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“1 don’t know whether the bird you are holding is dead or alive,
but what 1 do know is that it is in your hands. It is in your hand.”
(Toni Morrison 10-11)

IFC®IZ

N AT A VDB O R T, [N— P E—] 3, BME
ThLLEDMEDPOHERTIVEL THALWEV I ZEWER 25| SR ¢
fEfRb v, ZOBREE L L TWADIE. Ehd &AM "1 would prefer
not to' EWVIIBEAOFEEL LB LHEENOAY—-F - 7o b THEHZ

LD TERTAETLRWEAS, KT, Prvv s - FUS, VU
SR L=, ValYa - THrNVEVS RBACEMEE LD s
COERESHELTCELPEWM L2 2T, Fry - FYy—-un/Jx7,
[R7q - 7—74A M) (2001 4F) #MEDHRE LT, TOMEFELE 21 it
ROBEL OB L, KA 2= W HEL )P R EA O HE
A ER L CThinv,

HROBHI O BRIITLEINGDT OO, 17— - T AF TN
BEEEREZ TINE THMICHEBME SN2 EE LA LR, 12
PR E VI HERS LT Ve T 200 L )12, 77 A F OfiEI
WCHHRT 280 % Db b T EA L D, ARTIE. BREDZV/N— PV
E—& 325 — % MULIC@Ed 280, CREE Mo o -
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P, HEREE VWS LBREETHAEL 0L, MAEO [RE] 2L, AD
THETHRWAGHOPHBEREZHELDORE—F - T2 b, JE0E
P HRIERE, b boY— MR L Vo RAPLERET L, I L
725t % 8 LT, “host/hostess” & “hostage” A% D 783 TR A5 ic
ANVT A NOFEY FO "humanity” % BREE L. v z“o{eMO) Tl EEE AN
post-anthropocentric 72 IRIZBW T, ED LI RBHEN 2L > TEA P2

—w e LTEHLIONTHLNII LIV,
BEEDEBE T -5 -[FHEaY—-2 ]| OFBk

Nmbwe—t&b»®%@WQ%$¢5w if%ofﬁi?%@d
“hermitage’ (“Bartleby,” 646) DT E B L DOFEHFICEEL VT 505
B T—aN) AAREREFRE Gi:ﬂfiﬂ‘%@ﬂ?@ﬂﬁg GZIBTHBEZLTHA
Yo /N P IE =AY “incurably forlorn (642). “miserable friendlessness and
loneliness” (651), “this forlornest of mankind” (654) 7 &' & F =R S,
WHOMHA TH D I ENBPINTVB LI, [RF1 - 7—F 14 A M)
WBTBRA, IAF— - F MV E72, RO LD ITHZ A% D ik

EHEFEELTH- LV YORNICV. EHN %, "How could such a surplus of
vulnerability find itself alone in the world? Because it is made that way. Because
it is vulnerable. Because it is alone. Or you see him upside down, the way the eye
sees before the mind intervenes’ (BA, 96). MASHEINIZ ML - 72 B % 5 5
DBio ET#iED “proto figure” % EhbEsb 4 Mk, EBOELZsru—1
X o TRIBEN, b THBTF] LEoThw,

She [Lauren] looked at him [Tuttle].
“Tell me. You’ve been here how long?”
He didn’t raise his head. There was something so strange about him that

she heard her words hang in the room, predictable and trite. She felt no fear.
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e had a foundling quality —lost and found —and she was, she guessed, the
finder. (43)

EODFLDINE) OVBIhL VRN ERTH oD L H 1T, /X—
MV = EHEBETIC “advent” (636) L7zX 912, # bvdb E/o,
DURIC—ATELTET—L rOb E~NEORBRE, #TCTREO LI
kT 5, TITHEECVOIE, HIEHKFF Y P2 ERILTCWEEZ A%
FEDFRICHBESN/ NV E—8%00, FhUREFy bbb Il LY
FRWTFHRETHERENIZ L TH AL, “[Tlhe apparition of Bartleby ap-

peared, in his shirt sleeves, and otherwise in a strangely tattered dishabille, saying

quietly that he was sorry, but he was deeply engaged just then, and — preferred not
admitting me at present" ("Bartleby,” 650) &. HEENAHEHEANELFEL .

ML S EIREERE L. DWW EMIEA S B BHED 21E0 ) T
HAHPOEIT, HERLOLETO-L VIR ENS,

“She found him the next day in a small bedroom off the large empty room at
the far end of the hall on the third floor. He was smallish and fine-bodied
and at first she thought he was a kid, sandy-haired and roused from deep
sleep, or medicated maybe. He sat on the edge of the bed in his underwear.

In the first seconds she thought he was inevitable.” (B4, 41)

EHICZ I THATREE, 5. BSORVERMED LTwbH
TR WL ORI D L =T HFLCOIBLTHEY R A7 1 T &
FIZHPTCNBENI T ETH B, Thbb, ok bz, —REHO X
ICEMTHEN R I E—HE B L Tnb, /N— P E =P OFERFER
FHZBWCEY) FOEEE B - 28— 0lii, BEEZ D 2uiEfi
HOWRG LV WOMEFERY 25, BEP DB TH o 720510k 5 v,
HERWEOBBRPEH BN wY —F—n vy S—-A % &, REOTHNE
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HERD S X BAIS. BN — PV — 3. ESEICHLE SRR A D
FANTE L, FEAGRBNTRBIES DS, R L CEOEE 2 22 L
Tw<{,

At first Bartleby did an extraordinary quantity of writing. As if long famish-
ing for something to copy, he seemed to gorge himself on my documents.
There was no pause for digestion. He ran a day and night line, copying by
sun-light and by candle-light. I should have been quite delighted with his ap-
plication, had he been cheerfully industrious. But he wrote on silently, palely,

mechanically. (642)

COEH BELSOTHEL IR THBR ALUKRY FE 25, B
ST = ARBHT - PV E—E, FICBWEY RICE T, 5
YT T A NPEETFO “valuable acquisition” (649) TH D, ik
b ECAIEAEOEEEBLEMoTLE ).

EZADP, N= bV E-OEICHET LB IO TR, PPy —Fy
FOSL, BEEIEZEALTNI LR ok, AT THE Lo &
5Kﬁ%%ﬁttftiio7 Ty M TES ] LI B IERTIC
WS N7z 0d, R FEVRELANREIZMD o ThuA LD “[Hel [Ilives
without dining” (671) & &2 L0, XF#y) [FEBLok] LLTo

EaT oM TES, [bofbhAl & LTS,

= (RF4 - T—=74 AN OWA. ¥ PVOBEEZE)ITHAH,
WDRAT 4 THIZ, B— L v EWEEEEo/RL A DPERZOETED L
TWAERHOWF %, EARCCAOBERTaAY—- L, HETEL LA
H 5o “[Plallid copyist” (652) &R ENB/N— L E—S%D6, FHH
EROBME., ¥ VL FELEIMRD, R TIEALME AL %
Bo SHIEOEARE, RICETRIO-L Y EE~NLERELTY
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Then he stopped eating. She sat him down at the table and fed him by hand.
She urged and teased. He took some food, then less. She tried force-feeding
him but he rejected most of it passively, head averted, or took it in and let it
dribble out, let it dangle or spew.

She began to eat less herself. She looked at him and didn’t want to eat. He
ate next to nothing for three days running and she ate little more. It was suit-

able in a way. It was what she hadn’t thought of on her own. (94)

¥ &2 "Batlike a bird” ELFINREN—bME—EF PO L7
FEENE, R REE T B0 D OB E R GBI 2 Wk - Tw
HEVHIENL, L LAWIZ, WO T EDBVERT L o LFLETH
Wi s, vy LEETRES neutral RAEDA V¥ -T2 A4 AL LTH
LTI EFERLMICFEMIICLTVE, B2 IS oh
F T humanity DR Z RN L. RHOWTFIIBNTHRLD>DH LH7C
HZAME LT, 77 A MIEPIHNAATHWEDTH S,

[HE | D potential— [ FHAIA L DFEA:

UERTEALIC, N—RLE—E 7 MLodsmiE, +2bbilat:s
SERG 7 Bk, S ONIAE S o — FLERRAY & b RO BRI A FE L 2 £

T, SIS EESOAE—F - 7Ty MIES TR T, BRABEELL0
""" DI E Y D02, IO ODNRDIE T DS OFERE ORI T

U HJ’ LTaIZ, FFTEFYFIERLTAL ) ik, EES5 2 5] 12
BT, MicELoNA2FFEFOA T2 27T 7INLEFEH5VIC
WL, =MV E—IZER L TwA, "The modality of this repeated utterance
that says nothing, promises nothing, neither refuses or accepts anything, the tense
of this singularly insignificant statement reminds one of a nonlanguage or a secret

language. Is it not as if Bartleby were also speaking ‘in tongues’? " (The Gift of
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Death, 75) T FIZEIUE, TOXHI T LFE- MR LA &9, B
HEHISE DL TICRES LS "1 would prefer not to” &) BWE Lk, JE
-EF. UL BBHEOEE B bbb, N—- M E—Edihd [BE
EoTWaA ] OTH RS L, IV 5,
TIOREDCoTR =R, [N PV E - o E U]
BWT, [fiExms L. Bl L. @o BRI —KES 2] (70)
BAD, SHNCBEEZ LRV SN FETHY . 2OFLLRDD
AN, EEEHOFELFEN2LL0E LTHELTWE L, ko X923
FLTWwd,

. Bartleby has invented a new logic, a logic of preference, which is
enough to undermine the presuppositions of language as a whole. [...] it
severs language from all reference, in accordance with Bartleby’s absolute
vocation, to be a man without references, someone who appears suddenly
and then disappears, without reference to himself or anything else. This is
why, despite its conventional appearance, the formula functions as a veritable

agrammaticality. (73-74)

N—= P = [EROEE] "a nothingness of the will” (71) # B 5 Kw
— XH3if Té& A&, BoaHIcbEice L b R b o

E L e LTHN, BeWTN— MVE—DOFREME, HELvd
DHZL)THRWHDHE L ISRRICHIBRT 4. LA 20BENRRED
WA, BREORET LT EE LI, WHEOMIZEN )BT A AR5H
O EHE. £ LR, 28E0E S 53R LRI %,

The formula is devastating because it eliminates the preferable just as merci-
lessly as any nonpreferred. It not only abolishes the term it refers to, and that

it rejects, but also abolishes the other term it seemed to preserve, and that be-
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comes impossible. In fact, it renders them indistinct : it hollows out an ever
expanding zone of indiscernibility or indetermination between some nonpre-
ferred activities and a preferable activity. All particularity, all reference is

abolished. (71)

ZHLAEBYOBEERIIOVWT Ry A= Xd, ANT 4 VIZEHEOR
P HONEFEZZE > TV L EBNT VL, ZOERTLEIAE, kD
FIRART & 912, “inhuman” b L < i “superhuman" ELMFE S 0%
WIETED HAH 5 LIS A MBI 2 SFH OS2 52 v, [EHREDEt%
B EADbE., KB~ EERSES] (72) N— FVE—DER

FRRIIITTEB L E AL Py V=AW T DIV o 2T TH A D
PP ENTES L, BEEHOSET A 5AATHRESE, BREICE TH

L, 20 ) #RBATHIEZ RO EBLEEZLROTH D,

Melville invents a foreign language that runs beneath English and carries it

off : it is the OUTLANDISH or Deterritorialized, the language of the Whale.

Whence the interest of studies of Moby Dick that are based on Numbers and

Letters, and their cryptic meaning, to set free at least a skeleton of the inhu-

man_or superhuman originary language. It is as if three operations were

linked together : a certain treatment of language ; the result of this treatment,
which tends to constitute an original language within language ; and the ef-
fect, which is to sweep up language in its entirety, sending it into flight,
pushing it to its very limit in order to discover its Outside, silence or music.

(72)

ZOEIEBEOPIZES S L LWEOEBRTEDANT A VOIER A
MERIZIZ, AR iR BR R Ll U A A D 2 & e B Tw
Ll R L— X0, ¥ MV o Bl R LA 2 TLEHICM
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Th, EWVIHIDL, [MHOBEE] b L) L TTEAMBE LB
ANIMBIEFE] ORlE 205, THREZE(LOT R, v Ao el %
ZIER] L7z THMBIA] OBEEL 726 Th6TH b, HEPIT/N— P E—
. KEETH L DR E., ks BElrd Lk wv, 2205, Fov—

W &AL, “an Original” d L <3 "No One” (74) LHENBZZH L7=&
B NWIZ L KR, Lt Ro () omBEHFETE 20T

H5o “. .. one expects, perhaps, the emergence of the Man of the Future or

New World Man. [...] In Bartleby’s case, might not his relation with the attor-
ney be equally mysterious, and in turn mark the possibility of a becoming, of a
new man?  (74)

ZDEHIT "anew man” & LT, BMEOBEREEEHELLLOTWAIERE
WELEGKIALLCLE ) N = MVE—DFRHE, M OMBIEED
KR, b LKRZORETH > THIUL, N LB H R E MR F T
RLAEDFNZIE, 22 0bdkn, HLwvittfio (KM 2B 276
PEIZG D 72 A A > T b THIETE HBEIAL N— v —id,
R o= ZAHPATT 5 & 12, BEOEEE L5 L2 A0, FIEMIZMN
T, AHEREIZ B W THEHEOIB L ) 2O LCWalir ) 2 Blbe s HH
HEFTPITEDOTH 5B,

Even the words they [the originall utter surpass the general laws of lan-
guage (presuppositions) as well as the simple particularities of speech, since
they are like the vestiges or projections of a unique, original language

[langue], and bring all of language [langage] to the limit of silence and

music. There is nothing particular or general about Bartleby : he is an Origi-
nal. [...] The original, says Melville, is not subject to the influence of his
milieu ; on the contrary, he throws a livid white light on his surroundings,

much like the light that “accompanies the beginning of things in Genesis.”
(83)
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PEDE B Fob—XDRBEHER. THRXE RO L H 12—
VY- ) OFFESH LR A2 EEE. 2% 52 &25C
&5H &) potential] & [ % &S %W I A TE S &\ potential |
EDHBTZ :2(75%‘ PR L FEIICM AR S 2w E 2B LAY 2
Ty BB RATRA Z —FHIHDR L W0 7 L — XZ L EEPE & 2 #id b
[P lﬁarﬂ‘wﬁ%bfwét?{m"?tfu%o

As Deleuze suggests, the formula thus opens a zone of indistinction between
yes and no, the preferable and the nonpreferable. But also—in the context

that interests us — between the potential to be (or do) and the potential not

to be (or do). The final “to” that ends Bartleby’s phrase has an anaphoric
character, for it does not refer directly to a segment of reality but, rather, to a

preceding term from which it draws its only meaning. But here it is as if this

anaphora were absolutized to the point of losing all reference, now turning,

so to speak, back toward the phrase itself. . . . (255)

TLy oA ) =PRI L DI, potential &iE [ADMT 0% BT 2
EDRDRICTELE LT, 0% HTIEIZVRIEEN L IZHORM
B ) ZOThb, Thwz, IRIETAHILHEMTHILHIERL
FOREZBIEZTLIELTEDN, #H LI w)iFax
R N— PV E =, Wb kmm%%<\ﬁuﬁ%®mmmmu@A
BYE LEET 5. £ LT, 9 L7 potential {2 H/MBETHRYIZRBLT
LIk o T, i, S OBREREELSCAME N [TRA7] Ol
(96) & /BHDI,

HROEZATH R ENE [BREDQTRVARMI N— L E—
i, HOWBLAIENELLL L E LS NEELEHEIERTHY, £
ToliHe D MR Y 22 potential Td B Z DMEE I L FEUZERT 2, “As a

scribe who has stopped writing, Bartleby is the extreme figure of the Nothing
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from which all creation derives; and at the same time, he constitutes the most

implacable vindication of this Nothing as pure, absolute potentiality” (253-54).
BEWIEZ I, NI ENTELLWIEENT L o 72T b ED
i (3] 128 Lvye "The scrivener has become the Writing tablet ;

he is now nothing other than his white sheet” (254). THIULT Z. [FHHE] &
(el [RUohsbo] & THhEsb0l [l & H Wl 7 &
Lol N=MVE—=%0 o TULSBN D I L O 2B L
HERZ 201, BFEEROZEOBERTIELZ . T2 0LV Il
WHER D TH B “"What shows itself on the threshold between Being and non-
Being, between sensible and intelligible, between word and thing, is not the color-
less abyss of the Nothing but the luminous spiral of the possible. To be able is

neither to posit nor to negate” (257).

T sk & 9¢ 5 B 5E — IR Ofd 1

T, 9 U7z [HBIERR ] 10 X » THERR O potential % Fhed 7278 — b b
E—id, BEHETAIIBVWC [RF1 - 7—=T4AM OF MV Ewri b
BRE DA THhEDRES S de MIICE 2T, 7 MVOSHEL 4%
75’%’9";”'}((}!’& IEHNTWVD, N— MUVE—DOFE, I would prefer not

RS LTOMYET DDA, It is not able’ (%)kwé%@ ATV T A
LZEWHTHAL), U—LrEHEo728 Pk, BO—FZo 7L —X%1]
?é#\uwmfm\N—%»E~@%ﬁmtﬁu<‘M$®%w#H%
WALT D L), RO L) ICHESMH S5

“Did you know Rey? Do you know who 1 mean when I say Rey?”
“It is not able.”
“Try to answer. Please. You see how important it is to me. Talk like him,

Say some words.” (65)
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COWRE N LA DIEABED WM EIE L, T4 BT Z £A% able THEHZRVO
Do WHHF O LTS o TEHTHBBEY 2 ZOERLS £/, Bl
AP EST S5 I EbHWETHI LD Lkv, UL, not DTEIZ L -
THWE RIS OS2 L, R RO G2 b VFEEZ B <o /Y
=MV E-EFUECEREEZRE, HELBCTHIZas if ~NEREY LT
L& % P&, "He came into the room then, edgingly, in his self-winding
way, as if, as if (78) B END X HIZ, BASEMEIZ UL L5 1oiksk
Tho TOMP, O—L Y IFVOFETR-TH, L% F2h0IC LTl
AR AREIZ22 &2 1R 5 2 E ST & A3, “He moved uneasily in space, in-
doors or out, as if the air had bends and warps. She watched him sidle into the
house, walking with a slight shuffle. He feared levitation maybe. She could not
stop watching him. It was always as if. He did this or that as if. She needed a ref-
erence elsewhere to get him placed” (45). 2D L %7 LD SHEEF LN
% “[allone by the sea” (48) H &L \Vio/z7 L—Xid, &R }‘J§ﬁ§liﬁﬁlﬂii)‘
O WA B, BOTRMTH D, AE b4 E SHBILEWE B ) ORI
YEBOBATH L ZRERNY D, BT R nE S W0 ssEIC

1, S EIEARRE LB OOAE—F 77 2 ETERELLTLED &
CAHEWBHB. HERFLHFHLSER LB A, RO LI IC—2D L%
Lf“/y)i7 Lk)lxﬂh f’)%@é‘ﬂ@ﬂ%ﬂxéﬂ?ﬁ nF ha)qlum‘ i

H@W&&%M@ﬁﬂwiok LA TL b

She whispered, “Tell me something.”

He uncrossed his legs and sat with a hand on each knee, a dummy in a red
club chair, his head turned toward her.

‘I know how much.” He said, ‘T know how much this house. Alone by
the sea.”
[...] Four words only. But he’d placed her in a set of counter-surroundings,

of simultaneous insides and outsides. . . .
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She knew it was foolish to examine so closely. She was making things up.
But this was the effect he had, shadow-inching through a sentence, showing a

word in its facets and aspects, words like moons in particular phases. (48)

KIS, TOXIICEERX FEGEO L) ICEFESE, FUERHO L) IC8(L
T5Y MORFEEFEROTC0EL)—D0FER LV MYy LT, b
— bV —EBTHIENTEDL, WANESIZEET A "The word for moon-
light is moonlight” (82) Z&&wvio/zh—haIANLL M) v 7k, E—
Yo Ky 7 A WH [RA b -4 AH] (2010 4F) ZPLICERELL
IS, BF) o XL BWTREF LA ONLIFEHED—D2TH S
(Boxall 532)% [HKF4 - 7—=F 14 AN IZBVWTH, & PVHERET L%
B FSEERIE. KO L) ICHME S 22 b u— L Y 2L LT 5o

“If there is another language you speak,” she told him, “say some words.”
“Say some words.”

“Say some words. Doesn’t matter if I can’t understand.”

“Say some words to say some words.”

“All right. Be a Zen master, you little creep. How do you know what I said
to my husband? Where were you? Were you here, somewhere, listening? My

voice. It sounded word for word. Tell me about this.” (55)

[AZAL TADATERV2OELL2 TALZLITALTADEE
AL TAZ25 AL TA LD Al 2ok, BADCHD =Py —
WAIBE A oSy VRN BN, 74 Moy 4 2 Rl sFm%E]
CBWTEELAL)IL, FREFICETH AP0, — REEKRIZEZ
Do bbb b—trad—d, OV P v ZHRELR LiREVRLt
LT, HEREIL L 2 HEHME 2@ 0 ¢ EEOEZENEZ H 5 ONBIZIFT
ALz e T, BOOHBEMEBMELTLE ),
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BBz UEENE, HEOURICBOTHIED A LHEEHEO A ORI
i Lszz/zl BEFIBHLAVOMEfEH2#EL T, B50 A%
AR ZFAT, 7 eBlEOME 2 LB D) BIZHRT A I ENTE 5,
F—bhod—ik, 2 %ﬁ%b@é%@ IPOSAL ST & L MRS it
LTHIPAN TS0 I8, RS IddElis, wirkdrizbizBunTd
—OOPEIZBE LD SN T E kv, TOXHICLT, —RETHREN
WRZLZOBTHDOL MY v 7k, BOE2ZMETAI LIk oT, £
RIS, (TEFHhO7HY) 725 8BS potential zFL~< 1) 7 A
ER VD, LI E, BORMTIZ CHE Y, BOBEYO L) I
FEN L ATRALS 5 FFEIEBIZ. "Stop time, or stretch it out, or open it
up” (107) &V O—LryORF 4 — - T— F ORMERMIZE K EEL 5
AHIEIBBEDTHD,

I LT A MENE L AZCESD, BHanyREE = 84 L. potential (25}
LTHPN TS LW BERIZBWC, #EWNL2 s brvo b—adhni
ERL, WICWo D EBBICREE NG N~ b E - OER L LR
REAMMLTh, THYRIPEELE DI, N— PV E—OiIEE b —
PO —DFNEBELTBY, WABLIMOELBEANLAT A FEED
w@%béﬁm\&bw@z6~%-?&bkﬁt< AT e 2 fkny 7 8]

MY %0

Tl

He [Bartleby] holds strictly to the Aristotelian statement that the tautology
“it-will-occur-or-it-will-not-occur” is necessarily true as a whole, beyond the
taking place of either of the two possibilities. Bartleby’s experiment concerns
precisely the place of this truth ; it has to do exclusively with the occurrence
of a potentiality as such, that is, something that can both be and not be.

[...] Bartleby calls the past into question, recalling it not simply to redeem

what was, to make it exist again but, more precisely, to consign it once again

to potentiality, to the indifferent truth of the tautology. "I would prefer not




to" is the restitutio in integrum of possibility, which keeps possibility sus-
pended between occurrence and nonoccurrence, between the capacity to be

and the capacity not to be. (Agamben 266-67)

= Oy —DiiEED CoT, 0L RIEESROND LT,
WEPIZE P IAIN— PV E— L) SEFETEDH Do 725, WiklEds Rk L 7z
[C2THHY, PLITHH L] JIHOBMEZEE TS Y MVE, IFE
THIENTELIELE, BHELBZVIENTE S I LOHEO potential
WIS BHOBMAIGE L TWEET, b % - L E—DREZ
EEZILND,

Maybe this man experiences another kind of reality where he is here and
there, before and after, and he moves from one to the other shatteringly, in a
state of collapse, minus an identity, a language, a way to enjoy the savor of
the honey-coated toast she watches him eat.

She thought maybe he lived in a kind of time that had no narrative quality.

What else did she think? (64-65)

N= b VE—DFED Fid, WHEOEE, ROEREEI ) L HEEmO S
EHFEELEHM, S PVOHEL Z2ARHTH L, HELTRO L) ICFHE
LEALEERZIDESLY MLid, BEOERFOLBIEL., deep times DIFEAHD

THELMITIIERTH I EMNTE S, "Coming and going | am leaving. 1
will go and come. Leaving has come to me. We all, shall all, will all be left. Be-
cause I am here and where. And 1 will go or not or never. And I have seen what [
will see. If I am where I will be. Because nothing comes between me” (74). fif
i, FSEEMEV) SOV E) THA LI, AF 77— %BLTLIE
RYDIENWTELR Y, 7ZH5, N— MV E—DFE D Ty 4 H I 5 P
I OREBIZUE TS > 720 LI BBAYIZ, T — L 2d 8 Vo 2 YE
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DRANZTEFETH ) . song X chant D X I ITHEBHRS L L gL s
W ORI CTHERR L) 45, [ <AL 0BT
5 [HOMET | E220, [EOHTHFEL. COMFIEF 0] (158
385 b ivEE, KR s ZOIEERHO AWIo — L > idike
SN, BB L COEIARTEERIEOY MV A OIZREIZFEL L Tuw LS,

W BT — M= F - A5 4 Y OFITBT 5 FER RS9 50
DY AT HIBINTC BIFL, BRI E ., RATTIL R
2L CEREM 2 iR R LA L R % 5T A BRI 2 & v, T — L
. FH LR & HIED }\V)( U o /oA RBIz U OB 2l s, B
MELTHLIPMFATVAILFRDLIIZHEL TS,

He sat pale and still. She watched him. It was pure chant, transparent, or was
he saying something to her? She felt an elation that made it hard for her to
listen carefully. Was he telling her what it is like to be him, to live in his
body and mind? She tried to hear this but could not. The words ran on, sen-
suous and empty, and she wanted him to laugh with her, to follow her out of
herself. This is the point, yes, this is the stir of true amazement. And some
terror at the edge, or fear of believing, some displacement of self, but this is
the point, this is the wedge into ecstasy, the old deep meaning of the word,

your eyes rolling upward in your skull. (75)

BRI TIEAR L REFY TS VoMY # 0— L i L. o
BT A LVWETICEBELEL—AERE, K71 - ¥4 2] ZBWTHHE
THI LR BDITIED, L TR SWE BEIIZFIT ANDIFT
Eadole [N— e —] OFY FRBE WL, HSDH 5B 58612
ABICLBHN, ZOMBIZL bR THE - ¥4 )0 O54% s
R R ORI RRD LIl o T, EBIREITHET A 2 L AR
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LA BT L, WEIZY MIVIE, N— MLV DRI S TE
] CEYNLOLIZHNBIIC, AR TEECLEILTLE ). LW
2. WS ORHEE % HET S “host/hostess” Y. TED T (IEESL SHE
D& o THEEREZIZAD SN, A TRESIZ L - TS hostage ™~

A SR L SND LV EICBWT, TOoOWRRIEZR Y & IR Lk
%

“Humanity” & V9 44 D5

DERHRLLLET, @%b ) —E [N—MVE—=] IZEL, /) F0H
12X o TV RIS TEAF] “millstone” (657) 2 HFHE W, BbNIAL

o TV HERIEL TV ZEIZLE ). 2L ERELDD. DTN
HAOTE%ELE., LIZLIE7 7Y+ VI v% “human’. “humanity”
EVIFETH D, MOTHOEFLHTROLONIFHEN T, b LAY
V=l CESED A S LWEIERRIR) h o7z b, BRI S
. FHEHPSWEMEH L CnEsHitE, KDL c:iﬁ'lf:z'%l,fwzm
“Not a wrinkle of agitation rippled him. Had there been the least uneasiness, an-
ger, impatience or impertinence in his manner; in other words, had there been
any thing ordinarily human about him, doubtless I should have violently dismissed
him from the premises’ (643). WIIFZIEI DT &id, N— PV E=H AR
U7 “non-human’ T®H B 212, “humanity” #IL5EE D Fid. HiEE

o THOBEASD 2 RIS L, HHETEET 2 WREZ B O a9 S
TAZ & nELRT A, “Here I can cheaply purchase a delicious self-approval.
To befriend Bartleby ; to humor him in his strange willfulness, will cost me little
or nothing, while I lay up in my soul what will eventually prove a sweet morsel
for my conscience” (647). T &9 RFED FOLEAFMIIRT L) ISH
X, BEACP IO T BEALTFENTHI LR, HODRLE
727F “humanity” &\ HELRWEEL G4 LFIIANLZOTH S

— 46—
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LPLAHE, ZOL) 2 BEORELRIRZELIZE b6, N— LY
— DRI U TIRERE 2 MIEIC L o T, B0 FILOEENBIS N, o3
EREMREIND I &ICH D, “With any other man I should have flown out-
right into a dreadful passion, scorned all further words, and thrust him ignomini-
ously from my presence. But there was something about Bartleby that not only
strangely disarmed me, but in a wonderful manner touched and disconcerted me”
(644). ZD—T7TED Fid, HHEAE DX F X 2 VHEHADZ H oI
U CHSPIEICH L 2R, BN Ao TLE) 2L IREDTW
Bo TORE, BVIRELTEHBHENEDN, F2LCh [AMo & &

V9 R M ER IS 7: & vy, “Nothing so aggravates an earnest person as a

passive resistance. If the individual so resisted be of a not inhumane temper, and
the resisting one perfectly harmless in his passivity ; then, in the better moods of
the former, he will endeavor charitably to construe to his imagination what proves
impossible to be solved by his judgment (646-47). 7»{ HHT AFEV iz L h
W, PEREZZ AT "human creature” (650) THAUL I F, BIHICER
bENL, HFELEWRLIBLEDOLEZHS I ENTELDITTH D,
EZAN, TOIHICHLE AMEKSSNS “human creature” & L THY
LB, D
IR ETRIE > 72 E CIAD L) BRAUEM AP S ABZEf SNz L ST
b, TITRELTEZSRVOIE, BiEL CF I 28 B ORBEHT
OB LZRED T BOORPELRE2HRT BI85/ T, ELHT
“unmanned” £V, VWEEIPKRUPLBEELHTWLEIETH D,

Now, the utterly unsurmised appearance of Bartleby, tenanting my law-
chambers of a Sunday morning, with his cadaverously gentlemanly noncha-
lance, yet withal firm and self-possessed, had such a strange effect upon me,
that incontinently I slunk away from my own door, and did as desired. But

not without sundry twinges of impotent rebellion against the mild effrontery
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of this unaccountable scrivener. Indeed, it was his wonderful mildness

chiefly, which not only disarmed me, but unmanned me, as it were. For 1

consider that one, for the time, is a sort of unmanned when he tranquilly per-

mits his hired clerk to dictate to him, and order him away from his own

premises. (650)

“Disarmed” DMEEM LICH D O “unmanned” &V B, HEIO I
5N % “impotent rebellion” & W ERMEMTE - T, [HE MR LICT
5L TEOLEREbES] bviolkgl, Yoy —beitsds
DHE ST, [AHEZEIZAT], BB IR AMTEIEAMTE 2w
neutral B ZAFREALL CLE 22O TRBZVRE VI FENLERL R Y
HoTWhIIICBbNE, /= VY —D “nonchalance” W% H 2
CERD T, BARGEHEAANIE O N WARERWERE L LT B
BRINETHYFTE LTEZ “common humanity” 2 5BiFL S, F D
TIIRD B N B A IR ER R RIFICE & R D IS N2 EIZRDW D
THbo
B TEMIE, ROLIAT ) v 7 [T ADRFB]
EV ) F YR MEBBEAEDOLE S, B o b NEIEO#MTRIEIN T
WHIEE, L ELEMLIED S, “For the first time in my life a feeling of
overpowering stinging melancholy seized me. Before, I had never experienced
aught but a not-unpleasing sadness. The bond of a common humanity now drew
me irresistibly to gloom. A fraternal melancholy! For both I and Bartleby were
sons of Adam” (651-52). T X IZHkid. F U A MY RKEIERL D
Dy N PVE - FHFALDROAERFEL LT, B OAMRIE g2 Wk
DFIZEL &5 EERICR 5, bbb, BERELBbesls
S L7238 FORERIEND 2 £ <, FBEA® “pallid haughtiness”
(653) ZHNZ LT, HIZASOWENMWREL 72 L2 L2 1EH. BUHR
NIKHEYFORNDPEZTCLE o720, FICI0DIIMRS %,
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Host (ess) /Hostage— X595 [ k1]

COWEETHEY FIE., HEELARANTHY 225, N— LY —0
EoTWBDITEN, FORLIE. {LEADEDEEGN, = v/ i—X%
=X —DARLLT, ) PICOBRE L2 SITBICHERA L T b, /Y= b
NE—ZFDHZN HFELZD, ML) oBRELr B 5D
FHECRERICER D B "humanity“ VRO NSRS, STk
lo#bh b e v HEE, HHEAILLDEEDY FO “hostage” 1L, M 5H L
TIEFRIWF o T B EOF L D R (I L ClRBEBEEZ & DT 25
DFE, RO EBREISHD WL OB E IR FO LI ICENE X,
O T &L ~¢~k¢éou@;7c%M§®Mﬂf<&otnD$%
BLEHZN— P E—1d, B %R o72F F “hermitage” {23 CTHED 0, FEIC
Mo TR ZCHEL ZILLET 5,
EIANED LD HBHF LR H - T, 3BV FIE, RO LD LT
LRVIREEZIT I . "[WIill you go home with me now — not to my office, but

my dwelling —and remain there till we can conclude upon some convenient ar-
rangement for you at our leisure? Come, let us start now, right away” (667). /¥
—MVE—ZESLDEAEEKDS Z DY “incubus” (663) MHEPHY L
TW/zEED :T’C?) L5, BIEHEE T “home” & L THML TELEBA
FRWRED L LROBEH, B22IZb B4 "home” ICHE AL L#
LT oD THbo T DORIEBED TR & o THITEHE & FARY I 15
U8B LIS EHBAZICE LY, 202 BITATELESLEGO
[#F] o7 R) TREHEATH LIS, TORELBLLEIAIZIEHEINS

EVEDVTRZOEEEBIIREL I LA, F—L L AS L KHEET W

RO D WIZE o T OBRBITIL, FHFEMIZEMRD “host” & “hostage”
PR L TIE COTHREE 2 4, XI0 R ORI AZo7/z %26
5o
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T, Z0&) % [#FE] tvwiEF—713, K71 - 7—714 2]
KBWTIE, WHARDIERPLZENTVDLEDRES ) b BEIZHRLAZX I
BEHTRLVEADOLVWEOW) 2 Bbe sy PVOFIZEIMM TN{T—-1

i, FTICEGETRIS R ATRPANEFIECE TR L B, [N— PV E
— 1 OEY FEAE “hostess’ THAHIETTOU—~L b F A, “Who invites
who in?" (100) &WVIHFELDFHREMY), LE6AFELLEHML, HHT
5 Z Ik o T “hostage” &ALL T D, (22 Zid B L IR
Ko Twd, ZOEEY P VIE, RO L&D LOPIZ & %
&, WAZLYERIZ O EIE N WAz AH S B L OKMEDb D LfEL
Twh, “Time is the only narrative that matters. It stretches events and makes it
possible for us to suffer and come out of it and see death happen and come out of

it. But not for him. He is in another structure, another culture, where time is

something like itself, sheer and bare, empty of shelter” (92).

W — L U ATNEO P LT, AN AR=ADPSIFITH LS 2
. L hhhadhion AT ] (83) 4 }F\\X.f\_’)” Mk, ik
RITHGP o2 MEFEPEDTE Db\ X ) % AM] "Like a man
anonymous to himself’ (95) ~&ZEHEZFIT, 612 [ABORR%EIL
9% "He violates the limits of the human” (100) BIBCRW BB R FE L LT,
WA LENT S, L2HW, MEOLHEEFETHY LML, FA ML
zwvym&dwamwtﬁmﬁ%%oybwuﬁbf\Dmbym\n~
MVE—ICH) BNz H O TR, 3L ACEERRT HIZEDOER
LA L9 127% B, “She looked at him. Poor bastard. She watched him with

all the intensity of the first moments and hours but there was something in her
look that felt different now, a deathly devotion almost” (95). < D&, P
. BAREOHKT, HrbHEOFEHMT L2000 L1 [RE] THES
H—LrOREMAL 2 L0 b, WOKRFERFUERICHA L) 122
fea—L i, RUIZEFEOEMNED L ) LY = ¥ ¥ —1{L L7z neutral
HREMTETTAS. RATIE “a dry piping sound, hollow-bodies, like a bird
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humming on her tongue” (101) KXo TIHETE2 LI Rb, T—L V25,
By = v F—{b/BABEE Ny bV oFE LT LKD S Z Oz 2,
WH s W bHEERL T SHTHEEDHMRE L Tho BRI 5 2%
Vo 9 LT [RF] ZHSOHFICIY AAZO -1 b 72, YK
E £7%% "I am Lauren. But less and less (1 7)) EERTALIIC. MSTH

5D B “human” & L COWIE ML L. "non-human ~ & 251 % 42
Hadshtw{,

BOHRDPNE—E»IZHFIK L “grass-seed”

IO LY IEET S H R % U T “host/hostess’ & “hostage” . “hu-
man” & “non-human” A% symbiotic (A SN AAE BRI [N— LY
— ] lIBWTIE, BALTHESRTYAEDEA) e FOB, HHLAEW
DO, FEY TN [EY ] CTHEAN L REOIEL R TROBHTSH 5.

The yard was entirely quiet. It was not accessible to the common prisoners.
The surrounding walls, of amazing thickness, kept off all sounds behind
them. The Egyptian character of the masonry weighed upon me with its

gloom. But a soft imprisoned turf grew under foot. The heart of the etemal

pyramids, it seemed, wherein, by some strange magic, through the clefts,

grass-seed, dropped by birds, had sprung.

Strangely huddled at the base of the wall, his knees drawn up, and lying
on his side, his head touching the cold stones, I saw the wasted Bartleby. But
nothing stirred. I paused ; then went close up to him; stooped over, and saw
that his dim eyes were open; otherwise he seemed profoundly sleeping.

Something prompted me to touch him. I felt his hand, when a tingling shiver

ran up my arm and down my spine to my feet. (671)
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BIHOHE BHEOTHAE R L 2R EOTLIIBN T, N— M E—DEZ B
CEEDFIE, BREO LD ICE RO THLIIHI D A EOFITMMIEED)
PEND LN, BED L) L HBP BT E . OS2
P 7, F SI2EE Y F2% untouchable Td o 7S B RAYIZIRIG T 5 MR
DM RO ZHS, FRIELDE—BEIIB VT, T i L 72 RME
& ﬁ(ﬁkéﬂfw%ol/7bﬁﬂ®@ﬁtwfﬁ ] OBEZHE
N, SHIFONBIIEH SN 20 ERhRERE, TIAVIA LT
w%%?%%:t%%$T%#®i7k\mm RSP REPEZLTHS
ZRAZDWTE D Fid. A7 05 %méﬂtfmﬁmhﬁivFQWﬁK\
ANEDETH 2B L CH & LB O AR B 2% S A TR 2
D L] (671) EIHRRTWB,

T [RFA - T—F 4 AN KBwTO-LUH, EOABLOH
WKABDSWDIIM S TV B DR R, IS OEARHEIIER L Tt
ZEEBNEILTALI, EBEHIDOL, [N=FV =] OF 7 AMID
BN AAA T EPEIE L7z “grass-seed” OEHED, FRIZL-oTIY
ISP L2 6 TH Do TOHNR/SA NI VZEEIL, EOFD/N
BOZE CHERDMIZ G E MR b /N— PVE— TR b BV O
RO THD LTI, SHLAFAFI v I REREFATYS, 2O
BIZL o THHFIL SN2 D%, DEVEROBHIZEA f@iﬂﬁtj L7-f 7
%‘&ﬁ@%ﬁﬁ%%wftw7¢&@&4+~XAKM#

PP B e, FEIITEY] OWBT “grass-seed” BREDNIZHER & v
IRIBIE, DT CRICHE D FORHr LBHK. Thabb, N—
=722 b Y OWERT [HE] REEEME. §7%bb5 dead letters DAL
HARTE 07z VAR D CHIRD &9 fE ) FOEWEL | BET L A0+
=T ERFORRL T LIl b,

When I think over this rumor, hardly can I express the emotions which seize

me. Dead letters! does it not sound like dead men? Conceive a man by nature
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and misfortune prone to a pallid hopelessness, can any business seem more
fitted to heighten it than that of continually handling these dead letters, and
assorting them for the flames? For by the cart-load they are annually burned.
Sometimes from out the folded paper the pale clerk takes a ring : —the finger
it was meant for, perhaps, moulders in the grave ; a bank-note sent in swift-
est charity : —he whom it would relieve, nor eats nor hungers anymore ; par-
don for those who died despairing; hope for those who died unhoping ;
good tidings for those who died stifled by unrelieved calamities. On errands
of life, these letters speed to death.

Ah Bartleby! Ah humanity! (672)

TVYOWERE I I THDTHLEETETL L, (IR 285 TR
vy dead letters 2VH 4 Wi 9 AIMEZENIE, B D HLADL LNLGWEIOHB
EOMEENEEROPIZL TS, ENHE, MERT S LIRS LD
5, REELZMELEBIZBOT, WODHDHED potential &b T b,
SN= M E—E, T ) LABENALS o TmETsHabLo
BERIA O RIS H A TE DTN, £ 24E, "human” & “non-human”
POHENL I ER L, BEOMT L LTHELTEL deep time DHLFET
bHoTDTHb,

“Ah Bartleby! Ah humanity!” — 5 O D54

COZEEEEICHEE, BV TFVT 7 APOEANEHAHHICE L
“Ah Bartleby! Ah humanity!” &V FEMIZOVTEELTAHAL ) TD
“humanity” & &, FEABPRMAFTIC L o TAMEL BER L /28— PV E—
@ “humanity” %07, TN E LA ENGED FO “humanity” & DB,
HEDIBPRPRIZEEENEAOXED F/50 “humanity” 2O, &
DFFICOPEH L 2 VB E 2 HATHWS, £ Lcb Yl 2@k
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BFETEAFEEE L C, “humanity’ OFRBIZERVIZENTWE 2O

WL REELEZDT L, AEDLBTHNIC LD FOZ Offid)
B, SEREL AMIRMOEBNRE L HBL T - XA FHOWE Y
MoTHHRLTWAZ ETH A, WANHIRT HHIRICIES SO, HEE
. AHEREMAICIES C (A 0RBE LTo (A, T4bb.
D E T E BEICETD SN ALERMBEIERICHR S 20, &
3 L7z B 2 eI LA & L Co AL g B RNy - s{bivfisey
LLCOAFHOF—ThoTHIUL, b BERHI L CRAEBNIAD
LOREYFOESE, BRI ZFDO L) 248580 “humanity” ORR % #%
BLTWA, EFEICENITER, THANUVRICE 2 TEE L AH
MEDHCZTERITEINLD T G EEPIRIFEDOTHDZOHKRED
7Ry T (B, 25) # bR HLTHwh,

AFT7 vy - NTLFY¥=—2FmLE T L [2)Fahn - KA
La—<ZAL0] HPBHEEMICL 2 -2 X509 BIZHED (7). post
human 89 &9 L0 4 post-humanist I TH 5 & 71UIE, EFEERMNW L 2 —
7 A MYMEBI ARG S 2B hoe Ty r = - A MY — FOFED F
., FEILHED o T a— T2 A LDOBRBEAIRR L E VI BEHRIZEBW
T, Do RN REHE R L0 THE, EWFNLEREKE, F
FERAHAREFN T B EROWEROMICEER XN E DT 5 Z L L v
(Hayles 35) BRfE. post-humanism (X, & (X0 ANEMEAYICHIE RS LB 5
WHEDA Y =T 2 A AR BTHELFEOH ) L5 ERTH0L L THE
SNTE. 24U E7, [AMEIEAM EAES ) (Deleuze 84). i
F C human OFEEEPSPR SN TELLDEMVEVEDITAZ L2 b FH
BLTWD, Tz #2i0id, ZRFET AN L3 a8 CHEsRh
7oHoWwAhMHE, CE. BEYW. B, 20 TO human & A FARTFIYIZH
HIAFAL, BMEERT I LIRS (Herbrechter 9)o 9 L7ZEKRIZB W
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MEMLOE

Ty zoe DL L= ML E—E, [RF1 - 7T—714 A DL
EE D o TIHFE 5 21 O post-anthropocentric 7 SCARIZ B VT, M2 b #
TEANH §E 7 potential # DR A b a—vr ELTARREED T L {H#5
DTH5B,

Coda—Hiin Db E DA

PDEOBRE M E 4. BRI OOMNEIE NIRRT HS S SR
FRRLC, BBOBOE Lizv, ZiUd. N— MV =235 L /- EHRT
DOMEEO THY 1, §7%b5 landing OFFT Y IZFEY FIT Tzl wvn)
HEZODHLOTHS, B FE, BONSEITHELEOEZ, RO
EHITHEL T B,

Going up stairs to my old haunt, there was Bartleby silently sitting upon
the banister at the landing.
“What are you doing here, Bartleby?” said 1.

“Sitting upon the banister,” he mildly replies. (666)

ERDET PO LI, B FOREMERL ) HOIBETH LR /3= T
WE—DIRBICED R THO%) 3, va—<vrpbRAbea—vr
~DFATD landing D THH E L LIS, ZODERDOFE L SO HBE
ANERT T L LT LTYA LI I XS,
EvIob, BEO THYS] & WX K71 - 7—5F 14 A}
BWTh, KA Pea—<rll#E. & MUPRELCR, Hedlio
— LYo THEELRINRAZRLTCWALL TH D, "She climbed the
stairs, touching the top of the newel when she reached the landing. This was
something she always did because she had to . . ." (113). f&#&id, — A HK
ENBPOREBE BT EEEETEAAL, TOBMEELD
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I LT, BREANEHALTCEDOIELBVWRD S, “ .. because this is
what would happen when she returned, running her hand over shags of sea moss
and knowing she would mount the stairs, touching the top of the newel at the
landing, and walk down the hall into his time (115). 2@ [0 #] %572
N, T— L U PPUEICTREMALT, TR 2 Fo TAo T ML, i
b s PLVOKHTHY, & }\1/4 D TH Do W EZWH L4
MV chant IZH Z#E EE&00, UEORMALEY AT, RO LD

ICPEB DB % Eild 5

“She stepped slowly through the rooms, knowing it would happen like
this, as chant, a man’s chanted voice, his, and it paced her way up the stairs
and measured the flex of her hand on the newel. Being here has come to me.
Because it was lonely, the coast in this season, and because she had to touch

the newel every time (120-21).

W= MVE=Z2 R LG T —aOFEEICE>TE, TH9L T PV EHEL
G- L OEEMIE, N— ML E-DEMTLH 5, (MO 2T b
YHEETLZ0- L rOIRE L ORI Z 9 I121E. banister O LR Y fid A8
— MVE—DEPZEHE LIFPTEREDOTH L, HonihBD XS
T&4 75’7‘\’)7”\_1&@ [IEFEDR] TH 5B banister &£ WA BHEIZZ I T]MET
#1572 5L, barrister, TR DO LEEREL & VI EIFFEBICRLLAS
DFfAE, N— M VE— LB FE BN L THEET DA% 5, HD
Y MNEO—LUNSEETH, TOLICHLL LT o0NGIZEBITA
MEEDR] PEEREZBA CRIET 2 2 L ICBOERT 25, 5%E. T
Bl B0 —L rOBHEANOERS, ¥ PV ENLIZAS—FLE—AD
B AR =2 Thb LRI, HDOFEREADSERpEt~v—V 2T
bHolZ LIHERITLDTH D,
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* AT, %‘HJUH BFge (C) MATEREECEUIBITAEA M L a—v 2 XLD
TR 0 e mqttf@/mj(raﬁ’.smmm>:i&mnmﬁww

e LT, H wa AN A EHFEME T S MAE, 74— 4 (B HEK
F 2019 12 H 4 H) TALT 4 V&R y b= OB - A3l 200 44 i &
LCHIIBWT, @il LCRBLAERBINELZLDTHS

kKR OGIIIBIT2BMWO TG, TCTEHIZL D, 4 :fa\ 155 BA L The-
Body Artist 75 05 [ # R,

I SEFBOMBMY, Wb E—] & [RFq - 7—F 1 AM] #HBLIARK
MLmEE LTI, §49— 7ot ld [TA) D LEIBITARELPHG—
Ry -F)—an7 427 sa 285508 Q0114) P"Hr0HETHL, 7
v MIE, & L’CM%’?&%&@W}.—.&??“OliW’finno)}*\)ml’ L T2,

2 W= P IOV THUABCRBERE LTt ABTERLLEFY Y
B =X, THYRAZMZ, ATV = T bod - 279 (Em-
pire, 203-04), AT 744 - TV xy (5590 A a—] 677-83) ik
LETHZENTE LD, if'EMiL:io’b\ SIS A T 4 L DS
B LWFCHELREE LT, N ,é (Trownp—XEHA 0BT 5
F/\~ M1 BT (I’Pﬂﬁ"ﬂ@ R — 5B LT oEHSE) 2B

5 (8= Xy FIE hEVBELLD,

3 f% %F AL = F M| EWHIHWEAD, 0—L YRR ORED

ot A ’Cf WA 7‘71«% aﬁi&’é"f\ FEHIARHOTETH D,

4 Y—%— By rz Az )it AR DU SE e s e 7)) — D@ﬁ uukjo
Hz)ﬂﬁeﬁ‘-@x FANELTD b— R Y —-DOEEOEFIIOVTERO LI

TVr%, ... the tautology in the postmillennial works feels altogether different : not
a turbulent counterforce but a pool of stilled time and stilled thought in the midst of a
post-historical calm ; not a harbinger of apocalypse but postapocalyptic, posthumous”
(540).
5 Deep time ¥ & A7) —waDWLd, DRA Vb - F 2H] ~NEHIKRS 1L,
postapocalyptic‘ 4 L < i& posthumous s s, E 5457 —vHEEENRS
5 (Point Omega, 72)o #EL <&, 3 BRI -7 A D AyEE T &
<9L> OTRYT] #5205 [OME] B Ehov,
6 DL ERDOLIIII. ¥ P VDEREE “song’ b L I “chant” & L THEZ.
AOZzENTENITHATHZE&ICL ), MBMEii b L B L HY oM & 5k
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TAWEMLL &9 £ T 5, “She didn’t know what to call this. She called it sing-
ing. He kept it going a while, ongoing, oncoming, and it was song, it was chant. She
leaned into him. This was a level that demonstrated he was not closed to inspiration.
She felt an easing in her body that drew her down out of laborious thought and into
something nearly uncontrollable. She leaned into his voice, laughing. She wanted to
chant with him, to fall in and out of time, or words, or things, whatever he was doing,
but she only laughed instead” (74).

U—3 754 FyFaid, BEBiCEMEBMLLED &5 5BRRER~D
HHE VCHBEDPS, VD BA e a—< VST A EMEIC oW T, K

DL AIEHL T % “Zoe, the non-human, vital force of Life is the transversal

~l

entity that allows us to think across previously segregated species, categories and do-
mains. Zoe-centred egalitarianism is the core of a posthuman educational practice that
might inspire us to resist the trans-species commodification of Life by advanced capital-

ism (Posthuman Knowledge, 144).
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