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Nabokov f7E DHAE

W72 RO FTAT72 b0 #G | L 72 2010 FALOHEFEE 251 5 Nabokov
WFFEIc BT, TEE H S TRT 2 IR R IEBRETE I BRI A3 S e
CEERMEICH Lo ZOMOFADE— FIZHEHZ 11T 7201, Nabokov
 [MoBEA] ooy 7 Bug B S &4 O 1J 72 Dana Dragunoiu ®
Viadimir Nabokov and the Poetics of Liberalism (2011) Td b, FNx%l)7z
Will Norman (& Nabokov, History, and the Texture of Time (2012) |28\ T,
Fredric Jameson @ The Political Unconscious (1981) % ik & &8 2 FAF &
T 1940 SEDOPERDED F R a3 7 OLFMER T T 7 14 7 IVIZERAL - Brh
fLLTHETze [FEFEDS A bIVA7RIE T 2 Nabokov HFFE D JE S F 3H 7
LSRR s, RS b 7 2 EROBMEGRENC B 2 B0 7
20 AL O B D W 72 B R HAFT OFLE & FF & 1% £ 12 < L7, Andrea
Pitzer @ The Secret History of Viadimir Nabokov (2013) ® 9 HI2d R THN
%o AL J5. Yuri Leving 2% Keys to The Gift (2011) 12t < $h#g 3% - 3%
(Bertram and Leving; Leving and White) TH#£%E L 72 Nabokov % <" 4 HiRC
LR D M REMEIE, EW R BHEZ RO TR ELRVEBSEERDES Z A MY
BT HRE Y A AL DOHED ) B ICHHE L 72 Duncan White @ Nabokov
and His Books (2017) 125> TE I LIKIT B N7,

D& KRG T 7 A MERZ &R TS L LT E72EROBFTFORM A%
M7 B3 X<, Nabokov LFDHMONE ST Y 77 A b %554 L HaHiis
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b ko HIROMIRELPEBH 2 ERE LB L2007 70 —F
V& Viadimir Nabokov in Context (2018) 2SEJEIZIERHES . IR EEK L
WoBlE A BB BHTFDVHNT T E T, B30 HOEMANER DA
WILH R BSR, WEE. MBI E), AR E— N FRAOSTLE
Z L CHEEI & v o 7285k % IR % i O A RICH DD, Nabokov %
“the social historical, ideological and cultural contexts of his time” (Bethea and
Frank, “Contextualising” 3) \CFHEMT A2 &% HIgL -FimEDO XL
2021 4E 2 FIAT S 4172 Nabokov Online Journal (55 15 %) DF¢% “Vladimir
Nabokov: History and Geography |2 & 755! Hbﬂli?b‘ﬂf\/\ %o 2019 4E12
N BRGHEYEEE ORMBIZL LTI ATOREBFEIZH LD 2o
DOBEFIZDOWT, FREROHE 72 5 1 Nabokov i%@ﬁ&"iﬂ‘] - HPRA K

BT 2FmSVELARTHTHL I L2 IBHL OO KD LI ITHIAT
% "By examining the connections between Nabokov’s texts and history and ge-
ography, the various articles read Nabokov against the grain by questioning cer-
tain approaches that insist on the autotelic character of his work and its supposed
resistance to historical and geographical discourses” (Chupin, et al. 1). =9 L7z
S OB % A CTF 2 1L, W F Nabokov itk BT 2 &k, ER
DENZHMT D Z E—0FTFN LT 7 A PANOBAZHMR $THHE KD
TRELR VL ZEBOF T2 A S, ZORIWEDS ) HITHAD 725 s 72
RBGRERE ROoOLRBT I LIRS v,

COMBEE#RO S L. KFTE Lolita (1955) 2% < Nabokov DL
LIEFRNF TS B Pale Fire (1962) DFFFE kA b0 dam QI TIEALE
RO CHPRFRM R EH A MBIL 7205, I M. Coetzee 75 1970 4EAHTF 12

55 L 7oEdam & F0502 ) 12, Nabokov @ (JF) EESRAEZ 8 < % BEDPTE
THERRT B0 T BB VIS, BAETIEEPO [3H] OEF—7 L&Y
o7z THERAD ] O X =%, YRiO MRS & OB TEIRHIA 2
IEEEICFEA IR T ARV, Pale Fire DFREFEOFRFOK, £S (A e %
5 C\72 Bend Sinister (1947) OEFHEM Do TP L EHEETALL
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Nabokov (X, Z ZC “Politics and economics, atomic bombs, primitive and ab-
stract art forms, the entire Orient, symptoms of ‘thaw’ in Soviet Russia, the Future
of Mankind, and so on, leave me supremely indifferent” & FEiE L7z (xii)o A
ROBE, COXHIZEEDT 7 X b 2 ABEROBGEEEa Y727 A b
PoUMT 52 L e LFRomilEd & 13EEIC, £l &tk
WG DOALDHE AL L 7SI OB FE L LI L Twiz & v ) i
WRHEELIRRTHIEIZHD,

Pale Fire DYFEIE. 7 A ) AHEIAET 27 /87F T7MH=2— 74
% HHRZEORFN 2 FHEIZ, 1959 FIAE DI % % 1T 725 A John Francis
Shade DARSED N “Pale Fire” % & "> TRF§ %o Shade DB 4%
% BFF$ % 3C#% Charles Kinbote D%, < LT "Oct. 19, 1959" (29) &
DHAMAMRZ bz Foreword” ICIHEAHZDT 7 A M, £ 45K, A5
999 1TA L% “Pale Fire” ORI K7 “Notes” 2% & . L ICEE
B A LASIE A7 “Index” THEIEN D, 7—XI A - 7L v VT Shade
DI & L THIEIZILD Kinbote 78 L & D IZFEH 2T THRA DT H £ 2 A
TiE, —R32EEHFAFOTE C BEM2ERAHEICH L 1 7z “Pale
Fire" 132 DE, bkicH 2 LML X [¥ 7T (Zembla)| % % FET
1951 RIS o 72 ETRFAr L, THBHLLTT A A2 BIELCEE
DHL HH L E, £ LTS Jacob Gradus DULIEDBHR % % 22 12w
T3 Ev), 7205 DO N4 DREMEE DSV AT b 2 OBFEL
ZRERE DS HEIL, Nabokov D— AROFE ) FOH L LT, Mz 3L O
ROBIRR % 5t OIRANC D 500 TR FE 2V,

1372 L C Kinbote 1&¥ >~ 7 7 EDHEHD T, Charles 1T Z & Charles Xavier
Vseslav %2 D70e 2L E b, ORI V. Botkin & IHEN 2 M DD 7 5
TIATHY, TOEMIIEME G20 EZT IR H % %225 55 TH
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MICERERLTLE o7, —ADFEL VY “American scholar of Russian de-
cent’” (306) 2T ELVDD, BBV, E@#E%Eﬁﬁﬁﬁf%ﬂzﬁallﬂm
Bt % Shade DEFEFFIZ. RFEENIK- 723 Sybil £, HL LTHLAN
o 72— NIH Hazel %2 9). FADOREEICEDPNTVLDE5 9 0
R, RIIFVE1FFEHREHTIDND “that crystal land” (33) &I, Kinbote
PO &% AD THAHEOHEDFHENTH D, TN AIFFADPHE LA
55 4 20 SHERT IR O RIAR 12 G, BT E R L 0 B3 o LR 00 A AL
“Shadows” 12 & o CTHRENEE) AT N7, Gradus DJEE PAZIRIZIK
BLTWLROTIE RV, ¥ 7T EDMmEH NS b RHHIIZIE Shade
EEHBRLTLE ). HRBZVWOREHMONF—2 20 D5, B4 DiB#
BT 5 Z OELJEAE O ML R ORI A3, Kinbote 2SHIf 1) L 72 AR5
MEDRLFETH L HFITENRA LT/, BB 5 OiESE Jack
Grey Tl W EFWEINS DD,

d72F 72, 22T 1960 AR HY 72 Page Stegner DAE S FFEFRIZ KT
9% Andrew Field O % ik & LC. D% Tony Tanner X Julia Bader
CEADMEHE L EBERAATERLILEEFORHFZEATD L
(Stegner 129-30; Field 300, 317-18; Tanner 33-34, 36; Bader 40), T 72bbH,
213 Kinbote & 1 Shade DXL FAMEBR N DEW 2D 72L L7zH5—3H LK<
iE. HIC “Pale Fire” DEBED T ZEDFHREBOFBRERIZL > THEAR S
ﬂfJ)}Z@?&ET{@ D7y L72b——% 9 LR N OAT] it 7z BYE B
X, &0 bUIEROER ISR RERT & ICWE O EEGEREE-

TWEZ EDHOND L) Ik o2MES, Wk DERERED ) 500, v
TROMREMSIZE L, FERT 2 A MOXREICHEZRSEIXES TIEE
2. #EE1E Kinbote DA FHTE 2 \WEED 255 | & @I 5 B ORRO T iR
HICFFE SN, COREOEB/NFAHE D B4 “an intricate and lunatic game
of hide-and-seek and rereading” (Calinescu 123) ® 9 HIZEEXAFNTCLE
52

HCH BRI ?E@W)J%’%@:Fﬁﬁ SHE 2 ) A Pale Fire DL WHEF
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EEHD» Lz0ld, RIEDIEEBE LI New Republic (196246 H 4 H =)
DFETH % fii > 72 “Bolt from the Blue” & 3 % Mary McCarthy O£ LEFFT
& %o “Pale Fire is a Jack-in-the-box, a Fabergé gem, a clock-work toy, a chess
problem, an infernal machine, a trap to catch reviewers, a cat-and-mouse game, a
do-it-yourself kit" (Writing 15) L \WIHEIRMLFBFEIM L THSK %R Z OEFF
I, SHOE2L TNV EIPEDBEDEILWIHL0 LNk, L
MLRBS, TORTIZBT “centaur-work” 725 Pale Fire 7% “a creature
of perfect beauty, symmetry, strangeness, originality, and moral truth” (Writing
33-34) TH5DH & B % AD TilE> 72 McCarthy OFEfFIZEI L T, “Her review
is like a map, tracing patterns and spotting allusions and quotations, to help the
reader find his way through the maze of Nabokov’s novel” (Gelderman 243) &
FELARRER O S EIGR L CHRTIE 2V, 202 813, (EEO NG B
T2 CTMEMBIED 9 2 Encounter (1962 4F- 10 H %) |2 748 S 1172 “Bolt
from the Blue” %%, #&#t® Pale Fire il & o TIEMBMOIEARM & L Tk
ONTELI PO BHLNE,

2. Nabokov % #tdr Coetzee

ST Coetzee & 1974 4, BIFHEVBE L o T /zr— 75w 0 RFHE
LEOALEIZ “Nabokov’s Pale Fire and the Primacy of Art” & 3 % WiEjE
KOMEFL Y ¥ A 2 Fha L7z i OF#, McCarthy O #HEF X Field O FF
= (Nabokov: His Life in Art, 1967) % ¥ $ 22D, A & LT Pale Fire \Z
B2 BHEMROLREME L P R RN 2 D <5 MEZBEE L 72 Coetzee
X RAIE DY EE % Jorge Luis Borges A% fif < “regression” 12 #E 2 T\ 5
(1)o T9 L7z Coetzee DRERFIE. “The Literature of Exhaustion” (1967) 12
BT Borges & Samuel Beckett % “excellent writers who are also technically
contemporary’ & IFUNFRE L, 1961 4E1255 1 MERSRAEE # S E L2 2
D NIZH & T Nabokov 234 EE§ R X [AKEAER TH 5 & i U 72 John
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Barth % f5ffh & S8 5 (66-67) & 51T Coetzee |& T v & 1 “Achterberg’s
‘Ballade van de gasfitter’” (1977) D 7% A>T Pale Fire & Beckett @ The Un-
namable (1953). % L C Barth ® The Lost in the Funhouse (1968) % if-~<
Ty NS ZAEMOIEEDY “a veritable poetics of failure” 37245 “a pro-
gram for constructing artifacts out of an endlessly regressive, etiolated self-
consciousness lost in the labyrinth of language and endlessly failing to erect itself
into autonomy” %KL I 2 &5 U7 (Doubling 87)c Z Difimm 75 b
Borges @ ‘the implicit theme” % “the difficulty, perhaps the unnecessity, of
writing original works of literature” @9 HIZH M L7z, “The Literature of Ex-
haustion” (231} % Barth DEPERINL7Z5 9 (69)%

Tanner b ¥ 72 City of Words: American Fiction 1950-1970 (1971) (28T
Barth % &M L 2. Borges & & % |2 Nabokov 2SR B LD 7 2 1) A1ERIC
SREDEELEGZ-TREELIERH L Tz (47). IRENRN S AT A1
NI 28T /AT REELTHE LB, WENZTAT YT 47 1DHD
ME2MEH LB EE#R LR LI E5 2 L, 29 L7z 1950 FRH»
5 60 FEALUZPT TOT A1) A/NHOIMEE VB CERL 72 Tanner O
DFELIIE, M7 5da Pale Fire D) Hild -7z (21)e €I THEH SN
DY, T aFt—7 %357 Gradus DRI % 72 & % Kinbote DFFFIZA S
14 . “In the vicinity of Lex he lost his way among steep tortuous lanes” (198)
LWV =L THb, HEMEMEMAOHNNZEMEDOHNZIZAET S “a
third or mediating area” 7254 . {ERAPCOHM LA L EET AL LTD
“verbal space” —— XN E KT HHEET A I OLFNEBRITOE %,
Tanner liET LWE T RE DG A Gradus O F MK 2 b D
r%ﬁ%@%ﬁﬁﬂ ROz HK, L 2 B2/ 0 JA 1T % Nabokov @
Pale Fire 2%, MDD 7 X ) AMERIZE > TOHBLE—— "an exhibition of
the kind of freedom from inherited formulae and prescriptions which many Ameri-

can writers are seeking” & 72 V) Z 721 & FEAITHIS LV,
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When James says London, or Joyce says Dublin, we permit ourselves to draw
on our associations from more orthodox geographies. But when Nabokov
says America and Zembla and puts them together in the same frame as
though belonging to the same dimensions-cohabiting on one plane-then our
reading of the sign is necessarily more confused, the old associations are un-
settled, and normal confidences as to the location of the “real” are shaken.
The old geographies no longer obtain. This of course is exactly what he in-
tends and I think we can imagine the kind of delight it might give to Ameri-
can writers who have a suspicion of old maps. It certainly gave pleasure to
Mary McCarthy, who wrote very persuasive and appreciative eulogy on the

book when it appeared. (34)

FEBFIZ Coetzee A% Pale Fire % i U 5123725 C City of Words % FIZHL - 72
DH, EDFEIZELTIE RV 7225 Tanner & [A] U < McCarthy O FHFF &
Field DFHZAZHL T2 2,5 LT, 2omHAI [SHEOMI] W
OFBPERREN LD ELRTHSH ). Barth IZHHELEAH XY T4 v ar
B9 7 B2 32 B Borges X° Beckett & D LR O W REA: & ML EFIC A7
Coetzee 7%, \»HIE McCarthy 2*5 Tanner I2FE 5 F T, 1960 &£ % 215 T
1 - FEE L 72BN O Nabokov WFZED /YT A L& 347 L T/ 2 & IdHE
IRV

3. RSO /RAN

& 2 AT “Nabokov’s Pale Fire and the Primacy of Art” DHIF:. &5 1 HiA
5 7 ENIT TEIAEE AT 25T 5 1172 Coetzee D &L, Nabokov DAL
%5725 Sigmund Freud (2R3 2 PR 80H & S O M LI B 72 &R, &
b Kinbote DFERZ FMFHE DL EABTEZEOT I A ML -2 3
v % U7z Jacques Lacan O U — Vi O—Hi & fFFt 3 2458 - 9 ffi (3-4)
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TMXZHZ)POERRIZFE OO L ARHEMT LD EHE < E 10
#i. “[tJhe most radical artist of Nabokov’s generation” (5) & L C Beckett %
IO L CUBEOSEE N TH D, ¥4 Pupb LTERELTEREL LT
@ Nabokov B D L DAL B Z R, Pale Fire I2x13 % Coetzee DFF
MEWV & EP TR Lo IS L THNIE, Beckett @ “[the] most radically
decreative work” 72% The Unnamable |21 L THRIEORKIZAR CELE SN
726 L\, “Pale Fire interrogates its own fictional premises, but does not so
with an irony [...] which nudged us toward looking-glass, the child’s kingdom
of Zembla” (5) & bFE% Coetzee DHLHIIL, Rainer Maria Rilke DBEFEDTF
L& 2 B\ T Nabokov DTEAER & L COICERE 25\ 5w ) L 7258 12
HilZ8B T, “America is contained in Nabokov’s language, like a fly in amber”
LIRS N LB CTREIIET S (6)o KBZMLH 13HICB VT LM
FINIEDLLT, Ty AITHSOFRENFEILL 72 “a closed system of mir-
rors’ 725 ZDWEERAY T 473 A “a monument of unageing intellect”
ThobLTLEATHIEN TS (6).

DHIZ 1980 KA 5 1990 A BHIZ 217 T David Attwell %37 - 72 A
YT a—1lBWT, F—ER/NIH Dusklands (1974) (2B} % Pale Fire
DB % mAAb LTz Coetzee 1d. FIO—FZ ) LMEE L Eo A2 5/ E
T52 Lk b RMOTRIZBWTE D DIFHEZEL DIF, £ 2T Coet-
zee 5. AEFET T T EFELHEIT/2THA D Nabokov 2%5E2 T A 1) A~NDOFEHE
DIZEEMZ 2 L 72D 5, Pale Fire i CH S S N7z Rilke DT Z 5] & &
WIZH L2D, RO L) 122 DRIEIZ S5 B EGER D KA 2V TN
EB®bLIZLIZ LT,

Underneath the surface, in Nabokov, there are real pain and real loss. He said
he loved America, but how could he have, really? He was grateful to Amer-
ica, he was amused and intrigued by America, he became an expert on Amer-

ica, but his heart (as I read his heart) was as much with the Old World as
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Rilke’s was.

There is more of the tragedy of the loss of that world in Rilke’s wonderful
letter than there is in all of Nabokov. That is, I think, why I have lost interest
in Nabokov: because he balked at facing the nature of his in its historical

fullness. (Doubling 28)

ZDFEED ) HIZZ %, Coetzee % Pale Fire % “the frozen music of high
art’ PPN, 2 THEAND “the emblem of exile” 7227 X % [JFH
DO ] 122 7-HHARD 515 ("Nabokov’s Pale Fire” 6)o Coet-
zee bF ) & B, WD Nabokov IFHEFEL DS 726 LA LRI S ML
DEFHBIE LT YA TOERTIE R . —EH L CHEFROEELISH L
T—EDOHEEZI) FlF TPl R A%, AROBFE TN L9 I,
1964 4E 0 Bend Sinister DT H 72> TZOFLTH S OBUAIYIERE L%
= O IR FIF72ERIL, 31965 2 bR -1 o TR/ Soglyada-
tai (1930) OFFEFIFRMORE L TIX, & 512 “indifference to community life
and to the intrusions of history” (The Eye, n. pag.) % F H L T W 7z
“Nabokov’s Pale Fire and the Primacy of Art” % X% 7 4 7 2 a YIZNFET %
FESEEZ O CHMERREE LTI 2% 018, 74272 3 v OEEL/LEZE
&9 2% Nabokov DREFE——ZMOEN T > TELRDONIZHME ) £ 2,
ZORZ Py EHM %GR 12 Coetzee HEENCOHEIITE 2 LIZH A
FAC (Attwell 18, 100) 5,

Z 9 L7z Coetzee DAL, HiEERA [FRa7ou s 7] TRELCHE
eV LDPLTEEIE) [TRIATHLVIIWEO N Cay] LT 245
FEMAZ [0 4] (19914 10 B5) ZHHICFFOAGHEICB VT,
Hi# L Nabokov 128515 [BERIZEL VWO Y 7] & [BEICHCEMRILS
N SCFRERE & DR E] AL 725 TEMRICOWT, ZOHEMAEZIERHA
Wi B Y TIZBEEARIMLTWALZ L, T4bE [—HRMENE. Bk
WA\ ] ZEITRD BRI I THELZDOIR, [TOFELW [0 7]
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FFEIE RO S NAEROM L SN BEHHNORLRIZIIN 25
LWVOTHY) ., FIUETHERZ R\, BEENTHENZHATH S]] L5
C7-HiE#EDS, ZoMRAEZRNIEEFDHIEE 5> TL F 572 Coetzee & T4
ez, DEEOZ2O [ 7] v ) ELVEBOREEIX, €O
HHERWTEANZO S 7Oy 77 A MIEL LTEZZBINMRITN
Bz bzwv] EHBNTWAZ L7 (242)0 D Z L IE, Lolita DA K
T —AbDb 7o 6 LREN 2 BHREZZEZ X<, 1960 FERMIEIZA A A
29 o 72B4E @ Nabokov I2E > TOT A HIZHBTIEFESLHEAH, Coet-
zee BBV [IEHIO L AOT A AL ICHLTH, ZREED LM
OB OO S 512, D F ) It Nabokov A3 1172 B 10 T B4k i
AWWOT YT A MRS LTHE SRS S A\,

L7228 TH H®HBE PS5 H 72 Coetzee D Pale Fire 7w @ | 2% 13,
Nabokov (28T B LD RIMNZIEA7-EOFTEN, T L ALK 72
HIOFFERUTTHEOT A) IEROFEEREEZ RETREE 20D 9D 5 &0
I ZDOT A= N e—HIZRE %o Nabokov DIk > 77 A b % Bl
L7z Norman & #8555 % X 9 12, 1946 SEDFIKIZEE L T Winston Churchill
WD — T Y OFFER R L. #1947 4512 Harry S. Truman 2% George F.
Kennan OF UAOHGRE EMEE TANKEREZFT L TAH L) b2, 3
HEEFHA X o THEZ BO N2 CHIERIE, 1919 FITHAE L 79k &
STOELEHEL D “the long Cold War” % HIZBEICHk > TW 2D Tld%
7o 727> (“Cold War” 257-58). Coetzee @ i (& Z 4112 %537 > MeCarthy
b Oifim e W L. Pale Fire  HUSEM L7z [H8HR] & LTHRZ Tz,
% B3 L, WhIE Pale Fire %Y & CHROMABIBEONMIZL S, AE%
—HEOSCFM SN E LTHED 9 £ T 5D Nabokov 2° [V ] %51
ERE, XTI MEOBEEFORFREM T WFIMFY LT T2
HI7R @ Tanner DFEFRICOEHE TE 4, LA LWL, T2 TEEINL
McCarthy D #F T S 2+ WEEOMEBITE L XFIF IR E 258 S AH &
DD, HLEFTEORNMEEHRH L 255D “a ‘Zembla,” behind the Iron
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Curtain” (Writing 18) 705 B &2 #EW o 72X 912, AMEOWREDOMIEEIZ X
77 A b OO FE—F I O EBREE & OFEOTREES R S T
%6,

4. SJRBOMEE

Steven Belletto @ “The Zemblan who came in from the Cold, or Nabokov’s
Pale Fire, Chance, and the Cold War™ (2006) &, ZMNLIHT®D Pale Fire 2
Lo THREINIAEMORIEREOEFREM D ZEMN 2wE 72, b
12 Belletto D T3 No Accident, Comrade: Chance and Design in Cold War
American Narratives (2013) 1ZIUE% & L7z [ 5 @ EIR 13, Kinbote 7% & &
Wx LEEADAMZEICE NI Y 7 IEOEED Y~ A%, Alan Nadel 5
I [HLADOAL (containment culture) | A7 L T —& LT BT
CEIZEPN TV D, FIZIETERED A 1) A TOHMIZE L T New States-
man (19624 11 4 9 H5) (238 #, & M 72 Frank Kermode @ & iF (“Zem-
blance”) 1. Kinbote D27 > 27 1) 7 1 & b o 1F 5 W & P L 7225 R
OT LI =, /7% L7z (Continuities 178)o % 1LIZxF L T Belletto 13, £
HEFHFEOMALE Bt RO T 2 1) 7 CHAT L7 0HENEHICO AR
LoD, ¥r 7 Wikt =a— - JADKRET+ ¥y 7 HZEHICHAZHEES
W OFRER I a—Xy MCHOBERERE LTxITE 2 L2 HiE
L7z (No Accident 61-70)0 7ZHDAFEDOLIRIZBVTH 720 THEMIT 5
NREWE, )L s 47 - ) =74 7 %@L T Pale Fire fw\ %4t
SFAEAT DA% B L 72 Belletto 25, B [H LAD | %o 2 EBEK
G RBEETRICMELFAE 2 L2 Lo T o FERICHD
BUAEEZ, WhIET 7 A P OMBEANEE#RE LTRY B L TAhAELS
&7,

(£ 7 7] Lw)itsid, £98 5T Pale Fire & A ¥ AdMLEL
DI E L TOBERE 2. CFAHETH % Shade (&, 7£4° "Pale Fire”
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ORI L7zvafy 7 -2 7Ly FOKFE LTHISNS Alexander
Pope DHELIR7Z 572, "Pale Fire” # 4 FRH 12 EIZB W T, Z&HTINK
BEAMEMIT 2 &) A XA—=TTHIZL o TDE—Z Y TN —T 1 ¥ 7= 5EH
N &EWo 727N, 22 TAEIC “[L..] and now I plough / Old Zembla’s
fields where my gray stubble grows™ &I < (67)o Kinbote MDEERUIZ L Ui,
C O DOEROFHIZIE. Pope D Essay on Man 552 EE 2~ 5 S 7z
“At Greenland, Zembla, or the Lord knows where” & 9 5FAA55 | H S LT
Tl (272)0 EWED L T A, Pope BV W BILOLIL, FDL]
Tz —VEFERONL T LIk A, V) Db, Kinbote HSH T T
WyHE %2 RbE29EOMAY “a kind of anagram of Botkin or Botkine” Tid 7
WL EF BRI LT, “You are confusing me with some refuge from Nova
Zembla” &, FEAZF L VI “Nova” OFHF MM L EASIE L TWizns
72 (267)0 2N B E Y 7T IHREIC L o 72BIZ L FERE X O
%% “a corruption not of the Russian Zemlya, but of Semblerland, a land of reflec-
tions, of ‘resemblers’” T& A LA L T\w72 (265),

I s BT T e FEEOMAIL, Nabokov 2% 1957 4F 3 1 24 HAF D
FHHIIBWC, BHHIZY TV T A A 5 MRS L7z Prin OS2 Y L7
Jason Epstein (2B L 72 Pale Fire ORI QA WA %5, “The Story
starts in Ultima Thule, an insular kingdom, where a palace intrigue and some as-
sistance from Nova Zembla clear the way for a dull savage revolution” (Selected
Letters 212-13). @& %\ The New Yorker (1942 4F 6 H 6 H%) |Z38# S
7-YiFEFF “The Refrigerator Awakes™ 7% D AT 2 BHLIEOYFEIZIZ, “a
trembling white heart with the frost froth upon it, / Nova Zembla, poor thing, with
that B in her bonnet” &\ 9 F UtV AFHEXBbELIFTHEI N TV
(Poems 153)o 728 Nabokov (< &/ 77 - ¥V T TIZHET 5 DD
Speak, Memory: An Autobiography Revisited (1967) OitE THIL, D
3EEIHICBNTHM EEZFOME L DR T EPFESN TV &
(43) BV L 2275, Kinbote DX > 7 S XD 5 HIZHFEO X DL
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BrBDODNE LNk,

ZRb BB A FIIFABERRBFRICEIR S NS 1T EHEAMTIE 2 v, Kin-
bote 75 “Pale Fire” @ 949 1T HIZft L 725EHUZ L AU, 195947 H 20 H IS
Za2—I—=7 AN E R/ L7 Gradus 1. FORH—EHN L H R BT
ey 7 EOTEICHEOLZMIT L EMOH OIS T )8— 7 1T
&, #ZTa—v—%F T The New York Times & itz V), &
OFMMZIE, RO L) =2 —ZADLA TV,

Hrushchov (whom they spelled “Khrushchev”') had abruptly put off a visit
to Scandinavia and was to visit Zembla instead (here I tune in: “Vi nazivaete
sebya zemblyakami, you call yourselves Zemblans, a ya vas nazivayu zemly-
ankami, and 1 call you fellow countrymen!” Laughter and applause). The
United States was about to launch its first atom-driven merchant ship (just to

annoy Ruskers, of course, J. G.).” (274)

McCarthy £/ 77 - EX 7 T2 LT, €MD “a group of islands in the
Arctic Ocean, north of Archangel” TH V), ZFDZHEIH “new land” % FHIET
5O TEED “Novaya Zemlya” \ZHIR$ 2 & 72135 LT\ 7 (Writing 20-
21)o Z OHIFER 2RISR RN L TW 5 2 & %513 % Belletto
(X, FEBEOD The New York Times (1959 4F7 J 21 H%) @ 1T IZ “Khrush-
chev Calls Off Plan for a Visit to Scandinavia™ &9 R LS - Tw/iz2 &
WKWAHEELL2D, /Y7 - ¥ 7T, zwlLid/ =T 7Y - EA) v =95,
NI B\ TIE “a far-off place with a very particular political impor-
tance’ 975 “the site where the Soviets tested their atomic bombs” T -
728D WEADIEH ZWFU#T 5 (No Accident 70-73, 171n36) o

72 %13 &, 1958 AF LU BRIV S LR B TAT o 7oA SRR L, SISl
NWTHEED T 21) H OIS R DTV 72, Belletto (25t > T Pale Fire
IZBR & 172 “nuclear signs and symbols” % IEVED 72 Pitzer HIEMHT 5 L9
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2y BRI 1961 10 H30 HIZ/ =Y 7% - €4 v —CTirbh 28 Lk
KOWREEGH, V7 —1) - R NeDCEEREO CHLMED. A A HE-
CTLLWME New York Herald Tribune % §iir 2 & % HiR & L 72 Nabokov O HIZH
IohMholcbiIEZIILW (275). T LTER [EY7T] w)ily
RO TBGRM R FARAE LTOBERZREO L ERROFHEEOHM» ST
L AREDE C HE T ROBRUIBES O L T & B ) FAF IR O
W2 EEAH S, FZEFIUL, D Coetzee BHWZ AT 7 7 —% b L1
Pale Fire % §iA 7 B3 & X, “Nabokov’s Pale Fire and the Primacy of Art’
T REr—EFELNoNsZ LD 72EFO [BEH] ICE2H S A
A=V E KMEIBIT S [HLAD] 20 5B 2 —Belletto &
EEBIOAETT T—AEMmFER LR ORI T > 7 7 A MBS L THiAME <
ZODTHNY LB DTIE RV,

5. BRIHE R

ZZTEFMY LIFH &1, “Pale Fire” D55 2 745 10 A < M40
IZBWT, FERKIZDC Shade AHEMICHZ LD, £212 "An empty
emerald case, squat and frog-eyed / Hugging the trunk” & . %@ “companion
piece” 725 “A gum-logged ant’” IR T A TH S (41), BIHIZHW
LNz [ZEoIZOT ATV FEORE] &) KBUIEE % 11T 72 Kinbote 1.
Z A% “semitransparent envelop left on a tree trunk by an adult cicada that has
crawled up the trunk and emerged’ T 5 LIEH L7-D L. Shade ¥z 5
7= AIADFEDPEOLEE S R o728 V) BEFIZHNT, 7 A) A
W T 285 % FEEO—HiOEHZRTE K S5 Jean de Lafontaine |2 F
Db5b M) ETICHUTIT S,

Ignorant settlers had dubbed it “locust,” which is, of course, a grasshopper,

and the same absurd mistake has been made by generations of translators of
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Lafontaine’s La Cigale et la Fourmi (see lines 243-44). The cigale’s com-

panion piece, the ant, is about to be embalmed in amber. (168)

T 9 BR7-E %, Shade & & HFOHUKICHAT 728 5 HOHREIGHEE iz
U % Kinbote (&, ZZIZHONZEBHRA A -T2 b0 E5FEOMBEE LT
W2 Twb, L2LAa25. 2® &9 I Kinbote 13 Lafontaine DB FHIZ F D
LR HSE L HIT25 ) K, — NP L72E SIZZ20HZIRD
BDIZH720) . SO—HIZFY ¥ v fEELSROAILD Y F)p & LTHL R
LW AL SO FADOELAZREL L T\Wh,

PR DR o TAIIL, "Pale Fire” %2 R ORAIT—XF LB g0
DAAEES % 500 /T HIX, K E TN LE ST ORIZ— A, HITOBIIIA
o 72 Hazel 25 H O #K % B AW LG 72 -7 (51). 2F 0, ok
POWROFRIPOBER 2T Y BT X 512 “Pale Fire” OFFfTZ2T7TH A » L7z
Shade (. 240 fTH CE DN L [BETH S N8 12, /WO T L 7MY
BEO) BLIIBEANDBVEH LD L) LT 5008 2IET 5% E 2D
H Tz, 29 L7z "Pale Fire” ODRMA X — VWO MEFWEE L D
B2 BTy 334 4T H IS T 5 72 FE BT Kinbote 2°#1 413 % Shade
“The Nature of Electricity” &7 AR HEIEIIEELERL O Hazel
DBEORDOHr AR L7z b, HLMETOLERRIZOVTO
IV — FEOBETHIHE N/ ZDOMEFIL. “The dead, the gentle dead—
who knows?— / In tungsten filaments abide, / And on my bedside table glows /
Another man’s departed bride” (192) & 45 ¥ %, “And maybe Shakespeare
floods a whole / Town with innumerable lights, / And Shelly’s incandescent soul /
Lures the pale moths of starless nights’ & FEA 252X, KED 27—
“The torments of a Tamerlane, / The roar of tyrants torn in hell” ——% i U T,
Shade (% William Shakespeare & Percy Bysshe Shelly. % L T “Tamerlane
(1827) DfE¥ Edgar Allan Poe % HMa LoD, Z D% %o 7z A4 DSHEZ
VR S E 2 BRI (19293)0 Pale Fire %G LFM 2 BLh 5B 5
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L 72 5B 7 3E D %2 22121k, “The Nature of Electricity” % A{E K 72 AL
Rz AmE D Rz 5hd (Rowe 26-28; Trousdale) o

AR ZTMEN SEELOZ, fFFOLEMOETF =7 2 WL HIZT X
< Pleiades ®— ATH % Electra 5K L. HikhD [BEX (electricity) | 25F
)Y v REO [353 (elektron) | (ZHIET % & v 9 GRS I 2 sE R & b <72
McCarthy 7%, € ®DiiiiL T “The Nature of Electricity” 2% fillitC /22 & 72
(Writing 31)o S\ 2 1UZ, Shade DG & o TR DT RELE & # O°
7= BLRDA A=D1, [IEHT (amber) | &\ HFED ) HIZEERMIZH
LADENTVEDTH%, Pale Fire' IZBIF2IFHINDFKR %, “The Na-
ture of Electricity” %% < #k 4 M) DR LW L <. Shade DT L5
2OCLFEN LG AT T 2EF -7 LTI L 2D L) RER
B EE, FRT 7 AT EZEETLEDIZHSDO NEDRD D IZBWEK
54 % Kinbote 7%, “The Nature of Electricity” % 5|H L72E %, FEZ2IZWH
R R OHEEO M REM % 5E-> T2 2 LI b P ICEESE 27 N TL b,
“Science tells us, by the way, that the Earth would not merely fall apart, but van-
ish like a ghost, if Electricity were suddenly removed from the world” (193).
New York Herald Tribune (1962 46 A 17 H%) O AATNIZA >
% 72 —"C Nabokov 7S L7z & 2 ATk, ZOFRA IR 2 FHEHK2
TLTHL@EMD LD (Think, Write, Speak 316). Z 9 L7I2EBEDEX
EBERLLHIE, FERT A MOKFEIZ YT MRELEN TV ah o/l
LA D DTV {6 Kinbote 75 Hazel L [F] U < HROE L ERD TH I,
RO TIEAE 9 “a bigger, more respectable, more competent Gradus
(301) I3FEAICHER % D 2L 3 RVDES ) LR LAEDS, FERED
Hx L XDMROT 43> b E i 1950 BT A ) 7 ORI 72 5 i
K g & MEBIERTE © 7213 h3 08,
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6. ZZIZHD iz

RO & B | Lolita 73R DM FE T2 D AW Z M-UIRD 72 1957
Fid, 10 A4 HO VEIZ L 2 MAMONTHEHEAT— =27 1 5045 |k
TIPSR E BRI ETEH o 72 HEAIIBIT 2 REEHED
“the strategic core of the West’s containment of the Soviet military threat” (272
DBBELEVIAIIRO DL &, 1950 FABRFLIIB TR VEOIF AL -
Fy oy THHEAHI L7z “an Atlantic airspace paranoia of targeted citizenry’ %
TRIZFEOAEIEE “Cold War political novel” & L“Cﬁ?ﬁ L 72 Adam Piette |2
fit> THERIE, BIOFEDSRITHEZ R VKN THY CHMATY -2 &L
TO Gradus— X ¥ 7T EEORED /O TIEE 2 Z0ETHEFO
LI, WO I — 7Y - BA) v =26 T A B EPITTHEFEINE L
bLNBE I A Vo7 L IT) —L LTOREKREFD (357, 358-60). i
EDOBE TRV ENZ DD, Gradus DY o 72 HE i I LIE & B H AT
H%E L 72 Shade OEAESKD & 9 IZHE S TW/2Z & 72, “The poor poet
had now been turned over and lay with open dead eyes directed up at the sunny
evening azure” (295).

DELNEAMUMLAET T ACENERMN DT THide L7211 ~
Ux 7 OET "Pale Fire” %Y #3072 Shade (Z1d, ZEBIZLY AL
ANETHMERDL L) —THLEH S, TOMIZEAL T, 581 32 B
Maude D#EERD 22212, WADOET L bR L9 % “the paperweight / Of
convex glass enclosing a lagoon” (36) WEFIFN TV T LIl TEB &7
Vo 2O [3CA ] 2T 572 Kinbote DFERIZIE, ST OFFIZEHK S 1
TWw7z& w9, "Mountain View' & 3 % Shade D WESHIH ST
%o ZZ TN “[tlhe vey texture of the sky” IZDWTEE->THBD . HK
DRI HOBOEZALD) LIZH LAD L) £ 4 %, "But we all

know it cannot last, / The mountain is too weak to wait— / Even if reproduced
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and glassed / In me as in a paperweight” & \»9 55 2 #IZBWVWTiE, €9 L7
HAIZDINEAR & 222 i FATENAEIZ L o TIES N TV 20D X9
72 (115),

—7J T "Mountain View  ZFFFUIMARA, F &L < Shade DL 1) F
2= VEHLDT 7 A LD HIZWHET 52 L THRIF L 72 Kinbote & %72,
FNEDECHEIRY BED N TREL 2 BRIV TV, HIEANII—FE
ZHE L7235 Shade ERED Ao 7z 2 0 L &0k O BIAIZIE, “amber-
and-rose crepuscules’ (184) % XU & LT, ABETICH T ZEEB 2D 7% <
72\, Shade ® “Pale Fire” ™9 BIZd . Bl 21X 286 THIZ “[a] jet’s pink
trail above the sunset fire” L HNTWS (43), TORITHREOMIITER
WLHEIZ, L) Db, 894 4T H DR THES NS Kinbote & Shade, € L
TI—=RXIR ALy VORELSLOEROFHEIEET 2 hEEEY V8
OYFFEH, “a so-called Pink” & L CFEIMM SN TWIzA 572, Kin-
bote |2 L ALIE, COANWILESRWHF ICMEZ LB L, v 7O AN
TAZED, D IS E V% B8 Tl Boris Pasternak @ Doctor Zhi-
vago (1957) ONZA b+t 5 — m%/ﬁ41b@%%ttfﬁié@&&%
LT A A ROBHIT L > TORFEOKAS 725 SN 2L ELTHD,
2 F )it “what so-called Pinks believe in” % {5 U T b Lho7z& )
(%wo:@1Ev~F®5%:mkmm@%ﬁﬁéﬁﬂmﬁ%&:b#
WCHERE SN LW 2 T & &, A7 L < b Hazel D HAX L[ U 1957 412
AV AR EBBESCIAT— P2 OWEL /2, L THAhBZEE RS
ety 72 Shade DL LA LA RE DL S oo/ ERH L
L TEBEHH%,

Barth (£ “The Literature of Exhaustion” (28T, ¥ % “an age of ulti-
macies and ‘final solutions’—at least felt ultimacies, in everything from weaponry
to theology, the celebrated dehumanization of society, and the history of the
novel” EMFUNEL Tz (67)0 29 LZWEDO TR, § %P5 Barth 2°F

9 “Western civilization, or the world, is going to end rather soon” & \»9)
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“apocalyptical” 7 ZFFAR (72) O THEINIAEMTH o722 L x Bl
LTHOT, AT—1r=27 - v ay 7 OFICABRNGHEEPELEE )OO
©72 Pale Fire 75, @ L b Fa—NEROFICHEIIRITONIZLOE
RANFEP O LA o T B0 MERFREEEIRL 72 [HRAEHER] 12X o
T AR OZEDHRIZER TR, DLIREYZIZRTY, 22hbY
OB L > TIHDOIKDBBED <o 9 LIZREEZOBOFHS S 72
5L9% [HULiol okt CHEZRMW%/ST /AT % Shade & Kin-
bote |23 & 72 Nabokov  F 72 NENZRER L 72 2 D= R L F3%H
DTEEXXVTA A=V LIIEWEI——The Sense of an Ending (1967) T
Kermode 78R B L 72 #% K i & B BLEF IS BT L 72 Tony Jackson %5 9 “the
Cold War sense of an ending” W XE T L T 7215B W 220,

BbHDIZ— XV TISHETILIT 4 TN

Coetzee @ “Nabokov’s Pale Fire and the Primacy of Art” (273 H L7-% 7%
\» Nabokov f5¢3 T % Norman (&, Pale Fire X°> Ada, or Ardor: A Family
Chronicle (1969) |Z@BEK$ % HE EFM % FE %, Nabokov DA 1 AND
BB, 26 I ZDBIEICB W THRIOBIENrC B ZRMEL LD L35
Nabokov DILEM Z HIRHV OT L T) — & L THALRBT %5 T, Coetzee
BHW T OX 577 —2(FFIZL > TOLFERMOBM, b5
FREA OB B D BUR N 7 s B & o /- BZRIRRE oY) e R & /e L7
(Nabokov 134)c 7223951251\ 72 The Eye D F X O —Hix B L 2D,
Nabokov @ HfnR° FE 2 HFE/NH % “a tension between the desire to achieve
the texture of time and the menacing presence of history which frustrates that
dream” %<5 F7 <& LTI % B L7 Norman D i (Nabokov 1-2)
DIRET B X912, WRIEBEPER.LEROAL ) L b NEELREEL
% Nabokov O 7 7 A MIEA L7zEERIE, RO AMEZ O <5 BGR
MR E L CZOREIZHE L. AEICHZ S 7217 5 BE 2 /F > T b,
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REOFR B RIIH20 . BTz "Pale Fire” D286 fTHIZA O
5 [HBEF OO FISFEPRE Y 7 ORITHRE] & v ) RBU S 7238
ZHSoTHZMIT L), % 2T Kinbote 1%, Shade DFEEAEZHE & Gradus
DBBIO IR R RO X 5 12T .

I, too, was wont to draw my poet’s attention to the idyllic beauty of airplanes
in the evening sky. Who could have guessed that on the very day (July 7)
Shade penned this lambent line (the last one on his twenty-third card) Gra-
dus, alias Degré, had flown from Copenhagen to Paris, thus completing the
second lap of his sinister journey! Even in Arcady am I, says Death in the

tombal scripture. (174)

1963 4E 3 B2 Th N7z DB Playboy (1964 4F 1 H%5) 123 # S 1172 Alvin
Toffler 124 % 1 > ¥ %72 —|25\>T, Nabokov & Pale Fire DFEEIHH L
IeAYTY I A = FEPFEHE LTS, 20 "a little batch of rejects” D
Z12iE. “Not ‘I, too, lived in Arcadia,” but ‘I’ says Death, ‘even am in
Arcadia®—legend on a shepherd’s tomb” & \>9) Notes and Queries (1868 4F 7
H13H5) 250 db & TN T2 (Strong Opinions 31)o ZD XA E%
WaHIZEo72ZonFiE, 7T A HEROBE K% Edmund Wilson & DL
FRREIRO LN DA S Ltz v Wilson 281957 4 6 H 21 HAf O FHET
Nicola Pussin DAEHTH % 7% L OMFFIZ L7z 2 & %5213 T, Nabokov &
8 H 7 HFDBEDRA T, “et in Arcadia ego” % “I (Death) (exist) even
in Arcady” & Frtr H & OBEA Elwin Panofsky @ The Meaning of the Visual
Arts (1955) 128D LFfio Tw7z (Nabokov and Wilson 352-53, 354)

M RAE, SBICE VY Y T I ADF R AYE E 7z Epstein 560 FHKIL
AT—=b=2r v ay 7 DFE——I95TFEIZEPNLLDTH L, FAFEICH
MRE N7z Prin IZEEEN72AR0 3 — A MO FE % FIIC Nabokov LE-D R B
% 3% L 7> Siggy Frank b7 U5 & 9 12, Pussin @ Et in Arcadia ego. %
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The Arcadian Shepherds (1637-38) O EEE F 72, “the rural idyll” 72535
ZEM BB L ZOTHEROANEITHIZE > TT7 LT ) — & LTORER
ZFo (19)1% Z 2T Pale Fire OHRRO 2 52172 The Machine in
the Garden (1964) 125\ T, Leo Marx ZVEELIRD 7 X ) 71 #)E1% T
WZHUD B 7B E RS & TSR 2 G 2 HE ERICOWTEED 2085,
“What possible bearing can the urge to idealize a simple, rural environment have
upon the lives men lead in an intricately organized, urban, industrial, nuclear-
armed society?” (5) ERWAUT Tzl ezENTERSR V. TV T 7
Ny FEBBEHPDOLII, KORTOELYTINS [TAATAT] 72567
/8757 (Appalachia) 12, & A \WET A1) A (America) (24> T, B
2B FEITEF T % Gradus DAKIR % %50 £ 1LiE Kinbote |2 & > T D
B 2B P TIEOE TH D EFEFIZ, Marx 2SN 727 2 0 [
(CHIER S o R, EESEDIEE L, M L 724t & ] % E X 72 Nabokov @
BRI R T T 72 Th oo 72072,

F ARFRNLEE 26 A A5 FEME R EL A VoK SCE B R S OB % 21 7o W R R (BFgE
MH T 9Y =3 - 7RI 7 EBOBROBBFWERR]) O0—HThd. H
FZH72o T, HRT XY I XFRE 61 MeERE (2022410 A 8 H. AE
BEREFMEF v V3 R) 2B BFEREOFERIINEEBE 2 i L 72

1 AETEH [EEFEN] L£1X, Daniel Cordle DIFELXFI2d LD EHTH
%o Cordle | 1945 4E725 1949 4 F T% “the bomb’s first use to the Soviet Un-
ion’s development of an atomic capability” (ZWi% 33 % “the early atomic age” &
L. ZRUHE < 1962 4F £ TOT A1) 7 EIAOfa A ZHIZ R £ o 72kl &
“rapid technological and geopolitical developments” |(ZHFBfF T 5 172 “the high
Cold War” Lz L7z (11,12)0

2 Pale Fire DIEEEMEL O CHHEICOWTIE, ZNURIOGRmS gz X - 72
Boyd & Z D Boyd HH O EmOMBE N2 ERE L AEBE X SR Wi o
Nabokov (3 E. 7 Dmitri ZHiZ. “Tt does not matter much; let’s just say that each in-
vented the other” &FE->725 L\» (Stringer-Hye 179) o #4EIC Z OB K- 7258
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1TFZE & L Tl Alladaye 258 % o

New York Herald Tribune (196246 H 17 H%5) (2SI N/izAf v & T2 —12B
\C, Nabokov I3 McCarthy 7% Pale Fire ® % 4 )V @ 4% Shakespeare @ Ti-
mon of Athens CTld7% { The Tempest \Z3R&OT L F o7z L 18W L7z (Think, Write,
Speak 316) o “Bolt from the Blue” OIIFHEIEIX, Z9 LIAFEBHIZL 2165 %

5% 2 C\%o New Republic UZ BTl The Tempest % 1% L& & 3 % Shake-
speare “DF|IREZFGABREZLVBH L5 A PO EZEX kDL I EDTE LD
572 McCarthy (. Encounter WU Tl Z D5 % WM L. Timon of Athens %5 4 %
EABIROND “pale fire” L\ 7 L—ZAHE F N7z Timon DHEGI & DR
HEEERT L L. UHOHERE M L T2 (Review 136; Writing 32-33) .
Coetzee TFZED LNRIZB 1T 5 Achterberg m D FFAMIZ DOV Tik, HEL 86-87 & &
B, MECTHERENTNDE LI, 1965 FICT VT T4 PEEAEL LTHY
TANANES72DL, Za—IF =7 INILRF/Ny 7 70— TR I D
R b #1572 Coetzee 13, [FMETH 5 Barth L PX =Dz (16)0
J. C. Kannemeyer DFFHRIZ L AU, 1993 FIZHMASCF % BT 2 KERAE AT
TRAMNEY =X L% L7 Coetzee |&. # Z T Nabokov ’FE LT XV 4 &
“a version of America of small, ethnically white, Republican-voting college towns” &
FH L 7. "He became a specialist, a connoisseur of American life and particularly of
middle class culture of the Eisenhower years, which he was careful never to condescend
to” L HFESNAMHERL, ALTEBRLA V8 T2 — DRSS T H3ME
L COAfiifli % ##> (Kannemeyer 476)

“Bolt from the Blue” & [A I ] (23 A4 72 “J. D. Salinger’s Closed Circuit’

(1962) (28T, McCarthy I& “Salinger’s world contains nothing but Salinger, his
teachers, and his tolerantly cherished audience-humanity. Outside are the phonies vainly
signaling to be let in” & & U7 (Writing 39). Z O#EH]IE. Nabokov 2SHEAH & 5
BIFREFFICO B TIE A5 ) o RAROIEMERIL. “short-circuit” % Gilles
Deleuze 2SN 72RET “minor” 72, D F N IXEZRMN A2 A 7T O F -1k > TH
BICBOR SN, TORAEEE SN SREICHERSTILOBVE L
Slavoj Zizek D7 A4 77 (ixx) IZfiifESh/cdbDTLH %,
Belletto LLATIZ & Miller 2% Pale Fire \23 3252747 - ) =74 ¥ 7 2@AATW
%o Nabokov |251F 2 FEEHEE 2 W E 2 (Y EF72 Bruhm DL, 2 0 14
23D AT TR IZMER Do Sergey Nabokov 2SR HEEHETH o 72 & v ) R iy S
EEAEMRL CE WK EOFHE D% A 121E. Sergey % Kinbote DE T IV &
B9 &b a5 (Maar 38-41; Pitzer 304-11)
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8 1966 4EIZ Alfred Appel, Jr. 25{To 724 ¥ ¥ W 2 —12BWT b, Pale Fire DFILD
H {725 Jonathan Swift Dy H T % & 81 S 4172 Nabokov (FIKD & 9 ([T~ T W
725 "I think it is so nice that the day on which Kinbote committed suicide (and he
certainly did after putting the last touches to his edition of the poem)” (Strong Opin-
ions 74). T 9 L 72 % F % “authorial trespassing’ & I 5 Michael Wood I3.
“Nabokov underrates the energy and the wit that Kinbote and his book still possesses at
the end” & LC. Kinbote A%E XMLV 7= REME = F4 9% (186)

9 Kinbote #%if% Goldsworth F ADFEMOFEE D EFEIZIX, Pasternak ~DO L] % &
L7z “from Adverse to Zhivago™ &9 7L — X% Kk L7-EHSFRO 5L
(Roth 9)o Doctor Zhivago DA% & <% Nabokov & Roman Grinberg %°> Harry
Levin & DX % i U 72 FKER—RRIC L AUE, FEIZ 7 AU A& S5 TEaH S
T DHFEADH7ET [BraM i) L LTORKRERBL AT (50), 4B,
SERMLT 7 A b TILLFEMEFTAT “from Amber to Zen” (83) & FH X Z 517205,
A 1d 1947 4512 Otto Preminger % o F THRHA: % fili - 72 Kathreen Winsor ¢ For-
ever Amber (1944) %, BEIITVE VT TIZHMORNE%IIF72 1. D. Salinger O
Nine Stories (1953) %TE?L (Boyd 98) Winsor DKA/NHO L T A ¥ DLHT D
if:\ Pale Fire I2B1T5 HIE'TEU DEERO—EHE KT,

10 W [BHEZ 286 ] Tld. Pein 1B 500 0— A+ o EEE RIS AT
a_%le‘I$%$/ﬁuT L 720 ARILTHIM L 72 Epstein 56 O F 121X, FEPED John F.
Kennedy D AEATIZ S B 53 “President Kennedy' & OFLdi SR 51 %
(Selected Letters 213)o Pale Fire &7 A1) I KAKTADTEDBIENEIZ DWW, il
W (R D/) » TFeA ] 2B,
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