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TAVKY - TEIIV—DHHEZDOOL X
— Mao II & The Silence 123513 % ACRIEL K ELNE [KK]—

Pk S

Democratic nations scarcely concern themselves with the past but readily dream of
the future; in this direction, their unbounded imaginations spread and grow without
limits.

This offers broad vistas to poets who have the chance of painting distant scenes.

Democracy, which shuts the past to poetry, opens up the future. (Tocqueville 562)
XL ®I

TV T —OfEREPUHENTA L WA, KIE1H 6 HoMHESHS
BB -2 3F L IHBYTHY ., ZOBBITRZICOBEL T L%
KPR T Ay ZIZAA DREICEHICEZA VL, Zo7adif
2. REFHoOBE, Sy Y ML - e VAERERIIB SN RBEICLoTH
I NT2e ) 720 T L WK O RAFEE % LT Bk K
B & > CTRB S N7z &) BIRICBW T AREIOREERE LS 5
BONTH LA R VREETH o720 TUF WO S 7, ARE O
BRI REA SIS 7 C OB, UM ER SN DI TOT 2 Y
HDOTFEY TV =, WEHSOBETIILRL, ShiE [HE -] 12k
5Ty ML OEHICESWONALRBVIEIEZ DD TH o722 & 2 HEFICY
FEoTWh,

bELYTFTES TV —E, L THHDEENZ: VAT ATIE SV, &L
AFNL. BOICHITTAYAF I AL R AEST LTHMEICEALY AT A
THY, K2 XAIEZ) LIFBELHWITRL T 5, BURYEE., ~—
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L b X /NCHPEBTAEHIC, REL) XL [FEZ T —D
BEFDLIIZIOVTL D] (7) OTHD, FEBEZH LcmEOME L
FROWEIX, FTEZ IV —%2H 25 2o0OFEM, T4abb [HHER] BE
B (FoXi. MAoBRBoBE, RHEEH) &, [REFLE WEE (AR
T, MGHE LBHEO—K, BEHEREEHR) OEAEOEVITRDL L
ATELD (UK, [RE2) X4 273-74),

ZEFIUE, T LHmENICHD, SThECHREL 2 BRICE LT
ELRTEITV—IZT A ALFEZORNIAEEN, EDLIBFTT 4
EHWTELZDEAL I e R T2y 7 MR EETH5XLFET 7 A b
X, TEZ IV —0OREAL L TWRIIREOFEZ LB IS LR/ - R
0B LEDON FTEZ IV —ICEED L) IZEKT 2RE L) Za~D [H
C-&g] X, 7273 —0 [HC %] ~L]iET 2 REME 2 o ¢
WEDEDB) e TIVIY) AL L o THEREALT BT 4 N—ZEHIZBW»
Ty FTEZ V=30 HREZROIEDNTE LD BEIIRE W

CARTIE, TEZ V- SRENICRGIEE S 2 2HICEEX DD, T A
Uﬁ@%ﬁﬁ%:ﬁttf%77y—tw#&é@%%ﬂbﬁhﬁgt#
BHLRL, Fy - F)—uo 2 o/ E ) L5,

FFE HoRY - Tr— 7 F—EZEE [v4 a0 (191) 2B,
FEY T Y — RN L IR b 72 b RN G, WIS A R &
ERENS 2 0, BENHREVE O CHiiaixs k) ML CThizv, ZhEE
F 2729 2Ty ZOERDHIFIT 30 FEBRICHER ST —aoHilE [k
BR] (2020) IZEEHERD . TEZ IV —OWKRICL TRE 29 X4 0k
TOHLTIVHIIN -T2 /0T =DTF 97T b, ol fifzPiEo
TWBDH, REREFEZ ST —0 [RE] IZOWTEEEIT),

[FE2TT 4 v 25U & LU TONROKE

GEHAE DAE, 1989 EZWFEOBAE L+ 54 [~ 11 12, “The future be-
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longs to crowds” (16) &\ Vr 7NV BEREE L TAMEETH DL, 2D
IR 2021 FEOBUEP LIRS L, IBROZEDLY BIZBWITEs 7Y —
D@L ZIDVTn PR LAELZHEEE L TW/zorZm L L) 3oL
&, ITLoTELLTLADON, TEZ 520 [FTEA] DEHLOM
HARTHDo LB 2 FEAETHZ LHFEIC, LESINILIERTLHLAR
. BSIZEYE LoD, fEl Lt 280 X5 ICHCER %2179, €9 L
7ZHBETTEZ IV —IE, HOREHTAZ L HE 2R, #icfi~
ERPNT VG, Yy v 7 - TUIH RLIRERTETHK] L) FETHR
RL7ey 2 LAEEN G )EEEZ LD, TE/ IV —%2TES T
V=725l TVWEDTH b,

PHETFTEZ =1k, HCR LS 0% HE ANEMRT 55T, -
HOZHRT2HF 0. BOXEIZ RL-> THO@KIZm2) 2L bbb
bo TVHFIEZ ) Lctdr THCHRIEN] taal. [RodHE] 12
BT, [REFERICESRICHBRWEN S 72, £ L TREFEHIZ Gk
HRE [HD]) [avenir] BH S ETIUL, FHUIAEZEZ, ZLTEOTZ, J
BRICEEZET 2LV ) FHFITBWTTH L] (75) LR "TWD, 911 HOAE
KED, REFREAHZEL N, W7 REFOLOTIC, BOREER
DR T2l LT FLERBIH L. TOLHICHCEHES
bOEWEAN, HEHIZEVET LI TEGZRLTES SV —D
resilience &, FF-HOZMEL CHiRT4H T ) Ao X B % Rw, H
CHHEIZMD ) T2 T2 — D fragility 7%, EBEO L ZAERE—~KER LT
W5 EIIERICET %,

Ko BT [~4 1) #iEmoMEEICBELHHO—21F, FARTH
BAINHRENVD, TEZ 7V —LDHRIZBNT, £3122089H % [HTD
GIER ] e HAMEN Z IR LTV A5 Thb, Lidvz, 25 2d
WAVNHRENI b DR, TEIZ I T4 v I BRATATELTIRI TV L
bELERLTEPRTE SR, FTIEFERORITE LT, ELAVIHO
B NW7z b 0R) T+ =y ZREMRY 354 T7a Yy 7 BEAKICOW
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T 7UYAMDIA Yy b, Pa—DIZELHEITERLTAL I,
“Even if I could see the need for absolute authority, my work would draw me
away. The experience of my own consciousness tells me how autocracy fails, how
total control wrecks the spirit, how my characters deny my efforts to own them
completely, how I need internal dissent, self-argument, how the world squashes
me the minute I think it’s mine” (159). E V2 X LiE, BRI E A &I
authorship 2z ) 2> L CHREM A2 BO T LI L L H L LTH, B
N7 B EREZ & L CRER LT iTV., BENICIRSEB) L35,
Z9) LIFEBORGINELE b M T 7 A NDOWNRLZR) 7+ =y 7
GAWMHIE Z 2, DMREPROLEE L TWEHDTIE WAL W) BT
Thbo €9 LETRIZBNTENVIE, KDL IS EV) b0 [7%E
7IT7 4y 7MY ThdEFERT 5.

“Do you know why I believe in the novel? It’s a democratic shout. Anybody
can write a great novel, one great novel, almost any amateur off the street. |
believe this, George. Some nameless drudge, some desperado with barely a
nurtured dream can sit down and find his voice and luck out and do it.
Something so angelic it makes your jaw hang open. The spray of talent, the
spray of ideas. One thing unlike another, one voice unlike the next. Ambigui-
ties, contradictions, whispers, hints. And this is what you want to destroy.”

(159)

MACEPDTELRVWEGZETOTF—<, ) 2L DRVEGZTOM,
FOV) ETADLEINIBRERTE, MERPHREZ L TECHEL
FH)LLTwre, Va—YbEEMT L ENOERITENL D IHED
FLON, FIETAY A RMNOLF T4 UG ENTWAEIEL T
THETH L, EIRFEN 127 —0id, UV LEELERDS, ik
7 A=AV EME RS, EVEIPRAICELDZORE * HOME
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BICZEEH LTV I I FEL T (G

TNZH S TR EVidEEFEDFIHOF C% T, "And when
the novelist loses his talent, he dies democratically, there it is for everyone to see,
wide open to the world, the shitpile of hopeless prose” (159) & H BT 25,
ZZTEHLAZWVODIX, “he dies democratically” &\, WE X2 HERIZ
L THOWBM 2 NHEOLED D T4V a v Thb, ZOFHEITE, /D
MR EV) DI, FRPHET 2 L84 LWBKXDILZREIZT o) &
ST L CTREOHTIHEMZ 5 D2, HOBEIHMRZ 2, &
CAHW, TOMFIIBNTENEIZD LI BTES TT7 4 v 7 RFEERF SN
BT, ULARICHEHTLIDETES 7 =D D ThHb,

=2 — 3= 7350 NBEEN 2N R TRELR 2 5 Evid, Hdito/h
MCHEEMLLZDOL, BEORIIZE S THEEmEHFSHRIT TV
bOD, RIZFEREEDLZENTET, HOTECEEZRTIET, »R-o
THYARBERER L Cnd, TO—FTHIZ I ONT v FITIER, #EHEIC
Fonhs, BiEE 5 L0 IV BRAZRETE ZHEREL T Dk, ik
RFUELODOH L. TOX) IZWREDORAIZB W TIIE, RN T
BY. CNETHLDAEEBIOE R E 2 L TCELBOTEY T4 v 7 7%
ERFEM S RE DD H B0 T DR, BMORTD/NHIL, WaHEH7200
IREECA72r 5 bl (55). AL OfEm» 5 bEA S - vvid, REH
LAZBMNREEEEFIZE ) R CRIEF 2T 2 2T 5,
ThbbiE, KEEERT) Y - 2y Y EERRICEEANL, HoD
E{%QEO)TEE”%#T?Z; ET HERRZ —BIHHLE ) &35, »

PIE TN AEICBE AL, 5 2 SMBICEID > TR 5 &\ 5 0k
BWTC, TVYOEMRETES T4 7R A IV - T FOFRD (Al
b\, L2LAAS, HOGEM L CW-AWEDOfEICME 2 W33 5 v
DZDOPMWE, TEY T ¥ — D resilience RT— T, HOHEEEIRH
VARVERDE L 5 MEH LR b 7256 LR VwE V) JICBWT, TE2
7 v — 0 fragility Z IR TEEE LR LD TH S,
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4 NOBHIFEIZ & B ik OmE

ELVDBENFIZT ) ¥ 2 HENFELERFo7-0E. A3y FTh b,
VIVOBIEN R 7 7 v Tholz A2y M, HAZHBEL-OL, HicEL
TREIEZEEIED, JHERZE L TERAARTEHNTN D, ZICF 72, A
HYFAMNETA N - 2T FTHRoTEAL VDD RA, 2 NidE
W ETIRINTG Y A EREOD MEROHEXYNED LTWwb, Bk
2Ty DL ICEEDAN VRS T2 bW EANL Z EIE, 4 —
N2TT A4y 7T AELONII, 77T Y ERFEATLDIZEL VAT
BIEoTEFo TS ). RERWIETRTED% CHU) Y2 A
BEEATY M, MEELND ) A T4 TIBL IR TV L v MR
%02 NOMAEGHLEIHMWTHY), SLTOTES TT4 v 7 k%
Ry 2MRET 7 F v vollTbdhd, L) bliF, i—HEOTESE
T, RS, BN ENAPT72h L U id, BFbENI AV AD LD ik
b THb, ENVHED, BHHONIHP LRI TErDL ) BA L~
{22 T, “She carried the virus of the future” (119) &, 2R TIHVE - T
WDk, SVWETYWTH 5,

Aavy FeALriwInd, AEOHEICB W TE VoMt — o
Ty —FMML L. ROEGE. 7V 5 ORI CEREZEZ L L0
HCIE, BEREEERLL VL, HEGEREZOOL, EILVORTIL,
BNTY)Z EMNZTz 4 NOBBRIEIZ L 2 RBEOBEDH L, E, A
Ty kALY TG EREN (EEL T4 2= ML [ERA
Wl TFE] L) DNHROARE & GLE L HEICR PSR\ 4 DOERITH
JIELTWS (R 277, MEZIHRDHIIH2>TENIE, WS DRFEIR
o XH)Izimb ey T [EA] “host” & [B Al “guest’” 25& 12, FEI
ORFTHY D) v, BEMICHEELZHBLEG) 2L ICE50% ilid,
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Bill raised his glass.

“This place feels like home tonight. There’s a wholeness, isn’t there? A
sense of extension and completion. And we all know why. Here’s to guests
and what they mean to civilization.”

He drank and coughed.

He said, “It’s interesting how ‘guest’ and ‘host’ are words that intertwine.
The etymologies are curious. Converging, mixing, reciprocating. Like the hu-

man groupings marked by the words. Guests bring ideas from outside.” (67)

COENAEP—EIIE L, BRI T 4= ZIZBEE) S OxEEL.
BCARIBAIE Z R TOOd, X AY T4 v aF )l FEITV—DF
EERLETOLEINELONFEIHRL T D, Tabb, ZORETE LA
HTBLII, COMBEZHHMOT2OPMMLREHEOTEE T4] L)
BFEHOED (68), ATy M= 2a—a— 7 OFATFESNE )L -
THRAYORE R FEH H L. “We were almost five” (68) &S o722 &2 &
D S ORFEIIIDOPIIAE LB LT CHED 5,0

O TRAER] 2%, ZORIHEINEL SFEHOR, bbb
LOTWARBEERDEROFNZE 0720 THE, RV T—ROEFHIT, EY
LT b R TURHOIORTFDLD T 7 A 0wz o TRHIE
SEWL, 23y NI LTEMPRY ZBHEIEDLIIRAT, Ho1F7%<
FUNE B, BFVIRbo72EITVE, ZOBEIZ, ELOFEREED o
TEBREL W 2LZBORWSEIEIL L. 75 O connectivity 23ERE S 117z &
V) TRERYED L. EVIDL, ZOEMED D 4NDATA 7k —
W =72 bR HBEICEREZ R T L2 LI2L-oTIE LD T, BN, B
%@@%HE‘J&%—%—?‘77"%}‘%@’&%1?5(5%6#%“@%50 g iz, 7
Db L TRAL BREE->CTENES S,
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HOREHN BTEANDIRE—T 2 ) 2 F & KDT

ETHN ZHLTCTEY TT4 v 7 RIRTERLIPICARZE Y
E, —HIIHSL LZBENROFR—LF VR - ¥ a) 714 252 CTikT 5
H~E =2 AT, $hbb, HKOMESR T v — v ZIZRE S 1,
ELig2ay FOBRER) Y- THHT ¥ FARG, NHEL-> TV
AL ARNERE T REATAT - ARV MIBINT %, 710 A DOKE)
LD FHOPFEP PR o 2% ZZIRED, Va—I b TR0
i Z R SNz kiE, T ANEERE, THY A POEHELEN GO
N, FTRABHEEATRA V- e BT LIk %, 2) L2 VD—
HEOHFS~ORIE, NFHEEARTEROER» L HREHET 270
A P DOEFNOBEEZ Wik T LA, e ZZEH L a0, BRI
BAMA 2 [ER] 2HHICRES TR 5 TES 77 —DORFENOIER L
L COREEIMZE & v,

MR TENVIE, AEES L LTESZLZBET L2 NDbIOFFADL
BHLOE#EZEREDYE, Z2—ADF V¥ VEFNEBRENTLE
ST NEDOERZBGETHEL S ABICHETENFE T 5. AL IZANEEK
ERENVTONLZENVIE, FRIZIATIA T =D LEBEEDODL,
BUPA S N7 NORRE L 2B R A 5.2, oRBRIcHEY 5.2 X9
& 3 %, “There was something at stake in these sentences he wrote about the
basement room. They held a pause, an anxious space he began to recognize.
There’s a danger in a sentence when it comes out right, a sense that these words
almost did not make it to the page” (167 ; emphasis added). Z D F. —#=[H
BERAINR—VITEE LR ) £ 2 RRELHEOLEIZL > T, NEY Y
Yezu—=F Va7 ik, EVOREOER A E LTIEL ENL I L
I27% % (Smith 138-39)0 ¥ x4 AR - A=) — 254 & OFi M % 15664 %

& 9 12, “[w]hile Jean-Claude is a hostage, Bill is a hostage to his work-in-pro-
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gress’ (27) THIUET 2, B, BRZ CHIEMfIE I N2 NEDORED
B OBEIZFITADL S EDTELDTH A,

P LTEPERRCHED -V, 20—/ TYa—Y L b#EmE
b, 7HY A POBEWGERRT LM LKL DT, BHRIZRHAT, <
TOVEDOFFIEERAAEBLIZARDOFIIEL EPFRESVIEDY a—T
LTy ENVid, ERE W) b7 a ) A NS orbE o7 [
] ZWYRT72DIZFENTwEDREE, HOLEEIFVRTILELETEX-D
e, OBLIEmBTHIELENTH D,

He could have told George he was writing about the hostage to bring him
back, to return a meaning that had been lost to the world when they locked
him in that room. Maybe that was it. When you inflict punishment on some-
one who is not guilty, when you fill rooms with innocent victims, you begin
to empty the world of meaning and erect a separate mental state, the mind
consuming what’s outside itself, replacing real things with plots and fictions.
One fiction taking the world narrowly into itself, the other fiction pushing out
toward the social order, trying to unfold into it. He could have told George a
writer creates a character as a way to reveal consciousness, increase the flow
of meaning. This is how we reply to power and beat back our fear. By ex-
tending the pitch of consciousness and human possibility. This poet you’ve
snatched. His detention drains the world of one more thimble of meaning.

(200)

NRANV— b2 HIETHIZ. COBEH), NPy v rEnz [BR] %
RN, NEO [EikxBE LSS, BRomhEHASE] Lo LE
L5, ETANERRI LI, [FR] ORMEHELLD ET5H
0. HORENIENORBROIKE L AL I LIl b, ZIUTT 2 A
F—F—T v TERN, —HOEPAPL LTHRE [TEA] oficE
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RAFENTWCBERTE DL (R 278)0 7101 A b OFEHE Bz H
>T, DA V=2 EIELTAZbOO, EDOEZIE, »OMTT
7Ty FEWRIZEDEI POV TIEHEIELTWwRIZHEL W, ©
this is where Bill’s plan grew soft and dim but he knew he would eventually walk
into the headquarters of Abu Rashid and tell them who he was. Bill has never
walked into a place and told them who he is” (215). 2D Z &k, 7 v F&
HRT DL LDIE, EEOMBETHLMELASEREREDLEL LAY
VOFBOHMTH LI EEZRLTWEDPDE) THb, brHI, O/
RIZBVWTEVR T Uy FNERAICE T 7 =Ty LT Z LI, =
Ea—270 [RAV—=PIT) 77U 8HT vy FHFICHOGERY 21T
ZEDPLVHLEDRTHA ) MRHRENIZEST, TEIZ TV —2BNTT
OYAMZZIR, TEZTV—%RTEZ T2 —725 L DDA R M
2oleDTHbD, ST, BSOFTEMIME 2 RT 25608 LT, 1%
B, 7877 —2MRMEL LD E3270) A bOFIEE IEHRICKD
TE72DTH 5,

ZHLTENIE, BHDIA V2 P THEATY b, Fr—VA, ¥V
3=V ERAIIRT®R RN, WONOREERQLIZONT, HORZ %
W TEERON] NEERL T 2R, EVEDRFHIZBWTYa—Y
By KDL ICARIRE A=A A A ML LTEVERLIRLZBIZS, &)
T CREREN TS,

“Mao was a poet, a classless man dependent on the masses in important
ways but also an absolute being. Bill the sentence-maker. I can see you living
there actually, wearing the wide cotton-trousers, the cotton shirt, riding the
bicycle, living in one small room. You could have been a Maoist, Bill. You
would have done it better than 1. I’ve read your books carefully and we’ve
spent many hours talking and I can easily see you blending into that great

mass of blue-and-white cotton....” (162-63)
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WHE LTOREBZRETFTEY SV —

RHCTT T ADHETGEFHGEELZEVIE, —2—3 -7 DOFFT
23y MPHBELEA-ALZAEALL 21), KBIFRERE LIS %
DIZER L, ¥TURADFA +7 77 CTERHERBEZIZH /2K, XA V—}
7207 2) —K— b ETAANTEZ5 &M S, € LT, WAEH,IC
NEZH A28 R DT o 72 XEILGGRIERORIZESNTLE ) —0,
RTCLRVHERIOR, bIERHTOLDLIIFTVEHWE TIZEBEIN-EN
DBZTELVREEOEMD 72, HORNWRIIBESI N T E L% 5. &
FW R ZORFUIBWT, BRI S 72 EV ORMIE, "He knew it com-
pletely. The glow, the solus. And it became the motion of the sea, the ship morn-
ingward toward the sun” (216) & \»39 X912, HHEOD Y & IRT 5 8U0%H
7SR THPANB Y . TOBRIET S HRFL LTHRRSNTNE, 22
THU, 750 [2563% D] PoO—HizEEZLTARAL),

FOXIMET L HEFEIR 0T E, FolkFEITZ. 505
KRA A TEIHEE MR RIESE 5%, DF 0 R, MR
GIELMOMED 2 LIS, HODOERMED RS THT R LIS, HEHL
Do & T S ITNAIR S 5V, ZOREITIE, FEOTIRTHE
PEISHIRE LTI BI» ) T EIMRIAE LTTE R, H50IEHIERT
ERVOTHD, TOENLRIE, B O RENE T2 ETIE R
Vo HOSEMEL, BEICSS5ENLZ L, TRLLIHTLLORW
LE— L7245 CRHEARTRIC L Y2300 b O—I2 S5 315 =
YEATRICT 25575, b LK% eBtEnid 2120 ) ©HORIENE
DHVE LS, bIFRMLET 5 20wE5 5, (290)

T FIZ LU, MR RIEEEE SR T A2 LI L o T, BitoX
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B OD L WARZLIRERICE S, MFICHEZZRLI LR LI, [204
T 2 HRE] IRV ER v, 0oLk, TEZI V-, TEY T
R fERRICHRN S Z LIk o T LIRS T, NHRIE. HS 2 fakIChE
NBZZEILoTLPEZETONZ NI EEYFESTVD, 2D L) R
JEWZSL TR, BIVOFBIREA IR L7- &) iR AMmICRE 2 2 L ash
Moo VDY, TEY TV =08 [ HIGI 24568 & 1382 5477 T1rb
NoEE] (Fid 227) 2, FhE, THRICERDNE 2 L%,
Z B AN TEH LT 5 3 — e ddfiny 2 &5 & o THEI§ %
PHTHb,

CVBST 7 A MROREEE LR, R 7+=y Z7ICLCTEEE2Z TR
Kl &, 7742y THZE THER] OBFHUIEDS 05, OB
ZEFELOONHVL I ETYITHE, ZOZANDORMIE, HOWFEE IV

DEEDS | Fea BRFEPED EEVEREANA PR LD A il E, Ow

TETHY) A ML EDORTEFHEL DL SHEFNEFHLHHITHELIES T
% (Tabbi 202)o BEIZMEAL/Z L) IZRKEDT A VAZLDH L VIZIE, b
LR A L THER] BT RAARRL T WD H 5, “Karen’s life had no cen-
ter with Bill on the lam. She was all drift and spin” (142) & BXS5NTW 5 &
I B RO E Rz L ik, ELENTNBEOR— AL RS
FHFICHT TNV P RBEDOAHIEE) % 468 % A5, “The future belongs to
crowds” (16) W), OV TNV ESH DO ABET LD L )12, FF
DETARENEMILE TV,

—J. EVOKEEH SO L Ty FORNRIZEYRAZT) &
X, QI EL LAV — MIHRNDZ TV DRY T+ =y 7 Il H
ZEIT. 2 THEBICRASNZEHEGEHZEL T, 7EZ 77— O resil-
ience ICBWEHT, TA T4 v N - AT —IPEHTAHLHIC. 7Y -1
. ATESE R TR T 2 RERD B ETHRME LFHELE LT, X
AN— bt &) HHENHEKZ iV T 5, “[Hlere he [DeLillo] character-

izes Beirut itself as language, its squalor, suffering, torture, civil war, and endless,
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violent death all giving tongue to the misery of the “nowhere” population that
keeps its head down but still lifts an inarticulate cry from doorways and bombed-
out cellars” (113). &9 L7z2KY) 74 = v 7 L FEHTHARA )V — MZBWT
BERYECHRESIZ T 51E, REOMEOFIZE > - IHR O % £ &5t
AT/ A==DTF AT HREAOITHZ 7070y TRIICERE, €
IGET 200 L) ITHRENL—E T ARG % LT E¥5, T¥u—7
WZBWTEHRPIHMB ENIZZORY) 74 = v 7 RIEFLOYH A, 7on—
(ZHp T T =y 7 R ERRER TR S E 72N E R > Tnb 2
CEWDTIERMT A ETO WA, ALy RIS, 7)) F Lo Hh
TH7ZNERST L TES 77 4 v 7 7% connectivity DAFHI M & o TWAHZ
CFABETNETER
Db, T=4 1) BT, ELVOBHCRENZ XY 74272 aF )V iebk
NOLBRDIRD, TEZ 7V — Ot eEEL 2O, TOMPESIZ X
DRI NETEY TV — 2B #T 5 [ZOXIET 5 HRE] T
HotzZ L ERERLD 2Ty WETIL, 70— V)17 dis-connectivity &
FEWDICLAT) —uo#ifie, RHERETEZ TV -0 [REK] L)
TR £ 0 AT <,

[IEERYINT ] ELTDTF v 27w b

2022 4F 2 Ax B e 35 LB &, A= =Ky v r7—i2gme
LCTHREZES 759777 b2 7 —<IZLIAERTH B, 7Y — I3
\Z Underworld (1997) 12BWT 1965 EICR I s 72k REEE TR L LT
W22 B 505, IEHFDOSIZ XX “universal blackout” (Cooke n.
pag.) FEIMLZZOPEERBLZOE, HFLLOHBMaaF 7 4L 2
W OBGEBRT 725 72 £ v 9 (Dwight n.pag.)o GAFA O 7 F v M7 4 — A
BT ETELEREL 2RI FUE, 20 I KD Ay P ADOIRIEDTHE B

FMESLNYTIVvI/OBHELIFHBRELZTICHEDET. 74 F
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Ve B NI (NN - F TV T4 T BRI T
FIEED D B2, FAUER ) . Fa—=NY AL X 5B [kl
[k ] ORI A BZUGER T2 M5 Zo0HKE, FLV—XLH Y0
FI UV —a0 [FERNEIOFEE] ([To77 b—=] 21) & LTHikie
LTWab, [IEERIEIFOER, Zh3REz 725, HE5WIE—D20
WEZHET2, LV ICOEREZL LT IS T L2 b D7, )
V= AIEEO— TN )Rz LT b v, TREFO L
CAOMRHOMIZL72h > TELFHF->TL H2D72] (21-22)0 AFETIE,
[EER] (R oM NEZ LB HN 2 MEIR 2 EIMr2S, W 2 BRI re-
silient 7 1) V' — A EFRET 2L 2 ), TR T =0 [HR] 12H7:
RERZESEDLDOD, Nz Bo THMzE ATz,

[PEER] 1x. 7)) — u SRRSO W T AP B ICFE> T b £ )12,
FTLoTIYINY T VICAEN G RDEV) TP arzdboTHEMS
1L 720 I started with a vision of empty streets in Manhattan. The idea of the si-
lence grew from sentence to sentence, from one chapter to the next” (AP News
npag). HEAHDO 77 v 7 77 ML o THENICHEIT 2 ZOWEORH
DREFIE Wco T Y TN Thb, BRIy 7 ALY AT Vid, FEOH
AFY—T4 Y EIHMORGEY AT v 2 HEOT /83— MIHE, A—
N=—FKI Va7 VEBET 2 FETEZ Tz, LI2AP, Fv 74 710
IZHERBUE TS R TOEFEEOFEI S —FIFIET 2 L v Bepsid %
WHEBIZEBT 5, S 05V A LT v A 7 RRATHE b I & R
CEN, IRy 7 AW BE NS HBEISID Y . 5 ADZEH
DT LVYHHZRRL ) 2D, B/ 0= 28 EHT 5 L0 BATH L,

EiiE VIO EPLFERE YA I EOFEIZBWTIONGIZE, K
BRETEY TV —IIOWTHRPICHEREZIT> TV AIEmb v &)
bbb, LWvIHIDL, T - T4 AMETORIEE THE ) NS
ZRELHTAEOBMEIC BV T, ZHOMHZIAET 2 5 NOBH AW
LOEW, RY T+ = 71 ZHRE$T 5 2 & BOREEMZ jargon SR
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v RIS OWRENCT 7 A MCKRIT 205 ThHb, ZORIZOWTT
J)—1iE, NPR £DA ¥ F Ea—12BWT, XHDOFIZROEILIZ L o TIT
S RO BG NI b OFEFHENRBEN LT TODPERE S 29 L9127
o7z L L TV %, “The fact that power has failed, that their powers of com-
munication have also failed to a certain extent. They are stranded, and that affects
the way they address each other and the way they think” (Chang n.pag.). #2583
EZoZid, 7V90 - 77 /0P -0 L > TRELZSHEDS
Eds, SOMHENBARICIMEIIKEENTNDE I E2VALLBRRLT
wéoN4U~-bv5u\AHWMmMMBM@gMg"t%#é%ﬂ
IZBWT, CO/NRE/NHEIFERDIIERICEHE LD Tl \wh L gl E2 2
Loob, 7HRB) T T4y 7 BRI EE ) 7+ =y 7IZEETT 5
BN D<A L - va—ZBEED, TV Y IVERORN & L T
BIZHWS N T2 LR %,

Superficially, of course, The Silence is a novel about disconnection. At the
novel’s start, everybody’s digital devices suddenly stop working. But consid-
ered another way, the novel’s abstruse dialogue and off-kilter sense of action
—conversation is peppered with scientific and pseudoscientific jargon, and
the characters often seem to be working through the routine of an experimen-
tal mimeshow—gesture at another purpose. DeLillo is interested in the
shadow of digital consciousness, the imprint of a network left behind when

the training wheels of our phones and screens have disappeared. (Trela n.

pag.)

ZHLEEROD LI, INEFTT LT XLICEHIZ SN TEELAY
72Hbid. 7TV T ML o TR Y AWK LB, 250 LTE
WICRET A BROME ZEFEMTO L )N LiED 5, [+ 1) 1281
éEw@ﬁ47nyy7&%§tu£&D\%3%%%@L&ww%@%§
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DIFFHIRFZT O R > TB LT KMLZFHIERLONNT T 1 — S %h
LRZBIIRENDIEPY) THE, RAMNDT Y 7 AL, $THoTEDLH
B8T =X =D—=ANEVoTEIWESL ), A== KIVIZLHDOE LI
FTWaHE, ZHOT7 VEEEEZ R ) o0, ERICHEGZBEL TV
POEHII, FlOEFSTHIT—F A F T4 7ED DO CM A EQREFENR
HHkZ IR 5, EOY AT B HELED L IZ. ZHUEIHND % {IFEOLD
JEIE & 72 TR O FER S IIM R 5 72 vy, “His use of language was confi-
dent, she thought, emerging from a broadcast level deep in his unconscious mind,
all these decades of indigenous discourse muddied up by the nature of the game,
men hitting each other, men slamming each other into the turf” (46). 7> < L T,
AL S vy L EBEHICHED? - T, @HFIC0E LE ) O EER~7-4%
. RO THBOMT28E ) L HEP SN T, BHRISELZ [7F
A ] OB —HIZRAA TN TN,

NFELLRT & AFELI% DT ER O g2

COH., MBEEDOKRA NMEEBO Ly 7 Ad, BERIWEHEE LS
INREA—IN=KINVIIONWTDRAY - AATA Y —=Thdb, fhlcii
X, O~ CTHRBRHE R 55 2 A A — 23— K & HEFROCER I #E
RBMELHLD, ) L2 NEHIZBIBATCLE oD/ v
(28)0 —Jiv BANDWER—T A VE, DT T 7T M ZDH DW=
KU R 2 S 2w ERT S % < § W il2. “Nobody wants to call it
World War III but this is what it is” (79). 71 > 2% 4 10U, Rk
X EBER 2B 5 2 1912 R RG] 2 BT 5 Z O S O HEERTIX, Bl
BEIT LI OHEBAP) OMBIZBNWT, Py - DT L EYPETKRA
b by V= AWFHE A LIED %o Tt could be algorithmic governance.
The Chinese. The Chinese watch the Super Bowl. They play American football.

The Beijing Barbarians. This is totally true. The joke is on us. They’ve initiated a
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selective internet apocalypse. They are watching, we are not” (26-27).
COL)ICEERICIY BAN YT 4 YOOI, S HIZEYR
#r W fabk, Po— CEg BRI, A7 723749 ok
Ewvolz, G BASEIIT A TRICRUH T, RoFEHIdE4
L TR B HFESED 13D 5T 5, “Black holes. The event hori-
zon. The atomic clocks” (30). ““World point.” ‘World line’” (31). “*Addi-
tional theorem of velocities’” (33). “Dark energy, phantom waves  (80) .
“Wave structure, metric tensor, covariant qualities” (83) & \» o 72 BL& 12, fif
DEFWEFE, 727 A MOMFTICKR Yy 77 v 7O L) ITABIZEBBN
bo TZM5. TO/MHIZBIT B E L TOMDOEENL. “Deep Space outside
the fragile reach of our current awareness’ (48) ~& . UM\~ Tl “some transra-
tional warp that belongs to Martin’s time frame”™ (48) & EFE I 2 L IH
bo TD L) e~y URRFZEDRAADIRG SNHER, ZOMEHFOHIZ
A b S 472 “universal blackout” £, B CHDRH S 2 BET L DA%
55 NEDGTE NEDRIADN A RE OB K IRBROIEEL o 2 9 BT
LI EILRD, YT A4 Y BERGFITH> TRDL TV SV - v ()L
WL BT AN—TEL L EEW Y A VAL 5T #ENIFEITLED
) BIZFEERT BRI OWTRD X ) IZEWE RIS,

It is clear by now that the launch codes are being manipulated remotely by
unknown groups or agencies. All nuclear weapons, worldwide, have become
dysfunctional. Missiles are not soaring over oceans, bombs are not being
dropped from supersonic aircraft.

But the war rolls on and the terms accumulate.

Cyberattacks, digital intrusions, biological aggressions. Anthrax, smallpox,
pathogens. The dead and disabled. Starvation, plague and what else?

Power grids collapsing. Our personal perceptions sinking into quantum

dominance. [--]
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And isn’t it strange that certain individuals have seemed to accept the shut-
down, the burnout? Is this something that they’ve always longed for, sublimi-
nally, subatomically? Some people, always some, a minuscule number among
the human inhabitants of planet Earth, third planet from the sun, the realm of

mortal existence. (77-78)

B & OIS ) AF VD — 23 E D0 b | [BIEEMIC BV CHbERHIR
DYy MY U EFEELREOGEEOEADEIC—ER NS L) o7
E. FHTO L)L TEE I AGA F 2 M SRR A O [AF & v 9 1T
[RA Db - FAHF] (2010) IZBWTIIVAY =R LA TERHORET]
Wo(POT2) by rud BN R L RV, BOEFIZBWT, A
MiE. 0725008 L COMEAFNZREBROEEMANLEFHICHIANMTNEDT
H5o

2Lk = VEVEFENT v S DORAA

DIERTEZEHII~y—T 4 »id, N [HORENZ ] EZE L0
129 % —7F T, “Do a select number of people have a form of phone implanted
in their bodies?” (80) &b~ A& X741 7THHED 23 KA P a—< >
A2y —=72 4 ZZBFER LTS NEADHMIK EFFHEZ 0 b~ —T 4
YOZH LskE LT RIE. BCHICMOBER AW HIC b &G L T
o BHNWOHR T2 NOWHRZTHLZMFAN. T TTHZ0H)
#4 Tl 72 vy “Have our minds been digitally remastered?” (88) & H 3 5 ik
ZHFER HAORENRE - D TFUFNVERICES O z00 & 912,
TRA)TT A 7 RIBEON 50T EHIE LA, RBIZSUT Iy
7 DR EEET Do

“What comes next?” Tessa says. It was always at the edges of our percep-
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tion. Power out, technology slipping away, one aspect, then another. We’ve
seen it happening repeatedly, this country and elsewhere, storms and wildfires
and evacuations, typhoons, tornadoes, drought, dense fog, foul air. Land-
slides, tsunamis, disappearing rivers, houses collapsing, entire buildings crum-
bling, skies blotted out by pollution. I’'m sorry and I’ll try to shut up. But re-
maining fresh in every memory, virus, plague, the march through airport ter-

minals, the face masks, the city streets emptied out.” (88)

ZOLHIZT v b F72, “remaining fresh in every memory” &\ ) FKIH
% F\T. analepsis & b prolepsis & b =T L EHIZ LY, 0T
JOHFIZENITFRLER LTS, COLE, 5F&I220 L) nBaH
RBOHE > HPIZEPN TV D bbb NEGE 1. P RBEHERICRLbN S, £
NZRBELZZADI )Y —T 14 Vi, HEOE/O—=TI2BVTRD L)
2. 56 3 IR KA E ) b L2 I TFRIARRZZ A5, #r7zI2Fh B4 2 NHH
X284 RIFRIRBE L A2 R LTI RLEH) L) T A
Yad A YDRA M -~ YNEF X PFET 5. "Einstein speaking be-

M

]

yond our current situation, which I’ve referred to as World War III. Einstein had
no premonition concerning how this war would be fought but he made it clear that
the next major conflict, World War IV, would be fought with sticks and stones”
(114). COMDFHAHT 7 A P OBFTIZHE Y AT N TW2 L 2BERTN
L T~ ) TIER L W) AR L L CHiE S TW 20
L. BEER) 2B Tid, NEOMIKOEA, ZolED T E SHEIZE
WK EN TV AH EF-THHBE TR WVES ),

COZEERMERLIZ) AT, EHI229) L2 NEHOFIEL Wik FR EBED
HELEOY TV AOEREHEI, T—5 A XAPNHICRITTHBELwm UL
TN T oNT)VORDE D) HEHEZEES L TA L ). "Dataism
thereby threatens to do to Home sapiens what Homo sapiens has done to all other

animals. [--*] Looking back, humanity will turn out to have been just a ripple
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within the cosmic data flow” (400-1). f¥ 2354 3 % & 9 12 organisms 7% algo-
rithms (217 59, NEPERZ T -5 ORMEICB TS SWICHE R\ E
FTHUE, AEZREBRORMIZBWR S ZONHIZTFTII IV - FEZ IV —DH
CRENFE L T IR D T, 787 72— OmiRITDIIRPRE/Z L 21
RLTWBDES )

ZORETS>TVDLDIE, Ty ThHbB, ¥ 47 H5 “she was beauti-
ful, mixed parentage, her poetry obscure, intimate, impressive” (71) & FF & 17z
COTWFNL, BHLFHHREZ A<= 7+ VIJES FMEREEOHD
LEELEL)E LD, BIZHIUEAEIRICHTEEB > CEL AL LT
N TWd, BFREREOBEMANE 2 724 F S12. AWERCRICER S -k
DLDAZ ) =223, BHEOEPNIRI 2 ZBII P27 4 0=y 7124
W AEEIHLO—AINENT LD S, £ LT WRAZOFNZ LK
NLHEHU, HORG A&, IRENIIAATRE2EYD T SF SEHKE
b o TH-TL b,

There is a poem she wants to work on, tomorrow, next day, when she is
fully awake, at her desk at home, the first line bouncing around in her brain
for a while.

In a tumbling void.

She will see the line when she closes her eyes and concentrates. See the
letters set against a dark background and then slowly open her eyes to what-
ever is in front of her, dominant objects only inches high, a paperweight, a

photograph, a toy taxicab. (96)

HOWBLATATHNY vy NIy LT, FhE LTEET S LHTO
IETF 7 AbMELTCT vV OLOFIZEET S “In a umbling void” £\
FTIE, 3T [T S o oo ] (T3 32) ~NERpah) 2k
ERRLCWho 20X BRIZBWT, TOMFIZBNTHEED, 7Y
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Y OVIERDIREE L Bl ENDBMOE N LI — e B A& L THirh

THEY, BATHELZDOL)IIEZTWE L3 bhERE b D,
“Tessa begins to separate herself. She seeps away to the sound of the young
man’s voice. She thinks into herself. She sees herself. She is different from these
people. She imagines taking off her clothes, nonerotically, to show them who she
is” (91). 2O &iE. WEIC L TAIENZ 7 v SO, o AL
FRLY, BEZEAOOT FUTHICHIERF SN TETE TV -k
BN R W L ERIRL T b, VS VRROHD~Y—F 1 ¥ T
T, 1AM EROT A v 2y 4 v O EHEGROER[OME L 1 >~ 2
DHED TR ROV TEHEEBCEHIT HED D 59, 7 v Ok
BOE/O—2E, 29 LT Fu e SiEOWE SR RIET 5 fillE)s
HTW5,

“For years, many years, I’ve been writing in a little notebook. Ideas, memo-
ries, words, one notebook after another, a huge number by now stacked up in
cabinets, desk drawers and elsewhere, and I revisit old notebooks sometimes
and it amazes me to read what I thought was worth writing. The words carry
me back into dead time. [--+] T write, I think, I advise, I stare into space. Is
it natural at a time like this to be thinking and talking in philosophical terms
as some of us have been doing? Or should we be practical? Food, shelter,
friends, flush the toilet if we can? Tend to the simplest physical things.
Touch, feel, bite, chew. The body has a mind of its own.” (112-13)

:@iém\%@%%:5kzx—x%ﬁﬁﬁé%ﬁ®mﬁﬁbt%b&¢
[Hbv] Oz, REESLE S ’J[_\,\O)Efmféééz T, FK %M

tm%@$%«@%LA%@uﬁ3@bKf%%ﬁ%&ofméof%ﬂ@
Z Z i, “philosophical’ T 5 & & 12 “practical” 7 AR E % Kk
L. ZOEH%Z, ERBIHYICA VI VAR AIHERABEXTLILENTELD
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THbo
FEOCR AT

DEoi##RaHE A, -0l TN T) XL LIRS T v R
WEHOZOLWMEANEEL S, EBEOEZA, D/85 5727 X b
Wl & BELBRYH D 2 L ERBICIERH L TB &2, R T Y — i,
T A NOWEMEH o TELMERTH LA, L D DIFZO/RIHIZBNT
i FUSMESREBERT 2 A b R BMT DO L 12, BA T A
X9, BEAOIHAFT IRy T4 DAL T TIHHH L&) RO 7 +
YEPERAEINT VS, SALZAIRHAR=REZFATEZZ O/NHORY) T
b2 WL, RRU RS b CERT 2RO BE DR LIRS B4 T &
CARLEHILLTWAB EEoTIWEL Y, Ty IRMEEH LB 7
F - IHE, 0201 » @ “digital imperative” (C 24) TIEL4F L HHHETE
VBN B TERWAR—A LD TH S, METIUEZF ZIZ, ERLEEAL
)Y TEANMENEEDT ) 2 ATHDE L BID, MEDREOFF
L TRE 2 VWHEALNRL T H L, COLHITEXTAHAL L, KIE
DFJE% 72§ “universal blackout” 7%, B R HEIEFRICAR T EDS
G LIEN ) B, (R bOFREIC X 5 IEZRILIRTAS, L WIERFED b
VA= %b] (T3 37) ZEPHRTEL, YMSho0b 7 v FOME
IZFDERFTIE, TSITZE) LBRIZBWT, #7e%) V— 2 OHHEEL
V) HSRFZINT TOFERNDEE L 25D TH 5,

CCTHY, TEZ IV -FENEBETIIRL TER/ET, AEer F
I, RICITHCRELRI L, fIENICHOCHEZ D RS2 & THIsmik
EROTVE L VI RADERICVEERD . RO E Lzv, (425675
BBl ORPTT)FIE, ZOLI) BELEZBALETEY 72 —OHE
. [HfRft] (83). BV 2 1L “spacing” &IFAZZ, [TLE] 1I2BWT
. 29 LREICL s TOARK ) W LITRE % LB OREZEIZ, MR E IV
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WO CTEZ TV —QHME L72RY) 74 =y 7 ED, Hld3 LA
TAHMP-L L TRREINT WS,

TR TV IIEMICHRTA2ZE LRIV T /AN THY, TV T
JANDFEENE [LHIZHDT 7 AN et 7€ 7V —0KKD
o, FHOLETEZ IV —DERTWGEL—F— - A5 T4 A D
CrkE,ARTHUL2MEZEDLEHFEOL IR IYIHELTVE, BLZF30
FORERWTT [~4 1) & LR X, 720 HVIZIFORbT T L
L FNENOWFEICBWCTEY 5 —OHORIEMBEZ F &) 12T
52L&y, —HIZF %%otﬁ%t%#w# IHHMCTES T T4
9 0 BEERE T CENAHONIC BTV TWE 2%, AYT 42T
WREHBEL DR L TWEDTH S,

*ARTE,. BHFEEERTZE (C) 21 R ERELFICB T2 RA P2 - =X 2D
FR R -WE L L Cofar] GRERS @ 18K00416) 12 X B HFZEH R D —i &
LTy HRT A ASERE 60 MEEREZIIBITLY VRTTA IV T A A1{E
REbOTFEr IV —— OB z@B2 ) (X542, 20214E10 H3 H)
IZBWTC, A& - fliife LTHEELAERO—EBISMEL-LDTH 5,

1 0L BT —<ORENLMEamE LT TR ERIICSEES N2 E.M.
74 =AY — O AT 2] (1909) &, 74 A b E TR & 12
WO BMOMEB L 2 o 72 & SUTHIRALS D TR 2X5AIFE SR IS
LT\ TREIZE s “Then she broke down, for with the cessation of activity
came an unexpected terror—silence. She had never known silence, and the coming of it
nearly killed her—it did kill many thousands of people outright’ (23). & @ i G- A3 7R
FTEHIE, ZOERIIBWTH, BIMOEILIZE) kL5 E TR 5 LRI,
KDOEIIEGETRILL LD Lo/ &R b b THEVEELE L %5,
“Then I thought : ‘This silence means that I am doing wrong.” But I heard voices in
the silence, and again they strengthened me” (13).

2 TAEY— - E— PV Aﬂ%ﬁitxﬁ%&rn4ﬂ~-ﬁfylabju
DWNT, REEOHEDLYIZBVTKRD X ) 12T 2%, “Hyperobjects compel
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us to adopt attitudes for which humans are not well prepared in an age of advanced co-
sumer capitalism. [...] Hyperobjects are messages in bottles from the future...” (138).

3 bARAIINVAY —iF, NHOBEFICHOA TN HOBIEHEIZO W T,
“Do we have to be human forever? Consciousness is exhausted. Back now to inorganic
matter. This is what we want. We want to be stones in a field.” (PO 53) L igH& L 72
LT, #nEHEO [RHOELT] I2Y) ¥ 7 &4, “Time becoming slowly older
.... This is deep time, epochal time. Our lives receding into the long past. That’s what’s
out there. The Pleistocene desert, the rule of extinction.” (PO 72) & ik X T\ %,
R=TA4rbEL, ROLHIITANEHE I bOE, BILHEURE GO TEREL
L) ELTWVE EBRRTW S, “Ttry to think sometimes in a prehistoric context. A
flagstone image, a cave drawing. All these grainy shreds of our long human memory”
(115).

4 TArvay A DOIORERHEALDYHMEIZOWTY =7 1 »Id, "And the
Special Theory, dated 1912, one hundred and ten years ago. Manuscript brown ink, un-
watermarked paper and then the paper improves and the ink goes black. This is what 1
carry in my head, for better or bad or worse. What else?” (114) &, $5plZ2#) 0 2R
LTwh,
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