o BHINIMIE, FFOHMNEL L TOELDORPHEIAND Z
EREAH, FYADE, A AT TVOER TN Z2HL LN COFiL s
WeTVw2, Ll BOT XY HDAMELTOYREWNPZS & T
EHRALILTTY0 D= 2B ERSOFREF ¥ I RXVD DL ENE
(o FMIMEAFH 2B HEIKL 72O DME— D TH o720 HHDHIIR D
W FIZTHX v UV THAHD, WIEZ) LBMELES, mEE
FEEHZTCIOMICHINEETHIE, EvH)DrKELLTOY FTH
5o

FAREICIE, Fy NV oOEBHEOTT Y FUSHILERTNE S0D
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ENLELE, A—b -T2 Ay b Taz2TERoTnb, KIEIBW
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Eahs [Bia%] L) EMEBIINT I XA IMEERIREINT V5,

OGS B B2 RWETIEE DI SF R Eme vy + 24y
FASID T, ML PR L BRI R KR E FBIC L THEVLZERTH Y.,
FFERICHELEE, 7RV T - TA T OB TbR Tz e v )i
REREEET L0, KFRFF. 25V NERLR EOEED, KMEx
FHULALTEETHLILEE) # B hve LL. 20 [HEER] o
B, TRF X 00 [TEWERD A4 | vy WED T8 ~<h
LEDLEFEL L TRELHFEEEMOODOTHY, BFL I V)T ALE
BEICHMICHABI AT 7422 a v DEELF, Y4534y FOHMA
PEENEE LT, BT RNEBLLBES ), TA ANy ME [MEER] 2
BWT, BIERZARMEDETH D LFTHDLEN, XL TERINEZ
O (] ZRAEFTRETE> L,

AT, 2 LARLERED ) BRI, A5 7472 a VYR ERIZE
HEYBTENS, TANSLTHIF X P NVIHEBEND [TATFYF4 7
%] ORFESFICIRZ . BEWADTHBHEIZEL T, LROHMR
B BELHETLIIEEZLOONEE] NT—F -W- v X
Voo P2z TEWHRET S L. FEMETH R, —20 [XH] 12
MBIEDTEDYE LTEET %,

FAAROMBGRICHRE S Z AL, B [MWEE] OB, Sk
LoTEAL SN, WMEFLOPLZTICHFAET S, [F v X XUVOWFERIC
FIEL o3 TOBE] ICELEYTOD, WEET+ AHy MDY
g, BEEKMT, FREC, WEAFICBWTELD T LR T E A
RVEEDICERT 50 COFEYOMERE. FX o NVORIERE LT,
[EHE] 2 EAHTHE, BRI THETAT 70y bOSHT %@L T,
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[BEDROMR] & LT [HF AL IZHERTF, ¥ v v NUpFEERD
IZAZGoE] %, BEOWMFIZBTFMENTAED [ZAETD
Bl & LTHAKRZ, ZIIMBETH R BhoF v v NVIZE > TORER
BIT VR LG,

FRCRAENS, ERICHERENL [H—b - TrArH vy b T
=71 L) BEOBEMEE I THE L TB &2, AL, S 5 1%
D 1966 . (B B8] A= FNy ZIE L THIRSNABIZ, Y+ 2
v MEF7ZIOF L e BT D2, ZZIENIEBRZT A= - T+ A H
v b T2z T ThotZ LD, ERNIZBUTS [TrAHy M) Ln
I &HIAS, VR, MkHE L VI EHE 25| ZEN, BEO LAV R L
HRELTIRREIND I E ol T LAREIZED., P Z0FLI
BOTIRRLE [FAZFEADPZEIDAIETIHETHD] (v) L) 7l
. EHE LT B2 2% OWEBOARRSE, [H—k - T+ 427y M)
FOCHERIZBOWTEZRABENE LD, 71423 DRYNIB
WT [T 27y b &) &) el colEA oy 77
A PKRBETHESIZEMLTLE )0 TOFEIT, WhIEIEMICBT B4ido
LI RTT, MRUBRIORZLL Twozb D THDB, L L, ThilkoT
KEhablhol [TrdaHy ] L) [E4h] OBEMEE. KT
DTATYT AT A EEDHERETMET 57259,

2 [ZAZFTOE] ki

FrrNWET = A VICEIFE SN B TANSAEH R IGD A A, ZNE
T FAYORIERE LT, BP0 BWild @b & o 72, TBUAMH
DZLEELEELS, Faal—b- 2o LT7 O] (33)3 2 A S5
3 &) pEREB TV, TAREPHEL TOAEmds, MM VFET
“Das Reich der Zwai' . [Z AT OE] &) bDTH B WidfEh, 2D
FEWD AT OENZEB L. 707 CFRRIIIIEANL % ) [ A2
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LkEND, COWFZKRDFIHO L) IZHPSNL,

It was going to be about the love my wife and I had for each other. It was
going to show how a pair of lovers in a world gone mad could survive by
being loyal only to a nation composed of themselves —a nation of two.

(Mother Night 34)

COXEI, F¥ rNUBAVAEHEEL T A BIZEOE % RIS 5551
BN G, 13FEL D [ZALZTOE] 222 L TB ), FMIlE > TH
wiE TEH %] (42) 252 TIN5 [RiE] (42) Ko7z0fiLfEoh
TWhe 5 LB, LIE, F¥ NV ZALZTOEICBIT A —5
DRI L DEERYA A= V5 GHAMD I ENTELEAL ),

Fro, AVHERBEOHCBMEELL2LBETHHY) ., OBV oz
AT OEZ. BOFEEMOMERSINE, TNIDWTI 2 O—A -
) a4y YRKROFIADE IR LTS,

Art and love are two traditional ways of coping with the chaos of the outside
world. Come what may, the self should be inviolate, and it is here that

Campbell places his hope. (Klinkowitz “Mother Night,” 163)

FyoNUVDIALZTOEN, HeW)ECRE LER»SDL 2 Vs
— L LTHIET A EZHFENTVLDE, L L, ) ravs vy il
BT THAFy PO EIET LA, BUIBWTIZZ ) LA-EEIR
Fohd, RESNELZEIZHDLDIELHL b,
EOFIFITRBENDL LI, Fr NI E o TTALZTOEOIMIL
HolRThb, £/220)av 1 v VIZRST. £ OMFERIZ D4}
MOWREHAFAL V) FTEEHCTRIALTVIEN, COIF A%, v
YNVOEREDY 4 FVTHY, FIEET ATy ONHDY A MV T
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Lo [Bhs#] LHWERTTRHREALDON, LIFVE - AAF 9y Y7 T
b [MfE] BV THwMEH T+ 27y I, F v ¥ WP
(B s%] L) EEED Y 4 MLk, ¥—FD [779 AR TOR7
AAMN7 2L ADFROHFIIMTL BN TH D EHPL TV D, LAT vy
VrAEI IR, ] MBS (A4 R] oWt LTENT. i
DTV s EOHPTEIZ, KROGIAIE. KMERZE A A AN TORE A Zfit
ROMZEE U THi LA EICB W TORIBYTH 54,

Mother Night, however, is not concerned simply with the small, beguiling
truths that one invents for oneself to survive happily. Rather, its main focus

is the collision of one man’s little world with those of potent others within

the greater chaos; and in a more general and figurative sense, with the end-
less conflict between our own “supercilious lights” and the greater darkness.

(Mustazza 63 ; underline mine)

FrrANNIESTIOMSHEREG, TZALZTOE] @R S5R,
LHL, WAL L&D ETAZALZTOEIL, MFDEXROPTHENT
Wilo FF ANTEORGETIX, HH L VIR TTAVTELoTL
FoZ Lo THiIET D, 7XAU AL FA Y OMENZERIZEE % %A L.
F S F O 2 T o - WIC L 5Ty DIERH A XX FERRY 2 EIL %
Motze ZALZTOE% kotH\MdrMMJXJMNL oo D1k
Hbo DEYD, Wik o TOEE I, EWCBINLZALTOEOA
HDTH5b,

BT A ) AR o 2o EE, [k (22) Tho/LilEon s d
DTH o7z, WOMMEFIIEDOHFHIFUITIZEALECEE o TVWEY
fildvg, 13 FEDBICH 2z L ORI EF LD % FES, 22T
i, Ya—Y 77 ey MELEDMBCERE, 20 ANV %%o
TEAANDOLEHNDLIEE R o7, NVHTORL Y EFENAHT
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BE. W ANETOEOHRLENEONL, LY EQZALZTOEIC
BT, KATHBIETD7 I 7 b TEX b, ZOFMERTRIEE TS
0L HANTLE o £ LTHIEBRO R ICH 72 541G & R
L. HAEE T A HREMET IR L2l Ya—Y - 757 M
VDAL, AFF - RIRTOROETH-7L. Ly bFE 757
FOLKREIRTZEEDIL, Fr v\ NVEVHMIIZETTEEW)ILHEEE
ML TW/DREEV) ZEDPPEPENE, T THFy X NXVOF /WS
HRLEZ, ALOMNELI L ERDDE, VllldF v ¥ NV F iGN
SEEELTHIELT, TAYIDPKELEES>THDEE LTI 572
HOMEEL L) E LT,

ZITHFR Y NV DOENT AHBRICBYTIE, FRNTA Ty T4 74
DHERTNLZELTES, 77 b/ RIRTE, FEFRASLELT
FroNnEY—7L. L2LARKIZF Y P RVOEDOKATL &Y HilS
Too Ty LVRANSA ELTH v Y NVISGES WA, EOLEIAITFY
YAV ERBIZELTBY ., FroNLhLALOERFIEHE)ELTY
Too BABRTATVTATADLE, EADPENTNIERERWA Ty v
NIZER VR, ERHEORV L ER SN R VEE, F ¥y ULIRE
LYUATAATINARANI L EL D,

Frvaus (€3], [VrFLI) »o&4HIZE>TT V=727
=Ty FRHF—EERT—F 2 Vid, BHTLECFy v 7ay b
EELESETLE D) DD, P EBFHFLEES ZORPTLTI—F 2V DOF
WMDF X RV OACEES ) ET5. F¥ X NUPEHNBOAIZLET
Ho72DET =5 XU BEEOINDTHEL L VHFRTHY, T—5 2 VH
ERINEFAATLIFRME RS> TELDLE o, LEALIZITHFY YN
d. &) LMBEONAZEA, BETHIEEBU, FRICELH A
AF Y TRF Y INVDES ) ERRINE BRI F ADBRAEH
A5, F vy NONZZEHE TER 2 ZALZTOEICEAZ EIITEY, &
IE% L ZONINBBL AAALEHR SN TLEIDTH o7
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::i?%tf%tlbu‘#vyxwwm%d\é%u?iw#vyN
VES S, WFENTHEL T FEO MK FIIRIFTF S T, 2ai
RIFTIERKHERTHBOEREMCIOTT Y POKRIZEAIE, LA
Ty rHaALLDEI LI, ShE T+ 24y MEROTTH, %KD
EBERYLERTHBH725 9 (Mustazza 75) o

L2l 9 LR ZHEREY IS CLE) DIRERTH S, H
HHC 2 B W REME & e L CESE % A0 B8k, HoROER. HS
ERE, MU ELLIEWI)BREZHANALZEDWRESEA S, Ll F
Y URVOMEEERT D2 OE, £ Lo, EHmENL I L2
FLI-EBTHAWHMFELS 5075,

A= - T LN, Fr NV OEEEY ROFIHO L 5 IZHSET
5o

Howard W. Campbell’s tale of working as an American double agent during
the war years is a fabrication on his part, a lie to justify his own reprehensi-
ble behavior as a Nazi propagandist. The revision of memory he undertakes
in his confessions ties Campbell to Adolf Eichman, whose trial was being in-
ternationally televised as Vonnegut was finishing the novel, as well as to
Nazi collaborators discussed by Primo Levi and other Holocaust historians.

(Farrell 226 ; italics original)

WaAEF v Y RVOFLE S F ORI b OLBIZHEEZ A6, ZOHLY
A M. THEDLIVHIE] ISRT LI, BCIEHLDAEDIETH B L
Lh, EOFERICBYTIE, 7= 2 rhElwd) AWEzd ZdHFEE
T LA o THRY Y ANWP AN, THo7z e VI FHESFEL v AT
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DFMEEF ¥ v NIVOFRLROEBEZM ) T EICERVA, 77 LIVANEET
X%, [HBHE LTOFR] LI FEAERCEYVEETH S,

For yNVIETTEERTH ). BHFKIREETLD b, WP A/, 25 &
B L, KEEEITTANTREER LI EWLHoEFEONTH
D, ZOEROFLICIE HBLEZ] &) FZESIEZ SN TWE, I I T
OTEET 2Ty ML DFEXDHFHLTB &0,

This is the only story of mine whose moral I know. [ don’t think it’s a mar-
velous moral ; | simply happen to know what it is: We are what we pretend

to be, so we must be careful about what we pretend to be. (Mother Night v)

BAEKADE) THAHIETHETHS, £V ) TOKINE. NEHFIAT
PEHMETVD, ERABBTIEDTEL ). TLTEDIIA DI EE
CEMEFDANFDLDIZR N bBEDIE, AL ELTHEIZTAT VT4 7
A EBELTCELF v OANVLELRFEKTH Y, EAHITT X)) HITRL
LTWwWEH s, FF07umT v FRBGELBIT T AZ EIlEbY) k%
L ARLEE) DI, WD TTFOWMIIETH -7 EIIZREVEE LRO R
H D37\

O [HEEEETAT T4 T4 220 Ti, B2 28] & RIEHEICHE
iz, [BEYyF =T ANE D ZZ] (Welcome to the Monkey House, 1968)
AT [ZA L7 ? ] ("Who am I This Time?”, 1961) (2 F KL T
BAREES ), TOERIEBHTHN) =L AWE. SERITHFIELAS
ELEB>TVWVIEELRVANTH Y 205, AREFHOE, HHEOALS
F.OAFEINDL HEMERE TR L AL, e TLE D, . HIS
Bl & 5.2 5, ERIMAOHICEDE>TLEHIIELET, N)—LLT
DEHAEHLED, BHEL AL BELEETH L, T+ 2Ty MEMIZBW
T, (%) 1, BHHERZT 00 TIERL, AOEKFEICE>THRDDL LD
TEbLHbnT,
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::c#vz«wmr“%Jthwuﬂ%mT%m%%fAiio%ﬁ
CADRAATHEETHIN) —LEN, BHELLTOF Yy NLD 7O
ybd@%@ﬂﬂ&ﬁﬁL\7&<%%L&woﬂwﬂbm%%%$bf‘
WEPSDAABEEND F v > NLHS, DVIZEL T E AT LD
CLTCLEI A D S, TOENL, WA T E B2 LR T & 22054 0A8
DWIHAZTLE o0 EHHHEND, COYMOERMTIX, 757
Mo LY LDF B HLEORMBESTANTEY ., Ho7ay M E20 Tl
SN, L TWE, e REICMPAbEETFTAL I asdnloTL
Folzmii,

CITHHTREEG., M HEEH LA EZo2TThHE, A LoEiL
L0 F 0%, M) B o LHEPERT 5. WO OEME LABE
D, [FAFALBEH LTI P VA LR 0L AR] (232) W) ELEIC
FoT, FX¥ Uy NVETEHRT, WHhIEFY > RXVIEI T, HFEISTA
Lo2ara@ilhlelldoT, fTHIEROLIDOTHE, F ¥y NIZ
&, BER DAL 6 THEE LCOWHEBG SN TWD EFRT 52 &8
T&BDIZ,

WEHE T+ AH Y ML BBERFFIIUTOL S TH D

To say that he was a writer is to say that the demands of art alone were
enough to make him lie, and to lie without seeing any harm in it. To say that
he was a playwright is to offer an even harsher warning to the reader, for no
one is a better liar than a man who has warped lives and passions onto some-

thing as grotesquely artificial as a stage. (Mother Night ix)

S CHEELDIIMER SRR D 2 (LD EBROENTVE I ETH
Bo JHULEHEE LT [HfEi) miclirn T, Lot s TS
BN TOMIEZ M SN TVBES S, 7)) THUL, F v ¥~
PIEEOVTWE, ZIUIMZDTHA ) b
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S TNHORME. T v YNVOEBOBHANEHERER LI, HD
HIEx ., S L L LTRAMFFL S VS BIRIELA 7 - v o LT =05
WEaEI10. FNFTIELF Y U RNVICIEEIED Y 4 I 2 7 hh o3¢
Tdhhbo

Campbell is not merely bent on suicide —he could have committed suicide in
New York at the end of his romantic adventure, or let himself be killed when
he is the victim of an assassination attempt. The act of suicide is not there-

fore particularly significant in judging his character. (McGregor 174)

INEZFTI LA =, F v o N IERI LI XET A I &S
TET. BOHEEZITIE DM, L) ZOLRBERET 5, MM,
MIIE R HOLDI, HEMICADbRAE LTS, %9 LRI TRE
W =8 A b OFMIE, WEBRICTATUREEEZROZTLOTHY,
WOERERFHNZNLDLONE Lk v, LA LI OFMITFEIEEZ,
Wx LD LY EMRIERES 220D TdHb. ZNUIE Db 6T
WL, HHEHFALTLCEERA2DTH S, 2F 0. WAKD T 7DidIK
ETEBRLAHTHLDIE, ZLTIO [FE] 1d, EIZEERF v o ~Nic &
S THHEENTWBDTIZ RV D

FIRD LS. WOLBEIRMEITL & LT, BHEALEH L LTRLIEED
FIET 5 2 &AL, HORESFIIHBFICLEZIFRLDOTHLEER
bo B, B0 EEOPUIMEDIS N, #F & V) MK IORIIEE K
S72F X AN OYREE, RBie LR ORTRIFINABOERHE LT
HDBIEA I,

LAL. o [MERME] WEET 252513, FREEMmED 2SN
ETHERV BIMERF ¥ 2 VB, @iEE Y+ 27y POF) L) LTiA%
WOE%ZD7ZETE, COERTH, 2H)BbELLHITF v Nl L
o THAM EFNIWARTH 2 THEMEIEHERR T & v HIITIICE S 2 — AD
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BHELTHLELSE RS, ZOWUPSBE LT, ZOETHH, Wik
DI TARy 7 AELTHBEBINTVWEDOTERVWES ) 2 [Bh 5
B B3A—=b - T ATy ML BARTH D Z L IEANTEKROZ LT
EHDHH. F vy NVORBGFIWEE LCHEAETH20 7,
—RARYIAT 4 v 7 REHSTE. F v IS X B9 RRBIEOKE SR
ThHY., HEET+ ATy FOFHILIAD [NERHEE*EDL7OF A
7R NLWELToMfE] (x) 210 LF5, [Md4ERT] 120 F v o
S ATHIBR U 72HREE S 5 — i B S T B85, TAUIKRDF IO &
I%BOTHD

This book is rededicated to Howard W. Campbell, Jr., a man who served evil

too openly and good too secretly, the crime of his times. (Mother Night xiii)

ZORDEEHE [ - ™)) (npag) EhoTHD, FroNne
[J U< A28 GBS G 2 8P - AT ST b, B L BTl kR
ENTED, Fr Uy NWOFRITEHFRELZVA, STIKALNL L HIZF
¥ AV R R RIS a%tiﬁ&waéowwﬁuﬁmgmfu&w&
W ERE D L. OPMICTEREY BAG ¥ v XU TEN S,
#%K%%vOLT%Afw<twv%MM7nvbu%@wu%@th
FHMEN/bOTHD ., HITRNME TR #T TN TH 5,
CCTHEHINREE, 29 LAEINETox vy IVOFHEEZ £\ T
LEI)RBEDHEETH Do RDETFHLLRTWEY,

4 R XN BER
TGO D—D TH LHMLENDTHFIETH LD, KENIWEIIT-72D
3. EEONYOBWOLEE, NEY2ETONKk. # L THlRsiiEs

DXEDFITLTH 5,
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BoZ 2T, IR S NERTOEIT) 2 SN TS DEEBREY, HIERS
ok, HE o Lo, HRELPHETLIENAESH D, L) ERIC
WO EHIBR S NI, F v ¥~V E G HEE (REEPT ORI = 2R L
TRV fiEO—H, ZLTHFy P NUVEAFOFIZL o THIBES N TV
BORPO—HTHY . FOPRTHRL MELUNO T [MRIER] 128
WTHETEN B, MEHEEZWOS T HEREIZ, JofFERT Yy L
DOFEAOHIB LA XEL, TOXR» ST ZHH L. OB THLET S
THATHD. THIE>T, REDF ¥ ¥ NV OFTIRIGHALHIRD 2 S
HIlEhbo Xy NNV, B ISHREL OISR, N L.

Ll 220 [B%5H] L ERPMEFET + 37y ML oTH
PNINETHY, ETHT 473 THDEWV)AHRIZT. BE - THHF
THH0IE, OIS NILEOHOMEASRR TL 5. ZOBAPLR
E, FIERATSNAWFIRAL S [WEEILE VI 747 a ] o

WLPFELE RV [Fx N0l nzFiE] ) FEPBRIC 71 2
arvThHy, [HEEFR] 280T (MEE T+ ATy boBnwiFER] <
HDPH1E, Lo T. TofiEsh, Hixsh-w@ind MHkkshiET
ENFZWE] ZE-7-LHTH Y WICBISUR> HHEHEL . F v XD
WEREIXFEL VI T ORED . TERNRFEY TH S, ZOXLEITESL 25
AL ES RV, MESNBOE MRS E R,

S5, (R KL o THEMMERATLE ) FAEDD o HHIDOH
EDPRETDONIANY I THE, [EEOANY] L) 7147 arilk
STHHZG A ONIES AW, [ALD4TH] 2207159 b
[MREERE] NTIE, BRI EZ SNLOPHETH 0 EErN 505 #S
WHRBORRZIEDRVEI AT EEZTVWAEVHIHEFIZLY, b5
ARSDOERB[IIHPEN LV, RFHEGZONT, RAICL > THIEENS
WHILRTAT Y TATAPEIMEOWTHLEN ) BESHHD, Lol
FEHS, D ZLWSIEERBEIFOLEDN RV PMHADEMIAY TH S
BRY « /NG TR OIS 2 T AUS IR S TRIBIZ R W 6 725, e 5t

—120—



[ B04 2] %3kDT

B S F BB D, FRIIRLIHSWLDTHY, FEOPRTIES
DIRBH WS & BIRT ARG E 2 Do [RAREKADEITHAHIETHHET
HbH] EV)FRIZEDOTEZ LR LI, WSOREIIZ DRA4LIZONWT
B, BENZETOTIANT—3RBL EDICHAD D L ICEEN S,

CH LHERE, FOERHNEEL LTRRT 20T & LTSk
LB OCHEEE LT, LEPETNFDOLOE LCHELHIRTH D, T127
W, WEENTIHRENEZ LDLRVLDELT, FrXUFTA)HID
AL E LT, BRFEATOMEEIZL > TEEL TSN LT, 5
ENBEEEDOHBUIFATVEDTH S,

FLTIDZEEIZ, F¥ > NVOEEHEHFEND,

SO L H I, ToEMA. DF DIEAESIIHIAN S F ¥ VDAL
M Fr oV THMEN, Fr o EREE LB ADZE
FTIUL, ZOWREOHD D IZANI BT 2R EFAEZOND, £ ThuL
WD F72, WEEMED ., NHE] 2kl L ez oMb, O F
Oy EIS AR E U 20 ud e o 2 vBlib e . —fios & ] LTl
THIFTLE) LT, TORBLIEED KIS, M E Lo HEE T IR
NAGEHETEDTH D, F¥ o~ E, FXOoNVOEZFEOZ EIZL
2T, Fr vy WEWIEPSERT 2D, AAS v Y 7 EHF AN F v
YARMVORFIBRAL TS ERETYEDS, LA, fdExd->T. &
7 i CHe 20 ud e S VU e B L. Mz shs Aok, (i
OHOWR, [ChxHLEZDE] LV BEBOFELR V., HLAZ LD
Rl E LTI F ADHFNE > T DTHbB, BLEL /NS i
BPEFICBRESIN, HEh T LIz Lo TH UL TLAD
AL OBEEEY EFTLEREL VDL W) RANERETDH B,

¥y AL OEAEFTICIE, SRS AT OMESHFELET b,

There was one pleasant thing about my ratty attic : the back window of it

overlooked a little private park, a little Eden formed by joined back yards.
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That park, that Eden, was walled off from the streets by houses on all sides.

(Mother Night 23 ; underlines mine)

COMSHIT L, Bl Lo Tz EN, ARL LS . &
HERTHODRWEMTH L, ST LIELIEZ EL b8P NAIZ
ELTWAEFELNTEBN, BRRELTOZT 04 A= b5 8N
Bo LI, PANARERZLAEM-. [F)V—F ) Ao A7) —]
v F Y IR LTIFU T TN D ATV R nwnE, Lnw)T—5% %
y@ﬁﬂ AL, ZIUEEBIC, Fr oy NWEFOT UISKRAELT
WBELMZBIENTELESS,
fo‘mwﬁ®%%\%®$%%t%of®ﬁ\tw5#¥yww®§
AL, CORRBEOMFIZ, Ho/hshzTy, ZALZTOEELIB
?égt#fééfavoﬁ LRAHE DX D e T B W T, ok R
D TR E LNOWRDLSOT %% Fdharh b0,
VDT7VAT A v 7 M ThERA%2 51 HOLIEOKDLYTHY,
HOWRE LTOHFATOREL W BRIIREGM 20 LB 2D L
ﬂ*moL#LZCT#¥7Nwﬁ§%®W%%WbthF?V?:ﬁ#
L TARLE S,

Here lies Howard Campbell’s essence,
Freed from his body’s noisome nuisance.
His body, empty, prowls the earth,
Earning what a body’s worth.

If this body and his essence remain apart,

Burn his body, but spare this, his heart. (Mother Night 124)
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“Auf wiedersehen,” 1 said. “That’s goodbye, isn’t it?”

“Until we meet again,” she said.

“Oh,” 1 said. “Well — auf wiedersehen.”

“Auf wiedersehen,” she said. (Mother Night 32 ; underline mine)
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There’s another clear moral to this tale, now that I think about it: When

you’re dead you’re dead. (Mother Night viii)
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T\ %, “The most important effect is on the reader, having any diverting sense of
personal authority removed from the text, leaving it to speak for itself as the artwork
Vonnegut more surely intends. If Campbell is an effective double agent, so is Von-
negut, deliberately confusing the voices of author and character so that the authority re-
sides in the text itsclf, a document secure from the schizophrenic tangle of personal al-
legiances Mother Night has shown the world to be.” (Jamosky and Klinkowitz 219)
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