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[7vbr=—=2VLA3bF] (dntony and Cleopatra (LT AC), 1606 4
EHIVE) o CAHMENT, AMERIZBI By v a v OMEEF 75T 4T
A (Octavius) &7 > b =— (Antony) OxEME, bobvidu—ve U7
FOFEREV)EPLHAL TV D, FIZEY vy b A F v
(Janet Adleman) 3% 27 % %4 7 AlE “measure’” OB TH Y., 7 P =
EifloXIcE Y ACE Ko biB<b (125)e Y27 — <A VX
(Geoffrey Miles) 1557 ¥ v/ 4 7 AH® “Roman constancy” & FE L. —/7 ~
b= — O WAL “un-Roman and un-Stoic” T&H 5 L g ¥ % (173-74,
169)0 ¥V x—AX - n—3 2 (James Hirsh) ld0—~v eV 7 MOEEE L
T, FNEN reason & reason *FIF T2 (180) 1%

Ty RY T - = (Coppélia Kahn) A5~ CW5 X512, AC ITHFAET
B IO & B TN ORILRE 2 b 0T %R (L ERILOTREES & A
TWA (110-11) 0 ATt RS & L ICBERILO MRS SBIZE &
RAS, AC WZHHIT DBED A A — D L OMH» S A ERMIZBIT B8y &
a v EHBEICOWTHERT b AC VAT, Ny Ty ZHERA
(Countess of Pembroke) O Antonius (15924), ¥ I =2 = V- ¥ = x )V
(Samuel Daniel) @ Cleopatra (1594 4F85 1) HEECT » b=—& o L F
73+ F (Cleopatra) 22V THo Tz 7—=FT VT F A MEZROMHH



YORNIFELS 45 %5

Vary A4 —RX (John Wilders) X, L HMSNAEEEEN LIT5
RV AA T AT E S T—D20OWMTH o ERBLTND
(wmmSnoW%@%%%H%M?tb@%&@—oth\v14715
TIBEDIREFEA LD TR WIS ) I

le WAttt LIBE, A 7 ) TOBEHMRD A V75 ¥ FIZHEALTWS
DR SNTZBER O— AW 0 — < FEIFROBER T 1 P4 7R
(Vitruvius) T&H 525, MRIEEF T 7 7 A b v A (Augustus) {27 O % 4%
T2, #7554 FA(FTI7 Ao R) IZEAHBDOBEY 24 <
ACWZBWT, Y2 A 7 AETET 4 My o R R HETEA5) TOR
FHHmEr ML LEZONLIOTH L, DT T T4 16 HitkEr o
17TWHMEDA > 75> FIZBITA 45 7TORERGRHOZEIIDV T
WA 2o KIS, A2 7T A TAET Y b —DiEE) & BE L OB T
ABLTW o &EIC, 7 LA S OHREBEDBFAMEICOVLTHRE L
Wi,

WA 2D A 5 0) TIZBIT B BEFORRE. HROBEHHOFHE
IS & - TR b zo 1S HRELE. 7 4 M V7 1 7 A0 De drchi-
tectura TEH SN, F7 VERICEBHEAM. 15U THE. 79 AEILL
BIERRPHRNTHIREN S 2 L2k b, DL )% “the Vitruvian revival”
(Yates 20) O, HOEEL G LBERLE-LF Y - Ny F 425 -
TN T 4 (Leone Battista Alberti), Z/NAF 17—/ - £l 1) 4 (Se
bastiano Serlio)s 7 ¥ KL —7 « /%y 5—5 1% (Andrea Palladio) ~ /5%
THI LW hDe 16RO ¥ 7T FIZBASNADIREICY 1 MLy
1AL ZDENDREERTH 5,

15504, / =H NG Y FRBOMGEZT/Ya Y 2 a— 1 (John
Shute) 754 % ) TICHET b, V) A DOEBEZZT /v a— M E, BS
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% ‘“painter and Architecte” & IEUN. 1563 4EIZ The First and Chief Groundes
of Architecture % R4 % (Summerson 50), “architect” M UF “architecture”
Y a— ML AHHIEETOMHITH S, (OED architect sb 1; archi-
tecture sb 1.)

Ya v - 74— (John Dee) E~>1)— - Y 7 X — (Henry Billing-
sley) (2L 22—2y Fo [Einl OERICE7EL The Mathematicall
Prefuce (1570) 12BWT, BEFICHT LB ZHOLIIHIZ) T4 PV
A TAET MNNVT A BIANT Bo

First you see, that | count, here, Architecture, among those Artes Mathemati-
call, which are Derived from the Principals . . . I will, herein, craue judge-
ment of two most perfect Architectes : the one, being Vitruuius, the Ro-

maine : who did write ten bookes thereof, to the Emperour Augustus (in

whose daies our Heauenly Archemaster, was born) : and the other, Leo Bap-
tista Albertus, a Florentine : who also published ten bookes theof. (diij : T

R

COBTFA—IETAOERETIH L S BERTBERICOWTHHLT
WHH, ZONFIZOWTERBET b, 512, ISTTHFICHENLY 1Y
7 Lo N 2 (William Harrison) @ The Description of England Tl Dee
OEFFZANE VY FOEAPBEZOHEHE L THEEwIEn Ty

b

So that if ever curious building did flourish in England, it is in these our
years, wherein our workmen excel and in manner comparable in skill with

old Vitruvius, Leon Battista, and Serlio. (199)

4275y FIZHArENIA 5 ) 7 OBEEIGICAER 2D OB b K
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DTV e LD, P, — 7477+ ¥ F=— (Sir Philip Sid-
ney) & The Countesse of Pembrokes Arcadia \ZB\>C “dArchitecture” & \/\")
BELHHLTYS (85). 1580 AL AERICITRERE O HFE

FaRZToNb, FO—BIHBNY - Vg (Ben Jonson) THN. K
T4 MUY 4 ADBERTHA T2, F/o, f=T— - Va—rX
(Inigo Jones) Et A, F LTy I—F 1+ OEELFZTTTEBY., &
BREHIBVTOA 5 ) 7T OREHBAIHEET I LIl b, AC B
FHREEDA A=V ORI O L) 2 ALWBEEHIREL TB Y, v oA
7 AETIZBEOHIRAZ BTNy ¥ a v OMBEEARIE LTV EDTH b,

I

CIMBIL AC I BT AEHED A A — V% arch, pillar, design. rule,
square &b\’).ﬁOODE?fK‘H:H LGFoEREL TV EEW., £oORRE
. B, FLCHEEZERTLIINSDEBEOSHZ2EL T, 0—<vDiEH
DI EESERY 73 'J‘Q%HO EERHoMI L, BIOBE, 7LsH Y FY T
TrVANP LRI AZBITT ¥ P2—dKRDOLHIZE D

Let Rome in Tiber melt and the wide arch

Of the ranged empire fall! (1.1.35-36)2

Sa— Ty VRTFEAINOEICLIIUL, o—~HEBERELTCEFD
FERAER S AT - BN EE SR CHBELMP I ZTHEES LTV S,
<D~7=@mw>kwv&w#MA@$m#Dttfﬁﬁénfwé@@
Hho aB. NYFUYRTFAPOWELLY AV a— X (Emrys
Jones) XHUEM P EH SN TWB LIRIEL TWD (193), RIERICBT S
HFESN D A A — DI oW TR BICRE S 5,

(B—< =) v ) Rze SHICBWAEE, O—<DiikE 5
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B R0 T &) RRBEFRHEALRT I ED kb, A7 571 T AL
ORIBREFENRE o727 ¥ P=—1d “design” LVWVIHFELHHL TV 5,

[AInd from this hour
The heart of brothers govern in our loves

And sway our great designs! (2.2.156-58)

FhA oy T4 7T AZEK LT v F=—% “thou, my brother, my competi-
tor / In top of all design” (5.1.42-43) LIER, TASFHIZM D “design” &w
JFEE. OED WL AUFHPE "a mental plan”, 2 F D .LOPFIZHWTHEE
ShBEM, H ﬂ@&\/"‘)f"é?l[’iii%%f)\ 12 “a plan in art’, 2 F Y HH. B

S E W) FHA O LTk bl SO ERIE S, O—< O
mirb@mfnm%mma/mm s, L THARBTLTHL
FHEDICHBTLTYC ] SEThdEWFFTE D, T— I L BT ER

et IMER. T E VI BENLEREROTH S,

OB D 07 O A Z BT\, 71 — 3R LzFics
W, TN TF A I BESEFEOESRE, BRI BITL oD EICH
THHPEHNL T b

But I will appoint the Architect to be that man, who hath the skill (by a cer-

taine and meruailous meanes and way,) both in minde and Imagination to

determine and also in worke to finish . . . The whole Feate of Architecture in

building, consisteth in Lineamentes, and in Framyng. And the whole power

and skill of Lineamentes, tendeth to this: that the right and absolute way
may he had, of Coaptyng and ioyning Lines and angles : bu which, the face
of the buildyng or frame, may be comprehended and concluded. And it is the
property of Lineamentes, to prescribe vnto buildynges and euery part of

them, an apt place, & certaine nuber: a worthy maner, and semely order :
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that, so, y whole forme and figure of the building, may rest in the very Line-
amentes. And we may prescribe in mynde and imagination the whole formes
. Lineamente, shalbe the certaine and constant prescribing, conceiued in

mynde. . . . (diiij ; FAER D)

BEFIILOPIIBVWTHNEZ O, HHMIIBWTENLEERSELDOTH
. ZOHREO/EEDY “lineamente”, 2 F ) HH{EN TH B, TNV F 1
HRBREEE 2 LR TO BIIE - [E{EYD (design DIER) &, e

17 FEH 5 2 & (Framyng ; #l7C) OZHBIIE S LTCwb, TV b=—
LTI AT AQREEI O OOFUHES TV 5,

F7:. 7748 (Philo) @7 ¥ b= —IR$ BH0H]. “Take but good note,
and you shall see in him/The triple pillar of the world transformed/Into a strum-
pet’s fool” (1.1.11-13) #RL TV A LI, Trho—bt oy v 7
“pillar” &V EA BRI E o T (T —v =&Y AR TER
b,

51T, T —BBEROFBIIOVTY A My 4 T ADORMEHFIHL
LALE L TWA,

An Architect (sayth he) ought to vnderstand Languages, to be skillfull of
Painting, well instructed in Geometrie . . . And Geometrie, geueth to Archi-
tecture many helpes: and first teacheth the Vse of the Rule, and the

Cumpasse. . . (diiij)

BERTBMEOMRZER L. ER (Rule) %I ¥ /RADMHBEEEAT
BT % 6 v, BET “the pereles Princesse, Mathematica” @ “a
naturall Subiect” (ibid.). 2% ) BFEDOTFTMFEMAE DO TH Y, FATF 0 M
WEDHEREL %D, £ LT, "lincamente” DB B W TIIAMEEBERIC

DWTEHRAEZIELSH) T ENFEEE L5, BICHIH L7 “ranged empire"



7o bm—E s LA S 2] 0B R E B

2B 5 “ranged” &\ FEIS orderly ranged DEEETH V) . RTF T
WD EHE SN TV,

BEEROF. AC TEBRMFOBEF S A 725 D178 & mik & 2§ 1
Lo TWALIETHb, BHpDFELL o757 —5 47 (Octavia) 12
WML, 7y == dKD L2 5T % ~ "1 have not kept my square, but
that to come / Shall all be done by th'rule.” (2.3.6-7)o 7 ¥ F = — Do,
EREWIEL FENFILERT 5 square. rule AL CFHELNLTB Y, B
BB EITE - MR EOBBEAI I THO NI A, U—TIIBIT A1
HUETE, RTENTIE L L DICETM BT L LB E T LD TH 54

Z OMEBBRIZDWTIL, The Faerie Queene \ZBTA—HdMAL TS
Z 9. “‘But temperaunce’ (said he) ‘with golden squire / Betwixt them both can
measure out a meane (ILLLVIID . Z 2 TIIHEOEHAHEIH & v ) By
HMAE S S L Twd, $/, €= — - 7Y 2—4 )b (Peter Brueghel)
D#5 Temperantia (Fifl 5 1560 4F) BV TIEHEAERIFRE L L RO
D ARSI TS, TF v L - FvF (Achille Bocehii) DG TIX
FHEZFED A RKEPERZELTBY., SEEfZROB A v E—T
&7 o T 5 (Bocchi symbol LXVII) o

VAN TE, A7 8T T AOFERIZBE W THS DN & LT
SENTW LR % L T, "Mechanic slaves / With greasy aprons, rules, and
hammers shall uplift us to the view.” (5.2.208-10) LT3, EHz -
fra—< DAz, EEEY - RAERRRT 2R B M E ) L Tw
DL THbB,

A7 T4 TAET Y b= OB REEOB A, LHEL I ENT
bo O—v® [H] & LTHFEI, FEMICHAILR T D, EHIZBWT
bRATHIESZER) & @&wﬂ%@* AT TAT A ZAUIMLT. T
YhE—E T A OdERET 5 TR ELComE e REEL,
BIEEO 7 7 4 TOFEEE "Nay, but this dotage of our general’s / O’erflows the
measure” (1.1.1-2) ASAGICET LI, 7 ¥ b= —EE OB LR EIZB W



Yok AeLS 45 %

THTEEM - AR B R R R LT 5 ARTEA 2 554 T AD
%

o e RN R b0, 7Y b2 — OB RTEE K - BENL OO LITRS
LT L7
7Y b= OR - BEN LR B IR L TR0, m@m%c%

/réﬂfb\é¢m¢110)nfji4’%0)4’)l—/’C% EeERLTWEEEH
wide arch / Of the ranged empire fall” (. fﬁ@ﬁ'}ﬁiﬁ@’iié\iﬁ_é’ééo ERANIE S
OBDWEDESRE “in which 1 bind, / On pain of punishment, the world to weet /
We stand up peerless’ (1.1.40-42) 12B1F 5% “peerless” (. “pier - less” &l
CTENPMRDD e, 2OHE, [FThER T2 L) EBRICAR
DIEMORERFRENT Vb BB, V2 7 AT OELE The Sec-
ond Part of King Henry VI {ZB\Th “peer=pier’ OHICIAMER ST
50,

IV MIBWTIER - BEEEMEFETRELT v Po—THEH, a—<iZ
o ZBIZEBUD — <y - BEEMEXHFNLERL TV, 7y bo—%
FHOW 20 I0L) RENTH L, RIFIHLIAZ S T4 7T AL DR
B 2000 BRID “design” LWVAFEMIRLTWAH L HIZ, B—2IlfE5
RVRRT v P23 v OREHEF NI LTV DO THL, T DREA
TR 7 5514 7 A & ORI RERGEIE DT o0 — v DR % 45
LTwab,

CIT Ty ba—EX o TAT AR [DREGbEL] KWt s 77—
VA TAH “cement” (32.29) LIFEINTWAE I EIZHIER Lz, BEiEdLl
HEom—<izBw T, EIIHO L )12 (m—~v=8EY) Ox/. 28K
HICE R, MNRHOAIEENE, LaL, CORBOEITEED
LHL A/ /N—=/3Z (Enobarbus) NEHE (2.6.118-20) HRL T35 L)
W TeX Y M EBE0A LS THRT VBT LRA, HEsdkolE
ekt b1enh 257,

A28 T4 T AOEMBRMDOEL, ROF 77— 4 T ORI & - T,
FOFTATAET Y F=—PBELLTA YEEBRSATICEKbL, £



7o ha—E 2 LA s b ] 0BT A & Bl

LT BIOBRFETIET » b= — 3T 2 BEW L LTRIATHZ R
b WERTHBM LTy Fo—% A4 79 A (Scarus) & “[tJhe noble
ruin of her [Cleopatra’s] magic” (3.10.18) &%, HEREE LTV b
==, BEPLBEOLDPERLERE LTHEET LD TH L, TNHHD
B BENLESHORBKETHLILEZASEA ) £, 7TV M=—HE®D
WA 7 ¥ 5 4 T ADERE ~ "The Breaking of so great a thing should
make / A greater crack” (5.1.14-15) — BRI NE D T F 2 BELE
D

)ﬂ'l:/7 FMROBFIZE->T, A 27554 7AW, HS% “the universal
landlord” (3.13.73), 2% ) [Mi—DMFE] &§ 20— <iFEL ) EiED
DFEM T HENZRAEZ T b —hT 7 ¥ b= —EFEEROEHED 4t

. L 72 & o dce TADI O LD Bilidy D srid, HEERY - B
A TH 2 DEPIID D> TWIZEER 5o

Trhz—ks vinh7iﬂL\}6«§i79v47x®mﬂ«nm
BT BAFTLEOBOLEEECIHCTY S (417177, 5251-56). 2
VNUT-ﬁ»ymAcfﬁﬂ%ﬁ@%x—yﬁ&wéné:&f\ﬂm
AABH S WEITONZ LD L) LR B 0BG LISFENr T LD 5T
CHEHHBLTYD (127), A8, 1604 DY = — 2 X 1l (James 1) @
oy Ry ABOHERICBVTE, By P EoodUEM AR TH T
%o MDY BO—"2, Fenchurch 2T O NABLEEMIZIE. ZoffECHD
D2 AT 4 =T v )7 (Stephen Harrison) 2 X 252 BFIT D%
S5iE. MO EFIC "Londinivm” EFEENTEBN, Vz— A XDWFEME T —
CHEREGE T O T T o RO L E T AHBAPEA B8 YA 7 A
Erid, BifERYa vy v & b<A - 7 v 1~ (Thomas Dekker) Db -
722 OPEREEBIZEM L 20h b Litkv,

TUANPTRIAIET ¥ b 2= 2o TRD L )2 T v b — "His
[Antony’s] legs bestrid the ocean ; his reared arm / Crested the world” (5.2.81-
82)o WY 4 Y PY L TANY =R, ELTHY 7 A7 5 — FITF X O
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HIA TN - Z—) (Michael Neill) 30— FAIZHEZ o> TWZEARD
A A=V & ZOEATIFHRAT > TV b, KM ZFRICHITERRT v b =—
DI, TONEL FLTHIBEICBITAT » P20k 4W1kwvﬁw
LEELHE. ERBEEMICRAT S, 20 L) 12EZ 5% 61, 8l
s h475 74 TARRTIZRTAL, ZORNEEZWET LT F=—
DLEPENIBEPATL DI EL R D, A A=V DRTIBWTIZADF NI
FEHAITLTHBDTH D%

HEWILE VI BRIEZ LA SIIOWTH RSN L, HITEBDRH
WKEOLDOBEEEEEYIIFZ., FORESLEE L T\ 5% — “This mortal house
Hruin” (5.2.50)0 T2, FOHOAFLFERICMHET S,

My resolution’s placed, and I have nothing
Of woman in me. Now from head to foot
I am marble-constant ; now the fleeting moon

No planet is of mine. (5.2.237-40)

ST LA T HRESOBENKEAICEL L LB LT s 0h
LBLNGWEERTERLCWE, Ty ok & dICEER - S50
P LCERZLANEIH, SITREEDE LTHSOZIRATWED
THbo TANKIETZ LA /NN T “mutability” OHRBTH Y o0, [k
HLWw] &) JTR—EELREL, FOEBICBWTE “constancy” & E
‘T HEV) FICBWTEAMNTHERE A P 7REMZEE LTV LR
T 5 (186-88)0 T OME ML, HEEWTHY) OOBEREVI 7 L
AN TOIEY FHESBEEMTONS,

(HE =) 04 A—JiF, (T—< =HEY O A— IR 2
bDOEL %D, TOFKEOHIBEIL, AC P EEESNMY - ro—THd 5
MIT T v I TIAT = RBIGE W) BEY - EEEBEOFEROMDb ) FnE
O T B OME L T REFH D, ZORIIDOWTIRIFEICB VT



[Forho—b o LdN T 0B DB
BT A EIILII,

ARG, AR 2 A 7 AETHEE6H S o4 7 AETHES CFRI19E 107
Hb("r’—’hnfﬂ}\w R BRI S ([T bbbt T) 25D
KB ALOESEE (7o b= LA 5] BT R O—<]) I
BIEZMA /2D TH 5D,

1 2B 5 TIER ORI 2V TE. 2 Deats 3-12, Snyder % B,

2 7‘%"7\ FARLOFIHIEETFA Y4 v F - R b (David Bevington) o
Zae Ty VRICE S,

3 BEOMBIL1638ETH S (OED design sb 1, Do
<A VAL “geometrical rigidity” (173) % W — v OIFHO—DIZET TV b, O
—vOEHKEIETELE “the brave squares of war (3.11.40) (DWW Th, 'B’lﬁs
W B TORFEEHAAD B,

5 BIOMETHLITNILIAD [HHE] b7y b=y v a YIZERLT
Vb, ISTOEIZHIRE /2 v A - / — A (Thomas North) DIEERTIL “irasci-
ble and concupiscible passion” (Bullough 454-55) &#HhNTWVh,

6 Za— -y 7))y VRFFAMREDTA SN NS T 2 4 (Michael
Hattaway) LWL T A ¥ — &% (Duke of Gloucester) @ “Brave peers of Eng-
land, pillars of the state” (1.1.72) Tld “peers=piers’ & W% > TV b,

7 EWD—7K£H6377U~F&%KOwTﬁ@¢~b-Mw#/A 535
5,

8  ZOHEFII DWW T Turner 133-52 % B,

9 EIF— - AUN—OE .5?"‘931} Bet i 5id “legs” AT “pillar” @80 F 4%

S TWVA EDIERMEHEG Y, ToHeE, BREFHE v B 2z 2o
HE—-<AE [ & L“va@f;“ L7277 v b ==~ & LT
ZENTE D,
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